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|| MERHABA | Greetings

Degerli .tr dergisi okuyucular,

1s mevsiminin vakur havasiyla dinlenen doganin yeniden
uyanip, canlanmasiyla parildayan giinesin i¢imizi 1sitma-
va basladig1 yeni bir bahar ayinda, siz degerli okuyucula-
rimizin karsisindayiz.

Bahar, topraga diisen tohumlarin filizlenmesiyle ¢evremizi yesillik-
lerle donatirken, Yunus Emre Enstitiisit de yakin ve uzak cograf-
yalarda yeseren diinya vizyonuna bir yenisini daha ekledi. Strdiir-
dugiimiiz kiltirel diplomasi faaliyetleriyle tohumunu attigimiz 45.
Enstitiimiiz, 2016 yilinin baharinda Amerika kitasinda filizlenerek
artik dort kitaya yayilan bir aileye doniismemizi sagladi. Maryland
eyaletinde yemyesil bir arazide insa edilen “Diyanet Center of Ame-
rica” killiyesi icerisinde Sayin Cumhurbagkanimiz Recep Tayyip
Erdogan ve esinin tegrifleriyle 2 Nisan Cumartesi giinii acilan mer-
kezimizin Amerika’daki Tirk diline ve kiiltiriine ilgi duyanlara fay-
dali olmasim ve kiiltiriimiiziin tanitilmasina biiyiik katk: saglaya-
cagini umut ediyoruz.

Enstitimiiziin yedinci faaliyet yilinda uzak cografyalarda siirdiirdi-
guimiiz faaliyetlerimizi Amerika kitasina da tasimis olmak gercekten
heyecan verici. Dogrusunu sdylemek gerekirse geride biraktigimiz
bunca yilin tamaminda sahip oldugumuz bu heyecan hi¢ sénme-
di. Aksine ulastigimiz her tlke, farkli cografyalarda tanistigimiz her
yeni insanla birlikte daha da biiytiyerek diinya vizyonumuzu besle-
yen bir motivasyon sagladi.

Uzak cografyalara modern teknolojilerin sagladigi imkéanlarla yap-
tigimiz ve yapacagimiz yolculuklar devam ederken bu sayimizda
“Turk Kaltirinde At” konusunu kapagimiza tagidik. Baharla yese-
ren ugsuz bucaksiz cografyalarda heybetli govdeleri, riizgarin viicut
buldugu yeleleri ve hayranlik verici giizellikleriyle dértnala kosan
atlarin tarihsel sertiveni ve Trk kiiltiriindeki yerini siz degerli oku-
yucularimiz icin arastirdik. Gordiik ki, Ttrklerin gtindelik hayat1 ve
sivil yasamindan savas meydanlarina kadar pek ¢ok mahalde yolda-
s1 olmus, oldiiklerinde bile ayn1 mezara gomiilmiis, bir sevda olmus
atlar. Kadim c¢aglarda atlar1 ile yasayan ve olen Tirkler icin savas
alaninda da en kaginilmaz ulasim ve savag araci siiphesiz yine atla-
r1 olmus. Atlarin dértnala koguslarini hissettirecegini umdugumuz
sayfalarimizda Osmanl Devleti'nin ath siivarilerinden olan Akinci-
lara da yer vererek, asirlarca siiren bir yolculukta dortnala menzile
kosan bir askeri teskilatin hikayesini at ve atgilik kiiltiriintin bir
parcasi olarak ele aldik.

Baharla birlikte yaklasmakta olan bir baska mijdeyi, artik sayili
giinler kalan ramazan ayim da sayfalarimiza tasiyarak yine Osmanlh
tarihine, ramazanin uhrevi atmosferinin giindelik yagamin her ko-
sesine yansidigl, “o eski ramazanlar’dan, “bir tatlh huzur” kaleme
aldik. Ayrica UNESCO’nun Somut Olmayan Miras Listesi'nde yer
verdigi Nevruz'un Tahran Yunus Emre Enstitiisiinde kutlandigini
hatirlatarak, Ali Sir Nevai'nin kutlu bir bahar habercisi olarak yiiz-
yillardir kutlanan Nevruz tizerine yazdig: dizeleriyle .tr dergisinin
yeni sayisina hos geldiniz diyoruz...

“Her gliniintiz nevruz ve bayram / Her geceniz kadir ve berat olsun.”

Prof.Dr.Seref Ates

Bagkan / President

Dearest '.txr' readezrs,

We are before you, our valued readers in a new month of spring where
nature that rested in the solemn atmosphere of winter, once more awakes
and comes to life and the shining sun starts to warms up inside.

As the seeds that fell to the ground shoot and surround us with green in the
spring, Yunus Emre Enstitiisii has added a new item to its global vision
that produce leaves in regions both near and far. We planted the seeds
through cultural diplomacy activities carried out for our 45", and it finally
bloomed in America continent in the spring of 2016, making us a family
spreading over four continents. We hope that our centre opened within
“Diyanet Centre of America” complex built on a lush land in Maryland
State on April 2" Saturday with a ceremony honoured by Turkish
President Recep Tayyip Erdogan and his spouse, will be beneficial for those
who take interest in Turkish language and culture in the USA and greatly
contribute in promotion of Turkish culture.

It is utterly exciting to have brought the operations carried out in far
regions to America continent in the seventh operation year of our Enstitii.
The enthusiasm we have had all throughout these years has never faded.
On the contrary, it has grown with each country we have reached and
each person we have met in different regions, and provided us with the
motivation that nurtures our global vision.

As we continue to travel to far regions thanks to the opportunities provided
by modern technology, “Horses in Turkish Culture” is the cover subject of
this issue. We investigated the historical journey of horses, galloping on
vast lands that go green with the spring with their majestic bodies with
the wind taking shape on their manes and their admirable beauty, and
their place in Turkish culture for you, our valued readers. We have come to
realise that horses have been the companions in everyday and civil life as
well as on battlegrounds, buried in the same graves with, and remained a
passion for Turks. For Turks who lived and died by their horses in Ancient
ages, horses were also the irreplaceable means of transportation and
combat. We hope to evoke the gallops of horses in this issue by featuring
raiders, cavalry troops in the Ottoman State by approaching the story of a
military organisation that ran towards the range in a journey that lasted
for centuries, as part of horse and horse breeding culture.

The Ramadan month is only a few days away and we featured another
herald that is near with spring. We wrote about Ottoman history once
more, “that sweet peace” in “the old Ramadan months” where the
spiritual atmosphere of Ramadan resonated with every aspect of everyday
life. Additionally, we would like to remind that Newroz on UNESCO’s
Intangible Heritage List is celebrated in Tehran Yunus Emre Enstitiisii and
welcome you to the new issue of tr’ magazine with Ali Shir Navai’s verses
on Newroz, celebrated as a holy messenger of spring...

“I wish your every day to be newroz and feast/ and every night, qadr and
bara.”

tr dergi ‘ ~d ‘ ir magazine
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SERUT

ABD'li grup Beirut, 28 Mayis'ta istanbul'da sevenleriyle
bulusuyor. Zach Condon'un kurucusu oldugu ve farkli
kiiltiirlerden gelen miizisyenlerin olusturdugu sira disi miizik
kalitesine sahip olan Beirut, Bati Avrupa ve Balkan ezgilerini
kendi yorumlariyla harmanliyor. Folk miizigi ve caz arasinda
6zgin bir tarza sahip olan grup, yeni albiimlerinin tanitimi
kapsaminda Tiirkiye'ye geliyor.

. . 28MAYvIS,21.00
KUCUKCIFTLIK PARK, ISTANBUL

American music band Beirut will meet their fans in istanbul on
May 28%. Formed by Zach Condon and comprised of musicians
from different cultures, Beirut with an extraordinary musical
quality synthesizes Western European and Balkan tunes in their
authentic style. Band with an original genre blending folk music
and jazz, the band will performin Turkey for the promotion of
their new album.

| MAY28",9PM
KUCUKCIFTLIK PARK, ISTANBUL

YAVUZ BINGOL ILE BN YILN OIANLARI

I Sef Orhan Salliel'in dnderliginde Asik Stimmani Oda
Orkestrasi esliginde bir miizik ziyafeti. 13. ile 20. yiizyillar
arasi yasamis Karacaoglan, Pir Sultan Abdal, Yunus
Emre, Bayburtlu Simmani ve Gevheri gibi ozanlarin
eserlerinin ele alinacagi konserler dizisinin her bélimiine
farkli sanatgilar konuk oluyor.

26 MAYIS, 20.00
CEMAL RESIT REY KONSER SALONU,
ISTANBUL

POETS OF MILLENUM WITH YAVUZ BiNGOL
Amusical feast conducted by Orhan Salliel and accompanied
by A§|k Siimmani Chamber Orchestra. Different artists will
appear as guests in each section of the concert series where
works by poets as Karacaoglan, Pir Sultan Abdal, Yunus
Emre, Bayburtlu Siimmani and Gevheri who lived between
the 13" and 20t"centuries, will be performed.

MAY 26, 8 PM
CEMAL RESIT REY CONCERT HALL,

D) HARVEY

I  Bugiine kadar yayinladigi sekiz stiidyo albiimiiyle
miizik diinyasinda kendine 6zgii bir isim olmayi basaran
ingiliz Sarkici, Besteci, Sair ve Yazar PJ Harvey, dort
yillik aranin ardindan dokuzuncu stiidyo albiimiiyle
sevenleriyle tekrar bulusuyor.

8 HAZIRAN, 21.30
ZORLU PSM, iSTANBUL

British Singer, Composer, Poet and Writer PJ Harvey, a
unique figure in the music world with eight studio albums
to date, will meet her fans with her ninth studio album after
afour year break.

JUNE 8, 9.30 PM
ZORLU PSM, iSTANBUL




* CEM KARACA™YI ANMA KOMSER

I ‘Anadolu Rock” denilince akla ilk gelen isim giiglii sesi, durusu,
yorumu ve sahst ile bir akimin figiirlerinden biri haline gelmis
deneyimli miizisyen Cem Karaca, “Miizigin Ustalari” konser serisinde
birbirinden dzel isimler tarafindan seslendirilecek olan sarkilariyla
aniliyor. Sanatgiya dair anilar ve 6zel goriintiiler, barkovizyon esliginde
dinleyicilerle bulusuyor.

16 MAYIS, 20.00 _
CEMAL RESIT REY KONSER SALONU, iSTANBUL

CEM KARACA MEMORIAL CONCERT
The first name that comes to mind when Anatolian Rock is mentioned, anicon of
amovement with his strong voice, his stand, performance and personality, Cem

Karaca will be commemorated in the"Masters of Music” concert series where
his songs will be performed by exceptional names. The artist's memories and
exclusive images will be shared with the distinguished audience on barcovision.

MAY 16, 8 PM _
CEMAL RESIT REY CONCERT HALL, iSTANBUL

SEMA TORENI

Mevlana Kiiltiir ve Sanat Vakfinin diizenledigi “Sema Toreni", degerli ses ve saz
sanatgilarinin katilimiyla gerceklesecek. Mevlana Kiiltiir ve Sanat Vakfi (MEKUSAV),
1990 yilinda Mevlevilik kiiltiiriiniin ocagi, akademisi ve konservatuvari kabul edilen
mevlevihanelerden yetisip, hayatta olan son ddnem yetkililerin direktifleri ile
secilen Andac Arbas ve A. Dogan Ergin tarafindan kuruldu.

12HAZIRAN,17.00
GALATA MEVLEVIHANE MUZESI, iSTANBUL o

WHIRLING DERVISHES SHOW
Organised by the Mevlana Culture and Arts Foundation “Whirling Dervishes Show”
will be held with with the participation of prized vocal and instrumental artists. The
Mevlana Culture and Arts Foundation (MEKUSAV) was established in 1990 by Andag
Arbas and A. Dogan Ergin, elected by the directives of the last living authorities raised
in Mevlevi lodges, considered as the centre, academy and conservatory of Sufism.

JUNE12",5PM
GALATA MEVLEVi LODGE MUSEUM, iSTANBUL

SIGUR ROS

I Miizik sahnesinin 6nemli gruplarindan Sigur Rés, uzun
zamandir beklenen canli performansiyla Tiirkiye'de ilk
kez sahne aliyor. Grubun farkli boyutlarin kapilarini acan
tarifsiz giizellikteki miizigi ve Jonsi Birgisson'un falsetto
vokallerinin kusursuz birlesimi, Sigur Rés seriiveninin
1994'ten bugline etkisini katlayarak gelmesini sagladi.

11HAZIRAN, 21.30
ZORLU PSM, iSTANBUL

Aforemost band in the music scene, Sigur Rés long, an
artist long-awaited in Turkey, will make a live performance
inistanbul for the first time. Sigur Rés journey beganin
1994, and still continues with the perfect combination of
band'’s indescribably beautiful music which opens the gates
to new dimensions and Jonsi Birgisson’s falsetto vocals.

JUNE 11*, 9.30
ZORLU PSM, iSTANBUL
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SEMAZEN CEYIZ

Tiirk kiiltiirtiniin unsurlarindan biri olan sema ve semazen geleneginin
sunuldugu bu essiz sergi, sizleri mistik bir deneyime cadiriyor. Sergi
icinde sema gelenedi ile ilgili bilgiler, semazen diinyasini anlatan
kiyafetlerden miizik aletlerine kadar birgok obje yer aliyor. Etkinligin
performans kisminda sema ve video gosterileri de izleyenleri bekliyor.

31 ARALIK'AKADAR _
HODJAPASHA GOSTERI VE ETKINLIK MERKEZI,
ISTANBUL

WHIRLING DERVISH DOWRY
Unique exhibition where an element in Turkish culture Sema and whirling
dervish tradition are introduced, invites you for a mystical experience.
The exhibition provides information on the whirling tradition and features
numerous objects from costumes to musical instrument that depict the
Sufiworld. In the performance section of the event, a whirling dervish
performance and video show await the audience.

UNTIL DECEMBER 31+
HODJAPASHA SHOW AND EVENT CENTRE,
ISTANBUL

Ol SERGS|

I Marcus Graf kiiratorliigiinde hazirlanan sergi, cagdas
sanatcilarin eserlerini, yerel sanat yapitlarini ve tarihsel
oldugu kadar etnografik agidan da énemli isleri iceren
bir seckiyi sanatseverlerle bulusturuyor. Koleksiyondaki
eserler, miizenin “sanat ve zanaat arasinda diyalog kuran”
konseptine bagli kalinarak olusturulmus.

12 MAYIS’A KADAR
BAKSI MUZESi, BAYBURT

ON EXHIBITION

An exhibition curated by Marcus Graf brings art lovers
together with a collection that features works by
contemporary artists, local artworks and works with
significance both for history and ethnography. Works in
the collection were selected abiding by the museum’s
“establishing dialogue between art and craft” concept.

UNTIL MAY 12t
BAKSI MUSEUM, BAYBURT

4. JAMEEL ODULL

I  PeraMiizesi, Victoria ve Albert Miizesiile Art Jameel'in
is birligiyle diizenlenen 4. Jameel Odiil Téreni ve
Sergisi'ne ev sahipligi yapiyor. ingiltere disinda ilk kez
diizenlenen sergide kolajlardan video yerlestirmelerine,
seramik kaligrafiden heykele kadar birgok farkli mecrada
tiretilmis yapitlar yer aliyor.

8 HAZIRAN - 14 AGUSTOS
PERA MUZESi, iSTANBUL

4" JAMEEL AWARDS

Organised by collaboration of the Victoria and Albert Museum
and Art Jameel, Pera Museum will host the 4t Jameel Award
Ceremony and Exhibition. Works in various mediums from
collages to video installations, from ceramic calligraphy to
sculptures will be featured in the exhibition organised outside
of the UK for the first time.

JUNE 8" - AUGUST 14"
PERA MUSEUM, ISTANBUL




MACK. SADECE ISIK VE RETIK

I 20.yiizyil ortasi avangart sanat agi ZERO'nun

kurucularindan Alman Sanatgi Heinz Mack'in yapitlarinin
bir araya geldigi sergide resim, heykel ve kinetik

sanat eserlerinden zengin bir secki sunuluyor. Alman
modernizminin énciilerinden biri olan sanatci, 60 senelik
uzun ve iiretken kariyerine ait 100'den fazla eser ile
istanbul'a konuk oluyor. Mack'in sergisine ayrica zengin bir
egitim programi ve atélyeler de eslik ediyor.

17 TEMMUZAKADAR
SAKIP SABANCI MUZESi, iSTANBUL

MACK. JUST LIGHT AND COLOUR

The exhibition features arich selection of paintings,
sculptures and kinetic artworks by German artist Heinz
Mack, one of the founders of mid-20" century avant-garde
art network ZERO. A pioneer in German modernism, artist
will be hosted in istanbul with more than 100 works he
produced throughout his productive 60-year career. Arich
training programme and workshops accompany Mack's
exhibition.

UNTIL JULY 17t .
SAKIP SABANCI MUSEUM, ISTANBUL

A -

ERSIN ALOKRFROSPENTF SERGS .

I  Uluslararasi sanat camiasinda, yasayan itibarli
fotograf listatlarindan biri kabul edilen Ersin Alok, 55.
sanat yilinda ilk retrospektif sergisini sanatseverlerle
bulusturuyor. 1967-1985 yillari arasinda gekilen 44
calismanin bulundugu “Portreler” béliimiinde Cemal
Resit Rey'den Bedri Rahmi Eyiiboglu'na dek pek ¢ok
ismin simdiye kadar giin yiiziine ctkmamus siyah beyaz
portreleri yer aliyor.

20HAZIRANAKADAR
ISTANBUL FOTOGRAF MUZESi

ERSiN ALOK-RETROSPECTIVE EXHIBITION

Ersin Alok, a reputed living photography master for
international art circles, brings his first retrospective
exhibition together with art lovers in his 55" art year. The
“Portraits” section features 44 black-white portraits of
prominent figures such as Cemal Resit Rey and Bedri Rahmi
Eyiiboglu taken between years 1967 and 1985 which have
never been seen before.

UNTIL JUNE 20™
ISTANBUL PHOTOGRAPHY MUSEUM

KITAP SANATLARI VE
HAT KOLEKSIYONU

islam sanatinin 14. yiizyildan 20. yiizyila kadar uzanan dénemine ait, Ginlii
hattatlarin ve kitap sanatcilarinin elinden ¢ikmis 200'den fazla eserin yer
aldigi sergide, basta Kur'an-1 Kerimniishalari olmak lizere nadir el yazmasi
kitaplar, levhalar, hilyeler, tugrali fermanlar ve beratlar ile hattatlarin
calismalarinda kullandigi araglar yer aliyor.

DAIMi SERGI
SAKIP SABANCI MUZESI, ISTANBUL

BOOK ARTS AND CALLIGRAPHY COLLECTION
Exhibition features more than 200 works made by reputed calligraphers
and book artists in the Islamic art period between 14" and 20*" centuries.
Mainly ‘Holy Koran' copies, rare manuscripts, plates, hilyes, decrees with the
Sultan’s signature, and warrants are exhibited in the exhibition in addition to
tools used by calligraphers.

PERMANENT EXHIBITION
SAKIP SABANCI MUSEUM, ISTANBUL

tr dergt ‘ =\‘ ‘ .Ir magazine
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KAHRAMANIN EL
KITABGI

ithami Algor'iin Albayim Beni Nezahat ile Evlendirve Fakat Miizeyyen
Bu Derin Bir Tutkuisimli romanlarindan uyarlanan performans;
bir erkegin, “kahraman” imgesinin pesinde, istanbul sokaklarinda
yaptigi zihinsel yolculugu, video animasyon esliginde anlatiyor.

Bu eglenceli anlati, seyirciyi siyah beyaz filmler doneminin naif ve
tanidik diinyasinda gezdirirken, bir yandan da bu filmlerin imgeleriyle
biiylimiis bir kusagin zihnindeki “kahraman erkek”
imgesini sorguluyor.

_ 16 MAYIS, 20.30 _
TALIMHANE TiYATROSU, SiSLi BLACKOUT
SAHNESI, iSTANBUL

‘HERO’S HANDBOOK’

The performance adapted from ithami Algor’s novels ‘Albayim Beni
Nezahat ile Evlendir’ and ‘Fakat Miizeyyen Bu Derin Bir Tutku', narrates the
spiritual journey a man takes in istanbul streets in pursuit of the “hero”
image accompanied by video animations. This entertaining narrative takes
the audience to the naive and familiar world of the black-white film period,
and at the same time questions the concept of “the hero” in the minds of a
generation raised with theimages in these films.

_ MAY 16, 8.30 PM
TALIMHANE THEATER, SiSLi BLACKOUT STAGE,
ISTANBUL

a1z

I Gizli Yiizkimlik iizerine kurulmus, giiniimiizde gegen bir

peri masali. Yapimci ve Tiyatrocu Mesut Arslan, Gizli Yiizde
Nobel Odiillii Orhan Pamuk'un yapitindan gercekistii

film senaryosundan giiclii bir uyarlama yapiyor. Sahne
tasarimcisi Erki De Vries'nin yaratici isik koreografisinin
yardimiyla Tiirkiye ve Hollanda'dan bir grup oyuncu
karakterlerin gizli yiizlerini ortaya cikariyor.

7MAYIS, 20.30
MODA SAHNESI, iSTANBUL

‘HIDDEN FACFE’
‘Hidden Face' is a fairy tale focused on identity which
takes place in the present time. Producer and Actor Mesut
Arslan makes an adaptation from ‘Hidden Face’, a novel

by Nobel-prize winner writer Orhan Pamuk, turning it into
a supernatural film script. With the help of creative light
choreography by stage designer Erki De Vries, a group

of actors from
Turkey and the
Netherlands reveal
the hidden faces of
characters.

MAY 7,
8.30PM
MODA STAGE,
ISTANBUL

KUVAN! MILIYE DESTAN

I  Nazim Hikmet'in eseri, Kurtulus Savagi'nin biiylik

destani, Ali Berktay tarafindan sahneye uyarlanip
tiyatro okulu 6grencileri tarafindan canlandiriliyor.
Oyunun yénetmenligini listlenen Ayse Emel Mesgi'nin bu
calismasi, siir-tiyatro iliskisinin sahnedeki karsiliklarinin
aranmasi anlaminda da degerli bir malzeme sunuyor.

19 MAYIS, 15.00 _
MUJDAT GEZEN TiYATROSU, iSTANBUL

‘KUVAYI MiLLIiYE SAGA’

The great saga of the War of Independence, the book

by Nazim Hikmet was adapted to the stage and will be
performed by theatre school students. The play's director
Ayse Emel Mesgi offers valuable material for the search of
poetry-drama connection on stage.

MAY 19%, 3PM _
MUJDAT GEZEN THEATER, iSTANBUL




0/ HAKKARIDE BIR
MEVSIM

"0, kendini bir giin tilkenin dogusunda, bir dag basinda, Hakkari'nin
Pirkanis kéytinde bulur. Ge¢misine dair hichir sey hatirlamaz. Diis ile
gercek arasinda yol alirken bir yandan orayi ve oradakileri tanimakta

bir yandan da kendini var etme ¢abasindadir. Déngiisel bir bicimde

kurulup parcalanan yollarda, o ve onlar yasar, 6liir ve anlasirlar...”

Oyunun ruhunu 6zetleyen bu ciimleler, Yazar Ferit Edgii'niin eserini

sahneye tasirken oyuncularin beden ve vokal sinirlarini sonuna
kadar kullaniyor.

_ 5 MAYIS, 20.30 _
TALIMHANE TiYATROSU $iSLi BLACKOUT
SAHNESI, iSTANBUL

HIM/ ‘A SEASON IN HAKKARI’

“He finds himself in the east of the country, in the middle of nowhere, in
Pirkanis village of Hakkari. He remembers nothing from the past. As he
travelled between dream and reality, he tries to get to know the village and
people there and works towards realising himself. He and they live, die and
come to terms on roads built and crumbled cyclically...” These phrases
summarise play's spirit which carries Writer Ferit Edgii's work to stage and
forces actors’ bodies and vocals to their limits.

_ MAY 5, 8.30 PM
TALIMHANE THEATER $iSLi BLACKOUT STAGE,
ISTANBUL

MART

I riyaskoya doniisen bir promiyer aksami, daha basarili bir
yazara asik olan bir kadin, daha geng bir oyuncuya kapilip
giden bir adam, hissedilen eksiklikleri doldurabilmek
icin siirekli liretilen ve tiiketilen, yer yer riiyalara, yer yer
gercege yaklastirilmaya calisilan sanat...

25 MAYIS, 20.30 .
H. MUHSIN ERTUGRUL SAHNESI,
ISTANBUL

‘SEAGULL’

A premiere night that ended in failure, a woman that falls in
love with a more successful writer, aman infatuated with
ayounger actress, art constantly produced and consumed
to compensate for the deficiencies felt, art trying to be
approximated sometimes to dreams and sometimes to
reality...

MAY 25, 8.30 PM _
H. MUHSIN ERTUGRUL STAGE, iSTANBUL

GERCER HAYAITAN ALIMMISTIR

I  Christian Rizzo, 2004'te istanbul'da bir festivalde izledigi
bir halk dansinin anilarindan esinlenerek iirettigi bu
yapiti, Tiirk halk danslarinin kendisinde uyandirdigi
duygular iizerine kurmus. Bu hisleri eserine aktaran
Rizzo, dansin toplumlarla nasil bir iliski kurdugunu
inceliyor.

27 MAYIS, 20.30
ZORLU PSM, iSTANBUL

‘BASED ON REAL LIFE’

Christian Rizzo based this work he created with inspiration
from the memories of a folk dance he watched in a festival
inistanbul in 2004, on the emotions evoked by Turkish folk
dances. Rizzo who relays these emotions, investigates the
relation dance establishes with societies.

MAY 27*, 8.30 PM
ZORLU PSM, ISTANBUL
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THE 563 ANNIVERSARY OF THE CONQUEST OF ISTANBUL

Gectigimiz sene Yenikapi'daki etkinlik alaninda binlerce kisinin
katiimiyla gerceklestirilen istanbul’un Fethi Torenleri, bu yil da 563.

yil doniimii sebebiyle yine coskuyla kutlanacak.

Celebrated with the attendance of thousands in the events area in
Yenikapi last year, The Conquest of istanbul will be celebrated with

tinyanin dort bir kosesinden zi-
D yaretcilerin katildig1 etkinlikler-
de Fatih Sultan Mehmet Han’in
Istanbul'u destans: fethi canlandiril-
mus, fethin anlamina yakisir bir kutla-
ma yapilmisti. Bu sene de sehrin cesitli
noktalarinda fethin 563. yili solenlerle
kutlanacak. Istanbul'un fethiyle Bizans
Imparatorlugunun baskenti ele gegiril-
mis ve Bizanslilarin Anadolu’daki 1000
yillik hakimiyetine son verilmisti. Or-
ta Cag'in bitisi olarak kabul edilen bu
olaydan sonra Istanbul kiiltiirlerin be-
sigi haline gelmis ve yiizyillar boyun-
ca Osmanli Medeniyeti'ne baskentlik
yapmisti. UNESCO Diinya Miras1 Lis-
tesinde bulunan istanbul’da, fethinin
563. yil doniimiinde yapabileceginiz ti¢
etkinligi sizler igin siraladik:
1. Istanbul Surlarinda tarihi gezintiye
¢ikip, donemin havasim soluyabilir,
2. 1453 Panorama Miizesini ziyaret
edip, fetih deneyimini yasayabilir,
3. Rumelihisari’'nda fetih esnasinda
Hali¢’i kapatan zincirleri, toplar1 ve
giilleleri ziyaret edebilirsiniz.

enthusiasm in its 563 anniversary.

In the events attended by visitors from all
corners of the world, the mythical conquest
of Istanbul by Mehmed the Conqueror was
recreated and the celebrations matched
the conquest’s significance. This year the
563" anniversary of the conquest will be
celebrated at various locations in the city
with events. With the Conquest of Istanbul,
the capital of the Byzantine Empire was
invaded and 1000 years of the Byzantine
rule over Anatolia was ended. After this
event considered the end of the Medieval

Age, Istanbul became a cradle of cultures

and served as the capital of Oltoman

civilization for centuries. Here are the

three activities you may do in the 563"

anniversary of conquest of Istanbul on

UNESCO’s World Heritage List:

1. You may take a historical tour of the Old
City Walls and breathe the atmosphere
of the period,

2. You may visit the 1453 Panorama
Museum and experience the conquest,

3. You may visit the chains that cut off
the Golden Horn during the conquest,
cannons and balls in Rumelia Fortress.
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BEHCET NECATIGIL 100 YEARS OLD

Tiirk siirinde geleneksel ve modern siir
arasindaki en saglam kopriilerden olan
Behcet Necatigil’in 100. yasi kutlaniyor.

cet Necatigil’in siirleri, geleneksel

siirle modern siir arasinda kuru-
lan bir képriiyt temsil ediyor. Sira-
dan insanin, giindelik hayatim1 yeni
bir edebi tislupla anlatan Necatigil’in
100. yas1 cesitli etkinliklerle kutla-
niyor. 16-24 Nisan tarihleri arasinda
Uluslararasi Izmir Fuar Alani'nda bu
yil 21.’si diizenlenecek olan Izmir
Kitap Fuarr’'nin bu seneki 6zel tema-
s1 ise usta sairin 100. yasina ayrildi.
Fuar siiresince Behcget Necatigil’in
yasami ve eserleri, gesitli soylesi ve
panellerle ele alinacak. Turk edebi-
yatinin gelismesine ve derinlesme-
sine farkl: tiirlerde ortaya koydugu
eserlerle katki saglayan Necatigil’in
en onemli 6zelligi, siirde daima yal-
niz basina hareket etmesi olarak go-
riilliiyor. Behget Necatigil gelenekle
arasina mesafe koymaktansa yasadig:
déneme 6zgiin bir yorumlabakmasi
ve herhangi bir siir hareketine katil-
mamaslyla 6ne ¢ikiyor.

1 6 Nisan 1916 dogumlu Sair Beh-

The 100™ birthday of Behcet Necatigil one of
the most solid bridges between traditional and
modern poetry in Turkish literature, is celebrated.

Born on April 16" 1916, Poet Behget
Necatigil’s poems represent a bridge
established between traditional and
modern poetry. Necatigil depicted the
everyday lives of common people in
a novel literary style, and his 100"
birthday is celebrated with various
events. The special theme of this
year’s Izmir Book Fair to be organized
for the 21 time in International
Izmir Fairground on April 16%-24",
is dedicated to the 100" birthday
anniversary of the great author.
Behcet Necatigil’s life and works
will be discussed in bull sessions
and panels to be held. Necatigil
contributed to the development and
deepening of Turkish literature with
works he produced in various genres,
and what distinguishes him is that he
always acted individually in poetry.
Instead of keeping a distance from
tradition, Necatigil looked at his
period from his perspective and did
not join to any poelry movement.



Mcze Gecelleri BASLIVOR

MUSEUM NIGHTS TO TAKE START

Her yil 18-24 Mayis tarihleri arasinda kutlanan Diinya Miizeler Haftasi, bu sene de
ziyaretcilere gece yarisi miize gezme deneyimi sunacak.

World Museums Week, celebrated each year between March 18" and 24™, will offer visitors the
experience of visiting museums at night also this year.

tizeler Haftas1 kapsaminda “11.
M Avrupa Miizeler Gecesi” diizen-

lenecek. Istanbul ve Ankara basta
olmak tizere Turkiye'nin pek ¢ok sehrin-
de miizeler gece yarisina kadar acik ve
ucretsiz olarak hizmet verecek.
Avrupa Konseyi, UNESCO ve ICOM’un is
birligiyle bu yil Avrupa’da 12.’si, Turki-
ye’de ise 11.’si kutlanacak olan “Avrupa
Miizeler Gecesi” etkinligi de bu kapsam-
da gergeklestirilecek. Etkinlik gerceve-
sinde Turkiye'nin dort bir yanindan bir-
cok miize, kapanis saatlerinden itibaren
ziyaret edilebilecek ve saat 23.00’e kadar
hicbir ticret alinmayacak. Bu deneyim,
bazi Avrupa miizelerinde 02.30’a kadar
uzatiliyor.
Yizyillar boyunca birgok uygarliga ev
sahipligi yapan Anadolu topraklarinda
bu uygarliklarin kalintilari, anitlari, bel-
geleri Tiirkiye miizelerinde sergileniyor.
Miizelerin ¢ogu istanbul, izmir, Ankara
ve Konya’da bulunuyor. En ¢ok ziyaret-
¢isi olan miize Topkap1 Saray1 Miizesi
iken Ankara Anadolu Medeniyetleri Mii-
zesi, Istanbul Arkeoloji Miizesi, Istanbul
Tiirk islam Eserleri Miizesi, Ayasofya,
Efes Miizesi ile Konya Mevlana Miizesi
o6nemli miizelerin basinda geliyor.

Berlin'deki Bergama
Miizesi.

Pergamon Museum in
Berlin.

“The 11" European Museums Night” will
also be held as part of Museums Week. As
museums in Istanbul and Ankara leading,
museums in various Turkish cities will be
open until midnight and there will be no
entrance fees. “European Museums Night”
event to be celebrated for 11" time in Turkey
and 12" time in Europe by collaboration of
the European Council, UNESCO and ICOM,
will be held in this context. As part of the
event, numerous museums across Turkey
can be visited also after regular working
hours and there will be no entrance fees
until 11 pm. This can be experienced until
2.30 am in some European museums.
Anatolia has hosted a great number of
civilizations throughout centuries, and the
ruins, monuments, documents from these
civilizations are exhibited in the museums
on these lands. Most of the museums
are located in Istanbul, Izmir, Ankara
and Konya. The museum that attracts
the highest number of visitors is Topkapi
Palace Museum, and Ankara Anatolian
Civilizations Museum, Istanbul Archaeology
Museum, Istanbul Turkish and Islamic Arts
Museum, Hagia Sophia, Ephesus Museum
and Konya Mevlana Museum are among
other prominent Turkish museums.
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A PRESTIGIOUS AWARD TO ‘THE EYE OF ISTANBUL'

Fotograf dleminin kiilt isimlerinden biri olan Ara Giiler’i anlatan /stanbul’un Gézii adli
belgesel film, diinyanin en prestijli sanat ddiillerinden birine layik gériildii.

‘The Eye of istanbul, a documentary film narrating the iconic name in the world of photography
Ara Guler, was deemed worthy of one of the most prestigious art awards in the world.

inya promiyerinin yapildig:
D Washington DC Bagimsiz Film Fes-

tivali'nde, Tiirkiye Washington Bii-
yiikelciligi ve Washington Tiirk-Amerikan
Derneginin (ATA-DC) sponsorlugunda ilk
kez gosterilen Istanbul'un Gozii belgesel,
“En Iyinin En Iyisi” 6diillerinden birini
almaya hak kazand.
Diinyaca tnla Fotografci Ara Giiler'in 60
yili agkin kariyerini gozler éniine seren
filmin yapimcis1 Umran Safter, diizenle-
nen 6diil téreninde “Festivalde aslinda
ok iyi filmler yarisiyordu. ‘En fyinin En
fyisi’ bizim icin biraz siirpriz oldu. Cok
sevindim.” dedi. Belgeselin, gectigimiz
giinlerde Selanik Belgesel Film Festiva-
li'nde gosterilip, biiytik begeni topladigini
belirten Safter, eserin 2016 yilinin Ma-
y1s ayinda Los Angeles’ta diizenlenecek
Glineydogu Avrupa Film Festivalinde
de izleyicilerin huzuruna ¢ikacagini be-
lirtti. Safter, “Ara Giiler’i biitiin diinyaya
tamitmak istiyoruz. Hem kisiligini hem
fotograflarin1 hem de Istanbul’u tanitmay:
amaclhiyoruz. Filmimiz, sadece Ara Giiler
ile ilgili degil; esasen Istanbul ve Tiirki-
ye'nin tarihi ile de ilgilidir.” dedi.

The world premiere of ‘The Eye of
Istanbul’ was held with the sponsorships
of the Turkish Embassy in Washington
and the Turkish-American Association
(ATA-DC) in the Washington DC
Independent Film Festival where, and
won one of the “Best of the Best” awards.
Umran Safter, the producer of the film
revealing world-famous photographer
Ara Giiler’s career exceeding 60
years, said the following at the award
ceremony: “Good films competed in the
festival. ‘Best of the Best’ was a surprise
for us. I am utterly pleased.” Safter
remarked that the documentary was
screened in Thessaloniki Documentary
Film Festival and won great recognition,
said that the film will be presented to the
audience in South-eastern Europe Film
Festival to be organized in Los Angeles
in May 2016. Safter said: “We would
like to introduce Ara Giiler to the world.
We aim to introduce his character and
photographs as well as Istanbul. Our
film is not exclusively on Ara Giiler
but in fact on Istanbul and history of
Turkey.”



~brz CANNES'A DAVET EDILDI
‘GABRA’ INVITED TO CANNES

Suriye’deki savasta ailesini kaybeden
ve Tiirkiye'ye siginan bir kizin hayat
miicadelesini anlatan Gabra, Cannes
Film Festivali’'nde “Cannes Kisa Filmler
Kosesi”’nde gosterilecek.

onetmen koltugunda Hakk: Gor-
Y gilt'niin oturdugu Gabra filmi,

“Cannes Kisa Filmler Kosesi”nde
gosterilmek tizere Cannes’a davet edildi.
2015 yilinda “Uluslararas: Yed-i Velayet
7 Vilayet Kisa Film Festivali” yarisma-
sinda senaryo birinciligi kazanan film,
Suriye’deki savasta ailesini kaybettikten
sonra Tirkiye'ye siginan Gabra isimli
Suriyeli bir kizin hikayesini konu edi-
niyor.

Mezar bekgisi olarak calisan Ismail’in,
Azerbaycanl sufi Yahya Sirvani'nin 6gre-
tisiyle hayatinda diistur edindigi iyiligi ve
sevgiyi aktarmasi Gabra’y:r hayata tutun-
duruyor. Senaristligini Batuhan Ariciog-
lu'nun yaptig: filmin yapimeciligi ve proje
koordinatorligiinii Eda Stirmeli istleni-
yor. Filmde Gabra karakterini Tutku Ka-
raca, ismail karakterini ise Biilent Ergiin
canlandiriyor. Bu y1l 69.’su diizenlenecek
olan festival, 11-22 Mayis tarihleri arasin-
da Fransa'nin Cannes kentinde gercekles-
tirilecek. www.festival-cannes.com

‘Gabra; depicting a girl’s struggle for life
who lost her family in Syrian war and
sought asylum in the Turkey, will be
screened in “Cannes Short Film Corner” in
Cannes Film Festival.

The film ‘Gabra’ with Hakki Gorgiilii
on in the Director’s Chair seat is
invited to Cannes to be screened in
“Cannes Short Film Corner”. The film
received the best screenplay award
in “2015 International Yed-i Velayet
7 Provinces Short Film Festival” and
depicts the story of Gabra, a Syrian
girl who sought asylum in Turkey after
losing her family in the Syrian War.

Gabra hold on to the life with the
kindness and love of grave keeper
Ismail who follows the teachings
of Azerbaijani Sufi Yahya Bakuvi.
The film’s screenplay was written
by Batuhan Aricioglu, and film’s
producer and project coordinator is
Eda Siirmeli. Tutku Karaca plays the
role of Gabra in the film, and Biilent
Ergiin plays the role of Ismail. The
festival to be held for the 69" time
this year will be organized in Cannes,
France on May 11%-22m,

www.festival-cannes.com

fr magazine

—
w

tr dergt



fr magazine

N
o

Ar dergi

GUNDEM | Agenda

Tardril Kka warda

GERI SAYIM

COUNTDOWN TO HISTORIC KIRKPINAR

Edirne Belediyesi Kiiltiir ve Sosyal isler Miidiirliigiinden alinan bilgiye gore
655. Tarihi Kirkpinar Yagh Giiresleri, bu yil 18-24 Temmuz tarihlerinde gerceklestirilecek.

According to information provided by Edirne Municipality Department of Cultural and Social
Affairs, 655" Historical Kirkpinar Qil Wrestling will be held on July 18" and 24™.

&4 Merve Ay € Kamil Firat

55 yillik gelenegi yasatmak, Tiir-
6kiye’yi tamitmak, yagh giiresleri

gelecek nesillere aktarmak adina
diizenlenen festival, birbirinden renkli
organizasyonlara ev sahipligi yapacak.
18 Temmuz Pazartesi ginti Edirne’de-
ki agilis toreni ile baslayacak olan 655.
Tarihi Kirkpinar Yagli Giiregleri kortej
yurtyist, halk oyunlar1 gosterileri ve
konserlerle devam etmesi bekleniyor.
22 Temmuz Cuma ginii gayira ¢ikacak
olan giiresciler, pazar giinii baspehliva-
nin belirlenecegi final giireslerinde ya-
risacak. Geleneksel yagli gureslerde tist
iiste ti¢ kez “Kirkpinar Baspehlivan” un-
vanin alan giiresgiye verilen altin kemer
bu sene higbir giiresgiye verilemeyecek.
Sebebi ise yaris¢ilardan hicbirinin tigiin-
cli sampiyonluk igin yarisamayacak ol-
masindan kaynaklaniyor. Geleneksel
Tiurk sporlarinda 6n siralarda yer alan
ve UNESCO Insanligin Somut Olmayan
Kiiltiirel Mirasi Listesi'nde yer alan yag-
l1 gtiresler, asirlardir varligi strdiriiyor.
Bilgi i¢in: www.edirnekirkpinar.com

The festival which is organized with the aim
of keeping alive the 655-year old tradition,
promoting Turkey and handing oil wrestling
tradition down the next generations, will
host events each more colourful than the
next. 655" Historical Kirkpinar Oil Wrestling
will start on July 18" Monday with the
opening ceremony to be held in Edirne, is
expected to continue with a cortege, folk
dance and music performances. Wrestlers to
go on the meadow on July 22" Friday will
compete in final games to be held on Sunday
to determine the wrestling champion. The
golden belt, awarded to the wrestler who
receives “Kirkpmar Champion” title three
years in a row in traditional oil wrestling
championship, will not be awarded to any
wrestlers this year because none of the
wrestlers will be competing for the champion
title for the third time this year. Oil wrestling,
a prominent traditional Turkish sports on
UNESCO List of the Intangible Cultural
Heritage of Humanity has been in existence
for centuries.

For information:www.edirnekirkpinar.com



ZIRAAT BANKASI DUNYADA

ALMANYA FRANKFURT HAMBURG KOLN HANNOVER BERLIN DUISBURG
STUTTGART MUNIH NURNBERG AMERIKA BIRLESIK DEVLETLERI NEW
YORK INGILTERE LONDRA XUZEY KIBRIS TURK CUMHURIYETi LEFKOSA
AKDOGAN YAKIN DOGU UNIVERSITESI GIRNE KARAKUM KARAOGLANOGLU
GAZIMAGUSA GUZELYURT ISKELE GONYELI BOSNA-HERSEK SARAYBOSNA

TUZLA ZENICA ILIDZA MOST/ {AC TRAVNIK GORAZDE BANJA LUKA
BRCKO FERHADIJA BUTMIR MAGLAJ LUKAVAC VOGOSCA VISOKO KONJIC
NOVI GRAD JELAH NOVO SARAJEVO GRACANICA KAKANJ HADZICI
SREBRENIK CAZilN DORRINJA SREBREN AZAKISTAN ALMATI ASTANA
CIMKENT YUNAN ATINA GUMULCINE RODC -E AZERBAYCAN
BAKU GENCE NAH MMENISTAN ASKAE JZ TURKMENABAT
MARY RUSYA M 2EKISTAN T/ U YUNUSABAD
BULGARISTAN ¢ TRCAA BAGDAT ERBIL
GURCISTAN TIFLIS £ AB TAHRAN KOSOVA
PRISTINE KARADAG F( LM/ FURT HAMBURG KOLN
HANNOVER BERLIN DUIS ITT {IH NURNBERG AMERIKA
BIRLESIK DEVLETLERI NEW {Gl ONDRA KUZEY KIBRIS TURK
CUMHURIYETI L SA AKDOGAN YAKIN DOGL! 'ERSITESI GIRNE
KARAKUM KARA DGLU GAZIMACUSA GUZ ISKELE GONYELI
BOSNA-HERSEK SNA TUZLA ZENI MOSTAR BIHAC
TRAVNIK GORAZ 'KA BRC 3UTMIR MAGLAJ
LUKAVAC VOGOSCA iCNO NOVO SARAJEVO
GRACANICA KAKAN.) REI JBRINJA SREBRENITSA
KAZAKISTAN ALMATI AST CEN ISTAN ATINA GUMULCINE
RODOS ISKECE AZERBAYCA 0« NAHCIVAN TURKMENISTAN
ASKABAT DASOGLZ TURKMENAEAT MARY RUSYA MOSKOVA OZBEKISTAN
TASKENT OPERL ISABAD BULGARISTAN S FILIBE KIRCAALI
VARNA IRAK BA( I GURCISTAN TIFLiS JUDI ARABISTAN
CIDDE IRAN TAHJ PRISTINE KAR ORICA ALMANYA
FRANKFURT HAM ANNOVF URG STUTTGART
MUNiIH NURNBERC SiK N YORK iNGILTERE
LONDRA KUZEY KIBi HU 5A AKDOGAN YAKIN
DOGU UNIVERSITESI Gil UM _ANOGLU GAZIMAGUSA
GUZELYURT ISKELE GONYEL \-HI ARAYBOSNA TUZLA ZENICA
ILIDZA MOSTAR BIHAC TRAVNiK GORAZDE EANJA LUKA BRCKO FERHADIJA
BUTMIR MAGLAJ LUKAVAC VOGOSCA VISOKO KONJIC NOVi GRAD JELAH

NOVO SARAJEVO GRACANICA KAKANJ HADZICI SREBRENIK CAZIN
DOBRINJA SREBRENITSA KAZAKISTAN ALMATI ASTANA CIMKENT
YUNANISTAN ATINA GUMULCINE RODOS ISKECE AZERBAYCAN BAKU

BiR BANKADAN DAHA FAZLASI
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TOKAT'TA EDEBIYAT KLASIGI

DrﬂkuZﬂ'wun. Tz0ei

TRACES OF CLASSICAL LITERARY PIECE ‘DRACULA" IN TOKAT

Tokat Kalesi’'nde siirdiiriilen restorasyon
calismalarinda kent merkezindeki Pervane
Hamamr’na inen gizli gecitte Eflak Beyligi
Prensi Kont Drakula’nin izleri bulundu.

The traces of Count Vlad known as “Count
Dracula” were discovered in the hidden passage
leading to Pervane Bathhouse in the city center,
during the restoration conducted in Tokat Castle.

okat Valiligi ile Il Kiiltiir ve Tu-
| rizm Midiurlaga tarafindan Tokat
Kalesi'nde 2009 yilinda baslatilan
restorasyon calismalar1 sirasinda Sel-
¢uklu ve Osmanli dénemine ait sayisiz
kalint1 bulundu. Savunma amach kulla-
nilan kalenin burclari saglamlastirilip,
kale cevresinde kazi calismalar1 yapil-
di. Calismalar esnasinda Pervane Ha-
mami'na inen bir gizli gecit ve iki adet
zindan bulundu. Zindanlardan birinde
1431-1476 yillar1 arasinda yasayan Ef-
lak Beyligi Prensi Ugiincii Vlad’in esir
tutuldugu tahmin ediliyor. Fatih Sultan
Mehmet doneminde Osmanli’ya esir
diisen ve Kont Drakula olarak anilan
prensin Tokat Kalesi'ndeki zindanda iki
yil kaldigi rivayet ediliyor. Tokat Beledi-
yesinde gorevli Arkeolog Ibrahim Cetin,
kaz1 galismalariyla ilgili soyle aciklama-
larda bulundu: “Drakula’nin oda olarak
nerede kaldigini tahmin etmek zor ama
buralarda bir yerde kaldig1 tahmin edi-
liyor. Bu alana giris tamamen sagdan
saglaniyor. Sol taraflar1 barinak olarak
inga edildigi i¢in zindan oldugunu dii-
stiniiyoruz.”

Numerous remains dating back to the
Seljuk and Ottoman periods have been
unearthed during the restoration in Tokat
Castle, Iaunched in 2009 and conducted
by the Tokat Governorship and Provincial
Directorate of Culture and Tourism. The
bastions of the castle used for defense,
were consolidated and excavations were
launched around the castle. Two secret
passages leading to Pervane Bathhouse
and two dungeons were discovered in
the digs. It is speculated that Prince of
Wallachia, Vlad the Third who lived
between years 1431-1476 was held
captive in one of the dungeons. Captured
by the Ottoman in the period of Mehmed
the Conqueror and referred to as Count
Dracula, the prince is rumored to have
stayed for two years in the dungeon in
Tokat Castle. Archaeologist Ibrahim
Cetin, an official in Tokat Municipality
gave the following information on
excavations: “It is difficult to guess
precisely in which room Dracula stayed
but it is thought to be in the area. We
think these are dungeons because there
are structures built as lodges on the left.”
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TURKIYE'NIN YAPMASI LAZIM”
“TURKEY MUST MAKE THE MEVLANA MOVIE’

Diinyanin dért bir yaninda izlenen film ve
dizileriyle genis kitlelere Tiirkceyi sevdiren
inlii Yonetmen Osman Sinav, su siralar
giindeme tasinan Mev/ana filmiyle ilgili ilging
aciklamalarda bulundu.

tiper Baba, Deli Yiirek ve Ekmek
STeknesi gibi pek cok kiilt dizilerin

yonetmenligini iistlenen Osman
Sinav, sinema sektoriine ve yeni projele-
rine dair garpici agiklamalarda bulundu.
Yakin donemde Mevléana tizerine bir pro-
je baslatmay1 diisiinen yonetmen, proje-
nin Tarkiye tarafindan yapilmas: gerek-
tigini belirtti. Unlii yénetmen projeyle
ilgili beyanlarinda “Yol haritas1 ¢ikarildu.
Amerikalilara kaptirmazsak, Tiirkiye de
‘Bunu Hollywood ceker.” demezse, Mev-
ldna filmini mutlaka bizim yapmamiz
lazam.” dedi. Tiirk kiiltiirii ve Islamiyet
acisindan Mevlana’y1 anlamanin 6ne-
mine deginen Sinav, sOzlerine soyle
devam etti: “Mevldna filmi cekmek icin
once Misliiman olmak, sonra da Tiurk
olmak lazim. Yani Miisliiman olmayan
birisi Mevlana'nin filmi cekemez bence.
Cekmesi de yanlis olur. Bir oyuncunun
gozunde hangi durumda, hangi durusta,
hangi anda, nasil bir ifade olmas1 lazim?
Bunu anlamak i¢in Mevlana olmak ge-
rekmiyor ama 6nce Misliiman olmak ge-
rekiyor. Misliman olmayan bir insan o
ruhu, o tasavvufu nasil anlayacak?”

Famous director Osman Sinav who made the
Turkish language popular among masses with
films and series watched all around the world,
made interesting statements about the film
‘Mevlana’ currently on the agenda.

Osman Sinav directed numerous cult
series as ‘Siiper Baba’, ‘Deli Yiirek’
and ‘Ekmek Teknesi’ made astonishing
statements about the film industry and
his new projects. Director announced
that he plans to launch a project on
Mevlana soon, and remarked that the
project should be conducted by Turkey.
Famous director stated the following on
the project: “A road map was determined.
We must make ‘Mevlana’ movie if we
don’t lose it to Americans, and if Turkey
does not say that ‘Hollywood can tackle
it.”” Sinav addressing the importance
of comprehending Mevlana for Turkish
culture and Islam, continued as follows:
“One must first be Muslim and then
Turkish to make ‘Mevlana’ film. In my
opinion, a non-Muslim cannot make a
Mevlana film. It would be wrong if they
did. How should an actor look, stand
under what conditions at which moment
with what expression? One does not
need to be Mevlana to understand that
but has to believe in Islam. How can a
non-Muslim comprehend that spirit, that
Sufism?”
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HORSES IN TURKISH CULTURE

Tiirklerde at, en yakin arkadastir. Kisilik sahibidir; annesi,

babasi ve bir ismi vardir. Destanlardan edebiyata, sanattan mimariye
Tiirklerin estetik diinyasina bicim verir.

Onu tamimak biraz da Tiirkleri tanimak demektir.

For Turks, the horse is the closest companion. It has a personality; it has
a mother, father and a name. It shapes the aesthetic world of Turks from
legends to literature, from art to architecture. Getting to know the horses

urkiye Cumhuriyeti'nin ti¢iincii
Tcumhurbaskam olan biiyiikba-

bam Celal Bayar'in tutkusu ne-
deniyle atlarla i¢ ige bir hayatim oldu.
Evimizde atlara iligskin bilgiler, hikaye-
ler ve sohbetler eksik olmazdi. Biyiik-
babam, Milli Mucadele yillarinda at
sirtinda Ege koylerini dolasarak halki
dtismana kars1 orgiitlemis biriydi. Atla-
r1 ok sever, onlarla gecirdigi vakitlerde
mutlu olurdu. Cumhuriyetin kurulma-
siyla birlikte baskent Ankara olunca,
btiytiikbabam at yetistirmek i¢in Canka-
ya yolu tizerinde bir arsa satin almisti.
Bugiin Atatiirk Bulvar: tizerinde kalan
bu yerde bir zamanlar ahirlar vardi. O
yillarda Cankaya'ya ¢ikarken burada at
degistirilir, yola ¢yle devam edilirmis.
Yani atlarin teri burada sogutulurmus.
Celal Bey, daha sonra atlara daha yakin
olabilmek i¢in bu arsaya bir ev yaptirdi
ve ailemiz oraya tasindi.

Atlarla ilgili anilarim boldur. Mesela,
Gazi Mustafa Kemal'in emriyle senede
bir kez gerceklestirilen Gazi Kosusu,
1929 yilinda tigtincii kez kosulacak-
t1. Bliyiikbabamin at1 Nez, bu kosuda
Gazi’'nin ve Ismet Inoni’'niin atlarim
geride birakip birinci olunca Celal Bey

means getting to know Turks.

My grandfather Celal Bayar, the third
president of Republic of Turkey, had a
passion for horses, and by virtue of that,
I spent my life surrounded by horses.
Information, stories and conversations on
horses filled the house. My grandfather
was a figure who had toured villages in
the Aegean region on horseback during
the War of Independence, and organised
the locals to resist the enemy. He loved
horses and enjoyed the time he spent with
them. With foundation of the Republic,
Ankara was declared the capital and my
grandfather bought a lot on Cankaya road
to breed horses. Once there were stables
on the Iot, today on Atatiirk Boulevard.
In those years, people would change
horses here on their way to Cankaya, and
continue their journeys. Horses cooled
down here. Celal Bey had a house built
here to be closer to horses, and our family
moved there.

I have plenty of memories with horses. For
instance, Gazi Race organised annually
by command of Gazi Mustafa Kemal was
taking place for the third time in 1929.
When my grandfather’s horse Nez left
both Atatiirk’s and Ismet Inonii’s horses
behind and came in first, Celal Bey was
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» Dogu Beyazit'taki ishak
Pasa Saray lizerinde
atlardan esinlenerek
yapilmis cesitli mitolojik
figlirler bulunuyor. Osmanlh
doéneminde ath kamp
(altta).

» There are various
mythological figures
inspired by horses
decorating Ishak Pasha
Palace in Dogu Beyazit.
Horsemen camp in the
Ottoman period (below).

mahcup olmus. Cumhuriyetin ilk yil-
larinda ata verilen degeri gosteren bu
ornekleri ¢ogaltmak mtmkiin. Gelelim
Tiirk kiiltiiriinde atin konumuna. Once
isin filolojisinden baslayalim dilerse-
niz... Stiphesiz Tiirkler tarihte devlet
kurmakla tin salmislardir. Devlet kur-
mak ne demektir? Ozetle bir tegkilat
olusturmak ve o toplumu idare etmekle
es anlamlidir. Bunun yolu da siyasetten
gecer. Bu kavramin kokeni ise seyis ke-
limesine dayanir. Yani bir ati korumak,
egitmek ve yetistirmekle ilgili bir koka
vardir. Siyasetin kokeninde bir at1 anla-
mak yatar diyebiliriz.

BAYTARNAME GELENEGI

1994 yilinin Mayis ayinda Marmara
Universitesi Tiirkiyat Uygulama ve
Arastirma Merkezi olarak Istanbul’da
“Turk ktltartnde at ve gagdas atgilik”
konulu bir uluslararas1 sempozyum dii-
zenledik. Biitiin Tirk devletlerinden ve
topluluklarindan hem bilim insanlar:
hem de haralarda calisan yetkililer ka-
tild1. Bu etkinlik, Ttrk diinyasinmi bir
araya getiren ilklerden biriydi. Sem-
pozyumda Tiirk cografyasindaki atcilik
kiltari ile ilgili kapsamh bilgiler akta-
rildi. Bunlar arasinda Tiirk masallarin-
da at motifi, Manas Destanr’'nda at isim-
leri, Tiirk sanatinda at gibi birbirinden
ilging konular da yer aldi. Bu sempoz-
yumda yapilan konusmalar, daha sonra
Tiirk Kiiltiiriinde At ve Cagdas Atgilik
adiyla bir kitap olarak da basild: ve bii-
yuk ilgi gordii. Bu etkinligin baytarna-
meleri giindeme getirmek gibi énemli
bir misyonu da oldu. Baytarnameler, at-
larin bakimlariyla ilgili pratik bilgilerin
kayit altina alindig: birer notlar silsile-
sidir. Prof. Dr. Mesut Sen, sempozyum-
dan sonra baytarnameler tizerine aras-

very embarrassed. There are a great
many instances proving the value given
to horses in early years of the Republic.
And horse in Turkish culture. Let us begin
with the philology of it... There is no doubt
that Turks are famous for establishing
states throughout the history. What does
it mean to establish a state? In short, it is
forming an organisation and governing the
people. This is conducted through Turkish
word, actually ‘sivaset’ is a loan-word from
the arabic (siasa) which means ‘politics’
Siyaset originates from the word “Seyis”
(stableman) which is about protecting,
training and raising a horse. We can
claim that understanding horses underlies
politics.

BAYTARNAME (VETERINARY
REGISTRY) TRADITION

In May 1994, we organised an
international symposium on “Horses
in Turkish Culture and Modern Horse
Breeding” as Marmara University Turkish
Studies Practice and Research Centre
in Istanbul. Both scientists and stable
officials from all Turkish nations and
communities attended the event. This
event was a first that brought together
Turkic world. Extensive information on
horse culture in Turkic geography was
shared in the symposium. These included
intriguing topics such as horse motif in
Turkish fairy tales, horse names in ‘Epic of
Manas’ and horse in Turkish art. Lectures



tirmalarini derinlestirerek Turkiye’'de
kusaktan kusaga gegen bir baytarname
kaltirimizin varligimi ortaya koydu.
Bu noktada ilging bir bilgiyi paylasmak
isterim: Assoslu bir filozof olan Aris-
to'nun Anadolu baytarnamelerinin én-
ctisii oldugunu biliyor muydunuz?

TURK EDEBIYATINDA AT

At figiira, Turk edebiyatinda da sikga
karsimiza cikar. O, her zaman kahra-
manin en yakin dostu olmustur. Hikaye
kahramani zor durumda kaldiginda ona
c¢ikis yolunu at gosterir. Bu rol, Anadolu
insaninin da ata olan bakis agisin1 yan-
sitir. At, Islamiyet éncesinde yasamis
Tirklerde de 6nemli bir konuma sahip-
tir. Saman inancinda atin, kotii ruhlarin
yer altina kagirdig: insanlar1 kurtarmak
ve yeniden yerylziine gikarmak gibi
bir misyonu vardir. Yeryiiziiniin daha
kuzeyine gittiginizde atin yerini geyi-
gin aldigimi goriirsiiniiz. Ozellikle Is-
kandinav mitolojisinde geyiklerin 6zel
bir yeri mevcuttur. Tiirk kaltarande
atin 6onemini anlatabilmek icin Manas
Destanrndan bahsetmek gerekir. Des-
tanda “Kanikeydin Taytoru Cabis1” adli
bir boliim var. Bu parga belki de diinya
edebiyatinin en dramatik sahnelerin-
den birini canlandirir. Kahraman Ma-
nas, diisman1 Konkurbayev tarafindan
olduruldikten sonra Manas'in atalas-
lar1, yani ayni babadan olan kardesleri,
isyan ederler ve idareyi ele gegirirler.
Kardeslerden birisi Manas’in karisi
Kanikey ile evlenmek ve Manas’in be-
bek yastaki oglu Semetey’i mirasindan

given in this symposium were published in
a book with the title “The horse in Turkish
Culture and Modern Horse Breeding” and
drew considerable attention. This event
also had an important mission as making
veterinary registries a current issue.
Veterinary registries were a series of notes
featuring practical information on horses’
upkeep. Prof. Dr. Mesut Sen deepened
his research on veterinary registries
following the symposium and established
the veterinary registry in Turkey, handed
down from generation to generation. I
would like to share an interesting point
here: Did you know that Aristotle, the
philosopher from Assos, was a pioneer in
Anatolian veterinary registries?

THE HORSE IN TURKISH CULTURE
Horse figure is common also in Turkish
literature. Horse has always been the
closest companion of the protagonist.
This role represents Anatolian people’s
view on horses. Horse has an important
position in the culture of Turks before they
adopted Islam. In Shamanic belief, horses
have the task of saving people kidnapped
to underground by the evil spirits and
bring them back to earth.

As you travel north in the world, the Horse
is replaced by the Deer. Deer has a special
position particularly in Scandinavian
mythology. ‘Epic of Manas’ should
be mentioned in order to explain the
significance of horse in Turkish culture.
There is a chapter titled “Kanikeidin
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A Tiirk Posta Tegkilati
tarafindan 2001 bastiriimis
pul lizerinde atlar. Sultan
Ibrahim at lizerinde (altta).

A Horses on stamps
printed by Turkish
Postal Organisation in
2001. Sultan Ibrahim on
horseback (below).
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mahrum etmek ister. Kanikey, Buhara
Hami Temir’in kizidir. Oglu Semetey’i ve
kayinvalidesi Ciyirdi’y1 da alarak zorlu
maceralardan sonra babasinin himaye-
sine siginir. Semetey’e 12 yasina kadar
kimligi aciklanmaz. Bu cocugun selameti
icin gereklidir. Semetey, dayis1 Ismail’i
babas bilir.

Semetey tam 12 yasina basacag sirada
Kanikey bir haber duyar: Buhara hani ve
komsu hanliklar biiyiik bir s6len tertiple-
yeceklerdir ve bu meydanda at yariglar
yapilacaktir. Kanikey bu yarisa artik yas-
lanmus olan at1 Taytor'u sokmaya karar ve-
rir. Taytor, 60 yasindadir. Taytor bu yarisi
kazanacak olursa sanki Semetey’in bahti
da acilacak, babasimin intikamim alacak-
tir. Kanikey'in babasi olsun, kardesi fsmail
olsun; Kanikey’in Taytor'u bu yarisa sok-
masina kars: ¢ikarlar. “Dul bir kadina bu
yakismaz” derler. Fakat Kanikey, Taytor'u
yarisa sokmaya kararhdir. Yarisa bin yii-
riik, yani bin kosu at1 katilacaktir. Ve hep-
si de meshur atlardir. Yarisin baglarinda,
Taytor en sondadir. Bunu goren Kanikey
cok kederlenir, gok gozyasi doker. Derken
Taytor, 6nde giden 360 atin pesine yetisir.
Yarisan atlar1 cesaretlendirmek ve daha
hizli kosmasini saglamak igin “at stiro-
mok” diye tabir edilen bir usul vardir.
Yarisan atlarin refakatinde, yarisa dahil
olmayan bagka atlar da kosabilir.

Kanikey, Taytor'u kosturmak igin at {is-
tinden Manas’in emektar tifegini ates-

< Prof. Dr. Emine
Giirsoy Naskali'nin
Tiirk Kiiltiiriinde At ve
Cagdas Atgilik isimli
kitabu.

<« Prof. Dr. Emine
Giirsoy Naskali's book
titled ‘Horse in Turkish
Culture and Modern
Horse-breeding'.

Taytoru Cabis1” in the epic. This chapter
maybe narrates one of the most dramatic
scenes in world literature. After protagonist
Manas is killed by his enemy Kongurbeli,
Manas’s brothers from the same father
revolts and take charge. One of the brothers
wishes to marry Manas’ wife Kanikei and
cuts Manas’ baby son Semetei off. Kanikei is
Bukhara Khan Temir’s daughter. Taking her
son Semetei and her mother-in-law Ciyirdi,
she goes under his father’s protection after
many struggles. Semetei remains unaware
of his identity until he turns 12. This was
for boy’s own good. Semetei knows his
uncle Ismail to be his father.

Kanikei receives some news as Semetei
turns 12: Bukhara Khan and neighbouring
khanates will be organising a grand
celebration and horse races will be held
on the square. Kanikei decides to enter
this race with his aged horse Taytor.
Taytor is 60 years old. If Taytor wins this
race, Semetei’s luck may turn and he may
avenge his father. Both Kanikei’s father and
her brother Ismail, object to this race saying
it will not befit a widower. But Kanikei is
determined to race Taytor. 1000 race horses
are to compete in the race. And all are
famous horses. In the beginning, Taytor is
in last place. Upon seeing this, Kanikei gets
saddened and sobs. Then Taytor catches up
with the 360 horses ahead of him. There
is a style referred to as “horse riding” to
encourage racing horses and make them
run faster. Other horses not competing in
the race may also run along the horses in
the race.




ler. Tufegin sesini duyan Taytor, Manas’
hatirlar, bir hamle yapar ve ilk 30 at icine
girer. Ama Kanikey yine mutsuzdur, niye-
tinin gerceklesmesi i¢in Taytor'un birinci
gelmesi sarttir. Derken Manas'in savaslar-
da 6lmiis olan 40 yigidinin ruhlar1 peyda
olur ve Taytor'u hizlandirmak igin yarisa
girerler. Kanikey ruhlar goriir ve kederi
daha da artar, gbzyaslarini hi¢ tutamaz. Bu
sirada Semetey, Kanikey’in Taytor'u yarisa
soktugunu fark eder ve halas: diye bildigi
annesi Kanikey’e yardim etmek i¢in Ma-
nas'in adini ¢agirarak Taytor'u hizlandir-
maya galisir. Semetey’i duyan at gobanlar:
feryada katilirlar, onlar da Manas’'in adin1
cagirmaya baglarlar. At gobanlarini koyun
cobanlar1 onlara katilir. Kanikey gozyas-
larim1 artik hig tutamaz. Kanikey'in agla-
digin1 duyan herkes aglar. Agaclar aglar,
bitkiler aglar, hayvanlar aglar. Kirlardan
ovalardan Manas'in ad1 goklere yiikselir.
Boylesine bir bekleyisle boylesine bir en-
diseyle karisik coskuya stiriiklenen Taytor,
yarigi birincilikle bitirir.

Goruldiga tizere Manas Destanr'nda tip-
ki insanlardaki gibi atlarin da birer kim-
ligi ve karakteri vardir. Atlardan bahse-
derken annesinin ve babasinin isimleri
de belirtilir. Demek istedigim Turk kiltii-
riinde atlarin tanima, insanlarin tanimina
cok benzer bir sekilde yapiliyor. Biitiin
bu atlar kisilik sahibi olarak betimleniyor.
Konu “Tirklerde at” olunca sdylenecek
s6z cok. Ama toparlayalim ve “Iyi ki atlar
var.” diyelim. Ne dersiniz?

A At iizerinde oynanan
eski bir savas oyunu:
Cirit. Unlii Fransiz
Ressam Théodore
Géricault'nun Tiirk Ati
isimli tablosu (altta).

A A traditional war
game played on
horseback: Jereed.
Painting titled ‘Turkish
Horse’ by famous
French Artist Théodore
Géricault

In order to make Taytor run, Kanikei
shoots Manas’ old rifle over the horse.
Upon hearing the sound of the rifle Taytor
remembers Manas, breaks into a gallop and
catches up to the first 30 horses. However
Kanikei is still not happy; Taytor has to
come first for her wish to come true. Then
souls of 40 brave men of Manas, martyred
in war, appear and join the race to speed
up Taytor. Kanikei sees the spirits and she
feels sadder, sobbing even more. In the
meantime, Semetei notices that Kanikei
made Taytor race and to help Kanikei who
he knows to be his aunt, calls Manas’ name
to speed up Taytor. Horse herders who
heard Semetei join the clamour, and sing
Manas’ name. Then shepherds join them.
Kanikei bursts into tears. Everybody who
hears Kanikei crying, start crying. Trees cry,
plants cry, animals cry. Manas’ name rises
to the sky from prairies and plains. Tayltor
excited with such anticipation and worry,
finishes the race first.

As you can observe in ‘Epic of Manas’,
horses have identities and characters just
like people. Talking about a horse, the
names of its mother and father are also
mentioned. What I mean is horses are
described similarly to people in Turkish
culture. All these horses are depicted as
individuals with personality. When the
subject is Turks and horses, there is much
to speak of. But let’s wrap it up and say “we
are glad there are horses”. What do you
say?
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IN PURSUIT OF THE PAST




4 Dr. Ekrem Saltik € Thomas Kach

Yiizlerce yil at iistiinde yay gerip, menzil alip, kan ter icinde Anadolu’ya geldiklerinde, yeri
gogii inleten bir sesle; “Atlan!” dedi sultan ve Anadolu’dan firlayip Tuna'ya saplanarak tarih
yazan bir ok gibi ¢ekildi Sultanin Kiliglar...

\When they arrived in Anatolia after drawing their springs, taking range on horses in sweat for
centuries, Sultan said “With Horses!” with a roistering sound, and Sultan’s swords were drawn like
arrows darted from Anatolia and stuck in the Danube which wrote history...
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» Osmanli’'nin 1566 tarihli
Zigetvar Kusatmasi'ni
betimleyen bir minyatiir.

» A miniature depicting
Ottoman Siege of Szigetvar
in 1566.

anki atlariyla dogmuslardi. Kus-
Slar menzile kanatlariyla, onlar

muratlarina atlariyla varirlard.
Nimeti, dortnala gittikleri topraklar-
da, hayri atlarinin alninda ararlardi.
Ata binmeyi daha dogmadan binler-
ce y1l énce Ggrenmisler, Pasifik’ten
Atlantik’e binlerce yil énce kosmus-
lardi. Yumusak agizli, kiigiik kulakli,
cakmak bakish, uzun-sig yeleli, genis
gogiisli ve sagrilar1 kuvvetli Tiirkmen
atlartyla yoldas, karindas olmuslardi.
Onlar cihani atlariyla kusatirken, ci-
han onlar atlariyla bilmis, atlari on-
lara cihani gezdirmisti. Cihan, atlarin,
sultanlarinin nal sesleriyle yankilanir-
ken, Sultanlari onlara uclar1 vermis,
goc edilen her sinir, yeni bir menzili
miijdelemisti. Menzile dogru dértnala
giderlerken, kirli sakalli daglari, dag-
larin yanaklarina tutunan kéyleri ve
kadim dillerde ezgiler mirildanan za-
mani selamlamislard:. Fedai, dalkilic,
serdengecti ve deliler... Bazen birbirle-
rine karisacak kadar yakinlasarak, ba-
zen birbirlerini unutacak kadar uzak-
lasarak ama hep sonsuz bir coskuyla
akin akin akarlard...

Kanunname-i Pengik’ten ytizlerce yil
once baslayan akinlari, bir savas taktigi
olarak kullanan ilk siyasi ve askeri gii¢
Tiurkler olmustu. Askerlik biliminin

It was as ifthey were born on their horses.
Birds reached the range by their wings,
they attained their desires on horses.
They searched for benefaction on the
lands they galloped to, on the foreheads
of their benevolent horses. They had
learnt horse-riding thousands of years
before they were born, they rode from
Pacific to Atlantic thousands of years
ago. They were companions, brothers
with smooth-mouthed, small-eared,
dragon-eyed, wide-chested Turkmen
horses with long-shallow manes and
strong hips. As they besieged the world
on their horses, world got acquainted
with them with their horses, and their
horses took them around the world.
As the world resounded with clops of
horses and their sultans, their Sultans
assigned them to borders, and each
border reached heralded a new range.
As they galloped to ranges, they hailed
the mountains with stubbly beards,
the villages clinging on to mountains’
cheeks, and the time that hums songs
in ancient languages. Fedai, dalkilic,
bouncer and delis... They would
sometimes surge close enough to
intermingle and sometimes so far to
forget one another but always with an
endless rage...

Turks were the first political and military
force to utilize raids as a war tactic
launched centuries before ‘Kanunname-i
Pencik’. Raid is one of the four basic
operational motions in military science
that contains the spirit and all features
of an attack, and it was a tactical
move intended for reconnaissance and
intimidation, not occupation. Turkish
Raiders that surged in various directions
like arrows darted from steppes of Central
Asia, fought battles as well; battles fought
on wide plains and clearings were duels
in which enemy states squared accounts.

Turkmen raiders that inspired modern
military strategies, raided Anatolia for
the first time under the command of
Cagr1 Bey during the battle of advantage
between Karakhanids and Ghaznavids.
By placing Turkmen tribes comprised
of veteran troops in strategic areas near
borders, the Seljuks both preserved



dort temel operasyonel hareketinden
biri olan taarruzun ruhunu ve biitiin
ozelliklerini icinde barindiran akin,
arazi isgali amaci giitmeden kesif ve
yildirma amaciyla yapilan taktiksel bir
hamleydi. Orta Asya’nin bozkirlarin-
dan firlayan birer ok gibi gesitli yonle-
re akin eden Tiirk Akincilari, cenkler-
de de garpismis; birbirine hasim olan
devletlerin kozlarini paylastiklar: birer
duello olan cenkler, genis duzlitkler ve
meydanlarda yapilmisti.

Modern askeri stratejilere ilham kay-
nagi olan Tirkmen Akincilari, Anado-
lu’ya ilk defa Karahanlilar ve Gazne-
liler arasindaki tisttinlitk miicadelesi
sirasinda Cagr1 Bey'in komutasinda
akin etmislerdi. Selguklular, gaziyan
askerlerinden olusan Tirkmen asiret-
lerini simirlardaki stratejik bolgelere
yerlestirerek hem devletin sinirlarini
korumus hem de devletin giivenligi-
ni saglayan birliklerin maliyetini dii-
stirmiis oluyordu. Uclara yerlestirilen
akincilar, genellikle sinirinda bulun-
duklar1 devletlere akinlar diizenler,
¢agrilmalar1 durumunda sultanin
yaninda sefere de katilirlardi. Sultan
Alparslan, 1071’de Anadolu’ya gire-
rek, Tturkmen atlilarinin yontini Nil
ve Tuna Nehri'ne gevirdiginde, son-
radan bir cihan devletine doniisecek
olan Ertugrul Gazi Beyligi de Bizans
siirina yerlestirilen herhangi bir uc
beyligiydi. Uglara gonderilen butiin
Tirkmen asiretleri gibi Ertugrul Ga-
zi de karindaslariyla siirekli serhat-
ti zorlayan gazalar gergeklestiriyor,
asiretinde savasamayacak durumda
olanlardan da lojistik destek aliyordu.

Baslangicta Selguklulardan miras
kalan gelenegin parcas1 olarak uc
beylerinin yakin gevresindeki yol-
daslarindan olusan Akincilar, genel
kabule gore Gazi Evranos Bey tarafin-
dan yeniden teskilatlandirilarak bir
ocaga dontusturiillmiistii. Sultan Or-
han’in son dénemlerinde iznik-izmit
hattinda ilerleyen Akincilar, Istanbul
Bogazr'nin Anadolu yakasinin fethin-
den sonra Rumeli'ye kaydirilacak ve
buranin fethiyle gorevlendirilecekti.

the state borders and lowered the cost
of troops that ensured state’s securily.
Raiders positioned near the borders would
usually raid the states on the other side
of borders, and also joined the campaigns
alongside Sultan when called. When
Sultan Alparslan stepped into Anatolia
in 1071 and directed Turkmen riders
towards the Nile and Danube Rivers,
Ertugrul Gazi Beylik which was to become
a world power, was just another border
beylik placed on Byzantine border. Like all
the other Turkmen tribes sent to borders,
Ertugrul Gazi also waged holy wars with
his brothers pushing the borders, and
received logistic support from those in his
tribe who were not in a state to fight.

In the beginning, as part of the tradition
inherited from the Seljuks, raiders were
companions of margraves in their close
circles, and according to generally
accepted view, they were transformed
into a guild with reorganisation of Gazi
Evranos Bey. Raiders that advanced on
Iznik-Izmit line in the late Sultan Orhan
period, were to be shifted to Rumelia
after the conquest of Anatolian side of
Bosporus, and would be assigned to
conquer this area. The raids that started
off from Gallipoli were traditionally held
from two sides, right and left, and capital
relocated according to the borders was

< Edirne'deki Adalet
Kasri'nin bahcgesinde atlar.

<« Horses in the garden of
Adalet Pavilion in Edirne.
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Gelibolu’dan baslayan akinlar gelenek
iizere sag ve sol olmak tizere iki koldan
yapilmis; uclarla uyumlu bir sekilde yer
degistiren payitaht, siirekli uclara yakin
sehirlere tasinmisti. Baz1 durumlarda
bizzat sultan tarafindan gorevlendirilen
Akinci beyleri ve ona tabi olan akincilar
ayrica vergiden de muaf tutulurlardi.

Kendi donemlerindeki hicbir askeri elbi-
seye benzemeyen kiyafetleriyle hasimla-
rinin karsisina ciktiklarinda korku salan
Akincilar, guglu fiziki yapilariyla diger
askerlerden farkli goriintirlerdi. Leopar,
sirtlan, kaplan ve samur gibi hayvanla-
rin derisinden yapilmis kalpaklar takan
Akincilarin, hayvan kiirkii ve derilerin-
den yapilan kiyafetleri yirtic1 kus tiiyle-
riyle siislenirdi. Baslangigta Anadolu’da-
ki Bizans topraklarina yaptiklar1 akin ve
kesiflerle tinlenen Akincilar, Osmano-
gullar’nin Rumeli’ye ge¢mesiyle daha
teskilath ve korku salan bir giice doniis-
miislerdi. Onceden asiretlere bagh ath
birlikler seklinde orgiitlenen atli stiva-
riler, Osmanh Tirklerinin Meric’i gege-
rek Tuna’ya yonelen ilerleyisi sirasinda
Rumeli ve Balkanlarin fethini saglayacak
olan Akinci teskilatina doniisiiyordu.

Akinlar, kiigiik ath birliklerle yapila-
bildigi gibi, binlerce siivariden olusan
ordu biiyiikliigiinde kuvvetlerle de yapi-
labiliyordu. Biiytik akinci birlikleri he-
deflerindeki iilkelere girdiklerinde farkli
yonlere dogru boliiniir, belirli noktalar-
da daha kiigiik parcalara ayrilarak once-
den belirlenmis yerlerde tekrar bir araya
gelirlerdi.

Sahip olduklar1 farkli savas taktikleri
kadar, ok atmadaki maharetleriyle de
one cikan Akincilarin kullandiklar: sert
ve saglam oklar, kalkan ve zirhlar1 dele-
bilecek bir giice sahipti. Yedeklerinde
daima iki-tic yay ve kiris bulunduran
Osmanli Akincilarinin, ok menzili tam
olarak hesaplanamasa da oku cagdasi
olan biitiin savascilardan daha iyi kul-
lanirlarda.

Akincilar, kusatmalar sirasinda yiiksek
surlara tirmanan askerlerin, burclar-
dan atilan oklardan etkilenmemesi i¢in

consistently moved to border cities. In some
cases, Raider beys assigned personally
by the Sultan and the raiders under their
command were exempt of taxes.

Raiders spread fear to their enemies with
their attire unlike the military uniforms of
the period, and were distinguished from
other troops with their strong physiques.
Raiders would wear kalpaks made from
skins of animals as leopard, hyena, tiger and
weasel, and would decorate their uniforms
made of animal fur and skin with feathers
of predatory birds. Raiders initially earned
reputation with raids and reconnaissances
to Byzantine lands in Anatolia, and became
a more organized and terrorizing force
after Osman Beylik arrived in Anatolia.
At first, cavalries organized as mounted
troops under tribes, turned into a Raider
organization who would lIater enable
Thracian and Balkan conquests during
Ottoman Turks’ advancement towards
Danube passing over Maritza River.

Raids could be made by small mounted
troops as well as army-size forces
comprised of thousand calvary. When large



kusatilan sehir ya da kalenin surlarini
adeta ok yagmuruna tutarlardi. Firlati-
lan oklar, belirli bir hedefi vurmak icin
degil, surlara tirmanmakta olan Akinci-
larin fark edilip, vurulmasina engel ol-
mak icin atilirdi. Eski Tiirk geleneginde
sadece bir savas silahi olarak kullanil-
mayan ok, aidiyet ve haberlesme sem-
bolii olarak da kullanilmasti.

Kusatilan kalenin burclarina firlatmak
icin uclar daire seklinde diigimlen-
mis saglam kementler kullanilir, aym
kementler bazen de yukaridan asagiya
sarkitilarak asagidaki akincinin tirman-
mas1 saglanirdi. Oldukca iyi kement
atan Akincilar, 6zellikle diisman taki-
bi sirasinda ok ve mizrak kullanmanin
yamni sira, takip etikleri atlara ve binici-
lerine kement atarak yere diistirtirlerdi.
Akincilarin icinde, yanlarinda surlara
¢ikmak icin kullanilan merdivenler ta-
siyan askerler de olur, bu merdivenler
ayni anda birden fazla Akincinin tir-
manabilecegi sekilde yapilird:.

Kokl ve devamli bir at ve atcilik kiil-
tartine sahip olan Osmanli Akincilari,

raider groups invaded target countries,
they would split up in various directions,
and by separating into smaller troops at
certain points, they would reconvene at
predetermined locations.

Raiders that stood out with their distinct war
tactics as well as their archery skills used
arrows firm and robust enough to pierce
through armours and shields. Ottoman
raiders would always carry several exira
bows and bowstrings, and would use
bow better than all their contemporaries
although bowshot cannot be measured
today.

Raiders would rain the walls of the besieged
city or castles with arrows to protect the
troops climbing up the high walls during
the siege from the arrows shot from towers.
Arrows were not to hit a specific target but
rather to protect the raiders climbing up
the walls so they would remain undetected
and unharmed. Arrow was not used merely
as a war weapon in ancient Turkish
tradition but was a symbol of belonging and
communication.

Robust lassos with round knots at their
tips were used to throw arrows at the
towers of besieged castle, and same lassos
would sometimes be suspended to pull up
climbing raiders. Raiders highly skilled in
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» 16. yiizylldan kalma
Osmanli at basi zirhi ve
islemeli eyerler.

» Ottoman horse head
armour from 16" century
and inlaid manes.

cagdaslarindan farkli silahlara sahip
olmalarinin disinda kadim bir kil-
tiriin devami olan savas atlarina da
sahiptiler. Manevra kabiliyeti yiiksek,
hafif silahlarla donatilmis olan Os-
manh Akincilarini cagdas stivariler-
den ayiran belki de en 6nemli 6zellik-
leri sahip olduklar1 bu atlardi. Cesitli
kroniklerde birini takip eden ya da
birileri tarafindan takip edilen Tiirk-
lerin eger atlarinin sirtindaysalar asla
gafil avlanmayacag vurgulaniyordu.
Kadim bir at ve atgilik geleneginin
mirascisi olan Osmanli Akincilari,
Turk savas sisteminin bir devamu ola-
rak gagdaslarindan farkli bir savas ati
tipine sahipti. Selguklu tarihine dair
kroniklerde “Tiirkmen At1” olarak ge-
cen ve glizelliklerinden dolay1 “Kan
Terleyen Atlar” olarak da adlandirilan
Tirk at tipini devam ettiren Osmanl
Akincilarinin bindigi atlar, Selguklu-
lar tarafindan Orta Asya’dan getiril-
misti.

At binme konusunda oldugu gibi at ye-
tistirme konusunda da usta olan Akin-
cilarin atlari, tizerlerinde bincileriyle
giinlerce yol gitseler bile yorulmaya-
cak sekilde giiglii atlardan seciliyordu.
Anadolu seyahati sirasinda, dolastig
yerlerde gordiigi at yetistiriciligi konu-
sundaki ustaligi fark eden Marco Polo
da Tiirkmenlerin fevkalade atlar ve de-
gerli katirlar yetistirdigini anlatmisti.

throwing lassos, used arrows and spears
especially during enemy chases and
threw lassos at the horses and riders to
knock them down. Troops who carried the
ladders used for climbing the walls were
among the raiders, and these ladders
were built so that multiple raiders could
simultaneously climb.

Ottoman raiders with a rooted and settled
horse and horse-riding culture, also
possessed war horses as a continuation
of the ancient culture next to weapons
distinct  from their contemporaries.
Maybe the most important feature of
that distinguished Ottoman raiders
equipped with light weapons and had
high manoeuvrability from the cavalries
of the period, were their horses. In various
chronicles, it was stressed that Turks
following the enemy or being followed
were never taken by surprise if they
were on horseback. Heirs of an ancient
horse and horse-riding culture, Ottoman
raiders had distinct war horses from
their contemporaries as a continuation of
Turkish war system. Turkish race horse
was referred to as “Turkmen Horse” or
“Horses Sweating Blood” due to their
beauty in historical Seljuk chronicles, and
Ottoman raiders’ horses, predecessors of
this Turkish horse race were brought from
Central Asia by Seljuks.

Raiders were skilled in horse breeding



Akincilar ve akinci adaylar: ata binme-
yi ve at sirtinda ok atmay1 hentiz co-
cukluk gaglarinda 6greniyor, zamanla
atlariyla adeta tek viicut haline geliyor-
lardi. At binme egitimi, ayn1 zamanda
konargoger halde yasadiklar: uc bolge-
lerde besledikleri kiigiikbas hayvanla-
ra binilerek basliyor, bu is icin 6zellik-
le koyun tercih ediliyordu.

Cagdaslarina nazaran orta ve bazen
de kisa boylu olan Tirkmen atlar, bi-
cimli ama oldukca kiiciik bir basa ve
ufak diglere sahipti. Tipk: baslar1 gibi
kulaklar1 da kiiciik ve iki kulak aras:
genis olan Turkmen ati, ddeta her an
hiicuma gegecekmis gibi bakan canh
gozlere sahipti.

Uzun-s1g yeleli, genis gogiislii ve kuv-
vetli sagrilar1 olan atlar, kendilerine
has olan bir eyer ve dizgin takimiyla
gogilis ve kuyruktan gecen kolon sis-
temiyle donatilirlardi. At binmeyi ve
tizerinde ok atmay1 daha giivenli hale
getiren bu techizatla kullanilan Tirk-
men atlarin1 emsallerinden farkli ya-
pan diger unsurlar, sahip olduklar: sii-
rat ve dayanikliliklariydi.

as well as horse-riding, and their horses
were strong enough to carry them for days
of riding. Marco Polo observed Turks’
expertise in horse breeding during his
journey in Anatolia, and relayed that the
Turkmens raised extraordinary horses
and valuable mules.

Raiders and prospective raiders would learn
horse-riding and archery in childhood,
and would become one with their horses
in time. Horse-riding training began with
riding small cattle bred in border regions
Turks lived as nomads, and particularly
sheep were used for this purpose.

Turkmen horses with medium height or
shorter than their contemporaries, had
a well-shaped but very small head and
small teeth. Turkmen horses also had
small ear separated by a large space
between them in addition to lively eyes
that looked as if they were ready to
thrust at any moment.

Horses with long-shallow manes,
wide chests and strong hips would be
equipped with an authentic saddle and
bridle set wrapped around their chest
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Tarkmen atlari, giiglai birer savas atina
doniismelerini saglayan disiplinli bir
egitimden gecirildikten sonra Akincila-
ra teslim edilirdi. Heniiz bir yasina bas-
tiginda basina gem vurulan ve Akinci-
nin esas atinin yedeginde taginan tayin
giiclenmesi icin her iki yanina, i¢i sa-
man ya da islak ot doldurulmus cu-
vallar ytiklenirdi. Sirtindaki ¢uvallarla
bir siire dolastirilan tayin, egitiminin
diger asamasinda tzerine kiiciikk bir
cocuk oturtulur, bu asama hem at hem
bir siire guvallar ve gocuklar: tasiyarak
giiclenmesi saglanan taya eger vurulma-
siyla devam eden stireg, tayin giigli, soz
dinleyen ve kotti huylarindan arinmaig
bir savas atina dontismesini saglard.
Tarkmen atimin kosu egitimi de belirli
asamalarla gergeklestirilir, baslangicta
yavas suriilen at, bu sirada bazen sag-
dan bazen de soldan kosturulur, diz-
ginleri de aym sekilde hem sag hem de
sol elle tutulurdu.

Tarkmen atinin mizrak ve gevgen
oyunlariyla tamamlanan egitimleri ge-
nis sulardan atlatilmalariyla devam
eder, gittikge yiikselen engellerin iize-
rinden sigrayabilmeleri saglanirdi. Bu
egitim, Akincilarin atlarimi ¢ok sarp
olan ve yayalarin bile gecemedigi yer-
lerden, kayalardan ve yarlardan atlata-
rak gegmelerini saglamak icin yapilirdi.
Dizgini biikiilerek on ayaktan daha az
ya da fazla mesafelerde geri dénmesi
ogretilen at, yokus yukar1 ve asagi, yu-
musak, sert, taslik ve kumlu zeminlerde
kosturulurdu. Akincilarin ani baskinlar
gerceklestirebilmek igin geceleri de at
stirmeleri gerektigi igin, bindikleri atlar
gece saatlerinde de kosmaya alistirilir-
lar, bu esnada kisnememesi ogretilirdi.

Ttrkmen atlarinin kuyruklar: savas ve
avlanma sirasinda genellikle dagim-
lenerek kisaltilir, gok zaman yeleleri
de oriilerek siislenirdi. Pazar ve esnaf
ditkkdnlarimin  arasinda  dolastirila-
rak, kalabaliga ve gurultiiye alistirilan
Tiirkmen ati, gesitli renklerde esyalarin
asildig yerlerde de birkag gtin gezdiril-
di. Bes yasina ulastiginda tam bir savas
at1 haline gelmis olan Tirkmen ati, 90

and tails. Other features that distinguished
Turkmen horses, with an equipment that
made horse-riding and arrow shooting
safer, were their speed and endurance.

After Turkmen horses went through a
disciplined training that transformed
them into strong war horses, they were
handed over to Raiders. Bridled as soon as
they turned one and used as backups for
Raiders’ main horses, baby horses became
stronger by carrying sacks filled with hay or
wet grass on both sides. Baby horses would
walk around with the sacks on their backs
and in the second phase of their training,
a little child would ride them which was
experience both for the horse and the child.
The process of making the horse stronger
by loading it with sacks and making it
carry children around, continued with
saddling the baby horse. This way baby
horse would turn into a strong, obedient
war horse free from bad habits. There were
phases in running training of Turkmen
horse; horse was ridden slowly at first,
sometimes from right and sometimes from



kilometrelik bir mesafeyi sabahtan
kusluk namazina kadar gegen siirede
hic durmadan kosabilirdi.

Osmanli Akincilar, atlarii sadece
akin sirasinda degil, ava giderken,
oyun oynarken, seyrana giderken de
kullanir, omiirlerinin baytk ¢ogunlu-
gunu at tizerinde gecirirlerdi. Osman-
l1 sultanlar: sefere acik renkli kiyafet-
ler ve beyaz atlara binerek giderken,
Osmanli Akincilar1 kendilerine has
kiyafetleri ve koyu renkli atlariyla
akin ederlerdi. Atlar, sadece Akinci-
larin degil, Osmanl sivil hayatinin da
o6nemli bir parcas1 olarak kabul edil-
mis, sokak baglarina ata kolay binil-
mesi icin binek taslar1 konulmustu.
At tizerinde goriinmek, giictin ve ihti-
samin bir gostergesi oldugu igin olsa
gerek, Kanuni Sultan Siileyman dahi,
hasta olmasina ragmen son seferine
cikarken sivil ve askerl motivasyonu
saglamak icin Istanbul sokaklarimi
atiyla gegecekti...

left, and its bridles were similarly held
both with right and left hand.

Training of Turkmen horse would be
complete with spear and polo games.
Then they would jump over wide walls
and were trained to jump over gradually
rising obstacles. This training was held
to enable the horses to jump over rocks
and cliffs so that raiders could ride their
horses over very steep places which
cannot be passed even on foot. Horses
were trained to turn back in distances
less or more than 10 feet when its bridle
was twisted, and would run up and down
hills, on soft, rough, stony and sandy
grounds. Raiders were required to ride
horses also in night-time so they could
perform sudden attacks. Horses they rode
would be accustomed to running also at
night and were trained not to neigh in the
meantime.

Tails of Turkmen horses were made
shorter through loops during battle or
hunting, and their manes were usually
braided and decorated. Turkmen horses
would be walked around markets and
stores to get used to crowd and noise
for a few days, and also in places where
colourful objects were hung. Turkmen
horse would become a full-blooded war
horse when it turned five, and could run
90 kilometres without stopping between
morning and mid-morning prayer.

Ottoman Raiders did not only ride horses
during raids but also when hunting,
playing or going to festivities, and spent a
large part of their lives on horseback. As
Ottoman Sultans wore light colours and
rode white horses on campaigns, Ottoman
raiders wore their authentic uniforms
and surged on their dark-coloured
horses. Horses were regarded not only as
a major part of Raiders’ lives but also of
Ottoman civilian life, and steppingstones
were placed on street ends for easier
mounting. Being on a horseback was
such a sign of power and pomp that even
Suleiman the Magnificent paraded the
Istanbul streets on horseback before his
last campaign to encourage the civilians
and troops although he was sick...
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SOSYAL YARDIMLASMA VE DAYANISMA ORNEGI OLARAK

Osmande Ramazanlare

OTTOMAN RAMADANS AS A FORM OF SOCIAL COOPERATION
AND SOLIDARITY

Recep Kankal € Basbakanlik Osmanli Arsivi/The Prime Minister's Ottoman Archives

¥
L.

Uyguladigi sosyal politikalarla toplumun
refahini esas alan bir yapi kuran Osmanli
Devleti, icraatlar ile ramazana olan hiirmetini
on plana cikarmakla kalmayip, bu 6zel giinleri
yonetimi altindaki insanlara elini uzatabilecek
bir vesile olarak gérmiistiir.

adim gelenegimizin mimari Os-
Kmanh Devleti, uyguladig: sosyal

politikalarla toplumun refahim
esas alan bir yap1 ihdas etmistir. Hal-
kin ihtiyaclarinin temini ve yardim
kiltart Osmanhilarin en temel sosyal
hizmetlerindendir. Ramazan ay1 bu
yardimlasma ve dayanisma ile bera-
ber devletin sosyal alanda neler yapa-
bilecegini de gostermektedir. Devlet
icraatlar1 ile bu aya olan hiirmetini

The Ottoman Empire aimed for a welfare
oriented structure in its social policy. In
this light, it not only encouraged respect
for Ramadan, but saw this special feast as
an occasion to offer a helping hand to the
subjects under its rule.

The Ottoman Empire, the architect of our
ancient tradition, aimed for a welfare
oriented structure in its social policy.
The procurement of the public’s needs
and the culture of aid are some of the
most basic Ottoman social services. The
month of Ramadan displays what the
empire can achieve in the social domain
through cooperation and solidarity. The
empire not only encouraged respect for
Ramadan, but saw this special feast as




on plana cikarmakla kalmayip, rama-
zan ayini yonetimi altindaki insanla-
ra elini uzatabilecek bir vesile olarak
da gormiistiir. Devlet, sahsi itibar ile
gicla devlet roliinti elinden birak-
may1p, yoklukta ve darlikta halkina
gereken ihtimami gostererek ramazan
ayini bir diizen ve tertip icerisinde
gerceklestirmistir. Bu nizam, ramazan
ayimin baslangicindan bitisine kadar
devam ede gelmistir.

Ramazan ayinin ilani, hilalin goériin-
mesi ile baslardi. Gerek bayram gii-
niinii tespit gerekse ramazan ayinin
geldigini belirlemek amaciyla hilalin
gozlenmesine dikkat edilir ve iftarin
goniil rahatligiyla tam vaktinde yapi-
labilmesi icin diizenlenen top atislari,
devlet tarafindan belirlenen yerlerde
gerceklestirilirdi. Ramazanin girisin-
den itibaren camilerin minarelerin-
de mahyalar kurulmas: ve kandiller
yakilmasi tertiplenirdi. Halk ise if-
tar sofralar1 kurulduktan sonra yatsi
vaktiyle beraber teravih namazlarina
akin ederdi. Istanbul ve Anadolu’da
merkezi camilerde ramazanin manevi
atmosferini daha igten yasayabilmek
icin enderun usulil teravih ile namaz-
lar eda edilirdi. Ramazanin Kur’an ay1
olmasi hasebiyle camilerdeki Kur’an-1

an occasion to offer a helping hand to
the subjects under its rule. The empire,
without letting go of the strong state act
and personal reputation, has shown its
people the necessary ministration even
in times of poverty and hardship, and
has managed to practice the month of
Ramadan with order and contexture. This
ordinance has been kept from the start of
the month of Ramadan to its end.

The announcement of the month of
Ramadan used to start with the sighting
of the crescent moon. The sighting of the
crescent was observed to determine the
date of the feastor the arrival of the month
of Ramadan, and cannon shots were fired
at locations determined by the state so
that iftar can be taken with peace of mind
and right on time. The mosque minarets
would be decorated with mahyas and
lit with oil lamps from the beginning of
Ramadan. The people, on the other hand,
would flock to the Tarawih prayer at the
time of Isha after the iftar table. At central
mosques in Istanbul and Anatolia, salats
were observed in Enderiin style Tarawih
to experience the spiritual atmosphere
of Ramadan more faithfully. Due to
Ramadan’s qualification as the Month
of the Qur’an, the tradition of reading
the ‘Holy Qur’an’ while listening to its

<C Ressam Hoca Al
Riza'nin Iftar Sofrasiisimli
tablosu.

<« Painting titled ‘Iftar
Table’ by Artist Hodja Ali
Riza.
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Kerim tilavetlerine mukabele gelenegi
esas olarak devam ettirilirdi.

Belli giinlere daha ¢ok 6zen gosterilirdi.
Gunt ve saati padisah tarafindan belir-
lendikten sonra geleneksel olarak Top-
kap1 Sarayr’'nda yer alan Hirka-i Saadet
Dairesi, her yil bu ayin 15. giinii devlet
erkdninin katilimiyla ziyaret edilirdi.
Ramazanin 27. aksamina denk gelen
Kadir Gecesi icin de giinler evvelinden
gazetelere ilan verilerek duyurulmas:
saglanirdi. Kadir Gecesi'ne kadar her
gece degisik yerlerde iftar sofralar1 ku-
rularak buralarda fakir ve diiskiinlerin
gonli hos edilirdi.

DEVLET HALKIN HUZURUNU TEMIN
EDERDI

Halkin, ramazanin manevi atmosferi-
ni sihhatli bir sekilde idrak edebilme-
si i¢in bazi uygulamalara gidilirdi. Bu
hususta hem erkek hem de kadinlarin
bu aya hirmeten adap ve erkéna riayet
ile uygunsuz tavirlardan sakimilmasina
dair tembihnameler yayinlanirdi. Ca-
milerde vaaz verecek imamlarin ehil
kimselerden secilmesine dikkat edilir.
Ahaliye gereksiz ve giilin¢ sohbetlere
yer veren imamlar teftis heyeti génderi-
lerek ramazan adabina uymadiklar: tes-
pit edildiklerinde bu kisiler daha sonra
gorevinden uzaklastirilirdi. Ramazan
hasebiyle bazi camiler ve toplant1 yer-
lerinde ciddi giivenlik onlemleri de
alinirdi. Ozellikle Bayezid Camii gibi
halkin ramazanda gokga ziyaret ettigi

< Fransiz Ressam
Antoine-Laurent
Castellan’in 1811
tarihli mahyal Yeni
Camii gizimi.

<« French Artist
Antoine-Laurent
Castellan’s drawing
of New Mosque with
“mahya” dated 1811.

» Subat 1900 yilinda
Servet-i Fiinun
gazetesinde yayinlanan
ramazan beyitli bayram
tebrigi (sag ustte kutu
icinde).

» Festival greeting
with a Ramadan verse
in ‘Servet-i Fiinun’
newspaper published
in February 1900

(above right in the box).

recitation would above all be continued.
Some days received more attention than
others. After the designation of the day
and the time by the sultan, the Pavilion of
the Blessed Mantle in the Topkapr Palace
would traditionally be visited on the 15%
day of this month with the participation
of high state officials. Laylat al-Qadr, the
27" day of Ramadan, would be announced
days before by running advertisements on
newspapers. Every night until the Laylat al-
Qadr, iftar tables would be organized in a
different location to please the poor and the
needy there.

THE EMPIRE SAFEGUARDED THE
PEACE OF THE PEOPLE

Some applications were preferred in order to
let the people grasp the spiritual atmosphere
of Ramadan in a more healthy way. In
this regard, admonitions would be issued
in order for both men and women to obey
the rules and customs, and shun improper
behavior out of deference to this month.
Great attention was given to the selection
of imams to preach at mosques from amidst
persons of certain ability. Inspection teams
would be assigned to imams who preached
unnecessary and farcical sermons to the
congregations, and upon detection of
defiance of the customs of Ramadan, these
persons would later be suspended.

Serious measures would be taken in certain
mosques and gathering places due to
Ramadan. Especially in places frequented
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yerlerin avlularinda izdiham olmama-
s1 ve kavgaya mahal verecek bir durum
yasanmamasi i¢in zabitalar tarafindan
gerekli tedbirler hayata gecirilirdi. Bil-
hassa bu gibi yerlerde 8-10 yaslarinda
dilenen arsiz cocuklarin halk: rahatsiz
etmemesine hassasiyet gosterilirdi.

SOSYAL DEVLET ANLAYISI

Ramazan miinasebetiyle iftar ve sahur-
da halkin magdur olmamas1 hususuna
dair firinlarda imal edilecek pide, simit
ve yagh coreklerin fiyatlarina zam ya-
pilmamas igin gerekli 6nlemler bir ay
onceden alinirdi. Ramazanda firincilar,
simitgiler ve borekgiler tarafindan ya-
pilan pidenin belli gramajlarda cika-
rilmasina dikkat edilerek, agirliklarina
gore de fiyatlar belirlenirdi. Ramazan
yaklagirken firincilar denetlenerek ek-
meklerin piskin olarak cikarilmasina
ve fiyatlarin indirilmesine dair uyar-
lar yapilmaktaydi. Ekmek zammi di-
sinda ramazan ay1 sebebiyle temiz ve
semiz olan etlerin fiyatlarina yapilacak
zamlarin geri gekilmesi icin 6nlemler
alimip, zamma kars1 uyarilar yapilirdi.
Halkin sikinti cekmemesi icin baska
yerlerden et temin yoluna da gidilirdi.

Fukara, yetim, kimsesiz ve dullara devlet
tarafindan Ramazan Bayrami’'ndan 6nce
maas verilip, mekteplerde egitim goren
ogrencilere ramazan dolayisiyla kiyafet
yardimlar1 da gerceklestirilirdi.
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» Osmanh
doneminden kalma
minyatiirde Sultan
Uciincii Ahmet'in
diizenledigi bir ziyafet.

» A Miniature
depicting a feast given
by Sultan Ahmed llI
from the Ottoman
period.

<« 1899 tarihli Servet-i
Fiinun gazetesinde
yayinlanan Kadir
Gecesi duyurusu (orta
en alt siitunda).

<€ Qadr Night
announcement
published in 1899
‘Servet-i Fiinun’
newspaper (middle
bottom column).

by the public in Ramadan like the Bayezid
II Mosque, necessary precautions would
be adopted by the constabulary to prevent
occurrence of stampedes and breakout of
fights in courtyards. In particular, care was
taken to prevent impudent beggar kids of
8-10 years old from disturbing the public in
places like these.

THE CONCEPT OF THE SOCIAL STATE

Necessary precautions would be taken a
month prior to prevent raising the prices
of pita, simit, and scones produced in
bakeries in order to prevent the public’s
mistreatment in iftar and suhir due to the
occasion of Ramadan. During Ramadan,
the pita produced by bakers, simit makers
and patissiers would be standardized in
weight, and prices would be fixed per gram.
Bakers would be inspected as Ramadan
drew closer; and warnings would be issued
to sell the bread well-cooked and at lowered
prices. Beyond bread mark-up, precautions
would be taken to prevent increases in the
prices of clean and meal, and warning
would be issued against a mark-up due to
Ramadan. To prevent public suffering, meat
would be supplied through other means.

Wages would be distributed to the poor,
the orphans, and the widows prior to
Ramadan Feast, and students studying in
schools would receive clothing aids due to
Ramadan. In the archive documents, we
wiltness this practice in 1889 in the Balat
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» 1894 yili ramazani
birinci haftasinda askere
verilecek yemek listesi.
Aksam meniisii: Iftariyelik,
etli corba, etli sebze
yemegi (pirasa, ispanak,
kuru bamyadan biri
sirayla). Sahur meniisii:
Pilav, nisasta pastasi,
elma hosafi (herhangi biri
sirayla). Her gece iki kez

cay.

» Bill of fare offered to
the troops in the first week
of 1894 Ramadan. Dinner
menu: Iftar dishes, meat
soup, meaty vegetable
dish (leek, spinach, dried
okra alternately). Sahur
menu: Pilaf, starch pie,
apple compote (each
alternately). Tea service
twice a night.

Arsiv belgelerinde, bu uygulamaya
1889 senesinde Karesi'ye (Balikesir)
bagli Balat Ristiye Mektebinde farkli
siniflarda egitim géren 60 talebeye ya-
pilan elbise yardimiyla sahit oluyoruz.
Baz1 mekteplerde Miisliman ve Hris-
tiyan ahalinin ¢ocuklar1 ayni yerlerde
egitim aldiklarindan, Miisliiman gocuk-
larin derslerinden geri kalmamasi igin
sinavlar ramazan ayma denk geldigi
kimi yerlerde imtihanlarin bayram so-
nuna ertelenmesi de istenmistir. Ogren-
cilere bu gibi imkéanlarin yan1 sira bay-
ramda memleketlerine gidecek olanlara
da kolaylik saglanmasi istenirdi.

ASKERE RAMAZAN AYINDA
AYRICALIK: IFTAR SOFRASI UG
CESIT

Bu miibarek ayda memurlara, diiskiin-
lere yardim maksadiyla maddi destek
verildigi gibi hem ramazanin girisin-
den hem de bayramdan 6nce asker-
lere maddi imkéanlar elverdigi siirece
birer aylik maas verilmesi saglanirda.
Ramazan miinasebetiyle Istanbul’da
bulunan askerlere ve memurlara da
destek olunup, bu kisilerin maaslar
Kartal, Sisli, Adalar, Kiiciikcekmece,
Beykoz ve Gebze'de belirlenen mer-
kezlerde verilirdi. Seferde olan as-
kerin oruc¢ tutmasina miidahale edil-
mezken seferde olmayip da metanetle
orucunu devam ettiren askere hiirmet
edilirdi. Hatta bu hususta oruc tut-
malarina izin verilmesinden dolayi,
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Junior High School of Karesi (Balikesir),
where 60 students of different classes
received clothing aid. Because in some
schools kids from both Muslim and
Christian communities co-studied, there
have been demands to postpone exams
in Ramadan to a time after the feast to
prevent Muslim kids from falling back in
their classes. Alongside such opportunities
for students, it was demanded that aid be
given to those who wanted to go to their
hometowns for the feasts.

BENEFITS FOR THE TROOPS IN

THE MONTH OF RAMADAN: THREE
COURSES ON THE IFTAR TABLE

In this holy month, just like the clerks
and the needy were given financial aid to
help them, circumstances permitting, the
troops would be given a whole month’s
pay both before Ramadan and the Feast.
Due to Ramadan, troops and clerks
stationed in Istanbul would be supported,
and their wages would be distributed in
determined centers in Kartal, Sisli, Adalar,
Kiigiikcekmece, Beykoz, and Gebze.
Nobody would interfere with the choice to
fast of the troops on a campaign, while the
resoluteness of the troops who continued
fasting when not serving on campaigns



Yedinci Ordu Kumandanlhigindan te-
sekkiir dahi edilmistir. Ramazan ay1
miinasebetiyle askere en giizel yiye-
ceklerin verilmesi ve verilen erzakin

tabip gozetiminde denetlenmesi is-
tenirdi. Istanbul’da bulunan askerler
icin ramazan-1 serifte verilecek ek-
megin her yonden denetlenmesine
dikkat edilirdi. Ayrica ramazanda
askerlere verilecek yemegin hazirlan-
masinda kullanilan tuz ve seker gibi
malzemelerin de oranlarina dikkat
edilmekteydi. Askere bir donem ifta-
riyelik olarak 25 dirhem recel ile bir o
kadar da peynir, ana yemeklerde cor-
ba ve sebzeli yahni, sahurda da pilav
ve nazh as (nazlac) tatlis1 verilmesine
dikkat edilmistir. Askerin daha iyi bir
sekilde beslenmesi i¢in sonralar: iftar
meniisil ii¢c ceside cikarilmistir.

Askerler bayramda da unutulmamaus,
Ramazan Bayrami miinasebetiyle si-
lahaltindaki erlere seker, helva gibi
besinler hediye edilmistir. Farkli yer-
lerde askerleri tebrik ve motive etmek
maksadiyla bayramda igmek igin tii-
tin de hediye edilmesi arsiv belgele-
rinde dikkat cekmektedir.

would meet with reverence. For that
matter, the 7" Army Command was even
thanked for letting their troops fast. Due to
Ramadan, it was desired that the best food
be served to the troops and the provisions
served be inspected by physicians. For
troops stationed in Istanbul, it was deemed
important to inspect in every way the
bread given in the month of Ramadan.
Additionally in Ramadan, the ratios
of ingredients like salt and sugar used
to prepare the troops’ meals would be
carefully measured. For a time, the troops
were given as iftar treats 25 drams of jam
and an equal amount of cheese, soup and
vegetable stew for main meals, and rice
and rice pudding for sahur. Afterwards, in
order for troops to get the best nutrition,
the iftar menu was expanded to 3 courses.
Troops were not forgotten during the feast
either, and privates under arms were given
nutrients like sugar and halva as presents
due to the Ramadan Feast. Another thing
that attracts attention in the archives is
the gifting of tobacco to be smoked during
the feast in an attempt to congratulate and
motivate the troops.

CEREMONIES WOULD START SOME
DAYS BEFORE THE FEAST

The feast celebrations too were carried
out following a certain order. Five days
before the feast, celebrations amongst
high state officials would start. First, the
Shaykh al-Islam would visit the grand
vizier and other viziers respectively. These
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<C Eyiip Sultan Camii'nin
cevresinde iftar.

<« Iftar Meal around Eyup
Sultan Mosque.
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BAYRAM'A SAYILI GUNLER KALA
TORENLER BASLARDI

Bayram tebrikleri de belli bir tertip-
le icra edilmekteydi. Bayrama bes
glin kala devlet erkdni arasinda teb-
rikler baglardi. ilk olarak seyhiilis-
lam, sadrazami ve sirasiyla vezirleri
ziyaret ederdi. Arife giiniine kadar
bu ziyaretler karsilikli olarak siir-
mekteydi. Arife giinii ise veziriazam,
sabah namazindan sonra bayrama
ozel kiyafetleri ile arz odasina gelip
otururdu. Ilk olarak Istanbul kadis
gelip vezirin elini 6perdi. Daha son-
ra devlet erkdni kurumlar arasinda
yine protokol adabina gore arife gii-
ninde tebriklerini devam ettirirdi.
Padisaha tebrikler ayrica yabanci
devletlerin sefirlerinden ya da hi-
kiimdarlarindan da telgraf olarak gel-
mekteydi. 1909 senesinde Ramazan
Bayrami miinasebetiyle Petersburg,
Stockholm, Madrid, Lahey, Atina ve
Sofya sefirleri tarafindan génderilen
tebriklerden dolay1 padisahin mem-
nuniyet duydugu belgelerde yer al-
maktadir.

Bayram sabahi1 genellikle tertip edi-
len torenle baslar. Padisah sabah
namazini Hirka-i Saadet Dairesi’'nde
kilar ve sonrasinda téren icra edilir-
di. Toren sirasinda padisahin sagin-
da solunda kimin nerede duracagina
kadar ciddi bir protokol adab1 vardi.
Bayramlasma tamamlandiktan sonra

< 1895 tarihli fkdam
gazetesinde Kadir
Gecesi duyurusu (en
sag siitunda).

< Qadr Night
announcement in
‘lkdam’ newspaper
from 1895 (right
column).

» Dr. Amil
Celebioglu'nun
Ramazanname adl
eseri. Osmanl gazetesi
Malumatta yayinlanan
bayram tebrigi (iistte,
sagda).

» ‘Ramazanname’ by
Dr. Amil Celebioglu.
Festival greeting
published in Ottoman
newspaper ‘Malumat’
(above, right).
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visits would be reciprocated until the feast
eve. On the day of the feast eve, the grand
vizier would don his feast clothes and
proceed to the audience hall following the
morning salah. First, the qadi of Istanbul
would kiss the vizier’s hand. Afterwards, the
top officials would continue their feast eve
greetings following the protocol customs.
The sultan would receive congratulatory
messages directly from foreign envoys
or via dispatches from other rulers. The
documents reflect the sultan’s satisfaction
in receiving congratulatory messages from
St. Petersburg, Stockholm, Madrid, The
Hague, Athens, and Sofia due to Ramadan
Feast of the year 1909.

Usually, the feast morning starts with the
organized ceremony. The sultan performs
his morning salah in the Pavilion of
the Blessed Mantle and afterwards, the




padisah, bayram namazini kilmak
icin Ayasofya veya Sultanahmet
gibi saraya yakin camileri tercih
ederdi. Namaza gidis gelisler de
yine bir torenle yapilip, halk bu
sirada padisah1 gormek igin onun
gececegi giizergdh1 beklerdi. Na-
mazdan sonra saraya tekrar gelinir.
Bayramin son guniine kadar devlet
erkdn1 bayram tebriklerini kabul
eder ve farkli mekéanlara ziyaretler
gerceklestirirdi.

Yapilan uygulamalara bakildigin-
da bir sosyal yardimlasma vesilesi
olarak one cikan Osmanli ramazan-
lar1 bir bakima toplumsal yasami
kolaylastirmay1 da saglamistir. Ka-
naatkar bir toplum ve istikrarli bir
hayat icin atilan bu dayanisma ve
yardimlasma adimlari, toplumu-
muzun bilincinde var olan “Devlet
Baba” kimliginin de bir tezahtrii-
dir. Bu soylemde kimseye muhtacg
etmeme ve kendi ayaklar: izerinde
durabilme gayesi vardir. Ramazani
manevi havasiyla idame ettirebil-
menin yolunu intizam tizerine ku-
ran Osmanlilar, bu ay1 bir sosyal
birliktelik, yardimlasma ve daya-
nmisma olarak gérmiis ve bunun ge-
regini uyguladig: temel vazifeleriy-
le yerine getirmistir.

ceremony would be performed. During the
ceremony, serious protocol customs were
followed determining everything down to
who would sit to the right and left of the
sultan. Following the greetings, the sultan
would prefer nearby mosques like the
Hagia Sophia the Blue Mosque to perform
the eid prayer. The procession to the prayer
would again be another ceremony, and the
public would wait on the procession path
to catch a glimpse of the sultan. After the
eid prayer, all would again come to the
palace. Until the last day of the feast, state
officials would receive feast greetings and
make visits to different locations.

When the implementations are observed,
Ottoman Ramadans come forth as an
occasion for social cooperation, making
social life easier in a way. Gestures of
cooperation and solidarity towards an
abstinent public and life of stability are
manifestations of the “Father State”
identity present in the consciousness of
our people. In this expression, there is
an intent of standing on one’s own legs
and not being dependent on anyone else.
Ottomans, who structured the means
to sustain Ramadan’s spiritual air on
regulations, saw this month as social
togetherness, cooperation, and solidarity;
and has done what is necessary through
performing basic duties.

< Fausto Zonaro’nun
(1854-1929) Osmanlrda
Bayram isimli tablosu.

< Fausto Zonaro’s (1854-
1929) painting titled
‘Feast’ in the Ottoman.
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TARIHI GELISIMI

HISTORICAL DEVELOPMENT OF PHARMACY IN TURKEY

€4 Prof. Dr. Nil San

Anadolu cografyasi eczacilik tarihinde  Anatolia has a significant place in the history of

onemli bir yer tutar. Bu nedenle Anadolu
eczacihgina biiyiik etkisi olan kisi ve eserleri
kisaca tanitmaliyiz.

ntik caglardan giiniimiize Ana-
Adolu’nun tibbi bitkilerinden

cesitli ilaclar yapilmis; kendin-
den onceki eski uygarliklarin galisma-
larindan yararlananlar kendi eserleri-
ne yeni yeni droglar ilave etmislerdir.
Eczaciligin en etkili tarihi sahsiyetle-
rinden olan Dioscorides (40-90) Ada-
na’da Ceyhan’'in kuzeyinde dogmustu.
Roma ordusunun hekimi olarak gezer-
ken Anadolunun tibbi bitkilerini in-

pharmacy. This is why we will briefly introduce
the people and works with major influence on
Anatolian pharmacy.

Numerous medicines have been produced
since Ancient ages from medicinal plants
in Anatolia; those who benefited from the
studies carried out by older civilizations
invented new drugs.

Dioscorides (40-90) one of the most
influential names in the history of
pharmacy, was born at North of Ceyhan
River in Adana. During his travels as the
doctor of Roman army, he studied the
medicinal plants in Anatolia, and defined
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celemis, bu bitkileri ve etkilerini Peri
Hyles Iatrikes/Materia Medica isimli
eczacilik kitabinda tanimlamisti. Hay-
vani ve madeni droglarin da yer aldigi
Dioscorides’un bu eseri Selguklu do-
neminde Kitab-al Hasayis adiyla Arap-
caya cevrilmis ve Osmanli dénemi tip
yazmalarinda Skoridos olarak ona sik
sik atifta bulunulmustur.

Antik Roma’nin en mithim hekimlerin-
den olan ve Islam diinyasinda Calinus
olarak bilinen Bergamali Galen (131 —
201) ise ila¢ hazirlamanin, birden ¢ok
tibbi maddeyi birlestirmenin ve ilacla-
rin emilimini etkili kilmanin kurallarim
ortaya koymustur. Droglardan ilag elde
etme yontemlerindeki onciiligi sebe-
biyle giiniimiizde bilesik ila¢ yapimi
onun adiyla, “Galenik preparat” ve “Ga-
lenik formiilasyon” olarak adlandirilir.

“Tiryak” ad1 verilen ve gok cesitli ec-
zamn karisimiyla tretilen panzehir-
lerin Anadolu’da kullanimi da Antik
Doénem’e dayanir. Oldiiriilmekten kor-
kan Pontus Kral1 Altinci Mithridates
(MO 132-63) Karadeniz'in kuzeydo-
gusundaki daglara yerlesmis, burada
54 eczadan hazirladig1 ve sonralari
kendi adiyla amilan panzehri yapmis-
t1. Zehirlenmeye karsi calismalarini
Hazar'in kuzeyinden gelen Iskit sa-
manlar1 (Agari) yénlendiriyordu. Ka-
nuni Sultan Stleyman’in annesi Ha-
fize Sultan adina Manisa’da yaptirdig:
dariissifada (1539), Merkez Efendi'nin
41 eczadan hazirladig: bir tiryak olan

these plants and their effects in his
pharmacy book titled ‘Peri hyles iatrikes/
Materia Medica’. This work by Dioscorides
featuring medicines also made from
animal and metals, was translated in
the Seljuk period with the title ‘Kitab-al
Hasayis’, and he was frequently referred
to as ‘Skoridos’ in Ottoman medical
manuscripts.

One of the chief physicians in Ancient
Rome and known as Calinus in Islam
world, Galen of Pergamon (131-201)
established the rules of medicine making,
combining multiple pharmaceuticals
and improving absorption of medicines.
Because he led the way in obtaining
medicines from drugs, loday drug
compounding is referred to as “Galenic
preparate” and “Galenic formulation”.

Antidotes called “theriac” produced by
combining various pharmaceuticals, have

<Cilag hazirlamanin
kurallarini ortaya koyan
Bergamali Galen.
Dioscorides’un Selcuklu
déneminde Kitab-al
Hasayis adiyla Arapcaya
cevrilen eserinden bir
sayfa (solda). Bergama
(altta).

<« Galen of Pergamon
who established the

rules of drug making. A
page from the book by
Dioscorides translated
into Arabic with the name
‘Kitab-al Hasayis’ in Seljuk
Period (left). Pergamon
(below).
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» Mesir macunu ince
uzun renkli seritler halinde
paketleniyor.

» Mesir paste is packed in
long thin colourful strips.

s A TN

mesir macunu giintimiizde 12-20 ecza
ile yapilir ve her y1l baharda Nevruz
kutlanarak halka dagitilir.

Anadolu’da kaleme alinan, Selcuklu
ve Osmanli dénemi eczacilik kitapla-
rinda Orta Cag Islam doénemi eserleri-
ne de sik sik atifta bulunulur. Mesela,
Tirkmenistan’in Harezm bolgesinde
dogan Biruni’nin (973-1051) Kitab
al- Saldala’si; Ozbekistan’in Buhara
yoresinde dogan Ibni Sina'nin (980-
1037) Kanun'u; Hazar Denizi yakinin-
da Ciircan’da dogan Ismail Ciircani'nin
(1042-1137) Harzemsahi’si; Endu-
liis’tin Malaga sehrinde dogup Sam’da
olen ve Anadolu’yu da gezen Ibn Bay-
tar'in (1197-1248) Miifredat’r ilagla
tedavide en ¢ok yararlanilan kaynak
eserler olmustur. Buna karsilik, An-
takya dogumlu Davut'un (1541-1599)
Tezkere’si Yakin Dogu’da yaygin olarak
kullanilmistr.

Anadolu Beylikleri ve Osmanli done-
minde Tiirkge kaleme alinan tip ve ec-
zacilik kitaplarinda yeni bilgiler de yer
almaktadir. Mesela, Amasya Dartissifa-
sinin Bashekimi Serefeddin Sabuncu-
oglu'nun (1385-1468) Akrabadin’inde
Anadolu’da kullanilan bitkiler hakkin-
da 6nemli bilgiler olmasinin yani sira,
hazirladigr ilaclarin etkilerini kanitla-
mak icin yaptigi deneylerin sonuglar
Miicerrebname isimli eserinde bulu-
nur. Yine 14. yiizyilda Geredeli Ishak
bin Murat'in Gerede Kalesi yakininda
Arkut Dagi'nda yazdig1 Edviye-i Miif-

been used in Anatolia since Ancient Ages.
Pontus King Mithridates VI (132-63 B.C.)
who feared assassination, settled in the
mountains in the north-eastern Black Sea,
and produced the antidote named after
him using 54 pharmaceuticals. His studies
on poisoning were guided by Scythian
shamans (Agari) from Northern Khazar.
Mesir paste, a theriac Merkez Efendi made
using 41 drugs in the hospital built by the
command of Suleiman the Magnificent to
honour his mother Hafize Sultan (1539) is
prepared with 12 to 20 drugs today, and
distributed to people every year in spring
during Newroz celebrations.

Works written in Medieval Islamic period
were often cited in pharmacy books
written in Anatolia during Seljuk and
Ottoman periods. The reference books
most benefited in drug treatment were
‘Kitab al- Saldala’ by Biruni (973-1051)
born in Khorezm region in Turkmenistan;
‘Kanun’ by Ibni Sina (980-1037) born in
Bukhara in Uzbekistan; ‘Harzemsahi’
by Ismail Ciircani (1042-1137) born in
Gurgan near Khazar sea; ‘Miifredat’ by
Ibn Baytar (1197-1248) born in Malaga
city in Andalusia and died in Damascus
who travelled to Anatolia. On the other
hand, ‘Tezkere’ by Davut (1541-1599)
born in Antakya, was widely benefited
from in the Near East.

Turkish medicine and pharmacy
books written in Anatolian Beyliks
and Ottoman periods contain new
information. For instance, in ‘Akrabadin’
by Chief Physician of Amasya Hospital



rede’sinde (1389-1403) verilen droglarin
bir¢cogu bugiin de yore halki arasinda ay-
n1 isimle taninmaktadir.

17. yuzyildan itibaren Avrupa farmako-
pesi Anadolu cografyasini etkilemeye
basladiginda madeni ilaglarla tedavinin
one giktig1 Paracelsus (1493-1541) tibb1
Osmanl: tilkesinde “yeni tip” (tibb-1 ce-
did) ad1 altinda giderek yayildi. Osman-
I hekimlerinden kimisi madeni ilaclarn
savunuyor; miktar1 az, tesiri kuvvetli,
faydasi gok, kokusu ve tadi giizel oldu-
gu icin hastada nefret uyandirmadigini
soyliiyor; kimi de zehirli oldugundan
tehlikeli ve 6liime sebep olabilecegi
gerekgesiyle madeni ilaglara kars1 giki-
yordu. 18. yuzyila girildiginde, bircogu
zehirli olan madeni ilaclar halka zarar
verdiginden yeni tibbin uygulanmasi bir
fermanla yasaklandi.

Anadolu uygarhiklarinda hastanelere
ve saraylara eczacilarin tayin edildigini
biliyoruz. Mesela, bimarhane veya da-
rissifa adi verilen Selcuklu ve Osmanl
hastanelerinde eczaci “assdb/saydalani”;
suruplar1 hazirlayan “serbet¢i”; macun,
helva, miushil vb. ilaglar1 pisiren asci
“tabb&h”; ham eczay1 d6viip ezen eczact
kalfas1 “edviye-kiib” ve kilerdeki drog-
lar1 ve ilaclar1 muhafaza eden “kilerci/
mahzenci” hizmet vermekteydi.

Osmanl:i sarayinda, enderun ve harem-
de hastaneler ve eczaneler kurulmustu.
Sarayda, hekimbas1 odasi olarak bilinen
Baslala Kulesi'nde; saray mutfaginin
“helvahane” ad1 verilen boliimiinde ve
Giilhane’de saray mensuplari icin ilaglar
hazirlanirdi. Hekimbasinin tarifi tizeri-
ne eczacilar, baslala, enderun kullukcu-

» Manisa'da nisan
ayinda yapilan mesir
senliklerinde sehir
merkezindeki dev
kazanlarda macun
hazirlaniyor. llagla
tedavi ile ilgili Gnemli
eserler ortaya koyan
Huneyn bin Ishak ve
Ibni Sina.

» In Mesir festivities
organised in Manisa
every April, paste

is prepared in giant

cauldrons in city centre.

Ishak ibn Hunayn
and Avicenna with
major works on drug
treatment.
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Serefeddin Sabuncuoglu (1385-1468),
there are important informations on plants
used in Anatolia. Results of the tests he
performed to demonstrate the effects of
drugs he prepared, are in his book titled
‘Miicerrebname’. Again in the 14" century,
Ishak bin Murat of Gerede (1389-1403)
wrote ‘Edviye-i Miifrede’ in Arkut Mountain
near Gerede Castle, and the locals in the
area still use the same names for the drugs.

As European pharmacopoeia began
influencing Anatolian region after the 17%
century, Paracelsus medicine (1493-1541)
largely on treatment with metal-based drugs
became widespread in Ottoman country
with the name “new medicine”(tibb-1
cedid). Some Ottoman doctors advocated
metal-based drugs because patients did not
abhor these efficient and beneficial drugs
administered in small quantities with good
odour and tastes. However some opposed to
metal-based drugs because these were toxic,
dangerous and could cause death. In the
early 18" century, new medicine practices
were banned with a decree because metal-
based drugs, most poisonous, posed a
hazard to public health.

We know that pharmacists were assigned
to hospitals and palaces in Anatolian
civilizations. For example, in Seljuk and
Ottoman hospitals called bimarhane
or dariissifa, the pharmacist “assab /
saydalani”, syrupmaker “serbetci”, cook
who prepared drugs as paste, halva, laxative
etc. “tabbah”, pharmacy technician that
brayed and crushed raw pharmaceuticals
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su ve zilufli baltacinin gézetiminde ilag
tertip eder; ilaclar, Baglala ve Hekimbasgi
ile birlikte miihirlendikten sonra muha-
faza edilirdi. Osmanl déneminde resmi
bayram olarak kutlanan her Nevruz
Bayrami'nda, kirk bir tibbi maddeden
yapilan Nevruziyye macunu helvahane-
de hazirlanir; padisaha, enderunlulara,
devlet erkdnina dagitilir, karsiliginda
ihsanlar alinirda.

Eczaci, ilaci hekimin tarifi dogrultu-
sunda hazirladigindan, iyi (hazik) bir
Osmanli hekimi olabilmek icin ilac
bilgisi sartti. Hekim devrin eczacilik
kitaplarimi ve ilag hazirlamada kulla-
nilan arac gereci bulundurur; 6zellik-
le gizli tutmak istedigi terkipleri biz-
zat kendisi hazirlardi. Hekim hastaya
terkibin regetesini yazdiginda, hasta
cok kere ilacini aktara yaptirirdi. Ecza
(drog), ilag ve giizel koku (itriyat) sata-
na aktar denirdi. Aktar ayn1 zamanda
ilag da tertip ederdi. Bugiinkii eczaneler
gibi her mahallede bir aktar ditkkanm
vardi. Seyyar aktarlar da ilag satarda.
Istanbul’da Tahtakale ve Mahmutpasa
semtlerinin yani sira, Misir Carsisi’nin
bir kism1 da aktarlara tahsis edilmisti.
Cesitli tarihlerde ¢ikarilan padisah hi-
kiimleriyle aktarlar denetlenmekte ve
meslekleriyle ilgili hususlar diizenlen-
mekteydi. Salih bin Nasrullah (6. 1669),
hekimin tarifi (izerine ditkkaninda ilac
yapan kimse igin ilk kez “ispenciyar”
tabirini kullanda.

< Tibbin simgesi
olan degnege sarilmig
yilan figiirii ilk kez
Bergama'da goriildii.

<« The Rod of Asclepius
figure, the symbol of
medicine was observed
in Pergamon for the
first time.

“edviye-kitb” and “cellarer” who preserved
the drugs and medicines in the cellar, were
at service.

Hospitals and pharmacies were established
in the Ottoman palace, palace school and
harem. Drugs were prepared for courtiers
in Baslala Tower in the palace, also known
as doctor’s chambers, in “helvahane”
section of the palace kitchen, and in
Giilhane. Pharmacists prepared drugs
with directions from the Chief of Medicine
and under supervision of chief physician,
palace official and palace halberdier, and
drugs were preserved after those were
sealed together with the Chief Physician
and Chief of Medicine. In every Newroz
Festival, celebrated as official holiday in
the Ottoman period, Nevruziyye paste
containing forty-one drugs was prepared
in helvahane, and offered to the Sultan,
students in palace school and high state
officials and gifts were received in return.

Because the pharmacist prepared the
medicine with with the direction of the
physician, pharmacy knowledge was
required in order to become a competent
(hazik) Ottoman physician. Physicians
possessed pharmacy books of the period
and equipment used in drug making; and he
personally prepared compounds especially
if he wished to keep these confidential.
Physician would prescribe the compound
to the patient, and often the herbalist
prepared it. Herbalist was the store where
drugs, medicines and perfumes were sold.
Medicines were prepared at herbalists at
the same time. There was an herbalist
shop in every neighbourhood similar to the
pharmacies today. In addition to Tahtakale
and Mahmutpasa districts in Istanbul, a
section of Spice Bazaar was allocated to
herbalists. Herbalist were inspected by
various Sultan decrees, and particulars
of the profession were regulated. Salih bin
Nasrullah (d. 1669) was the first to use
the term “ispenciyar” (pharmacist) for the
person who prepared drugs in their own
shops with physician’s recipe.

There were other craftsmen who prepared
and sold drugs next to herbalists.
Particularly the tradition of preparing
salves and aromatic waters, was a major
business field. Evliya Celebi (1611-1682)
narrates craftsmen who prepared drugs and



Aktarlarin yani sira ilag hazirlayip sa-
tan gesitli esnaf gruplar1 vardi. Ozel-
likle tibbi yag ve kokulu (aromatik) su
elde etme adeti 6nemli bir ticaret saha-
siydi. Evliya Celebi (1611-1682) Seya-
hatname’sinde ilag¢ yapan degisik esnaf
ziimrelerinden ve eczacilikla ugrasan-
larin pirlerinden so6z eder. Evliya’ya
gore Istanbul’da 2 bin aktar diikkani;
300’1 ditkkan sahibi 500 macuncu es-
naf1; ditkkdnsiz 100 tutyaciyan (ginko
oksit karisimi1 merhem ve siirme) esna-
f1; 500’t1 ditkkan sahibi 600 mesribat-1
deva (damitilmis bitki sulari) esnafi;
41’1 diikkéan sahibi 70 gtilabciyan (gl
suyu gibi hos kokulu sular) esnafi; 8i
diikkan sahibi 14 edhan u edviye (aro-
matik yag) esnafi ve kokciiler bulun-
maktayd.

1839 tarihinden itibaren Mekteb-i T1ib-
biye-i Sahanede olusturulan eczacilik
siniflarinda ders verilmeye baglandi ve
Fransizca kaynaklardan yararlanilarak
“T1ibbi Nebatat” konulu ders kitaplar:
yazildi. 1845 yilinda, afyonlu hap ve
macun yapimi ve satimi; 1850 tarihin-
de cerrah diitkkanlarinda kimyevi ecza
bulundurulmasi yasaklandi. 1852 se-
nesinde ytrirliige giren Nizamname-i
EczAciyan ile diplomas: olmayanlarin
eczacilik yapmasi ve eczaci ditkkam
acmasi yasaklands; ilac regetesi, ecza
satimui, ila¢ imali ve korunmasi konula-
rinda kurallar getirildi. Eczaci olmayan-
larin (tabip, cerrah, damitik bitki suyu
yapanlarin vb.) ecza satmalar: yasaklan-
d1. Niifus sayisina bagl olarak sinirli ve
sabit sayidaki ecza diikkanlar1 diizen-
lendi, eczacilarin birden fazla diikkana
sahip olamayacag, gedigin eczacinin
mirascilarina kalacagi kaydedildi. Ecza-
c1 ¢iraginin eczaci olabilmesi icin en az

A 15, yiizyilda Anadolu
bitkilerinin sifasini halka
tastyan Serefeddin
Sabuncuoglu’nun
bashekim olarak gorev
yatigi Amasya sehri.

A Amasya city,
Serefeddin
Sabuncuoglu who
brought healing
Anatolian plants to

the people in the 15%
century, worked as the
Chief Physician.

master pharmacists in his ‘Sevahatname’.
According to Evliya, there were 2000 herbal
shops, 500 paste-makers as 300 being
shop-owners, 100 tutyaciyans (a salve and
ointment that is zinc and oxide compound);
600 therapeutic beverage sellers (distilled
herbal juices) 500 being shop-owners, 70
gtilaberyan sellers (aromatic waters such
as rose water) 41 being shop-owners, 14
edhan u edviye sellers (aromatic oils) 8
being shop-owners, and herbalists.

As of 1839, pharmacy courses were
launched in Mekteb-i Tibbiye-i Sahane
(Medical School) and schoolbooks on
“Herbal Medicine” based on French
sources were written. Making pills and
pastes containing opium was banned in
1845, and surgeon shops could not offer
chemical drugs as of 1850. With Pharmacy
Regulation that took effect in 1852, it was
prohibited for those without diplomas to act
as pharmacists and open pharmacies. Rules
concerning drug prescription, drug sales,
medicine production and preservation were
brought into effect. Only pharmacists were
allowed to sell drugs and not physicians,
surgeons, distilled herbal water makers etc.
A limited and fixed number of pharmacies
were regulated due to population; it was
established that pharmacists could not
own more than one shop and the heir of
pharmacists would take over the shops.
For a pharmacy technician to become a
pharmacist, technician was required to
have worked at a pharmacy for at least
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Y Cerrahpasa Tip
Fakiiltesi Tip Tarihi Miizesi.

Y Cerrahpasa Faculty
of Medicine Museum of
History of Medicine.

alt1 y1l bir eczaci diikkdninda galisma-
s1 ve iki y1l Mekteb-i Tibbiye-i Saha-
nede “ilm-i ispenciyari” derslerine
devam etmesi gerekiyordu. Bundan
sonra Mekteb-i Tibbiye-i Sdhanenin
izni olmadan ruhsatsiz calisanlar, re-
ceteyi farkli uygulayanlar, saf olma-
yan ve bozuk ecza bulunduranlar ce-
zalandirilacakti.

1861 tarihinde sabit sayidaki ecza-
c1 ditkkdm sinirlandirmas: kaldiril-
d1 ve Memalik-i Mahruse-i Sdhane-
de, Tababet-i Belediye Icrasina Dair
Nizamnéame ile doktor ve cerrahin
kendinin hastaya ila¢ vermesi yasak-
landi; yalniz resmen agilmis eczane
bulunmayan yerlerde ilag vermeleri-
ne miisaade edildi. fleriki yillarda da
eczacilarin ve eczaci1 diitkkanlarinin
denetimiyle ilgili ve hekim ile eczaci
iliskilerini belirleyen nizamnameler
cikarilmaya devam edildi. 1870 yilin-
da Haydarpasa Asker Hastanesi “Hay-
darpasa Tatbikat-1 Tibbiye-i Askeriye
Mektebi” ismiyle egitim hastanesine
donustirildiikten sonra mezun olan
eczacilar, miilazim-1 evvel ritbesiyle
Haydarpasa Askeri Hastanesine gon-
derilir; iki y1l uygulamali egitimden
sonra imtihan gegerek yeterlik belge-
si alanlar tabur ve hastanelere tayin
edilirdi.

19. yuzyilin sonlarinda azinliklarin
ve yabanci uyruklularin actig1 ecza-
nelerin hizla artmasi ve hazir ilaclarin
(miistahzarat) el yapimi ilaglarin ye-
rini almaya baslamasiyla Misliiman
halkin tercih ettigi aktarlar ile eczane-
ler arasinda dogan rekabet sonucun-

T

5 -

six years, and take “pharmacy science”
lessons in Medical School. From then on,
those who worked without a permit from
Medical School, who did not abide by the
prescriptions, and possessed impure and
spoilt drugs were to be penalised.

The practice of fixed number of
pharmacies was discontinued in 1861,
and with Regulations concerning
Medicinal Practice, doctors and surgeons
became unable to administer drugs on
their own account across well-protected
Royal Domains. However they were
allowed to prescribe or administer drugs
in districts without official pharmacies.
In the following years, new regulations
establishing the relations between doctors
and pharmacists were put into effect
under the supervision of pharmacists and
pharmacies. Pharmacists who graduated
from teaching hospital after Haydarpasa
Military Hospital was transformed into
“Haydarpasa Military Medical School” in
1870, would be assigned to Haydarpasa
Military Hospital with sub-lieutenant
rank. After two years of applied training,
those who passed the test and received
a certificate of competency would be
assigned to battalion and hospitals.

As the number of pharmacies opened by



da aktarlarin faaliyeti giderek daha da
kisitlandi. 1885 tarihinde yayinlanan
“Attarlar ve Kokciiler Nizamnamesi”
ile aktarlarin zehirli eczayi ve ilaglar,
gizli terkipleri, hazir ilaglar1 satmalar1
ve hekim recetesi yapmalari yasaklan-
di. Giintimiizde daha cok baharat ve
tohum satan aktarlar Anadolu’da halk
saglig1 tistiinde halen etkilidirler.

1909 yilinda askeri ve sivil tip okul-
lar1 Tip Fakultesi olarak Darilfiinun
catis1 altinda birlestikten sonra ikisi-
nin eczac1 siiflar1 da birlestirildi ve
Tip Fakiiltesine bagli “Dartlfiinun-1
Osmani Tip Fakiiltesi Eczac1 Mekte-
bi” kurularak Haydarpasa’'ya tasinan
Tibbiye-i Miulkiyenin bosalttig1 Ka-
dirga’daki binada 6gretime baslanda.
1911 tarihinde Tip Fakiiltesinden
ayrilan Eczacilik Mektebinin tam ba-
gimsizligr 1963 yilinda gergeklesti.
Osmanli ve Cumhuriyet dénemle-
rinde farmakolojinin kurucusu olan
Prof. Dr. Akil Muhtar Ozden (1877-
1946), eczaciligin bir bilim dali olarak
yapilanmasini sagladi ve basarihi ilag
arastirmalariyla diinya tibbina katki-
da bulundu. Giintimiiz Tiirkiye’sinde
27 eczacilik fakiltesinde egitim ve-
rilmektedir.

minorities and foreigners soared in the late
19" century and proprietary medicines
replaced hand-made drugs, a competition
arose between herbalists preferred by the
Muslims and pharmacies, and herbalists’
activities were further restricted. With
“Oil Makers and Herbalists Regulations™
that took effect in 1885, it was prohibited
for herbalists to sell toxic medicines
and drugs, secret compounds and
proprietary medicines, and prepare doctor
prescriptions. Today herbalists mainly sell
spices and seeds, and still have effect on
public health in Anatolia.

After military and civil medical schools
merged as Facully of Medicine under
the roof of Ottoman Universily in 1909,
the pharmacy courses were also merged.
“Ottoman Faculty of Medicine School
of Pharmacy” affiliated with Faculty of
Medicine was established in the building
in Kadirga, vacated by Civil Medical
School which moved to Haydarpasa.
School of Pharmacy separated from
Faculty of Medicine in 1911, became
totally independent in 1963. The founder
of pharmacology in Ottoman and Republic
periods, Prof. Dr. Akil Muhtar Ozden
(1877-1946) restructured pharmacy as
a science discipline and contributed in
world medicine with the successful drug
studies he performed. Today there are 27
pharmacy faculties in Turkey.

< ilag aragtirmalariyla
diinya tibbina katkida
bulunan Prof. Dr. Akil
Muhtar Ozden.

<« Prof. Dr. Akil Muhtar
Ozden who contributed in
world medicine with drug
researches.

fr magazine

(92
Ui

tr dergt



Asklepion'dan Darlissifaya

Eczaciligin 2 Bin Yillik Tarihi

¢ TWO THOUSAND YEARS OF HISTORY OF PHARMACY FROM ASCLEPEION TO DARUSSIFA &

@ illistrasyon/Illustration: Merve Aktas @

Bergama’da ilk kez tip biliminin ve eczaciligin yilanl asa simgeleri
,.//-\.j\\ goéralda. ik baytk saglik yurdu Asklepion kuruldu. Mazik, tiyatro, spor,
///) k\\ - gunes ve camurla yapilan ilk telkinle tedavi yontemleri uygulandi.

The Rod of Asclepius, symbols of medical science and pharmacy, was
used in Pergamon for the first time. The first health complex Asclepeion
was established. First suggestion therapies employing music, drama,
sports, sun and mud were practised. The foundations of pharmacology
based on herbs, anaesthetics and hygienic health infrastructure were laid.

e Bitkisel kdkenli farmakolojinin, ilk narkozun ve hijyenik saglik altyapisinin
e temelleri atildl.
g [\ * 1L CENTURT A.C.»
4

Bergamali Galen, ila¢ hazirlamanin, birden ¢ok
tibbi maddeyi birlestirmenin ve ilaclarin emilimini
etkili kilmanin kurallarini ortaya koydu.

*2" CENTURT A.C »

Galen of Pergamon established the rules of
drug-making, combining multiple pharmaceuti-

- cals and improving drug absorption.

E Z R ¢
g > Tlrkce kaleme alinan tip ve eczacilik kitaplarinda yeni bilgiler

Ozbekistan’in Buhara yéresinde yer aldi. Amasya DaruUssifasinin Bashekimi Serefeddin
dogan ibni Sina’nin (980-1037) Sabuncuoglu’nun Akrabadin adli eserinde eczacilikta
kullanilan Anadolu bitkileri tanitildi.

Kanun isimli eseri, ilacla tedavide
en ¢cok yararlanilan kaynak
eserlerden biri oldu.
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Turkish medicine and

‘Kanun’ by Ibni Sina (980-1037) born in [E pharmacy books contained

Bukhara district of Uzbekistan, became new information.in

a source book widely benefited from ine%e ‘Akrabadin’ by Chief Physician
drug treatments. of Amasya Hospital Serefeddin

Sabuncuoglu, Anatolian plantsg
used in pharmacy were %
introduced.



Kanuni Sultan Stleyman’in Manisa’da
yvaptirdigl dartssifada Merkez Efendi’nin

41 farkli bitkiden hazirladigi mesir macunu,
glnimuzde dahi sifa dagitmaya devam ediyor.

* 1933 o 17N

Mesir paste Merkez Efendi prepared Evliya Celebi, Seyahatname adli
using 41 distinct herbs in the hospital eserinde eczacilikla ugrasan

built in Manisa by the command of ot esnaftan bahsetti. Buna gére
Suleiman the Magnificent, continues t istanbul’da 2 bin aktar. binden

heal even today. fazla sifali bitki suyu saticisi, 800
macuncu, 200’e yakin merhem
sirme esnafi vardi.

+ 17" GENTURY»

Evliya Celebi mentioned the phar-
macy craftsmen in his book titled
‘Seyahatname’. According to the

: - : L book, there were more than 2000
Bu tarihten itibaren Mekteb-i Tibbiye-i rarsellists i lsEnbul. mer Hhem

Sahanede olusturulan eczacilik siniflarinda 1000 curative herbal juice sellers,
ders verilmeye baslandi ve Fransizca 800 paste-makers, and around 200,
kaynaklardan yararlanilarak “Tibbi ointment salve sellers.
Nebatat” konulu ders kitaplari yazildi.

+ 1033 «

As of this year, pharmacy courses
were opened in Medical School and
coursebooks on “Herbal Medicine”

were written based on French
sources.

r
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Tip Faklltesinden ayrilan Eczacilik Mektebinin
bagimsizligi 1963 yilinda gerceklesti. Prof. Dr. Akil
Muhtar Ozden, eczaciligin bir bilim dali olarak
yapilanmasini sagladi.

+ 1907

School of Pharmacy, separated from Medical
School, became independent in 1963. Prof. Dr.
Akil Muhtar Ozden restructured pharmacy as a

science discipline.
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Klasik

CLASSICAL TURKISH MUSIC IS AN OCEAN

Diinya iizerinde ritim balkimindan en zengin
miiziklerden biri hic siiphesiz, Klasik Tiirk musikisidir.
Neden mi? Buyurun anlatalim...

Some of the riches music in the world is undoubtedly
Classical Turkish music. Why? Let us explain...

tirklerin Orta Asya’dan beri gelistirmis olduklar1 bu mu-
siki, Anadolu Selguklular1 ve Osmanlilar déneminde
belirginlesen musiki tarziyla giiniimiize kadar gelmistir.
Osmanli déneminde ise halk musikisi ve st kiiltir cev-
relerinde sarayin himayesindeki saray musikisi addedilen birbi-
riyle iliskili olan fakat yapilar1 bakimindan birbirinden farkl: iki
musiki olarak gelismistir. Klasik Bat1 musikisi genelde yiiksek
kultir seviyesine dayanmasi nedeniyle bizdekine benzer bir sekil-
de halk miiziginden ayrilan, Avrupa veya daha dogrusu Hristiyan
milletlerinin meydana getirmis oldugu miisterek musikinin adi
olmakla birlikte en buiyiik 6zelligi de cok sesli olmasidir. Klasik
Ttrk musikisinin ise en bliyiik 6zelligi tek sesli olmasidir. Klasik
Titrk musikisi ile Klasik Bati musikisinin birbirleri arasindaki en

This music Turks have perfected since Central Asia, has reached our day
with a musical style crystallized in Anatolian Seljuk and Ottoman period.
In the Ottoman period, it developed as two interrelated yet structurally
distinct genres as folk music and palace music popular in elite circles
under auspices of the palace. Classical Western music is based on high
culture and differs from folk music as is the case in Turkey. It is the name
of the collective music of European, more accurately Christian nations,
and its most important feature is its being polyphonic. However classical
Turkish music is monophonic. The major difference between classical
Turkish music and classical Western music is one being monophonic
and the other, polyphonic.
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» Eski bir minyatiirde
Tiirk sazi olarak bilinen
¢eng. Yazarimiz Danyal
Mantr'nin bir kitabi (altta,
solda).

» Ceng, a Turkish
instrument in an old
miniature. A book by
our writer Danyal Manti
(below, left).

onemli fark, tek sesli ve cok sesli olma
ozelliklerinden kaynaklanmaktadir.

Tirk musikisinin temelini makam ve
usuller sistemi olusturmaktadir. Kla-
sik Turk musikisinde her asirda bircok
makamlar olusturulup, tahmini olarak
500’den fazla makam icat edilerek de-
nenmis olmasina karsin, bunlarin birgo-
gu tarihin derinliklerinde kaybolmus ve
ihyas1 mimk{in olmamistir. Yalniz ana
makamlar 6zelliklerini her dénemde ko-
rumuslardir. Bugiinki repertuvarimizda
kullanilan makamlarimiz, 50 ya da 60
civarindadir. Melodi ve s6z ile birlikte
Tark musikisini meydana getiren en
onemli ti¢c unsurdan biri de usuldiir.
Notanin olmadig1 veya yaygin olmadigy,
eserlerin ustadan c¢iraga hafiza yoluy-
la aktarildigi devirlerde, Ttrk musikisi
usullerinde kullanmilan ve aruz vezni ka-
liplarina tekabiil eden “Diim, tek, te-ke,
tek, ka, tek-ka” gibi ritmik kaliplar, mu-
sikimiz saheserlerinin giiniimiize kadar
korunarak gelmesine biiyiik 6lgiide yar-
dim etmistir. Tturk musikisinde usuller
tarih boyunca gok gelismeler gostermis
ve cesitlenmistir.

Diinya tizerinde ritim bakimindan en
zengin miiziklerden biri hi¢ siiphesiz
bizim Klasik Tiirk musikimizdir. Tiirk
musikisinin temelini teskil eden makam
konusuna deginecek olursak, makam
“Belirli aralik diizenlerine gore olustu-
rulmus, bazi seslerine belirli gorevler

TR

MGSIKISITIDE

UUTULALS
\( MAKAMIAR, [

DAIYAL AT

The foundations of Turkish music are
modes and tempo systems. Numerous
modes were created in classical Turkish
music in each century. Modes exceeding
500 were invented and performed
however most vanished and were never
recovered. Exclusively the main modes
have preserved their characteristics
throughout centuries. The modes in the
repertoire today are around 50-60. One
of the three primary elements in Turkish
music next to melody and lyrics is tempo.
When musical notes were not known or
common, and maslers taught the songs
to apprentices from memory, rhythmical
patterns as “dum, tek, te-ke, tek, ka, tek-
ka” used in Turkish musical tempos and
correspond to aruz prosody patterns
greatly contributed in preservation of
Turkish musical masterpieces and them
surviving to our today. Tempos in Turkish

COMPOSITORI
ALLA CORTE
OTTOMANA

Bando per 6 borse di stndio
Wb = arn a0
Fondazione Glorgio Cind
Venerka



verilmis miizik dizilerinin, belirlenmis,
hatta kaliplasmis ezgi-dolasim, seyir tip-
lerine gore kullanilmasindan dogan bir
biittinliik.” olarak tanimlanabilir. Batili
yazarlarin kullandig1 “mode” kelimesi
makami tam olarak karsilamaz, hatta ya-
niltir. Yine bazilarinin dedigi gibi “Bir
karar sesi (tonique) ve bir giiglii ses (do-
minant) etrafinda kiitmelenmis sesler.”
tanimi da eksiktir.

Ciinkil bu tamimlar arasinda makamin
en belirleyici 6zelligi olan “seyir” kavra-
m1 yer almamaktadir. Makama huiviyet
kazandiran, makami gelisigiizel bir mii-
zik dizisi olmaktan cikaran en 6nemli
unsur “seyir” demek durumundayiz.
Tirk musikisinde 6yle makamlar vardir
ki dizileri ayn1 oldugu halde, seyirleri
dolayisiyla birbirlerinden ayrilirlar ve
farkl1 isimlerle amlirlar. Ornegin, her
biri ussak dizisine sahip olan ti¢ maka-
min, seyirleri itibariyla ussak makama,
bayati makam1 ve acem makami olarak
adlandirilmalan gibi...

Bat1 musikisi gok sesli bir yapiya ihtiyac
duydugu halde, Tiirk musikisi tek sesli
olma 6zelligini hep korumustur. Tarih
boyunca faal ve yaygin olan Tiirk mu-
sikisi, Turk hikiimdarlarinin da buyuk

music have developed and become
diversified throughout the history.

One of the richest musics in the world
in terms of rhythm is undoubtedly our
classical Turkish music. Modes that
constitute the base of Turkish music can be
defined as follows: An entirety arising from
using musical scales formed pursuant to
certain intervals featuring sounds assigned
to specific tasks, according to determined,
even fixed melody-circulation, progress
types. The term “mode” used by Western
writers does not entirely correspond
to Turkish modes, and moreover it is
misleading. The definition as used by some
is “sounds cluttered around a tonique and
a dominant.”

Because these definitions do not feature
the most decisive property of mode, the
concept of “progress”. We must remark
that the most important property that
gives mode a character, and makes the
mode more than a random musical scale
is “progress”. There are such modes in
Turkish music that although scales are
identical, they differ in progression and
have distinct names. For instance, three
modes each with ussak series are referred
to as ussak, beyati and acem modes with
regard to their progressions...

Although Western music requires a
polyphonic structure, Turkish music has
always preserved its monophonic property.
Turkish music, active and popular
throughout the history, drew considerable
interest from Turkish rulers. As a result
more than 500 modes and 70 tempos

< Osmanli minyatiir
sanatgisi Levni'nin
kaleminden mehter
takimu. Tarihi Sirkeci
Garr’'nda sema (altta).

<« Janissary band by

Ottoman miniature artist
Levni. Whirling Dervishes
performance in Historical
Sirkeci Terminal (below).
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ilgisine mazhar olmustur. Bunun netice-
sinde de bazilarn sanatc1 bestekar olan
hitkiimdarlarin destek ve himayeleri al-
tinda da 500’1 askin makam ve 70’i agkin
usul olusmustur. Bu siirec icerisinde ¢ok
onemli, biiyiik bestekérlar yetismis olup
cesitli formlarda ve usullerde 6nemli eser-
ler, yapitlar tiretmislerdir. Tiirk musikisi,
Tdarklerin tarih boyu kurmus olduklar:
imparatorluklar ve devletler ile hakim ve
egemen olduklar: tilkelerde biiyiik etki-
ler yaratmis olup derin izler birakmastir.
Tirk musikisi, sistemindeki renk, cesit,
ahenk ve melodi zenginliginden dolay1
ylizyillar boyunca hepsi birbirinden de-
gerli olan nadide makamlar1 sayesinde
Tiirk milletinin tarihinde pek ¢ok parlak
donemler yasamistir. Ttirk musikisindeki
donemleri ve o donemlerin degerli sanat-
kérlarini da soyle aciklayabiliriz:

1 BASLANGIC DONEMiI: Bu dénemde
11. ile 13. ytizyillardan kalan eserlerden
anladigimiza gore Sultan Veled,
Safiytiddin Urmevi ve Hizir Bin
Abdullah gibi sanatkarlar1 goriiyoruz. Bu
donemde Istanbul’da Enderun okulunun
genisletilmesi musiki egitiminin
baslatilmasi, mevlevihanelerin ve 6zel
meskhanelerin yardimi ile musikimiz asil
hiiviyetini kazanmaya baglar. Bu arada
Orta Asya’da, Horasan ve Semerkant’ta Ali
Sir Nevai, Hiiseyin Baykara, Abdiilkadir

» 18. ylizyllda Osmanl
kadinlarinin miizik
meclisi. Arp sanatgisi
Sirin Pancaroglu, ceng
icra ediyor (sagda).
Burcu Karadag, Tiirk
tasavvuf miiziginde
onemli bir yeri olan ney
uflayor (altta).

» Musical assembly
of Ottoman women in
the 18t century. Harp
artist Sirin Pancaroglu
playing ¢eng (right).
Burcu Karadag playing
reed flute with an
important place in
Turkish Sufi music
(below).

were formed with support and auspices of
sultans, as some were composers. Great
composers were raised in this phase and
they produced important works, songs in
various forms and tempos.

Turkish music deeply influenced and left
marks in the empires and states Turks
established in history, and in the countries
ruled and dominated by Turks. Due to the
colours, variations, harmony and melody
abundance in its system, Turkish music
went through golden ages in the history
of Turkish nation thanks to the precious
modes. The periods in Turkish music and
the prominent artists of those periods are
as follows:




Meragi ve Sadi gibi degerli sanatkarlar
yetisir.

2 KLASIK DONEM: Bu dénemin ilk
bolimii, Meragali Abdiilkadir'den Itri'ye
kadar siirer. 1360-1712 yillaridir. Istanbul
her tarla kiltirin merkezi olmakta
ve klasik formun en giizel ornekleri
verilmektedir. Bu dénemin tnli isimleri:
Abdiilkadir Meragi, Gazi Girayhan, Hatip
Zakiri, Abdilali Efendi, Behram Aga ve
Itri’dir. Son Klasik dénem ise Itri’den
Hamamizade Ismail Dede Efendi’ye
kadar uzanir ki 1778-1846 yillaridir.
Bu donemde yenilesme, Bati’ya donis
cabalar1, Lale Devri'nin etkisi baslar.
ki 6nemli sanatci, kendilerinden énce
ve yasadiklar1 zamanin eserlerini birer
mecmuaya kaydederek birgok eserin
kaybolmasini ¢nlediler. Bunlar Ali Ufki
Bey ve Dimitri Kantemir’dir. Yine bu
donemde de Seyyid Nuh, Ahmet Aga,
Uciincii Selim, Ebubekir Aga, Zaharya,
Dimitri Kantemir, ilya, Ama Kadri Bey,
fsmail Aga, Ali Ufki Bey, Hafiz Seyda,
Abdtlhalim Cavus gibi degerli sanatcilar
goruyoruz.

3 NEO-KLASIK DONEM: Dede Efendi
(1773-1836) ile Zekai Dede (1825-1897)
arasini temsil eder ve klasisizmin yeni bir
anlayis icinde yorumu demektir. Klasik
ile Romantik dénemler arasinda bir gecis

< Levni'nin
betimlemesiyle
Osmanl doneminde bir
stinnet senligi. Fransiz
Ressam Pierre Désiré
Guillemet'nin Tambur
Calan Kadin adli
portresi (altta).

< A circumcision feast
in Ottoman period,
depicted by Levni.
French Artist Pierre
Désiré Guillemet'’s
portrait titled ‘Lady
Playing Tamboura’
(below).

1 EARLY PERIOD: The works indicate that
prominent artists in this period between
the 11" and 13" centuries were Sultan
Veled, Safiyiiddin Urmevi and Hizir Bin
Abdullah. Our music started acquiring
its original character with expansion of
Enderun school in Istanbul, introduction of
musical training, and with help of Mevlevi
lodges and private practice lodges. In
the meantime, prized artists such as Ali
Sir Nevdai, Hiiseyin Baykara, Abdiilkadir
Meragi and Sadi were raised in Central
Asia, Khorasan and Samarkand.

2 CLASSICAL PERIOD: The first chapter
of this period between years 1360-1712
begins with Abdiilkadir of Meraga and
ends with Itri. Istanbul was a centre for
all the cultural activity and best examples
of classical art were produced. Famous
names of the period: Abdiilkadir Meragi,
Gazi Girayhan, Hatip Zakiri, Abdiilali
Efendi, Behram Aga and Itri. The Late
Classical Period is between years 1778-
1846 from Itri to Hamamizade I[smail
Dede Efendi. In this period, innovation,
Westernisation efforts begin as well as the
Tulip Era. Two prominent artists recorded
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donemidir. Sanatsal kurallara dayanarak
sekil ve kompozisyonu degistirmeden
ruh ve yapr bakimindan degisik 6lgiilere
gore yapilmis sanat eserlerini kapsar.
Sadullah Aga, Dellalzade Ismail Efendi,
Basmaci Abdi Efendi, Sakir Aga, Tanburi
Emin Aga, Mustafa Izzet Efendi, Tanburi
Ali Efendi, Zeki Mehmet Aga, Medeni
Aziz Efendi, Latif Aga donemin tnli
sanatcilaridir. Romantik donem ise tim
diinyada oldugu gibi iilkemizde de sanat
eserlerine his ve hayalin hakim oldugu
Zekai Dede (1825-1897) ve Haci Arif
Bey (1831-1895) yillarinda basladig: var
sayilir. Hac1 Arif Bey’in kisiliginde en st
diizeye ulasmis, Sevki Bey’le devam etmis
ylizyilimizin ortalarina kadar stirmistiir.
Romantik dénemin sanatcilar: arasinda
Medeni Aziz Efendi, Tanburi Ali Efendi,
Hac1 Faik Bey, Hac1 Arif Bey, Sevki Bey'dir.
Daha sonra Lem’i Atli ve Suphi Ziya Bey
sayilabilir.

4 SON DONEM: Tiirk toplumunda gecen
yizyilin sonundan ve bu yiizyilin
basindan baslayarak gelisen sosyo-
ekonomik kosullar, Batililasmanin yanlig
uygulamalari, Tirk giizel sanatlarini da
etkilemis, eski gelenekleri temelinden
sarsmistir. Turk musikisi, devlet

destegi ve Turk musikisindeki sayili
sanat¢ilarin ve bu ise gonil verenlerin
gayreti ile bugiin bulunmus olan gizgiye
kadar gelebilmistir. Tirk musikisi
egitimi verilen Ogretim kurumlarini

< istanbul'daki Dede
Efendi Evi'nde Klasik
Tiirk miizigi dinletileri
diizenleniyor. Tiirk
miizigine 6nemli
katkilar saglayan tinlii
Italyan Besteci Gaetano
Donizetti'nin yazdigi
Marsi Sutani (iistte).

< Classical Turkish
Music concerts are
organised in Dede
Efendi House in
Istanbul. ‘Sultani
March'’ by famous
Italian Composer
Gaetano Donizetti with
major contributions in
Turkish music (above).

MARCHE IMPERIALE OTTOMANE
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the songs composed before and in their
time in journals, and prevented many
works from perishing. They were Ali Ufki
Bey and Dimitri Kantemir. Again in this
period, we see treasured artists as Seyyid
Nuh, Ahmet Aga, Uciincii Selim, Ebubekir
Aga, Zaharya, Dimitri Kantemir, f]ya, Ama
Kadri Bey, Ismail Aga, Ali Ufki Bey, Hafiz
Seyda, Abdiilhalim Cavus.

3 NEOCLASSICAL PERIOD: This is the
period between Dede Efendi (1773-1836)
and Zekai Dede (1825-1897), and it is the
reinterpretation of classicism through a
new perception. It is a transitional period
between Classic and Romantic eras.
Artworks were created in this era based
on artistic rules, without altering the form
and composition however these were
distinct in spirit and structure. Famous
artists of the period were Sadullah Aga,
Dellalzade Ismail Efendi, Basmaci Abdi
Efendi, Sakir Aga, Tanburi Emin Aga,
Mustafa Izzet Efendi, Tanburi Ali Efendi,
Zeki Mehmet Aga, Medeni Aziz Efendi,
and Latif Aga. It is assumed that the
Romantic period where emotions and
fantasies dominated artworks all around
the world as well as in our country, began
with Zekai Dede (1825-1897) and Haci
Arif Bey (1831-1895). It peaked with Haci
Arif Bey, continued with Sevki Bey and
lasted until the mid-20" century. Medeni
Aziz Efendi, Tanburi Ali Efendi, Haci
Faik Bey, Hac1 Arif Bey, and Sevki. Lem’i
Atli and Suphi Ziya Bey can be counted
among Romantic period artists in the
following period.



€ Abdullah Ozbudak

ilk déonemden bugiine kadar soylece
siralayabiliriz: Enderun-u Htmayun,
mevlevihaneler, mehterhane, o6zel
meskhaneler, Dartil’elhan, Istanbul
Belediye Konservatuvari, Dartttalimi
Musiki, Sark Musiki Cemiyeti, Gllsen’i
Musiki, Uskiidar Musiki Cemiyeti,
Ileri Turk Musikisi Konservatuvaridir.
Giintimiizde ise Tturk musikisinin gelisip
yayilmasinda en buytk gorevi, TRT
Ankara, Istanbul, Izmir Radyolarinin
yan1 sira; devletin Tuark musikisini
sahiplenmesi neticesinde bir¢cok sehirde
kurulan Devlet Klasik Tiirk Musikisi
Korolar1 yapmaktadir. 1975 yilinda,
ilk olarak, o zamanki adiyla Kualtir
ve Turizm Bakanligi Tirk Musikisi
Devlet Komnservatuvar: kurulmustur.
Daha sonralar1 bu konservatuvar,
1982°de Istanbul Teknik Universitesine
baglanarak Istanbul Teknik Universitesi
Tiurk Musikisi Devlet Konservatuvari
adinmi  almistir. Ardindan diger
universitelerde kurulan bircok devlet
konservatuvar: ve olusturulan Tirk
musikisi korolar1 sayesinde ¢grencilerin
bu alanda egitilmeleri saglanmaktadir.

*

Anadolu Univer§itesi Devlet
Konservatuvari Ogretim Uyesi

» Anadolu’nun
Beethoven'i olarak
anilan Dimitri Kantemir.
Kantemir'in Istanbul
Balat'taki evi (altta).

» Dimitrie Cantemir
referred to as
Beethoven of Anatolia.
Cantemir’s house in
Balat, Istanbul (below).

4 LATE PERIOD: In Turkish society, socio-
economic conditions that started changing at
the end of last century and in the beginning
of this century, wrong Westernisation
practices influenced Turkish fine arts and
shook the foundations of the old traditions.
Turkish music attained its current position
with state support, numbered Turkish music
artists and those who set their heart on it.
Educational institutions where Turkish
music training have been given since
the early period can be listed as follows:
Enderun-u Hiimayun, Mevlevi Lodges,
Janissary Band House, Private Practice
Lodges, Dariil’elhan, Istanbul Municipality
Conservatory, Dartittalimi Music, Oriental
Music Society, Giilsen’i Musiki, Uskiidar
Music Society, Advanced Turkish Music
Conservatory. Today TRT Ankara, Istanbul
and Izmir Radios play the largest role in
developing and making Turkish music
popular as well as State Classical Turkish
Music Choirs formed in numerous cities after
the state embraced Turkish music. In 1975,
then Ministry of Culture and Tourism Turkish
Music State Conservatory was established.
Later this conservatory got under the roof of
Istanbul Technical University in 1982, and
got the name Istanbul Technical University
Turkish Music State Conservatory. By way
of state conservatories established in other
universities and Turkish music choirs formed
later, students get training in this field.

* Lecturer at Anadolu Universily State
Conservatory
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t¢ oo °
Mozik Yoksa
0 TOPLUMUN GELECEGI OLMAZ!”
“A SOCIETY HAS NO FUTURE WITHOUT MUSIC!”

Roportaj/Interview by: Biilent Ugpunar
Desifre/Transcripted by: Gynyl Mamzi

Avrupa’da yilin “En Yaratici Albiimii” Odiilii'ne layik goriilen diinyaca tinlii Tiirk Miizisyen
Erkan Ogur, Yunus Emre Enstitiisii Prizren’de diizenlenen sdylesimize konuk oldu.

World-famous Turkish musician Erkan Ogur who received “The Most Creative Album of the Year”
award in Europe, was the guest in the bull session held in Prizren Yunus Emre Enstitiisii.

M ik sorum biraz farkl olacak. iyi miizik
var midir?

Insanlar zevk unsurunu veya nefis unsu-
runu isin i¢ine kattiklarinda ¢ok degisken
yaklasimlar oluyor. Kimi onu begenmiyor
kimi bunu begenmiyor, yani miizikle kim-
seyi mutlu edemezsin ve herkesin kendi
miizigi vardir ben 6yle disiintiyorum,
onun disinda da etkilesimler mevcut.

B My first question is a bit unusual. Is
there good music?

There are numerous approaches when
people consider taste or personality.
Some do not fancy this, some do not
fancy that so you cannot please anyone
with music and in my opinion, everyone
has their own music and apart from this
there is interaction.



Siirekli yeni besteler yapiliyor, yeni
albiimler cikiyor. Nereye kadar
gidecek bu? Miizigin imkéanlari
sonsuz mu?

Biz yeni bir sey yapmiyoruz, aynisini
tekrar ediyoruz, hatirhiyoruz, esinle-
niyoruz; yaratmiyoruz yani hicbir za-
man. Hatirlamaya calisiyoruz, unut-
tuklarimiz1 yeni saniyoruz boyle bir
yanilgiyla yasam devam ediyor. Mii-
zik alaninda, tabii, yeni miizik diye
bir sey yok. Miizik her zaman eskidir,
ciinkti her zaman ge¢ gelir, miizikle
aramizda zaman farki vardir, bu yiiz-
den eskidir. Gelecekte miizik yoktur,
su anda da yok, gecmiste var. Butin
miizikler aynmidir, hepsi tamidiktir.
Hangi cografyaya gidersen git ayni-
dir. Insanin anladig1 cinsten, miizik
tanidiktir. Bizim gibi, kasimiz gozi-
miiz gibi, kolumuz bacagimiz gibi; el-
lerimiz birbirine benzer ya, iste dyle.
Derinlemesine dinlenildigi zaman
farkli seyler ¢ikabilir; bu, ayr: bir tar-
tisma konusu olabilir ama mesela,
Anadolu icin konusursak bir tane
hiiseyni makami var, bir tane hicaz
makami var, bir tane hiizzam maka-
m1 var. Bunlar hi¢ degismiyor, orada
hep duruyor, onlari; mechul besteci-
ler, dahiler tiretmisler zamaninda. Bu
iskelet dedigimiz makamlar etrafinda
insanlar bir seyler yapmiglar. Oradan
bir seyler, buradan bir seyler bunlar
yan yana dizmisler, besteler olusmus.

B New songs are made, new albums
are released everyday. How long
will it last? Does music offer endless
possibilities?

We do not do something new but
repeat, remember, get inspired by what
was done before us; this means we
never really create something. We try to
remember and perceive what we have
forgotten as new things and life goes on
with such an illusion. Of course there is
no such thing as new music in the field
of music. Music is always old, because
it is always late and there is a time
difference between us and music; this
is why it is old. There is no music in the
future or in the present, but in the past.
All songs are the same, all familiar...
This is the case no matter which region
vou travel to. The kind of music people
comprehend is familiar. Just like us, our
eves and eyebrows, our arms and legs;
just as our hands resemble one another.
You might discover new things when
vou listen to music in depth; this might
be the subject of another discussion.
But for instance in Anatolia, there is
one hiiseyni mode, one hicaz mode
and one hiizzam mode. These never
change, they are always there; they
were formed by unknown composers,
geniuses once upon a lime. People
made songs around these modes we
name ‘skeletons’. Something from
here, something from there and they
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Halbuki esas olan makam; gerisi orga-
nizasyon, diizenleme, ses iligkileri kur-
ma. Mizik anlayis1 ne ise ya da hangi
cografyadaysa, oradaki etkilesim ne ise
neyi yasiyorsa onu ifade etmek igin ya-
pilan dizenlemeler. Bir agit yazarken,
hicaz1 se¢mis veya sabay1 se¢mis me-
sela. Yani esas beste o makamin kendi-
sidir. Miizik unutulur da; bu, bizim en
¢ok yasadigimiz seydir. Sonra gliniin
birinde bir yerden c¢ikiverir onu yeni
saniriz, sanki yeni bir sey duymus gibi
oluruz. Unutulmas1 da gerekmektedir
ama soyle de bir gergek var miizik hig-
bir zaman yok olmaz. Eger bir miizik
pargas1 ortaya ¢ikmigsa higbir zaman
yok olmaz, unutulsa bile.

Ya kendi besteleriniz? Onlar da mi
eski?

Ben beste konusunda bir sey yaptim di-
yemem, ¢linkit mutlaka bir seye benzi-
yor, basima da geldi. Uzun yillar 6nce,
bir sey yaptigimi sanip, bu islerden
anlayan kisilere sordum. Tamidik bir
makamin havasi oldugunu soylediler.
Oradan anladim ki miizigi hatirliyo-
rum, bir sey urettigimiz yok.

“Miizik ruhun gidasidir.” derler?
Dogru mudur?

Muzikle oynamak eglenceli olabilir,
hayati bile belirleyebilir, devam ettire-
bilir, mutluluk da verebilir, ekonomik
degerler de katabilir; bunlar miimkan
ama isin ash oyle degil. Miizik ruhun
gidas1 degildir. Miizik dogum sancis1
gibidir. Karin agrisi, bag agrisi, bel ag-
ris1, sirt agrisi, kan dolasimi bozuklu-
gu, akliniza ne gelirse, sinir bozuklugu,

laid them together and compositions
took shape. However what is essential is
mode; rest is organization, arrangement,
establishing sound connections.
Arrangements are made lo express
the interaction and the experience in
accordance with the conception of music
and region. For instance, hicaz or saba
modes were chosen to compose a lament.
The real composition is that mode itself.
Music can also be forgotten; this is what
we experience the most. Then one day
we will dig it up and suppose it to be
new; we feel as if we are listening to
something new. It must be forgotten but
in fact music never perishes. If a song is
composed, it will never disappear even
when it is forgotten.

B What about your compositions? Are
they old as well?

I cannot claim that I invented something
new because there is no way that it
does not resemble anything which also
happened to me. Long years ago, I
thought I came up with something new
and asked those with expertise in the
field. They told me that it is the melody
of a familiar mode. It made me realise
that I remember music, and we do not
actually make something new.

B They say “Music is food for the soul”.
Do you think it is accurate?

Playing with music can be fun, it may
even be a life path, it may be sustained,
it may give joy, it may contribute to
one financially; these are all possible
however that is not the case. Music is
not food for the soul. Music is like a
labour pain. Anything you can think of
from stomach ache, back ache, lumbago,
circulatory disorder, neurosis, economic
migration, all are in music however for
those who just listen to music and do not
reflect on it, it might be food for the soul
and that is for the best. If a person reflects
upon a subject, he or she might sink, and
if that person hils the bottom, the bottom
is loamy and they get stuck there. Of
course this is a matter of choice and it is
up to an individual; steeping oneself in
something might determine one’s life, it
is a matter of choice as I said. As you go
deeper, you will get lonelier and lonelier;



ekonomik go¢ hepsi vardir ama miizi-
gi dinleyen kisi ve ona derinlemesine
yaklasmayan insanlar icin, ruhu bes-
leyen 6zelligi olabilir, en iyisi de odur.
Eger insan bir konuda derine inerse ba-
tar, hani dibe de vurursa dibi balciktir,
cikamaz. Tabii bu bir tercih meselesi
hayatta, insanin kendisine kalmis, bir
konuda derinlesmek hayati belirler, ter-
cih meselesi. Derinlestikce yalniz kalir-
siniz, daha da yalnizlasirsiniz, kendi-
nize de yabancilasirsiniz, dyle tarifsiz
kalirsiniz.

Boyle diyorsunuz ama gecmiste
miizigin tedavide kullanildigini
biliyoruz.

Miizigin sagaltic1 tarafi oldugunu bi-
liyorum, onlar1 yasadim. Bir de ¢ocuk
egitiminde muzik, onlarin zekasini ve
hayatla olan iliskilerini besleme adina
cok onem tasimakta. Miizigin zeka ge-
listirici 6zelligi var, seslerin iliskilerini
anlayan ¢ocuklar ileride her alanda ba-
saril1 olabilirler. Bu ytizden miizik egi-
timi konusunda ¢ok dikkatli olmak la-
zim. Saglikli topluma goétiirebilir ve bir
misyonu da var. Miizik yoksa o toplu-
mun pek gelecegi olamaz, kaybolmaya
mahktmdur. Saglik acisindan da miizi-
gin tedavi amacli kullanildiginda yara-
11 var; seslerin, titresimlerin insan sag-
liginda, kan dolagiminda ve {izerimize
gelen o vibrasyonun yarattigi nano de-
gerlerde, cok atomik degerlerdeki ener-
jilerle, titresim enerjisi ile hiicre yapi-
sinda olan deformasyonlar1 gidermek
mumkin olabilmekte. Kan dolasimim
diizenleyebilmek mtimkiin ve kan do-
lasimlar1 diizgiin olunca da insanlarin
daha saglikli ve uzun 6miirli yasaya-
bilmekteler. Miizigin uyumlu sesleri,
akortlu seslerin, mikemmel akortlu
seslerin, tinilarin tiretilmesi insanlarin
uizerinde rahatlatic1 ve sagaltici etkiler
yaratmakta, buna da inanmaktayim.
Dolayisiyla hem uyumlu sesler ve ri-
timler ile mitkemmel akortlu tinilar ve
enstriitmanlar oldugu takdirde hem akl
basinda insanlar hem de saglikli insan-
lar olusacaktir.

Miizik sadece “lay lay lom” eglence de-
gil, insanin bir toplumun icerisindeki
guvensizligini giderme malzemesi ola-
rak kullanilmali. Daha yiiksek amagclarla

and if you get alienated from yourself,
there is no definition for that.

B You say that however we know that
music was used to treat people in the
past.

I am aware that music has a healing
property, 1 experienced that. And in
children’s education, music is significant
because it nurtures their intellect and
their relation with life. Music improves
intellect; the children who comprehend
the relations between sounds may
achieve anything in the future. This is
why more attention should be paid to
music training. It might lead to a healthy
society and it also has a mission. If there
is no music, that society has no future
and is bound to perish. When music is
used for therapy for health purposes,
it is beneficial; it is possible to use
sounds, vibrations for human health,
blood circulation and that vibrations on
nano scale, atomic energies, vibration
energy can heal the deformations in cell
structure. It is possible to regulate blood
circulation and people lead healthier
and longer lives when they have proper
blood circulation. Producing harmonious
sounds in music, tuned and perfectly
tuned sounds, tunes have relaxing and
healing effects on people, and I believe
that. Therefore harmonious sounds and
rhythms, and perfectly tuned sounds
and instruments will make people both
rational and healthy.

Music is not just “tralala” fun, one
must benefit from music as a means
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kullanilsa ¢ok daha buyiik faydalar
saglayabilir. Miizigin eglence unsuru
da vardir tabii onu da es gecmemek
lazim. Onu da dozunu kacirmadan
yerinde, zamaninda kullanmanin da
etkileri olacaktir. Miizik hatirlamak,
mizigin bir parcasimi hatirliyor ola-
bilmek c¢ok onemlidir. Onu tekrar
edebilmek veya bir arkadasiniza veya
birisine s6yle bir miizik duydum diye
mirildanabilmek ¢ok biiytk bir be-
yin fonksiyonudur. Bunu gelistirmek,
miizik parcalarin1 hatirlamaya calis-
mak tiim insanlara 6nerilir; 6zellikle
cocuklar icin bunu yapmak lazim,
onlarin hafizalarin1 gelistirmek agi-
sindan, hayata daha genis bir agidan
bakabilmeleri acisindan.

Siz bircok miizik aleti agisindan
virtii6z olarak aniliyorsunuz.
Caldiginiz aletlere tam anlamiyla
hilkkmedebiliyor musunuz?

Bir miizik aletine hiitkmedemezsin,
miizik aleti seni her zaman yener, bu-
nun i¢in onunla yarismamak lazim.
Bu aslinda bir cartimedir: hayatim
kaybeder insan, gocuklugunu yasa-
maz, psikolojisi bozulur, asosyal olur,
hi¢ kimseyle iliski kuramaz ve netice-
de hicbir zaman mutlu olmaz. O alet
de onu hep yener. Cok yetenekli in-
sanlar var. Onlarin da o aletleri veya
o mizikleri basardiklar1 saniliyor
ama Oyle degil. Onun i¢in yetenekli
cocuklariiz varsa onlar1 destekle-
yin ama hayattan koparmayin ya da

to overcome one’s insecurity in the
society. It will be more helpful if it is
used for higher purposes. Of course
there is an entertaining aspect to
music which should not be overlooked.
There are benefits of using it at the
right place and time without overdoing
it. Remembering music or a part of it
is very important. It is a great brain
function to repeat a song or hum it to a
friend or someone after you hear such
a melody. It is recommended to all to
improve this skill and try to remember
music pieces; we should practice that
especially with children to improve
their memories and for them to look at
life in perspective.

B You are considered a virtuoso of
numerous musical instruments. Do
you have perfect control over the
instruments you play?

You cannot control a music instrument,
the instrument always beats you; this
is why you should not compete with it.
This is a decoy, indeed: one misses out
on his or her life, does not live one’s
childhood, gets depressed, becomes
antisocial, cannot communicate with
anyone and as a result, can never be
happy. The instrument always beats the
player. There are very talented people.
They are thought to have mastered that
instrument or music but that is not the
case. So if you have talented children,
support them but don’t let them get
detached from life or miss on their



cocukluklarindan koparmayin. Hani
su kendi yolunu bulur hesabi, zor-
lamamak lazim. Bu zararli, ¢ok ego-
santrik, acayip bir nefis problemidir
ayni zamanda, yazik olur ¢ocuklara.

Farkl bir boyuta gececek olursak,
hep dert ve hiiziin mii var bizde?

Eglenceli seyler, neseli seyler gcalami-
yorum ya da 6yle bir miizik ¢ikmiyor
maalesef benden. Istesem, zorlasam
cikar ya da taklit edebilirim. Ama bu
dogal olmaz, o ylizden hep ¢ekinirim
konserlerde veya herhangi bir yerde.
Ctinka gok elestirildim yok mu soyle
neseli, hareketli bir sey diye. Hatta ki-
zanlar olmustur.

Bilmiyorum bu albimlerden elinize
gecenler var midir yok mudur? Ka-
paklarinda zaten nasil bir psikolojide
oldugumuz, ne gibi problemlerimizin
oldugu cok belirgindir. Hep kacamak-
tir, yani kacis vardir. Bir gizemi vardir,
utanma vardir. Pek nese yoktur, gizli
bir nese vardir 6yle soyleyeyim, hii-
zinl{ bir nese vardir. Sonra ben niye
mizik yaptigimi, altmis bir yasinda-
yim, ¢ok yakin zamanda anlamaya
bagladim. Megerse eksikligimi gider-
mek igin yapiyormusum, yani bende
bir eksiklik varmis onu tamamlamak
icin bir gaba, bagka bir sey de degil.
Sonunda 6yle bir diisiinceye vardim.
Keyif igin, meshur olmak igin, tnli
olmak igin, en iyi ben calarim igin...
Akliniza gelebilecek her seyi siralayin.

childhoods. Just as the water finds its
path, you should not push them. This
is a harmful, utterly egocentric, odd
personality issue at the same time; it is
a shame for the kids.

B Switching into another subject, are
we constantly troubled and sad?

Unfortunately, I cannolt play
entertaining or fun stuff or I cannot
produce such music. If I want and
push myself to do that, I could or at
least I can imilate. However that
would be unnatural, and this is why I
refrain from it in my performances or
other places. I have been criticised so
much because I cannot play something
dynamic or fun. There were even those
who got upset with me.

I do not know if you have listened
to all my albums. Our moods and
issues are very apparent on the album
covers. These are invariably evasive,
so escapism Is In question. Il is
myslerious, shy. It is not very cheerful
yet there is a hidden joy so to speak,
a sad joy. I am sixty one years old
and I have just recently realised why
I have been making music. It turned
out that I have been doing it to fill a
gap; so there was something missing
and I have been making efforts to
compensate it, and nothing else. This
is what I came up with in the end. For
pleasure, to acquire fame, to become
known, to be able to say that I am the
best... List anything that comes to your
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Onlar1 gectikten sonra bana tek sey
kalir. “Bende eksik bir sey var, eksik-
ligini hissettigim bir sey var ve miizik
galiba, onu tamamlamak igin.” diye
bir neticeye vardim.

Peki, miizigi objektif olarak
tanimlasaniz...

Ben miizige ses is¢iligi diyorum. Eger
bir anlatim varsa o zaman miizik ses-
leriyle resim ¢ekmek diyorum. Orta-
ya ne ¢ikiyor bilinmiyor, ben boyle
gortiyorum. Suraya bakinca su mavi
rengi belli bir frekansta goriiyorum
ben ama siz onu belki baska bir 1s1k-
tan baska tiirlii gorityorsunuz. Zaten
ayni gormemiz mimkiin degil ¢iinkt
yerlerimiz farkli. Ancak sen benim
icimde olursan, aym gozle bakarsan
aynisini goriirsiin belki. Onun i¢in
farkli herkesin algilamasi. Bu alanda
farki kiyaslamamak, tartismamak, ol-
dugu gibi kabul etmek lazim. Begenir-
siniz begenmezsiniz artik size kalmis
ama kiyaslamamak lazim. “Su miizik
iyidir bu kotudir.” tartismasi hic ge-
rekmez, sorun yaratir. Insanlar1 iizer
bu tartismalar.

Miizik haricinde ugrastiginiz bagka
bir alan var mi?

Miizik icraat seklinde degil ama bii-
tin zamanimi, kafamin igini mesgul
eden bir sey ya da her seyi ona do-
niistiiriyorum. Resim yapmay: seve-
rim rahatlamak icin, ondan sonra do-
gay1 severim, tabiata yakin durmaya

mind. But one thing remains after all.
I came to the conclusion that “There
is something missing in me, I feel the
absence of it, and I think music is to
compensatle for that.”

B So how would you define music
objectively?

I call music sound labour. If there
is an expression, I call it taking
photographs with sounds. You can
never know what will emerge, this is
the way I see it. When I look there 1
see blue at a certain frequency but
maybe you perceive that differently
due to light. It is already impossible
to see the same thing because we
stand at different points. However
vou can see the same thing if you are
inside me and look through the same
eves with me. Therefore every single
person perceives things differently.
One should not make comparisons or
discussions, and accept that as is. You
like it or not, it is up to you but you
should not compare. The discussion
“this music is good and that is bad”
is unnecessary and causes problems.
This upsets people.

B Is there anything else you take
interest in other than music?

Music is not a business but it something
that takes up all my time and keeps
me occupied, or I transform everything
into music. I like to paint to relax, I like
nature and try to stay close to nature.
There is not much other than music.
I like building musical instruments,
I get inspired by toys for instance.
Currently, I am working on a design
which perfectly fits my body shape, so



calisiyorum. Fazla bir sey yok miizigin
disinda. Mizik aletleri yapmay1 gok
seviyorum, oyuncak gibi esinlenme-
lerim var. Viicudumun sekline uygun
tasarimlar yapiyorum su an, kolay ¢a-
layim diye, tembellik olsun diye.

Bunlan yaptiginiz bir atolye var mi?

Yok, kendi yerim yok. Bir seylere ulas-
tiktan sonra evde bir yerlere oturuyo-
rum, ince bir seyin, bir halinin iistiin-
de ama bir at6lyem yok. Mesela ¢ok es-
kiden ¢ocukken keman calardim ama
ergonometrisi tuhaf bir alet. Aslinda
“sine kemani1” diye bir sey vardir gogse
dayanip calinan, belki bilirsiniz. Ke-
man1 gorursiin, duyarsin ¢iinkii gene
kemigi ile omuz arasina sikistiriliyor.
Cene kemigi ile gogus kafesi, omuzla
birlikte saz1 galdiginiz zaman rezo-
nansa geliyor. Bu, tabii kemancilar
icin 6nemli bir 6zellik; ciinkii kema-
n1 sadece iyi calmak yetmiyor. Gogiis
kafesinin ve kafatasimin icinde eger o
rezonans olusmuyorsa o kemancinin
tonu istenildigi sekilde olamiyor veya
tersi, o rezonansi bulan kisi avantajli
oluyor, giizel ton ¢ikariyor. Viicut da
tinliyor yani kemanda, 6yle bir 6zellik
var. Baz1 nefesli sazlarda da bu vardir.
Diger telli sazlarda da dokunmanin,
dokunma bigiminin, dokundugunuz
yerin tiniya etkisi vardir ama kemanda
cok belirgin gogiis kafesi ve kafatasi-
nin tinimasi olay1 var. Bu da rengi ¢ok
degistiriyor eger “absolute” bir kula-
giniz varsa yani dogustan mutlak bir
duyuma sahipseniz... Ki baz1 insanlar
oyle geliyor diinyaya, hediyeli geliyor-
lar. Yanlis ses veya intonasyon onlarda
sok etkisi yapar. Kazara, o kisi keman-
ciysa hayati ok zorlasir, ¢ok sinirli bir
insan olabilir gibi de bir detay var.

that I can perform more easily, because
I am lazy.

B Do you have a workshop to build
those?

No, I do not have my own atelier. After
reaching a certain point, I sit somewhere
in my house, on something thin, on the
carpet but I do not have an atelier. For
example, I used to play violin as a kid but
it has an odd ergonomics. In fact, there is
an instrument called “chest violin” and
you play it by leaning it against your chest,
maybe you know that. You see and hear
the violin because you place it between
your shoulder and jawbone. Jawbone and
rib cage resonate with the shoulder when
you play the instrument. This is of course
a major property for violinists; because
playing violin well does not suffice. If that
resonance does not occur in rib cage or skull,
that violinists cannot attain the desired
tune or vice versa who achieves resonance
become advantageous and produces a fine
tune. Violin has such a property that the
body resonates with it. This is also the case
for some wind instruments. In other string
instruments, how you strike and where you
strike has effect on the timber however in
violin, there is an apparent resonance in rib
cage and skull. This greatly alters the tone
if you have “absolute” ear which means
you have perfect hearing faculty from
birth... This is how some people are born,
with this gift. Wrong note or intonation has
a shocking effect on them. If that person is a
violinist by chance, his or her life becomes
very difficult and might become an edgy
person. There is also that.
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Omer Erdem € istanbul Modern

istanbul Modernde acilan Habitat sergisi, yerinden olmanin, yerlesmenin ve yerlesememenin
fragmantal sunumlariyla izleyiciye g6z larpiyor.

‘The Habitat’ exhibition opened in istanbul Modern gives the audience a sign through fragmental
representations of being displaced, settling and not being able to settle.
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nsanligin tarihi, yerinden olmanin

ve yerinden etmenin de dykusidiir.

Kadikoy’den Karakoy’e gectigim va-
purda, bunu diistiniiyor, bir yandan da
sosyal medyada dolasan gonderileri,
paylasimlar1 gézden gegiriyorum. Diin-
yamiz, bir siiredir, adina “terér” denilen
bir yerinden etme ¢ilginhigina kapilmig
suiriikleniyor. Akdeniz, Afrika ve Orta
Dogu tarihin belki de en koklii ve yogun
yerinden olma hareketine sahne oluyor.
Insan insan1 tehdit ediyor, zamanda ve
mekanda kurulmus hafiza, kiltiir bom-
balari ve modern silahlarla yerle bir edi-
liyor. Bir tiir agik ve agiktan bir barbarlik
bu. Boylesi bir manzarada Habitat, sa-
dece bir yerlesim ve kentlesme sorunu
degil daha da derinlesen ontolojik bir
soruya doniisiiyor.

Istanbul Modernde acilan Habitat sergi-
si bu baglamda, yerinden olmanin, yer-
lesmenin ve yerlesememenin fragman-
tal sunumlariyla izleyiciye goz kirpiyor.
“Bir organizmanin yasadig1 ve gelistigi
yer anlamina gelen habitat, yasamin
temel devinim ve catismalarimin sah-
nesini tanimlayan kavramlardan biri.”
olarak sunuluyor. Buradaki anahtar keli-
me devinim ve ¢catismadir ve diinyadaki
bugtinkii goriiniimii tamamiyla olum-
suzdur. Sanatin ve sanatcinmin “habitat”a
bakisi, yorumu, elestiriyi ve geliskiyi
isaretler. Kiirsat Bayhan, Kerem Ozan
Bayraktar, Zeynep Giiler, Gérkem Ergiin
ve daha nice sanatgi, objektifini, bir yo-
niiyle “habitat terériine” dogrultur. Onu

The human history is at the same time
the story of displacement and being
displaced. On the ferry I took from Kadikéy
to Karakoy, I was reflecting on this while
reviewing the posts and what is shared on
the social media. Our world is drawn into
a displacement craze called “terror” for a
time now. Mediterranean region, Africa and
Middle East have been wilnessing maybe
the most radical and intense displacement
movement in the history. People threaten
one another, and a memory established
here on the world is destroyed by cultural
bombs and modern weaponry. This is
openly and explicitly barbaric. In such a
spectacle, ‘Habitat’ becomes more than
an issue of settling and urbanization, and
transforms into a deepening ontological
question.

‘Habitat’ exhibition opened in Istanbul
Modern gives the audience a sign through
fragmental representations of being
displaced, settling and not being able
to settle in this regard. It is presented
as follows: “Habitat meaning ‘the area

<« Zeynep Beler'in
Konaklarisimli caligsmasi.

<« Work titled ‘Mansions’
by Zeynep Beler.
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tutar. Sikistirir ve yorumlar. Bugiin, Tiir-
kiye tizerinden sunulan perspektif, geli-
sime, catismaya, celiskiye, kentlesmeye
ve sanayilesmeye acik btiin iilkeler igin
gecerlidir. Habitat kiireseldir.

“Yasam alanlar: giincel kosullarin baskis1
altinda yeniden kurgulaniyor.” bu dogru.
Ancak, kurguda temel bir sapma var, o da
dogadan ve hizla insandan kopustur. Bu-
rada ilging olan, sanatin kopusu ve gelis-
kiyi kayit altina alirken dahi, estetik olana
¢ipalanmasidir. Clinki sanatin eregi, in-
sanda olusacak yiiksek etkiyi her zaman
kendi dogasina bagl kalarak tiretmesidir.
Sergideki her bir alan, mikro okumala-
ra ve oradan basamak basamak sosyal
ve ekonomik giincellemelere evrilebilir.
Gorkem Ergtin’tin, disaridan, ilk algiyla
yaklasildiginda estetize edilmis, geril-
mis derileri, Gyorgy Konrad’in; “Kanlh
ete alistiginiz gibi iktidara da alistiniz.”
soziiyle birlestiginde gerilimin dorugu-
na cikar; mikro estetik, habitattaki temel
yaralanmaya déniisiir. Izleyiciye diisen,
kendi zevk algisina gore detaydan genele
ya da genelden detaya inmektir. Ki boy-
lece izleyici, kendi igindeki habitata va-
racaktir. Dayatan degil, Adeta bile isteye
kendisini geri geken, abartisiz resimler
var bu yiizden. Ozgiirliik sakli erek belki.
Akdeniz’e inenler, Ermenek civarindaki

A Ali Taptik'in Bir Bitki
Ortiisiine Dogru adi
verilen isi. Gorkem
Ergun'un Yagma adli
eseri (altta).

A Work titled ‘Towards
a Vegetation' by Ali
Taptik. ‘Pillage’ by

Gorkem Ergun (below).

inhabited by an organism which the
organism thrives in’, is a concept that
defines the stage of fundamental dynamics
and conflicts of life”. Keywords here are
dynamic and conflict, and the current
outlook is entirely negative. Art’s and artist’s
view and interpretation of “Habitat” marks
criticism and conflict. Kiirsat Bayhan,
Kerem Ozan Bayraktar, Zeynep Giiler,
Gérkem Ergiin and many more artists, point
their lenses to “Habitat terror” in a sense. It
holds, clenches and construes it. Today, the
perspective presented over Turkey applies to
all countries open to development, conflict,
urbanization and industrialization. Habitat
is global.

“Living spaces are reconstructed under the
pressure of current circumstances”, that is
correct. However there is a fundamental
deviation in the construct and that is rapid
disengagement from nature and humanity.
It is intriguing that art is anchored to what is
aesthetic even in recording disengagement
and contradiction. Because the aim of art
is influencing people deeply by constantly
staying connected with its own nature.
Each section in the exhibition may evolve
into micro constructions, and from there
gradually to social and economic updates.
From outside, at first glance when Gérkem
Ergiin’s aesthetically stretched skins are
viewed accompanied by Gyorgy Konrad’s
quote “You've acquired a taste for power, like
the taste for rare meat.” tension culminates,
and micro-aesthetic turns into the main
trauma in habitat. The part audience plays,
is to proceed from micro to macro and vice
versa according to personal taste. And this
way audience will arrive in habitat within
themselves. This is why plain paintings are
not imposing anything, they almost wilfully




kayalara serpilmis giivercin yuvalarini
ve eski magaralar: bilirler. Tabiata is-
lenmis bu zaman gozleri, bakanlarda
hayranlikla birlikte tematik bir uzay da
olusturur. Bu bilgiyle, Kerem Ozan Bay-
raktar’in, duvarlardan, bina aralarindan
derledigi “Klimalar” sunumu, sizi yarali
bir yiize yaklastirir gibi yaklastirir. Tlkin
sasirir, sonra da sizi titreten barbarligin
cekimine kapilirsimiz. Giivercin yuvala-
rina, icinizden gikan iyilikle benzettigi-
niz bu klima yarasalari, habitat olarak
soludugumuz evrenin yapay canavarlar
gibi ériimcek olmus duvarlar: doldur-
mustur. Ve bu bir pencere degil duvar
duygusudur.

Tam da buradan yuriidagiintizde, Nesli-
han Koyuncu'nun &ylesine gekilivermis
gibi goziiken fotograflari, ayaginiza taki-
lir sizi sendeletir. Logar kapaklar: sadece
sehrin pis sularini igine almaz bir tir

shy away from the viewer. Maybe the
hidden purpose is liberty.

Those who travel to Mediterranean
Region, are familiar with the pigeon-holes
scattered around the cliffs in Ermenek
and the ancient caves. These eyes of time
engraved in the nature, invoke admiration
in the viewers as well as a thematic
space. With this in mind, Kerem Ozan
Bayraktar’s “Air-Conditioners” presenting
air-conditioners from walls and alleys,
bring you closer to a scarred face. First
you feel astonished, however you gravitate
towards the barbarism which makes you
quiver. These air-conditioner bats you
liken to pigeon-holes with the kindness
of your heart, are now filling the walls as
spiders like the superficial beasts of this
universe we breathe in as our habitat. And
this is evocative of a wall, not a window.
Passing by here, you stumble on Neslihan
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gelecek ihtimalini de vurgular. Yigin y1gin
¢op torbalari, gatilar1 gokertircesine man-
tar gibi tiiremis g¢at1 1siticilari, aym sese
yaklagir. Habitat, degisim, alarm zillerini
calmaktadir. Beril Gur'tiin Evden Sokak
fotograflar1 da her ne kadar kendi igin-
de gorsel cazibe uyandirsa bile, tath bir
zehir gibi, estetik uzayin igindeki biiytik
celiskiyi bize gosterir. En garpici islerden
birisi de Caglar Kanzik imzasini tasiyor.
Simdi yerinden edilmis, eski Bayrampasa
Cezaevinin kalintilarindan yola g¢ikarak,
baska tiir habitat sayilabilecek “mahktim-
luk”larin pesine diisiiyor. Kale direkleri
ve onlarin gergeveye aldigi renk ve bigim
uzaylari, metafor olarak, ozgiirlik ve yi-
kim kavramina indirgeniyor. Hemen onu
takip eden, hafriyat gorselleri de zaten bu
“y1gim”1n efekti gibi.

Kirsat Bayhan'in fotograflarina, 6zellik-
le bakmak gerekiyor. Zaman antolojisti
ve sosyal kamera gozi sayabilecegimiz
Bayhan, daha 6nce Kiigiikpazar semtin-
den hareketle, habitatin kurgusunu ken-
disinde yorumlayip isletmisti. Sadece,
vesikalik fotograflardan olusan cergeve-
ye baktigimizda, tasradan sehir tasrasina
gelmis ve burada kiiltiirel, sosyal ve fizik-

A Giindiiz Kayra'nin
Ege 1990-2000 adini
verdigi calisma Habitat
sergisinde yer aliyor.

A Giindiiz Kayra’s work
‘Aegean 1990-2000’

is displayed in the
exhibition ‘Habitat'.

g i S T S

Koyuncu’s seemingly casual photographs
and stagger. Manhole covers do not only
suck city’s polluted water in but also point
to a certain future. Piles of trash bags, roof
heaters popping up like mushrooms almost
collapsing the roofs, draw near to the same
sound. ‘Habitat’ rings change and alarm
bells. Beril Giir’s ‘Street from the House’
photographs, although visually charming
within themselves, reveal the great paradox
in the aesthetic space like a sweet poison.
One of the most striking works is by Caglar
Kanzik. Setting off from the ruins of the old
Bayrampasa Prison now removed, he chases
the “sentences” which can be perceived
as some kind of habitat. Goalposts and
colour and form spaces framed by these,
metaphorically boil down to concepts of
liberty and destruction. The excavation
images that follow are like the effects of this
“destruction”.

One must pay special attention to Kiirsat
Bayhan'’s photographs. Bayhan we may
consider a time anthologist and a social
camera eye, had previously set off from
Kiiciikpazar district and dealt with habitat
construct through interpreting it. When we
observe the frame featuring only portraits,
it is possible to watch the story of subjects



sel habitat kurmus 6znelerin oykiistini
izlemek miimkiin. Duvara asilmus, 6li
doga 6niinden, yasarmis gibi 6limiine
pinekleyen insanlar, daha baska nasil
gosterilebilirdi? Bu baglamda igeriye ba-
kan gozle disaridan bakan goz, degisim
ve ¢oziliistin ritmine asina olabilir.

Simdi geriye cekilip, kirag araziye ya-
yilmis keci stirtisiine bakmanin vak-
tidir. Oguz Karatiirk, bu fotografiyla
insanin kendi eliyle sadece kendisinin
gelecegini degil, diger canli tiirlerinin
de hayatim1 tehdit ettigini gosterir. Es-
tetik carpicilik, temanin atesinde erir.
Barbaros Kayan ise sanki Meksika’'ya
objektif dogrultmuscasina, Gylesine
canli resimler sunar ki bize, 1970’ler-
den bu yana, igimize ¢oken habitati,
insani olanin ytz ¢izgilerinde toplar.
Yikim, pervasiz ve kendi kanunlarini
islete islete ilerler, riizgarin ugultusu,
bulutun agisi, bos bir koltuga oturur,
goriilmez olur.

Desislava Senay Martinova, geceyi,
onun ritmini ve renklerini dert edinir.
Gece ac bir canavar, etcil ve obur bir
sirtlan gibi kadin bedenine abanir. Son
kareye 6zellikle koydugu, eli tafekli,
salvarli kadin, efektle flulastirilir ve
gelecek muglaklastirilir. Simdi tercr,
insanmin yiregi ile aym hizaya gelmis,
yikilmakla ayakta kalmak arasinda so-
luyan, canli ve gergek bir habitattir.
Pencere mi duvar mi olacak, o duygu-
larin ve duyarliklarin giicine baglidir.

HABITAT

who moved to city’s provinces from the
country and established a cultural, social
and physical habitat here. What else could
these people hang on the wall before the
dead nature, who slumber to death as if
it is living, suggest? In this context, when
the eye that looks inside views from the
outside, it might get acquainted with the
rhythm of change and disintegration.

Now it is time to take a few steps back
and observe the goat herd over the barren
lands. With this photograph Oguz Karatiirk
points out that humanity threatens not
only its own kind but also the survival of
other species. Aesthetic intensity melts
in the fire of the theme. Barbaros Kayan
presents us with such vivid images as if he
aimed his lens at Mexico, he gathers the
habitat which has been collapsing inside
us since 1970s on the facial lines of what
is humane. Destruction proceeds blatantly,
enforcing its own laws; the bluster of the
wind, rise of the cloud take an empty seat
and become invisible.

Desislava Senay Martinova cares for the
night, its rhythm and colours. Night leans
over the female body like a hungry beast, a
carnivorous, ravenous hyena. The woman
in the last frame, wearing a salwar with a
rifle in her hand, is blurred by effects and
the future is made obscure. Now terror is
at the same level with human heart, it is
a breathing, living, real habitat between
obliteration and survival. Will it become
a window or a wall? That depends on the
strength of feelings and sentiments.

>» ZIYARET ICIN
Habitat Sergisi
Sali-pazar: 10.00-18.00
Persembe: 10.00-20.00
Pazartesi: Kapali

Bilet: 25 TL (indirimli 14 TL)
www.istanbulmodern.org

» Visit

Habitat Exhibition
Tuesday-Sunday: 10 AM-6 PM
Thursday: 10 AM-8 PM
Monday: Closed

Ticket: 25 Lira

(14 Lira Discounted Fee)
www.istanbulmodern.org
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SAHNESI OLMAYAN ADAM

A MAN WITHOUT A STAGE

Bir hazan mevsiminde, giin batiminda neset etmis;
neredeyse bir milletin vicdani olmus ama her nedense gizli
inen yas gibi, sessizce yasamis bir adam: Mehmet Akif Ersoy.

A man who came into existence in the season of autumn,
became the conscience of almost an entire nation, but for
whatever reason, lived alone like a tear rolling quietly:
Mehmet Akif Ersoy.

€ € Seller gibi vadiyi eninim saracakken/Hi¢ caglamadan, gizli inen yas gibi
aktim./Yoktur elemimden su sagir kubbede bir iz;/Inler “Safahat1imdaki
hiisran bile sessiz!” (Mehmet Akif)

Her uzvu uiztinti girdabinda sarsilan “sahnesiz”, sessiz, minnetsiz bir adam.
Bir hazan mevsiminde, giin batiminda neset etmis; neredeyse bir milletin
vicdani olmus ama her nedense gizli inen yas gibi, sessizce yasamis bir
adam. Istiklal Harbi'ni verecek olan Tiirk Ordusu’na ithafen, Ankara’daki
Taceddin Dergihinda kaleme aldig: siiri, giniimiizden 95 yil énce Tirkiye
Biyiik Millet Meclisinde okundugunda biiyiik takdir ve heyecanla alkiglana-
rak Tirkiye Cumhuriyeti'nin ulusal mars1 kabul edilen Mehmet Akif Ersoy.

“As my woes ready to wrap the valley like floods | Without ever gushing, I flowed like
a secret tear. | No trace of my sorrow exists in this insulated dome, / Even the dismay
in my ‘Phases’ wails silently! “(Mehmet Akif)

A man whose every limb shakes in a vortex of sorrow, “without a stage”, without a
sound, without obligation. A man who came into existence in the season of autumn,
became the conscience of almost an entire nation, but, for whatever reason, lived
alone like a tear rolling quietly,. Mehmet Akif Ersoy, whose poem, penned in the
Tajuddin Monastery in Ankara during the War of Independence, was received with
great admiration and excitement when read 95 years ago in the Grand National
Assembly of Turkey, to be accepted as the national anthem of the Republic of Turkey.

How can a man who possesses all the melancholic lights of the dusk and portrays
them cradled in his fist like amber of coal not have a stage? Isn’t what boils in his
heart the whole stage, or, more appropriately, isn’t his heart the stage? The entire
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Grup vaktinin biitiin hiiztinlti 1s1klarina
sahip ve o 1siklarin hepsini bir kor ha-
linde avuclarinin icine alarak resmeden,
duyumsayan bu adamin nasil olur da sah-
nesi olmaz? Biitiin sahne, daha dogrusu
sahnenin kendisi degil midir yiireginde
kaynayan? Bitiin celiski de burada, bu
ikilemdedir. Gergekten de biitiin sahneyi
sirtinda tasiyan bu adamin kendisi yoktur
ortada. Yalin, diiz bir goriintii, hatta ka-
ralt1 (golgeler) vardir sadece. Kendisi de
oyle inanmastir. “Sessiz yagadim, kim beni
nereden bilecektir!” diye mirildanir. Top-
rakta gezen bir golgedir, o kadar! Gergek-
te de 6yle midir? Bir golge midir toprakta
gezen, yoksa biitiin bir insanlik vicdanini
tek bir sorunun cevabina, Roma’dan kacan
Havari Piyer'in Apienne yolunda karsilag-
t181 Isa Peygamber’e sordugu “Quo Vadis
Domine?”* sorusunun cevabina ytiklemek
isteyen bir mustarip midir Mehmet Akif?

Vefatimin 80. yili da kendi gibi “sessiz”
sedasiz gelen AKkif her ikisi, belki de da-
ha fazlasidir. Ciinkii sadece bir sanatkar
degildir 0. Hem mevzunun kendisi hem

< Bagcilar'da Mehmet
Akif Ersoy Kiiltiir
Sanat Merkezi ve
Miizesi biinyesinde
bulunan Taceddin
Dergahi, Ankara'daki
orijinalinden yola
cikilarak inga edilmis.

<« Taceddin Mevlevi
Lodge under Mehmet
Akif Ersoy Culture Arts
Centre and Museum

in Bagcilar, was built
based on the original
lodge located in
Ankara.

€ Bagilar Belediyesi/Bagcilar Municipality

contradiction is here, in this conundrum.
The man who shoulders the entire stage
is truly missing here. A bare, stark sight is
all that exists, or even darkness (shadows).
He believes so himself. “I lived quietly, who
would know of me, how!” he murmurs. He is
a shade who roams the Earth, that’s all! Is it
really so? Is he a shade that roams the Earth,
or is Mehmet Akif a stricken who wants to
mount the entire human conscience on the
answer to one question, the question Peler
the Apostle asks when he meets Jesus Christ
on the Appian Way while fleeing Rome:
“Quo vadis, Domine?”*

Maybe Akif, whose 80" death anniversary,
like him, came quietly, is both, or more.
Because he is not just an artist. At once,
he is the question, the witness, and the
man who sets the décor all over again. The
great composer of Turkish music, Cinugen
Bey, points to this, this uninterrupted
relationship between the art and the artist,
the contradiction in this process as if trying
to rise to what is beyond life, when he notes
in an article he writes on ‘The Sound System
of Turkish Music: “To take advantage of
all the offerings of that wonderful auditory
revelry we somewhat condescendingly pass
over as “monophonic” is almost as hard
as taking advantage of all the offerings of
the Sun. Just as, in Evgeny Pozdniakov’s
words, “the observer has lo identify with
the observed” to study properly subatomic
particles, we too have to become as small
as the coma crumbles we never get to write
about when the plain magnificence we write
on this single portrait is being investigated.”
Art is a little bit like this, something whose
harmony is fleeting, always searched for.
After all, it is the human dealings with art
which incidentally results in the discovery of
a path, many paths to God through observing



€@ Ahmet Apaydin

tanig1 hem de bitin dekoru yeni bastan
hazirlayan adamdir. Cinugen Bey, Tiirk
miiziginin o bityiik bestekér1 Tiirk Miizigi-
nin Ses Sistemine dair yazdig bir yazida;
“Tek ses’ adiyla biraz da kiigiimseyerek
gecistiriverdigimiz o muazzam ses ctim-
biisiiniin biitiin imkéanlarindan faydalan-
mak, ddeta glinesin biitiin imkanlarindan
faydalanmak kadar zordur. Atomalt1 par-
caciklarini hakkiyla inceleyebilmek igin,
nasil, Yevgeni Pazdnyakoff'un ifadesiyle
‘gozlemciyle gozlemlenen seyin 6zdesles-
mesi gerekiyor’ ise tek porte iizerine yaz-
digimiz bu yalin ihtisam incelenirken de,
o bir turlit yazamadigimiz koma kirinti-
lar1 kadar ufalmamiz sarttir.” derken, bi-
raz da buna, sanatla sanatkar arasindaki
bu kesintisiz iliskiye, bu buyiik islemin
sanki hayatin maverasina yiikselmek is-
termis gibi olan biytik geliskisine isaret
eder. Sanat denilen sey biraz da boyle bir
sey, ahengi tam olarak bir tirli buluna-
mayan, stirekli aranan bir seydir. Zaten
insan da sanatla istigalin sonunda, tabi-
ata, oradaki uyuma, formla icerik arasin-
daki o muazzam ahenge bakarak, Allah’a
dogru giden bir yol, yollar bulur kendine.

Akif, Biilbiil siirinde “Agaclar, taslar tr-
permisti, gliya stir-1 mahserdi!” misrasiyla
biitiin varlig koroya déhil eder. O hiiziin-
lit Ankara aksamlarinda, Taceddin Derga-
hinda butiin o 1stirabin hedefi kendisidir.
Sanki buitiin bir cemiyet, hatta Girperen
biitiin bir varlik, sanatkarin her bir zer-
resinde konusmaya baglamistir. Aslinda
sadece bu da degil, biitiin bir hayat Akif'in
eserindedir. Sezai Karakog bir yerde onun
icin “Edebiyatimizda onun kadar hayati
siire ve siiri hayata sokmus sair yoktur.”

A Mehmet Akif Ersoy
Kiiltiir Sanat Merkezi ve
Miizesinden detaylar.

A Details from Mehmet
Akif Ersoy Culture Arts
Centre and Museum.

nature, its balance within, that tremendous
harmony between form and content.

Akif involves the entire existence in the
chorus in his poem ‘Nightingale’ with the
line “The trees, the stones were spooked, as if
it were the last trump!” In those rueful nights
in the Tajuddin Monastery in Ankara, he is
the sole target of all that suffering. It is as if
an entire society, even the entire shuddering
existence, has started speaking in each
granule of the artist’s being. In fact, not only
this, but an entire life is in the work of Akif.
When Sezai Karakog¢ says somewhere that
“no other poet in our literature has put so
much life in poetry and poetry in life,” he
expresses this. Even though the “life” here is
the life of the present time, history also has
gathered in the present with all its sediment,
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A Mehmet Akif, Misir
seyahati sirasinda Abbas
Halim Pasa ile birlikte.

A Mehmet Akif with
Abbas Halim Pasha during
a trip to Egypt.

derken bunu ifade eder. Fakat buradaki

“hayat” her ne kadar simdiki zamanin
hayati olsa da tarih de biitiin birikinti-
leriyle gelip simdiki zamanda toplan-
mis, orada kendine yer bulabilmistir.
Bu yiizden olacak ki “Benim de kalb-i
hardabimda duydugum hicran/hentiz
duyulmad: mizrabimin lisanindan.” di-
yerek, sozil sanatinin da 6tesine, 1stira-
binin cagrisina birakir. Kendisi, tam da
bu ytizden hem sahnede, her yerde; hem
de sahnenin diginda, hicbir yerdedir.

Akif'in bicare golgesi, ondan ayrildigi-
nin farkinda oldugu icindir ki hem sifir-
dir hem de “bir”. Zaten varlik da sifirla
bir arasindaki bir iliskiden ibaret degil
midir? Hu zamirinin tahtinda kah go-
riinen kah sirra kadem basan anlik bir
pirilty, bir Tanr parcacigidir insan! On-
dan emanet, ondan bir esintidir kimli-
gimizin sirr1. Ah! Ne 1stiraptir, gekilen.
Kelimenin hakiki anlaminda biitiin afak
kararmigtir ve mustarip kendisini nihai
cikis noktasina vermistir. Yolda, kim bi-
lir kac defa “Su halde nereye gidiyor-
sunuz!” sorusu kendisini kusatmis, kac
defa vicdaniyla yaka paca olmus, kag
“Quo Vadis” yasamistir iginde. Nihayet
bitiin bu gelgitler sonucu iginde kris-
talize olan degerler onu bambaska bir
ufka, saf degerler diinyasina gotiirir, bir
ahlak abidesi yapar. Oradan da Tanr1'yla
iliskiye girer ve devsirdigi buket buket
cicekleri tekrar topluma, iginden ciktig

and found itself a place. This must be
why he says that “The sorrow I feel in my
ruined heart | Has not been heard from the
language of my pick”, thereby abandoning
the word beyond even art, to the call of
suffering. He is, precisely for this reason,
both on the stage, everywhere, and off the
stage, nowhere.

Akif's wretched shade is both a zero and a
“one” because it knows he is severed from
him. Doesn't existence, after all, consist
of a relationship between zero and one?
Mankind is a God particle, a shimmer that
vanishes and reappears on the throne of the
interjection “Hu!” The secret of our identity
is a breeze, an heirloom from there. Alas!
What torment this is. The entire horizons
have literally gone dark and the sufferer
has dedicated himself to the ultimate exit.
Who knows how many times he has braced
himself with the question “Where are you
going like this?”, how many times he has
wrestled with his conscience, how many
“Quo vadis”s he has gone through! Finally,
the crystallized values after all the tide
has carried him to an altogether different
horizon, a new world of pure values, makes
him a paragon of virtue. There he communes
with God and he returns the bouquet of
flowers he has gathered to the society, that
communily he emerged from. After all art
feeds on that great tension between pure
virtue and its countless manifestations on
Earth. When the artist’s work is examined,
one sees that he revolts against a sea of

TMEHMED AKIF ERSOY 1873- 1936



cemiyete sunar. Zaten sanat da gidasini,
saf erdemle onun yerytziindeki sonsuz
sekilleri arasindaki o biiytik gerilimden
alir. Sanatcinin eserine bakalirsa biitiin
bir varlik ve mesafe denizine isyan et-
tigi gortlir. Prizmanin her kosesini
aydinlatmak ve oradan yeni sekillere
ulasmak ister gibidir. Bunu yapmakla
sadece kiiltiirti yeniden sekillendirmez,
ayn1 zamanda zaman ve mekénla bir-
likte en 6zel, gizli demlerde devsirdigi
gOksel armaganlarla ulusunu yeni bir
forma kavusturur, ona yepyeni miijdeler
ifler. Fakat biitiin bu btytk yuraytuste,
yolun higbir yerinde géremezsiniz Meh-
met Akif’i. Saf, rafine olana ulasmak icin
toprak yanini silmis, ddeta hayatimizin
Otesine karismis, oradan bize seslenir
gibidir. Tipk: bir bayrak gibi doksan beg
yildir gokytiztimiizde dalgalanan o sesi,
o erkek sesi hald kulaklarimizda yanki-
lanmakta, yedi diivele meydan okumak-
tadar:

Korkma!

Korkma, sénmez bu safaklarda ytizen al
sancak;

Sonmeden yurdumun tstiinde tiiten en
son ocak.

* Aziz Petrus Neron’'un alevler icinde
biraktigt Roma’dan kagmaya galigir-
ken, yolda Isa Peygamber’le karsilasir.
Aslinda karsilastigi Isa Peygamber'in
sahsinda vicdanidir. Hayretten ne
diyecegini bilemez. Isa Peygamber'e
(Quo Vadis Domine?) “Nereye haz-
ret?” diye sorar. Bu soruya Peygam-
ber'in verdigi cevap, biitiin asirlari
dolduracak kadar muthistir. “Sen ay-
dinlatilmay1 bekleyen kuzucuklarimi
(insanlar1) birakip uzaklastigin igin
bek tekrar garmiha gerilmek ve aci
cekmek tizere Roma’ya gidiyorum”.

existence and distance. It’s as if he wants
to illuminate all the corners of a prism and
from there reach new shapes. He doesn’t
just reshape culture this way, at the same
time he gives his nation new forms through
the celestial gifts he has collected in the
most special, secret moments together with
space and time, he blows fresh good tidings.
However, you cannot see Mehmet Akif
anywhere on the road in this great march.
In order to reach the pure, the refined, he
has effaced his earthly side, has all but
flowed into the life beyond, as if calling to
us thence. That voice, flapping just like a
flag over the skies for the past ninety five
years that male voice still echoes in our
ears, defying the great powers:

Fear not!

Fear not; for the crimson banner that
proudly ripples in this glorious dawn, shall
not fade,

Before the last fiery hearth that is ablaze
within my homeland is extinguished.

* Saint Peter, fleeing Nero’s Rome set
in flames, meets Jesus Christ on the
way. It is in fact his conscience in the
form of Jesus Christ. Astonished, and
at a loss of words, he asks Jesus Christ
“Where are you going, master?” (Quo
vadis, Domine?). Christ’s answer was
splendid enough to fill entire centuries.
“Since you deserted my lambs awaiting
enlightenment (humans), I am going to
Rome to suffer and be crucified again.”

A Ersoy'un istanbul'da
soguk bir kis glinlinde
cenazesi kaldirilirken...
Akif, Halkali Baytar
Mektebindeki 6grencilik
yillarinda (altta).

A Ersoy's funeral on a cold
winter day in Istanbul...

Akif as a student in Halkali
Veterinary School (below).
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Dr. Alp Tuncer

Dw,arl%‘kw ve Toledo

DIYARBAKIR AND TOLEDO

UNESCO Diinya Mirasi Listesi’nde iki

kadim sehir: Diyarbalar ve Toledo. Asirlar
boyunca sayisiz uygarligin kavsagi olan bu

iki tarihi kentin pek cok ortak noktasinin
oldugunu biliyor muydunuz? iste alti adimda
birbirinden carpici benzerlikler...

1. 10 bin yillik geg¢mise sahip olan
Diyarbakir, tarihin hemen her done-
minde biyik devletlerin, kiltirel ve
ekonomik hareketlerin merkezi olmus.
20’den fazla uygarliga kucak acan kent,
ylzyillarca Anadolu ile Mezopotam-
ya, Avrupa ile Asya arasinda bir kiltar
koprisii islevi gormiis. Avrupa’daki en
eski yerlesim alanlarindan biri olan
Endaliis bolgesinin kalbindeki Tole-
do'nun tarihi ise Tas Devri'ne kadar
uzaniyor. Bolgede magara duvarlarim
stisleyen resimler, halfa otu sandaletler,
taslardan yapilmis kolyeler, Toledo'nun

Two ancient cities on UNESCO World Heritage
List: Diyarbakir and Toledo. Did you know that
the two historical cities, an intersection point
of countless civilizations throughout centuries,
have a lot in common? Here are the striking
resemblances in six steps...

1. Diyarbakir with 10 thousand years
of history, has been a centre for major
powers, and cultural and economic
movements in almost all historical
periods. City having embraced more
than 20 civilizations, has functioned as
a cultural bridge between Anatolia and
Mesopotamia, Europe and Asia. Toledo,
at the heart of Andalusia that is one of
the oldest settlements in Europe, has a
history dating back to as early as Stone
Age. Paintings that adorn the cave walls
in the region, esparto-grass sandals, and
rock necklaces have reached our day




ilk sahipleri olarak giiniimiize ulasmis.
Bolgede izlerine rastlanan ilk belirgin
kiltiir, Kelt-iberlere ait. MO 6. yiizyilda
Fenikelilerin gelisiyle baslayan sekiz
bin yillik kiiltiirel hareketlilik Kartaca-
lilar, Romalilar, Vizigotlar, Miisliiman-
lar, Yahudiler ve Fransizlarin gelisiyle
devam etmis.

2. 2015 yili yazinda, tarihi surlar ve
Hevsel bahceleriyle UNESCO Diinya
Kiltiir Miraslar1 Listesi'ne dahil edilen
Diyarbakir, ¢ok kultarla gegmisini bu-
giinlere dek tasiyan bir sehir. Ulu Cami,
7. yuizyila kadar kentin en biiyiik kilisesi
olan Mar Toma’'nin camiye doniistiiral-
mesiyle olusmus. 16. ylizyi1lda Akkoyun-
lular tarafindan insa edilen Dort Ayakl
Minare ile Mardin Kap1 yakinlarindaki
Alipasa Mahallesi'nde bulunan Mer-
yem Ana Stryani Kadim Kilisesi, sehrin
inang gesitliliginin simgeleri arasinda.
Toledo’da da benzeri bir durum soz
konusu... 1986 yilinda UNESCO kenti
olan Toledo, 8. yiizyildan itibaren Kur-
tuba (Cérdoba) Halifeliginin yonetimi
altindaki sehir, Miisliimanlar, Hristiyan-
lar ve Yahudilerin uzun yillar beraber
yasadig1 La Convivencia donemine sah-
ne olmus. Sehirdeki tarihi mabetlerin en
gozdeleri arasinda Biiyiik Katedral ile
Beyaz St. Mary Sinagogu geliyor. 1180’1li
yillarda Hristiyan yoneticilerin istegiyle
Yahudiler icin Miisliimanlar tarafindan
insa edilen mabet, 15. yiizy1l sonlarinda
kilise olarak kullanilmaya baslamas.

3. Antik duvarlar, her iki sehre de kimlik
kazandiran unsurlar arasinda. Volkanik
bazalt taslarla yapilan Diyarbakir Sur-

» Anadolu’daki en eski
mabetlerden biri olan
Diyarbakir Ulu Cami’nin
tas stislemeleri,
Endiiliis mimarisini
animsatiyor. Diyarbakir
Surlari, UNESCO
Diinya Kiiltiir Mirasi
Listesi’'nde yer aliyor
(altta).

» One of the biggest
temples in Anatolia,

the stonework

in Diyarbakir Ulu
Mosque is evocative

of Andalusian
architecture. Diyarbakir
Walls are on UNESCO's
World Cultural Heritage
List (below).

as the first owners of Toledo. The oldest
culture with apparent traces in the region
is Celtiberians. FEight thousand years
of cultural dynamism that began with
arrival of Phoenicians in the 6" century
B.C., was maintained by Carthaginian,
Romans, Visigoths, Muslims, Jews, and
the French.

2. Diyarbakir included in UNESCO’s
World Cultural Heritage List in summer
2015 with its historical walls and Hevsel
gardens, is a cily that has preserved its
multicultural background. Mar Toma, the
largest church in the city until 7" century
was transformed into Ulu Mosque. Four
legged Minaret built by Akkoyunlu
Turkomans in the 16" century and Virgin
Mary Ancient Assyrian Church in Alipasa
District near Mardin Gate, are among
symbols of the religious diversity in the
cily. Something similar is in question in
Toledo... Toledo that became a UNESCO
city in 1986, had been under the rule of
Cordoba Caliphate since 8" century and
was the background for La Convivencia
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» Toledo’da eski kent
manzarasl.

» View of old city in
Toledo.

€ Sean Pavone

lar1, kentten gelip gecen uygarliklarin
oyma ve kabartma motiflerini tasiyor.
Bes kilometre uzunlugunda ve 10-12
metre yiksekligindeki surlarin kalin-
lig1 yer yer bes metreye kadar ulasi-
yor. Roma déneminde onarildig bili-
nen surlar, cokgen ve yuvarlak planh
toplam 82 burca ev sahipligi yapiyor.
Toledo’nun meshur antik duvarlar1 da
sehrin koklii gegmisinden izler barin-
diriyor. Vizigotlar tarafindan insasina
baslanan duvarlar, Emeviler tarafin-
dan devam ettirilip Hristiyanlar tara-
findan tamamlanmuis.

4. Hem Diyarbakir hem de Toledo ne-
hirlerin hayat verdigi sehirlerden. Dicle
tarafindan gepecevre sarilan Diyarbakir,
nehrin yilankavi kiyilarina ve berrak su-
larina nice turkiler, siirler bahsetmis.
Toledo da Tagus Nehri'nin zarif bir ay
gibi kivrildigr yiksek bir tepe iizerine
kurulmus. Sehrin zirvesinde yiikselen
Alkazar, nehrin kiyisindan olaganiistii
bir manzara sunuyor. Toledo’daki dii-
zensiz dar yollar ve avlulu evlerin gorii-
lebilecegi gikmaz sokaklar, orijinal Eme-
vi planlamasindan kalma. Hristiyanlar,
bélgeyi ele gecirince daha 6nceden ya-
pumis camileri kiliseye cevirmisler, ama
sehrin planlamasina dokunmamaslar.

period where Muslims, Christians and
Jews cohabited for long years. Among
the popular historical temples in the city
are Toledo Cathedral and Synagogue of
Saint Mary the White. The temple was
built for the Jews at the Christian rulers’
request in 1180, started serving as a
church in the late 15" century.

3. Ancient walls are elements that give
identily to both cities. Diyarbakir Wall
made with igneous basalt rocks, bear
the carved and embossed patterns
of the civilizations that passed from
the city. Five metres long and 10-12
metres tall walls are five metres thick
in places. There are 82 polygon and
round bastions on the walls known to
be repaired in the Roman era. Toledo’s
famous ancient walls carry traces of
city’s deep-rooted history. Visigoths
launched, Omayyads continued and
Christians completed the construction
of the walls.

4. Both Diyarbakir and Toledo are
cities vitalised by rivers. Diyarbakir
surrounded by Dicle River, has granted
many songs and poems to river’s
sinuous banks and clear waters. Toledo
is established on a high hill where Tagus



5. Diyarbakir birgok sair, yazar, miizis-
yen, ressam ve sanatgi yetistirmis bir
sehir. Tipki Toledo gibi... Ilk Tiirkce
sozluk Divanu Lugati’t-Tiirk'i ortaya
cikaran Ali Emiri’nin yan sira; Ziya
Gokalp, Suleyman Nazif, Cahit Sitki
Taranci, Ahmet Arif ve Kudsi Ergiiner,
Diyarbakir denince akla gelen isimler-
den bazilari. Cervantes’in hayalperest
kahramani Don Kisot'un yolunun To-
ledo’dan gectigi biliniyor. Diinyaca
tinlit Ressam El Greco da iki kez To-
ledo sehrinin resmini yapmis. Ayrica
Ispanyol Sair ve Oyun Yazar1 Federico
Garcia Lorca’nin Toledo’dan ilham al-
dig1 edebi bir detay olarak hafizalari-
mizda yer aliyor.

6. Son olarak iki sehrin zengin mutfak
kiltiriinden bahsedebiliriz. Diyarbakir
ve Toledo birer Akdeniz kenti oldugu
icin sofra geleneklerinde de ciddi ben-
zerlikler bulunuyor. Her iki kiiltiirde de
kirmiz1 et, baharatlar, domates, bugday,
kirmizibiber ile zeytin ve zeytinyag
adeta bas taci ediliyor. Diyarbakir'da ye-
meklere eslik eden cesit cesit mezeler ve
zeytinyaglilar, Toledo’daki tapas kaltii-
riiyle benzerlikler tasiyor. Dogrusu diin-
yay1 zenginlestiren her iki sehir de go-
riilmeyi hak ediyor. Hem de fazlasiyla...

River meanders like a delicate crescent.
Alcazar rising over city’s summit, offers
an extraordinary view from river banks.
Irregular, narrow streets and cul-de-sacs
where courtyard houses can be seen,
were originally planned by Omayyads.
When Christians invaded the region,
they transformed the previously built
mosques into churches however did not
interfere with city’s planning.

5. Diyarbakir is a city that raised
numerous poets, writers, musicians,
painters and artists. Just like Toledo...
Next to Ali Emiri who wrote the first
Turkish dictionary ‘Divanu Lugati’t
Turk’, Ziya Gdékalp, Siileyman Nazif,
Cahit Sitki Taranci, Ahmet Arif and
Kudsi Ergiiner are some of the names
that come to mind when Diyarbakir is
mentioned. It is known that Cervantes’
romantic protagonist Don Quixote
passed by Toledo. World-famous artist
El Greco painted Toledo city twice.
Another literary detail imprinted on
the memories is Spanish Poet and
Playwright Federico Garcia Lorca
getting inspired by Toledo.

6. Finally, let us talk about the rich
cuisines of both cities. There are
significant resemblances in cuisine
cultures of Diyarbakir and Toledo for
both are Mediterranean cities. Red meat,
spices, tomato, wheat, red pepper, olive
and olive oil are on the pedestal in both
cuisines. A wide variety of side-dishes
and olive oil dishes that accompany
meals in Diyarbakir resemble the tapas
culture in Toledo. The truth is both
cities that enrich the world are worth
visiting. Absolutely...

Y Diyarbakir Surp
Giregos Kilisesi'nin
kurulusu, 1376 yilina
kadar uzaniyor.

Y The establishment of
Diyarbakir Surp Giregos
Church dates back to
1376.
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KLASIKLER-PROF. DR. fill RIZf KURAL
CLASSICS

Alblimu hazirlayan Kural, duygularini sdyle aktariyor: “Hayatimizin déniim noktasi

diye adlandirdigimiz anlarda, yasantimiza yon veren bazi dokunuslar vardir. Benim de
yasantima yon veren bu dokunuslari sizlerle paylagmak isterim. Mutlu bir meslek yasami
siirdiiriirken hobi olarak musiki de hep yani basimda oldu. istanbul Radyosunun ‘istisna
akit'li solist sanatgisi, Devlet Klasik Turk Musikisi Korosu’nun misafir solistligi, dernekler
yararina 6zel konserler, 2008 yilinda urettigim Hayal iginde albiimii... Son albiim ise her
zaman sayglyla ve minnetle anacagim Sayin Prof. Dr. Nevzad Atlig Hoca’'min 6nerisi ve
katkisiyla gerceklesti, yani diger bir deyisle onun dokunusuyla...”

Kural who made the album, expresses his feelings as follows: “In the moments we call turning points in our
lives, there are some touches that shape our lives. I would like to share these touches that have shaped my
life. As T had a good career, music has been always by my side as a hobby. Solo artist in Istanbul Radio with
a ‘work agreement’, guest solo singer in State Classical Turkish Music Choir, private concerts for benefit
of associations, the album Hayal Iginde’ I made in 2008... I made the last album by suggestion and with
contributions of my esteemed Professor Dr. Nevzad Atlhg who will always be remembered with respect and
gratitude; in other words, with his touch...”



TURK MODERNLESMES-PROF. DR. ADULKADIR ILGEN
TURKISH MODERNISATION

[ Yazarnin farkli makalelerini bir araya getiren kitapta Tirk modernlesmesi konusunun toplumsal
algiya yansimalari ve kavrayis bigimi; Turklerin Anadolu’ya gelisleri, burada kurduklar iktisadi
dizen ve insan iligkileri; Selguklu, Osmanh ve Cumhuriyet deneyimleri gibi konular isleniyor.
Merhum iktisat Tarihi Profesérii Sabri F. Ulgener’in zihniyet ve ahlak géziimlemelerini rehber
edinen ligen, 6zgiin gézlem ve analizlerle bu tespitleri derinlestiriyor. Ayrica gegmisten bugiine
Turk toplumunun iktisadi norm ve zihniyetindeki degisimleri tespit etmeye galisiyor.

Thebook inwhich various articles by the writer are collected, subjects such as the reflection of Turkish modernisation
on social perception and form of conception; Turks’ arrival in Anatolia, the economic system and human relations
established here; Seljuk, Ottoman and Republic experiences are discussed. Ilgen, guided by the mentality and
ethical analyses by late Economy Professor Sabri F. Ulgener, deepens these findings with authentic observation
and analyses. In addition, he makes efforts to determine the alterations in economical norms and mentality of the
Turkish society.

FATIHNAME-TURGUT GULER
FATIHNAME

[ Turgut Giiler, istanbul’da yagamanin Peygamber miijdeli lezzetini bize sunan Fatih Sultan

Mehmet Han’i anlatiyor. O Han ki hem kendi hanedaninin iginde hem diger Tirk siyasi
teskilatlarinin hiikimdarlari arasinda hem de diinya idarecileri siralamasinda “yegane” olmayi
basarmis, climle 6lgu ve degerlendirme kistaslarini diirlip bir kenara atmistir. Tirk tarihiyle
beraber, en genis manasiyla cihan tarihinin gelmis gegmis sayili sahsiyetleri arasinda zirveye
oturan Fatih Sultan Mehmet Han, Tiirk milletinin yetistirdigi cihana deger bir isim ve soyunun
iftihar kaynagidir.
Turgut Giiler narrates Mehmed the Conqueror who presented us with the taste of living in Istanbul with good
news from Prophet. That Sultan who achieved to become “the one and only” both among the rulers of Turkish
political organizations and among world rulers, tossed aside all the measurement and valuation criteria. Mehmet
the Conqueror who made it to the top from among the important figures in Turkish history and the world history
in the broadest sense, is a name raised in Turkish nation worth the world and a source of pride for his lineage.

SUKDT-BILAL CIVELEK
SERENITY

[ Ssikanet! illa ki siikanet! Kulaklari sagir eden biitiin cigliklarin ardindan ya da sagir edici
sessizliklerden sonra illa ki stikanet... Yarip gectigi, erdigi ya da eremedigi bitiin bosluklardan
gecgerken sesler ya da sessizlikler, sonsuz huzurun tam ortasinda Elhamdiilillah stkdnet.
Evhamlarin, vesveselerin, acilarin ya da ¢cikmazlarin en sonunda siikanet... “Sukdnet ya Yunus!”
dedi, Hinkar. “Vallahi billahi suk(net...” Ses, kulaklarina fisildayan huzurlu bir sedaydi... Ve
sonra... Oliillerden maksat mezardakiler degil, Hak'tan habersiz yasayanlardir, diye ilave etti ve
yine tekrarladi; Stukanetle yol al ki yolun pak olsun, yoksa dikenlerden canin acir.

===
ks g

UKUT

Serenity! Serenity, in any case! After all the deafening cries or deafening silences, serenity in any case... As sounds
or silences pass through all the voids they plough through, they reached or could not reach, in the midst of eternal
peace, praise to God, serenity. At the very end of all doubts, anxieties, pain or dilemmas, serenity... Ruler said:
“Serenity o Yunus! Cross my heart, serenity..” The sound whispering into their ears was peaceful... And then... He
added that the dead are not those in graves but those who live unaware of the Creator, and repeated: Proceed with
serenity so your path will be pure, or the thorns will hurt you.
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Baskan Seref Ades

COK DILLILIK SEMPOZYUMU’NDA
PRESIDENT SEREF ATES AT THE MULTILINGUALISM SYMPOSIUM

“Cok Dilliligin Alman Egitim Sistemindeki Gelecegi: Tiirkce ve Ruscanin Okullardaki Durumu”
baslikl uluslararasi sempozyum, 3-4 Mart 2016 tarihlerinde yapildi.

The international symposium “The Future of Multilingualism in German Educational System: The
State of Turkish and Russian Languages in Schools” was held on March 3 and 4™, 2016.

erlin Yunus Emre Enstitiisi,
B Berlin T.C. Biiyiikelgiligi Egitim

Miisavirligi, Genel Dilbilim Mer-
kezi ve Berlin Cok Dillilik Arastirma
Merkezi ortaklig: ile diizenlenen “Cok
Dilliligin Alman Egitim Sistemindeki
Gelecegi: Tiurkce ve Ruscanin Okul-
lardaki Durumu” baslikli uluslararas:
sempozyum, 3-4 Mart 2016 tarihlerin-
de yapildi.
Acilisinda Yunus Emre Enstitusi
Baskani Prof. Dr. Seref Ates’in de bir
konusma yaptig1 sempozyuma iki dil-
lilik, yabanci dil ve ana dil 6gretimi
konularinda énemli arastirmalari olan,
alaninda isim yapmis degerli bilim in-
sanlar1 katildi ve ¢ok dillilikle ilgili su-
numlar gergeklestirildi.
Katilimcilar arasinda Gog, Milteciler
ve Uyumdan Sorumlu Devlet Bakani
Aydan Ozoguz ve uluslararas: egitim
uzmanlar1 Toronto Universitesin-
den Prof. Dr. Jim Cummins, Koblenz-
Landau Universitesinden Prof. Dr.
Hans Reich, Rouen Universitesinden
Prof. Dr. Mehmet Ali Akinci yer alda.

Organized by collaboration of Berlin Yunus
Emre Enstitiisii, Turkish Embassy to Berlin
Educational Consultancy, General Centre
for Multilingualism (Linguistics Zentrum
fiir Allgemeine Sprachwissenschaft) and
Berlin Multilingualism Research Centre
(Berliner Interdisziplindrer Verbund fiir
Mehrsprachigkeit), international symposium
“The Future of Multilingualism in German
Educational System: The State of Turkish and
Russian Languages in Schools” was held on
March 3¢ and 4%, 2016.

Yunus Emre Enstitiisii President Prof. Dr. Seref
Ates made a speech in the opening of the
symposium participated by famed scientists
reputed in their fields with considerable
research on bilingualism, instruction of a
foreign language and mother language fields
who made presentations on multilingualism.

Minister of Migration, Refugees and
Adaptation Aydan Ozoguz and education
experts  Prof. Dr. Jim Cummins from
University of Toronto, Prof. Dr. Hans Reich
from University of Koblenz-Landau, and Prof.
Dr. Mehmet Ali Akinci from Rouen University
were among participants.



YUNUS EMRE ENSTITUSU

EUR

€ Zirvesinde

YUNUS EMRE ENSTITUSU AT EURIE SUMMIT

Yunus Emre Enstitiisii, 17-19 Subat 2016 tarihleri arasinda Tiirkiye’'de, Hali¢ Kongre
Merkezinde gerceklesen Uluslararasi Avrasya Yiiksekogretim Zirvesi’ne (EURIE) katildh.

Yunus Emre Enstitiisi attended International Eurasia Higher Education Summit (EURIE) held
between February 171-19% in Halic Congress Centre in Turkey.

ir onceki Zirvenin acilis konus-
Bmasml, Avrasya Universiteler

Birligi EURAS 1n Kurucusu ve
Genel Baskani, Istanbul Aydin Uni-
versitesi Miitevelli Heyeti Baskani
Dr. Mustafa Aydin yapti. Konusmalarin
ardindan Filipinler Yiiksekogretim Ba-
kani Dr. Patricia B. Licuanan, katilim-
cilara egitimdeki cinsiyet ayrimcilig:
uizerine bir sunum yapt.

“TURKCE OGRETIMINDE YUNUS
EMRE ENSTITUSU COK ONEMLI BiR
ROL USTLENMISTIR.”

Yunus Emre Enstitiisiit Baskan Yar-
dimcis1 Saban Cobanoglu “Tirkcenin
Uluslararas: Bir Dil Olmasi ve Ogretil-
mesi” baglikl1 panelin baskani olarak
acilis konusmasini yapti. Cobanoglu
konusmasinda dil ve kiiltiir baglaminin
onemine deginerek, “Tirkcede kaynak
uretmek ve sunmak son derece 6nem-
lidir. Gelismekte olan tulkeler bilgiyi
kullaniyorlar, 6greniyorlar; gelismis til-
keler ise bilgiyi tiretiyorlar. Simdi hem
ogrenecegiz hem kullanacagiz ama en
onemlisi de bilgiyi tretecegiz. Tiirkge
ogretiminde Yunus Emre Enstitiisii ¢cok
o6nemli bir rol Gstlenmistir.” dedi.

EURAS- Eurasia Union of Universities
founder and chairman, and Istanbul
Aydin University Chairman of the Board
of Trustees Dr. Mustafa Aydin made the
opening speech in the event. Following the
speeches, Philippines Minister of Higher
Education Dr. Patricia B. Licuanan made
a presentation on gender discrimination
in education for the audience.

“YUNUS EMRE ENSTITUSU PLAYS

AN IMPORTANT ROLE IN TURKISH
INSTRUCTION"

Yunus Emre Enstitiisii Vice President
Saban Cobanoglu made the opening
speech of the panel titled “Turkish
Becoming an International Language
and Turkish Instruction” as the panel
chair. Addressing the significance of the
language-culture context, Cobanoglu
spoke as follows: “It is essential to
produce and present Turkish sources.
The developing countries utilize and
learn knowledge; developed countries
produce it. Now we will both learn and
utilize but most importantly produce
knowledge. Yunus Emre Enstitiisii
plays an important role in Turkish
instruction.”
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TAHRAN'DA Nevruz Kongerleri
NEWROZ CONCERTS IN TEHRAN

Diinya Manevi Kiiltiir Mirasi Listesi’nde yer alan Nevruz Giinii ve Bayrami, Tahran Yunus Emre
Enstitiisiinde yapilan etkinliklerle kutland. 10 Mart’ta baslayan etkinlikler iki giin siirdii.

Newroz Day and Festival on World Intangible Cultural Heritage List was celebrated in an event held
in Tehran Yunus Emre Enstitiisii. Event that took start on March 10th lasted for two days.

€ € Heftsin” toreni ile baslayan etkin-

liklerde, Farabi grubunun solisti Ali

ibrahimi, Heftsin ile ilgili fran mito-
lojisindeki kiiltiirel ve tarihi unsurlar
dile getirdi. Enstitiit Midiri Dog. Dr.
Samil Ocal'iln konusmasindan sonra
Kiltiir-Sanat Koordinatori Eyytip Az-
lal, Nevruz’'un iran ve Tirkiye’'de ortak
kiiltiirel 6gelerini anlatti. Ardindan Fa-
rabi Grubu’nun ¢ocuk korosu sahne al-
d1. Konser sonunda sanatcgilara tesekkiir
berat1 verildi ve hatira fotografi gekildi.

Etkinliklerin ikinci giniinde Tirkce 6g-
rencilerinden Sara Aman, kendi yazdigi
Nevruz siirini okudu. Daha sonra Ana-
dolu'nun Sesi Grubu bir konser verdi.
Grubun Sefi ve Solisti Hadi Sipehri,
Anadolu’dan derledigi tiirkiilerle mii-
zikseverlere giizel anlar yasatt.

Events began with “Heftsin” ceremony
and vocalist of Farabi Band, Ali Ibrahimi
explained the cultural and historical
elements regarding Heftsin in Persian
mythology. Following the speech by
Institute Director Dr. Samil Ocal, Culture-
Arts Coordinator Eyyiip Azlal shared the
common cultural elements of Newroz in Iran
and Turkey. Farabi Band Children’s Choir
took the stage. Certificates of Appreciation
were granted to the artlists at the end of the
performance and a photo shoot took place.

On the second day of the events, Turkish
student Sara Aman read her ‘Newroz’
poem. A performance by Anadolu’nun Sesi
band followed. The conductor and vocalist
of the band Hadi Sipehri shared folk songs
from all across Anatolia which audience
enjoyed.
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(CRETSIL LOUNGE HIZMETI

Sabiha Gokcen Havaalani fie Bsenboga Havaslom i ve dis hatlarda UCRETSIZ TREN GARI LOUNGE HizMETl

bulunan konfortu lounge salontarmeda uces anma kadar keyifli ve Ankar, Eskigehir ve Komya Garr ndeki Railéiles OF Lounge salonumdan

konforlu anlar yasayabifir, kezzet] yiyecek ve icecek ikramlanindan Gcretsiz yaratanabilivsiniz.

dcretsiz faydalanabiivsin.

W!H‘lmm ASISTANS HIZMETLER]
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Tark Telek}or;l04

Tirk Telekom’un fiber.giiclyle yepyeni bir dénem basliyor.
En hizli 4.5G’den 3 kat daha hizli. GIGA 4.5G.

#sanahizmiyok

GIGA 4.5G teknoloijisi, alinan bant genislikleriyle ulasilabilecek en yiiksek 4.5G hizlan baz alindiginda 3 kat hizhdir. GIGA 4.5G'den 1 Nisan'dan itibaren, 81ilde
Tiirk Telekom GIGA WiFi noktalan ve 4.5G baz istasyonlannin bir arada bulundugu yerlerde, GIGA 4.5G uyumlu cihazlarla yararlamlabilecektir. Hiz; kapsama
alam, baglant1 noktasi, cografi kosullar, sebeke yogunlugu, cihaz ve baglanilan siteye gore degisebilir. Aynntilar: turktelekom.com.tr





