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KULTUR / Culture

ALTI GUZEL ADAM

Cumhurbagkanl@Kiilttr ve Sanat Biyik
Odiilleri, gelecek nesillere drnek teskil
edecek isimlere verildi.

SIX BEAUTIFUL MEN

The Presidential Culture and Art Grand
Prizes were awarded to figures who setan
example for the future generations.

BIR SEHIDIN
VASIYETI

Aziz Tirk milletinin Anadolu irfanininkendisine
kattigenblyik payesi, bu topraklar ugruna
gbziini kirpmadan canintverme inancudr.

TESTAMENT OF
A MARTYR

The greatest honour precious Turkish people
inherited from Anatolian wisdom, is the belief
of giving one's life for the homeland without
hesitation.
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SAHNEDEN EFSANEYE:
SENER SEN
Farkltinang, diistince ve siyasigorislere

mensup kalabaliklara kendisini sevdirmis
bilyiik ustanin hikayesini hatirlayalim.

FROM STAGE TO
LEGEND: SENER SEN

Let'srewind and remember the story
of the great master who has endeared
himself to the crowds holding different
beliefs, thoughts and political views.
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tirk¢enin Ogretilmesi, edebiyat, resim ve
miizik gibi sanat eserlerimizin tanitil-
mast icin ¢alisan Yunus Emre Enstitiisi,
Tiirkiye’nin tezlerini kiiltiirel boyutlariy-
la anlatmaya calisiyor. Biz, farkli millet-
lerden insan kazanarak “farkindalik ya-
ratmaya” gayret ediyoruz. Ustlendigimiz
is tamamen alg1 ve imaj ¢alismasidir.

Enstitii biinyesinde kurdugumuz inter-
net tabanli Tiirkgenin Sesi Radyosu da
uzagimizdaki yakin insanlara ulagmak

Yunus Emre Enstitiisii that makes efforts
to teach Turkish and introduce Turkish art
works such as literature, paintings and
music, attempts to tell Turkey's theses with
their cultural dimensions. We work towards
"raising awareness" by winning people from
different nations. The operation we have un-
dertaken is all about perception and image.

The web-based Sound of Turkish Radio es-
tablished under the Enstitii has provided a
suitable environment to reach who live far

icin elverisli bir ortam sagladi. Tiirkgenin
Sesi Radyosu’nda seslendirdigimiz hika-
yelerimizle, yemek tanitim programlari-
mizla, Tirkiye’den haberlerle tilkemizi
mesafe tanimaksizin tanitmaya devam
ediyor. Radyo, perde gerisindeki tilsimli
bir diinyadir. Biz de bu biiyiilii kutunun
nimetlerinden faydalaniyor, uzagimizda-
ki insanlara Tiirk¢enin sicakligiyla sesle-
niyoruz. Radyomuz kuruldugu giinden
beri pek ¢ok tesvik ve takdir 6dilii ald.
Yani emeklerimizin takdir edildigini gor-
mek bizi daha iyi isler yapmaya sevk etti.
Tiirkiye’nin yurt disindaki kiiltiir kuru-
mu olarak sanatcilarimizi tegvik ve takdir
etmek icin biz de kiiltiir adamlarimiza bi-
rer 6diil vermek istedik.

Uciincii Radyo Akademi Odiilleri progra-
minda, Yonetmen Dervis Zaim’e, Erkan
Ogur’a ve Ismail Hakk: Demircioglu’'na,
Dirilis Ertugrul dizisi adina projenin

but are close to us. With the stories we exp-
lain, the cooking shows, and the news from
Turkey, The Sound of Turkish Radio continu-
es to introduce our country regardless of the
distance.

The radio is a magic world behind the curta-
in. We also benefit from the blessings of this
magical box, and call the people far from us
with the warmth of Turkish. Our radio sta-
tion has received many incentives and recog-
nition awards since its establishment. Seeing
that our efforts are appreciated, has led us to
do better things.

As Turkey's cultural institution abroad, we
also want to award Turkish culture figures in
order to encourage and appreciate our artists.

In the Third Radio Academy Awards prog-
ram, director Dervis Zaim, Erkan Ogur
and Ismail Demircioglu, producer Mehmet
Bozdag on behalf of Dirilis Ertugrul series

Prof. Dr. Seref Ates

Baskan / President
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yapimcist Mehmet Bozdag’a ve dizinin
usta oyuncusu Engin Altan Diizyatan’a,
Tiirkgeye ve Tiirk kiiltiiriine katkilarin-
dan dolay1 Bosna-Hersekli Senad Hasa-
nagic’e ve Uskiip’te yayin yapan Uskiip
Tiirk Radyosuna tesvik ve takdir amagl
odiillerini Istanbul Cemal Resit Rey’de
verdik. Odiil alan biitiin sanatcilarimizi
ayrica kutluyorum.

Bu arada Enstitiimiiziin 2016-2019 do-
neminde baskanligini iistlendigi Kiiresel
Kamu Diplomasisi Ag1 (GPDNet) iiye-
leriyle birlikte yiiriittigti Gz Alici, Tut-
kulu, Giizel adli fotograf sergisi, Giiney
Kore’nin bagkenti Seul’de gegen ay ger-
ceklestirildi.

Seul’de Kore Vakfi Sanat Galerisinde
gerceklesen bu sergi, GPDNet iiyeleri
arasinda sanat alanindaki ilk is birligi
projesi olmasi bakimindan 6nemliydi;
oyle ki Goz Alici, Tutkulu, Giizel Sergisi,
Birlesmis Milletler “Siirdiiriilebilir Kal-
kinma Hedefleri”ni giindeme getirmeyi
amaglayan projenin son agamasini olus-
turmaktadir.

2017 yilmn ilk Tiirkge Yeterlik Sinavi
uygulamasini ise ocak ayinda gergekles-
tirdik. 29 tilkede es zamanl diizenlenen
Tiirkce Yeterlik Sinavi'na 765 aday katil-
digini ifade etmeliyim. Tiirkce Yeterlik
belgesine sahip olanlar, Tiirkiye’de her-
hangi bir iiniversitede egitim alma hak-
ki kazandiklarinda Tiirk¢e hazirlik sinifi
okumaktan muaf tutuluyor. Ayrica Tiirk-
¢e Yeterlik Belgesi, is bagvurularinda da
adaylara biiyiik avantaj sagliyor.

Tiirkce egitim ve &gretimi konusunda
calismalarimiza devam etmekle birlik-
te Milli Egitim Bakanligimiz ile Tiirkce
Ogretimi alaninda ortaklasa faaliyetler
yapabilmek amaciyla is birligi protokolii
imzaladik.

Protokol, Bakanliga bagl yurt disindaki
okullarin, Tiirk¢e 6gretim kurslarinin ve
Tiirkiye Tiirkcesi Ogretim Merkezlerinin
bulundugu iilkelerde, Bakanligin im-
kéanlar1 ol¢lisiinde, Enstitiiye okutman/
ogretmen desteginde bulunmasini sagli-
yor. Biz de Enstitii olarak hazirladigimiz
Yedi iklim Tiirkge, Tiirkge Ogreniyorum
ve Cocuklar icin Tiirkce ders materyalle-
rimizin Bakanligin agtig1 okullar, kurslar
ve hazirlik siniflarinda kullanilmast igin
destek verecegiz.

Daha zengin ve daha giizel sayilarda bu-
lusmak {izere, muhabbetle...

and the master actor Engin Altan Diizyatan
who stars in the series, Bosnian-Herzegovi-
nan Senad Hasanagi¢ for his contributions
to Turkish language and culture, and Skopje
Turk Radio that broadcasts in Skopje recei-
ved their awards in Istanbul Cemal Resit Rey
Concert Hall we gave to encourage them and
show our appreciation. I hereby would like to
congratulate all award-winning artists.

In the meantime, Eye-catching, Passionate,
Beautiful photography exhibition, we orga-
nized together with the members of the Glo-
bal Public Diplomacy Network (GPDNet)
Enstitii is the term-president for 2016-2019
term, was opened in South Korea's capital of
Seoul last month.

This exhibition organized at the Korea Foun-
dation Art Gallery in Seoul, was important
for being the first joint project in the field
of arts among GPDNet members; such that
the Eye-catching, Passionate, Beautiful Ex-
hibition is the final stage of the project that
aimed to bring the United Nations' "Sustai-
nable Development Goals" to the agenda.

The first Turkish Proficiency Test of 2017
was held in January. I must note that 765
candidates took the Turkish Proficiency Test
organized in 29 countries simultaneously.
Those who hold the Turkish Proficiency Cer-
tificate are exempted from the Preparatory
Turkish Course when they are qualified to
study at any university in Turkey. In additi-
on, the Turkish Proficiency Certificate provi-
des the candidates with a great advantage in
job applications.

While continuing our operations in Turkish
instruction and education, we signed a coo-
peration protocol with the Ministry of Na-
tional Education in order to carry out joint
activities in the field of Turkish language
instruction.

The protocol enables the schools abroad af-
filiated with the Ministry, Turkish courses
and countries where there are Turkey Tur-
kish Instruction Centres, to assign lecturers
/ teachers to the Enstitii, within the power
of the Ministry. We will also provide support
the schools, courses and preparatory classes
opened by the Ministry by offering the course
materials prepared by the Enstitii such as the
Seven Climate Turkish, I am Learning Tur-
kish and Turkish Lessons for Children.

To meet in fuller and finer issues, sincerely...
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ENSTRUMANTAL TURKULER

istanbul Devlet Turk Halk Miizigi Korosu, yurt iginde ve yurt
disinda periyodik konserler ile sanatseverlerin begenisini ka-
zanmay! srdUriyor. 2008 yilindan bu yana konser ve turnelere
devam eden koronun Tiirk Miziginde Divanlar ve Klasik Uzun
Havalar ile Bar Havalari, Agirlamali Halaylar ve Zeybekler adinda
iki adet proje CD galismasi bulunuyor.

9 MART, 20.00
ALTUNIZADE KULTUR VE SANAT MERKEZi,
iSTANBUL

SURIYE’DEN SESLER

Country klasiklerini Orta Dogu ezgileriyle harmanlayan muzik
grubu Country For Syria; Suriyeli, Tirk, Amerikan, Cek, ingiliz ve
ispanyol mizisyenlerden oluguyor. Grup; memleket 6zlemi, eskiye
Ozlem, cosku, kayip ve savas gibi temalar arasinda paralellik gi-
zerek farkindalik olugturmayr amagliyor. Konserden elde edilecek
gelirin ylizde 50'si savastan etkilenen Suriyeli ihtiyac sahiplerine
aktarilacak.

15 MART, 21.00
CREATOLYE, iSTANBUL

SOUNDS FROM SYRIA

Music band Country For Syria that combines country classics
with Middle Eastern tunes is formed by Syrian, Turkish, American,
Czech, English and Spanish musicians. The band aims to raise
awareness by drawing parallelism between themes such as
longing for home, nostalgia, enthusiasm, loss and war. Half of the
concert's income will be donated to the Syrians affected by the
war who are in need.

MARCH 15th, 9 P.M.
CREATOLYE, ISTANBUL

SANAL GERCEKLER

Hayatimiza getirdigi bllyik kolayliklara karsin, ézellikle cocuk ve genglerde kot
aliskanliklara ve hatta bagimliliga déniisen teknolojinin uygun ve 6lgtisiinde kul-
lanilmasini tesvik edici bir tiyatro oyunu. Oyunda; teknolojinin bilimde, egitimde
ve aragtirmalarda kullanilmasi telkin ediliyor.

25 MART, 12.00
TIYARTAL SANATLAR AKADEMISi VAKFI, iISTANBUL

VIRTUAL REALITIES

Although bringing great convenience to our lives, it is a theatre play that
encourages proper and careful the use of technology which may lead to bad
habits, moreover become an addiction especially for children and youth. The
play inspires using technology for science, education and research purposes.

MARCH 25th, 12 A.M.
DRAMA ARTS ACADEMY FOUNDATION, ISTANBUL
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YUSUF FRANKO’NUN INSANLARI

Sergi, 19. ylizyil sonu Osmanli biirokrati, hariciye naziri ve
karikaturist olan Yusuf Franko Kusa Bey’e ait karikattr albimant
ilk kez glin yuziine gikariyor. Sergide; dénemin zenginleri, yliksek
cemiyet mensuplari, Osmanli pasalari, Levantenler, sanatgilar ve
diplomatlarin hiciv yiklu portreleri ziyaretgilerle bulusuyor.

1HAZIRAN’A KADAR
ANAMED, iSTANBUL

YUSUF FRANKO’S PEOPLE

The exhibition brings to light the caricature album of Yusuf Franko
Kusa Bey, an Ottoman bureaucrat, secretary of foreign affairs and
caricaturist in the late 19th century, for the first time. In the exhi-
bition the satirical portraits of the elite, members of high society,
Ottoman pashas, Levantines, artists and diplomats of the period
meet with visitors.

UNTIL JUNE 1st / ANAMED, ISTANBUL

LIMAN

istanbul kentinin deniz ve limanlarla iligkisini vurgulayan sergi,

19. ylizyildan bugtine deniz kenarinda ve liman cevrelerinde
gelisen kiilturel ve toplumsal hayati mercek altina aliyor. Resim,
heykel, model, gravir, gizim, fotograf, video ve yerlestirmelerin-
den secki sunan sergide farkli disiplinlerden 34 sanatgi ve kolektif
yer aliyor.

4 HAZIRAN’A KADAR
iSTANBUL MODERN

PORT

Highlighting the connection of Istanbul with sea and ports, the
exhibition examines the cultural and social life that has developed
on the seaside and around ports since 19th century. The exhibiti-
on featuring 34 artists and collectives from different disciplines,

offers a selection of paintings, sculptures, models, engravings,
illustrations, photographs, videos and installations.

UNTIL JUNE 4th / ISTANBUL MODERN

AJANDA VI TCE]

DENiz MUZESi

Denizcilik alaninda Turkiye'nin en biylgu olan mekan, icerdigi ko-
leksiyon gesitliligi agisindan da diinyanin sayili miizelerinden biri.
Osmanli sultanlarina ait saltanat kayiklarindan gesitli denizcilik
aletlerine dek birgok eserin goriilebilecegi miize, pazartesi hari¢
her glin 10.00 ile 17.00 saatleri arasi ziyarete agik.

DAIMI ZiYARET
BESIKTAS, iISTANBUL

MARITIME MUSEUM

Turkey's largest venue in the area of maritime is one of the few
museums in the world in terms of collection diversity it features.
Museum where countless items from Ottoman sultans' imperial
caiques to various naval instruments, is open every day between
10 A.M. And 5 P.M. except Mondays.

PERMANENT COLLECTION
BESIKTAS, ISTANBUL

DERGI/ MAGAZINE 9 I



Yunus Emre Enstitiisii
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1 Milyon
Kisiye Ulast

Yunus Emre Enstitiisii Reached 1 Million People

@ ey

016 yilinda Turkge Yaz Okulu ile farkli  Yunus Emre Enstitisd that hosted 540 students
tlkelerden 540 ogrenciyi Trkiyede  from different countries in Turkey in 2016 Turkish

agirlayan Yunus Emre Enstitisu, dil  Summer School, offered language instruction

ogrenimi gormelerinin yani sira bu 08~ 1 students as well as providing them with the

rencilerin Turk kulturind tanimalarina opportunities to get better acquainted with Turkish

da imkén sagladi. Ogrencilerin Turkiye seriivenleri, culture. Students'journey in Turkey became complete
with Turkish Festival. Enstiti that has taken steps in

the field of cultural diplomacy, was elected as term

Tirkce Bayrami ile tamamlandi. Kultur diploma-
sisi alaninda da adimlar atan Enstiti, 2016-2019
yillari arasinda Global Public Diplomacy Network i ] ]
(Kiresel Kamu Diplomasisi Agi-GPDNet) donem president of Global Public Diplomacy Ngtﬂwork
bagkanligina seildi. Ayrica Yunus Emre Enstitisd, (GPDNet) between years 2016-2019. Enstitu will
GPDNet'in Eylil 2017de tim iye ilkelerin ka- host the GPDNet General Assembly in Istanbul in
tilacagi GPDNet Genel Kuruluna istanbulda ev  September 2017, to be participated by all GPDNet

sahipligi yapacak. member states.
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‘ 2016 yilinda 40 lilkede toplam bin
faaliyet gerceklestirerek yaklasik

1 milyon kisiye ulasan Yunus Emre
Enstitiisii, 6 bin 349 6grenciye de

Tiirkce 6gretti.

Yabancilarin Tiurkge vyeterlik belgelerini aldiklari
Tirkge Yeterlik Sinavini (TYS) duzenleyen Ensti-
tl, Tercihim Turkge Projesi ile Saraybosna, Mos-
tar, Amman, Tiflis, Tokyo, Kostence, Varsova ve
iskenderiye’deki 146 okulda 8 bin 918 ogrenciye
Tirkge dersi verdi. Yunus Emre EnstitUst, ger-
geklestirdig kultur-sanat faaliyetleri vasitasiyla da
2014 yilinda 230 bin, 2015 yilinda 400 bin, 2016
yilinda 600 bin kisiye ulasti. Yunus Emre Enstitu-
su, kuruldugu glinden bu yana yurt disindaki mer-
kezlerinde verdigi Turkge kurslari ile 47 bin 885
kisiye, “Segmeli Yabanci Dil Olarak Tirkge Og-
retimi Projesi” kapsaminda da 33 bin 376 kisiye
Tirkge ogretti. Kuruldugundan bu yana 99 bin 261
ogrenciye Turkge ogreten Yunus Emre Enstitisu,
yurt digindaki merkezlerinde akademik toplantilar,
anma gunleri, tasarim etkinlikleri, edebiyat etkin-
likleri, el sanatlari programlari, festivaller, fuarlar,
muzik etkinlikleri, kurslar, sergiler, sinema etkinlik-
leri, proje destekleri, yarisma programlar ve Tirk-

ge Bayrami gibi faaliyetler de gergeklestirdi.

5!"'}:.'.".{;.’:' k|
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> Prof. Dr. Beril Dedeoglu
s (Avrupa Birligi Eski Bakant)
“Latin Amerika gibi cok farkltkimyaya sahip bir cografyada Enstitii
faaliyetlerinasil karstlik bulacak? Mesela, Brezilya'yt ele alalim. Orada yasam
modeli sekiiler olabilir, ama 6te yandan siki Katolik'tirler. Dolayistyla muhafazakar
hayat felsefeniz icerisinden onlarla bag kurabileceginiz bir dil bulabilirsiniz.

Yeter kibunu arzu edin. Turkiye'nin degerlerinin Uistlinden giderek varligint
diinyada yumusak giiciiyle artirabilmesinin yolu budur. Latin Amerika'da
insanlarin tepkileri de farklidwr, refleksleride.. "

Yunus Emre Enstitiisii

Enstitd that organizes

Turkish  Proficiency Test
(TYS) for foreigners to receive Turkish proficiency
certificates, also taught Turkish to 8918 students
at 146 schools in Sarajevo, Mostar, Amman, Tbilisi,
Tokyo, Constanta, Warsaw and Alexandria in My
Preference Turkish Project. Yunus Emre Enstitusu
has reached 230 thousand people in 2014, 400
thousand in 2015 and 600 thousand in 2016
through cultural and artistic activities held. Yunus
Emre Enstitusu has taught Turkish to 47 thousand
885 people in Turkish language courses offered at
centres abroad and to 33 thousand 376 people in
"Teaching Turkish as an Elective Foreign Language
Project” since its establishment. Yunus Emre
Enstitisu that has taught Turkish to 99 thousand
261 students since its establishment, has hosted
academic meetings, memorial events, design events,
literature events, craft and handicraft programs,
festivals, fairs, music events, courses, exhibitions,
cinema events, project supports, competitions and

Turkish Fairs in its centres abroad.

Yunus Emre Enstitiisii reached a
total of 1 million people in 2016
with a total of 1000 activities in
40 countries, teaching Turkish to 6
thousand 349 students.

} 4 4

> Prof. Dr. Beril Dedeoglu
(Former Minister of European Union)

"What kind of reactions will Enstit's activities get in aregion with adistinct
chemistry like Latin America? Take Brazil, for example. There, the model of
living may be secular, however they are also strictly Catholic. So you can come
up with alanguage to connect from within your conservative life philosophy. As
longas you desire this. It is the way for Turkey to further its presence softly in
the world, based over its very own values. In Latin America people's reactions
are different, and their reflexes too.."

DERGI/ MAGAZINE 11 1T



Yunus Emre Enstitiisii

FETO Yaboncilonn Turkiye Sempatisini

Kotuye Kullandi

FETO Took Advantage of Foreigners' Sympathy for Turks

unus Emre Enstitist, Turkiye Isbirli-
gi ve Koordinasyon Ajansi (TIKA) ve
Abant Izzet Baysal Universitesi is bir-
ligiyle verilen Turkge egitimi basariyla
tamamlayan Mogol ogrenciler igin di-
zenlenen sertifika toreninde Anadolu Ajansi mu-
habirine degerlendirmede bulunan Prof. Dr. Seref
Ates, dunyanin her tarafinda Turkiye'ye olan ilginin
her gegen gun arttigini belirtti. Ates, “Ne yazik ki
vakti zamaninda yurt disinda Turkiye'ye olan ilgiyi
FETO bir anlamda kulland. Tarkiye ismini, Turk

bayragini kullanarak yabanci insanlarin Turkiye

Prof. Dr. Seref Ates
Yunus Emre Enstitiisii Bagkani.

Prof. Dr. Seref Ates
President of Yunus Emre Enstitiisii.

Prof. Dr. Seref Ates made statements to Anadolu
Agency correspondent at the certificate ceremony
held for Mongol students who successfully completed
Turkish training at Yunus Emre Enstitist and marked
that the interest towards Turkey is increasing every
day in the world. Ates said, "Unfortunately in the
past, FETO in a sense took advantage of the interest
towards Turkey abroad. Using the name Turkey, the
Turkish flag, they have abused foreigners' sympathy
for Turkey. "

Exprressing that thanks to intense efforts by Yunus
Emre Enstitiisi, FETO has been averted not only in
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Yunus Emre Enstitiisii Baskani Prof.
Dr. Seref Ates, Mogol 6grencilerde de
gordiikleri Gizere asil sevginin FETO'ye
degil Tirkiye'ye duyuldugunu séyledi.

sempatisini kotuye kullandi.” dedi.

Yunus Emre Enstitlsunin yogun faaliyetle-
riyle sadece Mogolistanda degil tim dinyada
FETOniin oniine gecildigini ifade eden Ates,
sozlerine soyle devam etti: “Burada da gorduk ki
genglerin ilgi duydugu, sevgi duydugu ulke Tirkiye
ve Turk insani, Fetullahg Teror Orgltd (FETO)
degil. Bunu her alanda her firsatta anlatiyoruz.
Boylelikle yeniden insanlar gergegi goriyor ve
Tirkiye'ye olan sadakat, baglilik ve sevgilerini de-
vam ettiriyor. Bu anlamda Yunus Emre Enstitu-
su, TIKA ve Maarif Vakfi birlikte galsiyorlar. Yurt
diginda Tirkiyeyi tanitma faaliyeti, Turkiyenin
dostlarini artirma faaliyeti olanca hiziyla devam
ediyor.” Yunus Emre Enstitiisunin sadece kendi
merkezlerinde degil Universiteler binyesinde de
gorevlendirdikleri hocalarla gergek kaynaklardan
Trkiyenin tanitimini devam  ettirdigini belirten
Ates, Mogol ogrenciler igin diizenlenen programi
TIKA ve Abant lzzet Baysal Universitesi ile birlikte
gergeklestirdiklerini soyledi.

TURKLER GOK
MIiSAFiRPERVER
Anadolu  Ajansi muharibine
degerlendirmelerde bulunan
Mogol Universitesi Tirkoloji

YEE

e

Mongolia but all over the world, Ates continued as
follows: "We see here that young people are fond of
and take interest in Turkey and Turkish people, not
Fetullah Terrorist Organization (FETO). We talk
about it everywhere in every chance we get. So people
see the truth once again and continue to be loyal to
and love Turkey. In this sense, Yunus Emre Enstitusu,
the Turkish Cooperation and Coordination Agency
(TIKA), and Maarif Foundation work together. The
activities of promoting Turkey abroad and increasing
Turkey's friends continue at a rapid pace.”

Noting that Yunus Emre Enstitisi continues to
promote [urkey through correct sources not only in
YEE centres but also through university professors
they assign to universities, Ates stated that they
carried out the program for Mongol students in
collaboration with TIKA and Abant lzzet Baysal
University.

TURKS ARE VERY HOSPITABLE

Mongolian students who receive education in the
Turcology Department of Mongolian  University
made comments to Anadolu Agency correspondent,
and said that Turkish people are very friendly and
hospitable. A student named Zambaga Erdene, said
that Turkish is a beautiful language, that Turkish

monuments and sculptures in Mongolia inspire

Yunus Emre Enstitiisii President Prof. Dr.
Seref Ates said that as is the case with
the visiting Mongol students, people
are fond of not FETO but Turkey.
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Yunus Emre Enstitiisii

e

interest in Turkey and so he decided to learn Turkish.
Erdene stated that it is not easy to learn Turkish, but
he enjoyed learning every word. Erdene said that his
name is pronounced as Zambak as it is in Turkish, and
marked that Turks are very friendly like the Mongols.
Ergene stated that he likes Turkey very much, he
wants to move to Turkey for his graduate studies and
he wants to stay in Turkey to work at Yunus Emre
Enstitisu. Student named Bolor-Erdene Amartaivan
spoke as follows: "Turks are a very powerful nation,
and for this reason [ visited Turkey, to get to know
Turkey better" Amartaivan emphasized that he
visited the country for the second time and that
learning Turkish was difficult at first but it got easier,
and said: 'l like Turkey very much”.

HEARING THE PRAYERS

Anatolian Agency correspondent asked Amartaivan

'Is there anything that strikes you as different to
you in Turkey?" and Amartaivan replied, "Hearing
the prayers. There is no such thing in Mongolia." He

“ Mogol Universitesi Tiirkoloji

. Bonmun_de egjti"_' goren 7, e similor Expressing that after completing

Mogol 6grenciler, Tiirk insanin /s masiers degree in Turkey, he would like to work

¢ok cana yakin ve misafirperver in Yunus Emre Enstitisi, Amartaivan recommended
oldugunu séyledi.

noted that sentence structures of Mongolian and

@ Mongolian students who receive ,,
education in the Turcology

Bolimiinde egitim goren Mogol ogrenciler, Tirk Department of Mongolian

University said that Turkish people

are very friendly and hospitable.

insanin ok cana yakin ve misafirperver oldugunu
soyledi. Zambaga Erdene isimli 6grenci, Turkgenin
gok guzel bir dil oldugunu, Mogolistan'daki Turk
anit ve heykellerinin Tirkiyeye olan ilgisini arttir-
digini ve Turkge 6grenmeye karar verdigini anlatti.
Erdene, Tirkge 6grenmenin gok kolay olmadigini
ancak her kelimeyi ogrenirken keyif aldigini dile
getirdi. Isminin Turkgede oldugu gibi Zambak ola-
rak telaffuz edildigini aktaran Erdene, Turklerin de
Mogollar gibi gok dost canlisi oldugunu ifade etti.
Ergene, Turkiyeyi gok sevdigini, ylksek lisans egi-
timi icin Turkiye'ye gelmek istedigini ve sonrasinda
Tirkiye'de kalarak Yunus Emre Enstitisinde galis-
mayi arzu ettigini belirtti. Bolor-Erdene Amarta-
ivan isimli 6grenci de “Turkler gok glicli bir millet,
bu nedenle Tirkiyeyi daha yakindan tanimak igin
Tirkiyeye geldim.” seklinde konustu. Ulkeye ikinci
kez geldigini, Turkge 6grenmenin basta zor oldu-
gunu ama ogrendikge kolaylastigini vurgulayan
Amartaivan, “Turkiye'yi gok sevdim.” dedi.

EZANI DUYMAK
Anadolu Ajansi muhabirinin, “Turkiyede size farkl
gelen bir sey oldu mu?” sorusu Uzerine Amarta-

ivan, “Ezani duymak, Mogolistanda boyle bir sey
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yok.” dedi. Amartaivan, Mogolca ve Turkgenin
ctimle yapilarinin birbirine benzedigini kaydet-
ti. TUrkiyede yiksek lisans yaptiktan sonra Yunus
Emre Enstitust binyesinde gorev almak istedigini
soyleyen Amartaivan, Turkge ogrenmek isteyen
ogrencilere Tirkiye'ye gelmeleri tavsiyesinde bu-
lundu. Uranbileg Ganbat ise 2013'ten bu yana
Tirkge ogrendigini, Turk halkinin ¢ok yardimsever
oldugunu ve Turk kiltirini tanidikga dili daha da
sevdigini ifade etti. Turkge Ggrenmenin Ingilizce
ogrenmekten daha kolay oldugunu dile getiren
Ganbat, Mogolca ve Tirkgenin Altay dil grubuna
ait oldugu igin kolaylikla Tirkge ogrendigini soy-
ledi. Ganbat, Mogolistanda Tirkge diziler izle-
diklerini ve Tirkge sarkilar dinlediklerini belirterek
“Turkiye kilturel ve tarihsel agidan ¢ok ilging bir
ulke.” degerlendirmesinde bulundu. ileride ulusla-
raras! iliskiler okumak istedigini soyleyen Ganbat,
Yunus Emre Enstitlsunin dinyanin farkl yerle-
rinden gelen 6grencilere Turkge ogreterek ve kil-
tlrel faaliyetlerde bulunarak 6nemli bir is yaptigini
kaydetti. Altanzul Pagvadozj de Turk tarihini ve
kultirinG daha iyi tanimak igin Turkiye'ye geldi-
gini, Arapga ve Farsca kokenli kelimeleri telaffuz
etmekte ok zorlandigimi vurguladi. Pagvadozj,
Yunus Emre Enstitlsunin glzel hizmetlerinden
dolayr tesekkir etti. Amartaivan ve bir¢ok 6gren-
ci, telaffuz etmekte en cok zorlandiklar kelime-
nin “eczane” oldugunu soyledi. Mogol ogrenciler,
iki dil arasinda ortak birgok kelime bulundugunu,
bunlara drnek olarak “Gzum, demir, cicek ve aslan”
kelimelerinin verilebilecegini anlatt.

YEE

the students who aspire to learn Turkish to come
to Turkey. Uranbileg Ganbat stated that he has
been learning Turkish since 2013, that the Turkish
people are very helpful and he likes the language

more as he gets to know Turkish culture better.
Ganbat said that learning Turkish is easier than
learning English because Mongolian and Turkish
languages belong to the Altai language family.
Marking that they watch Turkish series and listen
to Turkish songs in Mongolia, Ganbat said: “Turkey
is a very interesting country in terms of culture and
history." Ganbat said that he would like to study
international relations in the future and that Yunus
Emre Enstitusu carries out an important task by
teaching Turkish to students from different parts of
the world and by organizing cultural activities.

Altanzul Pagvadozj marked that he came to
Turkey to learn more about Turkish history and
culture, and that it was very difficult to pronounce
words of Arabic and Persian origin. Pagvadoz
thanked Yunus Emre Enstitisu for their good
services. Amartaivan and many students said the
word "eczane” (pharmacy) is the most difficult to
pronounce. Mongolian students explained that
there are numerous common words between the
two languages, and the words “Uzim, demir, ¢igek
and aslan” are examples to this.
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915 yilinin Eylulinde Servet-i Finun gaze-

tesinde Bir $Sehidin Vasiyeti baslikli bir haber

yer alir. Sehadetinden yedi ay sonra gelen bu

haber, Canakkaleyi gegilmez yapan bir yigi-

din son sozleridir. Daha 6mrinin baharinda
kinali bir kuzu daha topraga dismustir. Bu toprak-
lar ugruna gozunl kirpmadan canini veren, vatan
sevdasina Peygamber ocaginda sehit dismeyi san
ve seref olarak sayan yigitlerden biri: Tokatl Hasan.
Birinci Cihan Harbinin Canakkale cephesinde va-
tani gorevini yapan Davut oglu Hasan, 1891 yilinda
Tokat'in Merkez ilgesine bagli Pinarli koylinde dog-
mustur. Birinci Stvari Piyade Birliginin neferi olan
Tokatl Hasan, 28 Subat 1915 tarihinde Seddulbahir
Kereviz Deresi'nde sehit dugmustir. Haberde Ha-
san'n vasiyeti soyle gegmektedir: Seddulbahir Mu-
harebesi’nde digman birliklerine gece giinduz sal-
dirarak her defasinda digmanlara binlerce can ve
bir hayli mihimmat kaybettirmeye muvaffak olan
sanl ordumuzun yigit ve cesur bir evladinin seha-
detini ve bu sehadeti takdir eden, bu necip askerin
son vasiyetini haber aliyoruz. Seddlbahir'de hilafet
ve saltanatin kapisini midafaa ederken sehit diigen
Tokath Davut oglu Hasanin esyalarindan kalanlar
arasinda bir de clizdani ¢ikmistir. Bu clizdanda er-
kek ve kiz kardeslerine yazrmig oldugu su samimi ve

In September 1915, a news-piece titled The Testament
of a Martyr was published in Servet-i Finun News-
paper, containing the final words of a brave man who
made Canakkale impassable and was martyred there
seven months before. Another mother's son fell in his
prime. A valiant and honourable martyr who sacrificed
his life without blinking an eye for his homeland, and
considers it a glory to be martyred at the home of the
Prophet out of love for the country: Hasan of Tokat.
Hasan, son of Davut who performed military service
at Dardanelles Front during the First World War, was
born in 1891 in Pinarl village near central district of
Tokat. Hasan of Tokat, a soldier in the first cavalry
infantry unit, was martyred at Seddulbahir Kereviz
Stream on February 28th 1915. According to the
news-piece, Masan's testament is as follows:

We are informed of the final testament of this nob-
le soldier who prizes martyrdom, and martyrdom of
this brave and courageous son of glorious Turkish
army that attacked the enemy troops in the Battle of
Seddulbahir day and night, and caused them to lose
thousands of soldiers and a great deal of ammuniti-
on. A wallet was among the belongings of Hasan of

The greatest honour precious ”
irfaninin kendisine kattigi en Turkish people inherited from
esi, bu topraklar Anatolian wisdom, is the belief of
ugruna gpziinii kiromadan giving one’s life for the homeland
canini verme inancidir. without hesitation.
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Eceabat’taki
siperlerde

Canakkale | .

Kara Savasi
canlandiriliyor.

Canakkale Ground
Battle is recreated
at the trenches in

Eceabat.

ulvi satirlar okunmustur. Iste o kahramanin ciizda-
nindan gikan vasiyeti...

Biraderime: [slamiyet’in ve hilafet -i mukaddesimizin
ve Osmanliligin bekasi igin san meydaninda sehit
oldugumu isitirsen bu kiglicuk defter eline gegecek-
tir. Dismandan intikamimi al, memleketin icin 6l-
mekten korkma! Dismandan kagarsan senin bagin-
da dolasan ruhum sana lanet eder. Ben de kardeslik
hakkimi helal etmem.

Hemgirecigim:

Islamiyet'in ve hilafet-i mukaddesimizin ve Osman-
lihgin bekasr igin san meydaninda sehit oldugumu
isitirsen bu kugtcuk defter eline gegecektir. Yetis-
tirdigin erkek evlat, dismandan benim intikamimi
alsin, evladini memlekete hayirli ve fedakar olarak
yetistir...

Tokatl Hasan'in o giin biraderim ve hemgirecigim
diyerek verdigi mesaj aslinda bu milletin her ferdine
birakilan bir vasiyettir. "Memleketin igin clmekten
korkma!" diyerek kardeslerine nida etmesi Tokatli
Hasan'in aslinda aziz milletimize bir agrisidir. Kar-
degleri naminda verilen bu mesajlari milletimizin
birer fertleri olarak bizlerin de o gorevleri zamani
geldiginde yerine getirmesi boynumuzun borcu,
sehitlerimize olan vatani sorumlulugumuzdur. Va-
tan savunmada, san ve seref dolu tarihi ile bircok
millete ornek olan Canakkale Savaslan top, ti-
fek ve tanktan da ote bir milletin dinyaya silahlar
oninde, namlularin ucunda gogsinu siper etme-
nin, vatan ugruna verilen kararliligin da sembolidur.
Vatan sevgisini imandan bilen bu aziz milletin her
ferdi ayni Canakkale ruhuyla 1915’in vatanperver
dik durusunu 15 Temmuz'da da ayni sevkle gozler
onlne sererek tarihi tekrar kendine sahit tutmus
ve demokrasiye karsi en buytk zaferini vermistir.
Istiklal Margi sairimiz Mehmet Akif'in de dedigi gibi
“Allah bu millete bir daha Istiklal Marg: yazdirma-
sin.” Mazisi san ve seref ile dolu bu millete bir daha
karanlik gunler yasatmasin. Bu topragin bagrindan
gikan namlulara gogus geren yigit kahramanlarimi-
za Seyit Onbagilara, Tokatl Hasanlara, Omer Ha-
lisdemirlere, Fethi Sekinlere rahmet olsun...
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Tokat, son of Davut, who fell defending the gate of

caliphate and sultanate in Seddulbahir. These since-

re lines could be read in a letter in his wallet he had
written to his brothers and sisters. Here is the testa-
ment in the wallet of this hero... To my brother: You
will receive this tiny notebook if you hear that | was
martyred on the sacred grounds for survival of Islam,
our holy caliphate and the Ottoman Empire. Avenge
our enemies, do not fear death for your country! My
soul that looks over you will curse you if you run from
the enemy. And | will not give my blessing as a bro-
ther. To my dear sister: You will receive this tiny no-
tebook if you hear that | was martyred on the sacred
grounds for survival of Islam, our holy caliphate and
the Ottoman Empire. May the son you raise avenge
me, raise a dutiful son who benefits the homeland...
The message from Hasan of Tokat to his brothers
and sisters, is in fact a will left to every citizen of this
nation. When Hasan of Tokat calls his siblings to “not
fear death for their country”, he actually calls to our
glorious nation. He sends this message to his brot-
hers and sisters but it is our duty to perform these
tasks when the time comes as members of this na-
tion and our national responsibility which we owe to
the martyrs. Battle of Dardanelles, an event shown
to nations as an example of defending homeland for
glory and honour, is also a symbol as a nation used
their chests as shields in the face of guns and at the
tip of barrels, determined to defend the homeland
for the sake of patriotism beyond cannons, rifles
and tanks. Every member of this glorious nation who
considers love for homeland a religion, demonstrated
the patriotic solemn stand of 1915 with Dardanel-
les spirit and the same enthusiasm on July 15th and
made history a witness once more, winning the grea-
test victory for democracy. As Mehmet Akif, poet of
the National Anthem said, "May God never allow us
to write another National Anthem." May this nation
with a history full of glory and pride, never experien-
ce dark days again. May the “brave heroes” of these
lands who faced the bullets, Corporal Seyits, Hasans
of Tokat, Omer Halisdemirs rest in peace...

is Bankasi
Miizesinde
Canakkale Savaslan
sergisi.

. Gallipoli Wars

Exhibition in
is Bank Museum.



1500 Y1l Sonra En Kapsaml

Restorasyon

The Most Extensive Restoration After 1500 Years

S 542 yilinda Bizans imparatoru
JUstinyen tarafindan yaptirilan
Yerebatan Sarnic’nin restoras-
yonu Mart 2018'de sona ere-
cek. Sarnig, restorasyon boyun-
ca ziyarete agik kalacak. Uzunlugu 140, genisligi 70
metre olan ve 52 basamakli tag merdivenle inilen
sarnicin igerisinde, her biri 9 metre yiksekliginde
toplam 336 sutun bulunuyor. Yapi igerisindeki ko-
lonlarda, duvarlarda ve tonozlarda gerekli giglen-
dirme galismalar, orijinal yapim teknigine uygun
olarak gergeklestirilecek. Sarnicin ruhuna uygun
dugmeyen mudahalelerle insa edilmis betonarme
sutunlar sokulerek yapinin 6zgtin héline uygun ola-
rak degistirilecek. Sarnicin giris ve ¢ikis yapilari da

yeniden dlzenlenecek. Sarnicin yanindaki tarihi

eserler de restorasyon kapsaminda galisma go-
recek. Bu eserler arasinda Antik Roma yollarinin
baglangig noktasi ve dinyanin merkezi kabul edilen
ve 4. yuzyl tarihli Million Tagi ile 16. yiizyla ait su

terazisi de yer aliyor.

te

istanbul’a gelen yabanci turistlerin
en ¢ok ziyaret ettigi lic mekandan biri
olan Yerebatan Sarnici, ilk defa kapsaml

restorasyona girdi.

Basilica Cistern one of the three most
visited attractions by foreign tourists
visiting Istanbul, will go through an
extensive restoration for the first time.

The restoration of the Basilica Cistern, built by com-
mand of Byzantine Emperor Justinian in 542 AD will
be completed on March 2018. The cistern will remain
open for visit throughout the restoration period. The-
re are a total of 336 columns, each 9 metres high
in the basilica that is 140 metres high, 70 metres
wide and can be accessed by a 52-step stone sta-
ircase. The required reinforcement for the columns,
walls and vaults in the building will be conducted in
compliance with the original construction technique.
The reinforced concrete columns, constructed in a
way that disregards cistern's spirit, will be removed
and changed into their original forms. Entrance and
exit sections of the cistern will also be rearranged.
Historical monuments around the cistern will be inc-
luded in the restoration efforts. Among these are the
Million Stone dated 4th century, the starting point
of ancient Roman roads which was considered the
centre of the world, and the water scale from 16th
century.
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Tannlarnn Bulustugu Nokta:

Nemrut Dagu

Where Gods Meet Mount: Nemrut

1987 yilinda UNESCO Diinya Mirasi
Listesine dahil olan Nemrut Dagy, binlerce
yillik heykelleri ve Kommagene Krali Birinci
Antiochos'a ait heniiz yeri kesfedilmemis anit
mezari ile tarihin kapilarin sizler i¢in araliyor.

Mount Nemrut, included in the UNESCO
World Heritage List in 1987, opens its doors
with thousands of years old sculptures and
the mausoleum of Antiochus I Theos of
Commagene, location still unknown.

GEZ / VISIT

Kommagene Kralligr'na ait tann
heykellerini ve Kral Birinci Antiochos'un
izlerini ziyaret ederek, Roma ve Pers
tanrilarinin kiregctasindan heykelleri
gorebilirsiniz.

You can see limestone sculptures of
Roman and Persian gods by visiting
the god statues from Kingdom of

ADIMDA
STEPS

Commagene, the traces of King
Antiochos.

GOR / SEE

Toros Siradaglari Gzerinde bulunan
Nemrut Dagr’nda kayalarin oyulmasi ile
olusan teraslar karsilayacaktir sizi. Dogu,
bati ve kuzey teraslarinda muhtesem
gorunttsu ile gin dogumunu ve gin

batimini izleyebilirsiniz.

Mount Nemrut on Toros Mountain Range
will greet you with terraces formed by
carved rocks. You can watch the sunrise
and sunset on the eastern, western and
northern terraces that offer spectacular
views.

DENE / TRY

Adiyaman’a has bir lezzet olan Besni
tavasi, dinlenmis etin patlicanla bulusmasi
ile olusan yoresel lezzetlerimizden

biri. Adiyaman’a gittiginizde bu lezzeti
denemelisiniz.

A dish specific to Adiyaman, Besni fry is
a local delicacy where rested meat meets
with eggplant. It is a must to try this

flavour when you visit Adiyaman.

AL/ BUY

Adiyaman carsisina ugrayarak rengarenk
tezgahlarda yoreye 6zgl desen ve

motiflerde el yapimi hali, kilim ve heybeler
alabilirsiniz.

You can visit the bazaar in Adiyaman and
buy handmade carpets, rugs and bags
in authentic patterns and motifs of the
region presented on colourful stalls.
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Nemrut Dagi’ndaki Kral Birinci Antiokhos heykeli.
Antiochus | Theos of Commagene sculpture on

Mount Nemrut.
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Bir Nadide Sanat:

A Rare Art: Hiisniihat (Calligraphy)

at s6zclgl Arapgada kelime anlam
olarak "yazmak, ¢izmek, kazmak, ala-
met koymak” manalarina gelmektedir.
Terim anlaminda ise "Arap asilli yazinin
estetik olgllere bagl kalip guzel bir
sekilde yazma sanati” seklinde ifade edilmektedir.
Bazi kaynaklarda estetik ve endiseli yazi yazma sa-
nati olarak gegen husnuhat, bu endigesinden dolay

“ Asirlara meydan okuyan hat sanat: Tiirklerin
Islam diniyle tanismasiyla kazanilmis,

Osmanh cografyasinda doruk noktasina

ulagsmustir: “Kur’an-1 Kerim Hicaz’da indi,

Misir’da okundu, istanbul’da yazild..”
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The meaning of the word “Hat” is writing, drawing,
inscribing, and signing. The term can be defined as
"The art of writing beautifully based on aesthetic
criteria of Arabic writing." In some sources, callig-
raphy is defined as the art of writing aesthetically
and apprehensively, and due to this apprehension,
the artists are called “calligraphers” and not “clerks”
which reveals the major distinction. This aesthetic
emerges as the letters of the Arabic alphabet are
written differently in the beginning, in the middle,
and in the end. This way the concepts of art, eternity
and novelty manifest in different forms every time.

ART OF CALLIGRAPHY IN OTTOMAN

The calligraphy was seen on the historical scene in



yazanina hattat ismini verip katiplikle arasindaki en
biytk farki ortaya koymaktadir. Bu estetigi mey-
dana getiren sey ise Arap alfabesinin harflerinin
basta, ortada ve sonda yazilis sekillerinin degis-
mesidir. Boylece hat sanati ile sonsuzluk ve yeni-
lik kavramlari her defasinda farkl sekillerde ortaya
ctkmaktadr.

OSMANLI'DA HAT SANATI

Hat sanatinin tarih sahnesinde goruldugu yillar, Is-
lamiyet’in ilk donemlerine kadar uzanmaktadir. Bu
donemde basit hatlardan olusan yaziya da “makili”
ismi verilmektedir. Daha sonralarinda bu yazi ge-
listirilerek “kafi” yazi meydana getirilmistir. Gu-
nimizdeki “sulls” ve “nesih” yazisi ise ibn-1 Mukle
tarafindan kafi hatti yazilmasi zor oldugu igin olug-
turulmustur. ibn(i1-Bewab ve Yakut el- Mistasimi
ise bu yazi gesitlerini daha estetik hale getirmis-
lerdir. Turklerin islamiyet’i kabul etmesiyle birlikte
Arap cografyasindan gelen ve bir sanat dal olan
hisnihat, Turk kiltird ile farkh bir boyut kazan-
mistir. Resmi ve edebiyat dilinde alfabe degisikligi-
ne giden Turkler, Islam yazi sanatina pek ok cesit
kazandirmis ve ylzyillar igerisinde sanata fazlasiy-
la katki saglamiglardir. Islam sanatlarinda Gzel bir
oneme sahip olan bu yazi gesidi, en hizli gelisimini
Osmanli cografyasinda gostermistir. Fatih Sultan
Mehmet'in Istanbul’u fethetmesiyle birlikte adeta
hat sanatinin payitaht Istanbul olmustur.

13. ylzylda bilinen ilk Tirk hattat Amasyali Ya-
kut el- Mustasimidir. Tirk hattina caligmala-
nyla yon veren isim ise Seyh Hamdullah'tir.

the early periods of Islam. In this period, the writings
consisted of simple lines is called a "makili". Later,
this writing style was developed and "kufi” writing
emerged. Today's “sults” and "nasih” was formed by
Ibn-i Mukle because it is difficult to write kufi. Ibni
Bevvab and Yakut-i Mustasimi made these writing
styles more aesthetic. With Turks' adoption of Islam,
calligraphy, an art discipline from Arab geography,
has acquired a different dimension with Turkish cul-
ture. Turks, who changed the alphabet in official and
literary language, introduced many forms to Islamic
writing art and greatly contributed to it throughout
the centuries. This writing style, which has a speci-
al place in Islamic arts, caught the most rapid de-
velopment pace in the Ottoman geography. With
Sultan Mehmed's conquest, Istanbul became the
capital of the art of calligraphy, so to speak.

The first known Turkish calligrapher in the 13th cen-
tury was Yakut el Mustasami of Amasya. Sheikh
Hamdullah was the figure that gave direction to

The art of calligraphy that defies
centuries, was introduced when the
Turks met with Islamic faith, and
reached its peak in the Ottoman
region: "The Holy Koran was sent down
to Hijaz, was read in Egypt, written in
Istanbul.”

DERGI/ MAGAZINE 23 1T

4 4



Ikinci Beyazit'n, Seyh Hamdullah' himayesine ala-
rak Istanbul’a getirmesi ile husnuhatta ylzyillarca
surecek olan Osmanli izleri ekol halini almaya bas-
layacaktir. Seyh Hamdullah, hat sanatinda "aklam-i
sitte” olarak adlandirlan alti yazi tirlni yeniden
duzenlemistir. 16. yuzyllda Osmanli cografyasinda
altin gagini yasayan bu sanatin en nemli hatta-
t1 Ahmet Karahisaridir. Hat sanatinin tekniginde
yenilikler yaparak farkli bir boyut kazandirmistir.
17. yuzyila gelindiginde ise slus ve nesih yaziya bir
zarafet kazandiran Hafiz Osman Efendi kargimiza
gikmaktadir. Hat sanati ile kaleme aldigi Kur'an-i
Kerimler ise buglin hald pek cok Islam Glkesinde
korunmaktadir. islamiyet'in ilk yillarindan glinumd-
ze kadar devam eden hisniihat, Turk-Islam sanat-
lari igerisinde onemini yitirmeden varligini strdir-
mektedir.

MUREKKEPTEN HOKKAYA

Hat sanatinda, yazi yazmak igin karmig kalem kulla-
nilir. Farkliyazi gesitlerine gore kalemler de degisik-
lik gdsterir. Iri yazilar igin bamnbu veya kargs kalemi,
ince yazilar igin kamis kalem, Kur'an-1 Kerim'in ya-
zimi icin ise cava kalemi tercih edilir. Hattatlar da-
ima kalemlerine onemli bir hirmet atfetmislerdir.
Kamigin ucunu duzeltme sirasinda kestikleri yon-
galan saklayan hattatlar, bunlarin kendi cenazele-
rini yikamak igin kullanilan suyun isitilmasini vasiyet
ederler. Kalemin ucunu agmak ve dizeltmek icin
kalemtirag adi verilen ve sap kismi kemik, abanoz,
akik veya mercanagacindan yapilan bir bigak tir(
kullanilir. Kalemin ucu sol elin icinde tutularak ka-

‘Iﬁ
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Turkish calligraphy. Bayezid Il took Sheikh Ham-
dullah under his protection and brought him to
Istanbul, and the Ottoman traces in calligraphy be-
came a school that would last for centuries. Sheikh
Hamdullah rearranged six writing styles referred to
as “aklam-y sitte” in art of calligraphy.

Ahmet Karahisari is the most important calligrapher
of this art that lived its golden age in the Ottoman
lands in the 16th century. He introduced a different
dimension by making innovations in the technique
of calligraphy art. In the 17th century, Hafiz Osman
Effendi made sdiliis and nasih writings more elegant.
Today, the Holy Koran he wrote with calligraphy are
still preserved in many Islamic countries. Born in
the early years of Islam, calligraphy is survived in
Turkish-Islamic arts without losing its importance.

FROM INK TO INKSTAND

In calligraphy, a reed pen is used for writing. Pens
vary according to different writing styles. Bamboo
or spear pens are preferred for large writings, reed
pen for fine, and cava pen for the Holy Koran.
Calligraphers have always shown respect to their
instruments. The calligraphers who save the chips
they cut fixing the tip of the reed, will to burn these
chips to heat the water, used to wash their before
their funerals.

To sharpen and straighten the pen’s tip, a knife type
called a sharpener with a handle made of bone,
ebony, agate or coral tree, is used. The tip is held
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lemtiragla yontulur. “Makta”, kamis kalemin ucu-
nun duzeltilmesi sirasinda kalemin yatinldigs alettir.
Makta igin genel olarak kemik, fildisi, sedef veya
boynuz tercih edilir. Bu maddelerin tercih edilme-
sinin sebebi, kalemtiragin kesici kisminin bozulma-
sinin onune gegmektir. Kalem ucunun farkl yazi
gesitlerine gore dizeltilmesi maharet isteyen bir
husustur. Zira ucunun farkli bir egimle agilmasi ya-
zinin bozulmasina neden olur. Kamis kalemin ucuna
yanm santimlik “sak” adi verilen bir yarik birakilir;
sak, mirekkebin daha fazlasinin kaleme alinmasini
saglar. "Hokka", murekkebi ve likayl muhafaza eden
cam veya topraktan olan kutudur. “Lika”, hokkanin
icerisine murekkepten once kabartilmis sekilde
olan ham ipegin yerlestirilmesidir. Lika, karmis ucu-
na kafi miktarda mirekkep alinmasina yardim eder.
Hattatlar, hat sanatini icra etmek igin yazi yazmay:
kolaylastiran aharl kagidi tercih ederler. “Ahar”, ka-
gidin kullanigh ve saglam olmasi igin surilen mad-
dedir. Ahar, nisasta muhallebisinden veya sapla
kestirilmis yumnurta akindan yapilir. Meydana gelen
sivi maddenin kagit yuzeyine stirtlmesi ile aharlama
islemi tamamlanir. Bu sekilde kagit daha parlak bir
gorlinume sahip olur. Murekkep kagit Uzerinde tam
kivam alir ve silinme islemini kolaylastinr. Ahar-
Il kégit Gzerine yazlan yazi ylzyllarca muhafaza
edilebilir. Mirekkepten hokkaya, maktadan likaya
kadar kullanilan malzemelerle nadide bir sanat olan
hisnihat, Turk-Islam sanatlari ierisinde geliserek
ilerlemeye devam edecektir.

_sanar I

with the left hand and sharpened with a sharpener.
"Makta" is the instrument on which the pen is laid
during the sharpening of the tip of reed pen. Gene-
rally bone, ivory, mother-of-pearl or horn is pre-
ferred for makta. The reason why these materials
are preferred is to prevent blunting of sharpener’s
cutter part. Adjustment of pen tip according to
different writing styles requires skill. Because shar-
pening the tip with a different angle affects writing.
Aslit called a "sak” is left at the tip of the reed pen
which allows more ink into the pen. Inkstand is a
box made of glass or earth that preserves the ink,
and lika. "Lika" is placing ruffled raw silk into the
inkstand before ink. Lika helps getting sufficient ink
on tip of the reed.

To perform calligraphy, calligraphers prefer a trea-
ted paper called “aharl’” paper which makes it ea-
sier to write. "Ahar" is the material used to make
paper manageable and robust. Ahar is obtained
from starch pudding or egg whites curdled with
alum. The process is completed when the liquid
material obtained is applied to paper surface. In
this way the paper attains a brighter appearance.
The ink's consistency on the paper is perfect and
this also facilitates erasing. A calligraphy on aharli
paper can be preserved for centuries. Calligraphy
which is a rare art with materials used from ink to
inkstand, from makta to lika, will continue to survi-
ve in the Turkish-Islamic arts by developing.

—

HAT SANATINA DAIR...
(PROF. UGUR DERMAN)

Dinyada kullanilan yazilar arasinda estetik glice en fazla
sahip olarak su ikisi gosterilir:

1- Arap asilli Islami harfler,

2-Uzak dogu (Cin / Japon) harfleri

Uzak Dogu harfleri birbiriyle bitismeyen bircok minferit
sekilden olusur ve fircayla yazilir. Firganin bastirilmasina
bagli olarak ince / kalin gizgiler ortaya ¢ikarilir. Arap

asilli harfler ise kelimenin basinda, ortasinda ve sonunda
bulunuslarina gére sekil degisikligine ugrar. Bunlarin
yazilmasinda kullanilan kamis kalemin agzi sabittir ve

elde tutulus bicimine gére harflerin incelik ve kalinliklar
kagida gecirilmis olur. Yakildiginda is veren (balmumu, bezir
yagi, gaz yagi gibi) maddeler Arap zamki eriyigiyle uzun
middet tas havanda dévilmekle hat sanatinin mirekkebi
hazirlanmis olur, buna “is mirekkebi” denir. Kamis kalemle
kddgidin Uzerine yazilan dértgen bicimli sekil
“nokta” olarak kabul edilir. Her harfin boyu, eni,
birbirine uzakligi nokta él¢isune tabidir. Yuzyillar
icinde bu 6lcilerin en mikemmeline erisilerek
hattin estetigi saglanmistir. Hat sanati, zaman
icinde daima yukselen bir ¢izgi géstermistir.
Birbirinden farkli anlayislarin dogurdugu yazi
nevileri de gecmiste farkli islemlere tahsis
edilmistir: SUlUs, nesih, muhakkak, reyhani,
tevki’, rika, ta'lik, divani, celf divani... Bunlarin
uzaktan okunabilecek kadar biyik ve genis
agizli kalemle yazilmis bulunanlarinin adina
“cel™ tabiri eklenir: Celf slUs, celf ta'lik gibi...
Resmf yazismalarda kullanilan celf divant ise bu
ad girift olusundan dolayi almustir.

ON ART OF CALLIGRAPHY...
PROF. UGUR DERMAN

Among the scripts used in the world, the following two are
shown as having the highest aesthetic appeal:

1- Islamic letters of Arabic origin,

2-Far East (Chinese / Japanese) letters

The Far Eastern letters are composed of numerous individual
forms which do not join with each other and are written by
brush. Depending on pressure of the brush, thin / thick lines
are drawn. The form of Arabic letters vary according to their
position in the word, at the beginning, middle, or end. The

tip of reed pen used in writing is fixed, and the fineness and
thickness of letters are passed on the paper through position
of the hand holding the pen.

The ink used in calligraphy is prepared by pounding substances
which produce soot when burnt (such as beeswax, linseed

oil, gas oil) with molten Arabic gum for a long period of time,
and this is called "soot ink". The rectangle shape
written on paper with reed pen is accepted as
"the point". The height, width of letters and their
distances to each other are determined by point
scale. The perfect scale was reached throughout
the centuries, and the aesthetics of calligraphy
was achieved. The calligraphy art has invariably
had an upward trend in time. The writing varieties
arose from different approaches, were identified by
their distinct processes: Silus, nesih, muhakkak,
reyhani, tevki’, rika, ta'lik, divani, celf divan..

The writings large enough to be read from dfar,
written by a wide-tip pen, are termed as “celi” as
celf silUs, celf ta'lik... Celf divant used in official
correspondence, is named because of its intricacy.
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Ylksekogretim Zirvesi

Istanbul'da

Higher Education Summit in Istanbul

URIE 2017 Avrasya Yiksekogretim Zirvesi,
bu yil daha blyuk ve kapsaml bir merkez-
de bir kez daha onc, yenilikgi ve ozglin bir
etkinlik vadediyor. Yunus Emre Enstitlst-
nin gegen yil oldugu gibi bu yil da katildig
EURIE, bolgenin yiiksekogretimle ilgili en buyik ve
en glicl sivil toplum kurulugu olan EURAS Avrasya
Universiteler Birliginin glivencesi ve destegi altinda
olup yenilik, kiresellesme ve kalite yonetimindeki son
trendleri egsiz bir iletisim agryla paylasarak uluslararasi
is birliklerini ve ortak calismalan gelistirmeyi hedefli-
yor. EURIE, 2016 yilinda 200 farkh kurum ve 40
farkh Glkeden bin 500 ylksekogretim profesyonelini
bulusturarak basarisini kanitladi. 98 kurumun kendi
standlaryla katildig etkinlik yeni is birlikleri ve baglan-
tilar kurulmasini saglayarak duzenlemis oldugu gesitli
panel, seminer ve konferanslarda da katiimcilarini
agirladi. EURIE 2017, egitimin kalici bang ve gelecek
nesillerin insasinda kritik derecede onemli rol oynadig;
bir donemde, dinyanin her yerinden gesitli kurumlar
yeni is birlikleri kurmak (izere Istanbul’a davet ediyor.

et

istanbul, 22-24 Mart tarihleri arasinda
Lutfi Kirdar Kongre Merkezinde
uluslararasi egitimle ilgili heyecan verici
bir etkinlige ev sahipligi yapacak.
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Istanbul will be hosting an exciting
event on international education at
Litfi Kirdar Congress Centre between
March 22nd and 24th.

EURIE 2017 Eurasian Higher Education Summit, once
again promises a pioneering, innovative and original
event in a larger and more extensive centre this year.
EURIE, Yunus Emre Enstitusu participated in also this
vear as last year. EURIE, guaranteed and suppor-
ted by region’s largest and leading non-governmental
organization for higher education EURAS Eurasian
Universities' Association, aims to enable international
cooperation and joint operations by sharing the latest
trends in innovation, globalization and quality mana-
gement through a unique communications network.
EURIE demonstrated its success by bringing together
200 different institutions and 1500 higher education
professionals from 40 different countries in 2016. The
event, 98 institutions participated with their own stands,
enabled formation of new collaborations and connecti-
ons and hosted participants in various panels, seminars
and conferences organized. EURIE 2017 invites various
institutions from all around the world to establish new
collaborations in a period when education plays a crucial
role for lasting peace and shaping future generations.
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Dunya
Rekortmeni

Deryca
Can

World Record Holder
Derya Can

*Kale

YENI DUNYA REKO
New World Record

CNA
-394 METR

PALETSIZ DEGISKIEN AGI

liyiik bir basari. Tebrik ediyoruz. Serbest Dalis Diinya Rekortmeni ,’
Ne kadar surdii? Milli Sporcu Derya Can, Antalya’nin Kas
94 metre derinlige inip tekrar su ylzeyine ilcesinde “paletsiz degisken agirhk”
gtkmak 2 dakika 38 saniye stirdU. dalinda diinya rekoru kird1.

Diinya rekoru size neler hissettirdi?

Rekoru getiren dalig denemesinde nefesimi sehitle- @
rimiz igin tuttum. Daligin her santimetresinde onlari It is a major success. Congratulations. How long
ve Uzlnty igindeki ailelerini dUgtindum. Nefesimi did it take?

tuttugum her saniye onlara nefes olmak istedim. It took 2 minutes and 38 seconds to dive to a depth

Milletimizin bagi sag olsun, tim sehitlerimizin aile- of 94 meters and return to the sea surface.

lerine sabir diliyorum.

I . . How did the world record make you feel?
Gfl.ec'el;le ilgili beklentilerinizden bahsedebilir I held my breath for the martyrs in the diving
misiniz: attempt where | broke the record. | thought of them

Hepimizin iginde umut var, yeni yildan giizel bek- and their grieving families at every inch of the dive.

lentiler var. Yine hedeflerimiz olacak. Yaklagik 1,5 yil Every second | held my breath, | wanted to be their

once ikinci gocugum olan kizim dunyaya geldi. Hem breathe. Condolences to Turkish nation, and | wish

ok kisa bir surede ve soguk kis sartlarinda hazirlan- patience to families of all our martyrs.

mama ragmen dunya rekoru geldi. Biz millet olarak
kisa surede buytk isler basarinz, buna inancim tam. Could you tell us about your expectations from

Ben de bir sporcu olarak buna bir 6rnek olmak is- future?

tedim. There is hope in all of us, and expectations from

the new year. We will again have goals. Nearly 1.5

years ago, my daughter, my second child was born.
Free Diving World Record Holder National

Athlete Derya Can dove in Antalya’s Kas
province and broke the world record in
"variable weight without fins" category.

Although | prepared in a very short period and despite
cold winter conditions, the world record came. As a
nation, we accomplish great things in short time, |
have full faith in this. | wanted to set an example as
an athlete.
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SAIR, YAZAR VE FOTOGRAF SANATCISI
POET, WRITER AND PHOTOGRAPHY ARTIST
MERIH AKOGUL

Muzigin gizemi
Dogu ile Bulustugunda

When Mystery of Music Meets the Orient

Dogu Masallari, Aydin Karlibel’in uzun
arastirmalari sonucunda Avrupa ve
Amerika’da kiitiiphanelerde buldugu
eserlerin diizenlemelerini yaparak hayata
gecirdigi cok 6nemli bir proje.

0gu, kendine has ozellikleri olan gizemli
bir yapilanmadir. Felsefesi, tarihi, ya-
sama bigimi ve masallariyla diinyanin
diger bolgelerinden ayrilir. Uzaktan ba-
kildiginda tek bir s6zcukle agiklansa da
Dogu'nun ortak paydasi aslinda onlarca farkli cog-
rafyanin ve kiltlrin yan yana gelmesiyle olusur.
Dogu'da zamanin akigi gibi, miziginin ritmi ve me-
lodileri de farklidir. Majorlerle yer degistiren mi-
norler, gamlarin yerine alan makamlar, verdigi ses

The Orient is a mysterious structure with its unique
characteristics. It differs from other parts of the
world in terms of its philosophy, history, way of
life, and tales. From a distance, it is defined by a
single word however the common grounds of East,
actually consists of dozens of different regions and
cultures side by side. Like time's flow in the East,
the rhythm and melodies of music are different.
Minors replacing the majors, modes replacing
scales, instruments that strike the chord of hearts
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ile gonll telini titreten enstrimanlar, bagindan bu
yana oldugu gibi insanliga en gizel duygular anlat-
mak igin vardir.

Yillardir Glkemiz bestecilerinin ve yorumcularinin
seckin eserlerini mizik dinyasina kazandiran Lila
Mzik, Aydin Karlibel'in Dogu Masallari alblmiyle
yine 6nemli bir kiltir hizmeti gergeklestirmis. Kla-
sik mzik alaninda, Glkemizin yetistirdigi en galiskan
piyanist ve bestecilerimizdendir Aydin Karlibel.
Kendisi, besteleri, yorumlari, uyarlamalari ve eslik-
leriyle cok yonl, caliskan ve yetenekli bir piyanist
olarak simdiden muzik tarihimize gegmistir.

Mizik yasanan ve hissedilen her seyin en etkili di-
savurumu oldugu igin, insanlar ylzyillar boyunca
hep muzik araciligiyla duygularini dile getirmigler;
kederlerini, seving ve cogkularini melodilere aktar-
mislardir. Daha sonra ozellikle klasik muzik ya da
caz mizigi ile bu sanat dali daha st bir kategoriye
yukselmistir.

Mzik, son Ug ylz yil iginde olaganistl yetenekli
besteciler ve yorumcular araciligiyla ciddi bir konu-

with their sounds exist to express the finest feelings
they have from the beginning.

Lila Music that has introduced the distinguished
works of Turkish composers and performers to
music world for years, has once more performed
an important cultural service with Aydin Karlibel's
album Oriental Tales. In the field of classical music,
Aydin Karlibel is one of the most industrious Turkish
pianist and composers. He has already made it to
Turkish music history as a versatile, industrious
and talented pianist  with his compositions,
interpretations, adaptations and accompaniments.
Since music is the most effective expression of all
experiences and feelings, people have expressed
their feelings through music for centuries reflecting
their griefs, joys and enthusiasm in melodies. Later,
especially with classical and jazz music, this art
branch rose to a higher category.

Music  has reached a serious level through
extraordinarily talented composers and performers
in the last three hundred years. Classical music has
been accepted as a complete art through structural
characteristics of works, originality of artists who

Dogu Masallan (Oriental Tales) is a project ’,
of prime importance realised after long
winded research by Aydin Karabel who
arranged works he discovered in libraries in
Europe and America.
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ma gelmistir. Eserlerin yapisal 6zellikleri, yorumcu-
larin bunlari temsil etmedeki ozglinlukleri, eserleri
seslendiren orkestralar ve bu bestelere yeni 6zel-
likler katan sefler araciigiyla klasik muizik tam bir
sanat olarak kabul edilmistir.

Yikselen kayit teknolojisi, gramofonlardan glinu-
muzin dijital formatlarina geldiginde, glinlik yagam
icinde dinleyicilere daha kolay ulagmistir. Bir mi-
zigi dinlemek igin herkesin konser veya resitallere
gitme zorunlulugu kalmamus, isteyen herkes muzik
setlerinin baginda diledigi zaman, istedigi muzigi
dinleyebilmistir. Teknoloji, muzigi ulagilabilir kilarak
yayginlagmasini saglamistir.

Dogu Masallari, Aydin Karlibel'in uzun aragtirmalar
sonucunda Avrupa ve Amerika'da kiitUphanelerde
buldugu eserlerin dizenlemelerini yaparak haya-
ta gecirdigi cok onemli bir proje. Eserlere kattig)
olaganustl yorumlariyla yine hayranlk uyandiran
Karlibel'in albiminde, Baba ve ogul Johann Stra-
usslar, Henri Herz, Joseph Lombardi, Henri Herz,
Leopold de Meyer, John Baptist Cramer, Jan La-
dislav Dussek ve Martha RemmeK'in eserlerinin de
icinde oldugu 6nemli bestecilere ait 19 nadir beste
yer aliyor.

Unli besteci ve virtuozlerin Osmanli sultanlari ve

ey

interpret these, orchestras who perform the works,
and conductors who introduced new properties
Advanced

technology has facilitated reaching audiences in

to these compositions. recording
everyday life from gramophones to today's digital
formats. It was no longer an obligation to go to a
concert or a recital to listen to music, and anyone
can listen to music whenever they wish with tape
players. Technology has made music accessible
and popular. Oriental Tales is a project of prime
importance realised after long winded research by
Aydin Karabel who arranged works he discovered in
libraries in Europe and America. Karlibel's album,
admired for his extraordinary interpretations,
features 19 precious compositions including works
by prominent composers including Johann Strauss
Senior and Junior, Henri Herz, Joseph Lombardi,
Leopold de Meyer, John Baptist Cramer, Jan
Ladislav Dussek and Martha Remmek. The first
song of the album featuring works composed for
Ottoman sultans and Istanbul by famous composers
and virtuosos, opens with the Oriental Tales Waltz
by Strauss Junior including janissary march tunes,
and continues with Sultan Waltz and Turkish Waltz
by Strauss Senior. In addition to Henri Herz's the
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Istanbul igin yazdig! eserlerinden olugan albimiin
ilk eseri, ogul Strauss'un, iginde mehter tinilarina
da yer verdigi Dogu Masallan Valsi ile agiliyor ve
Baba Strauss’un Sultan Valsi ve Turk Valsi ile devam
ediyor.

Albimde Henri HerZ'in Sultan Abdulmecid’e ithaf
ettigi Ulusal Mars ve Tirk Rondosu; Dussek’in Turk
marslarinin yani sira, Beylerbeyi Saray’nda Sultan
Abdilmecid’e resital vermis olan Leopold de Me-
yer'in, 6zgin baghg Turklerin cenk turkisu olan,
unlu Fas Margi (Marche Marocaine) ve Turkler icin
yazdigi diger besteler yer aliyor.

Beethoven'in Ggrencisi ve Liszt'in hocasi Carl
Czerny'nin Sultan Mahmut'un gozde margi Gze-
rine Impromptu’st ile piyanist, besteci, orkestra
sefi, pedagog ve yayinci olan Martha Remmertin
Istanbul Bogaz’ndan esinlenerek besteledigi Bo-
gazi¢i Ninnisi ve Bogazigi Barkarolii (Sandal Sefasi)
eserlerine baktigimizda da albimun farkh bir muzik
yelpazesini barindirdigini da gorebiliyoruz.

Kaydi Bogazigi Universitesi Albert Long Hallde ya-
pilan bu olaganistu 6zglinlikteki albim, Turkiye'de
klasik mUzige verdigi destekle onemli bir gorevi ust-
lenen Lila MiziK'in, mUzik diinyamiza yaptigi onemli
bir kultir hizmeti ve 6zglin bir galismasi olarak ar-
sivlerdeki yerini simdiden ald.

e i |
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DR. AYDIN KARLIBEL KiMDiR?

1957 yilinda Istanbul’da dogan Aydin Karlibel,
dért yasinda piyano ve solfej calismalarina
basladi. Dokuz yasinda Cemal Resid Rey'in
(1904-1985) égrencisi oldu ve vefatina dek

kendisi ile ¢ok y6nlu calismalar yapti. 1986'da

L.R.S.M. Piano Performance diplomasini aldi,
sonraki yillarda Wiener Meisterkurse ve Siena'da
Accademia Chigiana'daki kurslara katildi.
Karlibel'in baslica eserleri Dért Opera (Eyyubiler,
Piri Reis, Lamball Hanimefendi ve Yavrukurtlar),
Atatirk Senfonisi, Yahya Kemal Oratoryosu,

iki piyano koncertosu, keman koncertosu, oda
mdzigi, koro eserleri ve marslarin yani sira
uyarlamalardan olusur.

Sultan Abdiilmecid.
Sultan Abdulmecid.

National Anthem and Turkish Rondo dedicated to
Sultan Abdulmecid and Dussek's Turkish marches,

the album also features famous Marche Marocaine,

originally titled War Song of Turks by Leopold de
Meyer who gave a recital to Sultan Abdulmecid in
Beylerbeyi Palace, and other songs he composed
for Turks. We also see that the album contains a
broad range of works such as Impromptu by Carl
Czerny, a student of Beethoven and the teacher of
Liszt, on the favourite march of Sultan Mahmud and
Bosphorus Lullaby and Bosphorus Barkarol (Sandal
Sefasi) by pianist, composer, orchestra conductor,
pedagogue, and publisher Martha Remmert inspired
by the Bosphorus. This extraordinary original
album recorded at Bogazigi University Albert Long
Hall has already taken its place in archives as an
important cultural service and original work of Lila
Music that has undertaken an important task by
supporting classical music in Turkey.

WHO IS DR. AYDIN KARLIBEL?

Born in Istanbul in 1957, Aydin Karlibel began
studying piano and solfege at the age of four.
He became a student of Cemal Resid Rey (1904-
1985) at the age of nine and worked with him
on many occasions until his passing. In 1986,
he received the L.R.S.M. Piano Performance
Diploma, and in the following years, he attended
courses in Wiener Meisterkurse and Accademia
Chigiana in Siena. The principal works of
Karlibel are Dért Opera (Eyyubiler, Piri Reis,
Lambali Hanimefendi and Yavrukurtlar), Atatirk
Symphony, Yahya Kemal Oratorio, two piano
concertos, violin concertos, chamber music, choir
works and anthems as well as adaptations.
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Turk Gibi Yasadi, Turk Gibi Resmetti.
#

Jean-Etienne Liotard

Lived Like a Turk, Painted Like a Turk: Jean-Etienne Liotard

OMER MERT

Jean-Etienne
Liotard"in 42 yasindaki
otoportresi.

Jean-Etienne Liotard’s
auto-portrait from when
he was 42 years-old.
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Galata Kulesi.
Galata Tower.

aman iginde ozellikle Avrupadan Do-
guya gonderilen elgilerin maiyetinde ve
heyetlerin yaninda ressam bulundurmak
bir gelenek haline gelmisti. Ingiliz res-
samlarin yetersizligini ise Hollandali ve
Italyali ressamlar doldurmus, Dogu'da vazifelend-
rilen elgilerin maiyetinde bu milletlerden pek gok
ressam yer almigti. Bu ressamlardan bazlari, Dogu
kiltiriinden agin derecede etkilenmis ve Dogunun
buylsunu uzun sire tuvallerinden atamamigtir.

Over time, it became a tradition to invite painters
particularly to entourages of ambassadors and to
delegations sent to Orient from West. Dutch and
Italian painters replaced unskilled British painters,
and numerous artists from these nations were
in entourages of ambassadors commissioned to
East. Some of them were heavily influenced by
Eastern culture, and painted Oriental glamour
on their canvases for a long time. One of them is
Jean-Etienne Liotard also known as "Peintre Turc"
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Liotard’in 1748
tarihli Kontes
isimli eseri.
Liotard’s work

titled Countess
dated 1748.

“ izmir'den sonra istanbula
gelen Liotard, Istanbul’a
yerlesti ve 1742 yilina kadar
dort yil burada kaldi.

Bunlardan biri de Batida “Peintre Turc"’(T(jrk Res-
sami) adi verilen kahramanimiz, Jean-Etienne Li-
otarddir.

SERUVEN BASLIYOR

Jean-Etienne Liotard'in 87 yillk 6mri, 1702 yilinda
Cenevre'de bagladi. Resme merakli olan Liotard,
ozellikle minyatire olan ilgisi sebebiyle Paris'e gitti.
Paris'te minyatlr sanatinin ve Rokoko Uslubunun
inceliklerini ogrendikten sonra, nce Roma’ya ar-
dindan da Napol'ye gegti. Napolideyken Ingiliz
Elgisi Sir William Pansonby’nin daveti izerine 1737
yilinda buradan ayrilarak Dogu Akdeniz'e dogru ya-
pilacak gemi yolculuguna katildi. Geng ressamin bu
yoleulugu swasmdgki ilk duragi Yunan adalari oldu.
!_iotard ardindan |zmir'e ugrayacak, son olarak da
Istanbul’a varacakti.
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Liotard who arrived in
Istanbul after izmir, settled
and stayed in Istanbul for four
years until 1742.

(Turkish Painter) in the West.

JOURNEY BEGINS

Jean-Etienne Liotard's 87-years long life took
start in Geneva in 1702. Liotard who took interest
in painting, visited Paris especially because of his
interest in miniature. After learning about the
specifics of miniature art and Rococo style in
Paris, he first visited Rome and then Naples. While
in Naples, upon invitation of British Ambassador
William Sir William Pansonby, he left Naples in 1737
and embarked on a voyage to East Mediterranean.
The young artist’s first stop on this journey was the
Greek Islands. Liotard then arrived in Izmir, and

finally in Istanbul.

FROM NAPLES TO ISTANBUL

Liotard painted local and foreign personalities
during this journey he embarked on under the
auspices of British Ambassador Sir William. During
his time in lzmir, he also painted daughters of
foreign families in Turkish female attire who were
in Turkey for diplomatic missions. The picture
of Margaret Fremeaux, daughter of the [zmir
consul general, is an example to this. Liotard who
arrived in Istanbul after [zmir, settled and stayed
in Istanbul for four years until 1742. During the
Ottoman period, foreigners in Istanbul would
generally live around Pera and Galata districts.
Liotard also probably lived in this area. Throughout

his stay in Istanbul, he painted numerous foreigners

} 4 4




Cenevre.
Geneva.

NAPOLI’DEN iSTANBULA

Liotard, Ingiliz Elcisi Sir William'in - himayesinde
cktigi bu yoleuluk sirasinda yerli ve yabanci sah-
siyetlerin resimlerini giziyordu. lzmir'de bulundugu
stre zarfinda da diplomatik gorevi geregi burada
bulanan yabanci ailelerin kizlarini Turk kadin ki-
yafetleri icinde resmetmisti. Mesela, Izmir kon-
solosunun kizi Margaret Fremeaux’a ait resim
bunlardan biridir. lzmir'den sonra Istanbul’'a gelen
Liotard, Istanbul’a yerlesti ve 1742 yilina kadar dort
yil burada kaldi. Osmanli dénemindeki Istanbul'da
yabancilar genellikle Pera ve Galata civarinda ka-
liyordu. Liotard da buytk bir ihtimalle bu bolgede
yasadi. Istanbulda kaldigi sire zarfinda Elgi Sir
William ve elcinin esi Lady Pansonby dahil pek ¢ok
yabanci Avrupaliy, diplomati, zengin taciri, mzis-
yeni ve Osmanli tebaasi Rumlari Tirk kiyafetleri
icinde resmetti. Liotard, ayrica resimlerinde bolca
Tirk dekoru da kullaniyordu. Oyle ki misterile-
rini resimlerde bazen bir sedire, bazen bir dogege
oturtuyor; bazen ellerine cubuk ilistiriyor, bazen de
arkalarindaki pencereye minareleri ve kubbeleriyle
bir Islam sehri konduruyordu.

Liotard, Istanbulda Tirklerin de bulundugu genis
bir gevre edindi. Turkge ogrenmeye calisti. Hatta
sakal birakip devrin Tirk kiyafetlerini giyerek Istan-
buPda bir Tirk gibi dolasti, yasadi. Avrupa’ya don-
dukten sonra da giderken yaninda gotGrdugu kurk
yakali kaftan ve sarik gibi Tirk giysilerini modelleri-
ne giydirerek Turk kiyafetleri iginde yeni portreler
resmetti. Uzun yillar Istanbul’da aligkanlik kazandig)
Tirk kiyafetlerini giymeyi strdirdu.

TUVALE YANSIYANLAR

Liotard'in resmettigi ve 1740-1742 yillar arasi-
na tarihlenen vezir kallavisi ve kirkli beyaz kaftan
icinde bir vezir portresi en meshur calismalarin-

dan biridir. Resimdeki kiginin kimligi ise geligkilidir.
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from Europe in Turkish attire including Ambassador
Sir William and his wife Lady Pansonby, diplomats,
wealthy merchants, musicians and Greeks who
were Ottoman citizens. Liotard also used plenty
of Turkish decorative items in his paintings. He
would seat his customers sometimes on a divan
and sometimes on a mattress, ask them to hold a
cane in their hands, and paint a Muslim city with
minarets and domes in a window in the background.
Liotard made a large circle of friends in Istanbul
including Turks. He began to learn Turkish. He even
grew a beard and wandered in Istanbul in Ottoman
attire of the period like a Turk. After returning to
Europe, he dressed his models in Turkish garments
such as caftan with fur collar and turban he
brought with him, and painted other portraits of
models in Ottoman attire. For many years, he
continued to wear Turkish garments as a habit he
gained in Istanbul.

REFLECTIONS ON THE CANVAS

Portrait of a vizier in a furred white kaftan and
vizier's quilted turban painted by Liotard and dated
between 1740-42, is one of his most famous

Sadrazam
Hekimoglu Ali
Pasa'nin Liotard
tarafindan yapilmis
portresi (1738-
1743 arasi).

Grand Vizier Hekimoglu Ali Pasha's portrait
by Liotard (circa 1738-1743).
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Ord. Prof. Suheyl Unver, Liotard'in, istanbul’day—
ken Koca Ragip Pasa ile reisulkittaplk vazifesini
sUrdurdGgl sirada tanistigini, Avrupa'ya donduk-
ten sonra onun sadrazam oldugu haberini alinca
pasayl sadrazam kiyafetleri iginde resmetme ih-
timalini goze alarak resimdeki kiginin Koca Ragip
Pasa oldugunu soylemistir. Diger taraftan bu kisi-
nin Liotard’in istanbul'da bulundugu sirada sadra-
zam vazifesindeki Nisanci Haci Sehla Ahmet Pasa
olma ihtimali de bulunmaktadir. Ayrica resimdeki
portreyi ressama benzetenler de mevcuttur. Res-
samin portresini resmettigi Osmanl ileri gelen-
leri arasinda dostlarindan Defterdar Sadk Aga
ve kardesi Mehmed Aga da yer alir. Jean Etienne
Liotard’a poz veren simalar arasinda Tirklerin de
oldugunu bilmek, 18. asirda resme olan bu alakanin
ayni zamanda Osmanli dunyasinin Avrupa’ya olan
mesafesini de gostermesi bakimindan onemli bir
gostergedir.

TURKLUGU AVRUPA'YA TASIDI

Liotard, 1742 yilinda Istanbuldan ayrlmis ve bu
tarihten sonra da Avrupa'da gesitli tlkelerde Tirk
kiyafetleriyle dolagmisti. O yillarda bulundugu Vi-

yanada, Imparatorice tarafindan saraya kabul edil-

Liotard’in
Lady Pouring
Chocolate
adli meshur
tablosu.

Liotard’s
famous
painting titled
Lady Pouring
Chocolate.

works. The identity of the person in the picture
is disputed. Ord. Prof. Siheyl Unver argued that
Liotard met Koca Ragip Pasha when he was the
Secretary of Foreign Affairs in Istanbul, and that
after he returned to Europe he received the news
that he became the Grand Vizier thus painted him
in vizier attire. On the other hand, there is also
the possibility that this person is Nisanci Haci
Sehla Ahmet Pasha who was the Grand Vizier
when Liotard was in Istanbul. There are also those
who say that the model has resemblance to the
artist himself. Among the Ottoman notables he
painted portraits of are Defterdar Sadik Aga and
his brother Mehmed Aga. There are Turks among
the faces who posed for Jean Etienne Liotard and
the interest shown in painting in the 18th year is
an important sign of the distance between the
Ottoman world and Europe at the same time.

BROUGHT TURKISHNESS TO EUROPE

Liotard left Istanbul in 1742 and from that date, he
wore Turkish attire in various countries in Europe.
In Vienna he visited in those years, he was admitted
to the palace by the Empress and was assigned with
painting portraits of the royalty. Then he travelled

HAMAMDA TURK KADINI

Liotard'in Avrupa'ya déndikten sonra tamamladid, bir
Frenk kadini ile halayini Tirk hamaminda resmettigi
tablosu, onun ne denli iyi bir gézlemci oldugunu gdstermesi
bakimindan énemlidir. Kadinin basindaki yemenisi, Gzerinde
salvari ve cepkeni, ellerinde kinast... Ozellikle de kumaslar
Uzerindeki desenlerin ayrintilari ressama ve resmine hayran
birakmaya yeter derecededir.
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WOMAN IN TURKISH BATH

A painting by Liotard he completed after returning to
Europe depicts a European woman and her odalisque in

a Turkish bath, and is significant in revealing that he was
a good observer. The woman with a kerchief around her
head wears a shalwar and a bolero, and there is henna on
her hands... Especially the detail of motifs on fabrics are
enough to admire the artist and his paintings.



mis ve burada saray ailesinin portrelerini yapmakla
gorevlendirilmisti. Ardindan gittigi italya, ingiltere,
Hollanda ve Fransa’da da bir Turk gibi dolagmig ve
Tirk modasini yaymusti. Liotard'in Tirk modasi Ro-
ma'daki, “Ecole Frangaise” 6grencileri tarafindan
begenilmis ve ogrenciler bir glin tipki Liotard gibi,
bir diger ifade ile bir Turk gibi giyinmislerdi. Dahasi
Roma Fransiz Akademisi ogrencileri Roma sen-
liklerinde, Osmanli sultanlarinin her yil Mekke'ye
gonderdikleri Surre Alayi kervanini temsil eden bir
gosteri de dlzenlemiglerdi.

RESSAMIN SON DONEMI

Istanbuldan ayrildiginda 40 yasinda olan Liotard,
bu tarihten sonra bir o kadar daha yasadi. Bu sire
degisimlere ve yeniliklere ayak uydurabilmesi igin
gayet yeterli bir streydi. Avrupa'da Dogu hilyala-
nnin ve Turk modasinin yerini baska zevk ve anla-
yislara birakmasiyla sakalini kesen ve Tirk kiyafet-
lerini gikaran Liotard, resimlerinde de Tirk imgesini
kullanmayr birakti. Artik devrin soylu sinifinin giyim
tarzini yansitan resimler yapmaya basladi. Jean
Etienne Liotard, 1789 yilinda Cenevre'de 6ldGgun-
de Rokoko Uslubunda resimler yapan ressam olarak
dikkat cekmisti. Ancak Liotard’r sanat tarihi alanin-
da onemli kilan, Avrupa’da Turk modasini yaymasi
ve olaganustu gergeklikte portreler yapmasidir.

=
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TUVALDE BiR GEZGIN

Orta Dogu ve Anadolu'yu dolasarak arkeolojik incelemeler

X yapan Ingiliz gezgini Richard Pococke, Liotard'in
Istanbul'dayken portresini resmettigi yabancilardan biridir.
Liotard, gezgini agik bir havada, tarihi bir lahde dayanmis
sekilde resmetmistir. Ayrica misterisine kaftan, sarik ve
entariden olusan Tirk kiyafetleri giydirmis, eline de cildi
susld ufak kitap, muhtemelen Kur'an-i Kerim ilistirmistir.
Arka fona ise Istanbul, Kili¢ Ali Pasa Camii'nin bir bélumd ile
uzaklara Sarayburnu’'nu eklemistir.

DOSYA [I51[3

Tiirk
giysileriyle
Marie
Adelaide.

Marie
Adelaide

in Turkish
attire.

to Italy, England, Netherlands and France like a
Turk, and popularized Turkish fashion. Students of
"Ecole Frangaise” in Rome admired Turkish fashion
showcased by Liotard and one day all students
dressed like Liotard, in other words like Turks.
Moreover, the students of Roman French Academy
organized a show during the Roman festivities,
representing the Surre Regiment caravan Ottoman
sultans sent to Mecca every year.

THE FINAL YEARS OF THE ARTIST

Liotard, who was 40 years old when he left
Istanbul, lived another 40 years after this date.
There was enough time for him adapt to changes
and novelties. Liotard, who cut off his beard and
took off Turkish garments when Orient fantasies
and Turkish fashion were replaced by other tastes
and mentalities, abandoned using Turkish imagery
in his paintings. He began to paint pictures that
reflect dressing style of aristocracy. Jean Etienne
Liotard was a popular artist who painted in Rococo
style when he died in Geneva in 1789. However
Liotard essentially made it to art history as an artist
who made Turkish fashion popular in Europe, and

painted extraordinarily realistic portraits.

A TRAVELER ON THE CANVAS

British explorer Richard Pococke who travelled through the Middle
East and Anatolia and conducted archaeological research, is one
of the foreigners Liotard painted in Istanbul. Liotard portrayed
the traveller leaning on a historical sarcophagus on a clear day.

In addition, he dressed his customer in Turkish attire consisting
of a caftan, turban and robe, and made him carry a small book
with an ornamented binding, possibly the Holy Qur'an. In the
background is Istanbul and a section of Kili¢ Ali Pasha Mosque,
and Sarayburnu in the distance.
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=/ MELIH USLU HURSIT KOCA<

Hedefimiz Yurt Disindaoki

n Okullar

Our Goal is to Offer All Turkish Schools Abroad to the Service of

Butu

their Rightful Owner that is Turkish Nation

kullarimizda kendisi ve cevresi ile
barigik, distnen, sorumluluk sa-
hibi bireyler yetistirmek istiyoruz.
diyen Turkiye Maarif Vakfi Yone-
tim Kurulu Bagkani Prof. Dr. Cem
Zorlu ile Turkiye'de egitimin gelecegini konustuk.

Sayin Prof. Dr. Cem Zorlu Hocamiz, oncelik-
le hayirh olsun. Tiirkiye Maarif Vakfi Yonetim
Kurulu Bagkani olarak yeni gorevinizde basarilar
diliyoruz. Sizi biraz daha yakindan taniyabilir
miyiz?

9 Temmuz 1963 Konya / Eregli dogumluyum. Li-
sans, yiksek lisans ve doktorami Selguk Univer-
sitesi ilahiyat Fakiltesinde tamamladim ve ayni
universitede arastirma gorevlisi olarak goreve bas-
ladim. Islam tarihi alaninda dogentligimi tamam-
layarak 2007 yilinda profesor oldum. Almanya,
Misir, Urdiin ve Azerbaycan gibi gesitli tlkelerde
egitim-ogretim faaliyetlerinde bulundum. Inonu
Universitesi ilahiyat Fakulltesinde bir sire dekan
olarak gorev yaptim. Daha sonra akademik ¢a-
lismalarima ara vererek Ulkeme bir siyasetgi ve
milletvekili olarak hizmet ettim. 24. Donem AK
Parti Konya Milletvekili ve Turkiye-AB Karma

Parlamento Komisyonu ve Islam Konferansi Or-

Tirkiye Maarif Vakfi, insanhk
ailesinin yeserttigi ortak diislerin
gugclii filizler vermesine hizmet

edecektir.

Turkey’s Maarif Foundation
will serve for the shared
dreams of humanity to give
strong shoots.

We held an interview with Turkey's Maarif Foundation
Chairman of Board of Directors Prof. Dr. Cem Zorlu
who says they wish to raise, “responsible, thinking
individuals who are at peace with themselves and
their environment,” and discussed the future of

education in Turkey.

Our Distinguished Professor Dr. Cem Zorlu,
first of all we wish you success with your new
assignment as Turkey's Maarif Foundation
Chairman of Board of Directors. Could you tell
us a bit about yourself?

I was born in Konya / Eregli on July 9th, 1963.
| completed my undergraduate, graduate and
doctoral studies at Selcuk University Faculty
of Theology, and started to work as a research
assistant at the same university. | completed my
associate professorship in the field of Islamic
history and became a professor in 2007. | taught
in various countries as Germany, Egypt, Jordan
and Azerbaijan. | ‘
Faculty of Theology for a while

country as a politician and parliament member

was the dean of Inond University
. | later served my

taking a break from my academic studies. | was

Konya AK Party Deputy in the 24th term and
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TURKIYE MAARIF
VAKFI

o Interview

Prof. Dr. Cem Zorlu
Tiirkiye Maarif Vakfi Yonetim
Kurulu Bagkani / Turkey's
Maarif Foundation Chairman
of Board of Directors
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gutu Parlamento Birligi Uyesi olarak gorev yaptim.

Bize biraz vakiftan bahsedebilir misiniz? Vakif
ne zaman kuruldu? Amaci, misyonu ve vizyonu
nelerdir?

Egitimin insana yapilan en blyUk yatinm oldugu
inanciyla yola cikan Tirkiye Maarif Vakfi, Tirkiye
Cumbhuriyeti Devleti’nin yurt digindaki egitim-6g-
retim faaliyetlerini planlayip yonetmek amaciyla,
TBMMnin 17.06.2016 tarihli oturumunda kabul
edilen 6721 Sayili Kanun'la kuruldu ve Sayin Cum-
hurbagkanimizin onayinin ardindan 28.06.2016
tarihli ve 29756 saylli Resmi Gazete'de yayim-
lanarak ylrGrlige girdi. Vakfimiz, 09.09.2016
tarihi itibaryla vakif tlz(gini ve galisma organ-
larimi tamamlayarak calismalarina basladi. Vakfin
merkezi, medeniyetler besigi Istanbul’dur. Tarkiye
Maarif Vakfi, tim dinyada insanhigin ortak biri-
kim ve degerlerini esas alarak okul oncesinden
universiteye kadar her agamada orgun ve yaygin
egitim-ogretim hizmetlerinde bulunacaktir. Tarki-
ye Maarif Vakfi, bu hizmetlerini ve vermis oldugu
egitim-ogretimi mekanik bir sureg olarak gor-
memekte, egitim suregleri boyunca rol alan hig-
bir aktorun sekillendirilecek hamurlar olmadiginin
idrakindedir. Ayni sekilde farkliliklarin bir zaaf degil,

Tirkiye Maarif Vakfi irfan ile
derinlesmis bir egitim-6gretim
anlayisi sayesinde degerler
lizerindeki kiiresel tahribati
onleme noktasinda merkezi bir
gorev listleniyor.
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Turkey’s Maarif Foundation
has undertaken a central
role in preventing global

destruction of values, thanks
to an education approach
deepened with wisdom.

members

of Turkey-EU Joint

Commission and Islamic Conference Organization

Parliamentary
Parliamentary Union.
Could you tell us a little bit about the

When the

established? What is its purposes, mission and

Foundation? was foundation
vision?

Turkey's Maarif Foundation established with the
belief that education is the greatest investment in
individuals with the law numbered 6721 adopted by
Turkish Grand National Assembly in a session held
on 17.06.2016 with the purpose of planning and
managing the educational and training operations of
Turkish Republic abroad and following the approval
of Turkish President, it was published in the Official
Gazette No. 29756 on 28.06.2016 and came into
effect. Our foundation launched its operations as
of 09.09.2016, completing foundation statute
and working bodies. Centre of the foundation is
Istanbul, the cradle of civilization. Based on the
common knowledge and values of humanity all

over the world, Turkey's Maarif Foundation will offer




bir zenginlik oldugunun ve bu zenginligin biytk bir
imkén oldugunun da farkindadir. Bundan dolayidir
ki Turkiye Maarif Vakfi irfan ile derinlegmis bir egi-
tim-ogretim anlayisi sayesinde degerler Uzerindeki
kiresel tahribati 6nleme noktasinda merkezi bir
gorev Ustlenmig durumdadir. Bolgelerin, Glkelerin,
kultrlerin, insanlarin farklliklarinin ayr bir lezzet,
glizellik, imkan ve glig oldugunun bilinciyle bunla-
rin bir arada, barig ve is birligi iginde yasamalarini
destekleyen irfan geleneginin temsilcisi olan Tur-
kiye Maarif Vakfi, insanlik ailesinin yeserttigi ortak
dUslerin gliglti filizler vermesine hizmet edecektir.
Ozetlersek Tirkiye Maarif Vakfi, bu amaglar ger-
eklestirmek igin, egitim-Ggretimin her agamasin-
da, burslar vermek, okul, egitim kurumu ve yurt
gibi tesisler agmak, bu kurumlarda gorev alabile-
cek egitmenler/Ggretmenler yetistirmek, bilim-
sel aragtirmalarla AR-GE calismalan ve yayinlar
hazirlamak, bunlara iliskin program ve metotlar
gelistirmek ve faaliyet gosterdigi dlkelerin mevzu-
atina uygun diger egitim sureglerini ylritmek ve
yonetmek igin kurulmugtur. Turkiye'nin dig egitim
politikasi Milli Egitim Bakanligina bagli okullar ve
gesitli STK kuruluglari ile baglantili okullarla yird-
tilmektedir. FETO iltisakh okullar ise Tirkiye mar-
kasini kullanarak diinya genelinde yaygin bir egitim

formal and non-formal education services at every
stage from preschool to college. Turkey's Maarif
Foundation does not consider these services and
education it offers as mechanical processes, and
is aware that no actors involved in education are
moulds to shape. We are also aware that diversity
is not a weakness but an asset, and this wealth
offers great opportunities. As a result, Turkey's
Maarif Foundation has undertaken a central role
in preventing global destruction of values, thanks
to an education approach deepened with wisdom.
With the awareness that regions, countries, cultures
and diversity are joy, beauty, possibility and power
and as a representative of tradition of wisdom
that supports living together in peace and by
cooperation, Turkey's Maarif Foundation will serve
for the shared dreams of humanity to give strong
shoots. In summary, Turkey's Maarif Foundation
was established to achieve these goals, to provide
scholarships, to establish facilities such as schools,
educational institutions and dormitories, to train
scholars / teachers to work in these institutions, to
prepare RE-DO activities and publications based
on scientific research, to develop relevant programs
and methods at every stage of education and to
carry out and manage other educational processes
in line with legislations of countries it operates in.

Turkey's external education policies are carried out
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agina sahip oldu. 116 Ulkede egitim veren FETO
okullari; 800 egitim birimi, 100 6grenci yurdu,
1000 vakif, 200 medya kurulusu ve 500 sirketle
karanlik amaglari icin tum bu birimleri acimasizca
kullandi ve maalesef cok fazla noktada faaliyetlerini
halen strdirmektedir. Halkimizin parasi ve Turkiye
Cumhuriyeti'nin yurt digindaki Ulkeler nezdindeki
itibarini kullanan bu vicdansiz yapilanmaya dur de-
mek, onlari etkisiz hale getirmek igin kollari sivadik.
Hedefimiz en kisa stirede milletimizin manevi duy-
gulari somurilerek devsirilen himmet paralari ile
insa edilen yurt digindaki butin okullari asil sahibi
olan milletimizin hizmetine sunmaktir. Dinyanin
her yerinde, ustelik megru gérinen bir zeminde,
egitim gibi en onemli mefhumu kullanarak, Glke-
mize kargi disman yetistiren, lobi faaliyetlerinde
bulunan, denetimsiz bir sekilde Tirkiye Cumhuri-
yeti'ne kargi her tlrlu kara propagandayi yapan bu
orgutin nemalandigi kaynaklar kurutmak, olayin
seyrini lehimize cevirmek en blyuk hedefimizdir ve
bunu milli davamiz olarak gormekteyiz, gormeliyiz.

Tirkiye Maarif Vakfinin kurumsal altyap: cahs-
malarinin devam ettigini biliyoruz. Bu konuda
hangi asamadasiniz?

Gorildugu gibi vakfimiz henlz dort aylik bir geg-
mise sahip olmasina ragmen hizla organize oldu.
Bu sure igerisinde pek ok Glkede calismalarina
basladi. Afrika’daki, Asya'daki, Avrupa'daki, Bal-
kanlardaki, Arap cografyasindaki pek cok ulke
ile FETO'ye ait okullarin Tirkiye Maarif Vakfina
devredilmesi ile ilgili olarak gorlsmeler yapild.
Cumhurbagkanimizin destek ve katkilariyla nemli

Prof. Dr. Zorlu. Melih Uslu (solda), Mustafa 0zkan (sagda).
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in schools affiliated to Turkish Ministry of National
Education and schools linked to various NGOs.
FETO*Gﬁ/icted schools have attained a widespread
global education network using Turkey' brand.
FETO cold-heartedly utilized schools operating in
116 countries, 800 education units, 100 student
dorms, 1000 foundations, 200 media organizations
and 500 companies for its shady purposes, and
unfortunate/y they continue to operate at many
We have initiated efforts to stop this
heinous organization that uses our peoples money

points.

and reputation of Turkish Republic in the eyes of
other countries, and to make them ineffective. Our
aim is to offer to the service of Turkish nation all
schools built with donations collected by exploiting
our people’s faith, who are the rightful owners.
This organization raises enemies of Turkish state,
carries out lobbying activities, makes all kinds of
black propaganda against Turkish Republic without
supervision on a legitimate platform as education all
around the world exploiting such a major notion. It
is our primary goal to dry its resources and to turn
the course of the events to our favour, and we see it
and should see it as our national mission.

We know that organizational infrastructure
efforts of Turkey's Maarif Foundation is
ongoing. What stage are you in?

As you can see, our foundation has rapidly been
although it has a
history of four months. During this

organizing

period, we launched operations in

numerous countries. Talks have

Ak

Prof. Dr. Zorlu. Melih
Uslu (left), Mustafa
Ozkan (right).
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Tiirkiye Maarif Vakfinin FETO/PDY yapilanmasina
ait okullarin Tiirkiye'ye devri konusunda mutabakat
zapti imzaladig iilkelerden biri de Senagal.

kazanimlar elde ettik. Su an Gine, Nijer ve So-
mali'deki FETO/PDY yapilanmasina ait okullarin
hepsi devralinmig ve basarili bir sekilde egitim fa-
aliyetleri Tlrkiye Maarif Vakfi tarafindan stirdi-
rilmektedir. Ayrica Cad, Sudan, Senegal, Gabon,

Moritanya, Sao Tome ve Burkina Faso ile okullarin

devri konusunda mutabakat zapti imzaladik. Pakis-
tan, Afganistan, Bosna-Hersek, Hindistan, Arna-
vutluk, Malezya, Tayland, Kambogya, Irak, Kuzey
Irak, Uganda, Avustralya, Mogolistan, Endonezya,
Urdiin, ABD, Kanada, Giiney Sudan, Somali ve
Kosova. 20'nin Uzerinde Ulke ile gorigmelerimiz
devam ediyor. Bu gorugmelerin olumlu sonug-
lanacagini Umit ediyorum. Gelecek aylarda da
Angola, Benin, Cibuti, Ekvator Ginesi, Zambiya,
Kamerun, Mali, Ruanda, Etiyopya, Tirkmenistan,
Kazakistan, Ozbekistan, Makedonya, Macaristan,
Sierra Leone ve Birlesik Krallik seyahatleri plan-
lanmaktadir. Ayrica Avustralya'da ve Avrupa'da,
bolgede yasayan Turkler igin okullar agmay: planli-
yoruz. Temel hedefimiz, bu terérist grubun elindeki
okullari devralarak daha kaliteli bigimde isletmek-
tir yoksa asla kapatmak degildir. Zira bir kez daha
vurgulamak istiyorum, FETO’nin himmet paralar
ile yaptigi bu okullar, milletin gasbedilmig mallari
olarak degerlendiriyoruz. Ayrica Firat Kalkani Ha-
rekati ile terorden temizlenen bolgede alti yildir
egitim-ogretimden mahrum kalan bolge halkina
herhangi bir ayinm yapmadan egitim konusunda
yardimei olmaya galigiyoruz. Oncelikle Cerablus

FETO’niin himmet paralani ile
yaptigi okullari, Tiirk milletin
gasbedilmis mallan olarak
degerlendiriyoruz.

ROPORTAJ [TV

1 would like to emphasize

once again that we consider
these schools FETO built

with donations, as stolen

@ assets of the Turkish nation.

been held on transfer of FETO schools in many
countries in Africa, Asia, Europe, the Balkans,
and Arab regions to Turkey's Maarif Foundation.
We have significant gains with the support and
contributions of Turkish President. Currently all
the schools belonging to FETO / PDY organization
in Guinea, Niger and Somalia have been taken
over and operations are successfully carried out
by Turkey's Maarif Foundation. In addition, we
have signed a Memorandum of Understanding on
the transfer of schools in Chad, Sudan, Senegal,
Gabon, Mauritania, Sao Tome and Burkina Faso.
Pakistan, Afghanistan, Bosnia and Herzegovina,
India, Albania, Malaysia, Thailand, Cambodia,
Iraq, Northern Iraq, Uganda, Australia, Mongolia,
Indonesia, Jordan, United States of America, South
Sudan, Somalia and Kosovo. We currently conduct
negotiations with more than 20 countries. | hope
we will achieve positive outcomes. In the coming
months, we will also travel to a number of countries
as Angola, Benin, Djibouti, Equatorial Guinea,
Zambia,

Turkmenistan, Kazakhstan, Uzbekistan, Macedonia,

Cameroon, Mali, Rwanda, Ethiopia,

Hungary, Sierra Leone and the UK. We also plan
to open schools for Turks living in Australia and
Europe. Our main goal is to take over the schools
owned by this terrorist group and manage them
better, and we do not intend to close them down. |
would like to emphasize once again that we consider

Senegal is one
of the countries
Turkey signed a
memorandum of
understanding
with, for the
transfer of
FETG / PDY
organization's
schools to
Turkey's Maarif
Foundation.
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ve kirsalinda gerekli fizibilite galigmalarini yaptik.
Cerablus merkezde egitim-ogretimi her boyutu

ile planladik. Gerekli calismalara basladik. Cerablus

Yerel Meclisi ile mutabakat icerisinde iki okulda, Tiirkiye
2 bin 250 ilkokul gagindaki gocuga egitim verilme - | r:;';{u‘?g"
ye baslandi. Alti yildir farkl amaglarla kullanilan ve dagittigi okul
harabeye donen alti okul igin rélove calismalari ta- malzemeleri

| ile dgrencileri

mamlandi, yeni yilin ilk gunlerinde okullarin bakim Sovindirdi
ve onarimina baglanacak. Tamirati biten okullarda, )
planlamalarimiza uygun olarak egitim-ogretime
baglayacagiz. Cobanbey ve Azez ile ilgili saha ¢a-
lismalarimiz devam etmektedir. Buralarda da ilk
etapta ilge merkezlerindeki egitim-o6gretim ihtiya-
cini karsilayacak galismalar yapmaktayiz.

Tirkiye Maarif Vakfinin ozellikle yurt disindaki

. I - e o Turkey's Maarif
Tirk okullari izerinde caligmalar yiiriitecegini urikeys Maart

Foundation made the
students at Jarabulus
happy with the school
supplies they distributed.

biliyoruz. Vakif olarak diinya ¢apinda bir kaliteye
ulagabilmek igin nasil bir egitim modeli 6ngérii-
yorsunuz?

Once sunu ifade etmemiz gerekir: Uluslararasi
arenada faaliyet gosteren bitln teror orgutleri

@

amaglarina ulagabilmek igin ya insanlarin egitim

almalarini engelleyerek insanlari cahil birakmay:
yahut da egitimi kendileri igin robotlagmig birey-
ler yetistirmek igin kullanmayi amag edine gel-
mislerdir. Her iki yontem de uluslararasi toplum

igin oncelikli bir tehdit olarak gorulmelidir. Iste
15 Temmuz 2016'da FETO tarafindan Turkiye'de
gergeklestirilen kanh darbe ve isgal girisimi bir egi-
tim-ogretim kurumunda  yetistirilen robotlagmig
insanlarla neler yapilabilegini agik segik ortaya koy-
mustur. Bu orgiitlin yonettigi egitim kurumlarinda,
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these schools FETO built with donations, as stolen
assets of the Turkish nation.

We also try to assist the people of a region cleared
of terror by Euphrates Shield Operation without any
discrimination, who have been deprived of education
and training for six years. First of all, we carried out
the required feasibility studies in Jarabulus and its
vicinity. We have planned education with all aspects
in central Jarabulus. We launched the necessary
operations. In agreement with Jarabulus Local
Council, and 2250 primary school students started
receiving education. Relief operations for six schools
used for different purposes for six years and are in
ruins were completed, and maintenance and repair
of schools will be launched in first days of the new
year. We will start education abiding by our plans in
schools where repairs are complete. Field works on
Gobanbey and Azez continue. We work here to meet
the education and training needs of district centres.

We know that the Turkey's Maarif Foundation
will especially work on Turkish schools abroad.
What kind of educational model do you envisage
as a foundation, to attain a global quality?

First, we must stress that all terrorist organizations
that are active in the international arena have
either aimed to keep people ignorant by preventing
them from getting education or utilised education
to train robotic individuals for their own intents.
Both methods should be approached as threats
of top priority for the international community.
And the bloody coup and occupation attempt in



orgut Uyesi olarak yetistirilen kigilerin, higbir hukuki
sinir ve ahlaki deger tanimadiklarini, bunlarin bari-
sin ve insanhgin ortak birikimini hedef alan bir tercr
orgutd olarak egitim alanindaki faaliyetlerinin yikici
ve ifsat edici sonuglarini agikga ortaya koymustur.
Diinyanin gesitli lkelerinde FETO fle iltisakh ya-
pilarin, T.C. vatandaslarinin birikimi ve imkanlari
ile “Turk Okulu” kilifi altinda actiklar okullar hem
o Ulke ve halkiicin hem de Ulkemiz icin tehdit olug-
turmaya devam etmektedir. Iste Tirkiye Maarif
Vakfi bu okullari devralarak, az once ifade ettigimiz
gibi bu okullari islah ederek egitimi mekanik bir si-
reg olarak gormeyen, egitim suregleri boyunca rol
alan hicbir aktorun sekillendirilecek hamurlar ol-
madigini idrak etmis, farkliiklari torpilemeyi degil,
o farkliliklarla zenginlestirmeyi hedef alan, irfan ile
derinlesmig bir egitim anlayisi ile bu tahribati on-
lemeyi amaglamaktadir. Bélgelerin, Glkelerin, kal-
tlrlerin, insanlarin farkliliklarini bir zenginlik olarak
goren ve bu farkliliklarin bir arada, barig ve is birligi
icinde yasamalarini destekleyen irfan geleneginin
temsilcisi olan Tlrkiye Maarif Vakfi, insanlik ailesi-
nin yeserttigi ortak duslerin glglu filizler vermesine
hizmet edecektir.

Tiirkiye'nin uluslararasi alandaki egitim hedefleri
agisindan Yunus Emre Enstitisii ile kesisen yon-
leriniz var. Bu anlamda Enstitumuzle ortak calis-
malar yiiriitecek misiniz?

Yunus Emre Enstitlst Tirkiye'nin, Trk dilinin, ta-
rihinin, kiltdrindn ve sanatinin tanitimi amaciyla,
yurt digindaki 50 enstitlsi ve 100 irtibat noktasi

ROPORTAJ [TV

Turkey staged by FETO on July 15, 2016, clearly

demonstrated what can be done with people tumed
into robots after receiving education in institutions.
This clearly showed that these people who were
raised as members in educational institutions run
by this terrorist organization do not recognize any
legal limitations and moral values, and that there
are destructive and provocative consequences of
educational activities of a terrorist organization
targeting the peace and common acquisitions of
humanity. Schools were opened in various world
countries by organizations affiliated with FETO
by exploiting the

accumulation and means of Turkish citizens, and

in guise of “Turkish Schools”

these continue to pose a threat both to Turkey and
to the country and their respective communities.

Turkey's Maarif Foundation has taken over and
rehabilitated these schools as we previously stated.
The aim is to prevent destruction with an education
approach deepened with wisdom that does not
regard education a mechanical process, aware
that none of the actors involved in this process are
moulds to shape, that does not eliminate diversity
but employ it for enrichment. Turkey's Maarif
Foundation, a representative of wisdom tradition
that considers diversity of regions, countries,
cultures, people a wealth and supports living
together peacefully and cooperatively, will serve for
shared dreams of the humanity to give strong shoots.

In terms of Turkey's educational objectives
in the international arena, you have a lot in

Prof. Dr. Cem
Zorlu (ortada),
.tr dergisi ekibi
ile birlikte.

Prof. Dr.

Cem Zorlu
(middle), with
.tr magazine
team.
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e | Talks have b_t_aen held on
transfer of FETO schools in

many countries in Africa,

! Asia, Europe, the Balkans,

"'3: F and Arab regions to Turkey’s

@ Maarif Foundation.

common with Yunus Emre Enstitusu. In this
sense, will you carry out joint operations with
the Enstitu?

Yunus Emre Enstitisi operates in 50 Enstiti
centres and 100 liaison points abroad to promote
Turkey, Turkish language, history, culture and art.
While introducing Turkish language, culture and
art, it continues its activities with the aim of serving
those who want to receive education in these fields,
and improving the cultural exchange and friendship
of Turkey with other countries. At this point, we have
a lot in common with respect to vision. Of course
we would like to take part in joint projects, moreover
it is a responsibility, and we are sure that Yunus
Emre Enstitusu will provide support to our newly
established foundation in many fields. Otherwise is
unimaginable. In this context, | believe that it will
be beneficial for the both institutions to carry out
mutual projects and thus to develop our activities.

N
el
- P

“ Afrika’daki, Asya’daki, Yunus Emre Enstitisi is our sister organization.
Avrupa’daki Balkanlardaki Arap We consider all their acquisitions and experience as
y y

our own. Their work will guide us at many instances.

coérafy_asmdaki pek ¢ok lilke
ile FETO’ye ait okullarin Tiirkiye

For example, we hold Turkish preparation classes in
all our schools. Yunus Emre Enstitisi also teaches

Maarif Vakfina devredilmesi ile Turkish to non-Turkish speakers abroad. And they
ilgili olarak goriismeler yapildi. launched this operation before us. For this reason,

ile calismalar yapiyor. Turk dili, kiltiri ve sanati
tanitilirken, bu alanlarda egitim almak isteyen-
lere hizmet vermek, Tirkiye'nin diger Glkeler ile
kultlrel aligverigini artinp dostlugunu gelistirmek
gibi amaglarla faaliyetlerini strdurmektedir. Bu
noktada vizyon olarak ortak noktalarimiz ¢ok faz-
la. Yunus Emre EnstitGstinin kurulug olarak yeni
olan vakfimiza pek ¢ok alanda destek olacagindan
emin olmakla birlikte, ortak projelerde birlikte yer
almak elbette isteriz ve hatta bu bir sorumluluktur.
Aksi dugunilemez. Bu baglamda karsilikli projeler
yurGtmek, faaliyet alanlarimizi bu sayede gelistir-
mek iki kurum agisindan da faydali olacaktir ka-
naatindeyim. Yunus Emre Enstitusu, bizim kardeg
kurulugumuz. Onun bitin birikim ve tecribeleri-
ni kendi birimimiz ve tecribemiz kabul ediyoruz.
Onlarin ¢alismalan pek ok noktada bize kilavuzluk
edecek. Ornegin, biz bitiin okullarimizda Tirkge
hazirlik yapiyoruz. Yunus Emre Enstitist de yurt
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diginda ana dili Tirkge olmayanlara Tirkge ogreti-
yor. Ve bu ise bizden dnce baglamiglar. Bu nedenle
Yunus Emre Enstitisinin bu konuda hazirladigi
yayinlardan, tecribelerden okullarimizin pek ¢o-
gunda istifade ediyoruz. Bu vesile ile de bize olan
yardimlari i¢in Enstitinin yoneticilerine de sizin
araciliginizla stikranlanimi iletmek isterim.

Yurt disinda gérevlerini basaniyla siirdiiren Tiirk
Isbirligi ve Koordinasyon Ajansi Baskanhg
(TIKA) ve Yurtdisi Tiirkler ve Akraba Topluluklar
Bagkanhg: (YTB) gibi kurumlarimiz var. Bunlarla
is birligi yapmay: hedefliyor musunuz?

Yunus Emre Enstitlsi gibi bunlar da bizim kar-
des kuruluglanmiz. Hemen hemen her tlkede bu
kurumlar ile yollarnimiz kesisiyor. Elbette bu ku-
ruluslarla alanlarina giren konularinda kendileri ile
yardimlasacagiz. Hizmet verdigimiz Glkelerde etkin
pozisyonda yer alan ve yiruttugl calismalardan
gurur duydugumuz TIKA ve YTB gibi kurumlari-
mizin ozellikle niyetimizi, hedeflerimizi, egitim ala-
nindaki faaliyetlerimizi dogru, etkin ve genis gapl
duyurulmasi noktasinda desteklerini bekliyoruz.
Faaliyetlerimizi en etkin sekilde ylritmek, genis
kitlelere ulagmak, yerel ve uluslararasi dizeyde
baglantilar kurmak, ortak galismalar yapmak ve
bunlarin tanitimi noktasinda her turlu is birligine
elbette ki haziriz. Ozellikle Firat Kalkani Harekati
bolgesinde TIKA ile ortak calsmalarimiz olacak.
Sag olsunlar Cerablus'ta egitim-ogretime hazirla-
maya galistigimiz bir okulun onarnimini Gstlenerek
bizi mutlu ettiler. Yakinda tamiratina baslayacaklar.

ROPORTAJ [NE

we utilize publications prepared by Yunus Emre

Enstitist and benefit from their experience in this
field in many of our schools. | would also like to
express my gratitude to Enstiti administration on
this occasion for their support.

We have institutions such as Turkish Presidency
for Cooperation and Coordination Agency
(TIKA) and Presidency for Turks Abroad and
Related Communities (YTB) which successfully
carry out their duties abroad. Do you aim to
collaborate with them?

Like Yunus Emre Enstitusu, these are also our sister
orgamzct/ons. In a/mostevery country we cross pcths
with these institutions. Of course, we will mutually
help each other in areas of interest. We expect for
Turkish institutions such as TIKA and YTB, which
have active positions in countries we serve and make
us proud with operations they carry out, to especially
support us in announcing our intention, goals and
activities in education field correctly, effectively and
widely. We are ready to establish collaborations to
carry out our activities in the most efficient way, to
reach wider masses, to establish links at local and
international levels, to carry out joint operations
and to promote these. In particular, we will carry
out joint operations with TIKA in the regions where
Euphrates Shield operation is underway. They made
us happy by undertaking the restoration of a school
we made efforts to prepare for education-training in
Jarabulus. Soon they will launch the repairs.
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Yunus Emre Enstitiisinden

Maarif Vakfina Destek

Support to Maarif Foundation from Yunus Emre Enstitiisii

origmede Cumhurbagkani Er-
dogan, Tirkiye Maarif Vakfina
basarilar dilerken Ug onemli tali-
mat verdi. Maarif Vakfinin Turkiye
Cumbhuriyetinin ve milletin vakfi
oldugunu hatirlatan Erdogan, “Onlar 170 lkede
variz diyorlarsa, siz Birlesmis Milletlere Uye 193
ulkenin tamaminda var olun. Unutmayin mica-
delenin ana unsuru iyi yetismis insan, dinamizmi
birlik, beraberlik ve kardesliktir.” seklinde konus-
tu. Cumhurbaskani Erdogan, Maarif Vakfina tim

“ Cumhurbagskani Recep Tayyip Erdogan,

Milli Egitim Bakani ismet Yilmaz ve
Tiirkiye Maarif Vakfi heyetini kabul etti.
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President Erdogan, and Minister of

National Education ismet Yilmaz received

Turkey's Maarif Foundation delegation.

In the meeting, Turkish President Erdogan gave
three important instructions to Turkey's Maarif
Foundation and wished them success. Reminding
that the Maarif Foundation is a foundation of
Turkish Republic and nation, Erdogan said, "If they
say that they are active in 170 countries, you have
to be active in all 193 member countries of the
United Nations. Remember that the main element
of the fight is well-trained individuals, dynamism,
unity, solidarity and fraternity.”

President  Erdogan requested all international
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uluslararasi kuruluglarin tam saha destek verme-
sini istedi. Yunus Emre Enstitust, TIKA, YTB ve
Diyanet Isleri Bagkanligi dahil olmak tzere bittn
uluslararasi kuruluslar, Milli Egitim Bakanhiginin
muhtevasinda Maarif Vakfinin yurt diginda yayil-
masl igin destek verecek. Ayrica Maarif Vakfi soz
konusu Ulkelerdeki sivil toplumun yurt disi ayagi-
nin da destegini almak igin yogun bir calisma igi-
ne girecek. Cumhurbagkani Erdogan, vakfin yurt
disi faaliyetlerinde, FETO'niin yaygin ve etkin
oldugu ulkelere oncelik verilmesini istedi. Orta
ve uzun vadeli hizmet planlamasi yapiimasi ge-
rektigini belirten Erdogan, Balkanlar, Orta Dogu
ve Turki devletlere oncelik verilmesinin dnemine

dikkat cekti.

organizations to give full support to the Maarif
Foundation.  All  international  organizations
including Yunus Emre Enstitdst, TIKA, YTB and
the Ministry of Religious Affairs, will support the
spread of Maarif Foundation abroad under Ministry
of National Education. In addition, the Maarif
Foundation will work intensively to receive support
from foreign leg of the civil society in countries

Ankara'daki Cumhurbaskanlig Kiilliyesinde yapilan toplanti, in question. President Erdogan asked to prioritize
Cumhurbaskani Recep Tayyip Erdogan baskanliginda gerceklestirildi. the foundation’s activities, particularly in countries
The meeting held in the Presidential Complex in Ankara, was where FETO s widespread and active. Erdogan
chaired by Turkish President Recep Tayyip Erdogan. pointed out the /mportance ofg/'vfng P”‘O”.t}/ to the

Balkans, Middle East and Turkic states, stating that
medium and long term service planning should be
carried out.
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GPDNet'ten Seul'de

Fotograf Sergisi

Photography Exhibition by GPDNet in Seoul

unus Emre Enstitlsu Bagkani Prof. Dr.

Seref Ates, Kore Vakfinin, Yunus Emre

Enstitustinin 2016-2019 doneminde

baskanhgini ustlendigi Kiresel Kamu

Diplomasisi Agi (GPDNet) uyeleriyle
birlikte yirlttigli Goz Alicr, Tutkulu, Guzel adl
fotograf sergisinin agilisina katildr.

Prof. Dr. Seref Ates, 5 Ocak’ta Seul’de Kore Vakfi
Sanat Galerisinde gergeklesen agilista yaptigi ko-
nusmada etkinligin GPDNet Uyeleri arasinda sanat
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Yunus Emre Enstitusu President Prof. Dr. Seref Ates
attended the opening ceremony of the photography
exhibition  titled  Eye-catching,  Passionate,
Beautiful, co-organized by Korea Foundation and
Global Public  Diplomacy Network (GPDNet)
members, the Enstiti is the term president of for
2016-2019 term.

Prof. Dr. Ates spoke at the opening held at Korea
Foundation Art Gallery on January 5th, 2017,
noting that the event is the first collaboration of

GPDNet members in the field of art and expressed



Prof. Dr. Seref Ates
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66z ALICI, TUTKULU,
GUZEL SERGISI

"G6z Alici, Tutkulu, Gizel" adli sergi ¢ asamali biyik bir
etkinligin son halkasini olusturuyor. Etkinlik kapsaminda
ilk olarak Koreli duvar resmi sanatgilari ve gonilliler
Vietnam'daki Tam Thanh kdylndeki evler ile kamu
tesislerinin duvarlarini yerel géndiillilerle birlikte resimlerle
suslediler. Etkinligin ikinci asamasinda Kore Vakfi, Yunus
Emre EnstitlsU ve Filipinler Ulusal Sanat ve Kiltur
Komisyonunun destegiyle fotografcilar duvar resimlerini
ve kdyin dogal guzelligini fotografladilar. Seul'de Kore
Vakfi Sanat Galerisinde acilan fotograf sergisi ise, BM
“Sirddrdlebilir Kalkinma Hedefleri”ni giindeme getirmeyi
amaclayan projenin son asamasini olusturuyor.

"EYE-CATCHING, PASSIONATE,
BEAUTIFUL" EXHIBITION

The exhibition "Eye-catching, Passionate, Beautiful" is the
final leg of @ major event held in three stages. As part of
the event, Korean mural artists and volunteers first painted
the walls of houses and public facilities in Tam Thanh
village in Vietnam together with local volunteers. In event's
second stage, photographers photographed the murals as
well as village's natural beauty with sponsorship of Korea
Foundation, Yunus Emre Enstitis( and Philippines National
Art and Culture Commission. The photography exhibition
opened at Korea Foundation Art Gallery in Seoul is the
final stage of the project aimed at bringing United Nations
"Sustainable Development Goals" into the spotlight.

alanindakiilk ig birligi projesi oldugunu hatirlatarak,
Enstitl olarak destek verilen projenin basarisindan
memnuniyet duydugunu ifade etti. Prof. Dr. Ateg
konusmasinda, BM Sirdurulebilir Kalkinma He-
deflerini glindeme getirmeyi amaglayan etkinligin,
sanatin hayatimizi guzellestirmek ve sokaklarimizi,
mahallelerimizi, koylerimizi ve sehirlerimizi daha
yasanabilir bir hale getirmek noktasindaki potansi-
yelini bir kez daha ortaya koydugunu belirtti.

Bagkan Ates, serginin Kore ile Tirkiye arasinda
diplomatik iliskilerin kurulusunun altrmisinei yilina
denk gelmesinden de ayrica mutlu oldugunu soy-
leyerek, Turkiye ile Kore arasindaki kiltirel iligkileri
arttirmak ve bu noktada Enstitu olarak Kore Vak-
fiyla iligkileri ve is birliklerini gelistirmek istedikle-
rini vurguladi. Kiresel Kamu Diplomasisi Aginin
onemli ve ortak bir etkinligi olan sergi 24 Ocak’a

kadar acik kaldi.

his satisfaction with the success of the project
supported also by the Enstitd. Prof. Dr. Ates stated
in his speech that the event that aims to bring the
UN Sustainable Development Goals to the agenda,
once again revealed art's potential to make our
lives better and make our streets, neighbourhoods,
villages and cities more liveable.

Prof. Dr. Ates emphasized that they are also
happy that the exhibition coincided with the 60th
anniversary of establishment of diplomatic relations
between Korea and Turkey, and that they aspire to
further the cultural exchange between Turkey and
Korea through developing relations and making
collaborations with the Korea Foundation as the
Enstitd.

Exhibition was open to visit until January 24th 2016,
a major joint event by Global Public Diplomacy
Network.
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orea Foundationin GPDNet binye-

sinde hayata gegirdigi “Fotograflar ve
Surdurulebilir Kalkinma Hedefleri” bas-

likli kiiltdr projesine Uzak Dogulu fotog -

rafcilarin yani sira Turkiye'den isimler de

katildi. Organizasyona Turkiye adina Yunus Emre
Enstitisinu temsilen Londra Yunus Emre Ens-
~ titlsu personeli Alper Tasci ile Kiltir ve Turizm
Bakanligi personeli Mehmet Bayram fotograf
arak dahil oldu. Vietnam’da gefk|e§tiri|en ce-
er sonunda elde edilen en garpici fotograflar,

7 yilh Ocak ayinda Glney Kore'nin baskenti

e duzenlenen bir sergiile kamuoyuna sunul-
y s itlsu Bagkani Prof. Dr. Seref

G

YEE

EN

Photographers from Far East, as well as names
from Turkey, participated in the cultural project
titled "Photographs and Sustainable Development
Targets" organized by Korea Foundation under
GPDNet. Alper Tasci representing London Yunus
Emre Enstitisi and Ministry of Culture and
Tourism personnel Mehmet Bayram, participated
as photographers on behalf of Turkey. The most
striking photographs at the end of shoots held
in Vietnam were presented to the public in an
exhibition in capital of South Korea, Seoul in
January 2017. Yunus Emre Enstitisi President
Prof. Dr. Seref Ates honoured the opening of the
exhibition which is expected to be organized in
Turkey and the Philippines in the coming days. We
held interviews with names that added value to the
on the occason of the exhibition, and

ive photographs for the .tr
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ietnam'daki fotograf cekme
deneyiminizi nasil tarif edersiniz?
Bir fotograf¢i her zaman fotograf
gekmek igin uygun bir ortam bulama-
yabilir. Iran'da, yolda yanimdan gegen
birinin kamerama hafifce vurarak bana "Burada
fotograf gekemezsiniz" dedigini hatirliyorum.
Kaltird, kurallar ve kisitlamalari bilmedigim hal-
de, Vietnamdayken c¢ekim yapmaktan kendimi
alamadigimi hatirliyorum gunkd her an o kadar
cazipti ki. Kotd bir tepki, cesaretimin derinden ki-
rilmasina neden olabilirdi. Pazar yerinde, fotograf
gekmeye ilk bagladigim yerdeki tek yabanci olarak
dikkat gektim. Gocuk fotografi gekmenin nere-
deyse imkansiz oldugu Avrupa ile kargilagtirildi-
ginda, Vietnam bu anlamda bir cennetti. Tek ya-
pilmasi gereken, gézleri ve ten tonu farkli olan bu
fotografeiyla glilimsemekti. Bu Glkeyi defalarca
ziyaret etmeye deger gUnki pek gok konu var.

How could you describe us your experience of
photographing in Vietnam?

A photographer may not always be able to find a
suitable environment to take photos. | remember
somebody walking past me on the road in Iran, tapping
my camera with their hand and saying “you can not
take photos here”. Despite not knowing the culture,
rules and restrictions, | could not stop myself from
touching my shutter release while in Vietnam, because
it was ever so tempting. A bad reaction could have
been the cause of being deeply disheartened. | drew
attention as the only foreigner in the market place,
where | first started taking photos. If we compare
it with Europe where taking photos of children is
almost impossible, Vietnamese turned the place into
a Paradise in this sense. All that was left to do was to
smile at this photographer, whose eyes and complexion
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Tirkiye, Filipinler ve Giiney Kore
ile birlikte bu projeye katildi ve
Asya iilkelerinden hem Kkiiltlirel
hem de cografi olarak uzak bir
tlke oldugu i¢in kiigiik bir kdyde
gergeklestirildi.



Turkey participated in this project
alongside the Philippines and South
Korea and as it is a country distant to
these Asian countries both culturally
and geographically, the project was
organised in a small village.

4 4

A{3l Yunus Emre Enstitiisii

Vietnam toplumunun GPDNet fotografcilarina
ve projeye tepkisi nasildi?

Projenin gergeklestirilecegi kasabanin halkina,
yerel hukimet tarafindan proje ve katilimcilar
hakkinda bilgi verildi. Gliney Kore'den katilan grup
ve biz fotografeilar, yaklagik iki hafta onceden
geldik ve kasaba halki bize agina oldu. Begenme-
dikleri sey bizden ¢ok kameralarimizdi. Adlarimizi
ogrenecekleri kadar yakinlastik ve bize dostluk
gosterdiler. Oyle ki terciimanimizin yoklugunda
bile iletisim kurabildik ve tercimanlar araciligryla
sohbet ederek glvenlerini kazandiktan sonra bizi
evlerine davet ettiler. Sicak havalarda ilik su ictik
ancak oralarda bu normal.

Bir fotografci grubu olarak nasil calistiniz?

Bizimle tanismaya gelen yerel fotografcilar bizi
coskuyla kargiladi ve ortak faaliyetlerimizi plan-
ladilar. Sanatin kendine has bir dili oldugu igin,
iletisim kurmada herhangi bir problem yasama-
dik. Fotograflarimizi anlatan bir sunum yapmak
igin bir araya geldik. Yasadigimiz cografi bolgeden
ve kilturlerimizden kaynaklanan farkliliklar digin-
da, fotograflarimizdaki ortak noktalar fark ettik.
Bu ortak noktalari bireysel olarak nasil yorumla-

tone is different. There is so much subject matter in this
country that it is worth visiting many more times.

What was the reaction of Vietnamese society towards
the GPDNet photographers and project in total?

The people of the town, where the project took
place, were informed by the local government about
the project and the participants of the project. The
group participating from South Korea and us, the
photographers, arrived about two weeks before and the
people of the town became familiar with us. What they
did not like very much was our cameras, rather than
us. They became friendly enough to learn our names,
moreover they showed friendship and became able to
communicate even in the absence of our interpreter,
and invited us into their homes, after we gained their
trust by having chats through our interpreter. We
drank warm water in the hot weather but over there
this is normal.

How did you function as group of photographers?
Local photographers who came to meet us welcomed
us with enthusiasm, and planned our joint activities.
As the art has its own language, we did not have any
problems communicating. We came together to give
a presentation explaining our photographs. Besides
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digimizi inceledik. Ginluk geziler duzenledik ve
birlikte fotograf cekme sansimiz oldu. Bu ginluk
geziler sirasinda eglenceli vakit gegirdik. Bolgeyi
iyi tanimalari ve 15181 iyi kullanmalari bizim igin bu-
yuk avantajdi. Bu anlamda aslinda biz Vietnaml
fotografcilardan bir seyler 6grendik. Inaniyorum
ki onlar da bizden teknik ogrendiler.

Gelecekteki projeler igin, proje esnasinda tanis-
tiginiz fotografcilarla bir araya gelmeyi planh-
yor musunuz?

Projenin bitiminde, proje sirasinda tanistigim
bazi Vietnamli fotografeilarla esitli kasabalarda
bulugsma ve dort glin boyunca fotograf gekme
deneyimi yasadim. Cok hostu ve bu arkadaghgin

dostluga donusmesine yardimei oldu.

Bu deneyim bir fotograf¢i ve insan olarak pers-
pektifinize nasil katkida bulundu?

Vietnamda kaldigim stre boyunca, projemizin
yapildig bolge disinda da gesitli konularda gozlem
yaptim. Tarih, sosyal yagam, inang sistemleri ve
egitim gibi konulari gozlemlemeye calistim. So-
nug olarak bir¢ok ayrintiy yakaladim ve her bi-
rinin daha oncekinden daha guzel oldugu ortaya
gikti. Bunlar hem fotograflarimda hem de diger
ilgi alanim olan resimde de kullanabilirim. Bu yol-
la bir kez daha, her ulkenin essiz glzelliginin yan
sira kendi sorunlarina da sahip oldugunu fark et-
tim. Batili Glkelere hem cografi hem de ekonomik
agidan uzak olmasina ragmen, kullandigi teknoloji
seviyesini gormek sasirticrydi. Ne yazik ki sicak
iklimli bir ulke olmasina ragmen sogutma ve ik-
limlendirme kullanimi bunun bir pargasi degil. Sa-
vas kaybetmedikleri igin dinyanin en glgli or-
dularindan birine kargi savasmalari ve agir kayiplar
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the differences due to the geographical area we live
in and culture, we noticed the common grounds in
our photographs. We examined our own individual
interpretation of these common grounds. We had day
trips and had the chance to take pictures together. We
had entertaining times during these day trips. Them
knowing the area and using the light well was a great
advantage for us. In this sense, we in fact did learn
from the Vietnamese photographers. | believe that
what they learnt from us was technique.

Do you project to meet with photographers you
met during the project for future projects?

| also had the pleasant experience of meeting up
with some of the Vietnamese photographers, whom
we met during the project, in various towns and took
photographs for four days, at the end of the project.
This helped to develop the companionship we had into
friendship.

What did this experience contribute to your
perspective as a photographer and human being?

During the time | was in Vietnam | made observations
about various subjects outside the region our project
took place in. | tried to observe subjects such as history,
social life, belief systems and education. As a result |
caught sight of many details and each turned out to be
more beautiful than the one before, which | can also use
in my other interest, painting, as well as in photography.
Therefore, | once again realised that every country has
its own issues besides its unique beauty. It was surprising
to see the level of technology employed, despite its
distance to the Western countries both geographically
and economically. But unfortunately, as a country
with a hot climate the use of refrigeration and air
conditioning is not a part of this. | concluded that
because they did not lose the war they fought against
one of the most powerful armies in the world, and
despite the heavy losses they suffered; the Vietnamese
people never needed the support of any other and have

always been able to hold their head up.

What are your opinions regarding “Photographs and
Sustainable Development in Vietnam” in general?

| believe Vietnam is not appreciated enough as a
tourist destination, despite having as much natural
beauty as the other neighbouring Asian countries. |
am sure this and similar projects will greatly help to
increase its recognition around the world. At present,
photography takes precedence over writing in inspiring
interest. Presentations of the photographs taken in
Vietnam by photographers from various countries,
through the channels of various exhibitions and
publications will serve the growth of its tourism sector.
When we consider the cultural exchange and new




vermelerine ragmen, Vietnam halki hi¢bir zaman
bir bagkasinin destegine ihtiyag duymadi ve her

%2 zaman baslarini dik tutabildiler.

Genel olarak "Fotograflar ve Vietnam'da Siirdii-
rilebilir Kalkinma™ projesi hakkindaki diigiin-
celeriniz neler?

Ona komsu olan diger Asya ulkeleri kadar do-
gal guzellige sahip olmasina ragmen, Vietnam'n
turistik bir destinasyon olarak yeterince takdir
edilmedigine inaniyorum. Eminim, bu ve benzeri
projeler, Vietnamin dunyadaki taninirhigini artir-
mak hususunda blyuk olglide yardimer olacaktir.
Glnumzde fotografgilik, yaratici ilgi alanlarinda
yaziya nispeten oncelige sahiptir. Cesitli Glkeler-
den fotografcilar tarafindan Vietnam'da gekilen
fotograflarin gesitli sergiler ve yayinlar araciligiyla
sunulmalar turizm sektoriunin blylmesine hiz-
met edecektir. Turizmle birlikte kiltirel degisimi
ve yeni ticaret firsatlarini goz onlne aldigimizda,
projenin onemli hedeflerinden birini gergeklestir-

digini soyleyebiliriz.

Bizimle yiiziiniizii giildiiren bir aninizi paylagir
misiniz?

Yolda yirlrken beni selamlamak, fotograf gektir-
mek isteyen geng ve orta yash Vietnamlilar, beni
bir pop yildizi gibi hissettirdiler ve bu gok eglen-
celiydi. Ne zaman yemekleri yemek zor gelse,
bana “Ne yemek istersiniz?” diye sordular. “Deniz
urunleri.” diye cevap verdigimde, masama deniz
yilani getirmelerini asla unutamam.

Bu projenin kamu diplomasisine nasil katki sag-
ladigini diigtiniiyorsunuz?

Tirkiye, Filipinler ve Gliney Kore ile birlikte bu
projeye katildi ve Asya ulkelerinden hem kiltirel
hem de cografi olarak uzak bir Glke oldugu igin,
proje baskent veya baska bir sehirde degil, kiguk
bir koyde gergeklestirildi. Bu ilke ¢apinda daha
fazla ilgi gekti ve projeye taniklik eden ya da bunu
duyan insanlar gllumsetti ve onlara ciddiye alin-
diklarini hissettirdi.

Farkli mesleklerden olan ve bizi evlerine davet
eden insanlar stiphesiz projenin kamu diplomasi-
sine yaptigi katkinin bir gostergesiydi. ilk ve orta
dereceli okul ogrencileri, ilgili tlkelerin (Glney
Kore, Filipinler ve Tirkiye) sunumlarini, yerel
yonetim uyeleri ile birlikte ilgiyle izlediler ve ge-
lecekte bu Ulkelere kargi farkli bir sempati du-
yacaklar. Tipki proje boyunca birlikte oldugumuz
Glney Koreli katilimcilarin, Kore Savagi sirasinda
onlari yalniz birakmadigimiz igin Turk halkina sik-
ranlarini sunmalarr gibi.

Yunus Emre Enstitiisii

trade opportunities alongside tourism, we can say that
the project did achieve one of its significant aims.

Could you tell us a memory from your experience
that gives you smile?

The attempts of young and middle aged Vietnamese
who stopped me on the road as | was walking, to greet
me and to take photos with me, made me feel like a
pop star which was greatly entertaining. When | found
it difficult to eat the food they asked me ‘What would
you like to eat?’ | will not forget that when | replied that
it was seafood, | was served water snake at my table.

How do you think this project contributes to
public diplomacy?

Turkey participated in this project alongside the
Philippines and South Korea and as it is a country
distant to these Asian countries both culturally and
geographically, the project was organised in a small
village rather than the capital or another city. This
attracted more countrywide attention and made the
people who witnessed the project in action or heard
about it, smile and gave a feeling of being taken
seriously. People from different occupations welcoming
us in to their homes was without a doubt a sign of the
project’s contribution to public diplomacy. Primary and
secondary school students watched the presentations
of respective countries- South Korea, Philippines and
Turkey- with interest alongside the local government
members and they will in the future have a different
kind of sympathy towards these countries. This is just
like the gratitude expressed by participants from South
Korea, who we were with throughout the project,
towards the Turkish people for not having left them
alone in the Korean War.
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ietnamdaki fotograf ¢cekme deneyi-

minizi nasil tarif edersiniz?

Gegmis yillarda farkli zamanlarda sa-

nat ve sosyal sorumluluk igeren pek

ok uluslararasi projeye katildim. Fa-
kat "Fotograflar ve Surdurdilebilir Kalkinma” projesi
farkli gunkd katiimeilarin sanatlarini ve sosyallikle -
rini ayni anda birlegtirmelerine izin verdi. Bence bu
projeyi 6zel kilan bir sey. Hayatimin en buyuk tut-
kularindan biri fotografgiliktir. Bu bakimdan, Viet-
namda gegirdigimiz inanilmaz zaman sayesinde bu
tutku daha ilging bir héle geldi ve tlkenin sunacak
gok seyi olduguna inaniyorum.

Vietnam toplumunun GPDNet fotografcilarina
ve projeye yonelik tepkisi ne oldu?

Baslangigtan projenin bitimine kadar tanigtigimiz
tim Vietnamlilar bize gok samimi ve misafirperver
davrandilar. Ozellikle tanistigimiz yerliler gok na-
zikti. Ellerinden gelenin en iyisini yaptilar ve bize
gok iyi davrandilar. Ayni dili konusmuyor olsak da
orada iyi bir amagla bulundugumuzu biliyorlardi ve
karsilikli kiguk bir tebessim bile onlarla iletisim
kurmak igin yeterliydi.

Bir fotografci grubu olarak nasil galigtiniz?
Katilimcilar projenin ne kadar onemli ve ozel ol-
dugunun farkindaydi. Boylece herkes projeye ve
programa azami dikkat ve ilgi gosterdi. Ingilizce
yaninda, hepimiz baska bir ortak dili konusuyor-
duk: Fotograf dili. Dolayisiyla, kisa sire iginde
kolayca anlasmaya basladik. Fotografcilik dene-
yimlerimizle ilgili pek cok sey paylastik. Onceden
gektigimiz fotograflari birbirimize gosterdik ve on-
larin kritigini yaptik. Program boyunca, bizim igin
onceden ayarlanmis farkli noktalarda hep birlikte
fotograf gektik ve birbirimizin fotograf tekniklerini
ve perspektiflerini gorme sansimiz oldu.
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How could you describe us your experience of
photographing in Vietnam?

In the past years | got involved in many international
projects which contains art and social liability at
different times. But "Photographs and Sustainable
Development” project is unique because it allowed
its participants to combine their art and sociability
at the same time. [ think this is one thing that makes
the project special. One of the biggest passions of my
life is photography. In this respect, this passion has
become something more interesting thanks to the
incredible time we spent in Vietnam, and [ think the
country has so much to offer.

What was the reaction of Vietnamese society
towards the GPDNet photographers and project
in total?

From the beginning till the end of the project, all the
Vietnamese we met were so friendly and hospitable to
us. Especially the locals we met were very kind. They
did their best and treated us very well. Although we
were not speaking the same language, they knew that
we were there for a good reason and even an exchange
of a little smile was enough to communicate with them.



Gelecekteki projeler icin proje esnasinda tanis-
tiginiz fotografgilarla bir araya gelmeyi planliyor
musunuz?

Evet, hepimiz iyi arkadasliklar kurduk. Herkes bir-
birini agirlamak igin kendi ulkelerine davet etti. Ve
hepimiz yine bir arada olmak igin farkli fotograf
projelerini sabirsizlikla bekliyoruz.

Bu deneyim bir fotografci ve insan olarak pers-
pektifinize nasil katkida bulundu?

Fotografgilar genellikle belirli bir stilde uzmanlag-
mayi tercih ederler. Proje boyunca kendi fotograf
stilimden farkh konulari deneyimleme firsati bul-
dum ve proje sirasinda tanistigim diger sanatgilar
ve Vietnamli fotografgilar sayesinde, fotograf ko-
nusundaki teknik bilgimi artirdim.

Genel olarak "Fotograflar ve Vietnam'da Sirdii-
rilebilir Kalkinma" projesi konusundaki diigiin-
celeriniz neler?

Benim igin; ogrenme ve kesifle dolu ve diger Ul-
kelerden harika insanlarla tanigsma firsati sunan bir
projeydi. Hayatim boyunca unutamayacagim.

Bize sizi giilimseten bir aninizi anlatabilir misiniz?
Evet, projeyle ilgili birgok ani var ama bunlardan
biri gergekten glizel. Ziyaret ettigimiz koydeki
gocuklar baslangita bize karsi ¢ok utangaglardi
ancak cok kisa bir srede birbirimize aligtik. On-
larla futbol oynamam igin beni sahile gekiyorlard.
Koydeki son glinimuzde bana deniz kabugu hedi-
ye ettiler. Cok duygulanmistim.

Bu projenin, kamu diplomasisine nasil katki sag-
ladigini diisiiniiyorsunuz?

Bu proje, bir ulusun ideallerini, kiltirinu ve poli-
tikalarini anlamaya tegvik ediyor ve boylece hiki-
metin dis politika hedeflerini strdurmesini kolay-
lastiracak olumlu bir ortam yaratmayi amagliyor.

Yunus Emre Enstitiisii

How did you function as group of photographers?
The participants were aware how important and
special the project they got involved in. So everyone
was highly attentive to the program and the schedule.
In addition to English, we all were speaking another
common language which is called photography. So it
was easy for us to get along in a short time. We shared
a lot about our photography experiences. We showed
each other the photos we took before and made critics
about them. During the program, we took photos all
together at different places which were arranged for us
so we had the chance to see each others’ photography
techniques and perspectives.

Do you project to meet with photographers you
met during the project for future projects?

Yes, we all made good friendships. Everyone invited
each other to their countries to host them. And we are
all also looking forward to different photo projects to
get together.

What did this experience contribute to your
perspective as a photographer and human being?
Photographers usually prefer to get specialized in a
specific style. Through the project, | had the chance
to experience different subjects than my photography
style and my technical knowledge in photography was
improved from learning from the other participants
and Vietnamese photographers we met during the
project.

What are your opinions regarding “Photographs
and Sustainable Development in Vietnam” in
general?

For me; it was a project full with learning, exploring and
a chance to meet great people from other countries. [t
was a project | could not forget for the rest of my life.

Could you tell us a memory from your experience
that gives you smile?

Yes, | have many memories regarding the project but
one of them is really beautiful.

The children of the village we visited were very shy
towards us at the beginning but we got used to each
other in a very short time. They were pulling me to the
beach to play football with them. In our last day in the
village, they gave me sea shells as a present. It was
quite touchy.

How do you think this project contributes to
public diplomacy?

This project aims at fostering understanding for a
nation’s ideals, culture and policies, thereby creating a
sympathetic environment that makes it easier for the
government to pursue its foreign policy goals.
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Gihuh Noh

o
Kof‘el“ Fotd

ietnam'daki fotograf cekme deneyi-
minizi nasil tarif edersiniz?
Vietnam'daki gokytizi berrak ve genis-
ti. Fotograf cekmek igin iyi hava kosul-
lari vardi. Havadan fotograflar gektim.
Dronelari yiksekten ve uzakta ugurabildim. in-
sanlar nazikti. Faaliyetlerimizle empati kuruyor gi-
bilerdi. Program farkli oldugu igin diger tlkelerden
fotografcilarla galigmadim. Kéylere gittim ve hava
fotograflan gektim. Vietnamlilar dronelara hayran
kaldilar. Kore kdylerinde yerel halka fotograf egit-

timi verdim.

Vietnam toplumunun GPDNet fotografcilarina
ve projeye yonelik tepkisi nasildi?

Vietnaml gocuklar kameraya masumca baktilar.
Ben sadece deklansore basryordum. Ozel bir poz
gerektirmeden iyi fotograflar cekildi. Bir kentin
panoramik fotografini cekerken insanlar evlerin-
den giktilar ve gekim sirasinda ig birligi yaptilar.

g o

How could you describe us your experience of
photographing in Vietnam?

The sky in Vietnam was clear and high. It was
good weather for taking pictures. | took an aerial
photographs. | was able to fly the drones high and
far into the sky. The people were kind. They seemed
to empathize with our activities. | did not work with
the photographers from other countries because the
schedule was different. | went to the villages and took
aerial photographs. Vietnamese people were amazed
with the drones. | educated the villagers about the
pictures with an introduction to Korea.

What was the reaction of Vietnamese society

towards the GPDNet photographers and project
in total?

Vietnamese children looked at the

m camera purely. | was just pressing

" the shutter. A good picture was

taken without requiring a special



Yunus Emre Enstitiisii

Bir fotografci grubu olarak nasil calistiniz?
Aslinda diger fotografcilarla pek etkilegim igine
giremedim. Onlarin ne gekeceklerini siirekli hayal
ettim.

Bu deneyim bir fotograf¢i ve/veya insan olarak
bakis aginiza nasil katkida bulundu?

Guneydogu Asyalya ilk ziyaretimdi. Korede bazi
Guneydogu Asyali arkadaglarim vardi. Hikayelerin
ve aragtirmalarnin ortlstugina distindum. Guney -
dogu Asya Ulkelerinin mitleri sagirtici derecede
ilgingti. Bir Asyal olarak bu konularla daha fazla
ilgilenecegim. Ve kiresellesme gaginda siradan
insanlarin fotograflarini gekmeye galisacagim.

Bu projenin kamu diplomasisi kavramina nasil
katkida bulundugunu diisiiniiyorsunuz?
Muhataplarimiza Vietnamli fotografcilarin eserle-
rini gosterdim ve bunlar Gzerine konustuk. Gérdi-
glmz renk ve igik farkliydi. Vietnam fotograflar
gektik. Fotografcilik strecin bir pargasiydi. Bunlar
her Ulkenin kilit bolgelerinde, sergiler araciligiyla
daha fazla insana gosterilecek.

pose. When | took a panoramic photo of a town,
people came out of their houses and cooperated in
shooting.

How did you function as group of photographers?
| did not interact with other photographers on other
dates. | always imagined what they would take.

What did this experience contribute to your
perspective as a photographer/and or human being?
It was the first time | visited South-east Asia. | had
some South-east Asian friends in Korea. | imagined
their stories and investigations overlapping. The myths
of South-east Asian countries were surprisingly
interesting. | will take more interest as an Asian. And |
will try to take photographs of common human being
in the age of globalization.

How do you think this project contributes to
notion of public diplomacy?

| showed the work of Vietnamese photographers
and we discussed these with each other. The colour
and light we saw were different. We took pictures of
Vietnam. Photography was part of the process. It will

|
a

be shown to more people through exhibitions in key

areas of each country.
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Kilitbahir
yakinlarindaki
Mecidiye
Sehitligi’nin
karsisinda
bulunan Seyit
Onbasi Aniti.

=/ MrIinusiu

er yil binlerce Avustralyali, Yeni Ze-
landali, ingiliz, Hintli ve Fransiz ziya-
retgi, 1915'teki Canakkale Savasinda
hayatini kaybeden atalarini anmak
uzere Geliboluya geliyor. Her yil ol-
dugu gibi bu sene de Canakkalede savagin tarafi
olmus Ulkelerde blyUk bir heyecan yasaniyor. 24-
25 Nisan 2017 tarihleri arasinda Canakkale Yari-
madas’nda yapilacak torenlere titizlikle hazirlanan
Anzaklar, anma etkinliginin unutulmaz olmasi igin
yogun ¢aba harciyor. Avustralya ve Yeni Zelanda
medyasi da torenlere yakin ilgi gosteriyor. Avust-
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Corporal Seyit M

PP

Each year thousands of Australians, New Zealan-
ders, British, Indian and French citizens visit Gal-
lipoli to commemorate their ancestors who lost
their lives in the Gallipoli Campaign of 1915. Like
every year, there is great excitement also this year
in countries that fought in Gallipoli. The Anzacs
prepare meticulously for the memorial events, and
make intense efforts for the unforgettable ceremo-
nies to be held on 24-25 April 2017 on the Canak-
kale Peninsula. Both Australia and New Zealand
media closely follow the ceremonies. Australia of -
ficially requested Turkey to increase the capacity

t located ite of the Mecidiye Cemetery near Kilitbahir.



Gelibolu'da bulunan 57.
Piyade Alayi (Osmanli)
Sehitligi.

The 57th Infantry
Regiment (Ottoman)
Martyrs' Cemetery in
Gallipoli

“ 1915'te yasanan Canakkale
Savasi'nin ardindan Tiirkiye
ile Avustralya ve Yeni Zelanda
arasinda kurulan baris ve dostluk
kopriusii giucleniyor. Bliyiik
savasin 102. yil déoniimiinde
Gelibolu'da yapilacak anma
torenlerine rekor talep geliyor.

1915 yilinda Seddiilbahir’e ¢ikarma yapan
bir ingiliz zirhlisinin temsili ¢izimi.

After the Battle of Gallipoli in 1915, ’,
the peace and friendship bridge
established between Turkey,
Australia and New Zealand
strengthens. The memorial
ceremonies to be held in Gallipoli
on the 102nd anniversary of the
great battle, will receive a record
attendance.

ralya, Gelibolu Yarimadasi Milli Parkinda bulunan
Anzak koyundaki téren alaninin kapasitesinin art-
tinlmasini Turkiyeden resmen talep etmis. Yogun
talep nedeniyle torenlere katilacak sansh kisilerin
kura ile belirlenecegi agiklanmus.

SINEMA YILDIZLARI BEKLENiYOR

Bugline dek Gelibolu'da yapilan anma etkinlikle-
rinde karsilagtiklar dostluk ve misafirperverlik igin
Tirkiye'ye minnettar olduklarini agiklayan Avust-
ralya Hukimeti, 2015'te “Avustralyada Tirkiye
Yil” ilan etmisti. Avustralya ve Yeni Zelandalilar,
bu yil yapilacak Canakkale Savagi Onur ve Sayg)
Ginlnde yine birgok etkinlik dizenlemeyi he-
defliyor. Orneéin, Ganakkale Bogazinda yapil-
mas! planlanan kirek yarismasina birgok ulkenin
takimlarinin katilmasi bekleniyor. Russell Crowe,

Nicole Kidman, Mel Gibson ve Kylie Minogue'un

of the ceremonial ground in the Anzac bay, loca-
ted in the Gallipoli Peninsula National Park. Due
to intense demand, the ceremony attendees will be
determined by a lot.

FILM STARS EXPECTED

Expressing that they are grateful to Turkey for the
friendship and hospitality shown in memorial events
held in Gallipoli to date, Australian Government
declared 2015 as "Turkey Year in Australia” Austra-
lians and New Zealanders plan to organize a num-
ber of events again this year on Gallipoli Campaign
Honour and Respect Day. For example, teams from
numerous countries are expected to participate in
the rowing contest planned to be held in the Dar-
danelles Strait. Numerous celebrities including na-
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Yilmaz Erdogan’in da rol aldigi
Canakkale Savaslarini konu
alan Son Umut (The Water
Diviner) filminden bir sahne.

A scene from the film The
Water Diviner that depicts
Battle of Gallipoli, also starring
Yilmaz Erdogan.

da aralarinda bulundugu birgok unll isim toren-
lere davet edilmis. 2017 Yili Canakkale Savaslan
Anma Torenleri prova galismalari ise goktan bag-
lamig bile. Bu amagla gorevli gruplarin Geliboluda
fizibilite gahigmasi yaptig biliniyor. Bu kisa bilgilen-
dirmeden sonra Canakkale Savaslarinin Anzaklar
igin neler ifade ettigini kisa bir hikaye ile anlatmaya
gahsalim. 10 yil kadar onceydi. Geng bir muhabir
olarak fotografgi meslektagimla birlikte bolgedeki
tarihi savag alanlarini geziyordum. Kerry Brain ile
orada tanistim. Melbournelu bir tarih 6gretmeni
olan Brain, kiguk bir mezarin Uzerinde kapanmis,
hareketsiz bigimde oylece duruyordu. Rahatsiz-
landigini dugunerek yardim etmek istedim. Son-
ra ogrendim ki Madam Brain tam da o an, uzun
zamandir aradig dedesinin mezarini bulmustu. Bu
duygu yUklu anlarda onu dedesiyle bas basa birak-
tim. Dogrusu ok duygulu bir andi...

SAVAS ALANLARI ROTASI

Simdi gelin Canakkale Savaglarinin gegtigi cog-
rafyay: birlikte kesfedelim. Gelibolu Yarimadasi, ilk
gaglardan bu yana Anadolu’da varligini siirdiren
uygarlklarin, Avrupa kitasina agilan kapisi olmus.
Yarimada, Troya basta olmak Uzere toplam 32 an-
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mes as Russell Crowe, Nicole Kidman, Mel Gibson
and Kylie Minogue were invited to the ceremonies.
Rehearsals for 2017 Gallipoli Campaign Memorial
Ceremonies have already begun. It is known that
commissioned groups held feasibility studies in
Gallipoli for this purpose. After this short briefing,
let's try to explain what Gallipoli Campaign means
for the Anzacs with a short story. It was about 10
years ago. As a young reporter, | visited the histo-
rical battlefields in the region with a photographer
colleague. | met Kerry Brain there. Brain, a history
teacher from Melbourne, was lying face down on
a small grave completely still. | wanted to help her
thinking she was unwell. Later | found out that Ma-
dame Brain found the grave of his grandfather, she
had been searching for a long time. | left her alone
with her grandfather in these emotional moments.
It was indeed very sentimental...

BATTLEFIELDS ROUTE

Now let's explore the geography where Gallipoli
Campaign took place. Gallipoli Peninsula has been
civilizations' gateway to European continent which
inhabited Anatolia since the early ages. There are a
total of 32 ancient cities on the peninsula including



tik kent bulunuyor. Yarimadadaki en onemli tarihi
yerlesimlerden biri olan Gelibolu, 1354 yilinda
Osmanlilarin Avrupada fethettikleri ilk yer olmus.
Tirklerin Avrupaya hizla yaylmaya baslamasiyla
savaslardan elde edilen ganimetlerin geliri Gelibo-
lu'ya akmaya baslamis. Kent giderek zenginlesince
Anadolunun gesitli yerlerinden alimler, sairler ve
din adamlari bolgeye gelmis. Gelibolu, 15. yuzyl-
da Istanbul, Bursa ve Edirneden sonra en onemli
Osmanli sehri héline gelmis. Piri Reis, dinyada
hayranlik uyandiran dinya haritasini 1513 yilinda
Gelibolu'da gizmis. GUnumizde bolgede bulunan
tirbe ve ibadethanelerin ¢ogu da o donemden
kalma. Canakkale Savaslarinin izlerini tagiyan bir
agik hava mizesi gorunimundeki Gelibolu Yari-
madasi Milli Parki mutlaka ziyaret edilmeli. Par-
kin igerisinde Turk, Avustralya, Fransiz, ingiliz ve
Yeni Zelanda askerleri anisina dikilmis 70 civarinda
anit ve ylizlerce mezar bulunuyor. Ozel otomobil
ile yola ¢ikacaklar igin Eceabat’a giden sahil yolu
uzerindeki Akbag mevkisinden geziye baglamalar
oneriliyor. Gazi Mustafa Kemal'in muze evinin bu-
lundugu Bigali kdytinden sonra, savagin en yogun
yasandigi Conkbayiri ile Ariburnu arasindaki bolge
ziyaret ediliyor. Anzaklarin Canakkale Savag'nda
en blytk zayiati verdigi yer olarak bilinen Kanlisirt
mevkii, Avustralya ve Yeni Zelandallar tarafindan
adeta kutsal kabul ediliyor. Anzak Koyu, Kabatepe
ve Agitepe’den devam eden glizergah, nihayet Hi-
sarlik Burnunda yukselen dev Canakkale $Sehitleri
Aniti ile son buluyor.

ANZAK KOYU'NDA SABAHLAMAK

“Gelibolu / Gallipoli

Troy. Gallipoli, one of the most important historical
settlements on the peninsula, became the first land
Ottomans conquered in Europe in 1354. As Turks
began to rapidly spread to Europe, the income
from spoils of the war began to flow to Gallipoli.
As the city became wealthier, scholars, poets and
clergy from all around Anatolia came to the region.
Gallipoli became the most important Ottoman city
after Istanbul, Bursa and Edirne in the 15th century.
Piri Reis drew the first world map that evoked ad-
miration worldwide, in Gallipoli in 1513. Most of the
tombs and sanctuaries in the area that still stand,
date back to that period.

The Gallipoli Peninsula National Park, an open-a-
ir museum with traces of the Gallipoli Campaigns
is a must see. There are about 70 monuments and
hundreds of tombs built in the park in memory of
Turkish, Australian, French, British and New Zea-
land soldiers. If you plan to tour the area by car,
it is suggested that you start the tour near Akbas
district on the coastal road to Eceabat. After Bigali
village where museum house of Gazi Mustafa Kemal
is located, you can visit the area between Conkba-
yirt and Ariburnu where the battle was most intense.
Known as the place where Anzacs gave the biggest
casualties in the Gallipoli Campaign, Kanlsirt is
considered sacred by Australians and New Zealan-
ders. The route through Anzac Bay, Kabatepe and
Agitepe ends with the colossal Gallipoli Martyrs
Monument rising at Hisarlik Cape.

ANZAK

Avustralya ve Yeni Zelanda
Kolordusu anlamina gelen
Australian, New Zealand Army
Corps’un kisaltmasi.

ANZAC

An abbreviation for the
Australian, New Zealand Army
Corps, which means Australia
and New Zealand Corps.

YALNIZ AGAG

Kanlisirt'taki Lone Pine
Aniti, 5 binden fazla

Anzak askerinin anisini
tasiyor. Anitin yani basinda
Avustralya'dan getirilip
buraya dikilen ¢cam agaci,
bu topraklarda hayatini
kaybetmis askerlerin
yalmzligini ifade ediyor.

LONELY TREE

The Lone Pine Monument in
Kanlisirt bears the memories
of more than 5 thousand
Anzac soldiers. The pine

tree brought from Australia
and planted here by the
monument, expresses the
loneliness of soldiers who
lost their lives in these lands.

A NIGHT AT ANZAC BAY

(Ganakkale Kara Savaslarininbagladigi 25
Nisan tarihi, Avustralya ve Yeni Zelanda'da millt
bayramkabul ediliyor. Anzaklar igin millet olma

stirecinin baslangictkabul edilenbu tarihte,

April 25, the beginning date of the Gallipoli Land
Campaign, is anational holiday in Australia

and New Zealand. Every year on this date,
acknowledge by Anzacs as the beginning of the
process of becoming anation, tens of thousands
of Australians and New Zealanders visit Gallipoli.
The visitors gathered at Anzac Bay spend the
night connecting April 24th to the following

day, here. They are here around 430 AM. to
commemorate the beginning of military landing.

heryilonbinlerce Avustralya ve YeniZelanda
vatandas! Gelibolu'ya geliyor. Anzak koyunda
toplanan ziyaretgiler, 24 Nisan'i ertesigiine
baglayan geceyiburada geciriyor. Denizden
karaya asker cikarmanin basladig1 04.30 sulart
burada karstlantyor.
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NE YENIiR?

Gelibolu'da sardalyabaligt ve peynir helvasi,
Bozcaada'da domates receli, Bayramic ve
cevresinde keskek, Babakale'de kalamar
tavanin tadina bakmadan Canakkale
yolculugunuzu tamamlamayn.

WHAT TO EAT?

Do not complete your Canakkale trip
before tasting sardine and cheese halvain
Gallipoli, tomato jam in Bozcaada, keskek
in Bayramic and vicinity, and fried calama-
riat Babakale.

NE ALINIR?

Yiizme, glineslenme, sorf ve kamp olanaklartyla
tercih edilen Saroz Kérfezi, Tirkiye'ninen
6nemli tiiplti dalis alanlarindan biri. Dalis
tutkunlart tarafindan dogal akvaryum olarak
nitelendirilenkérfezde, 240'tan fazla deniz
canlistyastyor.

ACTIVITY

Gulf of Saroz, preferred for its swimming,
sunbathing, surfingand camping facilities, is
one of the most important scuba diving sites in
Turkey. Known as anatural aquarium by diving
enthusiasts, the gulf is home to more than 240
marine species.

canaRRale
Guide

pebert

KACIRMAYIN

Zeytinyaginin tretim agamalarint
gorebileceginiz egitici ve eglenceli bir mekan:
Adatepe Zeytinyag Miizesi. Restore edilmis
eski bir fabrikada hizmet veren miizede, zeytin,
zeytinyag| ve sabun tretimiyle ilgili arag, gereg
ve aksesuarlar sergileniyor.

DONOTMISS

An educative and entertaining venue where

you can see the production stages of olive oil:
Adatepe Olive Oil Museum. The museumina
renovated factory where tools, instruments
and accessories used for olive, olive oil and soap
productionare displayed.

NASIL GiDILIR?

Istanbul'dan Canakkale'ye haftanin her giinii
karstliklthava yolu seferleri diizenleniyor.
Istanbul'a 330 kilometre uzakliktaki
(anakkale'ye kara yoluyla yaklastk dort saatte
ulastltyor. Canakkale'den giinliik 150 TL'den
baslayan fiyatlarla otomobil kiralayip bolgeyi
kesfedebilirsiniz.

HOWTOGO?

Reciprocal flights between Istanbul and Ca-
nakkale are held every day of the week. 330 kilo-
metres from Istanbul, Canakkale is at four-hour
driving distance. You canrentacar at prices
starting from150 TL per day from Canakkale
and explore the region.
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TURK KULTORUNE KATKI GDOLLER] 15 TEMMUZ'U AKADEMi CEVRELERINE
SAHIPLERINI BULDU ANLATTIK
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KULTOR WelITES

Sener Sen (solda), Cumhurbaskani
Recep Tayyip Erdogan ile birlikte.

uzel
Adam

Recep Tayyip Erdogan.

Six Beautiful Men

Genel  Sekrete-
ri Fahri Kasirga, Cumhurbaskanligi
Genel Sekreter Yardimeisi Dog. Dr.
ibrahim Kalin, Cumhurbagkanhgi Ba-
sin Bagdanigmani Lutfullah Goktas,
Cumhurbagkanhgr Damgmani H. Humeyra Sahin,

umhurbaskanlig;

Kiltdr ve Turizm Bakanlig Mistesar Omer An-
soy, Yunus Emre Enstitust Baskani Prof. Dr. Seref
Ates ile Yazar Alev Alatl’dan olusan Degerlendirme
Kurulunun onerisiyle Cumhurbagkani Recep Tayyip
Erdogan, Cumhurbaskanhig Kiiltir ve Sanat Buyik

Odiillerinin su isimlere verilmesini uygun buldu:

ORD. PROF. DR. SUHEYL UNVER

Tirk kultlrinin bu bereketli topraklardaki bekasi-
na sonmeyen bir inang ve azimle baglanarak eserler
verdi. Hikmetli siirlerini, tezhip ve sulu boya resim-
lerini, bilim ve sanat eserlerinde aksettirerek Turk
milletine ve dunyaya armagan etti.

er yil 29 Ekim Cumhuriyet Bayramr’nda

aciklanan Cumhurbaskanhg Kiiltiir ve
Sanat Biiyiik Odiilleri, gelecek nesillere
ornek teskil edecek isimlere verildi. Peki,
bu kiiltiir insanlarini taniyor muyuz?
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The Presidential Culture and Art
Grand Prizes announced every year
on October 29th Republic Day,
were awarded to figures who set an
example for the future generations.
But do we know these people of
culture well enough?

President Recep Tayyip Erdogan approved for the fol-
lowing names to receive Presidential Culture and Art
Grand Prizes on recommendation of the Evaluation
Committee formed by Secretary General for Presi-
dency Fahri Kasirga, Deputy Secretary General for
Presidency Assoc. Dr. Ibrahim Kalin, Chief Press Ad-
viser for Presidency Lutfullah Goktas, Adviser to the
President H. Himeyra Sahin, Undersecretary of Cul-
ture and Tourism Omer Arisoy, Yunus Emre Enstitust

President Prof. Dr. Seref Ates and Author Alev Alath:

ORD. PROF. DR. SUHEYL UNVER

He gave works committed to continuity of Turkish
culture on these prolific lands with an infallible faith
and perseverance. He presented the Turkish nation
and the world with his poetic works of wisdom, his
illuminations and watercolour paintings by reflecting

Sener Sen (left), with President



PROF. DR. KEMAL HASiM KARPAT

Bilimsel aragtirmalari ile tarih yaziminda ve sosyal
analizde qigir agarak birgok konuya isik tuttu. Ozel -
likle modernlesme donemi tarihine devletten ziyade
halk ya da toplum perspektifinden bakarak gelistir-

digi galismalarla metodolojik agidan bir ilke imza atti.

MUSTAFA KUTLU

Anadolu insaninin derinliginin pesine duserek ayni
derdin farkl yansimalarini ve farkli yasantilar tze-
rindeki etkisini gugli bir modern gag elestirisiyle
birlikte yansitti.

PROF. DR. EROL PARLAK

“Selpe” teknigini sistemlestirerek el ile baglama gal -
ma gelenegini modern donemde temsil etti. Calig-
ma teknikleriyle Anadolu'nun kiltlrel zenginligini,
ruhunu dinyaya aktard..

FERIDUN OZGOREN

Kurucusu oldugu Cambridge Musiki Cemiyetinde
Amerikalilar Osmanli ve Tirk musikisinin nagmele-
riyle bulusturdu. Ustasi oldugu musiki enstriman-
larini imal ettigi gibi, usta-girak iliskisi ergevesinde
yapimini ogretti.

SENER SEN

Tirk sinemasinda tip oyunculugunu asip canlan-
dirdig farkli karakterlerde kendine has yetenegi ve
ozgun performansi ile beyaz perdeye unutulmaz
rol kisileri ve dillerden dugmeyen replikler kazan-
dirdi. Esinlendigi tlke insanlarini ve onlarin so-
runlarini basarili bir bigimde yansitarak toplumsal
tavrini sanatin ince diliyle ifade etti. Ustlendigi ro-
lin konumuna onem vermeden, oyunculuk isinin
geregini yaparak “kUglk roltin olmadigin’” blytk
oyuncu olarak gosterdi.

KULTOR WIS

e

these in works of science and art.

PROF. DR. KEMAL HA$iM KARPAT

He shed light on many issues through his scientific
studies, breaking grounds in historiography and social
analysis. In particular, he led the way in methodologi-
cal respect through his studies he carried out from
social perspective rather than state’s perspective par-
ticularly to history of modernization.

MUSTAFA KUTLU

In pursuit of the depth of Anatolian people, he pre-
sented various reflections of the same issue and its
impacts on different life-styles together with a solid
criticism of the modern age.

PROF. DR. EROL PARLAK

By systematizing “Selpe” technique, he represented
the tradition of playing baglama with hand in the mo-
dern period. He conveyed the cultural wealth and spi-
rit of Anatolia to the world with his playing techniques.

FERIDUN OZGOREN

He brought the Americans together with Ottoman
and Turkish music tunes in Cambridge Music Society
he was the founder of. He produced the musical ins-
truments he is a virtuoso of, and also taught how to
build these as part of master-apprentice relations.

SENER SEN

He went beyond character acting in Turkish cinema,
and he portrayed distinct characters with his authen-
tic talent and performance, introducing unforgettable
characters and lines still quoted on the silver screen.
By successfully reflecting the people of the country
that inspired him and their problems, he expressed his
social stand through the fine language of art. Without
placing importance on the role he plays, he did his job
and showed as a great actor that “there are no minor
roles”.

ol
T
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SINEMA YAZARI, YONETMEN SUAT KOCER
CINEMA WRITER, DIRECTOR SUAT KOCER

Sahneden Efsaoneye

SENER $SEN

From Stage to Legend

‘ ‘ (_;umhurbaskanllél Kiiltiir ve Sanat Biiyiik @
Odiilii’ne layik gériilen usta oyuncu,
konusmasini yapmak igin kiirsiiye
cikmisti. Nefesler tutulmus, kamuoyu
Sener $Sen’in konusmasina kilitlenmisti.

umhurbaskanligi  Kiltlr ve Sanat
Blyuk Odllerine deger goriilen us-
talar agiklandiginda listede yer alan
isimlerden biri kamuoyunun  dikka-

tini cekmisti. Aciklamada, “esinlen-
digi Ulke insanlarini basarili bir bigimde yansitarak
toplumsal tavrini sanatin ince diliyle ifade etmesi”
sebebiyle, sinema alanindaki 6dulin Sener Sen’e
verilecegi ifade edilmisti. Filmografisine gok sayida
sistem elestirisi sigdirmig, rol aldig guldurulerde si-

When names of masters who were deemed worthy
of the Presidential Culture and Art Grand Awards
were announced, one name on the list attracted
the public attention. It was stated that the award in
cinema category will be given to Sener Sen because
he "expresses his social stand in the fine language
of art through successfully representing the people
of the country he was inspired by"

All segments took interest when an actor, who have
fitted many system critiques in his filmography,

The master actor deemed worthy ”
of the Presidential Culture and Art

Grand Award, took the rostrum to

speak. Everybody held their breaths,

and the public focused on Sener

Sen's speech.
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Unlii Aktér Sener Sen,
Cumhurbagkani Recep
Tayyip Erdogan'dan
ddiiliinii alirken...

Famous actor $ener
Sen, receiving the
award from President
Recep Tayyip Erdogan...

yasiler ve mevcut iktidarlara cesur elestiriler yonel-
ten bir oyuncunun bu odule layik gorilmesi hernen
her kesimin ilgisini gekmisti. Siyasete olan mesafeli
tavri ve halkin teveccuhunu kazanmis karizmatik ki-
siligine bir de dlkenin son yillarda yasadigi psikolojik
gerilim de eklenince kamuoyundaki merak iyiden
iyiye artmig, Sener Sen’in 6dil toreninde nasil bir
tavir sergileyecegi ve nasil bir konugsma yapacag)
merakla beklenmisti.

Kimi bu 6dulin usta oyuncunun filmografisine halel
getirecegini, kimileri Sener Sen’in 6dulu ret edece-
gini, kimileri de tnli oyuncunun muhalif kesimleri
kizdiracak bir agiklama yapacagini savunmustu.
Zaman gegmis, beklenen an gelmis ve yaklagik 40
yilini oyunculuga adamig 75 yagindaki usta oyuncu
odul konusmasini yapmak igin kirstye gikmigti.
Nefesler tutulmus, kamuoyu Sener Sen’in konus-
masina kilitlenmisti.

Tam da burada filmi basa sarip farkli inang, distince
ve siyasi goruslere mensup kalabaliklara kendisini
sevdirmis, toplumun genis kesimlerince kabul gor-
mus buytk ustanin hikayesini hatirlayalim. Zira bu
buytk odulin ne anlama geldigi, usta oyuncunun
dudagindan dokdlenlerin neye tekabul ettigi biraz
da bu hikayeyi anlamaktan, anlamlandirmaktan

geger.

and boldly criticised politicians and governments

in comedies he starred, was deemed worthy of this
award. The public curiosity increased as his distant
attitude towards politics and his charismatic
personality that has won people's favour combined
with the psychological tension Turkey has
experienced in recent years. The public awaited
impatiently to witness the stand and speech of
Sener Sen in the award ceremony.

Some claimed that this award would harm master
actor’s filmography, some that Sener Sen would
reject the award, and some that the famous actor
would make a statement displeasing the opposing
segments. When the expected moment came, 75
years old master actor who has devoted nearly 40
years of his life to acting, took the rostrum to make
a speech. Everybody held their breaths, and the
public focused on Sener Sen's speech.

At this point, let's rewind and remember the story
of the great master who has endeared himself to
the crowds holding different beliefs, thoughts and
political views, and is widely acclaimed by society.
Because what this grand award and what master
actor’s speech mean, can be understood through
telling and making sense of this story.

His is a life story that justifies Tolstoy who said,
"Man makes plans and God laughs.” This journey in

which he fitted numerous important films, awards,
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igerisinde Hababam
Sinifi Miizesi barindiran
Adile Sultan Kasr1.

Adile Sultan Pavilion,
home to Hababam Sinifi
(The Chaos Class)
Museum.

“Insan plan yapar, Tanri gulimser.” diyen Tolstoy’u
hakli gikaran bir hayat hikayesidir onunkisi. Cok sa-
yida onemli film, pek gok 6dul, sayisiz takdir, buyik
bir kariyer, tlkenin en yiksek makaminca onurlan-
dinilan saygin bir kisilik ve toplumun sevgisini sigdir-
digi bu yolculuk 26 Aralik 1947'de Adana’da baglar.
O yillarda marangozluk yapan ancak sonralar Turk
sinemasinin en onemli karakter oyuncularindan bi-
rinin, Al Sen’in ogludur.

Hayat sartlarinin zorluguyla erken yaslarda tanigir.
Lise yillarindayken egitimini aksatir, bunun sonucu
olarak sinifta kalir ve biraz da ekonomik sebeplerle
okulu birakma karar alir. Once bir iplik fabrikasin-

Sener Sen,
Hababam —
Sinifi'nda Badi I
Ekrem roliinde.
-
F

¥

Sener Sen,
playing the role
of Badi Ekrem in
Hababam Sinifi.
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countless tributes, a great career, a respected
personality honoured by the highest authority of
Turkey, and the people’s love began on December
26th, 1941 in Adana. He is the son of Ali Sen, one
of the most important character actors of Turkish
cinema who was a carpenter in those years.

He realized how difficult life is at an early age. His
education was hindered while in high school, he
failed the class as a result, and decided to drop out
of school also due to economic reasons. First he
worked in a yarn factory, and later he decided to
continue his education. He continued the evening
high school, and graduated from here. Taking
advantage of teacher shortage, he worked as a
teacher in Mus between 1964-66 with a right
bestowed in those years. As he tells in his interviews,
the years he spent in Mus greatly contributed to
him, and some memories left deep traces on his
inner world. As his father climbed up the celebrity
ladder, young Sener who was still a teacher, had
a different passion. He aspired to become a
theatre actor, and embarked on his acting journey
quitting the teaching profession upon his father's
encouragement. He decided to listen to his heart,
and to make a name in theatre and not in cinema like
his father. He went from door to door, so to speak,
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da galigir, ardindan da egitime devam noktasinda
bir kanaate varir. Aksam lisesine devam eder ve
buradan mezun olur. O yillarda taninan bir hakla
ogretmen agigindan yararlanarak 1964-1966 yillar
arasinda Mus'ta ogretmenlik yapar. Soylesilerinde
ifade ettigi gibi, burada gegirdigi yillar ona ¢ok sey
katar, bazi anilar i¢ dunyasinda derin izler birakir.

Babasi sohret basamaklarini hizla tirmanirken, og-
retmenlige devam eden geng Sener’in gonlinde
bir baska aslan yatar. Hayali tiyatrocu olmaktir ve
babasinin oyunculuk konusundaki tegvikleri tzerine
ogretmenlik meslegini birakarak oyunculuk ma-
cerasina girigir. Yuregindeki sesi dinler, babasi gibi
sinemada degil, tiyatroda var olmaya karar verir. Bu
hayalini gergeklestirmek igin ddeta kapi kapi dolagir.

Talihi yaver gider, Istanbul Belediyesi Sehir Tiyat-
rolarina yazilir. Ancak rol dahi sayllmayacak bir
esikten baslar. Bir middet kalabalik sahnelerin arka
siralarinda gozukdr, bir zaman sarkilara eglik eder,
kimi oyunlarda sahnede dans eder. Bir sure figi-
ranlk yaptig tiyatroda onemli roller Ustlenmeye
baglar. Cevresinin dikkatini geker, gok sevdigi tiyat-
ro alaninda bir mesafe kat eder.

Ne var ki hayat kavgasi Sener Sen'in yakasini birak-
maz. Ulkenin siyasi calkantilar, ekonomik belirsiz-
likler ve ardindan yasanan muhtiralarla zor stireg-
lerden gegtigi bir donemdir. Demokratiklesmenin
onundeki engeller gligli bigimde duruyor, ulke
yonetimindeki sorunlar, sivil-asker anlagmazliklari
ve toplumun farkli kesimleri arasinda yasanan ku-
tuplagmalar sosyal hayata ve ekonomiye yansimaya
devam eder. Yasanan toplumsal sorunlar pek gokla-
r gibi onu da etkiler. Tiyatro tek bagina karin doyur-
muyordur. Kendisine kazang saglayacak yeni kapilar
arar. Kendi ayaklari uzerinde durmak igin isteme-
yerek de olsa babasinin sektoriine yani o donemler
altin yillarini yasayan sinemaya girmeye karar verir.

Tipki tiyatroda oldugu gibi sinemaya da esikte bir
sure bekleyerek girer. Setlerde galgir, figlranlik
yapar. Yaklagik 5 yillik bir strecin ardindan gelen bir
teklif hayatinin dontm noktasi olur. Filmleri kadar
sektordeki itibari, etrafinda olusturdugu aile ortam,
yetistirdigi starlar ve toplumdaki sohretiyle taninan
unli yonetmen / yapimei Ertem Egilmezin bir pro-
Jjesi igin kamera kargisina geger. Bu, figlranliktan
1984’°e kadar devam edecegi yardimcei oyunculuga
gegisinin ilk adimidir ama bu adim onu efsane ol -
maya goturecek merdivenin de ilk basamagidir ayni
zamanda. 1975 yildir. Filmin adi Hababam Sinifi,
Sener Sen'in canlandiracagi o rol ise Turk sinema
tarihi kadar toplumun belleginde de derin izler bira-

kan “Badi Ekrem”dir.

a 'L
- £ .

to realize his dream. He got a lucky break, and his
career began in Istanbul Municipality City Theatre.
However he started at the threshold which cannot
even be considered role. For a while he remained
in the background in crowded scenes, sometimes
accompanying a song, and sometimes dancing on
the stage in some plays. Finally he began playing
major roles in the theatre company he worked as an
extra. He drew attention, and gained momentum
in the field of drama he admired. But the struggle
for life badgers Sener Sen. It was a period when
the country was experiencing political turmoil,
economic uncertainties, and difficulties following
memorandums. The obstacles remained strong in
way of democratization, and the issues in country’s
governance, civil-military disputes and polarization
between different segments of the society
continued to reflect on social life and economy.
He was affected by social problems experienced, as
most. Theatre company was not enough to make
a living. He looked for new opportunities to earn
a living. He decided to enter the industry of his
father that was cinema going through its golden
years, to stand on his own feet although unwillingly.
Just as was the case in the theatre, he entered the
cinema after remaining in the background for a
while. He worked on sets, and as an extra. An offer
that followed a period of about 5 years, was the
turning point of his life. He was featured in a film
by director/producer Ertem Egilmez famous for his
reputation in the industry, the family environment
he created around him, the stars he raised and his
credibility in the society as well as his films. This
was the first step in his transition from extra to
supporting role he continued until 1984, but this
was also the first step on the ladder to becoming
a legend. It was the year 1975. The name of the
film was Hababam Sinifi, and the role $ener Sen
played was "Badi Ekrem” that greatly influenced
the collective memory of Turkish society as well as
the history of Turkish cinema.
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Yunus Emre Enstitiisii

Ivilik Horeketi

uriye'de

urk dilini ve kilturinu dunyaya tanitmak

amaciyla galigmalar yuriiten Yunus Emre

Enstitlst, Cerablusta 10 bin ogrenciye

icerisinde kirtasiye malzemesi bulunan

okul gantasi dagitti. Ankarada hazirlanan
gantalar, Afet ve Acil Durum Yonetimi Bagkanlig:-
nin (AFAD) destegiyle Karkamig Sinir Kapisindan,
Firat Kalkani Harekati kapsaminda tercristlerden
arndirilan Cerablusa getirilerek, okullarda gocuklara
dagitildi. lige merkezindeki Sadik Handavi llkokulu,
Ahmet Selim Mulla Lisesi ve Elafis llkokulunda ger-
geklestirilen dagitimda gocuklar gantalari sevingle
aldi. Yunus Emre Enstitlst Bagkani Prof. Dr. Seref
Ates, Anadolu Ajansi muhabirine yaptigi agiklamada
40 Glkede 50 merkezi ve bitin dinyada universi-
teler icinde 100 farkli irtibat noktasi bulunan Ens-
titinln, insanlik igin farkindalik olusturmaya devam
ettigini soyledi. Turkiyenin Suriyede yasanan insan-
lik dramina devlet ve millet olarak sessiz kalmadigin,
gesitli devlet kuruluglar araciligiyla Suriye halkina
el uzattigini animsatan Ates, kalici ve nihai barigin
gergeklesmesi icin Cumhurbaskani Recep Tayyip
Erdogan liderliginde Tirkiyehin ¢ok ciddi ve olaga-

nistu bir diplomasi yurittlgin ifade etti.

DUN iRLANDA, BUGUN SURIYE

Prof. Dr. Seref Ates, bu anlamda Enstitinin de
ustune dusen gorevi layigiyla yapmaya galistigini
vurgulayarak sunlan kaydetti: “Turkiye, bitun za-
manlarda politik ve kiltirel sinirlar genig bir devlet
olmustur. Cevdet Pasa, ‘Sayet Avrupa bir ihtilalle
alt Ust olursa namuslu insanlarin siginacagi tek ada
Devlet-i Aliyye'dir.” diyordu. Bitun mazlumlara sa-
hip ¢ikan devletimizin ana felsefesini ifade eden bu
sozlere ek olarak sunu da soylemek isterim; 1850
yilinda Sultan Abdilmecid zamaninda ¢ikarilan bir
madalyon tarihi ve kiltrel misyonumuzu agikga or-
taya koyuyor. Uzerinde azgin dalgalarin dovdigii ve
bir Osmanli kalesinin tasvir edildigi bu madalyonun
kenarinda 'Mazlumlarin korunmasi" yaziyordu. Biz
bu madalyonun oteki yuzini hig unutmadik. Bu-

et

Yunus Emre Enstitiisii Baskani

Prof. Dr. Seref Ates, Suriyeli
magdurlara yardimci oimaya devam
edeceklerini soyledi.
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Kindness Movement in Syria

Yunus Emre Enstitisu that carries out operations to

introduce Turkish language and culture to the world,
distributed 10 thousand school bags containing
stationery supplies to students in Jarabulus. Bags
prepared in Ankara were brought to Jarabulus
cleared of terrorists by Operation Euphrates
Shield through Karkamis Border Gate with support
of the Disaster and Emergency Management
Authority (AFAD) and were distributed to school
children. In the distribution ceremony held in
Sadik Handavi Elementary School, Ahmet Selim
Mulla High School and Elafis Primary School in
district centre, the children were joyed to receive
the bags. Yunus Emre Enstitisi President Prof.
Dr. Seref Ates told the Anadolu Agency reporter
that the Enstiti with 50 centres in 40 countries
and 100 different liaison offices within universities
all over the world, continues to raise awareness for
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Yunus Emre Enstitiisii

humanity. Reminding that Turkey has not kept silent
as a state and nation in the face of human tragedy
Syria and it has extended a helping hand to Syrian
people through various government institutions,
Ates stated that Turkey carries out a serious and
extraordinary  diplomacy under the leadership
of President Recep Tayyip Erdogan to achieve a

lasting, ultimate peace.

President of Yunus Emre
Enstitlisii Prof. Dr. Seref Ates
stated that they will continue to
help victims of war in Syria.

4 4

IRELAND YESTERDAY, SYRIA TODAY

Stressing that the Enstiti makes efforts to duly
carry out its task, Prof. Dr. Seref Ates spoke as
follows: “Turkey has invariably been a country
with broad political and cultural borders. Cevdet
Pasha once said, 'If Europe is turned over due to a
revolution, the only harbour honest people can take
shelter in is Devlet-i Aliyye (Grand State)." These
words by Cevdet Pasha defines the main philosophy
of our state that looks after all those oppressed. And
| would like to add that a medal released in 1850, in
the period of Sultan Abdulmecid, clearly establishes
our historical and cultural mission. On the edge of
this medal depicting an Ottoman castle battered
by wild waves, writes protecting the oppressed. We
have never forgotten the other side of this medal.
It is obvious that those who begin their words with
'What were we doing in Syria?" today, are unaware
of our own history. Such that our state extends a
helping hand to all, without discriminating based on
religion, language and race. When a famine broke
out in Ireland in 1845 and lead to death, sickness
and migration of nearly a million people, Sultan
Abdulmecid sent wheat to Ireland in ships in 1857.
Protector of the oppressed, Turkish state that took
Ireland under its wings in the past, today watches
over our Syrian brothers and sisters.” Ates stating
that they will continue to help victims of war in
Syria, continued as follows: “As all government
institutions serve in line with their respective
goals, our Enstiti works towards offering a better

glinlerde ‘Suriyede ne isimiz vardi?' diye soze bag-
layanlarin kendi tarihimizden haberlerinin olmadig

da anlagiliyor. O\/le ki devletimiz din, dil, irk ayrimi
gozetmeksizin bltun mazlumlara el uzatmistir. 1845
yilinda Irlandada baslayan ve yaklagik bir milyon in-
sanin olimne, hastalanmasina ve gog etmesine
yol agan blyuk kitlik karsisinda Sultan Abdilmecid,
1857 yilinda gemilerle Iflandaya bugday gonder-
misti. Diin Iflandalya yardim eli uzatan mazlumlarin
koruyucusu devletimiz buglin de Suriyeli kardesle-
rimize kol kanat geriyor.” Suriyeli magdurlara yar-
dimci olmaya devam edeceklerini dile getiren Ates,
sozlerini soyle surdurdu: “Devletimizin bitin ku-
rumlar kendi amaglan dogrultusunda hizmet verir-
ken, Enstitimuz de kanunun verdigi yetkiye daya-
narak Suriyeli gocuk ve genglerin daha iyi bir egitim
almasi, Trkgeyi ogrenebilmesiigin galismaktadir.”

education to Syrian children and youth with the
authority granted by law and teaching them Turkish.

>
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Bir Zomanlar

Halep Kalesi.
Aleppo Castle.

=/ CENGIZ AKGUN

‘ ‘ Gegmiste Osmanh cografyasindaki
en giizel sehirlerden biri olan
Halep, bugiin ona dair giizel
hatiralar banindiranlarin gonliinde
derin yaralar agiyor.

uriyenin en glzel sehirlerinden biriydi

Halep. Anadolu'dan Mezopotamya'ya ve

Akdenizden Iran’a uzanan yollarin birbiri-

ne kavustugu noktada kurulmustu ve ta-

rihi gok eskilere dayaniyordu. Yol, kervan
demekti. Kervan ise ticaret... Ticaretle zenginlesti
Halep. Zenginlestikge medeniyet seviyesi ylikseldi.
Ancak yol sefer demekti. Sefer ise asker... Sayisiz
ordu gegti Halep'ten ve pek gok kez saldirya maruz
kaldy, tahrip edildi ve yagmaland.
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Aleppo was one of the most beautiful cities in Sy-
ria. Established at the point where roads stretching
between Anatolia and Mesopotamia, and Mediter-
ranean and Iran connected, Aleppo has an ancient
history. Roads meant caravans, and caravans meant
trade... Aleppo prospered with trade. As it became
wealthier, the civilization level rose as well. But roads
meant expedition. And expedition meant soldiers...
Numerous armies passed through Aleppo and it has
been attacked, destroyed and plundered many times.

One of the most beautiful cities
on the Ottoman lands in the past,
Aleppo today deeply wounds the

hearts of those who have good

memories of the city.
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UGSUZ BUCAKSIZ TARIH

MO 18. asirda Yamhad Krallg tarafindan baskent
yapilmisti Halep. Sonrasinda Anadolu’da kurulanan
Hitit Kralhg'nin eline gegti ve Hititlerin en onem-
i eyalet merkezlerinden biri oldu. Hatta ilerleyen
zamanda Halpa Krallg adiyla mustakil bir Hitit
devletgigi haline geldi. Hititleri Asurlar, Persler, Ro-
malilar ve Bizansllar takip etti. Her medeniyet kendi
inanisina ve mimari Uslubuna gore insa etti sehri.
Mesela, Bizans zamaninda sehirde pek ¢ok kilise
insa edilerek Hristiyanlik merkezi haline getirilmisti.
Suriye Valisi ve Kumandani Ebd Ubeyde b. Cer-
rah'in emrindeki Islam ordulari Halep'e geldiklerinde
sehir halki, canlarina, mallarina, sehrin surlarina ve
binalara dokunulmamasi sartiyla teslim olmak iste-
diklerini belirttiler. Haleplilerin sartlarini kabul eden
Mslimanlar, Antakya Kapisindan sehre girdiler.
Sonraki donemde sehir MUsluman valiler tarafindan
yonetildi. Halep, bu doneminde higbir zaman idari
merkez olmadi. Ama ozellikle Abbasiler ve Emeviler
devrinde onemini muhafaza etti. Ancak Emevilerin
dagilmasindan sonra ihmal edildi. Emevilerden son-
ra Halep, gesitli valiler, bedeviler, ufak devletgikler
ve Bizansllarin saldinlarina ugradi. Guglu olanlar
ya sehri muhafaza etti ya da ele gegirmeyi basar-
di. Bazen halkinin bolluk iginde yasadigi, bolgenin
en onemli sehirlerinden biri oldu. Bazen de yogun
yagma ve tahribatlara maruz kaldi, binlerce Halepli

kiligtan gegirildi.

BiR OSMANLI SEHRIYDi

Muslimanlar sehri fethettikten sonra pek gok mi-

Sultan
Abdiilhamid
tarafindan
yaptirilan tarih?
saat kulesi.

The historical
clock tower built
by command

of Sultan
Abdulhamid.

SEYAHAT MG\

A VAST HISTORY

Aleppo was declared as capital by Yamhad King-
dom in the 18th century B.C. Afterwards, it came
under the rule of Hittite Kingdom established in
Anatolia and became one of the most important
provincial centres of the Hittites. In fact later, an
independent Hittite state named the Kingdom of
Halpa was born. The Hittites followed the Assyri-
ans, Persians, Romans and Byzantines. Each ci-
vilization built the city pursuant to its own belief
and architectural style. For example, during the
Byzantine period, many churches were built in the
city which made it a centre for Christianity. When
the Islamic armies under the command of Syri-
an Governor and Commander Abu Ubaidah ibn
al-Jarrah arrived in Aleppo, citizens of the city told
they wanted to surrender with the condition that
their lives, properties city walls and buildings were
spared. Muslims accepted the conditions of Aleppo
citizens and entered the city through the Iron Gate
in Antioch. The city was ruled by Muslim governors
in the following period. Aleppo never became an
administrative centre during this period but it was
still an important centre particularly in Abbasid and
Umayyad periods. However, it was neglected after
Umayyads dispersed. After the Umayyads, Alep-
po was attacked by various governors, Bedouin,
small states and Byzantines. The strong ones eit-
her besieged the city or captured it. Sometimes it
was one of the most important cities in the region
where people lived in abundance. Sometimes it was
subjected to intense looting and destruction, and
thousands of Aleppo locals were slaughtered.
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mari eser insa etmislerdi. Selguklu, Eyyabive Mem-
lukli devirlerine ait pek gok eser bulunuyordu. Halep
sehri, Zengller ve Eyydbiler zamaninda gok parlak bir
cag yasamisti. Ozellikle ilim, kiiltir ve sanat nokta-
sinda merkez olarak goriiliyordu. lime ve alimlere
gok onem veren Zengiler, basta Halep Atabeyi Nu-
reddin Mahmud eliyle Halep olmak Uzere Suriye’'de
medreseler insa ettirdiler. Yine Memlukler de kendi
devirlerinde Halep'te sayisiz medrese, cami ve k-
tlphane insa etmiglerdi. Hatta o donemde Halep
hakkinda eserler kaleme alinmig, ona methiyeler
duzen siirler yazilmigti. Halep'in kiltur durumu Hagli
Seferlerinden ve Mogollarin dlgusiz ve acimasiz is-
tilalarinin sebep oldugu tahribattan oldukga etkilen-
misti. Devrin seckin ilim, fikir ve sanat erbabi Halep'i
terk etmek zorunda kalmis, pek gogu Misir'a gitmis-
ti. Nihayetinde Halep, Osmanlilarla birlikte tarihinin
en parlak zamanini yasayacak, tarihinde hentiz sahit
olmadigr kadar gelisecekti. Yavuz Sultan Selim ko-
mutasindaki Osmanli askerleri Anadolu’yu gegti ve
Mercidabik ovasinda Memluk Sultani Kansu Gavri'yi
yendi. Bu zaferden sonra Osmanl egemenligine gi-
ren pek ¢ok sehirden biri de Halep'ti. Yavuz Sultan
Selim devrinde Halepin Memlukli donemindeki
yonetim sekline dokunulmayarak onu da diger se-
hirlerle birlikte Sam Beylerbeyi Idari Bolgesi iginde
birakti. Ancak Yavuzun vefatiyla Osmanl tahtina
gecen Kanuni Sultan Sileyman, devrinde Halep
mustakil beylerbeyi yapildi. Bu tarihten sonra sehrin
ve gevresindeki bolgenin gehresi hizli bir sekilde de-
gisti. Halep sehri niifus olarak agirlikli olarak Arap-
lardan olugmaktayd. Iktisadi yonden sehir esnafinin
ham madde ihtiyacinin ve sehirde ihtiyag duyulan
veya tiketilen yiyeceklerin kaynagi Anadolu’ydu. Bu
da Halep'in Turklere yakinlagsmasini sagladi. Ayrica
sehir, Osmanl teskilatina gok gabuk adapte olmus-
tu. Bu ozellikleriyle Halep, Araplarin yasadig tipik bir
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Eski bir

fotografta
Halep Kalesi.

Aleppo Castle &‘
in an old i
photograph. 'S

ONCE AN OTTOMAN CITY

After the Muslims conquered the city, they built many
architectural monuments. There were many monu-
ments dating back to Seljuk, Ayyubid and Mameluke
periods. Aleppo city lived a golden era during Zengid
and Ayyubid periods. It was considered a centre par-
ticularly for science, culture and art. The Zengid who
attached great importance to science and scholars,
had madrasahs built in Syria, especially in Aleppo in
care of Aleppo Atabeg Nureddin Mahmud. Again,
the Mameluke built countless madrasah, mosque and
libraries in Aleppo during their period. In fact, at that
time, works on and poetry praising Aleppo were writ-
ten. Culture level of Aleppo was considerably affected
by the Crusades and devastation caused by outrage-
ous and cruel Mongol invasions. Eminent scholars,
intellectuals and artists of the period were forced to
leave Aleppo and many went to Egypt. In the end,
Aleppo was to live its golden age in the history with the
Ottomans, and was to develop to an unprecedented
extent.  The Ottoman soldiers under the command
of Yavuz Sultan Selim swept Anatolia and defeated
Mameluke Sultan Qansuh-al Ghawri in Marj Dabig
plain. After this victory, Aleppo became one of the
many cities that entered Ottoman rule. During Yavuz
Sultan Selim period, Aleppo regime in Mameluke peri-
od was preserved and remained under Damascus Go-
vernorship Administrative Zone along with other cities.
However Aleppo became an independent governor-
ship in the period of Suleiman the Magnificent who
ascended the Ottoman throne after death of Yavuz.
After this date, city and periphery's landscape rapidly
changed. Aleppo population was mainly composed of
Arabs. Economically, Anatolia was the source of the
raw material needs of city's tradesmen and the requ-
ired food for consumption. This helped Aleppo to get
closer to the Turks. In addition, the city quickly adap-
ted to the Ottoman organization. With these quali-




Ttirk-Islam sehri héline geldi. Bu tesiri devrin mimari
tarzinda, yemek kiltlrinde ve yasayisinda gormek
mumkindu.

GOZDEN DUSEN MUCEVHER

16. asirda Dogu Arabistan’in Osmanli hakimiyetine
girmesiyle Halep onemli bir ticaret merkezi haline
geldi. Ozellikle Avrupali tiiccarlarin yoni Samdan
Halep'e dondl. 1548’den itibaren belli araliklarla
Venedik, Fransa ve ingiltere, Halep'te konsolosluk
agti. Avrupa'dan yinli kumas ve giimis getiren
tlccarlar, mallarini burada Hint baharatiyla degisti-
riyorlardi. Ancak asrin sonlarinda Avrupali ticcarla-
rin aradiklari baslica riin Iran ipegi haline gelecekti.
17. asir Halep igin nifusunun ve ticaret kaynakl
zenginliginin en ylksek seviyeye ulastigi donemdi.
Ancak bu zenginlik devri sadece bir asir stirdu. Ti-
cari zenginligin temel kaynag iran ipegiydi. iran'dan
Halep uzerinden kervanlarla getirilen ipek, Akdeniz
uzerinden gemilerle Avrupa'ya taginiyordu. Safevi
Devletinin dagimasiyla Iran ipeginin kalitesi dusti.
Bu durum Avrupali ipek msterilerini bagka kaynak-
lar ve yollar aramaya sevk etti. Artik kervanlar Ha-
lep'ten gegmeyecekti. 19. asirda Suriye bolgesindeki
iki sehrin, Sam ve Beyrut'un hizh yikselisi kargisinda
direnemeyen Halep, iktisadi ve siyasi olarak sarsild.
Kisa bir stre sonra da Birinci Cihan Harbi'nin ayak
sesleri isitimeye baslayacakti. 1918 Ekim'inde Ingliz
ve isyanci Arap kuvvetleri Osmanli birliklerini geri
gekilmeye zorlayacak ve Halep, 23 Ekim'de Faysal
el-Hasimi idaresindeki kralliga katilacakti. Boyle-
ce 402 yilik Osmanli hakimiyeti sona ermis oldu.
Birinci Diinya Savagi dncesinde Halep, Istanbul ve
Kahire'den sonra Osmanli cografyasinin Uguncu
biylk sehriydi. Onca yikima ve yagmaya ragmen
topraklarindan varlk gostermis medeniyetlerden
yuzlerce iz barindinyordu. Son yillarda yasanan aci-
masiz savasta sadece bu kadim sehir degil buyik bir
insanlik mirasi da agir yara aldi. Aslinda bu bizim, he-
pimizin, insanhgin glinaht... O\/le degil mi?

SEYAHAT MG\

ties, Aleppo is a typical Turkish-Islamic city inhabited

by the Arabs. This influence can be observed in the
architecture style, cuisine and life style of the period.

A DISFAVOURED JEWEL

In the 16th century, when Eastern Arabia entered Ot -
toman rule, Aleppo became an important trade cent-
re. Especially European merchants steered for Aleppo
instead of Damascus. From 1548 onwards, Venice,
France and England opened consulates in Aleppo
at intervals. Tradesmen who brought wool fabric and
silver from Europe exchanged their goods with Indian
spices here. However, towards the end of the century,
the main product European traders sought was Per-
sian silk. 17th century was when the population and
wealth resulting from trade peaked in Aleppo. Howe-
ver, golden age only lasted for a century. Main sour-
ce of wealth was Persian silk. Silk brought from Iran
over Aleppo by caravans, was transported to Europe
by ships through the Mediterranean. With the disin-
tegration of Safavid State, the quality of Persian silk
degraded. This prompted European silk customers to
seek other sources and methods. The caravans would
no longer pass through Aleppo. Unable to resist the
rapid rise of two cities in Syrian region in the 19th
century, Damascus and Beirut, Aleppo was shaken
economically and politically. Shortly afterwards, the
footsteps of the First World War were heard. In Oc-
tober 1918, British and rebel Arab forces forced the
Ottoman troops to retreat and Aleppo joined the
kingdom under Faisal al-Hashimys leadership on Oc-
tober 23rd. This was the end of 402 years of Ottoman
rule. Before the First World War, Aleppo was the third
largest city on Ottoman lands after Istanbul and Ca-
iro. Despite all the destruction and looting, there were
hundreds of traces of civilizations that inhabited these
lands. The ruthless war in the last years has heavily
wounded not only this ancient city but also a great
human legacy. In fact, this is a sin of us, all of us, the
humanity... Is not it?

DERGI / MAGAZINE 79 1T



5

O Asuino[ s,oddely A11DH 1usidouy
N AN [) |
o 1 d 4S5 N

AT TA NE S5

Vg TYHE

qH7IS NI

~.
o ///
/

///



~nAf AL
0sieaf 701

8161 p€EC4890P0

‘IpId eUOS
nafiwpey 1uewsq ik Zoy

816l Wi £

‘IpeiBn ejequye) an ipuejew el
a|Aa1ns eyey 11q uepuljele} uajiaxse
suezig ‘11ya$ '1p13ab 9| 1yas
an 1;e$ny 1,dajeH nsnpio suezig

296

‘13 yn|S0|0SUOY
1811q 8),dajeH ap a1ay1bu| an esuely
ejfiese 1A Sex1q uBpUIpIY “NpjINY
nBn|sojosuoy| y1pauap Jiq a3, dajeH

8l

‘1pA6 a,dajeH uepu,isidey efyejuy
eiuos uepewse|ue uejidef
e|fiyjey 41yas ‘Lienpio weys|

[£9

U/
‘9161 w8z Isnbny

13eaes yiqepiia ‘Uyas dajey

9151 soisnfy g

1p110PY 2117
[e1ael ay)

‘npjo nuayseq
utu,1B1fjery peywey, ‘dajey

IAZDA “8] QW

‘Ip41b auibijuawaba 1uewsQ 1seiuos

npinanpe
131 uiq 0z y13epyef epuisens
ewfeA uains unb 3n Wik

doyek uya$ uning j1yep ajey
aA Jepins “nwi) uesipjes a,dajey

0071

“IpuejIsel zay |1 euIpe uluLya$
dajeH apuliapa|qes pexy

uig "s QW




ORD. PROF. DR. SUHEYL UNVER
DISTINGUISHED PROF. DR. SUHEYL UNVER

| Turkiye'de

Lale Tarihi

History of Tulip in Turkey

ale, Turkiyenin asirlardir en eski tabii ananesi-

ne girmis efsanevi sis gigeklerindendir. Orta
Dogu ve Yakin Dogu'nun daglarinda cbek
obek tarlalar halinde yetisir. Bu cihetle malu-
mumuzdur. 12. asirdan itibaren stilize olarak
sislerimize kadar girmistir. Anadolu Selguklu im-
paratorlugu ve feodalite beylikleri zamaninda bu
konu ayrica ele alinacak kadar onemlidir. Anado-
luda lale igin misralar sGyleyen, 13. asirda ik sairi- 1

miz Mevlanadir. Mevlana: “Digtan kirmizi bir nese ﬁ*ﬂ"—-
gibi goriinen bahge lalesinin iginde gizli siyah rengi
dustinmus. Ve onun agilmasini, tebessumlerin en
bedbahti.” saymisti. Zira o zaman lalenin tazeligi
gecmis oluyor, solmak izeredir. Once feodalite
beyligi olan Osmanli Imparatorlugynun basinda
14. ve 15. asirlarda bu gigege kars: tarihlere intikal
etmemis, gizli ve sessiz bir sevgi vardir.

22,5 yaginda, 1453'te istanbulu payitaht yapan
Fatih Sultan Mehmet, ayni zamanda kuvvetli bir
kultlre sahipti, sairdi. Divaninda Lalezar ismi ge-
ger. Devrinin tarihgisi Dursun Bey, fetihten son-
ra Istanbulda Fatihiin bahcelere ve lalelere énem
verdigini yazar. Ayni asirda Yavuz sultan Selim'in
seyhtlislami ve &lim bir zat olan Ibni Kemal, laleyi

“ gumhurbaskanllél Kiiltiir ve Sanat Biiyiik
Odiilleri sahiplerinden Siiheyl Unver;
hekim, ressam, hattat ve tezhip sanatgisi
olmasinin 6tesinde bir lale asigiydi.
Ustadin lale iizerine yazdigi uzun metinden
bir béliimil sizin i¢in yayinliyoruz.
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Siiheyl Unver, one of the Presidential Culture ,,

and Art Grand Prize holders, was a doctor,
painter, calligrapher, illumination artist but
beyond that he was a tulip lover. Here is an
excerpt from the lengthy article the master
wrote on tulips.

Topkapi Sarayi Lale Bahgesi. / Tulip Garden in Topkapi Palace.

pek iyi tanir ve onu tegbihlerde kullanir. Meshur ta-
rihinde savaglardan soz ederken davraniglarini bag,
bahge ve gemenlere benzetir. Bir asker toplulugu-
nu anlatirken baginda kirmizi borkll neferleri lale
bahcelerine benzetir.

ISTANBULUMUZUN RENGI

16. asirda butin sasasiyla tamamen stilize edilerek
bine yakin gesit ve renklerde duvar ginilerimizde
en hakim ¢icek laledir. Sairlerin eserlerinde de layik
oldugu yeri almistir. Fresklerde, kumas stslemele-
rinde ve kitap tezyinatinda daima terkiplere girmis-
tir. Lakin halk da pek sevdigi bu gigegi her tarafta
bolca yetistirmistir. O kadar ki Avusturya ile barig
saglama maksadi ile Kanuni Sultan Stleyman’in ya-
nina gelen Busbecq, Edirneden yazdigi 1 Eylil 1555
tarihli mektubunda lale, simbiil, nergis gibi gigek-
leri gorduguind; mevsimin gegmis olmasina ragmen
havalarin uygun gitmesi ylziinden bunlarin agmak-
ta oldugunu bildirir ve lale hakkinda su bilgiyi verir:
Lalelerin kokusu pek azdir yahut tamamen koku-
suzdur. Fakat guzellikleri ve renklerinin gesidi insani
hayran birakir... Busbecq, donerken laleyi yurduna
ulagtirmay: da kendine Gdev bilmistir. 1559'da ilk
lale Ausburg'ta gelisti ve onun gizel rengi devlet
adamlarinin ve bilginlerin ilgisini gekti.

Tulip is a legendary ornamental flower of Turkey that
has been a part of the oldest natural tradition for
centuries. It grows in groups in fields on the mountains
of Middle East and Near East. We know it for this
reason. From the 12th century onwards, it has been
stylized, and entered in our ornaments. In the period
of Anatolian Seljuk Empire and feudal principalities,
this was a subject of major importance enough to be
discussed individually. In the 13th century, Mevlana
was the first poet to say verses for tulips in Anatolia.
Mevlana thought of “the secret black colour
in garden tulips, which appeared as a red joy
from outside” and considered “the blooming
as the most grievous of smiles.” Because by
then, the tulip is no longer fresh and is about
to fade. At the onset of the Ottoman Empire
in the 14th and 15th centuries, which was a
feudal principality at first, there was a secret,
silent fondness that did not make it to history.
Sultan Mehmet the Conqueror who made
Istanbul the capital of the Empire in 1453, at the
age of 22.5, was also a sophisticated poet. The name
Lalezar" (Tulip Garden) is in his Diwan. Historian of
the period Dursun Bey wrote that "After the conquest,
the Conqueror cared about gardens and tulips”. In
the same century, Ibn Kemal, Shayk al-Islam in the
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Bu ince ruhlu elgiden 6greniyoruz ki Turkler bu ¢i-

gege itina etmektedirler. Kanuni Sultan Stleyman
da babasi ve ecdadi Tirk padisahlari gibi sairdir.
Mikemmel dizene sahip bir divani vardir. Onda
laleden bahseder. Saray Bas Nakkagi Karamemi,
susledigi divanlarinda en bag motif olarak lale-
yi gizmistir. Hele 22 sene seyhulislamhigini yapan
Ebussuud Efendi, 1574'te Istanbulda nadide lale
yetistirenlerin baginda gelir ve ¢igek mecmuala-
rinda da yer almistir. 1651de Avusturya hikimdar
Ugtincti Ferdinand tarafindan “Aver” diye taninan
Dordunci Sultan Mehmet'e gonderilen sefir Smith
von Scwarzenhorn'un getirdigi hediyeler arasinda,
10 gesidin uzerinde 40 tane lale sogani var. Bu-
rada yetistirilince Avusturyadaki ismi ile meshur
olmus ve meraklilarin dikkatini cekmistir. 1726'da
bunu Lalezar-1 Ibrahim isimli eserine alan Ucan-
barli Mehmet Efendi diyor ki: “Istanbul'urmuzun
rengi ‘Avrupai’ lale soganlarinin ash 10 cesittir ve
ctmlesi bundan gogalmistir.” 1717 tarihine kadar
istanbulda, Anadoludan ve irandan getirilen lale-
ler gogaltilmigtir. Bu tarihten sonra lale zevki daha
umumilesmis. Yabanci tacirler bazi yerlerden pek
gok lale soganlar getirmiglerdir ki Hollandadan
getirilen ve “mavi inci” adi verilen bir cinsi en mak-
bullerinden sayilmistir. Bu lale, padisahlarin sarayla-
rinda yetistirilmistir.

16. asirda Turklerin kendilerine heyecan veren bu
gigekle mesgul olduklarini bugtin elimizde bulunan

MAGAZINE

period of Sultan Selim | and a scholar, had extensive
knowledge on tulips and also used tulips in his similes.
Speaking of wars in his famous chronicle, he likens the
behaviour to vineyards, gardens and fragrant seeds.
In describing a group of soldiers, he likens the soldiers
wearing red scarves to tulip gardens.

COLOUR OF OUR ISTANBUL

In the 16th century, tulip was the most prevalent
flower in wall tiles, completely stylized in all its flarr,
and came in nearly a thousand species and colours. It
was deservingly mentioned in the works of poets. It has
invariably been featured in frescoes, fabric and book
decorations. And people also grew this beloved plant
abundantly at every corner. So much that Busbecq
who visited Suleiman the Magnificent with the aim of
establishing peace with Austria, wrote a letter dated
September Ist, 1555 in Edimne describing that he
saw flowers like tulips, hyacinths and daffodils; and
that they were blossoming thanks to proper weather
conditions although their season had passed, and
gives the following information about tulips: The odour
of tulips is scarce or they are completely odourless.
However their beauty and colour variety amaze
people... Busbecq took it as his duty to bring tulips
back home as he returned. In 1559, the first tulip grew
in Ausburg, and its beautiful colour attracted attention
of the statesmen and scholars. This sophisticated
envoy shows us that we, Turks care for this flower.
Suleiman the Magnificent is also a poet like his father



10. istanbul Lale Festivali'nde Sultanahmet Meydani’nda 545 bin laleden olugan
“diinyanin en biiyiik hali motifini” olusturuldu.

At the 10th Istanbul
Tulip Festival, "the
biggest carpet motif of
the world" consisting of
545 thousand tulips was
created in Sultanahmet
Square.

resimlerden ve sUslemelerimizden ogreniyoruz.
Elimizde bu konudaki malzeme toplanamayacak
derecede goktur. 17. asrin sonuna dogru ise la-
leler icin yazili risaleler buluyoruz. 18. asirda bu
eserlerin sayisi bir dizineyi gegmektedir. Clmlesi
resimli veya resimsiz elyazmasi halinde kitupha-
nelerimizde saklidir. Lalenin Uzerine ¢aligmalar,
19. asirda da devam etmistir. Bunlarin her biri ya-
yinlansa ciltler dolar, tarihi malzememiz o kadar
boldur. Cicek merakimiz, sadece lale Uzerine de-
gildir. Turk bahgelerinde sebboy, gul, nergis ve ge-
sitleri ile karanfil, nilifer, sumbdl ve kasimpati da

dikkat cekmektedir.

LALE MEDENIYETI

Tirk kadimi gicegi ok sever. Harem bahgesinde
bunlarla mesgul olmayi adeta ibadet sayar. Ara-
larinda gicek sohbetleri ve cicek folkloru Uzerine
konusmalar, tarihte oldugu kadar hala da yaygin
bulunmaktadir. Cok sayida sair kadinlarimiz, laleyi
siirlerinde glizel tesbihlerle yad ederler. Lalelerden
bilmeceler soylemislerdir. Onu sevmek aralarinda
bir bag olmustur. Tarihimizde, her devirde bilhas-
sa, yalniz lale noktasindan degil, her gicek ile istigal
edenler bilerek veya bilmeyerek bir gigek ve ozellik-
le de bir lale medeniyeti kurmuslardir.

17. asirda Ressam Edirneli Levninin meghur Sar-
name adl eserinde laleler coktur. Fakat bu asrin
sonunda Mehmed ve Mevlevi Siuleyman tabiat-
tan lale resimleriyle meshur olmuslardir. Usk{idarls

and his ancestors, the Turkish sultans. He wrote a
Diwan in perfect order in which he spoke of tulips.
Palace's head muralist Karamemi mainly drew tulips as
the leading motif in diwans he ornamented. Ebussuud
Effendi who served as a Shaykh al-Islam for 22 years,
was the primary grower of rare tulips in Istanbul in
1574 and he was also featured in flower periodicals.
There were 40 tulip bulbs in more than 10 varieties
among the gifts sent to Sultan Mehmed IV by the
Austrian emperor Ferdinand Il in 1651, who knew him
as the “Hunter” which were brought by Ambassador
Smith von Scwarzenhorn. They were grown here and
became famous with its name in Austria, attracting
attention of enthusiasts. In 1726, Uganbor// Mehmet
Effendi who spoke of this in his work titled Lalezar-i
Ibrahim (Abraham's Tulip Garden) says: "The colour
of our Istanbul, the original European’tulip bulbs have
10 varieties, and all have been propagated from those."
Until 1717, tulips from Anatolia and Iran were grown.
After that date, tulip growing became more popular.
Foreign merchants introduced numerous tulip bulbs
from all around the world, and a genus named "blue
pearl” from Netherlands was considered among the
most favoured. This tulip was grown in sultans’ palaces.
We learn from the paintings and decorations we have
today that in the 16th century, Turks took interest in
these exciting flowers. There is more material in this
subject than can be collected. Towards the end of the
17th century, we see epistles written for tulips. In the
18th century, the number of these works exceeds a
dozen. lllustrated or not, we preserve all of those in
our libraries. Studies on tulips continued also in the
19th century. If we were to publish each and every
one of these, volumes would be filled; we possess such
abundant historical material. Our floral passion is not
only limited to the tulip. In Turkish gardens, gillyflower,
rose, daffodil and varieties are noteworthy as well as
carnations, lilies, hyacinths and chrysanthemums.

TULIP CIVILIZATION

Turkish woman deeply adore flowers. They consider
it @ worship to care for these in harem gardens. It is
common to talk about flowers and flower folklore
among themselves as is the case in history. Numerous
female poets mention tulips in their poetry in fine
similes. They ask riddles on tulips. The love for tulips
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Seyyid Mustafa, Haci Dede ve Uskiidarli meshur
sanatkar ve Hattat Ali Efendi laleye mustesna yeri-
ni vermiglerdir. 19. asirda Salih ve Ali Naksibendiler
zihinlerinde yer eden sekillerde renkli olarak gizdik-
leri laleler, diger stslemeler arasinda layik olduk-
lari yeri almiglardir. Hepsinin hizmetleri blyuktur.
Hayirla yad ederiz. Bunlardan bagka lalelerle gayet
muUhim eserler yapan sanatkarlar yetismis. Bunun
en giizel Srnegini Sultan Ugiinci Ahmet'in Topka-
pi Sarayinda Harem Dairesinde yemek odasinda
hayranlikla seyretmek mimkindur.

Bunlarin iginde stilize olmaktan ziyade, daha ok
tabii ve uclari uzun Turk lalelerinden ilham aldikla-
r gorulmektedir. 19. asirda Trk kumaslarinda lale
adeta belli bir motifimiz olmustur. Eski Trk ku-
maglarini nasil ayirt edersiniz diye 1929 sonunda
Viyana Mize Midurd H. Glicke makaminda sor-
dugumda, “Uzerlerinde lale ve karanfil gorduguniz
kumaslar teredditsuz Turklere aittir.” demis ve or-
neklerini gSstermistir. Islemelerimiz ve oyalarimiz-
da da lale bag motiflerimizdendir.

Lalenin bizde gok ragbet kazanmasinin sebeple-
rinden biri de varlikli ve mihim mevkilere gegmis
ilim ve sanata merakli devlet adamlarinin mevcu-
diyetidir. Laleyi eski Tirk harfleriyle Allah ismine
benzetmeleri ve lale isminin bu harflerden ibaret
olup ebcet hesabiyla 66'ya denk gelmesi de Turk

mistik kiltir ve folklorunda 6nem tegkil etmesini
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was a connection between them. In our history, at
every period, those who took interest in not only tulips
but in every flower, deliberately or unintentionally
established a flower, and particularly a tulip civilization.
In the 17th century, tulips were widely mentioned in the
famous Sdrname by Painter Edirneli Levni. At the end
of this century, Mehmet and Mevlevi Suleiman gained
a reputation for paintings of tulips that grew naturally.
Seyyid Mustafa of Usktidar, Haci Dede, and famous
artist and calligrapher Ali Effendi of Uskidar, gave
the tulip its exceptional place. In the 19th century,
Salih and Ali Nagshbandi painted colourful tulips
from shapes in their minds, which also took their
well-deserved place among other ornaments. All their
services were great and we still appreciate their efforts.
Other than these, artists who produced important
works were raised. It is possible to admire the most
beautiful example to this in the dining hall of Harem
Chambers in Sultan Ahmet [Il's Topkapi Palace. It can
be observed that these were inspired by taller Turkish
tulips that grow naturally, rather than being stylized. In
the 19th century Turkish tulips became a certain motif
in Turkish fabrics. In 1929, when | asked the director of
Vienna Museum Dr. H. Glick how to distinguish old
Turkish fabrics, he replied, "The fabrics with tulip and
carnation motifs belong to the Turks without doubt,”
and showed me examples. Tulips are also among
primary motifs in embroideries and lace. One of the

reasons why tulip became very popular with Turks was




Emirgan Korusu'nda laleler.
Tulips is Emirgan Park.

saglamistir. Bu suretle ananemizde asirlarla yasarmig
olan lalenin bizdeki medeniyeti, halkin da benim-
semesinden 17. asirda en blyuk zirvesine gikmistir.
Lale hem glzel bir gigektir, gok ruh alicidir hem de
Allah ismine mazhardir diye severler. Bu cihetle lale
yetistirenler, gesitlerini gogaltanlar, ressamlar ve
yazarlar, Uzerlerinde kendi hesaplarina galismalarda
bulunurlarken ince ve hassa sairler de manzumele-
rinde laleyi gok zikrederler.

Bizde muhtelif kituphanelerde lale ve gigek mec-
mualar muhtelif namlar altinda kataloga gegiril-
mistir. Yukanda tarihleri, isimleri ve yazarlariyla
alakali eserlerden oldugu da gorilmuUstir. Ayrica
hususi koleksiyon sahiplerinden iki zatta sirf lale ve
sevdigi cigek resimleriyle stsli iki albimimiiz oldu.
Birisi Mevlevi Suleyman Efendiye, digeri Ressam
Mehmed naminda bir gicek ressamina aittir. Nu-
ruosmaniye Kitlphanesinde metinleri birbirinin
ayni Ug Sukdfendmenin resimlerinin birer ornegini
Suleyman Efendi imzali albumuinde goriyoruz.
Sahipleri degistiginden isimlerini veremiyoruz. Bir
de Edirnekari, 61 cigek ve buketlerle suslu bir siir
mecmuasi da Ali Emiri Efendi Kutiphanesinde-
dir. Istanbulda Universite Kiitiiphanesinde bir siir
defterinde Uskidarh ressam ve hattat Al’nin ok
mukemmel lale ve gicek resimlerine de rastladik.
Gorultyor ki Turkiye lale tarihimizin kaynaklar ok
zengindir. Bu deryadan ancak bir bardak su kadar
alarak bu konuyu doldurabildik.

the wealthy statesmen at important positions who took
interest in history and arts. Tulip shape resembling the
name of Allah written in ancient Turkish letters, word
tulip being composed of these letters and adding up
to 66 with abjad calculation, made tulip important in
Turkish mystical culture and folklore. For this reason,
this civilization of tulip that has survived in our tradition
for centuries, reached its peak in the 17th century as
common people also adopted it. Tulip is admired both
because it is a beautiful flower that moves the soul, and
is honoured by name of Allah. Those who grow tulips
for this reason, breeders, painters and writers make
studies on their own accounts, while fine and virtuous
poets mention tulips in their poetry. In various libraries,
periodicals about tulips and flowers were transferred
to catalogues under various names. It has also been
seen above that dates, names and works are related
to the authors. In addition, we acquired two albums
from two collectors decorated exclusively with tulips
and pictures of their favourite flowers. One belongs
to Mevlevi Suleiman Effendi, and the other to a
flower painter named Mehmet the Painter. We see in
Suleiman Effendi's autographed album a replica of the
illustrations in  three Sukifename’s with identical texts
in Nuruosmaniye Library. We can not give their names
because they changed hands. Additionally Edirnekari,
a poetry magazine decorated with 61 flowers and
bouquets, is featured in Ali Emiri Efendi Library. We
have come across numerous excellent tulip and flower
illustrations by artist and calligrapher Al of Uskidar in
a poetry journal featured in Istanbul University Library.
It is seen that the resources on our tulip history are
abundant. We have discussed this subject by taking
only a glass of water from a profound mass.

Ord. Prof. Dr. Siiheyl
Unver.

Distinguished Prof. Dr.
Siiheyl Unver.
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unus Emre Enstitist, Istanbul Blyik-
sehir Belediyesiile Doga Koruma ve Milli
Parklar Genel Midirliginin destekle-
riyle Beykoz Belediyesinin ev sahipligin-
de yapilan ve radyoculuk alaninda Tur-
kiyenin en kapsaml odul organizasyonu olan Radyo
Akaderi Odillerinin {iciinclsti, 10 Subat Cuma
aksami Cemal Resit Rey Konser Salonu'nda gergek-
lesti. Kiltur, sanat ve radyo camiasindan buytk bir
katiimla gerceklesen 3. Radyo Akademi Odullerinin
bu yilki yeniliklerinden birisi, 40 Glkede kurdugu 50
Enstitu aracihigiyla Turkgenin kadim sesinin dunyaya
duyurulmasinda, tarihi ve kultlrel mirasimizin tani-
tilmasinda Gnemli gorev Ustlenen Yunus Emre Ens-
titisinun organizasyon ortagi olmastydi. Turkiye'nin

Uluslararasi bir boyut kazanan
Radyo Akademi Odiilleri; radyo,
miuizik ve kiiltiir alaninda basarih
isimleri bir araya geldigi biiyiik
bir sélene donlistii.

i1 88 pERGI/ MAGAZINE

Prof. Dr. Seref Ates, aktor
Engin Altan Diizyatan ile.

Prof. Dr. Seref Ates with actor
Engin Altan Diizyatan.

The Radio Academy Awards, ,,

which has attained an
international dimension became
a grand celebration where
successful figures in the fields of
radio, music and culture gathered.

ey

The third Radio Academy Awards, supported by Yunus
Emre Enstitist, Istanbul Metropolitan Municipality
and General Directorate of Nature Conservation and
National Parks and hosted by Beykoz Municipality,
Turkey's most comprehensive award organization
in the field of radio broadcasting was held in Cemal
Resit Rey Concert Hall on Friday, February 10th. A
novelty in this year's Academy Awards, organized for
the third time and widely participated by culture, art
and radio circles, was Yunus Emre Enstitusu being
the organization partner which undertakes a major
role in making the ancient sound of Turkish heard
around the world and introducing the historical and



en iyi radyo ve radyocularinin belirlendigi 3. Radyo
Akademi Odiillerinin sunuculugunu Behzat Uygur
ustlenirken, birgok Unlu isim de bu onemli gecede
sahne ald.

PROF. DR. SEREF ATES TOREN ONCESi
KONUSTU

Yunus Emre Enstitlstnin verecegi Turk Kulturine
Katki Oduilleri téreni 6ncesi konusan Bagkan Prof.
Dr. Seref Ates, dinya genelinde Tirkgenin ogretil-
mesi, edebiyat, resim, muzik eserlerimizin tanitilmas
icin galisan Yunus Emre Enstitlstnin, Tlrkiye'nin
tezlerini kiltlrel boyutlaryla anlatmaya calistigini
ifade etti. Ates, “Enstiti binyesinde kurdugumuz
internet tabanl Tirkgenin Sesi Radyosu'nda sade-
ce sarkilanimiza, tirkdlerimize yer vermiyoruz. Ses-
lendirdigimiz hikayelerimizle, yemek tanitim ya da
kultir-sanat programlarimizla, Turkiye'den haber-
lerle Ulkemizi mesafe tanimaksizin tanitiyoruz.” dedi.
“Radyo, perde gerisindeki tilsimli bir dinyadir. Biz de
bu biyli kutunun nimetlerinden faydalaniyor, uza-
gimizdaki insanlara Turkgenin sicakligiyla seslenme-
ye Galigiyoruz.” diyen Baskan Ates, “Turkgenin Sesi
Radyosu, personelimizin gayretiyle dunyaya Turkge
sesleniyor. Radyomuz kuruldugu giinden beri pek
cok tegvik ve takdir 6dull aldi. Yani emeklerimizin
takdir edildigini gormek bizi daha iyi isler yapmaya
sevk etti.” diye konustu. Prof. Dr. Ates sozlerini su
sekilde tamamladi: “Turkiye'nin yurt digindaki kultdr
kurumu olarak, kiltir ordumuzun mensuplarini teg-
vik etmek; yazdiklari, soyledikleri ve yaptiklarini takdir
etmek icin biz de sanat ve kiltlr adamlarimiza birer

6dul vermek istedik. Bu vesileyle Ugiincii Radyo

RADYO [N:ETe(l)

Prof. Dr. Seref Ates

cultural heritage of Turkey through 50 cultural
centres established in 40 countries. Behzat Uygur was
the host of the Third Radio Academy Awards where
Turkey's best radio stations and radio broadcasters
were determined, and many famous figures performed
on this major night.

SEREF ATES SPOKE BEFORE THE
CEREMONY

Speaking before the ceremony, President Prof. Dr.
Seref Ates who made a speech before Contributions
to Turkish Culture Awards presented by Yunus Emre
Enstitist, expressed that Yunus Emre Enstitisi
who carries out operations to teach Turkish, and to
introduce works of Turkish literature, arts and music
worldwide, aims to explain Turkey's theses with their
cultural dimensions. Ates said, “Web-based Sound
of Turkish Radio established under the Enstitu does
not only broadcast Turkish songs and folk songs.
We introduce our country no matter the distances
through stories performed, cooking or culture-art
shows and news from Turkey.” President Ates spoke

Yapimei as follows: "Radio is a magical world behind the

Mehmet
Bozdag, Dirilis
Ertugrul dizisi
adina odiiliinii
alirken...

curtain. We benefit from the blessings of this magical
box and try to speak to people far away with the
warmth of Turkish. Sound of Turkish Radio calls out
to the world in Turkish with efforts of our staff. Since
its establishment, our radio station has received
numerous incentives and recognition awards. Seeing
that our efforts are appreciated, has prompted us to
carry out better operations.” Prof. Dr. Ates ended
his speech as follows: "As Turkey's cultural institution
abroad, we also wished to present awards to figures

Producer Mehmet  of Turkish arts and culture to encourage the members
Bozdag, while
receiving an
award on behalf
of Dirilis Ertugrul
series ...

of our cultural army and to appreciate what they have
said and done. Hereby, | would also like to congratulate
the artists deemed worthy of awards in the Third Radio
Academy Awards. | greet you with love and respect.”
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Akademi Odiilleri programinda 6diil alan sanatgila-
nmizi da burada kutlamak istiyorum. Sizleri sevgiyle,
sayglyla selamliyorum.”

TURK KULTURUNE KATKI ODULLERI 3. Radyo

Kral TV'den canli olarak yayinlanan bu ozel gecenin g:f:’le"_‘i

ilk boluminde Yunus Emre Enstitlsy; Turkiyenin, Ge:e:is:lde

Tark dilinin, kiltirinin ve sanatinin tanitilmasina Sanatgi Burcu

yurt igi ve yurt diginda katki veren yedi isme 6dul Giines de
sahne aldi.

takdim etti.
-Yurt igi ve yurt diginda ilgiyle takip edilen, Tirk ta-

Artist Burcu

rihinde Gnemli bir yeri olan Kayi Boyu'nun destansi Gﬁ"fe§ als;
- L. e L g errorme
mucadelesini konu alan, kiltGrimUzy, tarihimizi ve :t the
degerlerimizi dogru sekilde yansitan Dirilis Ertugrul Third Radio
dizisi, Academy

-Tirkiye ve yurt diginda gesitli dizi ve filmlerde aldig
rollerle, ornek kisiligi ve durusuyla Turkiye'nin imaji-
na katki veren basarili oyuncu Engin Altan Dizya-
tan,

-Ulusal ve uluslararasi olmak Uzere 80’1 agkin odu-
|tin sahibi olan; senaryosunu yazdigi ve gektigi film-
lerle kiltirimuze, sanatimiza, tarihimize isik tutan
ve sinemamizi dinya gapinda temsil eden yonet-
men Dervig Zaim,

-Eserleriyle Tirk mizigine besteci ve yorumcu ola-
rak blyuk katkilar yapmis, pek ¢ok sanatgiya ilham
kaynagi olmus ve Turk muziginin dinya ¢apinda ta-
ninmasini saglamis iki blyuk sanatgr Erkan Ogur ve
ismail Hakki Demircioglu,

- Bosna-Hersek'te gergeklestirdigi kiltirel, sanat-
sal ve bilimsel calismalarla Tirkgenin yayginlasmasi-
na, Turk kiltur ve tarihinin tanitilmasina buyuk katki
saglayan Arastirmaci Yazar Senad Hasanagic,

-73 yildir Balkanlarda Tirkge yayin yapan ve yaptigi
programlarla Tirkgeye, Turk kiltirine hizmet eden,
ortak kiiltirel mirasa sahip ikan Uskip Radyosu,
Yunus Emre Enstitusu tarafindan Turk Kiltlrine

Katki Odiline layik goraldu.

CONTRIBUTIONS TO TURKISH CULTURE
AWARDS
In the first part of this special night broadcast live

on Kral TV, Yunus Emre Enstitlisi presented seven
figures who have contributed to the promotion of
Turkey, Turkish language, culture and arts home and
abroad, with awards.

- Dirilig Ertugrul series followed with interest both at
home and abroad which depicts with the epic struggle
of Kayr Tribe with an important place in Turkish
history, and correctly reflects Turkish culture, history
and values

- Engin Altan Dizyatan, a successful actor who has
contributed to the image of Turkey with his roles in
various series and films in Turkey and abroad, and with
his exemplary personality and stance,

- Director Dervis Zaim who has received more than
80 national and international awards, shedding light
on our culture, art and history with the films he wrote
and directed, and representing our cinema around the
world,

Awards Night.

Yonetmen
Dervis Zaim
(en solda)
odiiliinii
alirken.

- Two master artists Erkan Ogur and Ismail Hakki
Demircioglu, who have greatly contributed in Turkish
music as composers and performers with their works,
inspired many artists and made Turkish music known
worldwide,

- Researcher Writer Senad Hasanagic, who has
greatly contributed in popularizing Turkish language
and promotion of Turkish culture and history through
cultural, artistic and scientific studies he carried out in
Bosnia and Herzegovina,

-Skopje Radio that has been broadcasting in Turkish
in the Balkans for 73 years and has served Turkish
culture and language, and claimed common cultural
heritage with the shows,

were deemed worthy of Contributions to Turkish
Culture Awards by Yunus Emre Enstitisu.

Director Dervis Zaim (far-left)
receiving his award.
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July 15th Explained to the International Academic Circles

ydin Universitesi olarak diizenle-
diginiz “Tirkiye'deki 15 Temmuz
Darbe Girigimi'nin Diinyadaki Yan-
simalar” konulu panelin amaci,
kapsami ve hedefleri hakkinda go-
ristiniiz nedir?
Panel, Istanbul Aydin Universitesinin kurucu bas-
kanligini yuritmekte oldugu Avrasya Universiteler
Birligi-EURAS tarafindan organize edildi. Avrupa,
Asya ve Orta Dogu'dan yuze yakin Universitenin
uyesioldugu EURAS, uluslararasi akademik cami-
ay1 bolgesel bir¢ok uluslararasi panel, sempozyum
ve arastirma ile bilgilendiriyor. Turkiye'de 15 Tem-

15 Temmuz’daki demokrasi
miicadelesini uluslararasi
akademi camiasina anlatan
istanbul Aydin Universitesinden
(IAU) Uluslararasi iliskiler
Direktdr Yardimcisi Seiman
Arslanbas ile konustuk.
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We interviewed Selman ,,

Arslanbas, Istanbul Aydin
University (iIAU) Deputy Director
for International Relations who
explained the international
academic community the struggle
for democracy on July 15th.

What are your opinions regarding the purpose,
scope and objectives of the panel titled "Refle-
ctions of July 15th Coup Attempt in Turkey on
the World” you organized as Aydin University?

The panel was organized by the Eurasian University
Association-EURAS, Istanbul Aydin University is
the founding chairman of. With nearly 100 mem-
ber universities from Europe, Asia and the Middle
East, EURAS informs the international academic
community in numerous regional and internatio-
nal panels, symposiums and with studies. With the



muz Darbe Girigimi'nin Diinyadaki Yansimalari adli
panel ile Bat'nin 15 Temmuz'a kargi tutumu veya
duyarsizlig), yine Batil akademisyenlerce dile geti-
rildi. Bu agidan bakildiginda panel, uluslararasi aka-
demi camiasina kargi 15 Temmuz strecinde Turki-
ye'nin almig oldugu birtakim kararlarda ne derece
hakli oldugunu vurgulamasi bakimindan onemlidir.

Panele katilan yabanci akademisyenlerin tepki-
leri nasilds, etkinlik diinyada nasil yank: buldu?
Dinyanin saygin yiksekogretim kurumlarinda go-
rev yapan panelistlerimiz, Turkiye'nin Bat/'da yalniz
olmadigini, birgok Avrupa Ulkesinin 15 Temmuz'da
Tirkiye'nin yaninda demokratik bir durus sergile-
me adina kotl sinav verdigini vurguladilar. Ulke ve
millet olarak demokrasi adina kenetlenigimizin ka-
tilimcilar nezdinde hayranlk uyandirdigini gormek
bizleri olduk¢a memnun etti. Etkinlik EURASIn
duzenli olarak yapmis oldugu uluslararasi akademik
yayinlar sayesinde birgok yuksekogretim kurumu-
na duyuruldu. ispanya, Almanya gibi Ulkelerdeki
meslektaslanmizdan motive edici, samimi destek
mesajlart aldik. Avrupa’nin duyarsizligina ragmen
birgok akademisyenin Tirkiye'nin demokratik du-
rusuna vermis oldugu destek takdire sayandir.

Universite olarak 15 Temmuz’u uluslararas plat-
formda dile getirmek amaciyla baska projeleriniz
var mi?

istanbul Aydin Universitesi, 15 Temmuz gecesi
Tirkiye'nin demokratik hukuk dizenine ve millt
iradeye yonelik kalkismayr “Demokrasiye Sahip
Cik” toplantisi ile kinayan ilk Gniversitedir. Uni-

et N
T

|

A e

-

Selman Arslanbas, IAU Deputy Director for
International Relations.

iAl Uluslararasi
iligkiler Direktér
Yardimcisi
Selman
Arslanbas.
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panel titled "Reflections of July 15th Coup Attempt
in Turkey on the World", the attitude or insensitivity

of the West on July 15th was expressed by Western
academicians. From this point of view, the panel is
important in emphasizing that Turkey was right in
some decisions made in July 15th period regarding
the international academic community.

What was the reaction of foreign scholars in
the panel, how did the activity resonate in the
world?

Our panellists from reputable higher education ins-
titutions in the world, underlined that Turkey is not
alone in the West and that many European countries
failed to stand on Turkey's side and demonstrate a
democratic stance on July 15th. Turkey closed ranks
in the name of democracy as country and nation
and we were very pleased to see that inspired the
participants. The event was announced to numerous
higher education institutions through the internatio-
nal academic publications EURAS regularly makes.
We received motivating, friendly, supportive messa-
ges from our colleagues in countries like Spain and
Germany. Despite Europe’s insensitivity, we appreci-
ate the support many scholars have given to Turkey's
democratic stance.

Do you have any other projects to explain July
15th as a university on the international plat-
form?

Istanbul Aydin University is the first university to
condemn the attempt targeting Turkey’s democra-
tic rule of law and national will on the night of July
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Tiirk halkini Nobel Barns
Odiili'ne aday gdsterecegimiz
c¢alismanin hazirliklari da devam
ediyor.

versitemiz, Florya Yerleskes’ndeki toplantiya
akademik ve idari personelinin yani sira gok sayi-
da Turk ve yabanci 6grenci de katildi. Bizi en ¢ok
duygulandiran ise Universitemizde 6grenim goren
yabanci ogrencilerin ellerinde Tirkiye bayrag ile
bu toplantiya katilmasi ve birlik beraberligimize
ortak olmasiydi. Bundan sonraki siregte ulusla-
rarasi akademi camiasini dogru kanallar aracilig
ile bilgilendirmek adina bu tir calismalara devam
edecegiz. 15 Temmuz'u anlatan sanatsal ve bilimsel
galhsmalar surdirecegiz. Turk halkini Nobel Barig
Odiline aday gdsterecegimiz calismanin hazir-
liklari da devam ediyor. Bu oduilin aziz milletimizin
durusunu 6dillendirme noktasindaki anlami sem-
bolik de olsa biz her tirli uluslararasi platformda
15 Temmuz demokrasi micadelemizi dile getir-

meye, gindemde tutmaya ve ulke ulke anlatmay:
dustur edindik.
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15th with the "Claim Democracy” meeting. The me-
eting held in Florya campus of our university, was
attended by the academic and administrative staff
as well as a large number of Turkish and foreign stu-
dents. What moved us the most was foreign students
studying in Aydin university attended this meeting
carrying Turkish flags and they stood on our side for
solidarity and unity. In the future, we will continue
such activities in order to inform the international
academic community through correct channels.

We will continue to make artistic and scientific stu-
dies on July 15th. The preparations to nominate Tur-
kish people for Nobel Peace Prize are also ongoing.
Even though this prize has a symbolic meaning in
rewarding the stand exhibited by the glorious Turkish
nation, we have adopted the principles of keeping in
agenda on all kinds of international platforms, and
explaining our struggle for democracy on July 15th
country by country.

The preparations to nominate
Turkish people for Nobel Peace
Prize are also ongoing.

4 4



YUNUS EMRE
ENSTITUSU

Turkcenin Sesi Radyosu
- at turkceninsesi.yee.org.tr
Turkish all around the world!

Yunus Emre Enstitilsi
@ ) Tirkcenin Sesi
Radyosu



YUNUS EMRE
ENSTITUSU

40 ULKEDE 50 MERKEZDE
In 40 Countries 50 Centers

www.yee.org.tr



