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|| MERHABA | Greetings

Degerli .tr dergisi okuyuculari,

ralik ayinin basinda biri Katar'in baskenti Doha’da, digeri
Kuzey Kibris Tiirk Cumhuriyeti'nin bagkenti Lefkosa’da
iki yeni Yunus Emre Enstitiisti (YEE) hizmete girdi: Doha
Yunus Emre Enstitiisii ve Lefkose Yunus Emre Enstitiisii.

Dervis Efendizdde Mustafa Vakfi Konagi'nda hizmet verecek olan
Lefkose Yunus Emre Enstitiisiiniin acilisina katilan Basbakan Sa-
yin Ahmet Davutoglu, Lefkose YEE'nin Kibrista acilmasinin 6zel
bir sebebi oldugunu vurgulamis ve “Kibrishlara Turkce 6gretmek
i¢in bu merkezi kurmuyoruz. Kibrislilardan giizel dilimizin Kibris
agzim 6grenmek icin kuruyoruz.” demisti. Kibris’ta hi¢ kuskusuz
Tirkge, cok ahenkli ve renkli konusuluyor. Biz, Lefkose Yunus Emre
Enstitiisii olarak Kibris’ta egitim goren yabanci 6grencilere Tiirkceyi
ogretmek ve Tiirk kiiltiir atlasinin renklerini tanitmayi amachyoruz.

Kiiltiir ve Turizm Bakani1 Sayin Mahir Unal’in katilimiyla 2 Aralik
2015’te Katar'in baskenti Doha’da agilan merkezimizin de Tiirk-Ka-
tar iliskilerine katkida bulunacagina inaniyorum. 2015 yilinin kar-
silikh olarak Turkiye-Katar yili ilan edildigi bir zamanda hizmete
giren Doha Yunus Emre Enstitiisii, Tiirkiye ve Katar’'in ortak kiiltiirel
hayatina hizmet edecektir.

Tirkiye-Katar Kiltir Yili cergevesinde Yunus Emre Enstitiisu ile
Katar Universitesi arasinda Tiirkoloji Boliimiiniin agilmasima dair
bir anlasma da imzaladik. Anlasma éncesi fahri doktora unvani tak-
dim edilen Cumhurbagkanimiz Sayin Recep Tayyip Erdogan, Tiirki-
ye-Katar tiniversiteleri arasindaki is birliklerini giiclendirmek iste-
digini belirtmisti. Hi¢ siiphesiz Katar Universitesiyle imzaladigimiz
anlasmanin yeni is birliklerini doguracagim diistiniiyoruz.

Konuk tilke olarak katildigimiz Doha Uluslararas1 Kitap Fuari'na,
Enstitimiiz, “Nakkashane: Osmanli Sarayinda Kitabin Sertiveni”
isimli bir programla istirak etti. Programda dénemin miizigi, kiya-
fetleri ve atmosferinin yansitildigi dekorda, geleneksel kitap sanat-
larimiz, alaninda usta sanatkarlarin icrasiyla canl bir performansla
tanitildi. Bir kitabin miirekkebinden hattina, siislemesinden cildine
kadar sertiveninin uygulamali olarak gosterildigi programda, gele-
neksel usulle tiretilmis eserlerden érnekler de sergilendi.

2015 y1li sona ererken pek cok aciligla birlikte bazi projelerin kapa-
nisim1 da gergeklestirdik. Onlardan biri de Halkbank'in destegiyle
iki seneden beri devam ettirdigimiz “Ustadan Giraga Projesi”ydi. Tki
sene boyunca Balkanlar’da devam eden Geleneksel Tirk El Sanatla-
11 kurslari Istanbul’da diizenlenen egitim programiyla tamamlanmis
oldu.

Henitiz yayin hayatina baslayan Turkcenin Sesi Radyosunun tani-
tim toplantisini da Ankara Palas’ta 23 Aralik 2015'te gerceklestirdik.
Radyomuzda Turk miizigi, Tirk mutfagi, egitim, kaltir-sanat, sag-
lik, spor gibi pek ¢ok konuda program yayinlaniyor. Bununla birlikte
giincel ve dogru haberlerin, yurt disindaki kiiltiir merkezlerimizle
canli baglantilarin yapildig: ve bu tilkeler hakkinda bilgilerin de yer
aldig yayinlara da yer veriyoruz.

Daha giizel sayilarda bulusmak tizere, muhabbetle...

Prof.Dr.Hayati Develi
Bagkan / President

Dearest '.txr' readezrs,

Two new Yunus Emre Institutes (YEE) were opened in early December, one
in Qatar capital of Doha and other in Turkish Republic of Northern Cyprus’
capital of Nicosia: Doha Yunus Emre Enstitiisti and Nicosia Yunus Emre
Enstitiisti.

Prime Minister Ahmet Davutoglu attended the opening ceremony of Nicosia
Yunus Emre Enstitiisii to provide services Dervis Efendizdde Mustafa
Foundation Mansion, and underlined the particular motive behind opening
Nicosia YEE in Cyprus saying, “We are not establishing this center to teach
Turkish to Cypriots. We open this center to learn the Cyprus dialect of our
beautiful language from Cypriots.” There is no doubt that a very harmonious
and colorful Turkish is spoken in Cyprus. However we, Nicosia YEE, aim to
teach Turkish to foreign students who study in Cyprus and introduce the colors
of Turkish cultural atlas.

I believe that our center opened in Qatar capital of Doha on 2 December
201S with attendance of Minister of Culture and Tourism Mahir Unal, will
contribute in Turkey-Qatar relations. 2015 was mutually declared as Turkey-
Qatar year and Doha Yunus Emre Enstitiisii opened in 2015 will serve
common cultural life of Turkey and Qatar.

As part of Turkey-Qatar Culture Year, Yunus Emre Enstitiisii signed an
agreement with Qatar University to open a Turcology Department. Our
President Recep Tayyip Erdogan received an honorary PhD title before the
agreement was signed, and expressed his desire for stronger collaborations
between universities in Turkey and Qatar. There is no doubt that the agreement

signed with Qatar University will lead to new collaborations.

Turkey was the guest country in Doha International Book Fair and our
Institute participated in the fair with a program titled “Nakkashane: Journey
of Book in the Ottoman Palace”. With a background reflecting the music, attire
and atmosphere of the period, our traditional book arts were introduced by
master artists through live demonstrations. Program in which the journey of
a book from ink to calligraphy, from vignette to binding was demonstrated,
sample works produced with traditional methods were also displayed.

As year 2015 ends, openings took place as some projects were completed.
“From Master to Apprentice” project we carried out for the last two years
with support from Halkbank ended. Traditional Turkish Handicraft courses
organized in the Balkans for the last two years ended with the training
program held in Istanbul.

We held the publicity meeting of Sound of Turkish Radio which recently
started to broadcast, on 23 December 2015 in Ankara Palas. Radio shows
on numerous topics such as Turkish music, Turkish cuisine, education,
culture-arts, health and sports are aired. In addition, we broadcast current
and accurate news, live connections with our culture centers abroad and give
information on these countries.

Hope to meet with you in the coming issues, with love...
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Selcuk Karakilig

Genel Yayin Yénetmeni / Editor in Chief

“Gecmis Zaman Koskleri ve Turk Evleri”

“Old Time Mansions and the Turkish Houses”

irkgenin parlak kalemlerinden Abdulhak Sinasi Hi-

sar, eski Istanbul’un bagh basina bir Alem olan kégk-

lerini yalmz dis goriintisleriyle degil, iclerinde gegen

hayat1 da Ge¢mis Zaman Késklerinde nefis bir tislup-
la anlatir. O devrin ev hayati1 ve kosklerini renkli bir tislupla
anlatan Abdiilhak Sinasi Hisar'in Ge¢mis Zaman Késklerin-
den hareketle eski Istanbul'u ve Tiirk evlerini degerlendir-
mek istedik. Bahtiyar Aslan, “Bir Medeniyet Bekgisi” isimli
yazisinda Abdiilhak Sinasi'nin goziiyle eski Istanbul ve kosk-
lerini anlatiyor. Aslan, Abdiilhak Sinasi i¢in “Medeniyetimi-
zin son bekgilerinden biriydi.” diyor ve soyle devam ediyor:
“Istanbul’u ve orada yasanan medeniyeti bir biitiin olarak kav-
rayabilen, yasayabilen son nesildendir. Hayatinin Cumhuriyet
Tirkiye’sine denk gelen kisimlarinda da o medeniyeti yasa-
maktan vazgecmedi. Eserlerinde bir bakima kiiltiir mirasimi-
z1 kayit altina almaya calisti. Yazdiklariyla onlarin bekgiligini
yapmak istedi.”

Istanbul'u hiicrelerine varincaya dek kayit altina alan, en azin-
dan bu ugurda calisan bir diger isim de hi¢ kuskusuz Resad
Ekrem Kocu’dan baskasi degildir. Istanbul'un kiitiigiinii olus-
turmak gibi btiytk bir ideale sahip olan Resad Ekrem, 1944
yilinin sonlarina dogru Istanbul Ansiklopedisi adim1 verecegi
kapsamli bir yaymna baslamisti. Istanbul Ansiklopedisi'nin ya-
ymn hayatinin uzun hikayesini Istanbul'un énemli sahaflarin-
dan Emin Nedret Isli, “Istanbul’'u Kayit Altina Alan Adam:
Resad Ekrem Kogu” baslikli yazisinda uzun uzadiya anlatiyor.

Omer Erdem sergi degerlendirmelerine devam ediyor. Er-
dem’in “Gériinenin Ardinda Ne Var?” sergisi hakkindaki ka-
naatleri soyle: “Goriinenin Ardindaki sergisi; sikismayi, insa-
nin elinden alinmis, yer, yurt ve yasama hakkini, kendince ve
izleyicinin 6zgiirlik alanina sarkmadan duyurmaya calisiyor.
Sergideki videonun gegcisi de soyutun kendi estetik alanindan
gecerken, insanin 6ziine noktasal dokunus yapmanin basarisi
ile ayr bir nitelige buriintiyor.”

Bu sayimizda da bir réportajimiz bulunuyor: Devrim Erbil,
arkadasimiz Merve Ay’in sorularim cevapladi. “Resmin Sairi”
olarak bilinen Devrim Erbil'in roportaj: ilginizi ¢ekecegini dii-
stiniiyorum.

Kemal Karpat “Balkanlar’da Osmanli Miras1”, Melih Uslu “Pa-
ranin Bulundugu Yer Sardes”, iskender Pala “Askta Devam-
lilik”, Mario Levi “Edebiyat Sormak Demektir”, Sadik Yalsi-
zucanlar “Bir Tirkge Sevdalisi Diyamandi”, Murat Gilsoy
“Golgeler ve Hayaller Sehrinde”, Rasim Ozdenéren “Benim
Maras’im”, Halit Karatay “Kéroglu ve Robin Hood” yazilariyla
katkida bulundular.

Bu sayimizin dikkat gekici yazilarindan birini de Sadik Yalsi-
zucanlar yazdi: “Bir Turkce Sevdalisi Diyamandi”. Yalsizucan-
lar, 1844’te Kayseri Talas’ta diinyaya gelen ve sonradan Miislii-
manlig secen Mevlana hayran1 Diyamandi'nin ilging hayatimi
mektuplarin diliyle anlatiyor.

Daha giizel sayilarda bulusmak tizere, saygilarimla...

A brilliant Turkish writer, Abdiilhak Sinasi Hisar depicted not only
the exteriors of but also the life in the mansions of old Istanbul, each a
world on their own, in his book Mansions of the Past. Setting off from
Mansions of the Past by Abdiilhak Sinasi Hisar in which he narrated
the households and mansions of the era with a colorful style, we wished
to review old Istanbul and Turkish houses. Bahtiyar Aslan explains old
Istanbul and its mansions through the eyes of Abdiilhak Sinasi in his
article titled “Guardian of a Civilization”. Referring to Abdiilhak Sinasi,
Aslan says “He was one of the last guardians of our civilization,” and
continues as follows:

“He was a member of the last generation to comprehend Istanbul and
the civilization as a whole and experience it. He never abandoned living
in that civilization in his lifetime which also coincided with Turkish
Republic. He paid effort to record our cultural legacy in a sense. He had
the desire to preserve it in his writings.”

There was another figure who recorded Istanbul, even its cells, and worked
towards this goal: Resad Ekrem Kogu. Resad Ekrem with a great ideal as
forming a registry of Istanbul, began publishing the comprehensive work
he named Istanbul Encyclopedia towards the end of 1944. A leading
bibliopole in Istanbul, Emin Nedret Isli narrates the long story of Istanbul
Encyclopedia’s publication life with unpublished documents in his essay
titled “The Man who Registered Istanbul: Resad Ekrem Kogu”.

Omer Erdem continues his exhibition critiques. Erdem’s opinions on
exhibition “What Lies Beneath?” are as follows: “Exhibition What Lies
Beneath, efforts to proclaim the state of being stranded, man's right to
land, home and life which are taken away, in its own way and without
crossing over to audience’s area of freedom. The transition in the video
in the exhibition becomes something else with its success in touching
human'’s essence precisely while passing through the aesthetic space of
the abstract. “

This issue also features an interview: Devrim Erbil answered the questions
of our colleague Merve Ay. Also known as the “Poet of Painting”, Devrim
Erbil interview will appeal to you.

Kemal Karpat contributed with an article titled “Ottoman Legacy
in Balkans”, Melih Uslu with “Sardis where Money was Invented’,
Iskender Pala with “Permanency in Love”, Mario Levi with “Literature
means Questioning”, Sadik Yalsizuganlar with "An Adorer of Turkish
Language: Diamandi”, “Murat Giilsoy with “In the city of Shadows and
Dreams”, Rasim Ozdenéren with “My Maras”, and Halit Karatay with
“Kéroglu and Robin Hood”.

Another article that stands out is by Sadik Yalsizu¢anlar: “An adorer
of Turkish language Diamandi”. Yalsizu¢anlar writes about Mevlana
admirer Diamandi who was born in 1844 in Kayseri and converted into
Islam afterwards.

We wish to meet in coming issues, sincerely...
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MILLI REASUREANS TA
PARLAYAN YILDIZLAR

Ulkemizin gelecek vadeden sira disi yeteneklerine 1sik tutmaya ve
onlar hak ettikleri sahnelere tasimaya devam eden "Parlayan Yildizlar"
serisinde sahneyi bu kez geng yildizlar aliyor. Kemanda 1994 dogumlu Ezgi
Sarik¢ioglu ve piyanoda 1998 dogumlu Basak Merev Beethoven, Chopin ve
Bach gibi klasik miizigin en dnemli isimlerinin eserlerini sergileyecek.

___ 250CAK,20.15
MiILLi RESUREANS KONSER SALONU, ISTANBUL

SHINING STARS IN MiLLi REASURANS (NATIONAL REASSURANCE)
Young stars take the stage in Shining Stars series that continue to bring
Turkey's young promising talents under spotlight and carry them to the stages
they deserve to be on. Ezgi Sarikgioglu born in 1994 on violin and Basak Merev
born in 1998 on piano will perform pieces by most notable names in classical
music such as Beethoven, Chopin and Bach.

___ 25JANUARY,8.15PM
MiLLi RESUREANS CONCERT HALL, ISTANBUL

A

INCESAZ

I  Grubun tanimiyla “istanbul miizigi” toplulugu olan incesaz,
14 Ocak’ta Salon iKSV'de... Salon iKSV'de 1996'da Murat
Aydemir, Derya Tiirkan ve Cengiz Onural tarafindan kurulan
incesaz, Aydemir'in bestelerinin yani sira geleneksel Tiirk
miizigi repertuvarindan eserleri de yorumladilar. “ikinci
Bahar” ve “Ekmek Teknesi" gibi sevilen TV dizilerinin
miiziklerini hazirladilar.

14 OCAK, 21.30 / SALON iKSV, iISTANBUL

incesaz, a band of “istanbul music” by their own definition, will
perform at Salon iKSV on January 14. Formed in 1996 by Murat
Aydemir, Derya Tiirkan, and Cengiz Onural, incesaz played
Aydemir's original compositions, as well as works from the
traditional Turkish music repertoire. They composed the theme
songs to popular TV shows such as “ikinci Bahar” and “Ekmek
Teknesi”.

I Enstriimanlarina tutkun Hiisnii Senlendirici, ismail
Tunchilek ve Aytag Dogan'i bir araya getiren proje
Taksim Trio, 12 Ocak aksami izmit Siileyman Demirel

14, JANUARY 9.30 PM Kiiltiir Merkezi'nde... Grubun adini tasiyan ilk albiimleri

SALONIKSV, ISTANBUL 2007'de Doublemoon etiketiyle yayimlandi. 2007'de

diinya miiziginin en 6nemli fuari Womex'te dakikalarca
ayakta alkislandilar.

120CAK,20.00 _
SULEYMAN DEMIREL KULTUR MERKEZI,
KOCAELi

Taksim Trio, the project that brings together three
passionate musicians Hiisnii Senlendirici, ismail
Tuncbhilek, and Aytag Dogan will take the stage

at izmit Siileyman Demirel Cultural Center on 12
January The band'’s eponymous first album was
released by Doublemoon in 2007. They received a long
standing ovation at WOMEX 2007, the most important
international professional market of world music.

12, JANUARY 8.00 PM/ SULEYMAN
DEMIREL CULTURAL CENTER, KOCAELI




AELENE QRIMAUD

I Helene Grimaud, uluslararasi orkestra sahnesinin en heyecan
uyandiran topluluklarindan Basel Oda Orkestrasi'nin esliginde is Sanat
Kiiltiir Merkezi'nde sahne alacak. Piyanistik yeteneginin yaninda siirsel
ifadesi ve benzersiz teknigiyle diinya capinda iine kavusan Fransiz
sanatci Choc du Monde de la musique, Diapason d'Or ve Grand Prix du
disque gibi pek cok ddiiliin de sahibi.

19 0CAK, 20:30 _ -
iS SANAT KULTUR MERKEZI, iSTANBUL

Helene Grimaud will take the stage in is Art Culture Center accompanied
by Basel Chamber Orchestra, a most sensational orchestra in international
orchestra scene. French artist with her poetic expression and unique
technique as well as her talent as a pianist, has won numerous awards
including Choc du Monde de la musique, Diapason d'Or and Grand Prix du
disque.

19 JANUARY, 8.30 PM
IS ART CULTURE CENTER, ISTANBUL

ISTANBUL RESITALLER

Diinyaca iinlii Kanadali Piyanist Angela, Hewitt istanbul'da resital riizgari
estirmeye geliyor. “istanbul Resitalleri” kapsaminda Tiirkiye'ye gelecek olan
basarili piyanist, diinyanin en dnemli salonlarinda verdigi konserler, aldigi
sayisiz diil, birincilik ve unvan ile pek cok basariya ulasti. 1978 yilinda italya'da
kazandigi ilk birinciligini, Avrupa ve Kanada'da aldigi pek ¢ok 6diil takip etti.

12 SUBAT, 2000
SAKIP SABANCI MUZESI THE SEED, iSTANBUL

ISTANBUL RECITALS
World-famous Canadian Pianist Angela Hewitt is visiting Istanbul for a series of
recitals. Accomplished pianist to visit Turkey as part of “Istanbul Recitals” achieved
success with performances in world’s major halls, countless awards, first places
and titles she won. She won first place in Italy in 1978 followed by numerous awards
shereceived in Europe and Canada.

12 JANUARY- 2016, 20.00 PM
ISTANBUL MODERN

OSCAR QUZMAN ENSEMBLE

I  Miizik kariyerine solo galismalariyla baslayan gitar ustasi Oscar
Guzman bes kitada verdigi konserlerle genc yasinda adindan sikga
soz ettirmeye basladi. Gegtigimiz giinlerde Calle De Las Memorias
- Hatiralar Sokagiradl albiimiinii gikaran ispanyol gitarist yepyeni
parcalarini 9. Uluslararasi Ankara Flamenko Festivali kapsaminda
MEB Sdra Salonu'nda Flamenko sevenlere sunacak.

23 OCAK, 20.00
MEB SURA SALONU, ANKARA

Began his music career with solo efforts, guitar master Oscar Guzman
made a name for himself at a young age with his performances on

five continents. Spanish guitarist who recently released an album
titled ‘Calle De Las Memorias - Street of Memories’ will perform his
brand new songs for Flamenco lovers in MEB Council Hall as part of 9%
International Ankara Flamenco Festival.

23 JANUARY, 8 PM
MEB COUNCIL HALL, ANKARA
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CHRIS BOTII

I Frank Sinatra, Aretha Franklin ve Natalie Cole gibi
diinyaca iinlii isimlerle birlikte calisan Chris Botti, klasik
cazdaki ustaligiyla pop miizigini harmanliyor. “En iyi
Enstriimental Pop” dalinda aldigi Grammy ddiiliiniin
yani sira farkli dallarda Grammy'de aday gésterilen Botti
,trompetiyle harikalar yaratmaya devam ediyor.

16 OCAK, 21.00 _
ZORLU PSM TURKCELL SAHNESI,
iISTANBUL

Made collaborations with world-famous names as Frank
Sinatra, Aretha Franklin and Natalie Cole, Chris Botti
combines his mastery in classical jazz with pop music. Botti
who received a Grammy in “Best Instrumental Pop” and
was nominated for various Grammys, continues to work
wonders with his trumpet.

16 JANUARY, 9 PM
ZORLU PSM TURKCELL STAGE,
ISTANBUL

F R

Tiirk miiziginden seckilerin yer alacagi Bin Yilin Mirasi - Gelenekten
Gelecede Musiki Diinyamiz, Uskiidar Tekel Sahnesi'nde sizlerle
bulusuyor. Anadolu cografyasindaki geleneksel miizik yapilarinin
ve bunun en giiclii yansimasini teskil eden Tiirk miiziginin, asirlara
1sik tutan kadim mirasindan érnek eserler Dog. Dr. Murat Salim
Tokac'in sanat yonetmenliginde miizikseverlerle bulusuyor.

__ 170CAK,20.00
USKUDAR TEKEL SAHNESI, iSTANBUL
LEGACY OF A MILLENNIUM

‘Legacy of a Millennium- Our Music World From Tradition to the Future'
featuring select Turkish tunes, will meet with the audience in Uskiidar
Tekel Stage. Select works from the ancient legacy of Turkish music,
illuminating centuries and featuring traditional musical structuresin
Anatolian region and its strongest reflection, will meet with music-lovers
with art direction of Ass. Prof. Murat Salim Tokag.

17 JANUARY, 8 PM
DT USKUDAR TEKEL STAGE, ISTANBUL

I Tiirk halk miiziginin 6nemli sanatcilarindan TRT
istanbul Radyosu Yurttan Sesler Korosu Ses Sanatglsi
Miinevver Ozdemir ile kendine 6zgii bir kanun teknigiyle
Turgay Coskun is Sanat'ta sahne aliyor.

7 0CAK 2016, 20.30
IS SANAT KONSER SALONU

FROM KHAZAR TO CASPIAN FOLK SONGS

Among the notable names of Turkish folk music, TRT
Istanbul Radio Voices brings a diverse approach to Turkish
Folk Music with their distinctive zither technique.

7 JANUARY, 20.30 2016 i$ SANAT KONCERT HALL




HABITAT

I istanbul Modern'in giincel fotograf sergisi Habitat, yasam
alanlari tizerine farkli bakis acilarini bir araya getiriyor.
Her gegen giin yeniden tanimlanan mekan kavraminin izini
siiren sergi, istanbul Modern Fotograf Danisma Kurulu
tarafindan secilmis 13 sanatginin iiretimlerine ev sahipligi
yapiyor. Yasam alani lizerine farkli tahayyiilleri bir araya
getiren Habitat sergisi, yasanan mekani sekillendirme
konusunda sdz sahibi esitler arasindaki catisma ve denge
arayislari etrafinda sekilleniyor.

22 MAYIS’A KADAR iSTANBUL MODERN

Istanbul Modern’s contemporary photography exhibition
'Habitat', brings together distinct perspectives on living
spaces. Exhibition tracing the concept space redefined
each day, features
works by 13 artists
selected by
Istanbul Modern
Photography
Advisory
Committee.
Habitat exhibition
gathering different
envisagements

of living space,
takes shape around
conflicts between
and search for
balance of equals
who are arbiters on
living spaces.
UNTIL 22 MAY

ISTANBUL
MODERN

YOK OLMADAN

istanbul Modern, 2016 yilini dogayi yiicelten ve
cevresel farkindaligi giindeme getiren bir sergiyle
karsiliyor. Farkli cografya ve donemlerden
sanatcilarin siirdiiriilebilirlik kavramina bakisini
ve dogayla iliskisini yansitan sergide, icinde
yasadigimiz diinyaya ve ekolojik meselelere dair
sanatsal tavir ve yaklasimlar arastiriliyor.

13 OCAK - 5 HAZIRAN
ISTANBUL MODERN

BEFORE IT IS EXTINCT
Istanbul Modern welcomes 2016 with an exhibition
that promotes nature and brings environmental
awareness into question. Exhibition reflects the
sustainability views of artists of different period
and regions and their relations with nature. Artists’
attitudes and approaches regarding the world we
live in and ecological issues are investigated.

13 JANUARY- 5 JUNE
ISTANBUL MODERN

SINASI GOKTURKLER - GARANTISIZLER

I Yarim aslinda tam ise tam dedigimiz nedir? Yarim

dedigimiz “tam"in tekrari m1? Bu sorulara cevap
ararken, islerinde imgeleri bdlen ve tekrar gogaltarak
atlernatifler yaratan Sinasi Goktiirkler'in yeni
islerinin de goriilebilecegi sergi Juno'da.

15 0CAK'A KADAR
JUNO, ISTANBUL

THE WARRANTLESS

If half is in fact the whole, what is it that we call

the whole? Is what we call half a reiteration of “the
whole"? Sinasi Goktiirkler divides images and creates
alternatives by reproducing these, while looking for
answers to these questions. The exhibition also featuring
his latest works can be visited in Juno.

UNTIL 15 JANUARY
JUNO, ISTANBUL
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ABBAS KIAROSTAMI
SERGIS

CerModern, iran sinemasinin giiniimiizdeki popiilerligini en cok borglu oldugu
yonetmen Abbas Kiarostami'nin Tiirkiye'de bugiine kadar agilmis en kapsamli
sergisini Ankarali sanatseverlerle bulusturuyor. 9 Ocak ve 10 Nisan tarihleri arasinda

CerModern'de sergilenecek biiyiik 6lcekli 43 fotograf calismasinin yani sira, sergi alani
icerisinde olusturulan sinema salonunda sanatginin video isleri de izlenebilecektir.

9 OCAK -10 NiSAN
CERMODERN, ANKARA

ABBAS KIAROSTAMI EXHIBITION
CerModern brings together art-lovers in Ankara with Abbas Kiarostami's most extensive
exhibition in Turkey to this day. Iran cinema owes its current popularity mainly to
Kiarostami. Exhibition to take place in CerModern between 9 January and 10 April, features
43 photographs as well as artist's video works to be screened in the cinema hall created in
the exhibition space.

9 JANUARY-10 APRIL
CERMODERN, ANKARA

SPLA KAMERIC -
BIM BAM BOM CARPINCH KALP

I Scjla Kameric'in Tiirkiye'de gerceklesecek Bim Bam

fr magazine

Bom Carpinca Kalp baslikli ilk kisisel sergisinde, Bosnali
sanatcinin islerinden kapsamli bir secki yer alacak.
Kameric'in isleri, felaket veya zorluk zamanlarinin kirilgan
ve yiice olani da igerisinde barindirdigini vurgular ve insan
dogasinin azimli ve karmasik psikocografi manzarasini
gozler 6niine serer.

28 SUBAT'A KADAR ARTER, ISTANBUL

SEJLA KAMERIC - WHEN THE HEART GOES BING BAM
BOOM

An extensive selection from works of Bosnian artist Sejla
Kameric will be featured in her first solo exhibition in Turkey
titled 'When the Heart Goes Bing Bam Boom'. Kameric's works
underline that times of distress or difficulty invariably contain
what s fragile and transcendent, and reveals the zealous and
complex psychogeographical landscape of human nature.

UNTIL 28 FEBRUARY ARTER, ISTANBUL

tibIP AYDOADU RETROSPEKIf

I Tiirk resmine damga vurmus sanatcilari retrospektif
sergilerde sanatseverlerle bulusturan is Sanat Kibele
Galerisi, sezonun ikinci sergisinde ressam Habip
Aydogdu'yu agirliyor. Yasamla ve toplumsal olaylarla
olan iliskisini her zaman canli tutan Habip Aydogdu,
eserlerinde insanin varolus sorunlarina egilen ve
kendi 6zgiin dilini yaratan bir sanatci olarak dikkat
cekiyor.

230CAKAKADAR
KIiBELE SANAT GALERISi, iSTANBUL

HABIP AYDOEDU RETROSPECTIVE

is Sanat Kibele Gallery which brings artists that marked
Turkish art together with art-lovers in retrospective
exhibitions, hosts Habip Aydogdu in the second exhibition
of the season. Habip Aydogdu always in touch with life
and social events, stands out as an artist who addresses
the existential problems of man and creates a genuine
language.

UNTIL 23 JANUARY 2016
KIBELE ART GALLERY, ISTANBUL
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MARKO PASA MUZIKALI

I Tiirk tiyatrosunun komedi dalindaki en biiyiik
ustalarindan Nejat Uygur tarafindan uzun yillar
basariyla sahnelenen Marko Pasaisimli oyun, gliniimiiz
yorumuyla Siiheyl ve Behzat Uygur tiyatrosu tarafindan
geleneksel Tiirk tiyatrosu ekoliinde 6nemli bir yer teskil
eden operetlerinden bir drnek olarak sahnelenecek.

310CAK o _
CADDEBOSTAN KULTUR MERKEZI,
ISTANBUL

MARKO PASA MUSICAL

Successfully staged by one of the greatest comedy masters
of Turkish theater, Nejat Uygur for long years, the play titled
'Marko Pasa' will be staged by Siiheyl and Behzat Uygur
theater with a moderninterpretation, as an operetta which
has a place in traditional Turkish theater.

31 JANUARY
CADDEBOSTAN CULTURE CENTER,
ISTANBUL

bEM ORHAAN VEL

I  Ben Orhan Veli, Orhan Veli Kanik'in kisitl yasamina sigdirdigi unutulmaz

siirlere, diinya gériisiine, yazilarina, dykiilerine, asklarina, dostluklarina ve
cile dolu hayatina bir agi niteliginde. Oyunda, Orhan Veli'nin hig bilinmeyen
yanlarini ortaya cikarirken fikirlerinin bugiinii nasil kucakladigina
saskinlikla sahit olacaksiniz. “Bir Garip Orhan Veli” adiyla yillarca Orhan
Veli'yi oynayan ve adeta onunla 6zdeslesen, unutulmaz usta oyunca Miisfik
Kenter'in anisina Orhan Veli'nin 100. Dogum Yili eslik edecek.

17 OCAK, 18.30 N
ORTAKOY AFIFE JALE SAHNESI, iSTANBUL

| AM ORHAN VELi

'lam Orhan Veli' is a requiem to Veli's unforgettable poems he managed to fit in
his short life, his world-view, his writings, stories, love affairs, friendships and
his life full of ordeals. You will find out the unknowns about Orhan Veliin the
play and be surprised to see how his ideas embraced today. Orhan Veli's 100th
year of birth will accompany the memory of unforgettable actor Miisfik Kenter
who played the role of Orhan Veli for many years in “Bir Garip Orhan Veli” and
identified with the poet.

17 JANUARY, 6.30 PM
ORTAKOY AFIFE JALE STAGE, ISTANBUL

B
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ORMANLARDAN
HEMEN ONCEKI GECE

Cagdas tiyatronun yoniinii degistiren Fransiz yazar Bernard-Mare
Koltés'in tek kisilik oyunu Melis Tezkan ve Okan Urun'dan olusan
rejide Riza Kocaoglu ise sahneye tasiniyor. Gegtigimiz sezonu
odiillerle kapatan oyun bu sezon Zorlu PSM'de seyirciyle
devam ediyor.

29 OCAK'A KADAR
ZORLU PSM, ISTANBUL

THE NIGHT JUST BEFORE THE FORESTS
Directed by Melis Tezkan and Okan Urun, solo game by French playwright

Bernard-Mare Koltés who changed the course of modern theater, is g
performed by Riza Kocaoglu. Play received numerous awards in the last y
season and continues to meet with audience in Zorlu PSM for this season. ?
UNTIL 29 JANUARY =

ZORLU PSM, ISTANBUL 15
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BASLIKLAR Titles

Another Award To Ataman From Rome
Lost Island of Istanbul
Suat Kacer Filmed ‘The Story of Nokta'
4 Thousand Restorations in 13 years
Ottoman Sign Rescued From Garbage
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EXPO 2010

ANTALYA'DA GERI SAYIM
COUNTDOWN FOR EXPO 2016 ANTALYA

Tiirkiye'de ilk kez diizenlenecek olan diinya fuart EXPO 2016 Antalya, Nisan - Ekim
aylan arasinda yaklasik sekiz milyon yerli ve yabanci ziyaretciye kapilarini agacak.

World fair EXPO 2016 Antalya to be organized for the first time in Turkey, will host
around eight million local and foreign visitors between April and October.

851°den bu yana her yil farkli bir

tilkede duzenlenen dunya fuar:

EXPO, Turkiye’'de ilk kez 2016’da

diizenlenecek. Nisan ayinda acili-
s1 yapilacak EXPO 2016 Antalya, ekim
ayina dek ziyaretcilere acik olacak. “Ge-
lecek Nesiller igin Yesil Bir Dunya” fel-
sefesiyle ele alinacak fuarin ana temasi
“Cicek ve Cocuk” olarak belirlendi. “Ge-
lecegi Yesertmek” sloganiyla tasarimi ya-
pilan fuarin alt bagliklar1 arasinda tarih,
biyogesitlilik, strduriilebilirlik ve yesil
sehirler konseptleri yer almakta. Fuar
stiresince ulusal ve uluslararas1 kong-
reler, paneller, seminerler ve toplantilar
gerceklestirilirken kiiltiirel ve sanatsal
etkinlikler de ziyaretcilerle bulusacak.
2016 yil1 boyunca alt1 ay agik kalacak
EXPO 2016 Antalya’nin yerli ve yaban-
c1 sekiz milyon ziyaretgiye ev sahipligi
yapmasi bekleniyor. Fuar bitimin ar-
dindan da stirekli ziyarete agik kalacak
EXPO 2016 Antalya turizm ve tanitim
faaliyetleri agisindan Tiirkiye’'ye biiyiik

World fair EXPO, organized in a
different country each year since 1851,
will be organized in Turkey for the first
time in 2016. EXPO 2016 Antalya will
begin in April and will be open for visit
until October. The fair is based on the
philosophy “A Green World for Future
Generations”, and fair’s main theme
was identified as “Flower and Child”.
Envisioned with the slogan “Making
Future Green”, fair focuses on concepts
such as biodiversity, sustainabilily, and
green cities. National and international
congresses, panels, seminars and
meetings will be organized throughout
the fair as well as culture and art
events. EXPO 2016 Antalya to be
open half of year 2016, is expected to
host eight million local and foreign
visitors. EXPO 2016 Antalya Fair to
become a permanent fair, will greatly
contribute in Turkey’s tourism and
promotional activities. 100,7 melers
high EXPO Tower was selected as the

fr magazine

-
~N

tr dergt



fr magazine

-
(o)

tr dergi

GUNDEM | Agenda

Hadrian Kapisi,
Antalya.

Hadrianus Gate,
Antalya.

bir katk: saglayacak. EXPO 2016 Antal-
ya’'nin yapisi ise sehrin énemli sembol-
lerinden olan tarihi Hadrianus Kapisi'ni
simgeleyen 100,7 metre yitksekligindeki
EXPO Kulesi secildi. 100’den fazla kati-
limar tilke ve kurulusun yer alacag: fu-
ar kapsaminda temali bahceler, Cocuk
Adasi, Cocuklar icin Bilim ve Teknoloji
Merkezi, aileler ve cocuklar icin aktivi-
telerin gergeklesecegi Kir Aktivite Alan,
EXPO Goli, fuarin sembol gigegi sakayik
seklinde bir teras, EXPO Tepesi, EXPO
Ormani, EXPO Meydan ile Kiltiir ve
Sanat Sokagi bulunuyor. Antalya hava-
alanina yedi kilometre uzakliktaki Ak-
su mevkisinde kurulan tiim bu tesisler
1121 dekarlik alan1 kaphyor.

EXPO 2016 Antalya’nin maskotlar ise
Ece ve Efe ismindeki iki cocuk karak-
ter olarak belirlendi. Maskotlarin cocuk
olmasi ve Tirkee olan isimlerinin diger
dillerde de kolaylikla s6ylenebilir olma-
sina Ozellikle dikkat edildigini belirten
EXPO Yonetim Kurulu Baskani Gida Ta-
rim ve Hayvancilik Bakan1 Mehdi Eker,
yonetim kurulu tyeleri ve gok sayidaki
katilimciyla beraber diizenlenen toplan-
tida maskotlar1 tanitti.

EXPO 2016 Antalya'nin acilis1 ise 23 Ni-
san Ulusal Egemenlik ve Cocuk Bayra-
mi'nda gorkemli bir torenle diizenlenecek.
EXPO 2015 Antalya ile ilgili daha detayl
bilgi almak igin www.expo2016.org.tr ad-
resini ziyaret edebilirsiniz.

monument for EXPO 2016 Antalya,
a most important symbol of the city
symbolizing historical Hadrianus
Gate. Fairground featuring theme
gardens, Children’s Island, Science
and Technology Center for Children,
Green Activity Field offering activities
for children, EXPO Lake, a peony-
shaped terrace which is fair’s symbol
flower, EXPO Hill, EXPO Forest, EXPO
Square and Culture and Arts Street will
be hosting more than 100 participant
countries and organizations. All the
facilities established in Aksu district
seven kilometers to Antalya airport,
extend over an area of 1121 decares.

EXPO 2016 Antalya’s mascots are two
children named Ece and Efe. EXPO
Chairman of the Board and Minister of
Food, Agriculture and Livestock Mehdi
Eker stated that they particularly
selected children mascots and Turkish
names which are easy to pronounce
in other languages as well, and
introduced the mascots in a meeting
attended by numerous guests.

A grand opening ceremony will be held
for EXPO 2016 Antalya on 23" April
National Sovereignty and Children’s
Day. For more detailed information on
EXPO 2016 Antalya, visit the official
website www.expo2016.org.tr.




Kutlug Ataman’in
yeni filmi Hilal,
Fezave Diger
Gezegenler, Roma
Film Festivali'nde
Eurimages Ozel
Odiiliv’ne layik
gorildii.

Eurimages gave
special mention to
Kutlug Ataman’s
new film 'Hilal',
'Feza' ve 'Diger
Gezegenler'
(Crescent, Space
and Other Planets)
in Rome Film
Festival.

wa-Qu.é NM&

BIR ODUL DE ROMA'DAN

ANOTHER AWARD TO ATAMAN FROM ROME

o0

l Jnli’l sinema yonetmeni Kutlug Ata-

man’in 28 Subat siirecini ele alaca-

& yeni filmi Hilal, Feza ve Diger Ge-
zegenler, hentiz cekim asamasindayken al-
dig1 odiille bityiik ses getirdi. Senaryo, stra-
teji ve planlama kategorilerinde ti¢ odiila
bulunan filmin cekimlerine halen devam
ediliyor. Bagaril1 yonetmen 6diil téreninde
yaptig1 konusmada, “Bu 6diil sayesinde,
bu ¢ok onemli hikayenin anlatilmasina bir
adim daha yaklasmis olduk. 28 Subat'ta
magdur olmus biutiin Tirkiyeliler adina,
Avrupal dostlarimiza tesekkiir ederim.”
ifadelerini kulland1. Daha énce 33. Istanbul
Film Festivalinin “Képriidde Bulusmalar”
boliimiinde aldigi Tirkiye - Almanya Or-
tak Yapim Gelistirme Fonu Odiilii ve Avru-
pa'nin en 6nemli festivallerinden biri olan
Saraybosna Film Festivali'nde aldigi ARTE
Odiiliv'yle biiyiik bir basar1 yakalayan film,
simdiden bircok odiiliin sahibi oldu. Ya-
pumciligimi Tacim Acik'in yurittigi Hi-
lal, Feza ve Diger Gezegenler, Cannes Film
Festivali'nde L’Atelier kategorisine segildi.

Kutlug Ataman gecen yil Kuzu filmiyle An-
talya Film Festivali'nde “En Iyi Film” Odii-
lir de dahil olmak tizere toplam alt1 dalda
odul kazanarak festivale damga vurmustu.

Acclaimed film director Kutlug Ataman
addresses February 28 Process (1997
Military Memorandum) in his new
film which made an impact as it won
awards before ils release. Film with
three awards in screenplay;, strategy and
planning categories is currently being
shot. Accomplished director expressed
the following in his award ceremony
speech: “Thanks to this award, we are
a step closer to narrating this story of
major significance. On behalf of all
Turkish citizens mistreated in February
28 Process, 1 thank all our friends
in Europe.” Film achieved a great
success and already received numerous
awards including Turkey-Germany Co-
production Development Fund Award
in “Meetings on the Bridge” section in
33rd Istanbul Film Festival and ARTE
Award in Sarajevo Film Festival, a major
European Festival. 'Crescent, Space and
Other Planets' produced by Tacim Acik,
was selected for LAtelier category in
Cannes Film Festival. Kutlug Ataman
made his mark on Antalya Film Festival
last year with his film 'Kuzu' (Lamb)
which received awards in six categories
including “Best Film”.
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stanbul'un kayip adasi olarak efsane-

lesen ve Bizanshilarin “Kiicuik Ada”,

Osmanlilarin “Batik Manastir Kaya-

liklar1” ve denizcilerin “Bostanci Ka-
yaliklar1” adin1 verdigi Vordonisi Adasi
ilk kez gorantiilendi.

ISTANBUL'UN

KM P Ac‘ﬁ.j L

LOST ISLAND OF ISTANBUL

istanbul’'un kayip adasi olarak bilinen Maltepe sahiline 700 metre
uzakliktaki Vordonisi Adasi giin yiiziine cikanlyor.

Known as the lost island of Istanbul, Vordonisi Island 700 meters off
Maltepe shore may come to light.

Vordonisi Island which became a legend
as the lost island of Istanbul and referred
to as “Little Island” by Byzantines,
“Sunken Monastery Reef” by the Ottomans
and “Bostanct Reef” by sailors, was
photographed for the first time.



Maltepe Belediyesinin 6zverili galisma-
lariyla yeniden giin yiiztine cikarilmasi
hedeflenen adanin ilging detaylariyla
kesfedilerek deniz turizmine acilma-
s1 hedefleniyor. Profesyonel kesif ekibi
tarafindan goriintilenen ada kalinti-
larinin hem arkeolojik hem de sismik
acidan ¢ok degerli veriler sundugu be-
lirtildi.

Istanbul'un dogal ve tarihi giizellikleri-
nin kegfedilerek gelecek kusaklara ak-
tarilmas1 noktasinda tizerlerine diiseni
yapacaklarin1 belirten yetkililer, calis-
malarin devam edecegi bilgisini verdi-
ler. Su alt1 dalis ekibi, yapilan dalis son-
rasinda karsilastigi kayaliklarin insan
elinden ¢ikma 6zelligi tasidigini ancak
tizerinden gegen bin yil igerisinde de-
nizde kalan kisimlarin asinmaya maruz
kalmasindan dolayr manastirin tanim-
lanmasinin zor oldugunu ifade etti. Da-
lis sirasinda bulgu elde etmeye calisan
ekip, kesin bir bilgiye ulasabilmek icin
daha kapsamli bilimsel bir arastirma ya-
pilmas: gerektigini agiklad.

Tarihi yaklasik bin y1l 6ncesine dayanan
Vordonisi Adasi’nin, Biyiikada, Heybe-
liada, Burgazada, Kinaliada, Sedef Ada-
s1, Tavsan Adasi, Kasik Adasi, Sivriada
ve Yassiada’y1 iginde barindiran Prens
Adalar’'nin onuncusu oldugu belirlen-
di. 1010 yilinda meydana gelen biiyiik
Istanbul depremiyle adanin {izerinde
bulunan manastirin rahipleriyle birlikte
battig biliniyor. Aradan gecen yaklasik
bin yil icinde ada kalintilari tizerinde
kestane, midye ve diger deniz canlilari-
nin biriktigi, bu nedenle de ana manas-
tir1 gorebilmenin su anda pek mimkiin
olmadig belirtilenler arasinda. Sular
altinda kalan manastirin Kiigiikyali’da
kesfedilen manastirin birebir kopyasi
veya devami oldugu saniliyor.

iLK AGIZDAN

Mert Gékalp (Su alt: fotografcisi)

“Vordonisi Adasi oldugunu distindtgiimuz kayaliklar, yizeyden 4-5 metre derinlige
inen genis bir alani kapliyor. Dalis ekibimizdeki arkadaslanmiz bazi noktalan
kaziyarak ¢ikmis yapilara ulasmaya calistilar. Ancak bilim adamlan tarafindan ornek
alinarak, karbon 14 tayini iceren testlere sokmadan ve analizler yapiimadan bu
kayalarin Vordonisi Manastir’'na ait oldugunu sdylemek dogru olmaz.”
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FIRST HAND

Maltepe Municipality pay efforts to bring
the island back to light and to open it to
water tourism after it is explored with
ils interesting details. Island remnants
photographed by a professional discovery
team, provide very valuable archeological
and seismic data.

Officials remarked that they will do their
parts in discovering natural and historic
beauties of Istanbul and passing these down
to future generations, and informed that
they will continue their efforts. Following
the dive, underwater team stated that the
reef appeared as man-made however it
is difficult to identify the monastery for
sections under the water were exposed
to thousands of years of erosion. Team
working on making new discoveries,
explained that a more comprehensive
scientific research is due. Vordonisi Island
dating back to almost a thousand years
ago, is the tenth of Prince Islands comprised
of Biiyiikada, Heybeliada, Burgazada,
Kinalada, Sedef Island, Tavsan Island,
Kasik Island, Sivriada and Yassiada. It
is known that the island sank with the
monastery on it and the priests got lost in
the Big Istanbul Earthquake of 1010. Sea
urchins, mussels and other sea creatures
covered the remains of the island in the
thousand years that have passed, and this
is why it is not possible to see the great
monastery. The monastery underwater is
thought to be either an identical copy of or
an extension of the monastery discovered
in Kiictikyali.

Mert Gokalp (Underwater photographer)

“The reef we assume to be Vordonisi Island, extends over a large area around
4-5 meters under the sea. Our friends in the diving team scraped some spots
to discover man-made structures. However before scientists take samples,
carbon 14 dating tests and necessary analyses are made, it would not be
right to declare this reef as Vordonisi Monastery.”
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SUAT KOCER

Nokta nun #tkﬂqej'u ni cekt

SUAT KOCER FILMED ‘THE STORY OF NOKTA'

Suat Kocer Dokuz 4 dort yllll askin susredir Ksine— Ql.screen Wr;'tirdfoz ‘OV;“F Z4 Ii/efirs, Suat
A ma yazarligl yapan Suat Kocer ocer complete 1S Jirst snort movie.

Cal.?/l Hikaye ilk kisa filminin cekimlerini ta- | The film produced in two days depicts the

adh kitabindan mamladu. Iki giin icinde tamam- | tragicomic story of an idealist publisher.
uyarladigi lanan filmde, idealist bir yaymcimn | Film featuring experienced actor Biilent
Nokta'nin trajikomik hikayesi anlatihyor. Dene- | Polat and Seckin Sevim, Tolga Kortunay,

Hikayesiadl ilk
lasa filmini gekti.

yimli oyuncu Biilent Polat ile Seckin
Sevim, Tolga Kortunay, Abdullah Cu-
buk ve Ridvan Meral’in rol aldig film,
idealist bir dergi yoneticisinin yasadi-

Abdullah Cubuk and Ridvan Meral,
narrates an idealist magazine director's
lragicomic experience.

Suat Kécer made g1 trajikomik bir olay1r konu ediniyor. Adapted jrom Su'a t Kegers book “Story

- With Nine Lives' published in 2012,

his first short 'The Story of Nokta' depicts the conflict

movie titled ‘The Suat Kocerin 2012 yl}lnda yaym- | petween the ideals of individuals who

2 Story of Nokta) he lanan Dokuz Canh Hlka{/ e adh. kAlta' try to sustain their magazine 'Ay Vakti

i adapted from his bindan uyarlanan Nokta'nin Hikdye- | (Moon Time) with idealistic feelings and

g St ith si, Ay Vakti isimli dergilerini idealist | the economic hardships they face. Ahmet
] nove ory wi
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Nine Lives.

duygularla ayakta tutmaya calisan
kisilerin idealleri ve yasadiklar1 eko-
nomik sikintilar arasindaki catismayi

Toklu is the Assistant Director and Halil
Aslan is the Director of Photography of
the film completed with the fund received



ele aliyor. Turkiye Cumhuriyeti Kil-
tir ve Turizm Bakanligindan alinan
fonla cekimleri tamamlanan kisa fil-
min yardimci yonetmenligini Ahmet
Toklu dstlenirken, gortintit yonet-
menliginde ise Halil Aslan yer aliyor.

Cigegi burnunda sinema yoOnetmeni
Koger, ortaokul yillarinda hikayeler
yazarak basladigi yazma serGivenine
cesitli ulusal dergilerde strdirdiigi
kaltir sanat yazilariyla devam etti.
Sepya Yayincilik'tan ¢ikan Bu Ne Bi-
¢im Cumartesi ve Belki Sehre Bir Film
Gelir kitaplarinin ardindan kisa filmi-
ne hayat veren Dokuz Canli Hikaye
adli kitabini yayinladi. Bu ilgi gekici
eserde Kizilcik Mahallesi'nde yasayan
dokuz kedinin yasadiklar:1 seriivenler
anlatiliyor. Sinema tutkusunu sinema
yazarligindan setlere tasiyan Koger,
ilk kisa filmi Nokta’nin Hikdyesi’ni
sinemaseverlerin begenisine sundu.

NOKTANIN HIKAYESI

Mustafa Kutlu “6zel sayis1” gikarmaya
karar veren Ay Vakti dergisi Yayin Yo-
netmeni Miimtaz Hoca ve 6grencileri,
baski maliyetini karsilayabilmek icin
bir is adaminin kapisina giderek rek-
lam talebinde bulunurlar. Dergilerini
yasatabilmek adina istemeyerek gittik-
leri bu kapida, bir kez daha para ve ¢1-
kar iligkilerinkiyle ytizlesmek zorunda
kalirlar. Gosterisin karsisinda tevazu,
ag¢ gozluligiin karsisinda kanaatkarlig
temsil eden dergi ekibi, en buyiik da-
yanagl yine kendi ideallerinden aliyor.
Ticari carkin acimasiz diglilerine rag-
men, nasibin gelip buldugu bu idealist
insanlar, bize diinya dondiikce, onu
kurtarmak isteyecek insanlarin da var
olacag1 mesajin veriyor.

from Turkish Republic Ministry of Culture
and Tourism. Young director Kécer began
his writing journey writing short stories
in middle school, and wrote culture-arts
pieces for various national magazines.
After his books 'What Kind of a Saturday
is this' and 'Maybe a Movie will Visit the
City' published by Sepya Publications,
he released 'Story with Nine Lives' which
brought his short filmto life. The adventures
of nine cats living in Kizilct Neighborhood
are depicted in this interesting work.
Kécer transferring his passion for cinema
from screenwriting to sets, presented his
first short film 'The Story of Nokta' to the
taste of cinema lovers.

'THE STORY OF NOKTA'

'Ay Vakti' Magazine Editor Miimtaz Hoca
and his students decide to release a
Mustafa Kutlu “special issue”, and visit a
businessman to ask him to place ads in the
magazine so they can cover the printing
costs. They are once more forced to face
with relationships based on money and
self-interest here, they unwillingly visited
to sustain their magazine. This magazine
team representing humility against vanity
and auslterily against greed, primarily get
support of their own ideals. Despite the
relentless cogs of the wheel of trade, these
idealistic people who get their shares, give
us the message that there will be people who
wish to save the world as long as it turns.

ILKAGIZDAN  FIRST HAND

Suat Kécer (Yonetmen) Suat Kécer (Director)

“Dergiler, Turkiye'nin pek ¢ok farkli cografyasinda, muhtelif fikir ve fraksiyonlarin “Magazines have been the media where various ideas and fractions develop in
nesviinema bulduklar, kendilerini kitle ve hatta kusaklara tanittiklar mecralar different regions of Turkey, and these introduce themselves to masses, even
olageldi. Zaman gectikge hayati kusatan ekonomik dengeler, holding ve kitlesel throughout generations. As time passes, the economic balances surrounding life
destegi olmayan &zellikle kiltir - sanat dergilerini blyik imkansizliklara itiyor. Bu particularly push culture-arts magazines not funded by holdings or supported
stirecte idealist duygularla ekonomik parametrelerin siklikla catistigina sahit olur, by masses to great difficulties. We frequently witness in this process the clash
bu ¢atismadan dogan trajikomik olaylara tanik oluruz. Nokta'nin Hikayesinde between idealistic emotions and economic parameters, and the tragicomic events
bunlar anlatmak istedim.” which occur as a result. This is what | aimed to narrate in 'The Story of Nokta'”
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Vakiflar Genel
Miidiirliigii,

2002 - 2015

yillan arasinda
Tiirkiye genelinde
yaklasik 4 bin
kiiltiirel varhigin
restorasyonunun
gerceklestirildigini
bildirdi.

General Directorate
for Foundations
announced

that around 4
thousand cultural
monuments
across Turkey
have undergone
restoration
between years
2002 and 2015.
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13 YILDA

4 THOUSAND RESTORATIONS IN 13 YEARS

urkiye’de kiiltirel mekéanlarin
restorasyonu konusunda ¢ok
onemli gelismeler yasaniyor. Bu

alanda son 13 yilda 4 binden fazla ese-
rin restorasyonu gerceklestirildi.

Selguklu ve Osmanli déoneminden ka-
lan sayisiz han, hamam, cami, mescit,
cesme, kopri ve kemer 2002 yilindan
bu yana yapilan restorasyon galismala-
riyla yeniden hayat buluyor.

Yapilan bu 6nemli galismalar ile ilgili
goriislerini bildiren Vakiflar Genel Mii-
dirtt Adnan Ertem, son 13 yilda 6zel-
likle restorasyonlar konusunda 6énemli
asamalar kaydedildigini belirtti.

Kurum olarak proje bazli pek c¢ok
o6nemli ise imza attiklarim ifade eden
Ertem, Turkiye’deki kualtirel varlik-
lara 6nem verdiklerini ve o6zellikle Is-
tanbul’da Sultanahmet Camii disinda
restorasyonu yapilmayan hicbir eserin
kalmadigini aktardi. Bosna Hersek'te-
ki Hisarbey Hamami'nin yurt disinda
gergeklestirdikleri ilk restorasyon oldu-
gunu belirten Ertem, 6zellikle Balkan-
lardaki eserlere agirlik verdikleri ifade
etti.

There are significant developments
regarding the restoration of cultural
monuments. More than 4 thousand
monuments have undergone restoration
in the past 13 years.

Countless inns, Turkish baths, mosques,
masjids, fountains, bridges and arches
dating back to Seljuk and Ottoman periods
are revived thanks to the restorations
carried out since 2002.

Head of General Directorate for
Foundations Adnan Ertem expressed
his opinions on the significant efforts,
remarking that they have made
substantial progress in the past 13 years
particularly with regard to restoration.

Ertem stated that as an organization they
have accomplished numerous project-
based assignments and Directorate places
importance on cultural monuments in
Turkey and all monuments in Istanbul
except Sultanahmet Mosque are restored.
Ertem marked that Hisarbey Bath in
Bosnia-Herzegovina is the first monument
they restored abroad and they particularly
focus on monuments in the Balkans.



Zeynep Safak € Mustafa Hazneci

COPTEN KURTARILAN

Osmanli
Bankasi Lefkosa
Subesi’nin 1974
yilinda ¢opten
kurtanlan
kursunlanmis
levhasi SALT
Galata’da
sergileniyor.

The sign of the
Ottoman Bank
Nicosia Branch
rescued from the
garbage in 1974 is
on view at SALT
Galata.

m Edmund Dulac tarafindan ta-

sarlanan Osmanli Bankas: Lefkosa
subesi levhasi, Subat 2014'te Kuzey
Kibris'ta gerceklestirilen bir fotograf
turu sirasinda bulundu. Sube kapila-
rina asilan cift tarafli levhalar, Tiirkler
ve Rumlar arasindaki anlasmazliklarin
basladigi 1963 yilina kadar Kibris su-
belerinde kullanildi. Lefkosa subesinin
kapatilip sehrin giineyine tasinmasin-
dan sonra geride kalan levha, eski ban-
kanin karsinda calisan bir esnaf tara-
findan ¢opten kurtarildi. 2014’e kadar
bu dikkanda saklanan kursunlanmis
levha, Ekim 2016’ya kadar yaklasik bir
yil boyunca SALT Galata’da sergilene-
cek.

1 947 yilinda Dogu Bilimleri Uzma-

LOGONUN TARIiHi

icinde bulundugu dénemin reklam-
cilik anlayis1 cercevesinde tasarlanan
logonun hareket noktasi, “barisin sim-
gesi” zeytin agaci olarak belirlenmis.
Uretkenlik, koruma, baris, dayaniklilik
ve uyumun sembolii olan zeytin agac,
ayn1 zamanda bankanin faaliyet goster-
digi Dogu Akdeniz iilkelerinde de yay-
gin olmasi nedeniyle tercih edilmis.

OTTOMAN SIGN RESCUED FROM GARBAGE

Re-discovered in Nicosia (North Cyprus)
in February 2014, the sign of the Ottoman
Bank Nicosia Branch was designed by
an orientalist artist Edmund Dulac in
1947. The double sided signs of the city
branches in Cyprus were in place until
1963 when conflicts between Turks and
Greeks affected the bank’s business enough
to cause the closure of the Nicosia branch
and the opening of a new venue in the
southern region of the cily. The discarded
sign was rescued from the garbage by a
tradesman on the opposite side of the bank
in 1974. Stored in the shop until 2014, the
bullet-riddled sign will now be on view at
SALT Galata from October 2016 for one
vear.

THE HISTORY OF THE EMBLEM
Designed for the marketing strategies back
in the day, the olive tree was chosen as “the
sign of peace”. The olive tree which is the
symbol of productivily, protection, peace,
tenacity and adaptability was preferred as
it is a plant native to all countries of the
bank “territory” in Eastern Mediterranean
countries.
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Televizyon
diinyasinin

Oscar’i olarak
nitelendirilen
Emmy
Odiilleri’nde grafik
ve animasyon
odiilii Tiirk
tasanma Ayhan
Cebe’ye verildi.

Referred as the
Oscarofthe TV
world, Turkish
designer Ayhan
Cebe won the
Emmy Award
in graphic and
animation.
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Tark Tasaruvmewa

EMMY ODULU

EMMY AWARD TO TURKISH DESIGNER

u yilki EMMY Odiilleri'nde diin-
B ya barisi i¢in diizenlenen bir pro-

jeyle Motion Design / Hareketli
Tasarim alaninda grafik ve tasarim ka-
tegorisinde 6diil kazanan Ayhan Cebe,
Tirkiye'nin gururu oldu. Diinya barisi
icin diizenlenen bir orkestra dinletisi
igin hazirlanan animasyon projesiyle
odul kazanan Cebe, 6diiliinii almaya be-
begiyle birlikte ¢ikarak Amerikan basi-
ninda genis yer edindi.

Calismalarindaki ilham kaynaginin din-
ledigi miizik, okudugu bir kitap veya
gordiigi rityalardan edindigini belirten
gen¢ tasarimci, yaptigi islerle bir kez
daha adin diinyaya duyurdu. Odiil al-
dig1 calismanin sosyal igerikli bir proje-
nin parcasi olmasi Cebe'nin basarisina
farkli bir boyuta tasiyor. Diinyanin pek
cok yerinden bir araya gelen sanatgila-
rin olusturdugu orkestranin performan-
sinin ruhunu yansitacak sekilde hazirla-
nan calisma, New York’ta tamamlandi.

Odiil téreninde yaptigi konusmasinda
oduliinii Tarkiye ve Tirk milleti icin al-
maktan onur duydugunu belirten Cebe,
ses getiren bir basariya imza att.

Ayhan Cebe who received graphics and
design award in Motion Design field in
this year's EMMY Awards with a project
designed for world peace, became a
source of pride for Turkey. Cebe received
the award with an animation project
designed for an orchestra performance
for world peace, and American media
widely covered the incident where he
stepped on the stage with his baby to
receive the award.

Young designer expresses that he gets
inspiration for his works from the music
helistens to, a book he reads or the dreams
he has. Cebe won great recognition with
his work, and he received the award for
his work which was a part of a social
project, taking his achievement to a
higher level. Work designed in a way
to reflect the soul of the performance of
orchestra, comprised of artists from all
corners of the world, was completed in
New York.

Cebe with a tremendous achievement,
said in his award ceremony speech that
he was honored to receive the award on
behalf of Turkey and Turkish nation.



MORGAN FREEMAN

MORGAN FREEMAN IN KONYA

Amerikali iinlii
film yildizi
Morgan Freeman
Evrenin Sirlan
adh belgeselini
cekmek icin
Konya'ya geldi.

World-famous
American film

star Morgan
Freeman visited
Konya to shoot his
documentary titled
‘Mysteries of the
Universe.

pimciligimi ve sunuculugunu iist-

lendigi Evrenin Sirlari adli belge-
selin yeni sezonu igin Konya'ya geldi.
Diinya inang tarihini konu alan ve diin-
yanin birgok yerindeki farkli inancla-
r1 anlatan belgeselin yeni sezonunda
Mevlevilik konusuna deginiliyor.

1 937 dogumlu basarili oyuncu, ya-

Bugtine dek toplam alt1 sezonu yayin-
lanan belgeselin gekimleri, insanin ilk
yerlesim yerlerinden biri olarak kabul
edilen Konya'nin Karatay ilgesine bagl
Catalhoytuk’te yapildi. Tarihi Neolitik
Cag’a dayanan ¢ren yerinde gergekles-
tirilen gekimlerde Morgan Freeman’a,
Konya turizminin 6nde gelen yetkilileri
ve kazi arastirma uzmanlar1 da katild.
Cekimler sirasinda Freeman ve ekibine
eslik eden 11 Kiiltiir ve Turizm Miidiirii
Mustafa Cipan “Medeniyetin baslang-
c1, tarim, hayvancilik, insanin gevrey-
le etkilesimi, dogal yasamla miicadele
ve ekonomik hayata gecis gibi konular
tizerinde durulan ¢ekim, yayinlanacagi
dizinin diinyadaki taminirhig ve etkisi
dikkate alindiginda Konya’'nin ulusla-
raras1 tanitimina 6nemli katkilar sagla-
yacaktir” dedi.

Born in 1937, accomplished actor
visited Konya for the new season of the
documentary titled 'Mysteries of the
Universe' he produces and hosts. Sufism
will be covered in the new season of the
documentary in which history of world
religions and different faiths around the
world are narrated.

With a total of six seasons released until
now, documentwas filmed in Catalhéyiikin
Karatay district of Konya, regarded as one of
the first settlements in history of humanity.
Morgan Freeman was accompanied
by prominent tourism officials and dig
research experts throughout the filming
held in archaeological site dating back
to Neolithic Age. Provincial Director of
Culture and Tourism Mustafa Cipan who
accompanied Freeman and his team for
filming of the document, said, “Filming
which focused on onset of civilization,
agriculture, animal breeding, human
interaction with the environment, struggle
with nature and transition to economic life,
will greatly contribute in promoting Konya
on an international level considering
that series’ are known and influential
worldwide.”
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Tiirkolog Yazar
Meryem Aybike
Sinan, Osmanl
doneminin 6nemli
kadin sairlerinden
Mihri Hatun'u yeni
kitabinda anlatti.

Turcologist author
Meryem Aybike
Sinan explained

the prominent
female poet of the

Ottoman Era, Lady
Mihri in her new

book.

il
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NASA'NIN TANIDIGI

Osmanle Kadure

AN OTTOMAN LADY KNOWN BY THE NASA

Hatun'u yeni kitab1 Kelimelerin Sul-

tan1 Mihri Hatun’da anlatan Meryem
Aybike Sinan, gairin maalesef tilkemizde
tanminmadigini belirtti. Mihri Hatun’un di-
vanini Rus bir Tirkologun ortaya ¢ikardi-
g1 belirten yazar, “Mihri Hatun'u diinya
taniyor ama biz tanimiyoruz.” dedi. 1461
yilinda Amasya kadisinin kiz1 olarak diin-
yaya gelen Mihri Hatun, iyi egitim gormiis
ve kendini pek c¢ok alanda yetistirmis bir
kadindi. Yagadig1 dénemin 6nemli sairleri-
ni ve diisiiniirlerini okuyan ve yorumlayan
bir miiktesebata sahip olan Mihri Hatun,
Avrupa iilkelerinde milli egitim mufreda-
tinda yer aliyor. Kitabinda tnlii sairin si-
irlerinden segkilerin bulundugunu ifade
eden Meryem Aybike Sinan, “NASA, Mihri
Hatun'un adim Veniis'teki bir kratere verdi.
Ventis genellikle kadinlarla ilgili bir geze-
gen olarak taniniyor. Tiirkiye’den iki kadi-
nin ismi verilmis. Biri Halide Edip, digeri
ise Mihri Hatun’dur” diye ekledi. Tiirk Ede-
biyatinin en 6nemli isimlerinden olan Mih-
ri Hatun'un, Sultan Yildirim Beyazid'in an-
nesi Giilbahar Sultan’a nedimelik yapmasi
icin 14 yasindayken saraya alindigi, karak-
ter acisindan dénemin giiclii isimlerinden
biri oldugu biliniyor.

l 5. yiizylla damgasim1i vuran Mihri

Meryem Aybike Sinan who explained
Lady Mihri, who made her mark on the
15" century in her new book 'Sultan of
the Words Lady Mihri' said that the poet is
unfortunately not well known in Turkey.
Author remarking that Lady Mihri's
divan was discovered by a Russian
Turcologist, said “Whole world knows
Lady Mihri but we don't.” Lady Mihri,
born in 1461 as the daughter of Amasya
judge, was a well-educated woman
who improved herself in various fields.
Lady Mihri, a knowledgeable lady who
read and interpreted prominent writers
and thinkers of the period she lived in,
is included in national curriculum of
European countries. Meryem Aybike
Sinan expressing that her book features
select poems by famous poels, said,
“NASA named a crater on Venus after
Lady Mihri. Venus is a planet linked to
women. Two Turkish women gave their
names: one is Halide Edip and the other
is Lady Mihri.”A prominent name in
Turkish literature, Lady Mihri was called
to the palace when she was 14 to be a
maid to Sultan Bayezid Firsts mother
Giilbahar Sultan, and known as an
influential figure of the period.



Van’da yapilan
kazi calismalan
sirasinda bulunan
dort ayn kiipte,
yaklasik ii¢ asirlik
tortulasmis peynir
bulundu.

Nearly three
centuries old
deposit cheese

is found in four
separate jars
discovered in the
archeological digs
held in Van.
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HOSAP KALESI'NDE

256 Ydllik Peyprir

250 YEARS OLD CHEESE IN HOSAP CASTLE

an’in Girpinar ilgesinde bulunan
& / Hosap Kalesi'nde yapilan kazi ve
restorasyon calismalar1 sirasinda
ortaya cikarilan kiipler icerisinde 200 -
250 yillik oldugu diistiniilen tortulasmis
peynir kalintilar1 bulundu. Van 100. Yil
Universitesi Sanat Tarihi Boliimii Ogre-
tim Uyesi Yrd. Do¢. Dr. Mehmet Top'un
onciiligiinde yapilan kazi ve restorasyon
calismalar1 Hogap Kalesi'nde devam edi-
yor. M.O. 8. ile 7. yiizyillar arasinda bol-
gede hékimiyet siiren Urartu Kralligi'na
ait kalenin temelleri tizerine 16. yiizyilda
Mahmudi Beyleri tarafindan insa edi-
len Hosap Kalesi o yillarda saray olarak
kullanilmis. 30 kisilik ekiple siirdiiriilen
kaz1 calismalarn sirasinda kalenin mutfak
bolimiinde dort adet kiipte peynir bulun-
du. Kiiplerden birinin kirik, digerlerinin
saglam oldugu belirtildi. Van'in gelenek-
sel otlu peynirini saklama yontemlerin-
den biri olan kiiplere doldurup topraga
gomiillmesinin yiizyillar énce de kulla-
niliyor olmasi, Hosap Kalesi'nde yapilan
calismalarla kanitlanmis oldu. Agz ka-
pal1 gomiilen kiiplerdeki peynirlerde or-
ganik madde kalintilar1 tespit edildigini
belirten Top, peynirlerin incelenmesi i¢in
laboratuvara gonderildigini ifade etti.

Deposited cheese remains in the jars
unearthed during dig and restoration
works held in Hosap Castle in Giirpinar
district of Van are thought to date back to
200-250 years ago. Dig and restoration
works led by Van Yiiziincii Yil University
Department of Art History Professor Ass.
Prof. Dr. Mehmet Top, continue in Hosap
Castle. Hosap Castle built by Mahmudi
Governors in the 16" century over the
foundations of the castle dating back to
Urartu Empire which ruled in the region
between 8 and 7 B.C., is known to serve as
a palace back in that period. Cheese was
found in four jars in the kitchen section
of the castle during the digs conducted
by a team of 30. It was informed that one
of the jars was broken as three others
were intact. Digs held in Hosap Castle
proved that the preservation method of
filling traditional Van herby cheese into
jars and burying these in the ground,
was used in the region even hundreds
of years ago. Mehmet Top specified that
traces of organic material was found
in the cheese in jars buried with their
lids closed, and the cheese was sent to
university's chemistry laboratory for
analysis.
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BASLIKLAR Titles

» Sonsuzluga Acilan Hayal Alemi Satranc An Imaginary Realm Opening To Eternity: Chess
» Paranin Bulundugu Yer: Sardes Money Was Invented Here: Sardis
» Anadolu Sikke Medeniyeti Anatolia Coin Civilization
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OSMANLI MIRASI
OTTOMAN LEGACY IN THE BALKANS

Osmanli Devleti’nin Balkanlarda kuruldugu ve buradan
aldig giicle Anadolu’nun fethinin tamamlandig
yoniindeki tezler genis capta dogrudur.

Theses arguing that Ottoman State was established in the
Balkans, and conquest of Anatolia was completed with the
encouragement from the region, are largely accurate.

smanlinin gercek anlamda bir devlet haline gelmesi,
gliclenmesi ve biiyiimesinin, 1360-1444’te Balkanlarin,
1453’te de Istanbul'un fethi ile gergeklestigi diisiiniiliir-
se, Balkanlarin Osmanh ve Tiurk tarihindeki 6nemi ken-
diliginden ortaya g¢ikar. Osmanli Devleti'nin kurulus ve koklesme-
si 1299-1448 siirecinde baslamis, 150 yil kadar siirmiis ve biyiik
kismi Balkanlarda gerceklesmistir. Osmanli Devleti'nin Tiirkiye
Cumbhuriyeti seklini alarak yeni bir kimlik ve felsefe ile diinyaya
acilmasi, yine Balkanlarda ttihat ve Terakki'nin Tkinci Mesrutiyet'i
gerceklestirmesiyle baslamistir. Makedonya bu hareketin merkezi
oldugu kadar gerek Ittihat ve Terakki'ye gerekse Cumhuriyet’e bir-
cok lider kazandirmistir. Biitiin bu olaylarin arkasinda yatan, siya-
si bir akim olan Balkan milliyetciligi birinci derecede 6nem tasir.

The significance of Balkans for Ottoman and Turkish history automatically
becomes evident given the fact that Ottoman became a state in real terms,
gained power and expanded through conquests in Balkans between 1360-
1444 and the conquest of Istanbul in 1453. Ottoman State’s establishment
and rooting began in the period between 1299-1448, lasted around 150
years, and a large part took place in the Balkans. Ottoman State opening
up to the world with a new identity and philosophy as Turkish Republic,
again had its origins in the Balkans for Party of Union and Progress
declared Second Constitutionalist Period here. Macedonia was the center
of this movement, and generated many leaders for both the Party of Union
and Progress, and Republic. Balkan nationalism, a political movement
underlying all these events is of prime importance.
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» Uzun yillar Osmanli
idaresinde kalan
Mostar'da Tiirkge yaygin
bicimde kullaniliyor.

» Turkish is commonly
used in Mostar which
remained under Ottoman
rule for long years.

Balkanlar 1912’de kaybedilmesine rag-
men Tirkiye’nin hayatini her bakim-
dan etkilemeye devam etmistir. Balkan
Savasi’'nda yarim milyon kadar Miislii-
man; Sirp, Bulgar ve Rum tarafindan
katledilmis ve aymi sayida kisi yerle-
rinden zorla ¢ikarilarak Trakya ve Ana-
dolu’da siginmaya mecbur edilmistir.
Bu gocmenler, 1856-78 arasinda Kirim,
Kafkas ve Balkanlardan gelenlere kati-
larak Osmanli halkinin hem eski acila-
rim1 tazelemis hem de gittikce biiytiyen
Misliman milliyetgiliginin Tirk milli-
yetciline dontismesini hizlandirmistir.

Tirk milliyetgiliginin Balkanlardaki ilk
merkezi Selanik olmus ve Gen¢ Kalem-
ler gibi dergiler orada yayinlanmistir.
Tark milliyetgisi yazar, sair ve siyaset
adam1 Ziya Gokalp (1876-1924) ilk
orada faaliyet gostermistir. Tirk milli-
yetgiliginin, Sirp, Rum ve Bulgar mil-
liyetciligine bir tepki ve ayni zamanda
savunma oldugu asikardir. Yine Bal-
kan Savasi gogmen miibadelesine yol
agmistir. Rum ve Bulgarlarla yapilan
kisitli sayida miibadeleyi, 1923-26’da
iki milyon kisiyi kapsayan Turk - Yu-
nan miibadelesi izlemistir. Anadolu
Hristiyanlarini Balkanlara, Balkan
Mislimanlarini Trakya ve Anadolu’ya
getiren bu miibadeleler, her tilkede ha-
kim ¢ogunlukta olan etnik dini grubun

Although Balkan lands were lost in
1912, Balkans continued to influence
Turkey in every respect. Around half a
million Muslims were slaughtered by
Serbs, Bulgarians and Greeks during the
Balkan War, and another half million
were expelled and forced to seek asylum
in Thrace and Anatolia. These migrants
joined those who had arrived between
1856-78 from Crimea, Caucasus and
Balkans, both reviving past sufferings
of Ottoman people and accelerating the
transformation of everrising Muslim
nationalism into Turkish nationalism.

First center of Turkish nationalism in
Balkans was Thessaloniki, and magazines
as ‘Geng¢ Kalemler’ (Young Pens) were
published there. Turkish nationalist
writer, poet and politician Ziya Gékalp
(1876-1924) was initially active here.
It is apparent that Turkish nationalism
was both a reaction and at the same time
a defense against Serbian, Greek and
Bulgarian nationalism. Again, Balkan
War resulted in a population exchange.
Limited exchange held with Bulgarians
was followed by the Turkish-Greek
population exchange which took place
between 1923-26 and affected two million
people. These exchanges which brought
Anatolian Christians to Balkans and
Balkan Muslims to Thrace and Anatolia,



sayisin1 ve dolayisiyla siyasi glctuni
arttirmistir. Turkiye hitkiimeti ile Bal-
kan hiikiimetleri arasinda 1930’1u yil-
larda yapilan go¢ anlasmalar1 bu etnik
saflasmalar1 daha da derinlestirmistir.
Ancak 1930’larda Balkanlardan Tiir-
kiye'ye gocler tek yonli olup Anado-
lu'nun Tirk - Miisliman ntifusunu art-
tirmis, Birinci Diinya Savasi ve Milli
Miicadele yillarinda olusan insan zayi-
atin1 bir dereceye kadar diisiirmiistiir.

Balkan Savasi’'nin tetikledigi milliyetci-
ligin niifus degisimi ile ortaya gikisini,
sadece Miisliiman ve Hristiyanlar ara-
sinda olustugunu diistinmek ¢ok yan-
listir. Makedonya Slavlar1 (cogunluk
Bulgar) Bulgaristan’a gonderilmis, Bul-
garistan’da yasayan Rumlar - binlerce
sene Karadeniz sahil kasabalarinda ya-
samis olanlar d4hil - Yunanistan’a gog-
miiglerdir. 1913’te Bulgaristan’a kars1
savasa katilan Romanya, Giiney Dobru-
camin (Silistre, Pazarcik) iki vilayetini
miikéafat olarak alinca buraya Balkan-
larda, bilhassa Makedonya’da yasayan
Ulahlar iskan etmistir. Boylece orada
ytzyillardan beri cogunlukta olan Miis-
limanlarin bir kismi Tirkiye’ye goc-
miuslerse de yliksek sayida Miisliiman -
Turk, vatan bildikleri topraklarda yasa-
maya devam etmislerdir. 1940 yilinda

A Osmanl déneminde
Atina carsisindaki cok
kiilturliiliik kiyafetlere de
yansiyor.

19. yiizyllda Bosna
Hersek'te ezan vakti
(altta).

A Multiculturalism in
Athens during Ottoman
period also reflects on the
attire (above). Prayer time
in Bosnia-Herzegovina in
the 19* century (below).
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increased populations of ethnic-religious
majorities in respective countries, and
consequently made these groups more
powerful. Migration agreements signed
between Turkish government and Balkan
governments in 1930s deepened ethnic
polarization. However in 1930s, a one-
way migration from Balkans to Turkey
took place which increased the Turkish-
Muslim population in Anatolia, and to
an extent compensated human casualties
in the First World War and War of
Independence.

It is faulty to think that nationalism
triggered by Balkan War emerged as
a result of population exchange, and
was limited to Muslims and Christians.
Macedonian Slavs (majority Bulgarians)
were sent to Bulgaria, and Greeks living
in Bulgaria-including those who had
been living on Black Sea coastal towns
for thousands of years-migrated to
Greece. Romania who joined the war
against Bulgaria in 1913 was rewarded
with two districts of Southern Dobruja
(Silistra, Pazarcik), and populated these
districts with Wallachs living in Balkans
and particularly Macedonia. As a result,
although Muslims which had been the
majority on those lands for centuries
emigrated to Turkey, a large number of
Muslim-Turks continued to live where
they deemed homeland. Wallachs settled
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A Selanik, ittihat ve
Terakki Cemiyeti’'nin
merkezi olmasi nedeniyle
Tiirk tarihinde ayri bir
oneme sahip.

A Thessaloniki has a
particular significance
in Turkish history as the
center of Party of Union
and Progress.

Almanya'nin baskisiyla Giiney Dobru-
ca’'min iki vilayeti, tekrar Bulgaristan’a
iade edilmistir. Bu iki vilayette iskan
edilen Ulahlar ise Romanya héakimiye-
tinde kalan Kuzey Dobrucanin Kos-
tence ve Tulca vilayetlerinde yasayan
Bulgar niifus ile miibadele edilmistir.

Balkan Savaslari, Osmanli idaresi sira-
sinda kurulan Balkan Birligi'ne ve bu
birligin temelinde yatan dinsel, kul-
tirel hosgoriiye son vermistir. Daha
evvel belirttigimiz gibi bu hosgori
yalmiz Misltimanlarla gayrimiislimler
arasinda degil, gesitli Hristiyan grup-
lar arasinda da gegerliydi. 1912 Balkan
Savaslar1 sonunda daha acik bir sekil-
de ortaya gikan Hirvat - Sirp (Katolik
- Ortodoks) gerginlikleri 1990’larda
kanli cgatismaya doniiserek Vakovar
sehrinde Katoliklerin katlini miitea-
kip, Hirvatistan'in Krayna bolgesinde
yasayan Sirplarin kovulmasiyla neti-
celenmistir. Ama her iki alke ayni dili
paylastiklar1 Bosnalilara, yani Miisli-
manlara kars1 1992 - 95’te amansiz bir
savas acmaktan geri durmamislardir.

Balkanlarda Turklerden, Arnavutlar-
dan, Bosnaklardan, Pomaklardan ve
Ulahlardan meydana gelmis Osmanh
Misliimanlarindan veya onlarin co-
cuklarindan olusan 11-13 milyon Miis-
liman yasamaktadir. Arnavutluk ve
Kosova’da Miisliiman niifus ¢cogunluk-
ta olup Bulgaristan’da hélen bir milyon
kadar, Sirbistan’da 300 bin, Yunanis-
tan’da 150 bin, Bosna Hersek’te iki mil-
yon, Romanya’da 100 bin, Hirvatistan
ve Karadag’da 25 bin kadar Miisliiman
nifus vardir. Boylece Balkan Savasla-

in those two districts were exchanged
with Bulgarian population in Constanza
and Tulca districts of Northern Dobruja
under Romanian rule.

Balkan Wars put an end to the Balkan
Union established during Ottoman rule,
and religious and cultural tolerance
on which Union had been based on.
As mentioned earlier, tolerance was
not only mutual between Muslims and
non-Muslims but also between various
Christian sectarian groups. Croat-Serb
(Catholic-Orthodox) tension which
became more apparent at the end of
1912 Balkan Wars turned into a bloody
battle in 1990s, and following the
Catholic massacre in Vukovar, Serbs
living in Krajina region in Croatia were
expelled. However both countries did
not refrain from waging a deadly war
against Muslims between 1992-95, the
Bosnians with whom they shared the
same language.

In Balkans live 11-13 million Ottoman
Muslims comprised of Turks, Albanians,
Bosnians, Pomaks and Wallachs or their
Iineage. Muslims are the majority in
Albania and Kosovo, and today there
are around one million Muslims living
in Bulgaria, 300 thousand in Serbia,
150 thousand in Bosnia-Herzegovina,
100 thousand in Romania, and 25
thousand in Croatia and Montenegro.
This means, despite massacres, forced or
agreed migrations during Balkan Wars,
former Ottomans or preferably Turks,
still comprise 8-14 percent of Balkan
population of nearly 50 millions (except
Romania), and due to kinship and
patriotism they still maintain their bonds
with several million people of Balkan
origin who migrated to Turkey. In return,
there are around 15 thousand Greeks,
Serbs and Bulgarians in Turkey.

Balkans went through major political
fluctuations after 1912-13. At the end
of the war, Southern Macedonia (with
Thessaloniki as center) was handed
over to Greece, Northern Macedonia
(with Skopje as center) to Serbia, and
a small part of the country to Bulgaria.
In the period between first and second
world wars, England, Germany and
Italy had more influence on the region,



ri’'nin tetikledigi kiyimlara, zorlu veya
anlagsmali goglere ragmen héalen Bal-
kan dlkelerinin takriben 50 milyon
nifusunun (Romanya hari¢) yiizde
8-14'tnti eski Osmanlilar (veya terci-
hen kullanilan yerli terim ile Tiirkler)
olusturmaktadir. Ve bunlar daha ev-
vel Tirkiye'ye gogmiis birka¢ milyon
Balkan kokenli niifus ile akrabalik,
hemsehrilik gibi nedenlerle baglarim
devam ettirmektedirler. Buna karsilik
Tirkiye’de Yunan (Rum), Sirp ve Bul-
garlarin sayis1 15 bin civarlarindadir.

Balkanlar, 1912-13’ten sonra biyuk
siyasi dalgalanmalar gegirmistir. Bu
savasin sonunda Makedonyanin gii-
neyi (Selanik merkezli) Yunanistan’a,
Kuzey Makedonya (Uskiip merkezli)
Sirbistan’a, tilkenin kiiciik bir bélimi
ise Bulgaristan’a verilmistir. Birinci ve
fkinci Diinya Savaslari arasindaki dé-
nemde Balkan tilkelerinde hakim olan
asir1 milliyetgi rejimlerin daha fazla
birbirine diismelerine engel, bolgede
etkilerini gelistiren Ingiltere, Almanya
ve Italya'min rekabetidir. Bu rekabetin
kurdugu denge Almanya’nin (1941-42)
Yugoslavya'yl, Yunanistan’y; Italyanin
Arnavutluk’'u isgal etmesiyle bozul-
mustur. Bulgaristan ve Romanya ise
Almanya’'nin mittefiki olmuslardir.

Sonug olarak Balkanlarin en giigli ve
en biiytuk tlkesi stiphesiz Tirkiye'dir.
Tirkiye, Balkanlarda etki sahibi olmak
igin, stratejik, ekonomik, kiiltiirel ve
demografik bir¢ok unsura sahiptir. Her
ne olursa olsun Balkanlarin, tarihinin
acilarini, kuskunliiklerini ve intikam
duygularin1 bir yana birakarak gele-
cege yeni, insani ve barisci bir gozle
bakmas1 gerekir. Son Balkan Savasi'n-
dan sonra gecen yiiz yillik ac1 tecriibe-
lerden sonra gelecek asirlarin Osmanli
idaresi zamaninda oldugu gibi baris,
hosgorii ve kardeslik iginde gegmesini
beklemek yerindedir. Tiirkiye bu amaci
gerceklestirebilirse hem diinyada hem
de bu bolgede buyiik itibar kazanacag:
gibi kendi giivenini ve ekonomik geli-
simini daha da saglama baglayacaktir.

Yazarin 6zel izniyle Timas Yayinlari'n-
dan cikan Balkanlarda Osmanli Mirasi
ve Milliyet¢ilik adl1 kitaptan yararlani-
larak hazirlanmistir.

Y 500 yildan uzun siire
Tiirk hakimiyetinde kalan
Uskiip, Osmanli’'nin
izleriyle dolu.

¥ Remained under
Turkish rule for more than
500 years, Skopje bears
the traces of Ottoman.

and the competition between them
prevented radical nationalist regimes
ruling in Balkan countries from clashing.
The balance emerged as a result of
this competition was disrupted when
Germany invaded Yugoslavia and
Greece in 1941-42, and Italy invaded
Albania. Both Bulgaria and Romania
made alliance with Germany.

In conclusion, Turkey is undoubtedly
the strongest and greatest Balkan
country. There are numerous strategic,
economical, cultural and demographic
elements for Turkey to have influence
over Balkans. After all, Balkans should
set the sufferings, resentments of the
history and vengeance aside, and look
to future from a novel, humanistic and
peaceful perspective. After century-long
bitter experiences since the last Balkan
War, it is sound to expect that coming
centuries will be peaceful with tolerance
and fellowship as was the case under
Ottoman rule. If Turkey achieves this
goal, it will earn a great reputation
both in the region and the world, and
confidence and economic growth will be
further ensured.

Article is based on the book ‘Ottoman
Legacy in the Balkans and Nationalism’
published by Timas Publications, with
special permission of the author.
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g ‘ SONSUZLUGA ACILAN HAYAL ALEM

AN IMAGINARY REALM OPENING TO ETERNITY: CHESS

Tiirk-islam toplumlaninda zaman icinde halka inen satranc; Tiirk, Fars ve Arap edebiyatina da
giriyor. Rafinelesmis edebi dilde adabi sekilleniyor.
In Turkish Islamic societies, chess became popular in time and entered Turkish, Farsi and Arabic
literatures as well. Its etiquette has taken shape in a refined literary language.



4 siyah ve beyaz alan... 32 figir...

Hem oyun hem bilim hem de san-

at. Hem ¢ok eski, hem ¢ok yeni.

Her seferinde yeni bastan kuru-
lan bir diizen. Temeli olmasa da deva-
sa bir mimari... Mekanik gibi gortinse
de, kapilar1 sonsuzluga acilan bir hayal
alemi... Satranc!

Sabit bir alan tizerinde sinirs1z kombinas-
yon. Cazibesi de iste tam da bu nedenle...
Sabitlik tizerinde bitmeyen bir hareket.
Zihni tek bir noktaya odaklarken aslinda
pes pese hamleleri siralayan bir zihinsel
gecit. Satrang bir sanatsa eger, eseri hep
1s1ldayan bir zihin. Bir bilimse, karsitlik-
larin bir defalik birlesimi... Tiim zaman-
lara ait, hatta tim halklara... Oyuncusu
ise, 32 figliriin saga sola ve one arkaya oy-
natilmasiyla mahir bir duyu bileyicisi...

Satrancin kokeniyle ilgili sayisiz rivayet
var. Kelime olarak Sanskritce “catur-an-
ga”dan (dort unsur) geliyor. Farscaya
“cet-reng” ve oradan Arapgaya “satranc”
olarak geciyor. Dort unsurun; atlar, filler,
savag arabasi ve piyadeler oldugu soy-
leniyor. Kokeninin Hindistan olduguna
dair yaygin bir kabul var. Hatta ilk orta-
ya cikisiyla ilgili soyle bir rivayet geci-
yor tarihi kaynaklarda; satranci bulan
Hintli bilge, oyunu ¢ok seven Sah’a arz
ederken, “dile benden ne dilersen” diyor.
Bilge, oyunun her karesi igin bir 6nceki
karede aldig1 bugdayin iki mislini istiyor.
Sah, baslangigta bu talebi kiigiimsese de,
hesaplama sonunda ortaya gikan miktar

» 18. yiizyila ait de Bruyn
imzali bir graviirde Tiirk
usulii eglence, satrang ve
cay keyfiyle betimlenmis.
Misir Kralicesi Nefertiti,
satrang oynarken...
(altta).

» In an 18% century
engrving by Bruyn,
Turkish-style
entertainment is
illustrated as a chess and
tea party. Egyptian Queen
Nefertiti playing chess...
(below).

64 black and while squares... 32 pieces...
Both a game, a science and an art. Both
ancient and contemporary. An order set
up each time. A giant structure although
there are no foundations... An imaginary
realm opening to eternity despile appearing
mechanical... Chess!

Infinite combinations on a finite field. This
is exactly why it is fascinating... Never-
ending motion on stability. A mental parade
in which moves follow one another when
mind is focused on a single thing. If chess
is an art, the artwork is a brilliant mind.
If it is a science, a one-time combination
of contrasts... It belongs to people of all
ages, even all people... Its player is a sense
sharpener skilled in moving 32 pieces back
and forth and sideways....

There are countless rumors regarding
the origin of chess. The word “Satran¢”
(chess in Turkish), “cet-reng” in Farsi and
later “satranc” in Arabic, is derived from
Sanskrit “catur-anga” (four divisions). Four
divisions are thought to be infantry, cavalry,
elephants and chariotry. Chess is widely
believed to have originated in India. There
is a rumor surrounding ils invention in
historical documents: Inventor of chess was
a wise man from India and he presented the
Shah with chess. Enchanted by the game,
Shah told the wise man to make his wish.
Wise man asks double the wheat he won in
the previous square for each square on the
board. Although Shah deprecated the idea
at first, the amount calculated at the end
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» 1913 yilinda St.
Petersburg'ta diizenlenen
3. Diinya Satrang
Sampiyonasi. Frank
Leslie’s lllustrated'in 1879
tarihli satrang temali
kapag (altta). 19. yiizyilda
Viyana'da tasarlanan
Osmanlr'ya karsi satrang
oynama robotu (altta,
sagda).

» 3 World Chess
Championship organized
in St. Petersburg in 1913.
‘Frank Leslie’s lllustrated’
chess-themed cover from
1879 (below). Designed
in the 19* century in
Vienna, a chess robot to
play chess against the
Ottoman (below, right).

diinyanin 1500 yillik bugday tiretimine
denk geliyor.

Satrancin icadindaki temel amag, yone-
ticilik sanatinin mahiyetini bu makama
gelecek olanlara iyice belletmek. Savas
taktiklerini 6gretmek. Boylece, krallarin,
ulema ve hitkemanin oyunu olarak yay-
ginlasiyor.

TURK KULTURUNDEKI iZLERI
Hindistan’dan diinyaya yayilan satrang,
zaman icinde Perslere, 7. yiizyilda da
Araplara ve oradan Endiiliis yoluyla Av-
rupa’ya intikal ediyor. Iran, satranc tari-
hinde ilk énemli duraklardan birisi ola-
rak kabul ediliyor. Hz. Omer’den itibaren
Arap toplumunda da yayginlasiyor. islam
ulemasimin farkl goriisleri olmakla bera-
ber, kumara dontstiiriilmedigi, insanin
Allah’a, aileye ve topluma olan gorevle-
rini aksatmadigi, 6nemli islerin ihmaline
yol agmadig siirece satranca cevaz veri-
liyor. Hatta zihni kuvvetlendirip, mizaci
gelistirdigi, kendine giiveni artirip, sos-
yallesme imkani sagladigi yontunde fay-
dalar da hatirlatiliyor.

Tiirk-Islam toplumlarinda zaman icinde
halka inen satrang, Tiirk, Fars ve Arap
edebiyatina da giriyor. Rafinelesmis ede-
bi dilde adab1 sekilleniyor. Edebii’s-sat-
ran¢ gibi miistakil eserlerin yazilmasi
yaninda satranci kurumsallastiran kaide
ve kurallar getiriliyor. Ozellikle halife ve
ist diizey yoneticilerin huzurunda oy-
nanirken daha dikkatli olmak gerektigi
vurgulaniyor. Cahiz, iyi bir nedimin nite-
likleri arasinda okguluk, avcilik yaninda
satran¢ ustaligini da zikrediyor. Selguklu
Atabeklerinden Muzafferuddin Gokbo-
ri'nin mevlit kutlamalarinda musiki ya-

equaled to the amount of wheat produced
in 1500 years.

Chess was primarily invented to teach the
essence of art of leadership properly to those
who would rule in the future. Teach them
the war tactics. And it became widespread
as the game of kings, scholars and pundits.

TRACES ON TURKISH CULTURE

Chess spread to the world from India,
became popular among Persians, later
among Arabs in the 7 century, and
eventually arrived in Europe through
Andalusia. Iran is considered a major stop
in the history of chess. It became popular
in Arab society after Omar. Although Islam
scholars held different opinions regarding
chess, it was allowed as long as it did not
involve gambling, and not cause one to
neglect fundamental duties or duties to God,
family and the society. Moreover, its benefits
were reminded because it strengthens the
mind, develops character, improves self-
confidence and enables socialization.
Chess popularized in Turkish Islamic
societies, entered Turkish, Farsi and
Arabic literatures as well. Its etiquelte
took shape in a refined literary language.
Rules formalizing chess were established




ninda satrang gibi eglencelerin de yer al-
dig1 biliniyor. Evliya Celebi, baz1 Osman-
l1 sehirlerindeki kimi camilerde cemaatin
satran¢ oynadigini, hatta Bitlis'teki bir
camide miisabaka sirasinda cikan kavga-
ya sahit oldugunu anlatiyor.

Satrang, Persler ve Araplar arasinda yay-
ginlasirken, bir yandan da Bizans Sara-
yr'na da giriyor. Fakat Avrupa’ya intikali,
Endliis Emevileri vasitasiyla Endiiliis
tizerinden gergeklesiyor. Bu stirecte, 11.
yiizyildan itibaren kilisenin, satranci Is-
lam kaltiriiniin pargas: saymasi nede-
niyle aforoz edilenler oluyor. Ve satrang
birtakim degisimlere ugruyor. 15. yiizyila
gelindiginde vezir yerine kralice, fil yeri-
ne papaz, atlar yerine sovalyelerden ku-
rulu bir satrang diizeni yayginlasiyor. D6-
niistiirillerek Avrupa kaltiriintin bir par-
cas1 haline getiriliyor. Kristof Kolomb’un
uzun deniz seyahatlerinde yanindan hig
ayirmadig: biliniyor.

Pascal’in tarifi ile satranc¢ tahtasi, insan
zihninin jimnastik salonuna benzetiliyor.
iki beyin arasinda psikolojik bir miica-
dele olarak tanimlaniyor. Savag strate-
jisinden dogan bir oyun olarak temelde
oyun tahtasi, taglar ve iki aktor gerektirse
de, Stefan Zweig'in Satran¢ kitabindaki
muhtesem edebi anlati, bize satrancin tek
kisi olarak deneyimlendiginde hissettir-
diklerini ortaya koyuyor. Tek kisinin hem
siyah, hem beyaz olarak rekabeti, insanin
kendine kars1 oyununu soyle tanimliyor
Zweig; “Siyah ben olarak yaptigim her
hamleden sonra beyaz benin ne yapaca-
g sabirsizlikla bekliyordum. Her iki
ben de, digeri hata yaptiginda seviniyor
ve ayni zamanda kendi beceriksizligine

A Montreal'de halka

acik bir meydan satranci.

Satrang adli edebi eserin
yazari Stefan Zweig
(altta).

A A public chess game
in a square in Montreal.
Stefan Zweig, author of
the literary work titled
‘Chess Story’ (below).

in addition to books written independently
as 'Edebii’s-satrang' (Etiquette of Chess).
Author urged the players to pay extra
attention while playing in the presence of
Khalifa and high officials. Cahiz mentions
that a good nedim (Sultan’s friend) must
be as skillful in chess as in archery and
hunting. It is known that in memorial
ceremonies of Seljuk Atabeg Muzafferuddin
Gd6kbori, chess games would be organized
alongside music performances.Evliya Gelebi
narrates that communities of mosques in
some Ottoman cities would play chess, and
he even witnessed a fight broke out in a
mosque in Bitlis during a game.

As chess became popular among Persians
and Arabs, it entered the Byzantine Palace.
However chess was brought to Europe by
Andalusian Umayyads through Andalusia.
Meanwhile many faced excommunication
after the 11" century because Church
regarded chess an element of Islamic
culture. And chess went through some
changes. In the 15" year, queen replaced
vizier, priest replaced elephant, and knights
replaced cavalry, and this game system
prevailed. It was transformed to integrate in
European culture. Christopher Columbus is
known to bring his chess set to long cruises.
Pascal describes chessboard as a gym for
human mind. It is defined as a psychological
battle between two minds. Although a chess
board, pieces and two players are required
as chess is a game based on combat, the
spectacular literary narrative in the novella
'A Chess Story' by Stefan Zweig manifests
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€ Lllustration

A Amerikan satrang
dahisi Paul Morphy
(solda).

A American chess
prodigy Paul Morphy
(left).

yaniyordu. Ustelik bu 6yle bir deneyimdi
ki, ayn1 beynin ayni1 anda hem bir seyler
bilmesi, hem de bilmemesi gibi tuhaf bir
durum ortaya ¢ikiyordu. Satrangta kendi-
ne kars1 oynamak aslinda insanin kendi
golgesinin tizerinden atlamaya calismasi
gibi bir paradokstu...” Fakat elbette Zwe-
ig'in dedigi gibi, realitede satrancin asil
cekiciligi, stratejisinin iki farkli beyinde
farkl sekillerde gelismesinde yatiyor.

KADIN VE SATRANC

Tarihi kaynaklarda “kadin ve satrang”
konusuna baktigimizda, kadin varligina
ozel bir atif yapmasa da tarihi rivayetler
arasinda bu strateji oyununda kadin var-
liginin yer yer izlerine rastliyoruz. Ab-
basi Halifesi Harun Resid’in art arda g
kere kadin bir kéleye yenildigi, kadinin
da 6dil olarak kendisi i¢in gok degerli
birinin 6zgiir birakilmasini istedigi riva-
yeti bunlardan birisi. Yine Halife Memun
doneminde kole bir kadina atifla “giizel-
likte, kivrak zekada, niikteli olmakta, et-
kili konusmak ve hazir cevapta ona denk,
satrang ve tavlaylr ondan daha iyi oyna-
yan baska bir kadin gérmedim.” rivayeti
dikkat cekici. Yine Islam tarihcilerinin
onde gelenlerinden, satran¢ konusunda
dereceleriyle 6viinen Maverdi'nin kadin
bir kélenin yardimu ile iki alim arasinda
yapilan satran¢ miisabakasini kazandig
rivayet ediliyor.

the emotions when one plays chess solo.
Zweig expresses how one competes against
one’s self both as black and white players
as follows: “As black, I would impatiently
wait for white’s next move which I would
also be making. Both players in me would
be glad when the other made a mistake
and concurrently felt sorry for their own
inaptitude. This was such an experience
that an absurd situation emerged where
the brain was both aware and unaware of
things. It is as paradoxical, as attempting to
jump over his own shadow.” But of course
as Zweig said, the real charm of chess is in
two different brains developing strategies.

WOMAN AND CHESS

Although there is no special mention
of “women and chess” in historical
documents, there are rumors of female
presence in this strategy game. Rumor
has it, Abbasid Caliph Harun al-Rashid
lost three consecutive games to a female
slave, and the woman wished for freedom
of someone of great value for her. Another
Caliph, Memun is thought to refer to a
female slave as follows: “I have never met
another woman with such beauty, such
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Fakat 6te yandan Islam tarih kaynakla-
rinda Medinelilerin “satranc ikinci bir es
gibidir” diyerek, kizlarini satranc¢ oyna-
yan erkeklere vermekten kagindiklar1 da
gortliyor. Kocasimin baska higbir seyle
ilgilenmeyecek kadar satranca daldigim
one strerek bosanmak isteyen kadinla-
rin varligl ise her donemde rastlanacak
cinsten konular. Satran¢ konusunda halk
arasinda anlatilan en yaygin tarihi anla-
t1, kuskusuz Yavuz Sultan Selim ile Sah
Ismail arasinda oynanan oyun. Rivayete
gore, Yavuz Trabzon'da hentiz sehzade
iken, kendini gizleyerek Tebriz’e gitmis,
burada iyi bir satran¢ oyuncusu olan Sah
ile yarisip, onu yenmis. Bu rivayet, tarihi
gerceklerle bagdasmasa da, Yavuzun
fran’a kars1 siyasetinin topluma yansimis
destani yoninii temsil etmesi olarak de-
gerlendirilebilir. Satrang, tarih boyunca
sadece bir oyun olarak ele alinmamus, as-
keri raporlardan siire, hat sanatindan kan-
dil kutlamalarina hatta dokuma sanatina
kadar hayatin her alanina girmis. Oyle go-
riiniiyor ki, ilk kayitlarina M.O. 4 binlerde
Misir piramitlerinde rastlanan satrang, in-
san var oldukgca modas1 gegmeyen bir bi-
lim, bir sanat olarak varligini siirdiirecek.

ﬁqﬁ‘.'"ﬁ-ﬂi .y

A Lucas van
Leyden'in 1508 tarihli
Satrang Oyunuisimli
eseri, Berlin'deki
Gemaldegalerie'de
sergileniyor. Ressam
Sofonisba Anguissola’nin
1555 tarihli Satrang
Oynayan Kadinlar
tablosu, Poznan'daki
Raczynskich przy
Miizesi’'nde goriilebilir
(altta).

A Lucas van Leyden's
work titled 'Chess Game'
(1508), is displayed in
Berlin Gemaldegalerie.
'Women Playing Chess'
(1555) by artist Sofonisba
Anguissola can be seen

in Raczynskich przy
Museum in Poznan
(below).

humor, such eloquence and quick-wit,
this good at chess and backgammon”. A
prominent Islam historian Maverdi who
took pride in his chess skills is said to have
won a chess game against a scholar with
help from a female slave.

On the other hand, Islamic history sources
suggest that Madinah locals did not allow
their daughters to marry men who played
chess for “chess is like a second wife”.
However it has always been common where
women divorce their husbands claiming
they are too occupied with chess lo take
care of something else. The most popular
historical story about chess is undoubtedly
the chess game between Selim I and Shah
Ismail. Rumor has it when Yavuz was still
a prince in Trabzon, he visited Tabriz in
disguise. He played against Shah who was
a good chess player, and won. Although this
rumor is not historically accurate, it may
be representing the epic aspect of Yavuz’s
Iran policies which echoed among people.
Throughout the history, chess has not been
just a game and took its part in all spheres
of life from military reports to poetry, from
calligraphy to holy night celebrations, and
even in textiles. It appears that chess dating
back to 4 thousand B.C. with first records in
Egyptian Pyramids, will continue to live as
a science and an art and will never be out
of fashion as long as humanity exists.

'y ‘ Ar magazine

Ar dergi



fr magazine

i
N

Ar dergi

&4 Melih Uslu € Valery Shanin

PARANIN BULUNDUGU YER

MONEY WAS INVENTED HERE: SARDIS

1

v

Sardes

Manisa’nin antik basyapiti Sardes, tarihteki ilk paranin, ilk turistik
otelin ve ilk zarl zeka oyunun kullanilmaya baslandigi yer olarak

biliniyor.

Manisa’s ancient masterpiece Sardis is known as the site where money
was used for the first time, the first touristic hotel was opened, and first

dice mind game was invented.
|
zmir Korfezi'nin kuzeydogusunda-
ki Spil Dagr'min eteklerine kurulan
Manisa’ya baglh antik Lidya baskenti
Sardes, tarihte ilk sikkenin basildig:
yer olarak biliniyor. Tarihin babas1 un-
vanina sahip Izmirli Herodot'un “altin
sehir” olarak tanimladig1 kent, Antik
Cag'in glizellik merkezi olarak nam sal-
mus. Sardes’te farkli renklerde dokuma-

Established on the foothills of Spil
Mountain on the northeast of Izmir
Bay, ancient Lydia capital Sardis now
within Manisa city limits, is known
as the city where the first coin in the
history was made. City, referred to as
the “golden city” by father of history
Smyrnian Herodotus, became famous
as the beauty center of ancient age.



€ Usak Killtiir ve Turizm Muidurliigii/ Usak Directorate of Culture and Tourism

lar, minik siselere doldurulan cesit cesit
parfamler ve sifali merhemler yaygin
olarak tretilip kullanilmis. Salihli il-
¢esindeki Sart kasabas1 yakinlarinda
bulunan Sardes Antik Kenti, gegmiste
bir gtizellik ve bakim sehri oldugu ka-
dar eglence merkezi olarak da taninmis.
Lidyalilar dinyanin doért bir yanindan
gelen misafirlerini eglendirmek icgin
giinimiizde bile kullanimi stirdariilen
birgok zeka oyununu kesfetmisler. Tav-
la basta olmak tizere bircok geleneksel
oyunun olmazsa olmazi zar da ilk kez
Sardes’te kullanilmaya baslanmus.

KRALLARIN YOLUNDA

Sardes oren yerinin yakin cevresindeki
Bintepeler’de Lidya krallarinin “timi-
lis” ad1 verilen mezarlar: mevcut. Ana-
dolu’ya 6zgii bir tir piramit olarak kabul
edilen bu anit mezarlarin birinde gegc-
tigimiz yillarda Tirkiye’'nin ABD’den
geri aldig1 Karun Hazinesi bulunmustu.
Thtisamli Lidya Uygarligimin Krali Ka-
run (Krezos) antik kaynaklarda diinya-
nin en zengin insani diye tanimlaniyor.
Antik donemin en canh ticaret giizer-
gahlarindan biri olan Kral Yolu da Iran
ve Mezopotamya’dan baslayarak Sar-
des topraklarina giriyor. Iste gegmiste
Lidya’'nin biitiin zenginligi, Anadolu’yu
Akdeniz’e baglayan bu ticaret yolunu
kontrol etmesinden kaynaklaniyormus.
Bu nedenle ilk paray1 onlar basmis, de-
niz yoluyla Sardes’e gelen ilk turistleri
onlar agirlamis. Paranin ortaya ¢ikisi ise
soyle olmus: Bolgedeki yogun ticaret
nedeniyle alim satimda kullanilacak bir
materyale ihtiya¢c duyulmus. Onceleri
degisim amacuiyla gesitli metal cubuklar

Textiles in various colors, assorted
perfumes in tiny bottles and curative
salves were widely produced and used
here. Sardis Ancient Cily near Sart town
in Salihli district, was acknowledged in
the past as an entertainment center as
well as a beauty and care city. Lydians
invented numerous mind games
played even today to entertain their
guests visiting from all corners of the
world. Dice, an essential instrument
of various traditional games and
primarily backgammon, was used for
the first time in Sardis.

ON ROYAL ROAD

In Bintepeler in the immediate vicinity
of Sardis archaeological site, Lydian
king tombs named “tumulus” are
situated. The Croesus Treasure, Turkey
retrieved from the USA in recent
vears, was discovered in one of these
mausoleums regarded as authentic
Anatolian pyramids. King of great
Lydian Civilization Croesus is defined
as world’s wealthiest man in ancient
documents. A most dynamic trade route
of ancient age, Royal Road beginning
in Iran and Mesopotamia would enter
Sardis lands. Lydians owed all their
wealth to controlling this trade route
connecting Anatolia to Mediterranean.
This is why they made the first coin,
and hosted the first tourists that visited
Sardis by sea. The invention of money
took place as follows: Due to intense
trade activily in the region, the need
for a material to use in trade arose.
At first various metal bars and rings
were employed in trade. However later,

KARUN HAZINELERI
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< M.0. 6. yiizyila

ait Karun Hazinesi,
Usak’in Giire kasabasi
yakinlarindaki
timiiluslerden cikarilarak
ABD'ye kaciriimisti.

<« Karun Treasure dating
back to 6 B.C. was
unearthed at the tumuli
near Giire town of Usak
and was smuggled to
the USA.
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A Antik Cag'da degerli
tas olarak kullanilan
turuncu kuvars tasinin
ana vatani Sardes, mimari
harikalariyla dikkat
cekiyor.

A Land of orange quartz
used as a precious

stone in Ancient Age,
Sardis stands out with its
architectural wonders.

ve halkalar kullanirmis. Sonralar: agirlhi-
g1 ve saflig1 devlet damgasiyla giivence
altina alinmis degerli madenden yapal-
mis sikkeler kullanilmaya baslanmus.
Baskent Sardes, Antik Cag'da kozmo-
polit bir sehir olarak biliniyor. Sardes,
ticaret amaciyla veya sirf meraktan do-
lay1 sehre gelenlerle doluymus. Bu seh-
rin glizelligi insanlar1 6ylesine buytile-
misti ki Sardes’in ileri gelenleri Adeta
birer aziz mertebesine yukseltilmis.

ANADOLU’NUN ENDULUS'U

Sardes giiniimiizde pek cok uygarligin
izlerinin bir yumagi durumunda. Arke-
ologlar, sehrin kadim sirlarini ¢ozmek

coins made of precious metals were
used, stamped by the state to guarantee
their weights and purity. Capital Sardis
is known as a cosmopolitan cily of the
ancient age. City was populated with
those visiting either for trade purposes
or out of curiosity. The beautly of
this cily enchanted people so much
that notables of the city were almost
considered saints.

ANDALUSIA OF ANATOLIA

Today Sardis resembles a coil of
traces of numerous civilizations.
Archaeologists have ceaselessly been
working since 1958 to unravel the
ancient mysteries of the city. One of
the most extensive restoration works
in Turkey has been conducted as part
of the project. Gymnasion dating back
to Roman era and Anatolia’s oldest
synagogue have already reclaimed
their original forms. Visitors of the
archaeological site are welcomed by
the uniquely fine entrance gate of
Gymnasion. Giant mosaics covering
Synagogue’s floor stand out with the
rich variety of patterns. Thousands of
small rocks were assembled in a way to
form meaningful shapes as vine leaves,
geometrical series and animal figures.
Bronze House across Gymnasion is
thought to belong to a high priest due to
numerous sacred bronze works. There
is a Byzantine monastery, a stadium
and an amphitheater nearby. Acropolis




igin 1958 yilindan bu yana araliksiz ca-
lisiyor. Proje kapsaminda Turkiye’nin
en buytik restorasyon ¢alismalarindan
biri ytratiliiyor. Roma dénemine ait
Gymnasion ile Anadolu’nun en eski
sinagogu orijinal goériiniimiine kavus-
turulmus bile. Oren yerine gelen ziya-
retciler, Gymnasion'un essiz giizellik-
teki giris kapisi ile karsilaniyor. Sina-
gog'un tabanini kaplayan dev mozaikler
ise motif zenginligi ile dikkat cekiyor.
Binlerce kiuiciik tas parcasi, dogru se-
kilde bir araya gelince anlaml sekil-
ler, asma yapraklari, geometrik diziler
ve hayvan figtrleri olusturmus. Gym-
nasion’un karsisindaki Bronzlu Ev’in
kutsal nitelikteki ¢ok sayidaki bronz
eserden dolay1 yiiksek riitbeli bir rahi-
be oldugu saniliyor. Yakin gevrede bir
Bizans manastiri, stadyum ve tiyatro
bulunuyor. Akropol sarp bir tepe tize-
rinde. Sardes’te goriillmeye deger bir
diger yap1 ise Artemis Tapinagi. M.O.
300’11 yillarda insa edilen mabet, seh-
rin gecirdigi degisimlerin karakteristik
bir 6rnegini olusturuyor. Tapinaktan
once burada bir Artemis sunag bulu-
nuyormus. Hristiyanligin yiikselmeye
bagladig1 yillarda buraya bir de kilise
insa edilmis. Incil'in “vahiy” boliimiin-
de, Hiristiyanligin batiya yayilmasinda
o6nemli rol oynayan Bati Anadolu’da-
ki yedi kiliseden biri olarak anilan
Sardes, dini agidan da ayr1 bir 6neme
sahip. Civardaki dini mekéanlarin ge-
sitliligine bakinca bolgede farkli inang-
tan insanlarin asirlarca huzur icinde

A Sardes'te giiniimiize
biiyiik dlclide saglam
kalan tarihi kiitiiphane,
kral tahtlar ve mozaikler
ziyarete acik.

A Well-preserved historic
libraries, royal thrones
and mosaics in Sardis are
open for visit.

is located on a steep hill. Another
structure worth seeing in Sardis is the
Temple of Artemis. Built around 300
B.C. temple is a characteristic example
which demonstrates the changes cily
went through. An Artemis Alter was
there before the temple. A church
was built here as well in years when
Christianity was on the rise. Sardis
referred to as one of the seven churches
in west Anatolia which played an
important role in Christianity spreading
to Western world as mentioned in
“revelation” section of the 'Holy Bible',
is of great significance for religion. The
variety of sacred spaces in the region
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A Bir Mimar Sinan eseri
olan Muradiye Camii,
1583-85 yillar arasinda
insa edilmis.

A Muradiye Mosque by
Mimar Sinan was built
between years 1583-85.

bir arada yasadigi anlamak zor degil.
Sardes bu 6zelliginden dolay1 Anado-
lu'nun Enduliis'a olarak tanimlaniyor.

SEHZADELER SEHRI

Sardes’e gelip Manisa’y1 gezmemek
eksiklik olur. Bir zamanlar padisahlar
yetistiren egitim kurumlar1 nedeniyle
“sehzadeler sehri” diye anilan Manisa,
ev sahipligi yaptigi Osmanli mimarisi-
nin zarif érnekleri nedeniyle goriillmeye
deger. Bunlardan en dikkat gekici olan1
ise kuskusuz Muradiye Camii. Sulta-
niye semtinde bulunan bu tarihi ma-
bet, Sultan Uctinciit Murat déneminde
insa edilmis. Mimar Sinan tarafindan
bir killiye olarak tasarlanan caminin
yapimina 1583 tarihinde baslanip iki
yil icinde tamamlanmis. Klasik Osman-
I mimarisi stilindeki ¢ift minareli ya-
p1, kesme tas kullanilarak insa edilmis.
Go6z alic cinilerle siislenen mabedin
hemen yaninda medrese ve imarethane
bulunuyor. Giiniimiizde Izmir ile birlik-
te Ege’'nin en buyiik iki sehrinden biri
olarak bilinen Manisa, tarih boyunca
Hititler, Frigler, Lidyalilar, Persler, Ro-
malilar, Bizanslilar, Saruhanogullar
ve Osmanlilarin hakimiyetinde kalmas.

indicates that people of different faiths
managed to peacefully live side by side
for centuries. Sardis is thus referred to as
the Andalusia of Anatolia.

CITY OF PRINCES

It would be a pity not to visit Manisa
when visiting Sardis. Manisa referred
to as “city of princes” because of the
educational institutions where sultans
were once raised in, is worth seeing as
it hosts elegant examples of Ottoman
architecture. The most remarkable one
is undoubtedly Muradiye Mosque. This
historic sanctuary in Sultaniye district
was built in Sultan Murad III period.
Designed as a social complex by Mimar
Sinan, the construction of the Mosque
was commenced in 1583 and completed
in two years. The structure in classical
Ottoman architectural style with two
minarets was built with ashlar stones.
Right next to the sanctuary decorated
with eye-catching tiles, are madrasah
and hospice. Today, one of the two
largest cities in Aegean region alongside
Izmir, Manisa fell under the rule of
Hittites, Phrygians, Lydians, Romans,
Byzantines, Saruhanogullar1 and



Harzemsahlara mensup bir emirin to-
runu olarak taninan Saruhan Bey, Ma-
nisa’y1 bagkent ilan etmis. Sehrin top-
raklarin1 genisleten Saruhan Bey, do-
nanma kurarak Yunanistan sahilleri ve
Trakya iclerine dogru seferler yapmus.
Cevresindeki beylik ve devletlerle itti-
faklar kurmus, donanma sayesinde elde
ettigi ganimetlerle ekonomik durumu
diizeltip cami, medrese, zaviye, tekke
ve kiitiiphaneler yaptirarak Manisa’nin
Tiirk - Islam sehri kimligi kazanmasini
saglamis. Sehrin dogal giizelliklerine
gelince... Manisa’nin sirtin1 yasladigi
efsanevi Spil Dagi'nin eteklerindeki
yaylalar, endemik bitki ve hayvan tiir-
leri acisindan zengin bir cesitlilik su-
nuyor. Meshur Manisa lalesi bunlardan
sadece biri. Zirve yolu tizerinde bulu-
nan Atalani ise yilk: atlariyla tinla. Fo-
tografcilarin ve at tutkunlarinin gézlem
i¢in geldigi bu alani sizi de bekliyor.

NASIL GIDILIR?

Sardes’e gitmenin en pratik yolu Izmir'e
ucmak. Istanbul, Ankara ve Antalya’dan
diizenli ugak seferleriyle ulasilabilen
Izmir, Manisa’ya sadece 39 kilometre
uzaklikta bulunuyor. Izmir otogarindan
kalkan otobuslerle ya da havalimanin-
dan arag kiralayarak Manisa tizerinden
Sardes’e ulasabilirsiniz.

Ottoman throughout the history. Saruhan
Bey, known to be the grandson of a
Khwarizmian khan, declared Manisa as
the capital. Saruhan Bey who expanded
the lands of the city, established a navy
and launched expeditions to Greek
coasts and Central Thrace. He allied
with beylics and states in the region, and
thanks to Navy’s spoils, the economy
was recovered and Manisa developed
a Turkish-Islamic identity with the
mosques, madrasahs, monasteries,
lodges and libraries built. And natural
beauties of the city... The summer
ranges on foothills of the legendary
Spil Mountain Manisa leans back on,
offers a rich variety of endemic plant
and animal species including infamous
Manisa tulip. Atalani (Horse Grounds)
on the road to the summit is famous with
jades. This grounds, photographers and
people with a passion for horses visit for
observation, awaits you.

HOW TO GO?

The most practical way to visit Sardis
is to fly to Izmir. Izmir can be reached
by regular flights from Istanbul, Ankara
and Antalya, and is only 39 kilometers
to Sardis. You may reach Sardis over
Manisa either by taking a bus at Izmir bus
terminal or by renting a car at the airport.

< Her yil mart - nisan
aylarinda yapilan

Manisa Mesir Macunu
Senlikleri’nde geng efeler.
Sultan Uglincii Ahmet
doneminden kalma
Sehname-i Al-i Osman'da
Manisa Saray! ve sehri
(ustte).

<« Young swashbucklers
in Manisa Mesir Paste
Festival organized in
March-April months
every year. Manisa Palace
and ‘City in Sehname-i
Al-i Osman’ from Sultan
Ahmed lll period (above).
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ANATOLIA COIN CIVILIZATION

Zaman ilerledikge Bizans sikkeleri yerini Arap ve islam sikkelerine birakmaya basladi. 9. yiizyila
gelindiginde artik Anadolu’da siirekli Bizans sikkesi darbeden tek darphane istanbul oldu.

Byzantine coins were replaced by Arabic and Islamic coins in time. In the 9* century, Istanbul was
the only mint in Anatolia that invariably manufactured Byzantine coins.

unyada ilk madeni para,
Cin’de M.O. 900l yillarda
deniz kabuklarinin madenden
tiretilmis kopyalar olarak kul-
lanmilmistir. Standart agirliga, dolayisiy-
la bir birim degere sahip ilk sikkeler ise
M.O. 600 yillarinda Manisa Sart'ta yer-
lesik Lidyalilar tarafindan tretilmistir.
Elektrum adi verilen, saf altin ve gii-
miis karisimi bir madenden tiretilen bu
sikkeler, diinyanin ilk madeni sikkeleri

First coins in the world was used in
China around 900s B.C., as metal
replicas of sea shells. First coins with
a standard weight and therefore a unit
value, were manufactured by Lydians
settled in Sardis, Manisa around 600
B.C. These coins called electrum were
produced from an alloy of pure gold
and silver and world’s first metal
coins ended barter era and purchases
using currency became more common.

€ Yapi Kredi Vedat Nedim Tér Miizesi Koleksiyonu/ Yapi Kredi Vedat Nedim Tor Museurn Collection



olarak ticarette takas yerine satin alma
yontemlerinin yayginlasmasina ortam
saglamistir. Lidyalilarin mal ve hizmet
aliminda sikke kullanimui, iste yarattigi
ticari diizen daha sonra Anadolu’ya ha-
kim olan Persler tarafindan da devam
ettirilmistir.

M.O. 334 yilinda Biyiik Iskender’in
Anadolu’ya gecerek baslattigi Hele-
nistik gagda kurulan darphanelerde,
u¢ asir boyunca altin, gtimiis ve bronz
sikkelerin darbi gerceklestirildi. M.O.
2. yuzyil igerisinde Anadolunun bir-
cok sehrinin Roma Imparatorlugu ta-
rafindan ele gecirilmesinden sonra, bu
sehirlere kendi sikkelerini darp etme
yetkisi verilmesiyle 6n yiiziinde Roma
imparatorunun portresinin de yer aldigi
bronz sikkelerin darbi baslamistir. Ro-
ma Imparatorlugu'nun bsliinmesinden
sonra, 5. ylizyil sonunda Anadolu sikke
medeniyeti yoluna Bizans sikkeleriyle
devam etmistir. Ancak ytzyillar ilerle-
dikge Bizans sikkeleri yerini Arap ve
Islam sikkelerine birakmaya baslar. 9.
yiizyila gelindiginde artik Anadolu’da
stirekli Bizans sikkesi darbeden tek
darphane Konstantinopolis’tir.

Anadolu’da ilk sikke darbindan sonra
bin yil1 askin stirecte yasanan gok tan-
ril1 inang ve sonrasinda yayilan Hristi-
yan inanci sembollerinin dénemlerinin
sikkelerinde de kendisini gostermistir.
Lidya ve Pers sikkelerinde kullanilan
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Lydians used currency in purchase of

goods and services, and commercial
system emerged was continued by
Persians who later ruled Anatolia.

Gold, silver and bronze coins were
manufactured for three centuries in
the mints established in the Hellenistic
period that began in 334 B.C when
Alexander the Great first reached
Anatolian lands. Roman Empire
conquered most Anatolian cities in the
2nd century B.C., and these cities were
authorized to mint Roman coins and
bronze coins with observes depicting
portraits of Roman Emperors. Roman
Empire was divided into two at the end
of the 5" century, and Anatolia coin
civilization proceeded with Byzantine
coins. However Byzantine coins were
replaced with Arabic and Islamic coins
in centuries. In the 9" century, the only
mint in Anatolia was Constantinople
mint that invariably manufactured
Byzantine coins.

Within the next millennium after the
first coin was minted in Anatolia,
polytheistic faith and then Christianity

spread in the region and symbols of

these religions manifested themselves
on coins of the period. Animal, human
and plant motifs used in Lydian and
Persian coins were accompanied by
deities of the period. In the Hellenistic
and Roman Empire eras, emperor
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M.O. 6. yiizyila
tarihlenen diinyanin ilk
paralari: Birbirinden zarif
iki Lidya sikkesi.

The first coins of the
world dating back to 6
B.C.: two Lydian coins
each more elegant than
the next.

& Dr. Atom Damali Koleksiyonu/Dr. Atom Damali Collection
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hayvan, insan ve bitki motifleri yerle-
rini zaman zaman tanr1 ve tanrigalarla
paylasir. Helenistik ve Roma Impara-
torlugu dénemlerinde ise bu desenlere
imparator portreleri, Ge¢ Roma ve Bi-
zans donemlerinde de Hristiyan dini-
nin sembolleri de ilave olur.

1071 tarihi Anadolu’nun degisimiyle
ilgili 6nemli bir tarihtir. Malazgirt Sa-
vasi, gliglta bir Selguklu Devleti yanin-
da Anadolu’da onlarca Tiirk beyliginin
kurulmasi icin firsat yaratir. Bu beylik-
lerin 6nciilerinden basta Artukogulla-
r1 olmak tizere bir kisminin sikkeleri
alisilmis Islami sikkelerden cok fark-
lidar. Sikkelerin tizerinde Arapga dini
yazilarin yaninda Bizans sikkelerinde
yer almis olan Hz. Isa'nin tasvirlerine
benzer tasarimlarin veya ath savasci-
larin ve hayvan resimlerinin oldugu
goriilmektedir. Cogu birer sanat eseri
goriniumindeki bu sikkelerin, Anado-
lu'nun ilk Islami inanc diizenindeki
toleransin bir gostergesi oldugu diisii-
nilmektedir. 12. ytizyil baslarindan
itibaren Ilhanlilarin Anadolu’da kur-
duklar1 baskinin azalmasi neticesinde
ortaya gikan Anadolu Beylikleri sikke-
leri ve hatta ilk Osmanli sikkeleri ise
geleneksel Ilhanh sikkelerini hatirla-
tan tasarimlar kullandilar. Ancak ku-

Cogunlugu Osmanh ve
Tiirkiye Cumhuriyeti'ne
ait cesitli lilkelerden
madeni paralar. Mardin
Artukogullar’ndan
Necmeddin Timurtas
donemine ait resimli bakir
dirhem (altta).

Metal coins from
various countries, most
from Ottoman State
and Republic of Turkey.
lllustrated copper
dirham from period of
Necmeddin Timurtas
of Mardin Artukogullari
(below).

portraits and symbols of Christianity
in Late Roman and Byzantine Empires
were included in these motifs.

1071 is a significant year with regard to
transformation of Anatolia. Malazgirt
War creates an opportunity to establish
tens of Turkish beyliks in Anatolia
alongside a strong Seljuk Empire.
Some pioneering beyliks, particularly
Artukogullari
instead of ordinary Islamic coins. There

used diverse coins
were Islamic inscriptions in Arabic on
the coins as well as designs similar to
Jesus depictions on Byzantine coins
or pictures of warriors on horses or
animals. Most coins resembled art
objects and are thought to signify the
religious toleration of the Islamic faith
in Anatolia. From early 12" century,
[lIkhanids lost power over Anatolia and

@ Dr. Atom Damali Koleksiyonu/Dr. Atom Damali Collection



rulus dénemi zorluklarimi atlattiktan
sonra Osmanl Devleti, sikke tiretimin-
de kendine 6zgii olusturdugu model ve
tasarimlarla gercek bir imparatorluk
kurdugunu diinyaya kabul ettirebildi.

Osmanli Devleti'nin kurucusu Osman
Gazi doneminde darp edilmis sadece
tek bir cins sikke bugiine ulasabilmis-
tir. Orhan Gazi déneminde gergekles-
tirilen idari reformlardan biri de sikke
darbiyla ilgili olmustur. Osmanlilar ilk
yerlesim yerleri olan Sogiit'te sikkenin
uzerinde o donemlerde Sogiit in resmi
adi olan “Bid” ismi yazili sikke darp
etmislerdir.

Sikkeler, bir toplumun tarihini, ekono-
misini, sosyal yasamini, teknolojik ge-
lisimini bugtine tasiyabilen en énemli
belgeler arasindadir. Nitekim Osmanl
sikkeleri incelendiginde tarih kitap-
larinda yer almayan 6nemli bilgilere
ulasilabilmektedir. Tarihc¢ilerimizin
Osmanlilarin geldikleri boyun han-
gisi olduguna dair farkli gorislerine,
Sultan Ikinci Murat déneminde darp
edilmis olan ve tizerinde kay1 boyunun
armasi olan bakir dirhemin son verme-
si bu konuda 6nemli bir 6rnektir.

Islami devletlerin sikkelerinin tizerin-

1300'lii yillarda
Orhan Gazi tarafindan
Osmanli Devleti'nin ilk
parasinin bastirildigi
Bursa Darphane Binasi,
gliniimiizde para miizesi
olarak hizmet veriyor.
Istanbul’'un en eski
sikkeleri (altta, sagda).

Bursa Mint Building
where first coin of
Ottoman State was
printed by the command
of Orhan of the Ottoman
Empire in 1300s, today
serves as a money.
Istanbul’s oldest coins
(below, right).
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Fatih Sultan Mehmet
devrinde basilmis bir altin
para. Osmanli Devleti’'nde
o doneme kadar altin
kullanilarak para darp
edilmemisti. Yapi
Kredi Vedat Nedim Tor
Miizesi'nde sikke tasnifi
(altta).

A gold coin minted in
Mehmed the Conqueror
period. No gold coins
had been minted in the
Ottoman State until that
period (above). Coin
classification in Yapi Kredi
Vedat Nedim Tér Museum
(below).

de her zaman Kuran’dan alintilara yer
verilmisken, Osmanli sikkelerinde ku-
rulus déneminden itibaren hicbir dini
referans kullanilmamis olmasi1 6nem-
lidir. Sadece sikkeler tizerinde yer
alan sultan unvanlarinin incelenmesi,
devletin giicii hakkinda 6énemli ipug-
lar1 vermektedir. Ilk dénemlerde basit
bir sekilde sikkelerin tizerinde sadece
sultan ve babasinin ismi yer alirken
imparatorluk gticlendikge “iki karanin
sultani, iki denizin hakani, sultanoglu
sultan” veya “Rum, Iran ve Arap iilke-
lerinin sultan1” gibi unvanlar kullan-
diklar gortilmektedir. Ancak ytizyilla-
rin yiprattigi imparatorluk, ekonomik
olarak zorluklar yasamaya baslayinca
unvanlarin yeniden sadelesmeye bas-
ladig1 gortilmektedir.

Sikkeler, bizlere Osmanli Devleti’nin
mali yapis1 hakkinda gercek bilgileri
sunmaktadirlar. Devletin ilk 150 yilin-
da giimis para birimi akgenin agirlik
ve ayar bakimindan hi¢ deger kaybet-
medigi,dolayisiyla enflasyon gibi bir
sorun yasamadigi gorialurken; Sultan
Ikinci Mahmud déneminde savas gi-
derlerini dahi karsilayamayan Os-
manli hiikkiimetinin her ti¢ bes yilda
bir giimiis sikkelerinin agirlik ve ayar-
larin1 dustirerek defalarca yeni para
birimleri yaratmak zorunda kaldiklar
ortadadir.




Osmanl Devletinin Imparatorluk se-
viyesine yiikseldiginin isareti, Fatih
Sultan Mehmet’in Istanbulu fethin-
den sonra ilk altin sikkesinin darbiyla
verildigi kabul edilmektedir. Ancak
ayni yillarda Osmanli akge agirhiginin
ilk olarak distiriilmesi ve yenigerile-
rin buna kars1 isyan baslatmasi, im-
paratorluk biitgesinin alarm vermeye
basladiginin habercisiydi. 17. ytizyila
girerken Osmanli Devleti'nin icinde
oldugu savaslarin ekonomiye verdi-
gi zararin en 6nemli habercisi, yine
Osmanl sikkeleri olmustur. Akceler
artik kullanilamayacak kadar ufalmis
ve sikkelerin tizerindeki yazilar oku-
namayacak kadar kotiillesmisken sa-
vaslarin sona ermesiyle yasanan baris
stirecinden hemen sonra birbirinden
guizel gimiis ve altin sikkelerin ortaya
cikmasi, savaglarda hicbir tarafin galip
gelemediginin en belirgin isaretidir.

36 Osmanli Sultani1 déneminde altin,
gumiis ve bakir olarak 15 bin farkli
sikke darp edilmistir. Bunlar gegmisi-
mizin hafizasi olarak ¢cok 6nemli bilgi-
ler tasimakta olup, sikkelerimiz deger-
lendirilebilmesi i¢in miizelerimiz ve
koleksiyonerlerimize 6nemli gorevler
diusmektedir.

reduced the weight and carat of silver
coins every three to five years, and was

forced to create new currencies.

Following Mehmed the Conqueror’s
conquest of Istanbul, first gold coin
minted is regarded the sign of Ottoman
State becoming an Empire. However

within the same years, the weight of

Ottoman silver coins were reduced for
the first time which led to a janissary
uprising. This pointed to an alarming
budget crisis in the Empire. In early
17" century, wars Ottoman State
waged seriously damaged the economy
as coins indicate. Silver coins were
too small to use and inscriptions on
coins were too faded to be read. Upon
entering a peace period after the
wars, silver and gold coins each finer
than the next were released and this
clearly demonstrates that neither party
triumphed.

Throughout the rules of 36 Ottoman
sultans, 15 thousand distinct coins
were minted in gold, silver and copper
which provide us. with substantial
information as reminders of our past,

and benefiting from those is a major

duty that falls to Turkish museums and
collectioners.
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Emevi sikkeleri. 13. ve
14. ylizyillarda Bogazlarda
o dénemin avrosu ve
dolari esdegerinde
olan Venedik diikalari,
degerli para olarak
ticarette kullaniliyordu.
Bu paralarin Osmanli
cografyasinda gecerli
olabilmesi icin lizerinde
“sah” damgasi bulunmasi
gerekiyordu. Sah, sahi
(gercek) anlamina gelen
bir devlet onayini ifade
ediyordu.

Umayyed coins.
Throughout 13* and
14t centuries, Venetian
ducats equivalent to
today's Euro and Dollar
currencies were used
for trade in Bosphorus
as valuable currency . A
“sah” stamp was required
for the coins to be valid
across the Ottoman
lands. Sah, indicated
state authorization which
means 'sahi'.
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2700 YEARS LONG JOURNEY OF MONEY

illistrasyon Illustration by: Merve Aktas

M.O. 7. Yizyil
Tarihte ilk para Lidyalilar tarafindan Manisa

yakinlarindaki Sardes’te kesfedilmis ve N\
kullaniimaya baslanmigtir.

7" Century B.C.

Money was invented and used by Lydians for
the first time in history in Sardes near Manisa.

M.O. 2. Yiizyil

insanlik tarihindeki ilk yazili ticari anlasma
Anadolu’da Asurlular tarafindan yapilmistir.

2" Century B.C.

The first written commercial treaty in the

history of humanity was made by Assyrians in
Anatolia. M.S. 301 —".
Diinyanin ilk borsasi Frigyalilar tarafindan %A&
Kutahya sinirlari icerisindeki Cavdarhisar "o

yakinlarindaki Aizonai’de kurulmustur.

301 A.C.

First stock market of the world was
established by the Phrygians in Aizonai near
Cavdarhisar within Kutahya city limits

7. Yuzyil
SARDES Tarihte ilk kagrt para Cin’de basiimistir. Bu

tarihten 6nce yine Cin’de deri Gzerine basiimis
paralarin kullanildigr bilinmektedir.

7" Century
First money bill in the history was printed in China. It
is known that money printed on leather were used in
China before this date.



1327

Osmanli Devleti’nin ilk parasi,
Orhan Gazi tarafindan Bursa’da
glimus olarak bastiriimistir.

Orhan of the Ottoman Empire had
the first money of the Ottoman
printed on silver in Bursa.

1924

Turkiye Cumhuriyeti’nin ilk parasi
1924 yilinda basiimigtir.

First money of Republic of Turkey
was printed in 1924,

19. Yuzyil

ilk Tark niimismati Abddllatif Suphi
Pasa 1818 - 1886 yillari arasinda
yasamistir.

19" Century

First Turkish numismatist Abdullatif
Suphi Pasha lived between years
1818 and 1886.

17. Yuzyil

Cin’den sonra ilk kagit para Avrupa’da 1660’ta, Amerika’'da
1690’ta basiimis ve kullanilmistir. Tlrkiye’deki ilk kagrt
para ise Sultan Abdilmecit déneminde 1840 yilinda
“kaime” adiyla basilarak kullaniimaya baslanmigtir.

171 Century

Following China, the first bill was printed and used in Europe in
1660, and in 1690 in USA. First bill in Turkey was printed and
used in 1840 during Sultan Abdulmecid period with the name

“kaime”.

.

1472

Dinyanin ilk bankasi italya’da
kurulan Banca Monte dei Paschi di
Siena’dir.

The first bank in the history was
Banca Monte dei Paschi di Siena
established in Italy.

15. Yuzyil

Diinyanin ilk darphanesi istanbul Simkeshane’de
Fatih Sultan Mehmet tarafindan kurulmus, bunun
tizerine Osmanli imparatorlugu’nun ilk altin parasini
bastirmigtir.

15" Century

First mint in the world was established by Mehmed the
Conqueror in Istanbul Simkeshane, and the first gold coin
of the Ottoman Empire was issued.
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WHAT LIES BENEATH?

Borusan Contemporary kapsaminda 21 Subat’a kadar devam edecek
olan Gériinenin Ardindaki sergisi; sikismayi, insanin elinden alinmis
yer, yurt ve yasama haklkini, kendince ve izleyicinin 6zgiirliik alanina

sarkmadan duyurmaya calisiyor.

Open until 21 February as part of Borusan Contemporary, the exhibition
'"What Lies Beneath' efforts to proclaim the state of being stranded,
people’s right to land, home and life which are taken away; in its own way
and without crossing over to audience’s area of freedom.

ademki c¢apkin sonbahar

hala cilvelesiyor bunu gani-

met bilmeli. Kis kapida, lodos

ve poyraz aklini karistirma-
dan sehrin, bogaz boyunca ytirimenin
zevkine varmali. Her mevsimde kendi-
sine gore zevk ve stirprizleri barindi-
ran bogaz, balik¢1 motorlarinin, yolcu
vapurlarimin, her iki kiyida oltalarini
denize salmis balik tutkunlarinin he-
vesine pervasiz, kendi yakamozlarinda
nazlanip duruyor. Fatih Sultan Mehmet
Kopriisi'ne, bogazin Anadolu yaka-
sindan yaklastikca, hem bu oyunlara
sahit olur hem de carpici bir sergiyi
gezmenin sansini yakalarsiniz. Geg-

Since fall is still flirting, one must seize
the opportunity. Winter is at our door, and
before northeast and southwest winds
perplex the city, one must take a walk
along the Bosphorus. Constantly offering
pleasures and surprises authentic to each
season, Bosphorus remains indifferent to
the the zeal of the fishing boats, passenger
ferries, fishing enthusiasts casting their
lines into the sea on both shores, and feigns
reluctance in its own phosphorescence. As
you approach Fatih Sultan Mehmet Bridge
from Anatolian side, you both witness these
games and get the chance to visit a striking
exhibition. 'Bosphorus Civilization' of the
past may have already become nostalgic.
It may emotionally be holding on to its
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misin “Bogazi¢i Medeniyeti” belki bu-
gin coktan nostaljidir. Duygu olarak
kendi yosunlarina sarilmistir. Buna
diyecek bir soz simdilik bulamazsiniz.
Ne var ki her nostalji yeni bir hayat
atilimi ile giincellenir, simdinin top-
raginda ciceklenir. Istanbul'u ayakta
tutan bu bitmeyen yasama tutkusudur.

Biraz vaktiniz varsa Bebek’ten Rumeli
Hisar’'na kadar yurtimek en dogru ka-
rardir. Yurtimek, sehir ve zamani yii-
ziintizde hissetmek gibisi yok. Ben de
oyle yaptim. Besiktas’tan ta Sariyer’e
kadar giden otobiisten Bebek’te indim.
Serazat, bir basima, ge¢misin ¢agri-
simlar: ile anin hitkmiine tabi oldum.
Biliyorum az ilerde Istanbul’'un en gii-
zel mezarliklarindan birisi var. Orada
Yahya Kemal ve Tanpinar yan yanalar.
Hatta bir garip Orhan Veli heykeli bile
var. Bilmez miyim? Hem Sis Sairi Tev-
fik Fikret'i, onun “Asiyan’im1” da yaba-
na atacak degilim. Fakat gonliim simdi
baska. Yavas yavas hisar1 geride birakip
hakkinda turla tirli efsaneler uydu-
rulan Perili Késk’e varmak istiyorum.

Christiane Paul’iin kiiratorlagant yap-
t1g1 Goriinenin Ardindaki sergisi var
orada. Ve ben, nicedir diinyanin giin-
demini dolduran, go¢ ve gogmenlik
konusuna ¢ok 6zel bir merak duymak-
tayim. Savaslarin, yoksulluklarin, ada-
letsizlikler ve caresizliklerin stirtikle-

hu - ‘-H"I
I 19! |
apr 'rnlukr' ﬁ.abiucr_s - =5
Ve Oz igiist®
d.rg.“céhmm“?ﬁz
'onjgeinkin!
tﬂblqu:l;:i”cindﬂ

Einrgqni arimha®
€V ratgeincilide
8 .E'n_-ld ihepinl’!ibirtEk
SlZiherbjrinize
h anedeceksonkitap
diovakitbi tin
af lilarlakapkara
nka r1smasipitdedigblam
undibintkardegimi

La

own seaweeds. There is nothing you can
say about that. However each nostalgia
is updated with a new leap in life, and
blossoms in today’s soil. It is this endless
urge to live that keeps Istanbul alive.

If you have little time, best is to walk from
Bebek to Rumeli Fortress. There is no
feeling like walking and feeling the city
and time on your face. And that was what
I did. I got off from the bus from Besiktas to
all the way to Sariyer at Bebek. Free and by
myself, I became a subject to associations
of the past and influence of the moment.
I know that one of the most beautiful
cemeteries in Istanbul is ahead. There,
Yahya Kemal and Tanpinar rest side by
side. There is even a statue of the strange
Orhan Veli. Tell me about it! And I will not
disregard the poet of 'Mist' , Tevfik Fikret
and his “Asiyan”. But my heart is set on
something else. Step by step, I am leaving
the fortress behind me to reach Perili Kosk
(Haunted Mansion) surrounded by all sorts
of made-up legends.

The exhibition 'What Lies Beneath' curated
by Christiane Paul is held there. And I
take special interest in subjects regarding
migration which has been a current
international issue for some time. People
drifted due to wars, poverty, injustice and
despair go to other countries with great
expectations. Those who got lost in the sea
just yesterday, those starving and freezing
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digi nice insan, baska tulkelere, buiyiik
umutlarla yol aliyorlar. Daha dan de-
nizlerde telef olanlar, Avrupa sinirla-
rinda aclik ve soguktan kirilanlar, ca-
resiz gozler, isyana durmus bakislar,
umudun umutsuzlukla digumlendigi
yerde insan olma yanimiza seslenip
duruyorlar. Michal Rovner, Krzysztof
Wodiczko ve Zimoun ‘is’leri ile insa-
nmin bu cikmazini belki de en arkaik
olandan kopararak giincele tasiyorlar.

Biliyorum zaman; hicbir zaman higbir
yerde dupduru akmaz. Diinya da cen-
net degil. Sanat, cagdas sanat, kendi-
sine has duyarliklar1 carpici dil ve bi-
cimlere donustiirerek insani uyarma-
nmin derdinde. Bu baglamda bir uyar1
sergisi bu. “Sistemlerin karmasikligi-
nm1 ve insanligin yiizey altinda kalmais
durumlarini seyirci ile bulusturmak.”
hedefine varmak icin az parcadan
¢ok cagrisimla en yiiksek mesaj1 ver-
meyi hedefliyor. Aidiyet duygusu ve
gocmenlik dipte ana tema olarak aki-
yor. Pano, kutular ve video bu hedefe
varmak icin ana toplanma noktalari.
Nesne o0zne, imgenin hareketliligini,
temanin ruhuna giydirmeye galisiyor.

Bir serginin basarisi, disaridan igeriye
girdiginiz zaman size kendi uzayim ka-
bul ettirmesinde yatar. Az 6nce yiiridii-
giiniiz bogaz, bu icinde bulundugunuz
efsanevi kosk, simdilik bellegin bir ko-
sesinde uykuya cekilmistir. Disar1 gik-
tigimiza igeriyle tekrar yogrulacak, sa-
natin kiskirtic1 enerjisi, hayatin ritmiy-
le butunlikli bir etki olusturacaktir.

< Rumelihisari
sirtlarindaki Perili
Kosk'iin terasindan Beat
Zoderer'in Yamali Top'u
esliginde Bogaz'a bakis.
Daniel Canogar, Kavsak,
2012 (altta).

<« A view of Bosphorus
from terrace of Perili
Kosk (Haunted Mansion)
on Rumelihisari hills
accompanied by Beat
Zoderer's ‘Patch Ball'.
Daniel Canoger,
‘Crossroad’, 2012
(below).

on borders of Europe, desperate eyes,
revolting looks where hope is entangled
with despair call to our human side. ‘Works’
by Michal Rovner, Krzysztof Wodiczko and
Zimoun break off this dilemma from what
is maybe the most archaic, and make it a
current issue.

I know that time never flows clearly,
nowhere. World is no heaven. Art, modern
art is occupied with warning the man
through transforming its own sensitivities
into striking language and forms. In this
context, this is a warning exhibition. To
achieve the goal of “bringing audience
together with complexity of systems and
the human condition that remain beneath
the surface”, it aims to give the ultimate
message with plenty of associations
through as few pieces as possible. Main
themes sense of belonging and migration
flow in the background. Board, boxes and
video are main gathering points to achieve
this goal. Subject-object, tries to dress
theme’s spirit in image’s dynamism.
Success of an exhibition lies in it
establishing its own space when you enter
the exhibition space. The Bosphorus you
were walking along just now; this legendary
mansion you are in, are now asleep at a
corner of your memory. Upon exiting the
exhibition, you will once more feel taken
with all you witnessed in there, and the
provocative energy of art will create an
influence as a whole with the rhythm of
Iife.

The rock, round rock by M. Rovner takes
wing to the eye and the heart and from
there to imagination, just like a rock. What
is most ancient is updated with the division,
evokes somethings still with traces in your
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» Martin Walde'nin
2009 yilinda yaptig
Hallucigenia adl calisma,
sergide yer alan islerden.

» Martin Walde's
‘Hallucigenia’ (2009) is
a work featured in the
exhibition.

M. Rovner imzali; tas, yuvarlak tas,
tam da tas gibi goze ve duyguya ora-
dan da imgesel distinceye kanatlanir.
En kadim olan, su ortadan béliitnmenin
hamlesi ile giincellenir, size daha ku-
laklarinizdan, goz izlerinizden silin-
memis bir seyleri ¢agristirir. Degirmen
tas1 midir bu? Dinyanin bir degirmen
gibi, degirmen tas1 gibi insan1 6giitii-
siinii mii simgeler? Iginde, noktadan
son sinira kadar halka halka ¢ogalan
dongusellik sert, etkileyici ve anlam-
lidir. insan kendisinden cikar, insana
dogru ilerler, sonra da kiinatin disina
cikar! Hayir, hayir bu sadece bir istektir.
Modern diinya, onun kanun ve kural-
lar1 ogiitiiciidiir. Oteki olmak, gocmen
vasf1 tastmak bu halin en uc halidir.

Yuvarlak tasin ortadan gatlamasi, ag-
zindaki kirilmalar, gegmisin izleri ka-
dar simdinin acimasiz strekliligini
de imler. Bu tuhaf belirsizlesme hatta
hissizlesme video ¢alismasinda zirveye
varir. Ana beyaz zemin karli bir uzay
duygusu vermekte, sert kis kendisini
alabildigine duyurmaktadir. Boylece
Orta Avrupa soguklarinda medenile-
rin merhametini bekleyen sessizlerin
oykiisii kolayca kabarir, icinize dolar.
Onii ve arkas: yoktur bu uzayin. Gele-
cek, tipki gecmis gibi kayip goziikmek-
tedir. Sanki bu insan izleri, sanki bu
insan siliietleri nefeslerini havaya bi-

ears and eyes. Is it a millstone? Does it
symbolize world grinding men like a mill,
like a millstone? The cyclical, surging in
circles from focus to the outermost edge is
strong, impressive and meaningful. Man
comes from itself, moves towards men,
then goes beyond the universe! No, no, this
is merely a desire. Modern world, its laws
and rules grind man. Being the other, being
an immigrant is the ultimate point.

Round rock cracked in the middle, the
fractures on its edges, hint at the marks
of the past as well as the cruel continuity
of now. This odd uncertainty, even
desensitization peaks at the video work.

Main white background evokes a snowy
field, harsh winter declares itself as much
as it can. This way the story of the silent
waiting for mercy of the civilized in the
cold of Central Europe, easily rises and
fills you up. This space has no face or
back. Future appears as missing just like
the past. 1t is as if these human traces,
these silhouettes exhaled and their breaths
became blood and evaporated. Are we
witnessing the return of tens of thousands
or the migration of tribes? Or is it the
judgment day that surrounds us? Work by
K. Wodicko is more abstract and naive in
revealing the dilemma behind a membrane
curtain. Desirous blue exploding on black
background, evokes charm on one hand
and death on the other. Fragmented flow
of fiction, agonic oval windows are lined
up from higher to smaller. The woman
touching the glass, the membrane, the
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rakmislar ve onlarin nefesleri kan olup
buharlasmistir. On binlerin doniisi
mi, kavimler gogti mudir sahitlik et-
tigimiz? Yoksa mahserin iginde miyiz?

K. Wodiczko imzal1 calisma ise daha
da soyut ve gikmazi bir zar perdenin
arkasindan duyururcasina naiftir. Si-
yah zeminin patlattig1 istahl1 mavi, bir
yandan cazibeyi bir yandan da 6liimii
hissettirir. Kurgunun pargalanmais akis,
kosesiz, oval pencereler, daha yiiksek-
ten kiiciige dogru siralanir. ilk planda
cama, zara, perdeye umutla dokunan
kadin son gercevede yok olur. Ya da ter-
sinden, bosluktan, pargalana parcalana
bir merhamet gagrisi ile belirginlesir.

Isimsiz adl1 calisma ise tek bir kare
cerceveden koparilmis sekiz adet dik-
dortgenin birlesme arzusuyla doludur.
Ne var ki bu arzu donmaya, geri ¢ekilip
buzilmeye mahktimdur. Bu zeminin ar-
kas1 var m1 yok mu? Insan varligin m1
yoksa yoklugun mu esiginde? Biraz da-
ha yaklassak, parmak izi bile sayilacak.
Suc¢ mu bu? Varolusun karaltis1 mi1? Gri
olan kendi sagak ¢izgileriyle girpiniyor.

Zimon'un karton kutulariysa bana Be-
autiful filmini bir Cin gemisinden bu-
raya firlatilmis paketler. Igini agmaya
cesaret ister? Insan kaldi m1? Baska
bir canavara doniismiis olmasin her
sey? Belirsiz. Belirsiz olanin caresiz
cagrisi.Yizlesmenin sessiz miizigi.

Sanat sonugta bir bigim oldugu kadar
ozgurlik fikrinin de hep ayakta kal-
mas1 meselesidir. Gériinenin Ardinda-
ki sergisi; sikismayi, insanin elinden
alinmuis, yer, yurt ve yasama hakkini,
kendince ve izleyicinin ozgirlik ala-
nina sarkmadan duyurmaya calisiyor.
Sergideki videonun gecisi de soyutun
kendi estetik alanindan gecerken, insa-
nin 6ziine noktasal dokunus yapmanin
basarisi ile ayri1 bir nitelige biirtiniiyor.

Iste simdi, asil mesele bashyor. Disariya
hangi heves ve ytizle ¢ikacaktir izleyici?
Cikinca ilk duyacagi, derin duygu ne
olacaktir?

> ZIYARET ICIN

Adres: Perili Kosk, Baltalimani
Hisar Cad, Perili Kosk No:5
Cumartesi-pazar: 10.00-20.00
Hafta ici siirekli, Ramazan ve
Kurban Bayramlari’nin birinci
giinii ile 1 Ocak’ta kapalidir.
Bilet: 10 TL (indirimli: 5 TL)
www.borusancomtempoprary.com

> TO VISIT

Address: Perili Kogk,
Baltalimani Hisar Cad, Perili
Kosk No:5
Saturday-Sunday: 10 AM-8
PM Open all week, closed on
first days of Ramadan and
Sacrifice Eids and 1 January.
Ticket: 10 TL

(With Discount: 5 TL)

www.borusancomtempoprary.com

Y 2011 tarihli Dogru
Aydinlatma isimli calisma
Zeynep Beler'e ait.

Y Work titled ‘Correct
Lighting’ by Zeynep Beler
dated 2011.

curtain in the first frame disappears in
the last one. Or on the contrary, becomes
evident from the void calling out for mercy,
breaking down piece by piece.

The work “Untitled” is filled with eight
rectangles’ desire for unity, broken off from
a single square frame. However this desire
is destined to freeze, recede and dwindle.
Does this background have a background
or not? Is human on the verge of existence
or extinction? Even fingerprints can be
seen if we get a little closer. Is that a crime?
Is it a smudge of existence? The gray one
flutters with its eave lines.

Zimon'’s cardboard boxes reminded me of
the movie 'Beautiful, the eyes of J. Bardem,
the tiresome and dead eyes of immigrants.
This is action, movement fluttering in the
object. These are like packages launched
from a Chinese ship far far away. It takes
courage to unpack. Any man left? What if
everything was transformed into another
monster? Uncertain. The desperate call of
uncertain. Silent music of confrontation.

Art is a form as well as the issue of
keeping idea of freedom alive till eternity.
Exhibition 'What Lies Beneath', efforts
to proclaim the state of being stranded,
man’s right to land, home and life which
are taken away, in its own way and
without crossing over to audience’s area
of freedom. The transition in the video
in the exhibition becomes something else
with its success in touching to human’s
essence precisely while passing through
the aesthetic space of the abstract.
Here comes the real issue. How will the
audience step out, with which enthusiasm
and with which expression? Which deep
emotion will be felt first upon exiting the

exhibition?
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ISTANBUL'U KAYIT ALTINA ALAN ADAM:

Resad Ekrem Koo

THE MAN WHO KEPT THE RECORD OF ISTANBUL

Emin Nedret isli

istanbul’da yasananlan tarih kurallan cercevesinde, herkesin anlayacag bir iislup icinde
renkli, giiclii, dogru bir sekilde kaleme alan Resad Ekrem Kogu’nun derinlikli kiiltiir mirasini
“yayinlanmamis belgeler” esliginde sunuyoruz.

We present you with the profound cultural legacy of Resad Ekrem Kocu who accurately
chronicled the events in Istanbul in the scope of history writing in a simple understandable
manner which is yet colorful and powerful, along with “unpublished documents”.



[
stanbul Ansiklopedisi adiyla “Is-
tanbul sehrinin katigi”na topla-
maya ve yazmaya Omrini adayan
Resad Ekrem Kocu (1905, Istanbul
- 6 Temmuz 1975, Istanbul), Cum-
huriyet dénemi tarihgileri icinde en
renkli simalardan biridir. 1933 yi1-
lindaki tiniversite reformu sirasinda
gorevine son verilen hocasi Ahmet
Refik Altinay’in pesinden tarih bolii-
mii asistanligindan istifa eden Resat
Ekrem Bey, hayatini liselerde tarih
ogretmenligi, Babiali’de gazetecilik
ve yazarhik yaparak stirdarmustir.

Istanbul'un canl hafizas1 kabul edile-
cek Resad Ekrem Bey, Gazeteci Ekrem
Resad Bey ve Haci1 Fatma Hanim’in og-
ludur. 1905°’te Istanbul’da dogar. Co-
cuklugunun ilk yillarin1 Bogazici’'n-
de bir yalida gecirir. Daha sonralari
Goztepe’de babasinin satin aldig1 bwir
koskte yasar. Konya Anadolu Intibah
Mektebi'nde (1918), Bursa Erkek Li-
sesinde (1927) okur. Istanbul Univer-
sitesi Tarih Boliimiinden mezun olur.
(1931) Ayn1 bolimde asistan olmasi-
na ragmen 1933 Gniversite reformu s1-
rasinda buradan ayrilir. Kuleli, Vefa ve
Pertevniyal Liselerinde uzun yillar ta-
rih 6gretmenligi yapar. Omrii boyunca
surdirdigi arastirmalarini gazeteler-
de tefrika, dergilerde makale, muhtelif
yayinevlerinde kitap olarak yayimlar.

Istanbul’un kiitiigiinii olusturmak gibi
biiyiik bir ideal ve sevdanin pesinde
kosan Resad Ekrem Bey bu fikrini fii-
liyata dokmek icin 1940’1 yillarda ¢a-
lismalarina baslar. Arsivlerden, Vak’a-
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» Resat Ekrem Kogu.
Kocgu'nun Vefa Lisesi'nde
tarih 6gretmenligi yaptigi
yillarda eserinin basim ve
satim haklarini yayinevine
devrettigine dair
imzaladigi belge (altta).

» Resat Ekrem Kocu.
Document Kocu signed
to transfer publishing and
sales rights of his work
to the publication house
in the years he taught
history in Vefa Lycee
(below).
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Resad Ekrem Kocgu (1905, Istanbul - 6
July 1975, Istanbul) is a colorful figure
among the Republic period historians
who devoted his life to compiling and
writing the “registry of Istanbul city”
under the title 'Istanbul Encyclopedia'.
Resad Ekrem resigned from his position
as teaching assistant in department of
history following his professor Ahmet
Refik Alinay who was removed from his
office after the 1933 Universily Reform,
and worked as a history teacher in
colleges and a journalist and columnist
in Babiali.

Resad Ekrem can be regarded as living
memory of Istanbul. Born in Istanbul
in 1905, he was the son of Journalist
Ekrem Resad and Lady Haci Fatma.
He spent his childhood in a seaside
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mansion near Bosphorus. Later they
moved to an estate his father purchased
in Goztepe. He attended Konya Anadolu
Intibah School (1918) and Bursa High
School for Boys (1927). He completed
his undergraduate degree in Istanbul
University Department; of History
(1931). He became a teaching assistant
in the same department however he
resigned during 1933 University Reform.
He taught history in Kuleli, Vefa and
Pertevniyal colleges for many years. His
studies were published as newspaper
serials, magazine articles and books by
various publishing houses.

57 |

ﬁ Resad Ekrem pursues a great ideal and
w passion: to compile records of Istanbul,
and to put his ideas into action he

starts working in 1940s. He gathers
his collections from Historiographer
histories, and knowledge provided by
his friends who know Istanbul well
and are experts in their fields to put
g together a comprehensive archive. This
accumulation leads to the voluminous
i and extensive 'Istanbul Encyclopedia'
and first volume is published in November
1944. This attempt is regarded as the
early period of Kogu’s encyclopedia
1 venture which ended in 1949 with the
third volume (34 fascicules). Thanks
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niivis tarihlerinden yaptig: taramalar,
Istanbul'u gercekten bilen, 6zellikle
kendi alanlarinda miitehassis olan ar-
kadaslarinin bilgilerini derleyip to-
parlar ve ciddi bir arsiv olusturur. Bu
birikimin sonucunda Istanbul Ansiklo-
pedisi adimi verdigi biiytiik ve kapsamli
eserini 1944 yili ikinci tesrin (Kasim)
ayinda yayimlamaya baslar. Kogunun
ansiklopedi calismasinin ilk déonemi
sayilan bu girisim 1949 yilinda ticiin-
cii ciltte (34 fasikiil) son bulacaktir.
Kocu'nun fikri takibi ve 1srar1 sonucu
1958’te Istanbul Ansiklopedisi'ni ikin-
ci dénem yayin faaliyeti baslayacak,
ancak cok kapsamli ve detayli plan-
lanan bu ikinci yayin da ansiklopedi
11. cilde ve “G” harfine geldiginde,
birincisine nazaran daha da hazin
bir sonla, Resad Ekrem Bey’in 1975

A Kogu'nun Kasim

1944 tarihinde

baslayip 1974'teki

oliimii nedeniyle
tamamlayamadigi
Istanbul Ansiklopedisinin
birinci cildinin 1slak imzah
ik fasikiilii.

A Original signed first
fascicle of the first volume
of 'Istanbul Encyclopedia’,
Kocu began writing in
November 1944 but was
deceased in 1974 before
completing the work.
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tarihindeki vefat: ile son bulacaktuir.
Suphesiz ki. Resad Ekrem Kocu’nun
calismalar Istanbul Ansiklopedisi’yle

€ Dogan Kitap Arsivi/Dogan Books Archive



sinirh degildir. O 6gretmenlik disin-
da hayatim1 kalemiyle kazanan yazar-
lardand1 ve romanlar, tarih kitaplar,
hikayeler, tercimeler, tefrikalar ile
hayatini stirdiiriyordu. Bu yiizden ro-
mandan, siire, tarih metninden s6zlik
¢alismasina, folklora kadar ¢ok genis
bir yelpazede kalem oynatmisti. Per-
tevniyal Lisesi tarih muallimi iken
yazdig1 ve kalinca bir cilt teskil eden
“Osmanli Muahedeleri ve Kapitiilas-
yonlar” gibi akademik agirligi herkes
tarafindan kabul edilen, tarihi olayla-
ra sadik kalinarak hazirlanmis kaynak
eser calismalarinin yani sira Osman-
Ir tarihini sevdiren, halkin okuyup
anlayacag kitaplar da yayimladi.

Biitiin bu kitaplarin iginde Resad Ek-
rem Kocu'nun gozbebegi siiphesiz ki
Istanbul Ansiklopedisi’dir. 1949 yilin-
da ansiklopedinin igine dastigi ma-
li krizi asmak icin Istanbul sergisine
katilan Kocu, sergi ziyaretcilerine bir
brosiir dagitir. Bu brosiirde Istanbul-
lulara soyle hitap eder:

“Aziz Istanbullu,

1949 Istanbul Sergisi'nin ziyaret eden
vatandas;

Cogunuz beni tamimaz... Fakat, Tirk
matbuatinda ve sanat Aleminde Istan-

< Emin Nedret isli, Resad
Ekrem Kogu'nun arsivini
incelerken.., Kocu'ya
ilham veren Istanbul’'un
tarihi ilgesi Uskiidar'da
Mihrimah Sultan
Camii’ne dogru uzanan
merdivenler (iistte).

<« Emin Nedret igli
viewing Resad Ekrem
Kocu's archive... Stairs
leading to Mihrimah
Sultan Mosque in historic
Istanbul district Uskiidar
that inspired Kogu
(above).

to Kogu’s intellectual pursuit and
persistence, 'Istanbul Encyclopedia'’s
second publishing period began in
1958. This extensively and thoroughly
planned second publication sadly came
to a halt at letter “G” in the 11" volume
after passing of Resad Ekrem in 1957.

Undoubtedly Resad Ekrem Kocu’s works
are not limited to 'Istanbul Encyclopedia'.
Aside from teaching, he was an author
who made a living with his pen who wrote
novels, history books, stories, series and
made translations. This is why he was a
versatile author with works ranging from
novels to poetry, from history articles to
dictionary and folktales. he authored
the thick volume of “Ottoman Contracts
and Capitulations” while he was a
history teacher in Pertevniyal College,

€@ Aydin Sert
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bul tizerine konusulurken, zannede-
rim ki s6z ve kalem salahiyetimi ka-
bul ederler...

A Istanbul Ansiklopedisi
antetli kagida yazilmig
bir mektup. Belgenin
lizerinde Prof. Albert
Gabriel'in gizimiyle
Anadolu Hisari yer aliyor.
Ansiklopedinin tarihi
baskisinda yer alan 6n
sozden bir bélim (kars
sayfada).

Cogunuz beni tanimaz... Fakat mu-
hakkak ki Istanbul denilen biiyiik
sehrin alfabetik muazzam bir kiti-
guni yazan biri sifatiyla, isimin ne
kadar agir oldugunu takdir edersiniz
ve Istanbul Ansiklopedisinin her niis-
hasinin ne kadar agir masraflara mal
oldugunu tahmin edersiniz.

A 'Istanbul Encyclopedia’,
a letter on a letterhead.
Document features

a sketch of Anatolian
Fortress by Prof. Albert
Gabriel. A section of the
foreword in historic print
of Encyclopedia (next
page).

Dort buguk yildan beri getin bir mii-
cadele icinde, ugrunda, basta sihha-
tim gelmek tizere her fedakarlig ya-
parak, 24 cilt izerine tertip edilmis
olan Istanbul Ansiklopedisi'nin ilk iic
cildi bitmis bulunuyor ki, bir heyetin
yapabilecegi bu is iki-ii¢ kalem arka-
dasi, ressam ve mimar dostun yardi-
miyla tek basima ve yiiz akimla basa-
rilmistir.”

Resad Ekrem Kogu'nun olumi yi-
ziinden 6 Temmuz 1974’te tamam-
lanmadan yarim kalan Istanbul An-

an academically acknowledged source
book true to historical events, and in
addition he released books for the public
to read, learn about and enjoy Ottoman
History.

'Istanbul Encyclopedia' was undoubtedly
the favorite of Resad Ekrem Kocu among
all his books. Kog¢u participated in
Istanbul exhibition in 1949 to overcome
the financial crisis encyclopedia faced,
and distributed pamphlets to guests.
He addressed the Istanbul locals in this
pamphlet as follows:

“Dear Istanbul local,

Citizen visiting 1949 Istanbul Exhibition;
Most of you do not know me... However
when Istanbul is mentioned in Turkish
press and art circles, I believe they
acknowledge my competence in writing
and my skill with words...

Most of you do not know me... However
you will certainly appreciate my
heavy task of writing a comprehensive
alphabetical registry of this metropolitan
named Istanbul, and may estimale
how costly each edition of 'Istanbul
Encyclopedia' is.

ol




siklopedisi macerasi, yani tamaminin
basilamayisi, bu kentte yasayanlarin,
Istanbul’'un tarih ve kiltiiriine karsi
gosterdikleri vefasizligin musahhas
bir o6rnegidir. Resad Ekrem Bey'in
ifadesiyle “yerytziinde hicbir sehre
nasip olmamis bir eser” olan Istanbul
Ansiklopedisi, 7 Temmuz 1974’te Sah-
rayicedit mezarligina gémiilen Resad
Ekrem Kocu ile birlikte tarihin derin-
liklerine sirlanmistar.

[STANBUL ANSIKLOPEDISI
ARSIVI'NIN HIKAYESI

Resad Ekrem Kocgu ile genclik done-
minde tanisan ve Istanbul Ansiklope-
disi yazarlari arasinda yer alan Sema-
vi Eyice’nin “Evinde yuzlerce zarfta,
ansiklopedide c¢ikacak maddelerin
notlari, resimleri ve cesitli malzemesi
toplanmisti. Son yillarda timitsizlige
diisen Resad Ekrem Kocu, bunlan
oturdugu apartmanin o6niindeki kii-
¢uik duzlige yigip yaktiracagini soy-
lityordu,” seklinde belirttigi gibi “Is-
tanbul’un Kutugii” olarak kabul edile-
cek bu biuiyiik arsiv, tistadin ve kalem
arkadaslarinin bir 6mir toparladik-
lar1 muhtesem bir bilgi kaynagiyd.

Ormriimiin mahsulll olep ufrunds, bagts shhatim, her geyimi fedd ettifim bu stanbal k-

#igiind are sderien, bir viodan hasn lbe yamyorum: bans notlar tevdi etmek, yahod baz mud-
dnlorin mea'uliyeting salibhiyetf kulem ve imzalan lbe paylagmok sureti ilo yandm eden  axi
doatlarrma gillran borcum svesunder.

Exndir bilir istikbalde bu eserin bepimiz ighn wesibel rhmet clacaiine eminim,

Istanbul Ansildepedixinin bu yenl dofusunda en tomiz deypuloria  me'uliyetier v Tedi-
Mhrbkiar yiklenen aziz g arkadssun Mehmed Ali Akbaynn, bilmedifim, ghrmedifim kaarile-
pimin hisurenda goelerinden Sperim,

L Bowtad Flrrin Kotu

PU ANSIKLOPEDIDE RESAD ERREM KOGUYA YARDIM EDEN SELAHIVETLI
HOST KALEMLER

Ekrem Hakk: AYVERDM, Y. Mithend!s, tarib bilgini, Petih Dermegi Baghkani ; Nagid BAY-
LAV, muallim, eczac, kimyager; Prof. Pertev Nall BORATAV, folkior bilgini; Minkr Sty
man CAPANOGLD, muhsrrir; Osman Nuri ERGIN, okl belediye mektubeusa, tarih  bilgind;
Jemnall ERSEVIM, Doktor; Dr. Semavi EYICE, Dogent arkealeg, Goyrinsnii)l Eski Eserjer v

Anstiar Yiksek Hurnlu kxnm ve lstanbuol Eski Eserleri Koruma Encilmen] fzass; All GENCE- |

L, exdib, biogral: All Nozhet Goimel, muallizm, odib; Hikk GOETURE, Istanbul Ansiklopedi-

minin mikdekidle mubabirl; Regld Halld GONCmuharrir, cpsis kiymetds “Oriss yam e imea ko= 89

Ieksiyonn” mun eahibl; Melmed Babe KAHYASGLL, edib, catet: T, Yilmaz QETUNA, mizik
ymzar; Sovket RADD, muharrir, estet; Hallk ¥, SEHSUVAROGLL, Deniz ve Toplap: Saray:
Mircleri miliirl; Cihide TAMER, yiksek mimar; Hadl TAMER, kimyager: Thrahkim Hakie
TANISIE, muharrir, tarihi sserler midekldid: Ord Prof. Dr, Slheyl UNVER.

! TE845 - 1958 arnmpeds
MAHMETI RAMANA HAVUSAN AZIEZ EALEM AREADASLARI, BUTUK DOSTLAR

Baim Turgat AKTANSEL, tarlh munliiemi, spor tarfhi bilginl;; Sermod - Mubtar  ALUS,
mautharrir, yakin gegmigin b ayaly beerinds sslihiyetl kalem; Mizaffer ESEN, Istanbel Anslk-
Jopedisinin bag tam dosta, mubarrir, mitereim, estet, folkior bilgini; Thean HAMAMIOGLLT,
Istanbul Ansiklopedisinin bag tac dostu, mualilm, gair, folldor bilgin; Vaa? Hig (Vial He
ea), Isinnbul  Arsiklopedininin bag tac dostu, halk gsirl, Istonbolu knrg kang bilea ve B E
Kocuys baha bigitmez hatira tomarlan  veren milbdrek ibthyar; Eftim LAMBOOGLLU, Istan-
bulia kurss Jmms bilen ve B. E. Kocuya hatira tomariar veren sall ve neclb Istanbulla; Resad
MIMAROGLY, letanbul Ansikopedisinin asil ve nooib dostu, eaki  Istanbelu en iyi bilen bir
kabem; Aziz OGAN, Istanbul Ansiklopedisinis bag tuo dostn, arkeolog. Arkeolod] Mizes! M-
dlirli: A Cabir VADA, makarrie, eski Bofazicing on fyd bilen bir kalem; Mahmod YESARL
mubarrir, thyatro yazan.

For four and a half years, I have been
struggling hard, sacrificing all 1 can
and even my health to complete the
first volumes of 'Istanbul Encyclopedia'
arranged as 24 volumes. I achieved
this task which would normally require
a commiltee, on my own honorably
with help from a few writer, artist and
architect friends of mine .” Resad Ekrem
Kocu passed away on 6 July 1974 and
'Istanbul Encyclopedia' was never
completed. Remaining unpublished
volumes are tangible examples that
demonstrate how ungrateful those who
live in Istanbul are to city’s history
and culture. In Resad Ekrem’s words
“no cily had a chance” like 'Istanbul
Encyclopedia'. Resad Ekrem Kocu was
buried in Sahra-y1 Cedit cemetery on 7
July 1974, and encyclopedia got lost in
the mists of time.

THE STORY OF 'ISTANBUL
ENCYCLOPEDIA' ARCHIVE
Semavi Eyice, a co-author of Istanbul
Encyclopedia who became friends with
Resad Ekrem Kocu in his youth says,
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Yazismalar, notlar, arastirmaya dayali
metinler, planlar, ¢izimler madde tas-
laklar1 Resad Ekrem Bey tarafindan
yillarca titizlikle toplanmis, saklan-
mus, biriktirilmistir.

Istanbul Ansiklopedisi’nin bu énem-
li ve essiz arsivinin nasil olustu-
gunu anlamak icin ansiklopedinin
birinci cildinin kapaginda “Bu an-
siklopedide Resad Ekrem Kogu'ya
yardim eden salahiyetli kalem-
ler” bashgiyla yer alan isim listesi-
ne bir goz atmak yeterli olacaktir.

Resad Ekrem Kocu ve Istanbul An-
siklopedisi hakkinda yasanmiglik-
lara dayanan ve en mitkemmel bil-
gileri ulastiran Semavi Eyice Hoca
arsivin akibeti hakkinda Tarih Vak-
finin c¢ikardigr “Gecmisten Guni-
miize Istanbul Ansiklopedisi’ndeki
madde de “Oliimiinden sonra Meh-
met Kogu, ansiklopedinin bir depo-
da duran fasikiillerini tasfiye etti.

“He kept notes, pictures and various
documents regarding encyclopedia
items in hundreds of envelopes in his
house. Resad Ekrem Kogu who sank into
despair in his late years told that he
would pile all of these up on the small
opening in front of his building and set
these on fire,”. This massive archive
that can be considered as the “Registry
of Istanbul” was a great information
source on which master and his friends
worked all their lives. Correspondences,
notes, research documents, plans,
sketches, item drafts were meticulously
collected, kept and accumulated by
Resad Ekrem. To comprehend how
this outstanding and unmatched
archive of 'Istanbul Encyclopedia' was
created, one must browse the name
list on the cover of encyclopedia’s first
volume titled “Competent authors
who assisted Resad Ekrem Kocu in
writing this encyclopedia”. In “From
Past to Present Istanbul Encyclopedia”
published by Historical Society, Professor



Arkasindan da evde toplanan not ve
dokiimanlar1 Niyazi Ahmet Banog-
lu'nun aracilig: ile Terciiman Gaze-
tesi arsivine satti. Bu arsiv de dagiti-
lip satildigina gore bugiin ne oldugu
bilinmez. Zaten az sonra Mehmet
Kog¢u’'nun da 6ldagt duyuldu. Boy-
lece “Resad Ekrem Kocu’nun birak-
t181 her sey karanliklarda kayboldu.”
seklinde bir ifadede bulunur. Hal-
buki miunferit birtakim kayiplara
ragmen Istanbul Ansiklopedisi Arsivi
Istanbul’un kéklii ve soylu bir ailesi
tarafindan muhafaza edilmis, gni-
miize kadar ulastirilmistir. Bugiin bu
ailenin mustakil bir mulkiinde mu-
hafaza edilen, kabaca tasnif edilmis
olarak korunan bu kiymetli arsiv,
Istanbul Kiitiigii ad1 verilen bir ha-
zinedir. Istanbul Ansiklopedisi Arsivi
diyebilecegimiz bu hazinenin elekt-
ronik ortama aktirilarak yeni mad-
delerin olusturulmasi1 ve bu nadir
ansiklopedinin tamamlanmasi1 en
buytk temennimizdir.

Semavi Eyice who provided the most
accurate information on Resad Ekrem
Kocu and 'Istanbul Encyclopedia’
based on his experiences, expresses the
following: “Mehmet Kocu cleared off the
encyclopedia fascicules in a storehouse
following Kocu’s decease. He later sold
the notes and documents in Kogu’s house
to 'Terciiman' Newspaper archive by way
of Niyazi Ahmet Banoglu. Archive was
scattered and sold so we do not know its
fate. And soon after, Mehmet Kogu passed
away. So everything Resad Ekrem Kogu
left behind was lost forever.” However
despite several items were lost, Istanbul
Encyclopedia Archive has been preserved
by a well-established noble family and
reached to our day. Today this precious
archive, roughly arranged and preserved
in the private estate of the family, is a
treasure named Istanbul Registry. We
wish this treasure, Istanbul Encyclopedia
Archive will be transferred to electronic
media and the rare encyclopedia will be
completed with addition of new items.
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0 ROPORTAJ | Interview
RESMIN SAIRI:

Devrinm. Erbild

POET OF PAINTING

Merve Ay @) Mahmut Gediz

istanbul’da gerceklestirilen “Akademi’de 50 Yil” adli sergisinde ziyaret ettigimiz cok yonlii
“dzgiin” sanatci Devrim Erbil’le keyifli bir s6ylesi gerceklestirdik.

We had an enjoyable interview with versatile “authentic” artist Devrim Erbil we visited in his
exhibition titled “50 Years in Academy” in Istanbul.



tirk resim sanatinin énemli isim-

lerinden Devrim Erbil, 1955

yilinda 6grenci olarak girdigi

Mimar Sinan Giizel Sanatlar
Universitesinden 2004 yilinda profesér
unvaniyla ayrildi. Bu yarim asirlik za-
man diliminde ortaya koydugu eserle-
rini, Tophane-i Amire Kultiir ve Sanat
Merkezi'nde actigi Akademide 50 Yil
adli sergisinde sanatseverlerin begeni-
sine sunan ilk Tirk ressam oldu. Ona
gore sanat1 sadece bir tuvale sigdirmak
mimkan degil. Bu baglamda sanat¢ sa-
dece resim degil, baski, markiiteri, mo-
zaik, seramik, vitray ve hali resimler de
yapiyor. “Resmin Sairi” olarak taninan
sanatginin, sanatla yolu ilkokul yillarin-
da siir yazmaya baglamasiyla kesismis.
Ortaokul déneminde resimle tanisan Er-
bil, “Nefesim tiikeninceye kadar sanatci
olarak galisacagim.” diyor.

B Yarim asn geride biraktiginiz sanat
hayatinizdan bahsetmenizi istesek
neler soylersiniz? ilkokul yillarinizda
edebiyatla ilgilendiginizi biliyoruz. Res-
me olan ilginizi ne zaman ve nasil fark
ettiniz?

79 yasinda oldugumu g6z ontine alirsak,
sanat yasamimin baslangici igin 50 yil
geriye gitmek yeterli olmuyor. Sanirim ne
kadar geriye gidersek o kadar iyi olacak.
Ben de her gocuk gibi ilkokula baglama-
dan 6nce resim yapardim. Tabi ki o yil-

A prominent figure in Turkish painting,
Devrim Erbil attended Mimar Sinan Fine
Arts University in 1955 as a student and
retired in 2004 with “professor” title. He
became the first Turkish artist to present
the works he produced throughout
half century to the taste of art-lovers
in his exhibition titled “50 Years in the
Academy” opened in Tophane-i Amire
Culture and Arts Center. In his opinion, it
is impossible to fit art on a single canvas.
Therefore the artist does not only paint
but also produces prints, marquetries,
mosaics, ceramics, leaded glasses and
carpet paintings. Known as the “Poet of
Painting”, the artist first came in contact
with art in his primary school years with
writing poetry. Erbil acquainted with
painting in his secondary school years
says, “I will work as an artist until my
last breath.”

B What would you say if we asked you to
explain your half a century of art life?
We know you took interest in literature
in your primary school years. How and
when did you realize your interest in
painting?

I am 79 years old and considering that,
it would not suffice to go back to 50 years
ago to comprehend how my art life began.
I think the further we go back, the better.
Of course I painted like every other child
before primary school. Naturally it did
not occur to me that painting is a special

< .trdergisi olarak
Devrim Erbil ile Tophane-i
Amire'de yaptigimiz
roportaj samimi bir
atmosferde gecti.

< As .tr' magazine, our
interview with Devrim
Erbil in Tophane-i Amire
was cordial.
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larda resmin 6zel bir alan oldugu aklima
gelmiyordu. Ciinkii resim ya da sanat
nedir? Bilme imkanmim yoktu. ilkokulu
Balikesir'de okudum. Kitaplar, edebiyata
olan ilgimi yogunlastirdi. Igimdeki sana-
ta olan hassasiyet, siir olarak ortaya ¢ikt1.
Siir ve oykiiler yazmaya basladim. Hatta
ilkokulda kompozisyon yarismasina ka-
tildim ve derece aldim. Bir yandan resim
de yapiyordum; ama iyi resim yaptigimin
farkinda degildim. Ortaokul yillarimda
hocalarim benim yetenegimi kesfettiler
ve ben o giinden sonra tutkulu bir sanat
delisi oldum. Stirekli resim yapiyorum;
edebiyatla ugrasiyorum. Yazi hep haya-
timda; ama siir o yillarda kalda.

[ Akademi yillariniza ve hayallerinize de-
ginmenizi istesek neler soylersiniz?

Bugtinkit Mimar Sinan Glizel Sanatlar
Universitesinin o dénemdeki ad1 Istan-
bul Devlet Giizel Sanatlar Akademisiydi.
Akademiye girdigimde tek hayalim sev-
digim isle ugrasmakti, o da resimdi. O
donemde Tirkiye’de devlet sanatcisi ol-
mak gibi bir kavram dahi yoktu. Ayn za-
manda resimlerin satilmas1 da s6z konu-
su degildi. Yurt igcinde ve yurt disindaki
miizelerde eserlerimin yer almasi aklim-
da gelmezdi. Zamanla Tiirkiye’'de ¢ok sey
degisti ve ben hayallerimde bile ulasama-
yacagim bir konuma geldim. Akademiye
geldigimde hem hayatimi kazanmak hem

< Yil 1959. Devrim field in those years. Because there were

Erbil, Mimar Sinan Giizel no means for me to comprehend what
Sanatlar Universitesinde painting or art were. I went to primary
ogrenciyken. Erbil'i . . . L

1973 yiiinda atdlyesinde school in Balikesir. Books intensified my
calisirken gosteren bir interest towards literature. My sensitivity
fotograf (altta). to art manifested itself in form of poetry. I
< Year 1959, Devrim started writing poems and short stories. I
Erbil is still a student in even entered an essay contest in primary
Mimar Sinan Fine Arts school and achieved a place. [ was painting
University. Photo from at the same time however I was not aware
JV%ZEI;S?:V }'::g SELZI:O that I was good at it. My secondary school
(below). teachers discovered my talent and I am

a passionate art enthusiast since then. 1
ceaselessly paint and work on literature.
Writing has always been a part of my life
but poetry is a thing of those days.

Bl What would you like to say about your
years in academy and your dreams?

The name of Mimar Sinan Fine Arts
University was Istanbul State Academy of
Fine Arts back then. When I entered the
Academy, my only dream was to work on
what I loved, and that was painting. Even
the concept of “State Artist” was not known
in Turkey then. At the same time, selling
paintings was out of question. I could not
imagine having my works exhibited in
museums in Turkey or abroad. In time
many things have changed in Turkey and
I reached a level I could not even dream
of. When I entered the Academy, I faced
some hardships as earning a living, and
at the same time being a student and
improving my career. I made sacrifices
during that period. My late father would
always tell me “Your body will complain
about you in the afterlife.” I would wake
up early in the morning and go to school.

"""'"""‘l“ -




ogrencilik yapmak hem de meslegimde
gelismek gibi gerekliliklerle kars1 karsiya
kaldim. O donem kendimden fedakarlik
ettim. Rahmetli babam bana hep “Obiir
diinyada bedenin senden sikayet¢i ola-
cak.” derdi. Sabah erkenden kalkip okula
gidiyordum. Ondan sonra da gece yari-
sina kadar calisiyordum. Fuarlarda ca-
listim, demiryolunda isgilik yaptim. Bir
yandan da 6devlerim oluyordu ve onlar
yapmaya gayret ediyordum. Yurda gece
03.00’te donebiliyordum. Kisacas1 haya-
tim hep galismakla gegti.

B Devrim Erbil, sanat hayat boyunca ne-
ler yapti?

“Su hedefime ulagsayim sakin bir hayat
yasayacagim.” diyorum. Sonra bir bakiyo-
rum, baska bir sorumluluk daha almisim.
Emekli oldugumda daha rahat edecegimi
distiniiyordum; ama islerim iki-ti¢ kat
daha artti. Universitelerde ders veriyo-
rum, yurt iginde ve yurt disinda sergiler
yapiyorum, konferanslar veriyorum. Bir
donem Istanbul Resim Heykel Miizesi
Midurlagi de yaptim. Akademide oldu-
gum stirede de sanat dergileri cikardim ve
“sanat bayramlar1” denen kiiltiirel etkin-
liklerin basinda hep ben vardim. Cok sii-
kir ki buna enerjim yetti. Nefesim tiike-
ninceye kadar sanatci olarak calisacagim.
Bir sergim devam ederken bile bir baska
yerde sergim acilabiliyor. Kentler igin de
projeler yapmay istiyorum. Bu baglam-
da Gaziantep'le ilgili belediye baskaniyla
paylasacagim oOnerilerim var. Cocuklar
tizerine ve Balikesir'de bulunan Devrim
Erbil Cagdas Sanat Miizesi ile ilgili proje-

E

And then I would work until midnight. 1
worked at fairs, and as a railway man. I
also had assignments and would work to
complete those. I could return to dormitory
at 3 in the morning. In short, I spent my
life working.

B What has Devrim Erbil achieved
throughout his art life?

I tell myself “Once I achieve this goal, 1
will lead a quiet life.” Then I find myself
burdened with another responsibility. 1
thought I would feel more relaxed upon
retirement, now I see I am busier than ever.
I teach at several universities; organize
exhibitions both home and abroad; I give
conferences. I worked as the Director of
Istanbul Art and Sculpture Museum for
some time. I published art magazines
throughout my Academy years and I
was always in charge of cultural events
called “Art Festival”. Thank God I had
enough energy. I will work as an artist
until my last breath. I have an exhibition
here, and I might have another exhibition
somewhere else. I would like to carry out
projects for cities as well. In this context,
I have suggestions regarding Gaziantep
and I will share with the respective
mayor. I also have projects for children
and Devrim Erbil Modern Arts Museum
Iocated in Balikesir. The museum in
Balikesir features around 200 works; not
only my works but works by my friends as

A Erbil'in Tophane-i
Amire’'de sanatseverlerin
karsisina ¢ikan ¢alismalari
yogun ilgi gormiistii.
Prestijli mekanlarda
sergilenen Devrim

Erbil eserleri, Turkiye'yi
diinyaya tanitmaya devam
ediyor (altta).

A Erbil's works exhibited
at Tophane-i Amire

met with great interest.
Exhibited at the most
prestigious venues,
Devrim Erbil's works
continue to represent
Turkey throughout the
world (below).
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lerim de bulunuyor. Balikesir’deki muize-
de sadece benim resimlerim degil, yakin
arkadaslarimin ve bircok tinli Tiirk res-
samin bagisladigi yaklasik 200 eser ser-
gileniyor. Bir de vakif kurdum. Bu benim
en buytk hayalimdi. Ayrica Turkiye’de
en gok sergi agan sanatgiyim. Bu konuda
yurt disinda da iddialiyim, her yil farkl
tilkelerde ti¢-bes tane sergi hazirliyorum.
Diinyanin her yerinde sergilerim agiliyor.
Ozellikle yurt disinda sergi agmayi, ta-
ninmak ve tanitmak bakimindan 6nemsi-
yorum. Gittigim tilkelerde Tiirk sanatini
anlatiyorum. Yabanci basinda tam sayfa
yer aldigim oluyor. Bunlar beni hem sa-
natc1 olarak hem de Turk kiiltiirtine hiz-
met eden biri olarak mutlu ediyor. Sanat,
higbir zaman bir tuvalin boyutlar1 igine
sigmaz. Bazilari bununla yetinebilirler;
ama ben sanat yayginlagsin istiyorum.

[l Sanat hayatiniza basladiginiz zaman-
dan giiniine kadar tislubunuzda farkh-
liklar oldu mu?

Uslup olarak eserlerimde ortak bir payda
var; ama kendi icinde farkliliklar tabi ki
oluyor. Ogrencilik yillarimda yaptigim
eserle son resmimin bir olmasi beklene-
mez. Clinkil sanat¢1 da cag da degisiyor.
Resme her donemde farkli unsurlar giri-
yor. Sanatta soyle bir sey var: Kendi 6zii-
ne sadik kalmak. Ben bunu yapiyorum,
bu da benim 6ziime olan saygim. Bir ese-

A Ertan - Oya Akinci
koleksiyonundan
Devrim Erbil'in Istanbul
Siileymaniye kentsel
yorumu.

A Devrim Erbil's urban
interpretation of Istanbul,
Sileymaniye; from

the Ertan-Oya Akinci
collection.

well as paintings donated by numerous
known artists. I also set up a foundation.
This was my biggest dream. I am the artist
who has opened the highest number of
exhibitions in Turkey. I have confidence
abroad as well, each year I have three
to five exhibitions in various countries. 1
have exhibitions all around the world. I
particularly attach importance to opening
exhibitions abroad for being acknowledged
and for promotion. I explain Turkish art
in the countries I visit. Sometimes I get a
full page coverage in foreign press. This
makes me happy both as an artist and a
person serving Turkish culture. Art can
never fit in a single canvas. Some might
be contented with it but I desire art to
become popular.

B Have you had style changes from the
time you began your art life to this day?

There is a common denominator in my
paintings with regard to style but of course
they have differences in themselves.The
work I produced when I was studying
cannot be at the same level with my last
painting. Because both the artist and the
time change. New elements enter art with
each new period. There is such a thing
in art: Being loyal to one’s own essence.
This is what I do, this is me respecting my
essence. If someone looks at a painting
from a distance and says “It is a Devrim
Erbil painting,” that’s it.

B How did Bedri Rahmi school influence
your art? You say “l cannot turn down
the exhibition proposals from Anatolia.”
“I collect my art from Anatolia.” Could
you address the place of Anatolia in
your art life?

One is naturally influenced by the
cultural structure and values of these
lands. It is impossible to live here and not
be inspired by Anatolia. However as an
artist, Bedri Rahmi played a major role
in Anatolia inspiring me by choice. Even
our professors imposed Western culture
upon us throughout art education, Bedri
Rahmi led us to observe Anatolia and
other cultures. Bedri Rahmi both taught
us to learn about and adore Anatolia
and focus on carpet art. We took it a step
further and produced art setting off from
cultural values of Anatolia. We accepted



re uzaktan bakildiginda “Bu bir Devrim
Erbil resmi” deniliyorsa tamamdir.

[ Bedri Rahmi ekolij, sizin sanatiniz
Uzerinde nasil bir etki yaratti? “Ana-
dolu’'dan gelen sergi tekliflerine hayir
diyemiyorum.” “Sanatimi Anadolu’dan
topluyorum.” diyorsunuz. Sanat hayati-
nizda Anadolu’nun yerine deginir misi-
niz?

Insan, dogal olarak bu topraklarin kiiltii-
rel yapisindan ve degerlerinden etkileni-
yor. Burada yasayip da Anadolu’dan et-
kilenmemek miimkiin degil. Ama sanatc1
olarak Anadolu’dan bilingli olarak etki-
lenmemde Bedri Rahmi'nin pay1 biytk-
tiir. Sanat egitimim igerisinde hocalari-
miz bize Bat1 kiiltiirtinii empoze ederken,
Bedri Rahmi bizleri Anadolu’ya ve farkli
kultirlere bakmaya yonlendirdi. Bed-
ri Rahmi bize hem Anadolu’yu taniyip
sevmemizi hem de hali sanat1 izerinde
durmamiz 6gretti. Biz bunu biraz daha
ileri goturditk ve Anadolunun kiiltiir de-
gerlerinden yola ¢ikarak sanat yaptik. Biz
Anadolu'nun ve farkli kiiltiirlerden gelen
degerlerin toplamini kendimizden saydik
ve onlarin mirascisi olarak onlar tizerine
yogunlastik.

B Bu duruma paralel olarak da hali re-
simlerine yogunlastiginizi s6yleyebilir
miyiz?

Hal1 resimlere ¢cok 6nem veriyorum. Cin-
kit hali, insanliga Tirklerin armagan
ettigi bir tekniktir; Anadolu kiltiiriiniin
bir pargasidir. Batili sanatcilar, gesitli
tekniklerle hali resimleri yaparken biz
niye yapmayalim? Benim Balikesir'de
bir hali at6lyem var. Ayrica 25 eserlik
bir ipek hali projem de var. Anadolu’da
hali yapilan her yer, halinin merkezi-
dir. Usak da bunlar biri. Baba tarafim
Usakli. Bu nedenle Usak Belediyesine
“Gelenekten Cagdasa” adli hali-kilim
resim miizesi acilmasi ile ilgili 6nerim
olmustu. Kabul edildi ve simdi orada
benim de eserlerim yer aliyor. Hali sa-
nat1 artik canlandirilmali. Buytk sergi-
ler yapmay1, onu biitiin dinyada dolas-
tirmay1 planliyorum. En az resimlerim
kadar onlarin da ilgi gekici olduklarina
inaniyorum.

the sum of Anatolian values and values
of other cultures as our own and focused
on those as their inherilors.

B In parallel with this, can we say that you
are focused on carpet paintings?

I attach importance to carpet paintings.
Because carpeting is a technique Turks
presented to humanity; it is a part of
Anatolian culture. If Western artists
employ various techniques and make
carpet paintings, why can’t we? I have a
carpet workshop in Balikesir. In addition
I have a project that will feature 25
silk carpets. Each corner of Anatolia
where carpet is made, is the center of
carpet-making. Usak is one of these. My
father’s family is from Usak. I suggested
Usak Municipality to open a carpet-rug
painting museum titled “From Tradition
to Modern”. The idea found support and
now my works are featured there as well.
Art of carpet-making should be revived.
I plan to organize major exhibitions and
tour all over the world. I believe that these
are as interesting as my paintings.

Bl The color blue, Istanbul and birds have
an important place in your works. What
are the significance of these concepts
for you?

Color blue with psychological effects is
identified with Istanbul for once. Blue
Mosque is located in Istanbul. Besides its
sky is blue, tiles are blue... Particularly
turquoise blue suits Istanbul well.
Turquoise is a green blue. I add a bit
of ultramel to it and that color is called
“Devrim Erbil blue”. It is impossible to

Y .trdergisini son derece
kaliteli buldugunu
soyleyen Devrim Erbil,
“Akademide 50 YiI”

isimli sergisi nedeniyle
objektiflerimize poz verdi.

Y Devrim Erbil praised ".tr'
magazine as high quality,
and posed to our cameras
for his exhibition “50
Years at the Academy”.
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A Erbil, sanat anlayisinda
Istanbul’un 6nemli bir

yer tuttugunu belirtiyor.
Sanatcinin tuval lizerine
yaptigi Meyve Toplayanlar
isimli yagliboya tablosu
(altta).

A Erbil states that
Istanbul occupies an
important place in his
art. Artist’s oil on canvas,
'Fruit Gatherers' (below).

W Eserlerinizde mavi, istanbul ve kuslar
onemli bir yer kapliyor. Bu kavramlar
sizin icin neden 6nemli?

Bir kere psikolojik etkileri olan mavi-
nin Istanbul’dan kopamayan bir yani
var. Istanbul’da Mavi Cami bulunu-
yor. Ayrica gogi mavi, cinileri mavi...
Ozellikle de turkuaz mavi Istanbul’a
cok yakisiyor. Turkuaz, yesil bir ma-
vidir. Ben ona biraz da ultramel kati-
yorum ve adina “Devrim Erbil mavisi”
diyorlar. Zaten Istanbul’da yasayip da
onu ¢izmemek mimkiin degil. Kuslar
ise hayatin ritmidir. Onlarin kanat ¢ir-
pislar, bir ritim gelistirir; o da hayatin
akisini gosterir. Hayat ritimdedir. Yasa-
min timii, kanat seslerindeki ritimdir;
kanat ¢irpmalarin getirdigi sestir, mii-
ziktir.

B Geng sanatcilara 6rnek olmasi mak-
sadiyla basari sirlarinizi paylasir misi-
niz? Onlara neler 6neriyorsunuz?

Imkanlar1 kullanmak ve bir yerlere ge-
lebilmek icin cabalamak onemli. Ben,
ufak bir memur ¢ocugunun sanati
sevdigi zaman nerelere gelebilecegine
bir 6rnegim. Akademide okurken bir
yandan galistim. Daha sonra hocalik,
sanatcilik, miizecilik yaptim bir yan-
dan da kiltir etkinlikleri yurittiim,
hepsinin de altindan kalktim ve bu
noktaya geldim. Ayrica Akademili ol-

live in Istanbul and not paint it. Birds are
the rhythm of life. Their flutters create a
rhythm; and that demonstrates the flow
of life. It is in the rhythm of life. Life as a
whole is the rhythm of flutters; what these
bring along is sound, music.

B Can you share the secrets to your
success to set an example to young
artists? What are your suggestions for
young artists?

It is important to use the opportunities
and pay efforts to get somewhere. I set
an example: what can the child of an
ordinary civil servant achieve if he loves
art? I worked while I was studying in the
academy. Then I worked as a teacher,
artist, museologist and at the same time
carried out cultural activities, I managed
to overcome all and I am here now. Besides
I feel lucky to be an Academy graduate and
am thankful for my professors. It sounds
ordinary but success is based on work.
You must madly, passionately devote
yourself to your work consuming yourself.
I tell my students “Art is not an ungrateful
lover. Give yourself to it, your sleep, your
holidays, your good memories. And it will
provide you with what you want.”

B We know you have a project for
Bodrum which you wish to transform
into a city of art. Why Bodrum?

Bodrum is a global brand. Besides it is an
extraordinary city with its weather and




mam ve hocalarimdan dolay1 kendimi
sansli gorityorum. Siradan bir s6zciik
gibi oluyor; ama basarinin temelinde
calismak yatiyor. Yaptiginiz ise cilgin
gibi, tutkuyla kendini yok edercesine
bir askla baglanmak gerekiyor. Ben 6g-
rencilerime sunu soyliiyorum. “Sanat,
nankor bir sevgili degildir. Siz ona ken-
dinizi, uykunuzu, tatilinizi, giizel ani-
larinizi verin. O da size ne istiyorsaniz
onu versin.”

B Sanat kenti yapmak istediginiz Bod-
rum’la ilgili bir projeniz oldugunu
biliyoruz. Neden Bodrum?

Bodrum diinyada bir marka. Ayrica
havasiyla ve dogasiyla da sanatgilar
icin eser verebilecekleri olaganiistii bir
kent. Kent, yazin 1,5-2 milyon kisiye
ulagiyor; yazin ise 140 bin kisilik bir
niifusa sahip ve buraya ciddi yatirim-
lar yapiliyor. Bu yatirimlar ve yapilan-
malar daha genis kitleleri kucaklamali.
Bu baglamda burada bir miize projemiz
var. Bodrum Ortakent'te yapacagimiz
bu miize projesi benim igin ¢ok énem-
li. Bu proje aslinda dogrudan dogruya
benim fikrim degil. Bodrum Belediye
Baskanmi Mehmet Kocadon ve is ada-
mi1 Yiksel Caglarin fikriydi. Kendileri
Bodrum’un kimliginin olusturulmasin-
da ve kaderinde 6nemli isimler. Beni
Bodrum’a getiren bu hareket, orayi
sanat kenti yapma cabalarina bir ivme
getirecek. Boyle bir ¢abanin pargasi ol-
maktan dolayr ¢cok mutluyum. Kendi
yerimde, adima ¢agdas bir miize olma-
sin1 ve orada ¢ok ozel resimleri sergile-
meyi ¢ok istiyorum.

DEVRIM ERBIL ESERLERINE YER
VEREN BAZI MUZELER:

istanbul Modern Sanat Miizesi, Ana-
dolu Universitesi Miizesi (Eskisehir),
Trakya Universitesi Miizesi (Edirne),
Ben and Abby Grey Foundation (Min-
nesota, ABD), Museum of Contempo-
rary Art (Uskiip), Benja Luka Umnetic-
ka Galeriya (Bosna Hersek), Alexandria
Museum of Fine Arts (Misir), Museum
of Contemporary Arts (Biitkres), Natio-
nal Museum of History (Tayvan), Pala-
cio National de Ajuda (Lizbon), Geor-
gian National Museum (Tiflis), Tirana
National Museum (Tiran).

nature where artists can produce. The
city’s population reach to 1,5-2 million in
summer; the winter population is around
140 thousand and there are serious
investments. These investments and
organization should reach larger masses.
In this context, we have a museum project
for Bodrum. This museum project to be
located in Ortakent Bodrum means a lot
to me. This was not originally my idea,
but an idea of Bodrum Mayor Mehmet
Kocadon and businessman Yiiksel Caglar.
They are important figures in forming
Bodrum’s identity and determining its
destiny. This dynamism that brought me
to Bodrum, will also accelerate the efforts
to make it an art city. I am utterly glad
to be a part of these efforts. I really wish
to open a modern museum carrying my
name in my place and exhibit exclusive
paintings there.

SOME MUSEUMS FEATURING WORKS
BY DEVRIM ERBIL:

Istanbul Modern Art Museum, Anadolu
University Museum (Eskisehir), Trakya
University Museum (Edirne), Ben and
Abby Grey Foundation (Minnesota, USA),
Museum of Contemporary Art (Skopje),
Banja Luka Umneticka Galeriya (Bosnia-
Herzegovina), Alexandria Museum of Fine
Arts (Egypt), Museum of Contemporary
Arts (Bucharest), National Museum
of History (Taiwan), Palacio National
de Ajuda (Lisboa), Georgian National
Museum (Thilisi), Tirana National
Museum (Tirana).

V Devrim Erbil'in
resimleri, sanatcinin
seyahat tutkusundan izler
tasiyor.

Y Devrim Erbil’s pieces
reflect his passion of
travel.
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Agah Ozgiig

UNUTULMAZ KADINLARI

UNFORGETTABLE WOMEN OF TURKISH CINEMA

ik dénemin tiyatrocu - oyunculanndan
Yesilcam iinliilerine, 1980 sonrasi degisen
beyaz perde imajindan giiniimiiz yildizlarina
Tiirk sinemasinin dinamik yiizii.

u yazida bahsi gecen kadin
oyuncularin higbiri birbir-
ine benzemiyor. Birbirleri-
nin kopyasi1 degiller, ne tipo-
lojileriyle ne de sinema duruslariyla.
Peki onlar simdi neredeler? 1950’li
yillarin kitleleri etkileyen tnla es-
merleri ve sarisinlari, bugtin ¢ok kisi-
nin tanimadig1 Pola Morelli, Goniil
Bayhan, Melahat Icli ve digerleri.

From theater players - actresses of early years
to Yesilcam celebrities, from the changing
image of silver screen after 1980s to today’s
stars, dynamic face of Turkish cinema.

None of the female actresses mentioned
in this article resembles one another. They
are not each others’ copies with regard to
typology or stand in cinema. But where
are they now? Famous brunettes and
blondes of 1950s who influenced masses,
Pola Morelli, Géniil Bayhan, Melahat
Icli and others not well-known today. Or
Heyecan Basaran, Mualla Kaynak, Ayla
Karaca, Mesiha Yelda... Does anybody



Ya da Heyecan Basaran, Mualla Kay-
nak, Ayla Karaca, Mesiha Yelda... Bir
donemin reklamlarinin gézdesi Ayten
Cankaya’yi, sincap lakapli Peri Han’1
ve Cavidan Dora’y1 animsayan var mi?

GECIiS DONEMI

50'ye yakin filmde izledigimiz Ajda
Pekkan ya da tabiri caizse “Bin yillik
kadin.” O herkese inat hala ayakta ve
simdi baska bir kulvarda. Colpan il-
han, Sema Ozcan, Selda Alkor ve Tiirk
sinemasimin 6teki buytlid kadinlar:.
Sahi Turk sinemasinda “yildiz” kav-
ram1 nasil olustu ve kadin oyuncular
tipolojisi nerelerden nerelere geldi?
Tiirk sinemasina ilk kadin oyuncularin
giris yaptig1 1923’ten 1948’e kadar uza-
nan strecte Cahide Sonku’yu saymaz-
sak, gercek anlamda yildiz oyuncular
goremeyiz. Turk sinemasinin tiyatro
egemenligindeki bu “gecis” doneminde
aktrisler, tipoloji ve karakter yaratma
acisindan n yapmis belli bash oyun-
culandir. Iclerinde bazi isimler 6ne
ciksa da Tiurkiye sinirlar1 disina pek
¢ikilmaz. Ne var ki 1949 - 1961 yilla-
r1 arasinda sinemaya adimlarini atan
kadin oyuncular arasinda Sezer Sezin,
Neriman Koksal, Muhterem Nur, Fat-
ma Girik, Leyla Sayar ve Turkan So-
ray’in, ozellikle de yonetmen sinemasi
agirhikli filmleriyle digerlerinden ayri
tutulmasi gerekir. Ctinkii Tark sinema
tarihinin yildiz ¢ikarma konusunda
en verimli oldugu dénem bu yillardir.
Birkag y1l daha ileriye gidersek 1961’de

A Tiirkan Soray, 2012
yilinda yayinlanan
Sinemam ve Benisimli
otobiyografik kitabinin
tanitiminda. 2004
Antalya Altin Portakal
Film Festivali'nde Yagsam
Boyu Onur Odiilii'ne layik
goriilen Hale Soygazi
(altta).

A Tiirkan Soray, on the
promotion gala of her
2012 autobiography 'My
Cinema and Me'. Hale
Soygazi, recipient of the
2004 Antalya Golden
Orange Film Festival
Lifetime Honorary Award
(below).

remember advertisement star of a period
Ayten Cankaya, Peri Han “the squirrel” or
Cavidan Dora?

TRANSITION PERIOD

Ajda Pekkan we have seen in around 50
films or “Millennial Woman” so to speak.
She is still standing just to spite all and now
in a different field. Colpan Ilhan, Sema
Ozcan, Selda Alkor and other magical
women of Turkish cinema. But how did the
“star” notion develop in Turkish cinema
and how has female actress typology
changed? In the period from 1923 to 1948
first female actresses made their debuts in
Turkish cinema, and there are not complete
star actresses to speak of except for Cahide
Sonku. In this “transition” period when
theater dominated Turkish cinema, there
were certain actresses famous for building
typologies and characters. Although some
names shined out, they remained within
Turkish borders. However among female
actresses entering Turkish cinema between
vears 1949-1961, Sezer Sezin, Neriman
Kéksal, Muhterem Nur, Fatma Girik, Leyla
Sayar and Tiirkan Soray should be kept
separate, particularly for acting in director
films. Because these are the prime years in
Turkish cinema history for producing stars.
A few years later, Niliifer Aydan in 1961,
Filiz Akin in 1962 and Hiilya Kogyigit in
1963 made their appearances in Turkish
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Nilifer Aydan, 1962’de Filiz Akin ve
1963 ise Hiilya Kogyigit, Turk sinema-
sina arziendam ederler. 1950 - 1965
yillar1 arasindaki stirecin Tiirk sinema-
sin1 yonlendirme ve yerli film izleyicisi
tizerinde bir Yesilcam mitolojisi olus-
turma acisindan buiytik katkilar: vardir.

YARISMALARIN ALTIN CAGI

Moda, ilkenin i¢inde bulundugu siya-
sal ve toplumsal kosullara gore bigim-
lenir ve de her tiir, kendi dinyasinin
yildizlarin1 dogurur. 1950'li yillarin
baglarindan 1960’11 yillarin sonuna
kadar uzanan dénem iginde artist ya-
rismalar1 diizenleyen popiiler dergiler
icin de bu durum gegerlidir. O yillarda
bu artist yarismalar1 diizenleyen dergi-
ler altin ¢agini yasar. Yarismalarin ade-
ta damgasini vurdugu bu donemde Bel-
gin Doruk ve Sibel Goksel Yildiz dergi-
sinin, Leyla Sayar Yeni Yildiz dergisi-
nin, Semra Sar Sinema dergisinin Filiz

A Filiz Akin, gectigimiz
yil 15. Frankfurt Tiirk
Film Festivali'nde “Onur
Odiilii” kazandi. Tiirk
sinemasinda 1950-1999
yillari arasinda etkin rol
oynayan Neriman Koksal,
doénemin prestijli dergisi
Artistin kapaginda
(sagda).

A Last year, Filiz Akin
received an honorary
award at the 15th
Frankfurt Turkish Films
Festival. Neriman Koksal,
famous actress of Turkish
cinema active between
1950-1999, featured on
the cover of a prestigious
magazine of the era,
‘Artist' (on right).

cinema. The period between 1950 — 1965
contributed greatly in giving a direction to
Turkish cinema and building a Yesilcam
mythology for domestic cinema audience.

GOLDEN AGE FOR COMPETITIONS

Fashion takes shape in accordance with
political and social conditions a country
is in, and each genre produces its stars.
This applies to popular magazines that
organized actor competitions in the period
from early 1950s to late 1960s. Those were
the golden years for magazines that held
actor competitions. In this period virtually
marked by the competitions, Belgin
Doruk and Sibel Géksel was introduced
to Yesilcam by 'Yildiz' magazine, Leyla
Sayar by 'Yeni Yildiz' magazine, Semra
Sar by 'Sinema' magazine, Filiz Akin and
Figen Say by 'Artist magazine, Mine Kutlu
by 'Perde' magazine, and Zeynep Aksu by
'Pazar' magazine. 'Ses' magazine issued
for 20 years, is a medium that discovered
most actresses. Chronologically Giilgiin
Ok, Ajda Pekkan, Hiilya Kogyigit, Selda
Alkor, Sezer Giivenirgil, Hiilya Darcan, Nil
Kutval, Miijgan Agrali, Alev Ugur, Fatma
Belgen, Necla Nazir and Giilsen Bubikoglu
appeared in cinema thanks to competitions
organized by 'Ses'. In addition to weekly
magazines, daily 'Saklanba¢' newspaper
introduced Hale Soygazi in 1972 and Meral
Orhonsoy in 1973 to Turkish cinema, with
competitions it held with the title “cinema




Akin ile Figen Say Artist dergisinin,
Mine Kutlu Perde dergisinin, Zeynep
Aksu Pazar dergisinin Yesilgam’a ka-
zandirdig yildizlardir. 20 yil boyunca
yayinlanan Ses dergisi ise en ¢ok kadin
oyuncu c¢ikaran mecralardan biridir.
Zaman sirasiyla ifade edersek Gilgin
Ok, Ajda Pekkan, Hilya Kogyigit, Selda
Alkor, Sezer Guivenirgil, Hiillya Darcan,
Nil Kutval, Miijgan Agrali, Alev Ugur,
Fatma Belgen, Necla Nazir ve Giilsen
Bubikoglu Ses’in diizenledigi yaris-
malar sonucu sinemaya girer. Haftalik
dergilerin disinda giinltik Saklanbag
gazetesi de “sinema giizeli” adiyla di-

beauty”. Another exceptional star with a
theater background is Sema Ozcan.

BLACK EYES FROM CAMEL SKIN

A new genre emerged in Turkish cinema
after 1974. At first these were cheap
comedies produced for box-office returns.
These transitory films failed to produce
new female stars. Director Metin Erksan
who won Golden Bear Award in 1964
Berlin Film Festival with his film 'Dry
Summer', considered the first significant
achievement of Turkish cinema, describes
the female stars of the period as follows:
“Black eyes made up of either camel skin

< Hiilya Kogyigit, Tiirk
sinemasina uluslararasi
basari getiren Susuz
Yazfilminde Erol Tas ile
birlikte goriiliiyor. Selma
Giineri, Ses dergisinin
Aralik 1974 sayisinda
kapakta (altta).

<« Hiilya Kogyigit

with Erol Tas in the
internationally acclaimed
Turkish movie 'Dry
Summer'. Selma Giineri
featured on the cover

of 'Ses' magazine in

December 1974 (below).
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» Fakir Baykurt'un
romanindan uyarlanan
Yilanlarin Ocdifilminin
yildizi Fatma Girik. 6.
Malatya Uluslararasi Film
Festivali'nde 6diil alan
yazarimiz Agah Ozgiic'u
tebrik ediyoruz.

» Fatma Girik, the star of
'Revenge of the Snakes',
based on a novel by Fakir
Baykurt. We congratulate
writer Agah Ozgiic for his
award at the 6" Malatya

International Film Festival.

zenledigi yarismalarla 1972’de Hale
Soygazi'yi, 1973’te Meral Orhonsoy’'u
yeni yuzler olarak Tiurk sinemasina
kazandirir. Tiyatro cikish kural disi
yildizlardan biri de Sema Ozcan’dir.

DEVE DERISINDEN KARA GOZLER

1974 yilindan sonra Turk sinemasinda
yeni bir tiir olusur. Bu, énce gise hasila-
tim1 hedefleyen ucuz komedilerdir. Ka-
lic1 nitelikleri olmayan bu filmler yeni
kadin yildizlar da gikaramaz. Susuz Yaz
adli filmiyle 1964 Berlin Film Festiva-
limde Altin Ay1 Odiilii'ne layik goriile-
rek Tiirk sinemasina ilk énemli basarisi-
n1 kazandiran Yonetmen Metin Erksan,
dénemin kadin yildizlarimi su sozlerle
tasvir eder: “Deve derisinden veya ka-
gittan yapilmis kara gézler.” Ancak kara
gozler de bu ucuz komediler de cabuk
unutulur. Pesinden oyuncular1 sarkici
- tiirkiicii olan arabesk tiirii filmler tir-
manisa gecer. Donemin ¢ buyuk yil-
dizindan Tirkan Soray, Hulya Kogyigit
ve Fatma Girik ise inise... 1974 oncesi
yilda ortalama 10 filmde rol alan Soray,
altr y1l stiren ucuz komediler donemin-
de sadece ¢ yapimda boy gosterir. Peki
1980°li yillardan sonra neler olur? As-
linda cok sey... Once yillardir Anadolu
bolge isletmelerinden aldiklar1 pesin
avanslarla film geken yapimcilarin eko-
nomik iliskileri bozulur. Ardindan Tiir-
kiye’nin dort bir késesindeki aileye do-

or paper.” However both these black eyes
and cheap comedies were immediately
forgotten. Later arabesque movies with
singers as lead actors began to rise while
Tiirkan Soray, Hiilya Kogyigit and Fatma
Girik, three superstars of the period started
to descend... Soray, featured in an average
of 10 films yearly before 1974, appeared
only in three productions during cheap
comedies period that lasted for six years. But
what happened after 1980s? Actually a Iot...
First, the economical relations of producers,
who made movies with cash advances from
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niik yazlik bahge sinemalar: birer ikiser
kapanir. Sinemada eski iliskilerin yerini
yeni bir tiretim sistemi alir. Bu degisim
stirecinde y1ldiz oyuncu yerini dogru se-
naryo - iyi oyuncu birlikteligine birakir.
Tirk sinemasinda olgunluk cagimi ya-
sayan aktrislerin oyunculuklariyla ko-
nusulmaya basladigi bir déneme girilir.

41 FILMLIK REKOR

1980’li yillarin y1ldizlar1 arasinda en gok
film ceviren Serpil Cakmakli, tam 41
filmde oynayip bir anlamda rekor kirar.
Onceleri Yesilcam filmlerinden boy gos-
teren Cakmakli, sonralar1 giderek ara-
besk yapimlarda rol aldiktan sonra 6z-
giin konulara dogru yelken agar. 1982’de
Kadir Inanir’la oynadigi Tomruk, 1985’te
Yonetmen Serif Goren’in ¢ektigi Kan, Ya-
zar Fakir Baykurt uyarlamas1 Yilanlarin
Ocii, Cakmaklrnin tutarlilik acisindan
en iddiali filmleridir. Cakmakli, Yonet-
men Sinan Cetin’e ait Prenses filminden
sonra daha ¢ok film yapmanin hirsiyla
inise geger. Gelelim giintimiize... Stireg-
ler, degisimler, gerilemeler ve gokiisler-
den sonra sinemanin yeni kosullar1 yeni
yildizlar gikaracak mi? Ne demistik?
Tirler, modalar, furyalar gegerli oldu-
gu strece, bu yapilanmanin dogasina
uygun bigimde kendi takiminmin yildiz-
larin1 meydana gikaracaktir. Cagimizin
medya organlarinin kendi yildizlarim
yaratmasi1 kaginilmazdr.

A Hiilya Kogyigit'in Tiirk
sinemasindaki kariyeri
basarilarla dolu.

A Hiilya Kogyigit's career
in Turkish cinema is full of
achievements.

Anatolia regional establishments for years
began to deteriorate. Then, summer garden
cinemas for families all across Turkey
started to close down one by one. A new
production system replaced the old ways of
cinema. In this period of change, star actor
was replaced by coupling of right screenplay
and good actor. A period began in Turkish
cinema where actresses in their mature
years were spoken of for their acting.

ARECORD WITH 41 FILMS

Among 1980s stars, Serpil Cakmakli who
was featured in highest number of films
broke a record in a sense by appearing in
a total of 41 movies. Cakmakli who initially
appeared in Yesilcam films, later performed
more in arabesque films and finally sailed
for authentic subjects. '"Tomruk' (Log)
Cakmakli appeared in alongside Kadir
Inanirin 1982, Kan (Blood) directed by Serif
Géren in 1985, adaptation from the novel
of Fakir Baykurt 'Yilanlarin Ocii' (Revenge
of Snakes) are consistent films in this
respect. After Sinan Cetin’s film 'Princess',
Cakmakli was ambitious to make more
and more movies and her decline began.
Today... Following phases, changes, declines
and decadence, will the new state of cinema
produce new stars? What have we said? As
long as genres, trends prevail, new stars will
emerge in respective genres in line with the
nature of this construct. Media organs of our
age will inevitably produce own stars.
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GECMIS ZAMAN KOSKLERI'NIN YAZARINDAN

ISTANBUL UZERINE EDEBI ANEKTOTLAR...

LITERARY ANECDOTES ON ISTANBUL FROM THE
AUTHOR OF "MANSIONS OF OLDEN TIMES.

Bahtiyar Aslan

. Bl Medenivet Bekeisi

A GUARDIAN OF CIVILIZATION

Abdiilhak Sinasi Hisar’'in adini aninca hemen “nostalji”
kavrami gelir aklimiza. Ondan daha cok ve onunlaiic ice
istanbul...

We think of the concept “nostalgia” when Abdiilhak Sinasi
Hisar is mentioned. More than and within it, Istanbul...

azine-i Evrak ve Insaniyet dergilerini ¢ikaran Mah-
mud Celalettin Bey’'in oglu Abdiilhak Sinasi... Adi,
edebiyatimizin iki devinden; Abdiilhak Hamid ve Ib-
rahim Sinasi’den, babasinin bu iki isme duydugu
hayranliktan gelir. Hazine-i Evrak ilk edebi dergimizdir. Dev-
rin meshurlarinin birgogu yazilarini, siirlerini, tenkitlerini bu
dergide yayimlar. Namik Kemal, Abdilhak Hamid, Ziya Pa-
sa, Recaizdde Mahmud Ekrem, Halid Ziya, Nabizdde Nazim
ve Menemenlizdde Mehmed Tahir bu isimlerden bazilaridir.

Abdiilhak Sinasi, son of Mister Mahmud Celalettin who published
‘Hazine-i Evrak’ and ‘Insaniyet’ magazines... His name is given
after two giants of Turkish literature, Abdiilhak Hamid and Ibrahim
Sinasi, and his father’s admiration to both these figures. ‘Hazine-i
Evrak’ is the first Turkish literary magazine. Most reputed names of
the period published their pieces, poems, reviews in this magazine.
Among these names are Namik Kemal, Abdiilhak Hamid, Ziya
Pasa, Recaizade Mahmud Ekrem, Halid Ziya, Nabizdde Nazim
and Menemenlizade Mehmed Tahir.
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Abdiilhak Sinasi Hisar, 1888’de dede-
si Muhtar Bey’in Rumelihisar’’ndaki
yalisinda dinyaya geldi. Aristokrat bir
ailenin cocuguydu. Ustelik annesi de
aristokrat bir aileden geliyordu. Ancak
dogdugu tarih, bir imparatorlugun ve bu-
na bagl olarak imparatorluk aristokra-
sisinin yavas yavas sahneden gekilisine
isaret eder. Boyle bakilinca onun haya-
t1, hatiralar1 ve yazdiklar1 daha anlamh
bir hal aliyor. Babasi, bir siire Paris’te
egitim -ki o devirde Paris’te egitim gor-
mek son derece énemli ve ayricalikh bir
seydir- gormiis, devrinin ileri gelen ay-
dinlarindan biridir. Hem aristokrat hem
aydin... Annesi de aristokrat bir aileden
gelmektedir Hisar'in. Cocuklugu, ailenin
ekonomik ve sosyal durumuna bagli ola-
rak Rumelihisari’'ndaki yalida, Camlica
ve Biiytikada’daki kogklerde gegmistir.

Bogazici... Osmanli aristokrasisinin ve
kaltariniin hayat buldugu yer. Yalilar,
imparatorluk dilinin konusuldugu, sa-
natinin yasatildigl, nezaketinin, gorgti
ve terbiyesinin, zevkinin sonraki kusak-
lara aktarildigr mekénlardir. O, bu bii-
yiikk mirasin son temsilcilerinden biri-
dir. Imparatorlugun ve ifade ettigi her
seyin gocip gidisine taniklik etmistir.
Yazdig1 eserlerden bazilar: bir bakima
mesut giinlere, devirlere veda ve agit
niteligindedir. Bu yiizden o, ismiyle be-
raber baska kavramlar1 da pesi sira sii-
ritkleyen nadir yazarlardan biridir. Adin1
aninca hemen “nostalji” kavrami gelir
aklimiza. Ondan daha ok ve onunla ic
ice Istanbul... Adinin yanina “Istanbul
nostaljisi” ya da “eski Istanbul” yazilir

A 1900'lii yillarin baginda
Kandilli sirtlarindan
Rumelihisar’na bakis.
Max Freuchtermann
imzali eski bir
kartpostalda 1905 yilinin
Bogazici manzarasi
(altta).

A A view of Rumeli
Fortress from Kandilli hills
from early 1900s. A 1905
view of Bosphorus on

an old postcard by Max
Freuchtermann (below).

Abdiilhak Sinasi Hisar was born in his
grandfather Mister Muhtar’s seaside
mansion at Rumelihisar1 in 1888. He
was the son of an aristocratic family
just like his mother. However the period
he was born in, remarks the gradual
fading of an empire from the scene, and
consequently Empire’s aristocracy. His
life, memories and his works become
more meaningful from this perspective.
His father had received education in
Paris for some time which was very
important and a privilege at that period,
and also a prominent intellectual of
his time. Both an aristocrat and an
intellectual... Hisar’s mother was also
from an aristocratic family. He spent
his childhood in the seaside mansion in
Rumelihisari, in villas in Camlica and
Biiyiikada in parallel with the economic
and social status of his family.

Bosphorus... Where Ottoman aristocracy
and culture materialize. Seaside
mansions were environments where
language of the Empire was spoken,
art was survived, courtesy, etiquette
and manners, tastes were conveyed to
following generations. He is one of the last
agents of this grand legacy. He witnessed
the passing away of the Empire and
everything it represented. Some of his
works are in a sense a farewell and an
elegy to happy days, eras. This is why he
is an exceptional writer who achieved to
trail other concepts alongside his name.
We think of “nostalgia” when his name
is mentioned. More than and within

Bouyoukdird (Bosphore)



genellikle ve hi¢ yadirganmaz. Sonra
“hatira” kelimesi biitiin ¢agrisimlariyla
gelir. Bunlara “gecmis” ve “zaman” keli-
melerini ayr1 ayr1; ya da bir arada “gec-
mis zaman” tamlamasini eklemek miim-
kiin. Fakat biitiin bunlar1 kusatan bir
kelime daha var; hiiziin. Iste bu vedalas-
manin, kaybedisin, ¢okiisiin hiiznudr.

Edebiyatla, sanatla, siirle ve siirin gag-
ristirdig1 ince duygularla ¢cocuk yasta
tanisir. Gerek Rumelihisari’'ndaki yali-
da, gerekse Camlica ve Biiyiikada’daki
koskte dadilarin, miirebbiyelerin, kalfa-
larin ellerinde buytr. Strekli, hic bit-
meyecekmis gibi bir masal atmosferinde
gecer cocuklugu. Ileride kaleme alaca-
g1 eserlerde sik sik o giinlere donecek,
hatta stirekli o giinlerden bahsedecektir.
Belki de boylece o giinlerin yok olus ger-
¢eginin acisini hafifletmeye galismakta-
dir. Gergegin agir yikiine ancak sanatla
katlanabileceginin farkindadir. Ciinkii
sanat ona zamanin kesintisiz devam
eden bir siire¢ oldugunu fisildamakta-
dir. Marcel Proust ile onu bulusturan
da budur. Zaman siireklidir ve aslinda
gecmis dedigimiz sey “simdi”nin iginde
gizlidir. Onun nostaljisi hedefsiz, mak-
satsiz bir nostalji degildir bu ytizden.

Abdilhak Sinasi Hisar stiphesiz biiyiik bir
tslupgudur. Esyay1 ve zamani biiytik bir
titizlikle ve inanilmaz bir ayrintiyla an-
latir. Olaylar1 ve insanlar: anlatirken iro-
niktir. Gergekten 6yle mi? Tereddiitlii bir

<< Dil ve Uslup agisindan
Mesrutiyet kusagina bagh
olan Hisar'in eserleri
edebi tiirlerden hatirata
yakindir. Abdiilhak
Sinasi’'nin kaleme aldigi
bir yilbasi kartpostali
(altta).

< Hisar's works in literary
genre, memoir belong to
Constitutional Period with
regard to their language
and style. A new year’s
eve postcard written by
Abdiilhak Sinasi (below).
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it, Istanbul... Next to his name usually
writes “Istanbul nostalgia” or “old
Istanbul” and this is not regarded odd
at all. Then the term “memory” follows
with all its associations. It is possible
to separately add the words “past” and
“time” to it; or the phrase “past time”.
But there is another word encircling all
these: blues. This is the blues of saying
goodbye, losing, downfall.

He gets acquainted with literature, art,
poetry and fine emotions inspired by
poetry at young age. He is raised by
nannies, tutors, foremen both in the
seaside mansion in Rumelihisar1 and
villas in Camlica and Biiyiikada. His
childhood passes in a constant fairy tale
atmosphere as if it would last forever. He
often returns to these days in his future
works, even continuously mentions them.
Perhaps this way he was trying to ease
the pain of reality that those days were
gone. He was aware that he could only
bear the heavy weight of reality with the
help of art. Because art whispered him
that time is an uninterrupted process.
This is what brings him together with
Marcel Proust. Time is constant and
what we call past is actually hidden in
“now”. For this reason his nostalgia is
not an aimless, purposeless nostalgia.

There is no doubt that Abdiilhak Sinasi
Hisar is a great stylist. He narrates
object and time with a great rigor and
in amazing detail. He is ironic when
narrating events and people. Is that

-
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ironidir bu. Mesela Samih Bey ve Biz’de
yazar, kahramanini anlatirken ironiye
basvurmus gibidir. Fakat bunun bir ig-
li acima oldugunu da inkéar edemeyiz.
froniyle dramin hatta melankolinin bir-
birinden ayirt edilmesi ¢cok zordur onun
romanlarinda. Kahramanlar: kendi cev-
resinden, Osmanl1 aristokrasisindendir.
Osmanli'nin ¢okiisiiyle birlikte onlar
da hayat sartlarin1 olumsuz anlamda
degistirmek zorunda kalirlar. Tam an-
lam1yla bir diisiistiir yasadiklari. Icine
dustiikleri yeni hayat anlayisina uyum
saglamakta giigliik gekerler. Bu, onlar1
karikatiirlestirir. Fakat bu karikatiire ba-
kip daima giilmek miimkiin degildir. In-
sanin igine dokunan, acitan bir yani var-
dir. Aslinda onlarin yasadiklari olaylar
tek basina komiktir de. Fakat Abdiilhak
Sinasi’nin anlatiminda hitkmiinii siiren
deneme uslubu ve igerigi bu komediyi
drama hatta trajediye donistiiriir. Sa-
mih Bey’in héline giilemeyiz bu yiizden.

Uc romaninda da; Camlica’daki Enis-
temiz’de veya Samih Bey ve Biz'de ya-
hut Ali Nizami Bey’in Alafrangalig1 ve

really the case? This is a hesitant
irony. For instance in ‘Mister Samih
and Us’, it is as if the wriler appeals
to irony. However we cannot deny that
this is a sentimental mercy. It is very
difficult to distinguish irony and drama,
even melancholy in his novels. His
characters are from his circle, Ottoman
aristocracy. Their living conditions are
negatively affected with the decline of
the Ottoman. What they experience is
entirely a downfall. They have a hard
time adapting to the new life style. This
makes them caricatures. However this
caricature is not always amusing. There
is a side of it that saddens, hurts. In
fact what they experienced are funny
by themselves. Bul the essay style
dominating Abdiilhak Sinasi’s narration
and his content, transforms comedy
into drama, even tragedy. This is why
we cannot laugh at Mister Samih’s
situation.

In all his three novels, either in ‘Our
Brother-in-Law at Camlica’ or ‘Mister
Samih and Us’ or ‘Europeanism and



Seyhligi'nde Bogazi¢ci Mehtaplarr’nin,
Bogazici Yalilarr'min tislubunu buluruz.
O, romanlarinda da deneme tislubun-
dan kurtulamaz, belki de kurtulmak
istemez. Kahramanlarinin basindan
gecgenler ¢ok kisa yer tutar romanlarin-
da. O kisacik olaylar1 gikarirsaniz bu
iic roman1 da bastan sona bir deneme
olarak okumak mumkiindiir. Buralar-
da esyanin biitiin ayrintilarinda gocip
giden bir medeniyetin izlerini siirer.
Daha dogrusu o izleri sonraki nesillere
aktarmak igin ugrasir. Bu metinler bi-
ze hayatimizin ne kadar fakirlestigini,
siradanlastigini duyuran metinlerdir.
Abdiilhak Sinasi Hisar, bu fakirlesme-
ye gonlii raz1 olmayanlardan biri. Istan-
bul’'u ve orada yasanan medeniyeti bir
biitiin olarak kavrayabilen, yasayabilen
son nesildendir. Hayatinin Cumhuriyet
Turkiye’sine denk gelen kisimlarinda
da o medeniyeti yasamaktan vazgec-
medi. Eserlerinde bir bakima kultiar
mirasimizi kayit altina almaya calisti.
Yazdiklariyla onlarin bekg¢iligini yap-
mak istedi. Medeniyetimizin son bek-
gilerinden biriydi o.
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Sheikhdom of Mister Ali Nizami’, we
come across the style of ‘Bosphorus
Moonlights and Bosphorus Seaside
Mansions’. He cannot escape from
essay form in his novels, perhaps he
does not desire to. What his characters
go through have limited place in
his novels. If you remove the short
incidents, it is possible to read all these
three novels as essays. Here he traces
a civilization which has passed with
all details of objects. More correctly,
he efforts to convey these traces to
next generations. These lexts proclaim
how our lives have grown poor, and
ordinary. Abdiilhak Sinasi Hisar is one
of those who did not find it in his heart.
He is from the last generation who got
to perceive and experience Istanbul
and the civilization there, as a whole.
He never abandoned living in that
civilization in his life throughout the
Republic of Turkey period. In a sense,
he tried to record our cultural heritage
in his works. He wanted to guard these
with his works. He was one of the last
guardians of our civilization.
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ISTANBUL KARA HAFTA BLACK WEEK  ISTANBUL KARA HAFTA BLACK WEEK  ISTANBUL KARA HAFTA BLACK WEEK  ISTANBUL KARA HAFTA BLACK WEEK  ISTANBUL KARA

P
y # Zeynep Yeginer € Mahmut Gediz
Edebiyat dleminde fenomene doniisen Kara Hafta, ilk kez Tiirkiye'de diizenlendi. Diinyaca

tinlii polisiye yazarlanini bulusturan etkinlik, Agatha Christie’ye ilham veren istanbul’un
gizemli atmosferine cok yalasti.

fr magazine

Black Week which has become a phenomenon in the literature world was organized in Turkey
for the first time. Event which brings world-famous crime writers together, suited well to the
mysterious atmosphere of Istanbul which was an inspiration for Agatha Christie.
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stanbul’un yagmurlu, serin ve
edebiyat kokan sonbahar aksamlari
muhtesem bir etkinlige ev sahipligi
yapti: Black Week Turkey. Ingiliz
yazar Agatha Christie'nin 125. dogum
giinii serefine Pera Palas’ta diizenlenen
Kara Hafta (Black Week) etkinligine 2
bin 500’e yakin polisiye edebiyat okuru
katildi. Dogu Ekspresi’nde Cinayet isimli
meshur romanini Istanbul’da yazan Ag-
atha Christie’nin torunu Mathew Prich-
ard’in onur konugu olarak katildig: et-
kinlikte is, sanat ve edebiyat diinyasimin
onde gelen isimleri de boy gosterdi.

iLK KEZ TURKIYE'DE

Dinya capinda “Kara Hafta” adiyla
diuzenlenen polisiye edebiyat festiva-
li, ilk kez Tirkiye'ye geldi. 1988'de Is-
panyamin kuzey bolgesindeki Gijon ve
Astruias sehirlerinde baslayan festival,
her sene Avrupamin farkli sehirlerine
ve Giney Amerika’ya da konuk oluyor.
Polisiye okurlarimin bulusma noktas:
haline gelen etkinlik, Istanbul’'un biiyii-
lii havasiyla bulusarak unutulmaz bir
atmosfere kavustu. Agatha Christie’nin
125. dogum giiniiniin serefine Istan-
bul’da diizenlenen Kara Hafta’da, Av-
rupa ve Amerika’dan gelen misafirler,
Tirk polisiye roman yazarlar1 ve edebi-
yatseverler keyifli anlar yasadi. Davetli
yazarlar arasinda Iskogya’dan Alexan-
der McCall Smith, Amerika’dan Leslie S.
Klinger, Isvec'ten Arne Dahl, italya’dan
Roberto Constantini yer alirken Turk po-

< istanbul'a 6zel bir
onem atfettigi bilinen
Ingiliz Yazar Agatha
Christie, torunu Mathew
Prichard ile birlikte. Paris
- Istanbul - Paris seferleri
yapan efsanevi Sark
Ekpresi'ne ait 1888 tarihli
bir afig (iistte).

<« Agatha Christie,
English crime writer
known for her special
interest in Istanbul, and
her grandson Mathew
Prichard. Poster for the
Orient Express travelling
between Paris and
Istanbul, dated 1888
(above).

Sonth Eastern Rashway. Lopdor-Chatsm Dover Rallway
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ONSTANTIN

Rainy, cool autumn evenings of
Istanbul evocative of literature, hosted
a marvelous event: Black Week Turkey.
Black Week Event organized in Pera
Palas to honor 125" birthday of British
writer Agatha Christie was attended
by nearly 2500 crime readers. Agatha
Christie wrote her infamous novel
‘Murder on the Orient Express’ in
Istanbul, and her grandson Mathew
Prichard was the guest of honor in the
event attended by prominent names in
business, art and literary circles.

FIRST TIME IN TURKEY

Crime Literature festival organized
worldwide with the title Black Week
visited Turkey for the first time.
Launched in Gijon and Astruias cities
in Northern Spain in 1988, festival
visits various countries in Europe
and South Africa every year. Event
which became the meeting point of
crime fiction enthusiasts, attained
a memorable atmosphere meeting
with the magical weather of Istanbul.
Organized in Istanbul to honor the
125" birthday of Agatha Christie, guests
from Europe and America, Turkish
crime novel writers and literature fans
had enjoyable moments in Black Week.
Among guest writers were Alexander
McCall Smith from Scotland, Leslie
S. Klinger from USA, Arne Dahl from
Sweden, and Roberto Constantini from
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A Polisiye edebiyatin
onde gelen isimlerinden
biri olan Agatha
Christie’nin 138 dile
cevrilen kitaplarinin
bugiine dek iki milyar
adede ulasan bir satis
rakamina ulagtigi
varsayiliyor.

A Prominent crime writer
Agatha Christie’'s works
have sold over 2 billion
copies in 138 languages.

lisiye edebiyatinin baslica yazarlarindan
Ahmet Umit, Algan Sezgintiiredi, Celil
Oker, Erol Uyepazarci, Esmahan Aykol
ve Sevil Atasoy da etkinlige katildi. Et-
kinlikte polisiye edebiyatinin basta ge-
len konularindan “Kadin Detektifler”,
“Katilin Pesinde”, “Agatha Christie: Sug
ve Ceza”, “Popiiler Bir Tir Olan Polisi-
ye” ve “Roman Kahramani Olan Detek-
tif” soylesileri islenirken, Beyoglu'ndaki
seckin kitabevlerinde diizenlenen imza
etkinlikleri de festivale renk katti.

Buytikannesi hakkinda ¢énemli biyogra-
filer hazirlayan ve ondan miras kalan
kutiiphaneye ev sahipligi yapan Mat-
hew Prichard, Agatha Christie hakkinda
bilinmeyenlerden bahsetti. Unlii yaza-
rin romanlarinda kurbanlarini genelde

Italy. Prominent Turkish crime writers
Ahmet Umit, Algan Sezgintiiredi,
Celil Oker, Erol Uyepazarm, Esmahan
Aykol and Sevil Atasoy also attended
the event. As leading subjects of crime
literature such as “Female Detectives”,
“In Pursuit of the Killer”, “Agatha
Christie: Crime and Punishment”,
“Crime as a Popular Genre” and
“Detective as a Novel Character” were
discussed in bull sessions held in the
event, autograph sessions organized in
select bookstores in Beyoglu colored up
the festival.

Having written biographies of his
grandmother and hosting the library
passed down from her, Mathew
Prichard spoke of the mysteries
surrounding Agatha Christie. Prichard
mentioned that acclaimed writer
usually poisons the victims in her
novels, and that she put emphasis on
concepts of crime and punishment.
Sevil Atasoy attended the same
session, and expressed that Christie
was a nurse during the First World War,
hence she had in-depth knowledge on
toxicology, and could professionally
treat the poisoning theme. The
information given by Prichard and
Sevil Atasoy on Agatha Christie in the
session moderated by Cigdem Oztekin,
illuminated the fantasy world of crime
fiction lovers. Acclaimed writer with
best-selling novels all around the




zehirleyerek 6ldiirdigiinti belirten Pric-
hard, kendisinin suc ve ceza kavramla-
rina ¢ok onem verdigini ifade etti. Ay
oturumda yer alan Sevil Atasoy, Chris-
tie'nin Birinci Diinya Savasi sirasinda
hemsirelik yaptigini, bu nedenle toksi-
koloji bilgisinin ¢ok gelismis oldugunu
ve romanlarinda zehirleme temasini bu
denli profesyonelce isleyebildigini soy-
ledi. Moderatérliigii Cigdem Oztekin’in
yaptig1 oturumda s6z alan Prichard ve
Sevil Atasoy'un Agatha Christie hak-
kinda verdikleri bilgiler, polisiye roman
severlerin hayal diinyasini aydinlatti.
Romanlar1 tiim diinyada biiyiik bir il-

A Black Week polisiye
edebiyat etkinligi,
Christie’nin Istanbul'da
konakladigi Pera Palas'ta
diizenlendi.

A Black Week crime
fiction festival organized
in Pera Palace, where
Christie was a regular
guest.

world started writing during the war
vears. According to the story relayed
by Atasoy, Christie who corresponded
with her sister Madge during the First
World War, receives a letter from her
one day. In her letter, Madge requests
her sister to write a crime novel. Upon
her request, Christie had her first
novel ‘The Mysterious Affair At Styles’
published in 1920, and took her first
step into the world of writing.

The preeminent figure in world crime
literature and the creator of Detective
Hercule Poirot, Agatha Christie was
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A istanbul Kara Hafta
Giinleri'nde bir soylesi
ani. Soldan baslayarak
sira ile Mathew Prichard,
Moderatér Cigdem
Oztekin ve sug dykiileriyle
taninan Yazar Sevil
Atasoy.

A Photo from a panel

in Black Week Istanbul,
from left to right Mathew
Prichard, Moderator
Cigdem Oztekin, crime
writer Sevil Atasoy.

giyle takip edilen basarii yazarin ro-
man yazmaya baslamasinin ise yine bu
yillara dayandigimi belirten Atasoy’un
anlattig1 hikdyeye gore, Birinci Diinya
Savagi sirasinda kiz kardesi Madge ile
mektuplasan Christie, kiz kardesinden
bir mektup alir. Madge, mektubunda kiz
kardesinden bir detektif kitab1 yazmasi-
ni1 ister. Bu istek {izerine 1920 yilinda ilk
kitab1 olan Oliim Sessiz Geldiyi yayim-
layan Christie, yazarlik diinyasina ilk
adimini atar.

Diinya polisiye edebiyatinin en 6nemli
ismi olan ve Dedektif Hercule Poirot'un
yaraticisi olan Agatha Christie, “Yirmin-
ci Yuzyihin Gizemli Romanlar Yazar1”
se¢ilmis, bu unvanla Shakespeare’den
sonra kitaplar1 en ¢ok satilan kisi ola-
rak tarihe gegmistir. Poirot disinda Miss
Marble karakterini de polisiye edebiyata
kazandiran Christie, diinya gapinda pek
cok yazara da ilham kaynag olmustur.
On Kiiciik Zenci, Gece Gelen Oliim, Der-
simiz Cinayet, Sessiz Tanik, Iskemlede
Bes Ceset gibi 6nemli dedektiflik hikaye-
lerine hayat veren Agatha Christie ayn1

selected “The Mystery Novel Writer
of 20th Century” and made it to the
history as the best-selling writer of
all times, following Shakespeare.
In addition to Poirot, Christie also
introduced the infamous Miss Marble
character to the crime literature and
inspired numerous wrilers worldwide.
Agatha Christie, who gave life to major
detective stories like ‘And There Were
None’, ‘Murder in Mesopotamia’, ‘The
Monogram Murders’, ‘Dumb Witness’,
‘One’, “Two’, ‘Buckle My Shoe’, used
the alias Mary Westmacott and colored
up her writing career.

ROOM 411

One of the foremost crime writers of
all times, Agatha Christie’s novels
which earned her this title have been
translated into 138 languages so
far, sold a total of two billion copies
making her the best-selling writer of all
times. Having written one of her best-
known books ‘Murder on the Orient
Express’ in Istanbul, makes this city
special for her. Christie lodged in Pera



zamanda Mary Westmacott takma ismi-
ni kullanarak yazarlik kariyerine farkli
renkler eklemistir.

411 NOLU ODA

Diinyanin gelmis gegmis en 6nemli po-
lisiye yazarlarimin basinda gelen Agat-
ha Christie’'ye bu unti kazandiran ro-
manlar1 bugtine dek 138 dile gevrilerek
toplamda 2 milyar adet satilmis ve ona
dinyanin en ¢ok satan yazari unvanini
kazandirmistir. En c¢ok bilinen kitapla-
rindan Dogu Ekspresi'nde Cinayet adli
romanimi Istanbul’da yazmasi, onun
igin Istanbul'u ok farkl bir yere tasiyor.
1926 ve 1932 yillar1 arasinda pek gok
kez Pera Palas’ta konaklayan Christie,
bu ziyaretlerinden birinde 411 nolu oda-
da kalmis ve Dogu Ekspresi’nde Cinayet
romanini bu odada yazmistir. Diinyanin
en liiks tarihi oteli olarak secilen Pera
Palas’in buytili havasi Christie’ye ilham
vermis ve bu basyapitin dogmasina vesi-
le olmustur. Agatha Christie’nin disinda
Ernest Hemingway, Greta Garbo, Mata
Hari ve Sarah Bernhardt gibi diinyaca
unli birgok kisiye ilham vererek ev sa-
hipligi yapan Istanbul, diinya klasikle-
rine ilham olmasi1 yontinden farkli bir

A Agatha Christie,
Wallingford'taki evinin
yakinlarinda nehir
kiyisinda. Christie’'nin
unlii Dedektif Hercule
Poirot karakteri, Ingiliz
Aktor David Suchet
tarafindan canlandinhyor
(altta, solda). Black Week
Istanbul'dan (altta).

A Agatha Christie, by the
river behind her house

in Wallingford. Christie's
famous detective Hercule
Poirot portrayed by
English actor David
Suchet (below, left). From
Black Week Istanbul
(below).

Palas many times between 1926 and
1932, stayed in room 411 during one of
her visits, and penned ‘Murder on the
Orient Express’ in this room. Elected
as the most luxurious historical hotel
in the world, magical atmosphere of
Pera Palas inspired Christie and led to
the birth of this masterpiece. Istanbul,
hosted and inspired numerous world
famous figures like Ernest Hemingway,
Greta Garbo, Mata Hari and Sarah
Bernhardt besides Agatha Christie,
has a different importance by being
the inspiration behind world classics.

Agatha Christie, threw herself to
Istanbul passing through the most
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onem tasimaktadir. Hayatinin en zorlu
dénemlerini gecirirken kendini Istan-
bul’a atan Agatha Christie burada iyiles-
me slirecine girmis ve kendini toparla-
ma firsati bulmustur. Irak ve Suriye’de
arkeolog olarak calisan ikinci esi Max
Mallowan ile mutlu giinlerine burada
baslayan Christie icin Istanbulun yeri
hep ayriydi. Agatha Christie ile Istan-
bul'u tekrar ortak noktada bulusturan
ancak gizemi hala c¢ozlilemeyen olay
ise tinli yazarin ortadan kayboldugu 11
giindiir. 1926 yilinin Aralik ayinda bir-
denbire sirra kadem basan yazarin bulu-
namamasi Ingiliz basiinda biiyiik yan-
ki1 bulmustu. Hafizasim kaybettigi ya da
kocasinin sevgilisini 6ldiirmek icin orta-
dan kayboldugu s6ylenen Christie’nin o
giinlerde nerede oldugu héla buyiik bir
sir olarak durmaktadir. Ancak bu siire
icinde kendisinin Istanbul’da kaldigina
inanilir. Acilis etkinligi de dahil ti¢ gin
boyunca edebiyat tutkunlarina biyala
bir solen yasatan Kara Hafta Istanbul
etkinlikleri, tinlii polisiye yazarlarimin
Beyoglu’'ndaki kitabevlerinde kitaplarini
imzalamasiyla sona erdi. Hem de Istan-
bul’u polisiye edebiyatin bagkenti ilan
ederek...

difficult phase of her life, started
recovering here and got a chance
to get better. Istanbul always had
a special place for Christie who
began a happy life here with her
second husband Max Mallowan,
an archeologist who worked in Iraq
and Syria. The mysterious incident
which brought Agatha Christie and
Istanbul together once more is her
disappearing for 11 days. Writer who
suddenly vanished in December 1926
could not be found, and the incident
was widely covered in British media.
Rumors had it that Christie had either
lost her memory or disappeared to
kill the lover of her husband, and her
whereabouts during those eleven days
still remain a mystery. However it is
believed that she stayed in Istanbul
during that period. Black Week
Istanbul activities presented literature
fans with a magical feast that lasted
for three days including the opening
event, and ended with autograph
sessions of crime writers organized
in bookstores in Beyoglu. And after
Istanbul was declared the capital of
crime literature...



PERA, AGATHA iCiN BAMBASKAYDI!
Mathew Prichard (Agatha Christie
Vakfr'nin Bagkani)

Istanbul ve Pera, bityitkannem Agatha
Christie i¢in gok onemliydi. Ciinkii Su-
riye’de arkeolog olan ikinci esiyle evlen-
mesinin ardindan bu sehir, ikisi arasinda
bir koprii gorevi gortiyordu. Hayatinin
en mutlu giinlerine burada baslayan Ch-
ristie igin Istanbul’un yeri bambaskayda.
Agatha'nin ilk romam Oliim Sessiz Gel-
di adin1 tasiyordu. O, bu kitabi Birinci
Dunya Savasi’nin en zorlu giinlerinde
yazmisti. O donemde bir hastanede
hemsire olarak ¢alisan biiyitkannem, yu-
murta kafali ve cok tuhaf sakallar olan
Belcikali bir miilteciden ilham almisti.
Boylece edebiyatta ve sinemada Belci-
kal1 meshur bir dedektifi olan Hercule
Poirot karakteri dogdu. Biiyiitkannem ya-
zarliga basladig ilk yillarda, yazdiklari-
nin basarili oldugunu diistinmiiyordu.
Ancak savas sonrasinda paraya ihtiyaci
oldugu i¢in yazmaya devam etti. Profes-
yonellige olan baghlig1 ve zekéas: saye-
sinde dinya capinda basar1 yakaladi.
Onun icin “sug ve ceza” kavramlar1 hep
ilk sirada gelmekteydi. Ozellikle Dogu
Ekspresi’'nde Cinayet ve On Kii¢iik Zen-
ci romanlarinda isledigi su¢ ve adalet
olgusu kendisinin bu degerlere verdigi
onemi gostermekteydi. 30’lu yaslarima
geldigimde onu kaybetmenin acisini ya-
sadim. Agatha, muzige cok duskiindi.
Ayrica aile kurumuna 6nem veriyordu.
Belki de bu sebeple aramizdaki iligki ha-
yatimda bayiik bir yer kapliyordu. Biiyii-
kannem icin cok énemli olan istanbul’da
ve Ozellikle onun kaldig1 oday1 gérmek-
ten dolay1 buyiik mutluluk duydugumu
belirtmeliyim.
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PERA WAS OF MAJOR SIGNIFICANCE
FOR AGATHA!

Mathew Prichard (President of Agatha
Christie Foundation)

Istanbul and Pera had major significance
for my grandmother Agatha Christie.
Because after she got married to her second
husband, this city functioned as a bridge
between her and her husband who was an
archeologist working in Syria. For Christie
who began the happiest days of her life
here, Istanbul was something else. Agatha’s
first novel was titled ‘The Mysterious Affair
at Styles’. She wrote this book during the
most difficult phase of the First World War.
My grandmother who worked as a nurse
in a hospital back then, was inspired by
a Belgian immigrant with an egg-shaped
head and a very odd beard. This is how the
infamous Belgian detective of literature and
cinema, Hercule Poirot character was born.
In the early years when my grandmother
started writing, she did not believe her work
to be successful. However she continued to
write after the war because she had to make
a living. She achieved worldwide success
thanks to her devotion to professionalism
and her wits. For her, concepts of “crime and
punishment” invariably came first. Crime
and justice concepts, particularly in her
novels ‘Murder in the Orient Express’ and
‘And Then There Were None’ demonstrated
the importance she attached to these
concepts. I experienced the pain of losing
her at my thirties. Agatha was very fond of
music. Besides she cared much for family.
This is why the relationship between us had
a major place in my life. I must express that
I am very happy to see Istanbul which was
very important for my grandmother and
especially the room she stayed in.
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< Mathew Prichard,
Istanbul'da biiyiikannesi
Agatha Christie’nin izini
siirtiyor.

< Mathew Prichard
traces the steps of his

-
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grandmother in Istanbul.
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A Ahmet Umit, Tiirk
edebiyatinin sevilen
isimlerinden.

A Ahmet Umitis a
popular name in Turkish
literature.

HABIL iLE KABIL'E UZANIYOR

Ahmet Umit (Yazar)

Oncelikle Kara Hafta Istanbul'un fikir
sahiplerinden biri olarak, bu organizas-
yonu Turkiye’de goriiyor olmaktan dola-
y1 ¢ok mutlu oldugumu belirtmeliyim.
Yogun bir katilima sahne olan progra-
min son giniinde konumuz, “Roman
Kahramani Olan Dedektif”. Ama ben
filmi biraz daha geriye sarip bu edebiyat
tirtiiniin koékenine uzanmak istiyorum.
Polisiye edebiyatin gecmisi aslinda Ed-
gar Allan Poe'nun 1841’de yazdig1 Mor-
gue Sokagi Cinayeti'ne degil, Tevrat'taki
Habil ile Kabil hikayesine kadar dayani-
yor. Edebi eserlerde gecen Sofokles’in
Kral Oedipus’u, Shakespeare’in Hamlet
ve Macbeth’i oldiirmesi, temel olarak
sugu anlatir. Polisiye yazarlar1 eserle-
rinde “sucu” isler. Suc¢, matematikteki
bilinmezlige aciklama getirmez. Polisiye
edebiyatinin misyonu, insan ruhunu an-
latmaktir. insan ruhu soyut ve degisken-
dir. Hi¢ kimse insan ruhunu tanimlaya-
maz, gosteremez ya da belirleyemez. Bu
nedenledir ki hi¢ kimse tam anlamiyla
kendini yansitamaz. Insanlarin her bi-
rinin maskesi vardir. Bunlarsadece kriz
aninda diiser. Herkesin maskesinin diis-
tigi anlar, cinayet anlaridir. Cinayet
romanlarinda da maskeler distiriilerek
insan ruhunu anlatmak amaclanmr. Tek-
noloji gelistikce de bu kurgu daha sofis-
tike hale geliyor. Teknoloji gelistigi igin
de polisiye edebiyatinin sonu gelmez.
Tarih boyunca polisiye yazarlari cina-
yeti matematik, ekonomik, psikolojik ve
tarihi zeminlere katmissa bizler de farkl
temellere dayandirabiliriz. Belki adli tip
ya da bilim kurguyla sucu iliskilendire-
biliriz. Aslinda dogru sartlar olustugu
siirece her insan cinayet isleyebilir. Sug,
insanmin icinde oldugu igin her zaman,
herkes icin bu ihtimal vardir. Bu neden-
le polisiye roman hep devam edecektir.
Suc kavramini isleyen polisiye yazarlar
bu sayede insan ruhunun derinliklerine
inmis oluyor. Ozellikle polisiye edebiyat
yazarlarinin roman ya da o¢yki kahra-
manlarina kendilerinden mutlaka bir
seyler kattiklarini dastiniiyorum. Agik-
cas1 ben de kendi hayal diinyam1 roman
karakterlerime yansittigimi itiraf etme-
liyim. Sug olgusu, bir toplumun sosyo-
lojik yapisimi yansitan en 6nemli faktor-
lerden biri. Buradan hareketle polisiye
edebiyat sayesinde o toplumun yapisi
hakkinda pek ¢ok fikir elde edilebilir.

TRACES BACK TO ABEL AND CAIN
Ahmet Umit (Writer)

First of all, as an originator behind Black
Week Istanbul, I am very pleased to see
this organization taking place in Istanbul.
On the last day of the event with intense
participation, our subject is “Detective
as a Novel Character”. However I would
like to rewind the film a bit more and
reach the origins of this literary genre.
The past of crime literature does not
go back to ‘Murder on Morgue Street’
written by Edgar Allan Poe in 1841, but
all the way back to ‘the Able and Cain’
story depicted in Torah. In their literary
works, Sophocles killing ‘King Oedipus’
and Shakespeare killing ‘Hamlet’ and
‘Macbeth’ principally illustrate crime.
Crime writers deal with “crime” in
their works. Crime does not account for
the uncertainty in mathematics. The
mission of crime literature is to depict
human soul. Human soul is abstract
and volatile. No person can define, show
or identify human soul. This is why no
one can reflect one’s self entirely. Each
individual wears a mask. And these only
slip in the moment of crisis. The moment
where all masks slip is the moment of
murder. The aim of crime novels is to
pull down the masks and depict human
soul. These constructs become more
sophisticated as technology advances.
This is why crime literature will never
cease to end. Although crime writers
incorporated crime with mathematical,
economic, psychological and historical
backgrounds throughout the history, we
can base these on different foundations.
Maybe we can link crime with forensic
science or science-fiction. In fact all
individuals can commit a murder under
right circumstances. Because crime is
inside human beings, this can happen
to any individual at any time. This is the
reason why crime novels will always be
written. Crime writers who deal with the
concept of crime, plumb the depths of
human soul this way. I think particularly
crime writers add to their story or novel
characters from themselves. Frankly
I must admit that I reflect my fantasy
world to the characters in my novels.
Crime phenomenon is a major element
that reflects the social structure of a
society. From this point of view each
society, and therefore all cultures invent
their own crime literature.
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ISTANBUL POLISIYE EDEBIYAT iCiN
HARIKA BiR SEHIR!

Alexander McCall Smith (Yazar)

Polisiye kurgu romanlari, cagdas ve
klasik polisiye romanlarina gore da-
ha zengindir. Klasik polisiye romanlari
6limiin kurgusu ve tanimi agisindan da-
ha klasik temellere dayanir. Bu durum,
su¢ romanlarinda ¢ok daha farklidir.
Oliimiin kurgusu ve tanimi agisindan
polisiye kurgu romanlarinda betimleme
daha zengin ve ilgi gekicidir. Kendi
iilkemden 6rnek verecek olursak Iskoc
okurlar, alisik olmadiklar1 mekéanlarda
islenen olaylar1 okumayi ve ¢6zmeyi da-
ha cok severler. Bu nedenle de Iskandi-
nav edebiyat1 Ingiltere ve Iskocya’da old-
ukca popiilerdir. Iskandinav sehirlerinin
polisiye romanlarda bu denli kullanil-
masinin sebebini sahip olduklar gizemli
havanin etkisine bagliyorum. Bu anlam-
da Istanbul’'un polisiye edebiyat icin hari-
ka bir sehir oldugunu diistiniiyorum. Bu
kentin sahip oldugu atmosferin edebiyat-
severler icin inanilmaz derecede ilgi ge-
kici oldugunu s6ylemem gerek. Polisiye
romanlar i¢cin mekanin yaninda, islenen
tesadiifi sosyal olaylar da kurguyu
gelistiren onemli faktorler arasindadir.
Ozellikle karakter farkliliklari, kurbanin
olay yerine gec kalmasi, oradan gegen bir
kisi gibi tesadiifi olaylar, polisiye kurgu
romanlarini zenginlestirir, kurguyu daha
da karmasiklastirir. Bu sayede de poli-
siye; siyasi, sosyal ve ekonomik yonle-
rden gelistirilmis olur. Polisiye yazarlar
mutlaka karakterlerine kendilerinden bir
seyler katarlar. Ayni zamanda yasadiklar:
donemin sosyal ve politik durumunu
yansittiklar1 i¢in gelecek nesillere o
donemle ilgili cok fazla bilgi verirler.

ISTANBUL IS A WONDERFUL CITY FOR
CRIME FICTION!

Alexander McCall Smith (Writer)

Crime fiction novels are richer
compared to modern and classic
crime novels. Classic crime has more
conventional foundations with regard
to construct and definition of murder.
However the case is much distinctive
in crime novels. Illustration is both
richer and more gripping in crime
fiction novels with regard to construct
and definition of murder. To give an
example from my country, Scottish
readers like reading and solving crimes
committed in destinations they are not
familiar with. This is why Scandinavian
literature is very popular in Britain
and Scotland. I think Scandinavian
cities are widely used in crime novels
due to their mysterious atmosphere.
I think that Istanbul is a wonderful
city for crime literature in this sense. I
must stress that the atmosphere of this
city is utterly intriguing for literature
fans. In crime literature, random
social events are elements which
enrich crime fiction novels alongside
location. Especially random incidents
as character differences, victim being
late to the crime scene, and a passerby
enrich crime fiction novels and make
fiction more complex. And in this
way political, social and economic
aspects of crime are improved. Crime
writers make sure to add something
from themselves to their characters.
Reflecting the social and political state
of the period they live in, they provide
readers with much knowledge on the
period.
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BERTIE PLAYS
THE BLUES
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» Edebiyataolan
katkilarindan dolayi Ingiliz
Sovalyelik Nisani alan
Alexander McCall Smith,
Istanbul'da. Smith’in
Tiirkge baskisi da bulunan
Bertie Blues Caliyorisimli
kitabi (iistte).

» Alexander McCall
Smith, appointed a
Commander of the
British Empire for his
contribution to literature,
is in Istanbul. A copy of
‘Smith’s Bertie Plays the
Blues’, also available in
Turkish (above).
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Askta

DEVAMLILIK
PERMANENCY IN LOVE

£ Iskender Pala

Tiirk Dil Kurumu, Tiirkiye Yazarlar Birligi Dil ve inceleme ddiillerinin sahibi olan; Babil’de Gliim
Istanbul’da Ask, Katre-i Matem, Sah ve Sultanadli romanlarin yazan Profesor iskender Pala,
.trdergisi icin yazdh.

Author of books ‘Death in Babylon, ‘Romance in Istanbul, ‘Grief Drop; ‘Shah and Sultan’ with Turkish
Language Society and Writers Union of Turkey Language and Research awards, Professor Iskender Pala
wrote for ‘tr’ magazine.



imdiki gencler evlilikte “goriicii

usult’”niin ne oldugunu muhte-

melen bilmiyorlardir. Ben son-

larina yetistim. Hele bir tanesini
hatirliyorum, sehirde olay olmus, herkes
“genclere yazik edecekler, bu ¢agda hala
mi1” gibi elestirilerle s6ylenip durmuslar-
d1. Evlenen delikanli okul arkadasimin
agabeyiydi ve insanlar onlarin gegimsiz-
likten bosanacaklar1 zaman1 bekleyip dur-
du. Bense o ikisi kadar birbirlerine tutkun
bir kar1 koca daha tanimadim. Yillar sonra
bir ziyaretimde bunun sirrin1 arastirdim.
Gorticti usuliinden degil, askin hakikati-
ne ermekten kaynaklandigini fark ettim.
Ikisinin de duygular: birbirinden bagim-
s1z ama birbirine yonelikti. Her ikisi de
esinin onu sevip sevmedigini sorgula-
madan yekdigerini seviyordu. Sanki her
ikisi de birbirinin ardindan “Ben esimi
seviyorum, onun beni sevip sevmedigi
bunu degistirmez!” diyordu. Askin nite-
ligini, niceligini agiklamak i¢in bu kar1
kocadan daha yetkin kimi bulabilirdim.
Anlattirdim:

“Kalbim” dedi, “Allah’in elinde. Bu sev-
giyi kalbime koyan O. Kitab’inda sevmeyi
yasaklamamis. Onun i¢in kalbimde esime
dair hissettigim her seye siikrediyor ve
bunlar1 Allah’in latfu olarak gortiyorum.”

Digerine kulak verdim:

“Ben zannediyorum ki agk, bir ruhun iki

Today’s youth probably do not know what
an “arranged marriage” is. I witnessed
the last period of this practice. I remember
a particular instance which took the city
by storm. Families were widely criticized
for this outdated practice which would
possibly ruin these young people’s
lives. The boy getting married was my
classmate’s brother and people waited
for years for the couple to divorce due to
incompatibility. But I have never seen a
husband and wife that infatuated with
each other. Years later, I investigated
their secret during a visit. I realized that
this was not an outcome of arranged
marriage; they attained the truth of love.
Both had independent emotions directed
at each other. Both loved the other without
questioning the love of the other. It was
as if both would say “I love my spouse,
it does not matter whether he/she loves
me back!”. This couple was ideal for
explaining the quality and amount of love.
So I asked them to disclose their secret:

“My heart is in God’s hands,” she said.
“God put this love in my heart. Loving
is not forbidden in his book. This is why
I am grateful for all the feelings I have
for my husband and consider these as a
blessing.”

I gave my ear to the other:

“I suppose love is the reunion of pieces of
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ayr kisi arasinda bolistiiriilen parcalari-
nin birlesmesidir. Eger ruhlarimiz boliis-
turiilmeseydi insan mitkemmel olmanin
pesinde kosup durmazdi. Her parca bii-
tiniini arar ya, ruhlar da kendilerini bii-
tiinleyecek 6teki parcalarini arayip durur.
Eger dogru yerde arar, dogru birlesmeyi
yapabilirse kemale ermis olur. Her seklin,
kendine uygun ve benzeyen sekli aramasi
gibi... Kéinatta ne varsa, aklin alabildigi
her sey, her varlik hep misli mislinedir.”

“Karsitlarin birbirini itmesi” diye ilave
etti kocasi, nazikce elini esinin elinin tis-
tiine dokunup izin isteyerek, “yahut ben-
zerlerin birbirini cekmesi, hemcinslerin
de birbiriyle uyum sagladigini géstermez
mi zaten? Ruhlar birbiri icinde eriyecek
kadar uyum gosterdiginde (bu arada par-
magl, esiyle kendisini isaret ediyordu)
ask kendini gosterir. Asiklar arasinda
benzesmeler ne derece fazlalastirilabi-
lirse ask o derece yiikselir, benzesmeler
kiictildiikge ve kayboldukca agk da alip
bagini gider.”

“Sizler” dedim, “fbn Hazm’in Giivercin
Gerdanhigr’'n1 sik okuyorsunuz galiba?”

“Kim?” dedi.
“Ibn Hazm! Hani bin yil 6nce Endiiliiste

yasayan allame. Agk tizerine en zengin
bilgilerin ve incelemelerin sahibi.”

“Adin1 duymadim! O ne diyor ki?!”

soul divided between two separate people.
If our souls were not divided, no one would
pursue perfection. As all pieces search for
a whole, souls continue to seek for other
pieces to be whole. If you look at the right
place and complete with right pieces, the
soul will have achieved perfection. As
each shape seeks for a compatible, similar
shape... All things you can think of in the
universe, all beings have a compatible
counterpart.”

“Opposites repel each other,” continued
the husband, gently touching his wife’s
hand to ask for permission, “or similars
attract. Don’t you think this is a sign that
fellow creatures are compatible with each
other? When souls are so compatible that
one dissolves in the other (pointing his
wife and himself) love manifests itself. As
there are more affinities between lovers,
Iove grows as well; as there are less
affinities and these disappear, love walks
away.”

“You,” I said, “frequently appeal to Pigeon
Collar by Ibn Hazm, don’t you?”

“Who?” he said.

“Ibn Hazm! The scholar who lived in
Andalusia a thousand years ago with the
most extensive knowledge and research
on love.”

“I have never heard of him. What does



“O, tipku sizin gibi askin ruhta olustugunu
ama disaridan bir sebeple meydana geldi-
gini soylityor. Bir insan digerini herhangi
bir sebepten dolay1 seviyorsa, o sebebin
artmasiyla agskin yogunlagsacagini, azal-
mastyla da siglasacagim soyliiyor. Giizel-
lik, zenginlik, bilgi vs.”

“Bu mantikla diistiniirsek biri 6ldiikten
sonra digerini sevmeye devam eden asik-
lar1 nereye koyacagiz?”

“O da bunu soruyor ve eger askinda sadik
ise sevgilinin arkasindan fazla bekleme-
yip yanina gidecegini soyliiyor. Leyla’dan
sonra Mecnun'un can vermesi gibi hani.

Kadin ilave etti:
“Aslrdan sonra Kerem gibi heee?”

“Juliet’ten sonra Romeo gibi” dedim i¢im-
den.

Kadin, kocasinin gozlerinin icine bakti:
“Sen boyle bir sey yapmazsin ya bey?!”

“Allah su fani diinyada beni senden son-
raya birakmasin... Ama 6yle olursa bile-
sin ki sana olan su sevgim ne artacak, ne
eksilecek, cennette tekrar bulusuncaya
kadar boylece stiriip gidecek!..”

he say?!”

“He says that love arises from souls
although it occurs due to an external
cause, just like you. If a person loves
another for a reason, love grows as
that reason grows and fades away as
that reason fades away. Beauly, wealth,
knowledge etc.”

“Where do people who continue to love
someone even after his or her demise fit
in this perspective?”

“He asks the same question and says
if one is committed to love, he or she
will follow the other before long. Just as
Mecnun passed away after Leyla.”

Woman added:
“As Kerem followed Asli?”

“Like Romeo after Juliet,” I said to myself.
Woman looked in her husband’s eyes:

“You will not do that, will you husband?”

“May God not let me witness your demise
in this mortal world... But if that happens,
know that my love for you will neither
grow nor fade, and it will remain the same
till we meet again in Heaven!...”

A Tiirk Patent Enstitiisii
Marka Odiilii sahibi Yazar
Iskender Pala, Divan
edebiyati alanindaki
calismalariyla taniniyor.

A Writer iskender Pala,
recipient of a Turkish
Patent Institute Brand
Award, is known for his
work on Divan literature.
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LITERATURE MEANS QUESTIONING
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Mario Levi

Kitaplar... iyi edebiyat zaten gereken sorulan da sordurtur sonucta.
Ben hayatin bu tarafini diisiindiigiimde, her gecen giin biraz daha cok alan kaybeden
edebiyata daha cok ihtiya¢ duydugumuz kanaatine variyorum.

Books... Good literature prompts one ask the necessary questions anyway.
Considering this aspect of life, | come to the conclusion that we need literature more and more each day
which influences people less and less.

rtik herkes bir yerlere ye-
tismeye galisiyor! Cagimiz
hiz cag1 diyenlerin hizina
yetismek zorundayiz. Bir
sitem mi var bu sozlerde? Belki. Oyle
ya, bizim kusak gocukluk yillarinda
bilgisayari bilmedi, daktiloyu gordii.
Cevirmeli sabit telefonlari, bu telefon-
larla sehir disiyla gorisebilmek igin

Today everybody is in a hurry! We have
to catch up with those who calls this an
age of speed. Is this a reproach? Maybe.
My generation had no concept of computer
growing up, but we knew of typewriters.
We also knew of fixed rotary telephones,
accustomed to waiting for hours just
to make a long-distance call on these
telephones, homes without TV sets and



saatlerce beklemeyi, televizyonsuz
evleri, buna mukabil lambal1 bayiik
radyolari, haberlesmek i¢cin mektup
yazmay1 da gorda. Bogaz'in iki yaka-
sin1 birlestiren koprilerin olmadig:
bir Istanbul’da yasamay1 da... Baska
ayrintilara girmem mumkin. Ama bu
kadar1 bile hayatlarin nasil degistigini
gostermeye yetebilir.

Sitemin kaynaginda bu fark m1 var?
Olabilir. Suras1 kesin: Anlatmaya ve
paylasmaya calistigim gecmise yone-
lik bir 6zlemim yok. Istesem o giinle-
re dair bir siir bulabilirim. Ama “O”
zamana tekrar donmek ister misin
diye sorsalar, bu gordiiklerimden son-
ra kesinlikle donmek istemem derim.
Neyi, nasil yasadiysak yasadik. Bilmi-
yorduk, bugiinki kolayliklar: aklimiza
bile getiremeden, daha dogrusu hayal
bile edemeden yapabileceklerimizi
yaptik. Zaten tizerinde durmak istedi-
gim bu farkin hatirlattiklar1 degil. Ben
dogrusunu sdylemem gerekirse hiza,
giniimiiziin hizina ve bu hizin dogur-
duklarina takiliyorum. Bazen soruyo-
rum kendime. Aslinda nereye yetis-
meye calisiyorum diye. Bu soruyu siz
de arada sirada kendinize sordunuz
mu? Ya cevrenizdekilere? Ben istedim
ama basaramadim. Hi¢ kimsenin o an-
larda beni dinleyecek héli yoktu ki...
Hem ben baskalarinin hayatlarina ka-
rismay1 da kendime yakistirmadim.
Herkes istedigi gibi yasama hakkina
sahip dedim, gectim. Soru sorma hak-
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with giant lamp radios, and writing letters
to keep in touch... And living in Istanbul
without bridges to connect the two sides
... I might give more details. However this
much suffices to demonstrate how life has
changed.

Am I reproachful because of this drastic
change? Maybe. I am certainly not feeling
nostalgic and trying to express or share
those feelings. I might come up with a poem
on those days if I desired. But if they asked
me if I would like to go back to those days,
my answer would be “definitely not after
what I have seen.” We have lived what we
lived how we lived. We had no idea, and
did what we could without thinking about
today’s conveniences; more precisely we
were unable to imagine these. What I would
like to emphasize is not what this change
evokes. To be honest, I am occupied with
speed, speed of our day and its outcomes. I

< Levi'nin son kitabi Size
Pandispanya Yaptim,
Yunus Nadi Roman Odiillii
Istanbul Bir Masaldinin
izinden giden, akici ve
duygu yiiklii bir roman.

<« Levi’s latest book ‘I've
Baked You a Cake’, a
gripping and emotional
read, follows the style
of his Yunus Nadi Prize
winner ‘Istanbul Was a
Fairy Tale'.
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» Levi'nin “iskelesine
yanastiginizda oniiniizde
martilarla dolu bir rihtim
ve hemen pesinde
hareketli caddeler acilir”

dedigi Kadikoy'de aksam.

Yazarin 20'den fazla dilde
yayinlanan kitaplarindan
biri de Ispanyolca (kars!
sayfada).

>» “As you approach the
quay, a wharf full of gulls,
and immediately after,
bustling streets open up
before you” writes Levi
of Kadikdy. The writer is
translated into more than
20 languages, including
Spanish (next page).

kimi her zaman sakladim ama.

BURADAN NEREYE VARABILIRIZ?

Hayattan kopmaktan stz etmeyece-
gim. Bu hayati reddetmekten de soz
etmeyecegim. Kimi vakitlerde aklima
takilan1 soracagim sadece. Yavashgin
da bazen bir erdemi yok mu? Mesela
yavas yavas, tane tane konusmanin...
Daha iyi anlatabilmek igin. Duyu-
lanlara hemen karsilik vermemenin,
biraz beklemeyi bilmenin... Daha iyi
dinleyebilmek i¢cin. Hemen degil, agir
agir pisen bir yemegin. Icindekilerin
tadina daha cok varabilmek icin. Bir

sometimes ask myself: where am I rushing
to? Have you ever asked yourself this
question? Or those around you? I tried
but failed. No one would be in a state to
pay attention to me in those moments...
And I am not someone to meddle in other
people’s lives. I thought people are entitled
to live as they please and put it behind me,
reserving my right to ask the question.

WHERE DOES THiS LEAD US?

I will not speak of isolation. Or denying
the way life is. I will just ask the question
that bothers me at times. Is slowness not
a virtue as well? For instance speaking
slowly, and clearly... To express betler.
Not immediately responding to what we
hear, and knowing to wait a little... To
listen better. A meal cooked slowly, not
rushed. To savor the ingredients more.
Walking instead of using a car to get
from one point to another. To observe
our environment better... How does
this sound? You might say that you will
make time for it in the future. What if
you will not be able to?

SO
Everyone has a journey of their own. As
I said, it is not my intention to meddle.



aracla bir yerden bir yere gitmektense
yurtmenin. Etraftakileri daha iyi go-
rebilmek icin... Nasil geliyor? Bir giin
buna da vakit ayiracagim diyebilirsi-
niz. Ya ayiramazsaniz?

OYLEYSE

Herkes kendi yolunun yolcusudur.
Dedigim gibi, kimseye karismak gibi
bir niyetim yok. Ben sadece kendime
sordugum sorular sizinle paylasmak
istiyorum. Bakin tam da burada bir
ihtimal cikiyor karsimiza: Edebiyat...
Kitaplar... Iyi edebiyat zaten gereken
sorular1 da sordurtur sonucta. Ben ha-
yatin bu tarafimi diistindiigimde, her
gecen gin biraz daha ¢ok alan kaybe-
den edebiyata daha ¢ok ihtiya¢ duydu-
gumuz kanaatine variyorum. Bir cim-
lenin, tek bir ctimlenin bile hayatimiza
yeni bir bakis acis1 getirmesi miimkiin
mi1? Sorunun cevabinmi vermekte zorla-
nmiyorum. Ama ihtimale inanmak bana
bir umut veriyor, gizleyemem.

Ayrica edebiyatin varlik sebebinde
sormak ve sordurtmak var. Belki de
asil mithimi bu hizda kaybettigimiz
sorular1 sormak ve sadece sorabilmek-
tir belki ne dersiniz?

Galaxia Gutenberg

Circulo de Lectores

I just would like to share the questions I
askto myselfas well. And an opportunity
emerges here: Literature. .. Books... Good
literature always prompts one to ask the
necessary questions anyway. When I
consider this aspect of life, I come to the
conclusion that we need literature more
and more which influences people less
and less. Is it possible for a sentence, for
a single sentence to provide us a with a
perspective? It is difficult to answer this
question but I cannot hide: believing in
this possibility gives me hope.

And then there is questioning the raison
d’etre of literature and prompting people
lo question that. Maybe what matters
is asking these questions we have long
forgotten in this age of speed and simply
being able to ask, what do you think?

—
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AN ADORER OF TURKISH LANGUAGE: DIAMANDI

19. yiizyilda Kayseri Talas’ta diinyaya gelmis, Rum iken Miisliimanhgi secmis bir avukat.
Osrencilerine Tiirkce 6greten, Mevlana okutan bu asigin hayatindan pasajlar...

A lawyer born in the 19t century in Kayseri Talas, a Rum (Greek of Turkish nationality) who later
adopted Islam. Excerpts from the life of this poet who taught Turkish and Mevlana to his students...

aman Dede adini, bir kitapta,
yakici bir mektubuna rastla-
digimda duymustum. 1884
yilinda Kayseri, Talas’ta diin-
yaya gelmis, ailesiyle bebek iken Kas-
tamonu’ya gocmiis, Istanbul Hukuk
Fakiltesinden mezun olup avukatlik
yapmis, Rum iken Miislimanhg: sec-
mis bir asik. “Goénil hn oldu sevkin-

I heard the name Yaman Dede when I
came across a poignant letter of his in a
book. A poet born in Kayseri Talas in 1884,
whose family migrated to Kastamonu when
he was a baby, a lawyer who graduated
from Istanbul Faculty of Law, and a Turkish
Greek who later adopted Islam. Famous
poem praising the Prophet Muhammad
beginning with the verse “The heart is



den...” diye baslayan tinli naat ona ait.
Diyamandi, elmas demek. Anadolu’da
“Yamandi” olarak telaffuz ediliyor. Son-
radan Miisliiman olan bu Mevlana 4s181
giizel insana, tistadi Ahmed Remzi De-
de, “Yaman” adini verir. Yaman Dede
olur. Sonra Hak askiyla yandigi igin Ya-
nar Dede derler. Bircok azinlik okulun-
da hocalik yapar. Ogrencilerine Tiirkce
ogretir. Mevlana’y1 okutur. Yaman De-
de’nin bu yakici yasamini roman olarak
yazdim. Mektup formatim tercih ettim.
Kendi mektuplarindan da yararlandim.
Size kisa bir boliimiinii sunuyorum. Ro-
man, yakinda yayimlanacak.

GONLU GUZEL COCUGUM,

Annecigim Kastamonu’da bir dernegin
uyesiydi. Babamin soylenmelerine rag-
men sik sik toplantilarina giderdi. Ak-
limin erdigi giinlere kadar indigimde
hatirliyorum, bizi, 1srarla dininin erka-
nina uydurmaya c¢alisirdi. Yilda dort
kez perhiz yapar, et ve balik yemezdi,
sadece paskalyadan 6nce yerdi. Car-
samba ve cuma ginleri cok 6nemliydi.
Bir glin 6nce mutlaka oruglu olurdu.
Cumartesi ganlerini daha keyifli geci-
rirdi. Gunlerin en kutsali cumartesiydi.
Bize yarim kollu ctuippe giydirir, ayn1
renkte bir baslhik takardi. Kendisi daima
siyah, uzun bir elbise giyerdi. Birkag
defa diigiine de gittigimi hatirliyorum.
Gelin nasil da ozenle siislenmis. Giin-
lerce dustintilen, saatlerce ugrasilan bir
netice. Beyazlar iginde... Melek gibi.
Herkesin gozleri 1s1ldiyor. Ebeveynle-
rin i¢i eziliyor. Haztinle gurur karismas.
Gelinle damat, saygili bir sekilde papaz
efendinin 6niine dogru yuriyor, yizigi
veriyor, vaftiz anne ve babas1 da onlara

Y Diyamandi’nin
bebekken ailesi
tarafindan gétiiriildiigi
Kastamonu sehrine
panoramik bakis.

Y A panoramic view of
Kastamonu city Diamandi
moved to with his family
as a baby.

covered in blood because of your desire...”
belongs to him. Diamandi means diamond.
It is pronounced as “Yamandi” in Anatolia.
His master Ahmed Remzi Dede gave the
name “Yaman” (Strong) to this beautiful
soul who adored Mevlana and later
adopted Islam. Yaman becomes a Dede,
a title bestowed to spiritual, wise men.
Then he is called Yanar (Burning) Dede
because he was burning with his love for
the God. He taught in numerous minority
schools. He taught his students Turkish and
Mevlana. I wrote Yaman Dede’s poignant
life story as a novel, and preferred Ietter
format. I also benefited from his letters. I
present you with a short passage. Novel is
soon to be released.

“MY CHILD WITH A BEAUTIFUL HEART,

My mother was a member of a foundation
in Kastamonu. She would frequently go to
foundation meetings despite my father’s
complaints. When I go all the way back to
the days I first became able to understand,
I remember her prompting us to behave
in accordance with the practices of her
religion. She would observe fast four times a
year, would not eat meat and fish, but only
before the Easter. Wednesdays and Fridays
were of utmost importance. She made sure
to observe fast the day before. She enjoyed
Saturdays more. Saturday was the holiest
of days. She made us wear gowns with
half sleeves, and a cap in the same color.
She invariably wore a long, black robe. I
remember going to weddings several times.
How the bride dressed up meticulously. An
outcome of days of thinking, and hours
of effort. In pure white... Like an angel.
All eyes are sparkling. Hearts of parents
sink. Sadness is mixed with pride. Bride
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A Yaman Dede’nin
mezun oldugu Istanbul
Universitesi'nin anitsal
kapisi. Diyamandi’'nin
diinyaya geldigi
Kayseri'nin Talas
ilcesinden mimari bir
detay (altta).

A Monumental gate of
Istanbul University Yaman
Dede is a graduate of. An
architectural detail from
Talas district of Kayseri
where Diamandis was
born (below).

eslik ediyor, birlikte bekliyorlar. Papaz
dua ederken, altin saris1 bir yaprakla
birbirine gecmis taci1 gelinle damadin
basinin tizerine tutuyorlar. Duadan
sonra ciftler, el ele, arkada vaftiz anne
babalar1 birkag tur atiyorlar. Bir kadeh
sarap getiriliyor. Once damat igiyor, ge-
line veriyor, o da ictikten sonra ikinci
kez sirayla tekrarlaniyor, kadeh papaza
uzatiliyor, kalani da o ictikten sonra ka-
dehi kiriyor. En ¢ok bu hosuma gider-
di, kadehin kirilmasi... Heyecanla onu
beklerdim.

GUZEL EVLADIM,

Halimi soruyorsun. Ben de bilmiyorum.
Artik eskisi kadar itirazlarim kalmad.
Gonlimi dinliyorum. Neredeyse hig
itiraz kalmamis. Dustiiniiyorum da, Ta-
las’tan Kastamonu’ya go¢memiz, cani-
min ulastig1 yeni bir durakmis meger...
Asktan baska bir sermayemiz yokmus.
Simdi neden 6grencilerime sik sik “me-
sele imam ya da papaz olmakta degil
evladim, imam camide, papaz kilise-
de vaaz verirken taslar dile gelebiliyor
mu? Mesele bu. Calisin boyle bir va-
az verin, ben de 6viingle gelir, elinizi
operim.” dedigimi daha iyi anliyorum.
Kastamonu, hayatimda yeni bir sayfa-
nin ilk kelimesiydi. Bir zamanlar Bolu
sancagina bagliymis. Seyh Saban-1 Ve-
li Kastamonu’ya Bolu ocagindan geldi.
Higbir sey tesadiif degil. Higbir sey yeni
de degil kizim, her sey ezelde olmus-
tur. Simdi gortintii perdeye yansiyor ve
biz onu yeni goriiyoruz. Olan olmus,
olacak olan da olmus... Biz yeni idrak
ediyoruz. Bugiin tiziicti bir haber geldi.
Enistem zatiirreden umutsuz bir halde

and groom walk reverently to the Priest,
accompanied by their godparents, hand
the Priest the ring, and wait together. As
the Priest prays, a crown interlaced with a
leaf in golden color is held over bride and
groom’s heads. After the prayer, couple
makes several tours hand in hand, followed
by their godparents. A glass of wine is
served. First the groom drinks it and offers
it to the bride, and after she takes a sip,
they repeat it for a second time, then glass
is given to the Priest and after he drinks the
rest, he breaks the glass. This is the part I
enjoyed the most, breaking of the glass... I
would look forward to it.

MY BEAUTIFUL CHILD,

You ask me how I am doing. 1, too, do
not know. Now I do not have as many
denials as I used to. I listen to my heart.
There is almost no denials left. Now
that I think, us emigrating from Talas to
Kastamonu was just another stop for my
soul... We had no other capital but love.
Now I understand better why I often told
my students “ Becoming an imam or a
priest does not matter, my child. Can
rocks begin to talk when imam preaches
in the mosque or priest in the church? This
is what matters. Work and give such a
sermon, and I will proudly come and kiss
your hand.” Kastamonu was the first word
on a new page in my life. It was a part of
Bolu sanjak once. Sheik Saban-1 Veli came
to Kastamonu from Bolu range. Nothing is
coincidental. And there is nothing new my
daughter, everything happened in eternity.
Now the image is reflected on the curtain
and we see it. What happened happened,
and what will happen took place too... We
are comprehending now. Today I received
sad news. My uncle-in-law is hopelessly
sick with pneumonia, the doctor gave up
on him. I went and begged my Saint, asked
for his benevolence. I returned to find the
patient a hundred percent different, doctor




yatiyormus, doktor da Gimidi kesmis.
Gidip Aziz'ime yalvardim, himmetini
istedim. D6ndigiim zaman hastay: yiiz-
de yiiz farkli buldum, o aksam doktor
da sasirdi. Kendisi Hristiyan olmakla
birlikte hazretin himmetine nail oldu-
guna inandi. Cuma ginii benimle birlik-
te ziyaretine geldi, sitkranlarimi sundu.
Zaman zaman ziyaret edecegini soyledi.
O gece Eyiip Sultan’da cuma namazin-
dan 6nce Kuran okunurken icimde su
emel yanmaya baslamisti, gece boyu bu
stirdii. Kendi kendime soyle demistim:
“Namazdan sonra herkesten 6nce cami-
den cikayim, kendimi kaldirip mermere
firlatayim, soyle feryat edeyim: “Ey mii-
minler, Allah1 ve sevgilisini seven beni
cignemeden gegmesin!” Bu mutlulugu
sanki hayalen yasadim. Biitiin Miislii-
manlar sanki beni ¢igneyip gectiler. O
mutlulukla kendimden gectim. Taslar
saadetime gipta ettiler, giivercinler bu-
nu nagmelerle bestelediler. Bu satirla-
r1 simdi kalbimin kaniyla yaziyorum.
Ogrencilerim icinde bu satirlar1 en cok
kim anlar acaba? Ben yazdiklarimi anla-
yacak hélde degilim. Sultanin esiginde
bogazlanmakta olan bir kurbanda, an-
layistan eser kalir m1? Bu hasre kadar
surecek, yeniden dirilecegim ana kadar
beni bogazlayacaklar, kanim hasre kadar
akacak... Ulu bir sultanin kutsal kilici
kanli boynumda isledikce dayanilmaz
saadetlerle can veriyorum. Her an bir
can veriyorum. Allah bana yeni bir can
gonderiyor, o canlar geldikge birer birer
o sultana sunuyorum. Karsinizda gor-
diigiiniiz, o sultanin kilici ile o yiiceler
ylcesinin esiginde kalibindan ayrilmis
ruhumdur, o canlardan sadece birisi-
dir... Ne kadar anlatsam da bos canim
kizim, ciinki asil konusan o. Asil kisili-
gim o sultanin ayaklar: ve kilic1 altinda
hic durmadan can veren kurbandar.

CANIM KIZIM,

Bugiin Taksim’de bir dostumu ziyarete
gittim. Dontiste Alman sefaretinin ya-
nindaki mescide ugradim. Ezan1 din-
leyince fenalastim, namaz1 guglikle
kildim. Ciktigimda ayakta durmakta
zorlaniyordum. Bir ara mescidin du-
varina yaslandim. Soluklarim siklasti.
Mecalsizdim. Basim1 tutamiyordum. Bir
ogrencim belirdi, halimi gériince sasir-
di: “Hocam hayirdir, neyiniz var, has-
ta misimiz?” diye sordu. Gozyaslarima
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» Diyamandi'nin Taksim
ile Galata arasindaki
sokaklari arsinlayip

dostlarini ziyarete giderdi.

» Diamandis used to
stride through streets
between Taksim and
Galata, and visit his
friends.

was also surprised that evening. He is
Christian but he believed that he gained the
benevolence of the Saint. He came along
with me on Friday to visit and expressed his
gratitude, and promised to visit from time
to time. That night before the Friday prayer
in Eyiip Sultan, when they were reading
the Koran, that desire started to burn in me
and continued throughout the night. I said
to myself: “After the prayer, I will leave the
mosque before everyone, toss myself to the
marble and cry: O believers, those who love
God and his lover, trample me!” It was as
if I experienced this joy in my imagination.
It was as if all Muslims trampled me. I
broke down with that joy. Stones envied my
bliss, pigeons composed my joy with their
melodies. I am now writing these sentences
with the blood of my heart. I wonder which
one of my students would understand
these sentences the best. I am not in a
state to comprehend what I am writing.
A sacrifice that is about to be slaughtered
on the doorstep of the Sultan, does he
have even a tiny bit of understanding?
This will go on until the resurrection, they
will slaughter me until the moment I am
born again, my blood will continue to flow
until resurrection... As the holy sword of a
mighty sultan strikes my bloody neck, I die
with overwhelming joy. I die each moment.
God sends me a new life, I offer each and
every one of them to the sultan. What you

—
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hakim olamiyordum. “Hayir, evladim
hayir” dedim, “Iyiyim. Bir seyim yok.
Az once ezan-1 Muhammedi okundu.
Onun ismini duyunca kendimi kaybe-
diyorum. Ayakta duracak giiciim kal-
miyor. Ya bir yere dayanmam ya da
oturmam gerekiyor.” Zavalli gocugun
gonliine de ates diisiirdiim. Insan kim-
seyi izmemeli. Ben de esimi ve gocu-
gumu incitmemek igin gok ugrastim.
Onlara ac1 vermemek icin ibadetlerimi
gizli yapmaya calistim. Evde rahat ya-
pamayinca herkesin ugramadigi cami-
lere giderdim, namaz kilmak icin. Is-
tanbul’un sapa yerlerindeki mescitleri
benim kadar bilen yoktur. Bazen bu
camilerde de bir tanidig1 gorerek, na-
maz kilmadan boynum biikiik geri don-
digiim ok olurdu. Gerg¢i Misliiman
oldugunu aciklamadan da namaz kil-
makta bir sakinca yok, ama bunu nasil
anlatmali... Insanin baskasinin gonlii-
nii gorecek gozii olmayinca ne yapmali?

Canim kizim, ne yazayim bilmiyorum
ki! Kelimeler giderek tiikeniyor. Sessiz-
lik daha manal1 héile geliyor. Anlatacak
cok sey var ama sessiz kalmak halimi
daha gtizel anlatiyor. Bugiin derste
Mevlana ve Fuzuli’den okudum. Zil
calinca ogrencileri seyrettim... Bazilar
hancer darbesine ugramis gibi inliyor-
du. Mesnevi'nin ilk on sekiz beytini ya-
narak okuyanlarda...

A Mevlana'nin tiirbesinin
bulundugu Konya'daki
Yesil Tiirbe. Fuzuli'nin
heykelinin yiikseldigi
Istanbul’daki Bebek Parki
(altta).

A Green Mausoleum in
Konya where Mevlana's
tomb is located. Fuzuli’s
statue rises in Bebek Park
in Istanbul (below).

see before you is my soul separated from
its mold by sultan’s sword at the doorstep
of the holy of the holiest, just one of those
lives... No matter how much I explain, it is
in vain my daughter, because it is him who
is speaking. My real identity is that of the
sacrifice who continually dies under the
feet and sword of that sultan.

MY DEAR DAUGHTER,

Today I went to Taksim to visit a friend.
I stopped by at the small mosque next to
German Embassy on my way back. When
I listened to the prayer, I felt faint and
performed my prayer with difficulty. It was
hard for me to stand when I went out. So I
leaned on mosque’s wall. I was breathing
excessively. I was enfeebled. I could not
hold my head up. One of my students came
out of nowhere, and he was shocked to see
me like that: “Are you okay, Sir? Are you
sick?” he asked. I could not control the
tears from my eyes. “No, son, no,” I said,
“I am fine. There is nothing wrong. They
said Prayer of Muhammad a moment ago.
I lose myself when I hear his name. I do
not have enough strength to stand on my
feet. I must either lean on somewhere or sit
down.” The fire fell on poor kid’s heart too.
We should not upset one another. I tried
really hard not to hurt my wife and child.
I tried to worship in secrecy to not to hurt
them. When I was not comfortable at home,
I would go to the mosques not visited by
many to perform my prayers. There is no
other like me who knows the small mosques
at remote corners of Istanbul. Many times I
ran into an acquaintance in these mosques
and sadly returned before I could perform
my prayer. There is no harm in performing



CIGERPAREM,

Saadetin Olmez cicekleri gozyaslariyla
sulanmirsa buyturmis. Gelin evindeyiz,
annem bir Rum digiiniinde kinaya go-
turdi bizi, icerde bagdas kurmus, gene-
mi iki elimin arasina almis geline baki-
yorum. Sagdici elindeki kiigik mendille
gelinin terini siliyor. Sonra, “an ksana-
gatso nifi, ksero na gamaroso” diyor,
egilip gelinin yiiziine bakiyor, terini
silerken imayla tekrar etmesini soylii-
yor, gelin tekrar ediyor: “An ksanagat-
so nifi, ksero na gamaroso...” “Bir daha
gelin olursam nasil kurumlanacagimi
biliyorum...” En ¢ok feslegen tirkiisina
sevdim: “Feslegenim, ufak tefegim man-
zuranam benim. Beni anamdan babam-
dan ayiracak olan sensin. Feslegenim,
ufak tefegim karanfilim benim. Beni ba-
bamdan ayiracak olan sensin. Gel seni
bir 6peyim, sen de beni 6p ve ben iti-
raf edersem, sen de et! Gel seni 6peyim
ve hemen gidiver. Seni biri gormesin,
beni seven demesin. Senin dudaklarin-
da benim yanagimda ben var. Gel gii-
zel kusum seni bir 6peyim, feslegenim
ufak tefegim cilvelim, camli pencereye
gel ki simit gibi olan yiiziinii goreyim.”
Birkag kez neseyle soylediler. Pazartesi
giini baslamis digiin, hala strtyor, kag
giin olmus? Bir ara ¢geyiz odasina gir-
dim, yorganlar calgilar esliginde kapla-
niyor, yorgan ignesiyle elde kapliyorlar.
Bas1 batiin, yani basindan sadece bir
nikdh gecmis olan bir kadin baslatiyor
isi. Sonra diger hanimlar yardima ge-
liyorlar. Istanbul yemenisi denilen bir
kumasla yapiyorlar. Bugiin, garsamba.
Diigiiniin en hararetli giinii. Iki giin
kaldi. Konuklara sik sik kahve, lokum,
biskiivi, serbet ve sigara ikram ediliyor.
Feslegen turkiisiinii gok sevdim. Simit
gibi olan yiiziini goreyim...

» Yaman Dede'nin
sevdiklerine lokum ikram
etmekten hoslandigi
biliniyor. Diyamandi,
Istanbul camilerini

sik sik ziyaret ederdi.

Iste onlardan biri:
Eminonii'ndeki Yeni
Valide Camii (altta).

» Itis known that Yaman
Dede would offer Turkish
delight to people he
liked. Diamandis used to
visit Istanbul mosques
frequently. One of these
mosques is Yeni Valide
(New Mother) Mosque in
Emindnii (below).

a prayer before coming out as a Muslim,
but how to explain that... What to do when
one does not have the eye to see another
heart?

My dear daughter, I don’t know what to
write! Words are increasingly running short.
Silence becomes more meaningful. There
is a lot to explain but keeping quile better
explains the state I am in. Today I read
Mevlana and Fuzuli in the lesson. When
the bell rang, I observed my students...
Some were wailing like they received a
blow from a dagger. Those were the ones
who read the first 18 verses of Masnavi,
burning...

MY DARLING,

The immortal flowers of happiness grow
when watered with tears. We are in the
house of bride, my mother took us to a
henna ceremony in a Greek wedding, I
am watching the bride, sitting with my legs
crossed and my chin between my hands.
Her bridesmaid wipes bride’s sweat with
the small handkerchief in her hand. Then
she says “an ksanagatso nifi, ksero na
gamaroso”, bends over to look at bride’s
face, she implies her to repeat when wiping
her sweat, bride repeats: “an ksanagatso
nifi, ksero na gamaroso...” “I know how
to swank next time, if I become a bride
again...” I liked the basil song the most: “My
basil, my petite one, my manzurana*. You
are the one who will take me away from my
mother and father. My basil, my tiny one,
my carnation. You are the one who will take
me away from my father. Come and let me
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» Yaman Dede’nin
“"glines icime orada
dogdu” dedigi
Uskiidar'dan
enstantaneler (kars
sayfada).

» Snapshots from
Uskiidar. Yaman Dede
said that “the sun rose in

him there” (page across).

KIYMETLI EVLADIM,

Bu sabah Divan’dan senin icin bir sayfa
actim. “Sen gonlimiin cevresinde do-
niip duruyorsun. Ben de senin kapinin
oniinde doniip dolasiyorum. Elinde bir
pergel gibiyim. Cevrende doniip duru-
yorum. Basim doéntyor. Sudayim, top-
raktayim, atesler icindeyim. Riizgarlarla
tiztiliyorum. Dort unsurum cevrende.
Fakat ben bu dordiinden de degilim.
Ben, sendenim...’

CANIM EVLADIM,

Yine zor sorular sormussun. Haklisin.
Insan gelecegini merak ediyor. Bazen
istedigimiz olmuyor. Bazen istemedi-
gimiz oluyor. Bazen hic disiinmedi-
gimiz karsimiza cikiyor. Nasip nedir
diyorsun? Kismet nedir? Takdir, kader,
kaza... Bunlar benim boyumu asiyor
evladim. Nasip ve kismet varsa her
sey kendiliginden ortaya ¢ikiyor, yollar
aciliyor. Insan o yola cagriliyor. Cag-
rilmadan gelen gerek derler ama nasip
insan1 gagiriyor. Sonunda igime giines
Uskiidar’da dogdu, sultanima orada
eristim. Dogancilar Caddesi'ndeki Mev-
levihane’de. Ruhaniyetine selam olsun
Numan Halil Dedemizin... Diger aziz-
lerin... Celebilik makami zamaninda,
zaviye olarak buray1 uyandirmis. Ana-
dolu’dan gelen dervisler burada konak-
larmas. ki katl, ahsap bir bina... Tiirbe,
mescit, yaninda zaviye. Dogancilar Cad-
desi'ne acilan kapisindan giriyorum, o
genis giizel bahgeye... Sanki cennete

kiss you, you kiss me too, and if I confess,
you confess too! Come and let me kiss you
and leave immediately. Let no one see you,
and tell that you are their lover. There is a
mole on your lips and one on my cheek.
Come my beautiful bird, let me kiss you,
my basil, my petite one, my coy one, come
to the glazed window so I can see your face
which resembles a bagel.” They cheerfully
sang it several times. The wedding began
on Monday and still continues, how many
days have passed? At one stage, I went
into the dowry room, quilts are covered as
people played instruments, they do it with
their hands using a quilting needle. The
woman who married just one time starts
the process. Later other ladies come to help.
They cover it with a fabric called Istanbul
cotton kerchief. Today is Wednesday. The
most lively day of the wedding. Two more
days to go. Guests are frequently offered
coffee, Turkish delight, biscuit, sherbet and
cigarettes. I loved the basil song. Let me see
your face which resembles a bagel.

MY PRECIOUS CHILD,

This morning I opened a page for you from
Divan. “You circle around my heart. And I
walk around in front of your door. I am like
a divider in your hand. I circle around you.
I feel dizzy. I am in water, in earth, in fire. [
get upset with the winds. My four elements
around you. But I am not from any of these
four. I am from you...”

MY DEAR CHILD,

You again asked difficult questions. You
are right. One wonders one’s own future.
Sometimes what we desire does not




giriyorum. Bahce tarafindaki duvarda
ahsap bir nis minare gorevi yapiyor.
Mescidin camlarindan diisen 1sikla
icerisi bir renk ve 1sik ctimbiisiine do-
niistiyor. Tas merdivenden g¢ikiyorum.
Soldaki bahcgede bir kuyu, sagda, on bir
kabrin yer aldig1 hazire. Semahanenin
karsisinda iki kath seyh evi. Sultanim
orada. Kapinin tistiinde iki stitunun ta-
sidig1 bir gikma bulunuyor, celal cemal
Kapiy1 aciyorum. Sanki bir okyanusa
daliyorum. Niginlerden, nasillardan,
zanlardan, vehimlerden kurtuluyorum.
Akildan soyunuyorum akildan soyu-
nunca bastan asag akil oluyorum. Ko-
vami1 daldiriyorum, sanki okyanusa bir
hortum saliyor, hakikati kana kana igi-
yorum.”

come true. Sometimes we come across
something we have never thought of. You
ask yourself, what is destiny? What is fate?
Predestination, destiny, incident... These
are beyond me, my child. Ifit is in fate and
destiny, all happens by itself, paths open.
One is called to that path. They say that
one who comes without the call is required
but destiny calls one. Finally sun came up
in me in Uskiidar, I reached my Sultan
there. In the Mevlevi Lodge on Dogancilar
Avenue. Hail to the spirituality of our
Numan Halil Dede... Other saints... In the
period of gentlemen office, he revived this
place as a small monastery. Dervishes
from Anatolia would lodge here. A two-
storey wooden building... Mausoleum,
mosque and the monastery next to it.
I enter through the door opening to
Dogancilar Avenue, to that wide beautiful
garden... It is as if I step into the heaven.
A wooden niche on the wall near the
garden, serves as a minaret. With the
light coming through the mosque’s
windows, the interior is transformed into
a color and light festivity. I climb the rock
stairs. A well at the garden on the left, a
forbidden area on the right with eleven
tombs. The house of sheik across the
whirling house. My sultan is there. There
is an oriel carried by two columns over
the door, sultan combined both inside like
glory and beauty. I open the door. It is as
if I am diving into the ocean. I get rid off
why’s, how’s, doubts, anxieties. I peel off
my reason. When I peel off my reason,
I become the reason from head to toe. I
plunge my bucket, like releasing a hose
to the ocean, I quaff the truth.
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slgeler ve Hay

SEHRINDE

IN THE CITY OF SHADOWS AND DREAMS

Kitaplan ingilizceden Arapcaya, Almancadan Cinceye bircok dile cevrilen Yazar Murat Giilsoy,
Sedat Simavi Edebiyat Odiillii son romani Gélgeler ve Hayaller Sehrinde den yansiyan
1908'li yillarin istanbul’'unu anlatt.

With books translated into numerous languages as English, Arabic, German and Chinese, author Murat
Gilsoy illustrated Istanbul of 1908s, echoed in his latest novel ‘In the City of Shadows and Dreams’ with
Sedat Simauvi Literary Prize.



9. yiizyilda Istanbul’a gelmis ve

gordiklerini yazmis olan gok sa-

yida yabanci seyyah var. Bunlarin

bir kism1 oryantalist gezginler. Bir
kismi ise bagka amaglarla buraya gel-
mis insanlar. Iclerinde biiyiikelcilik ya
da 6gretmenlik yapip anilarini yazanlar
da bulunuyor. Gélgeler ve Hayaller Seh-
rinde adli romanimi yazmadan 6nce bu
insanlarin yazdigi hemen her seye ula-
sip okumaya calistim. Biitiin bu anilar
arasinda belirgin temalar dikkat gekiyor.
Bunlardan biri mezarliklar. Bir zamanlar
Istanbul’daki mezarliklarda piknik yapi-
lirmas. Hatta baz1 mezar taslarinda kiiciik
delikler bulunur, insanlar yanlarinda ge-
tirdikleri kuru koftelerden, sarmalardan
birkacini buralara birakirlarmis. Istan-
bul'un kopekleri de belirgin bir tema
olarak yabanci seyyahlarin anilarinda
goze carpiyor. Kitapta bu konulara ben
de yer verdim. Cunkii hikdyemin bir
acidan da gectigi donemin rehberi gibi
olmasini istedim. Bunun icin kahraman-
larim1 1908 yilinin Istanbul'unda gez-
dirmem gerekliydi. Ise dénemin gozde
yerlerinden basladim. Uskiidar’daki tek-
kelerden birinde yasananlari anlattim.
Gergekligi bozmamak i¢in yabanci sey-
yahlarin anilarindan yararlandim. Mese-
la, “ayakkabilar1 duvarin dibine diziyor-
lard1” diye yazilmissa ya da post nerede
duruyor, duvara ne asili, seyh nerede
oturuyor, ben de bu ayrintilar1 mutlaka
kullandim. Tekkedeki zikir ve kendin-
den gecis anlarini ise bir Batilinin his-
sedebilecegi saskinlik esliginde verdim.

There were numerous foreign travelers
who visited and narrated Istanbul in
the 19" century. Some were orientalist
travelers as some visited Turkey with
different purposes such as ambassadors
and teachers who later wrote their
memoirs. Before I wrote my novel ‘In the
City of Shadows and Dreams’, I tried to
access and read everything written by
those people. Some themes stand out in
these memoirs. One is graveyards. Once,
people would have picnics in Istanbul
graveyards. In fact, people would leave
meatballs, stuffing they brought along in
little holes carved on some tombstones.
Istanbul’s dogs stand out as a distinct
theme in memoirs of foreign travelers. I
also included these themes in my book.
In a sense, I desired my story to be a
guide for the period it takes place in.
This is why I had to take my characters
on a tour to Istanbul of 1908. I started off
with popular destinations of the period.
I narrated the events which took place
in a lodge in Uskiidar. Not to distort
the reality, I benefited from memoirs of
foreign travelers. For instance, I made
sure to use if the sentence “they lined up
their shoes by the wall” was written or
details such as where pelt is laid, what
decorates the walls, or where sheik sits. I
depicted dhikr or trance moments in the
lodge, accompanied by the bewilderment
a Westerner may experience.

Throughout novel’s research process, 1
examined a large number of old Istanbul

< Murat Giilsoy'un
tasvir ettigi 19. ylizyil
Istanbul’'undan bir
fotograf: Eski Galata
Kopriisti.

< A photograph from 19*
century Istanbul, which
Murat Giilsoy describes:
Old Galata Bridge.
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» Bogaz'a acilan dar
bir vadiye kurulmus
Kuzguncuk'ta restore
edilmis eski Istanbul
evleri.

» Renovated old istanbul
houses in Kuzguncuk,
located on a narrow
valley opening up to the
Bosphorus.

Romanin arastirma siirecinde ¢ok sayida
eski Istanbul fotografi inceledim. Bula-
bildigim tiim kartpostallara baktim, film-
ler izledim. Bu gorsel malzemelerin ille
de 1908’li yillardan olmas1 gerekmedi.
1940’lardan, 1950’lerden, hatta 1960 ve
1970’lerin Istanbul’'una ait olsalar bile
dikkate aldim. Bazen eski bir belgeselle
karsilasmissam onu da izledim. Cocuk-
lugumun gectigi 1970’li yillarin Istanbul
fotograflarina bakarken anilarima dair
birgok detayr hatirladim. Sonug olarak
gordiim ki Istanbul'un degisimi belli bir
zamandan sonra cok hizlanmis. Ozellikle
de 1980’li yillardan sonra. Bugiinkii Is-
tanbul ise bambaska! Gegmiste olmayan
semtler var artik. Ama yine de eski semt-
lerde gecmise dair izler kolay kolay yok
olmuyor. Ozellikle de sehrin Anadolu ya-
kasinda. Romanda gecen Kandilli’yi biraz
da bu bakis agisiyla segtim. Orada calis-
tigim yillarda Kandilli'de zamanin adeta
durdugunu fark etmistim. Kars1 kiyida
gokdelenler alip basini giderken, Kandil-
li'de her sey 1srarla ayni kaliyordu. Ces-
me aynyi, iskele ayni, binalar hep ayniydi.
Semtin havas1 da oyle... Tipk: insanlarin
yavaslig ve ritim gibi... Kandilli’de halen
otomobilin gecmedigi zamanlar oluyor.
Rihtimda balik tutanlar ve her daim telas-
s1zlik. Bunlar tabi eski Istanbul'un Kan-
dilli’'ye s1zmasi ve tekrar doniisiip bas-
ka bir sey haline gelmesiyle ilgili seyler.

Bu anlamda yasadigim yerler, romanima

photographs. I viewed all the postcards
I could find, watched films. Visual
material did not necessarily date back
to 1908s. I took these into consideration
even if they were from 1940s, 1950s,
even from Istanbul of 1960s and 1970s.
I watched old documentaries when I
chanced upon one. I eventually realized
that changes Istanbul went through
gained remarkable speed after a period.
Especially after 1980s. Today’s Istanbul
is another city! Now there are new
districts which have recently emerged.
However the traces of old districts do
not disappear easily. Especially on the
Anatolian side of the city. With this
perspective, 1 chose Kandilli as the
background of the novel. In the years
I worked there, I felt like time stopped
in Kandilli. As skyscrapers were built
one after the other on the other side,
everything persistently remained the
same in Kandilli. Fountain was the
same, pier was the same, buildings
the same. So was the atmosphere of
the district... Just like the slowness and
rhythm of people... There are still times
not even a single car passes from the
streets of Kandilli. Those fishing on the
pier and a continuous state of calm.
Of course, this is about old Istanbul
infiltrating Kandilli and transforming
into an utterly different thing.

In this sense, the district I resided in

€@ Yavuz Sanyildiz



sirayet etmis oldu. Bir tarafta Avrupa ya-
kasinda oturdugum Rumelihisar1, Bebek
ve Asiyan. Diger tarafta ise gittigim Kan-
dilli buna eklendi. Romandaki kahraman-
larim Istanbul’'un diger semtlerine biraz
da zorunluluktan gitti diyebilirim. Ciinki
1900’lerin basinda Istanbul’a gelen bir ya-
bancinin Galata cevresinde kalmas: akla
yatkindi. Yabanci bir kadinin Kuzgun-
cuk’taki gok kiilttrli ortamu tercih edip
oraya yerlesmesi de. Istanbul tabi roman
icin yazarlara zengin bir doku sagliyor.
icinde o kadar genis imkanlar var ki... Bir
yandan da zorluklar olusturuyor. Uzeri-
ne ¢ok fazla sey yazilip ¢izilmis bir sehir
clinkii. Herkes Istanbul’dan bir bicimde
bahsediyor ve herkesin de kendi bakis ac1-
siyla tasvir ettigi bir Istanbul var. Kitabin
bir yerinde kahramanlarimdan biri Kuz-
guncuk’u Paris’in tasrasina benzetiyor. Bu
gergekei bir benzetme, ¢linkii o dénemde
semtin gergekten boyle bir gériintimi var.
Hatta bugiin bile yer yer bunun dogrulugu
iddia edilebilir. Benim Kuzguncuk’la ta-
nismam, 1980°li yillarin ortalarinda Sair
Can Yiicel'i ziyaret etmek amaciyla semte
gelisimle oldu. Ondan sonra semte gesitli
nedenlerle birgok kez geldim. O yiizden
Kuzguncuk'un 6zel bir yeri vardir bende.

Romanda Istanbul {izerine yazarken ka-
famda hep bir su meselesi vardi. Bogaz'in
sulari, evlerin bahgelerindeki su kuyu-
lar1, dereler... Eski zaman gezginleri Is-
tanbul’u anlatirken sehrin sularindan 6v-
giiyle bahsederler. Mesela Goksu deresine
Kii¢tik Asya'nin tatl suyu derler. Herhal-

permeated into my novel. On one side
Rumelihisari, Bebek and Asiyan I lived
on European side. On the other side,
Kandilli my workplace was located in,
was added to this list. I can say that the
characters in my novel had to move to
other districts a little due to necessity.
Because it was sensible for a foreigner
who moved to Istanbul in early 1900s
to reside in Galata area. Or for a
foreigner lady to prefer the multicultural
atmosphere in Kuzguncuk and to live
there. Istanbul of course offers a rich
texture to authors for their novels as
well as vast opportunities... Hardships
emerge too. Because it is a city which
has been a subject to numerous texts.
Everyone talks about Istanbul one way or
the other, and there is a different Istanbul
depicted through each’s own point of
view. Somewhere in the book, one of my
characters likens Kuzguncuk to rural
Paris. This is a realistic comparison
because district truly resembled rural
Paris in that period. I got acquainted
with Kuzguncuk in mid-1980s, when
I visited to see Poet Can Yiicel. I later
visited the district numerous times for
various reasons. This is why Kuzguncuk
has a special place for me.

When I wrote about Istanbul in my
novel, I was constantly occupied with
water. The water of Bosphorus, water
wells in gardens of houses, creeks... Old

A ilkbahar ve yaz
aylarinda Goksu deresi
tizerinde fasilli sandal
turlari diizenleniyor.
Sultanahmet At
Meydanr’'ndaki Yilanh
Siitun’un kopan li¢
basindan biri Istanbul
Arkeoloji Miizesi'nde
sergileniyor (altta).

A In spring and summer
months, Goksu Creek
is home to boat tours
with live music. One

of the three severed
heads of the Serpent
Column of Hippodrome
of Constantinople is
exhibited at the Istanbul
Archeology Museum
(below).

€ Melih Uslu
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» 6. ylizyilda insa edilen
Yerebatan Sarnici, capraz
tonozlu tugla tavana
sahip bir siitun ormanini
andinyor.

» The Basilica Cistern,
built in 6™ century,
resembles a forest of
columns with a cross
vault of brick.

de bu su ne kadar giizeldi ki o zamanlar
boyle bir sey sdylemisler. Bir agidan da
suna dikkat cekmek istiyorlar: Onlar tat-
I1 su. Ama sehrin ortasindan akan su ise
tuzlu. Birgok yabanci Istanbul’a geldigin-
de Bogaz’a “river”, yani nehir derler biz
de rahatsiz oluruz. Hayir o denizdir deriz.
Ama onlar icin aslinda o nehirdir, ¢linki
Berlin, Londra, Paris gibi biitiin bityiik se-
hirler, nehirlerin tizerinde kurulmustur.
Istanbul da sanki nehir tizerine kurulmus
gibi ama degil. Bu bir tuzlu su sehridir as-
linda. Baligiyla, balikciligiyla, her seyiy-
le... O yiizden son Istanbul Bienali “Tuzlu
Su” baslig1 altinda diizenlenince hem ¢ok
sagirdim hem de bu tercih hosuma gitti.
Neyse sonucta romanda basit bir kuyudan
yola ¢ikarak meseleyi Istanbul efsanele-
rine, seytan akintilarina ve Hazar Deni-
zi'ne uzanan baglantilara varmak istedim.

Bir de romanda gecen Yerebatan Sarni-
c1 var tabi. Cok ilging bir yerdir. Sonug-
ta yerin altina inersiniz ve orada kayikla
gezinebilirsiniz. Sinirlar1 miiphem bir
yerdir. 1908’de bu sarnicin buytikliga
hakkinda kimsenin bir fikri yoktu. Sar-
nicin uzak bir kosesinde ters bir Medusa
Bas1 vardir. Bunu biiyiik bir keyifle roma-
nima yerlestirdim. Sonra artik romanin
baski agsamasina geldigimizde bir yerde
Yerebatan Sarnici ile ilgili bir kitaba rast-
ladim. Kitabi bir a¢gtim, Medusa Basi'n-
dan bahsediyor. Meger bu bas, 1970’lerde
kesfedilmis. Romanim 1908-1909 Istan-
bul'unda gectigi icin kitaptan Medusa

time travelers invariably praised the
city waters in depicting Istanbul. For
instance, they refer to Géksu creek as the
freshwater of Asia Minor. This water was
probably so nice that they found it worth
mentioning then. And they also want to
point out the following: it is freshwater.
However the water flowing across the
city is salty. Numerous foreigners refer
to Bosphorus as a “river” when they visit
Istanbul, which bothers us. We correct
them saying it is the sea. But for them
it is a river for all large cities as Berlin,
London, Paris are established on rivers.
Istanbul appears that way too however
it is a city of salt water. With its fish, its
fishing, everything... This is why I felt both
surprised and pleased when latest Istanbul
Biennial’s title was selected as “Saltwater”.
Anyway, in the novel I set off from a simple
well and connect the subject to Istanbul
myths, devil currents and Khazar Sea.

And there is the Basilica Cistern in the
book which is an extraordinary place.
You go underground and tour with a little
boat there. Its boundaries are dubious.
Back in 1908, no one had an idea on the
area cistern extends over. An upside-down
Medusa head is situated in a far corner
of the cistern. I mentioned it in my novel
with pleasure. But later, when novel was
about to be published, I came across a
book on Basilica Cistern. I opened the
book to find information of Medusa head.
To my surprise, this head was discovered



Basi ile ilgili olan bolamleri gikarmak
zorunda kaldim. Burada ilging bir detay
var. Demek ki 1970’lere kadar saricin o
késesine kimse gitmemis. Istanbul'un o
yillardaki dokunulmamishgini dasi-
nebiliyor musunuz? Bir de Istanbul'un
anit taslarindan bahsetmek gerekir.
Sultanahmet’'teki At Meydani’'nda bu-
lunan Yilanl Stitun ilging bir érnektir.
Bu stitunun gegmiste ti¢ tane yilanbasgi
varmis. Bugtin bunlardan sadece biri
giintimiize kalabilmis. Buluntu, Istan-
bul Arkeoloji Miizesi'nde sergileniyor.
Ozetle Istanbul efsaneleri, anitsal yapi-
lar1 ve renkli karakterleriyle hayranlik
uyandirici bir zenginlige sahip. Gélgeler
ve Hayaller Sehrinde adli romanimin
kahramanlarindan Charles’in sozleri
yiiz y1l kadar énce yabancilarin Istan-
bul ile ilgili duygularin1 agiga gikari-
yor. Soyle soylityor: “Inanin dostlarim,
bu sehir su anda dinya tizerindeki en
enteresan yerdir. Insanligin gecirdigi
biitiin asamalar1 bu sehirde, bir giin
icinde yasayabilirsiniz. Misal, bugiin
yiizlerce sene evvel tatbik edilen bir
ayine sahitlik ettik, aksama Tepebasi'n-
da son moda operetlerden birini seyre-
debilirsiniz.” Ne kadar dogru degil mi?

* Yazarin Kuzguncuk Nail Kitabevi'ndeki
sOylesisinden derlenmistir.

in 1970s. This is why I had to remove the
parts on Medusa head because my novel
took place in Istanbul of 1908-1909. Here
is an interesting detail. This means nobody
went over to that part of the cistern until
1970s. Can you imagine how untouched
Istanbul was back then? And Istanbul’s
monumental rocks are worth mentioning.
The Serpent Column on Hippodrome of
Constantinople in Sultanahmet, is a
curious example. There used to be three
serpent heads on this column. Only one
stands to this day. The find is exhibited
in Istanbul Archeology Museum. Short
myths of Istanbul are admirably rich
with monumental structures and colorful
characters. In my novel titled ‘In the Cily
of Shadows and Dreams’ the following
words by one of the characters, Charles
reveal the foreigners’ feelings on Istanbul
a century ago: “Believe me my friends,
this city is the most extraordinary place on
the world right now. You may experience
all phases humanity went through in this
city, in a single day. For instance today, we
wilnessed a rite performed even hundreds
of vears ago, in the evening we might
catch one of the hit opera performances in
Tepebasi.” Isn’t it accurate?

*Edited from author’s interview held in
Kuzguncuk Nail Bookstore.

A Yazar Murat Giilsoy,
son romani Gélgeler ve
Hayaller Sehrindeile
Sedat Simavi Edebiyat
Odiilii'nii almaya hak
kazanmistu.

A Writer Murat Giilsoy
received the Sedat Simavi
Literature Prize with his
last novel ‘In the City of
Shadows and Dreams’.

<« Yerebatan Sarnicr'nin
uzak kosesindeki iki
Medusa basindan

biri yan digeri ters
yatiyor. Bu ilging stitun
kaideleri 1970’li yillarda
kesfedilmis.

< Two Medusa heads
lay in the far corner of
the Basilica Cistern, one
sideways and one upside
down. These strange
column bases were
discovered in the 70’s.
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HUZURUN ADRESI

lanpurar M izest

ADDRESS FOR TRANQUILITY TANPINAR MUSEUM

Tarihinin tiim gérkem ve giizelligini tasiyan Alay Késkii, Tiirk edebiyatinin en degerli
yazarlarindan Ahmet Hamdi Tanpinar’in ismiyle “Edebiyat Miize Kiitiiphanesi” olarak

hizmet veriyor.

Bearing all the glory and beauty of history, Alay Mansion (Procession Kiosk) serves as “Literature
Museum Library” named after Ahmet Hamdi Tanpinar, a most notable writer of Turkish literature.

n eski yerlesim birimlerinden bi-

ri olan sehr-i Istanbul, her kose-

sinde tarihi eser, kiltiir ve sanat

ogeleri barindiriyor. Fatih Sultan
Mehmet'in yaptirdig1 Sur-i Sultani du-
var1 tizerinde bulunan Alay Koski de
bunlardan bir tanesi. Bu zarif kosk, 19.
ylzyilin baslarinda Bati Avrupa mimari
anlayisiyla yapilmis. Topkapi Sarayr’nin
pencereleri Istanbul sokaklarina bakan
tek yapisi olan Alay Koskii, padisahlarin
gecit yapan alaylar izlemeleri i¢in kul-
lanilmis. 1928 yilinda Edebiyat Stirasi
toplantilar1 da burada gerceklestirilmis.
Tarihinin tiim gorkem ve giizelligini tasi-

One of the oldest settlements, City of
Istanbul harbors historical monuments,
cultural and artistic elements around
every corner. Procession Kiosk located
at the Sur-i Sultani (Sultan City Wall)
built by the command of Mehmet the
Conqueror, is one of those. This elegant
mansion was built in Western Europe
architectural style in the early 19%
century. The only structure within Topkapi
Palace with windows looking over streets
of Istanbul, was for Sultans to watch and
receive the salute of processing Janissary.
In 1928, Council Literature meetings were
held here as well. Bearing all the glory



yan kogk, giinimiizde edebiyatimizin en
degerli yazarlarindan Ahmet Hamdi Tan-
pinar’in ismiyle Edebiyat Miize Kiitiipha-
nesi olarak hizmet veriyor. Giilhane Par-
ki'nin girisinde sol tarafta bulunan miize,
daha igine girmeden sehrin sakli giizel-
liklerinden biri oldugunu hissettiriyor.

TANPINAR'IN GOZLUGU

2011 yilinda agilan kiitiphanenin miize
kismini edebiyatcilara ait sahsi egyalar,
el yazmalan ve ilk kitap baskilar olustu-
ruyor. Tanpiar'in 6grencilik yillarindan
hocalik zamanlarina ve 6zel yasamina ait
fotograflarin duvarlarini siisledigi miize,
meraklilarina tarihi bir yolculuk yasati-
yor. Ayrica Tanpinar'in ilging bir tasarima
sahip gozligi ve mebus iken kullandigi
sapka da koleksiyonun parcalar1 arasin-
da bulunuyor. Miizenin kiitiiphane kism1
ise zengin bir arsivle edebiyatseverlere
sunuluyor. Kitiiphanede 1000’den fazla
yazara ait, 1000 tanesi Istanbul konulu
olmak tizere, 8 bin 325 kitap bulunuyor.
Koske ilk giriste hemen solda bulunan
oda, odalla eserlere ayrilmis. Bu bolim-
de Behget Necatigil Siir, Haldun Taner
Oykii, Duygu Asena Roman, Sedat Si-
mavi Edebiyat, TRT Sanat ve TDK Ro-
man gibi prestijli 6diillerin de aralarinda
bulundugu 60 ayr1 kurumdan alinmis
700’1 askin odilli kitaba ulasilabiliyor.
Miizenin giris salonunda bulunan Tiirk
edebiyati kitaplarinin yani sira Ahmet
Hamdi Tanpinar, Yahya Kemal Beyatly,
Necip Fazil Kisakiirek ve Nazim Hikmet'e

and beauty of history, mansion today
serves as Lilerature Museum Library
named after Ahmet Hamdi Tanpinar, a
most notable writer of Turkish literature.
Museum located at the left of Giilhane
Park’s entrance hints that it is a hidden
gem of the cily, even before entering.

TANPINAR'S GLASSES

Opened in 2011, the museum section of
the library features personal belongings
of literary figures, manuscripts and first
editions of various books. With walls
decorated with Ahmet Hamdi Tanpinar’s
photographs from his student life,
teaching years and personal life, takes
the enthusiasts through a historical
journey. In addition, Tanpinar’s glasses
with an interesting design and the hat
he wore when he was a member of the
parliament are among collection items.
Museum’s library section offers a rich
archive to literature lovers. There are
8325 books in the library by more than
1000 writers, 1000 being on Istanbul.
The room on the left right after you enter
the kiosk is allocated to award-winning
books. In this section, there are over 700
books with awards from 60 different
institutions including prestigious prizes
such as Behget Necatigil Poetry, Haldun
Taner Story, Duygu Asena Novel, Sedat
Simavi Literature, TRT Art and TDK
Novel. In addition to books from Turkish
literature in museum’s entrance hall,
letters and manuscripts by Ahmet Hamdi

<< Edebiyat miizesine
doniistiiriilen tarihi Alay
Koskd, yuvarlak bir
hiinkar salonu ile hizmet
binalarindan olusuyor.

<« The historical Alay
Pavillion, now a literature
museum, consists of a
round royal salon and
service buildings.
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ait 6zel béliimlerde yazarlarin mektup ve
elyazmalar1 bulunuyor. Ayrica Istanbul’'da
yasamis olan biiytikelgi ve yabanc yazar-
larin mektuplarim da gérmek miimkiin.

ZENGIN ARSIV

Edebiyat kokan bu tarihi miizenin her bir
odasz ayr1 bir boliim olarak diizenlenmis.
Nobel odiillii kitaplara ayrilan odada bu-
lunan Nobel Odiillii Tiirk Yazar Orhan
Pamuk ve Sair Nedim’in kitaplarindan ya
da diger odullu kitaplardan tercih yapa-
rak pencere oniindeki divanda sessizlik
ve huzur icinde okuyabilirsiniz. Estetik
ve edebiyat kuramlarinin bulundugu ki-
taplara ayrilan Giilhane Parki'na bakan
odada ise huzurunuza parktan gelen su
ve insan sesleri size eslik edebilir. Kiitiip-
hanede 100’e yakin giincel sanat edebiyat
dergisi de bulunuyor. Bir dergi takipgisi
iseniz, onlarca siireli yayinin giincel say1-
larina ulasabilirsiniz. Dahas1 1932 tarihli
Ictihat dergisi, 1936 tarihli Agac dergisi,
1938 tarihli Insan dergisi, 1957 tarihli Ye-
nilik dergisi ve daha bircok derginin ka-
paklarimi gorebilir, Tiirk basin tarihinde
renkli bir yolculuga ¢ikabilirsiniz. Késkte
padisahin kullandig1 boliim olan Kubbe-
li Salon ise diinya edebiyatina ayrilmis.
Ayn zamanda TEDA projesi kapsamin-
da basilan kitaplarin da yer aldigi bolim
de burasi. TEDA, Tirk kiltir - sanat ve
edebiyatina ait klasik ve gagdas eserlerin,
ilgili tilkelerin taninmis yayinevlerince,
Tirkce disindaki dillere cevrilmesi, o di-
lin konusuldugu tilke veya iilkelerde ya-
yinlanmasi esasina dayali, 9ziinde bir “ce-
viri ve yayim” destek projesi olarak bilini-
yor. Miize yetkililerinden Tuncay Bey’'den
aldigimiz bilgiye gore, miizeyi ziyarete
gelip kendi dillerinde bircok eser géren
turistler, bu kitaplar hakkinda bilgi almak

» Kégkiin bugiinkii
binasi, Sultan Ikinci
Mahmut tarafindan
Topkapi Sarayr'nin

dis suru lizerine
padisahlarin gecit yapan
alaylan seyretmesiicin
yaptirniimis.

» The current building of
the pavilion was ordered
by Sultan Mahmud Il to
be built on the outer walls
of the Topkapi Palace for
sultans to watch military
parades.

Tanpinar, Yahya Kemal Beyatli, Necip
Fazil Kisakiirek and Nazim Hikmet are
displayed in sections particular to these
writers. Besides, you can see the letters
by foreign ambassadors and writers who
lived in Istanbul.

EXTENSIVE ARCHIVE

Each room of this historical museum
smacking of literature, is arranged as a
separate section. You may select a book
by Nobel prize winner Turkish author
Orhan Pamuk or Sair (Poet) Nedim or
another award-winning book in the room
allocated to Nobel books, and sit at the
divan by the window and read in peace. In
the room, overlooking Giilhane Park and
featuring books on aesthetic or literary
theories, peaceful sounds of water and
people from the park may accompany
you. There are around 100 modern art-
literature magazines in the library. If you
are a follower of these magazines, you
may access the current issues of tens of
periodicals. Moreover, you may see the
covers of 1932 ‘I¢tihat’ magazine, 1936
‘Aga¢’ magazine, 1938 ‘Insan’ magazine,
1957 Yenilik’ magazine and many more,
and take a colorful journey in the history
of Turkish press. Domed Hall in the Kiosk,
once used by the Sultan, is allocated for
world literature. This is also the section
which features books published as
part of TEDA project. Fundamentally a
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istiyorlarmuis. Turistler, ziyaret sonrasinda
ise en yakin kitapciya giderek Tirk ede-
biyat ile ilgili kitaplar satin aliyorlarmus.
Islemeli yiiksek tavanlar1 ve genis pen-
cereleri ile aydinlik ve ferah bir okuma
ortami sunan kiitiphanede, edebiyat
soylesileri, siir dinletileri ve uluslarara-
s1 etkinlikler de diizenleniyor. Okuma
gruplarimin agirlandigr mekéanda, halk:
edebiyatcilarla bulusturma amacindaki
muze yetkilileri etkinlikleri arttirmay1
amachyor. Alt kattaki genis salon etkin-
likler ve sergiler i¢in kullanilirken, oda
icerisinde yer alan piyanoda dileyen
ziyaretciler performanslarini sergileye-
biliyorlar. Giris ve etkinliklerin {icretsiz
oldugu, personelin misafir anlayisiyla
sizinle ilgilendigi bu miize hem edebi
hem tarihi acidan kesfedilmeyi bekliyor.

ZIYARET iCiN

Mekén, pazar giinleri harig, haftanin al-
t1 glinii 10.00 - 19.00 saatleri arasinda
ziyaret edilebilir. Adres: Alemdar Mah,
Giilhane Parki Ici, Alay Koskii, Fatih - Is-
tanbul. Tel: 0212 520 20 81.

e

T]

“translation and publishing” support
project, TEDA concerns translation of
classical and modern works of Turkish
culture, arts and literature into languages
other than Turkish by reputed publishing
houses in respective countries, and
having these published in the country or
countries in which a language is spoken.
According to the information we received
from museum official Mr. Tuncay, tourists
who visit the museum and see various
works in their languages wish to get
informed on these books, and they go to
the nearest bookstore to purchase books
on Turkish literature following their visits.

In the library, offering a bright and
spacious reading environment with its
high walls with engravings and wide
windows, literature bull sessions, poem
performances and international events
are organized as well. In the venue where
reading groups are hosted, museum
officials aim to increase the activities to
bring people together with literary figures.
As the large hall on the ground floor is
used for activities and exhibitions, the
visitors may perform on the piano in the
room if they wish. There are no fees for
entrance or activities, and this museum
where personnel treat you as guests, is
waiting to be discovered both in terms of
literature and history.

TO VISIT

Museum can be visited six days of the
week except Sundays, between 10 a.m.
and 7 p.m. Address: Alemdar Mah. Inside
Giilhane Park, Alay Koskii (Procession
Kiosk), Fatih - Istanbul. Tel: 0212 520 20 81.

¥ 3 -
b

Ly s

€@ Ahmet Apaydin

fr magazine

&

tr dergt



fr magazine

R

Ar dergi

Mﬁrﬁ. ’LVV\—

Rasim Ozdencren &) Ahmet Apaydin




Bir Marasli olarak zaman zaman karsilastiSimiz bir soru var: Nasil oluyor da diyorlar, Maras e, ...
gibi kiiciiciik bir kentten bu kadar cok edebiyatci bir anda ortaya cikabiliyor? ’

There is a question we encounter as people from Maras: How come, they ask, so many literary
figures simultaneously emerge from such a small city?
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» Dort minareli
Abdiilhamid Han Camii,
46 metre yiiksekligindeki
kubbesi.

» Abdiilhamid Han
Mosque with a 46
meter dome and four
surrounding minarets.

|
nsanin yolu Marag'tan tesadiifen gec-
mez. Insan, Maras’a azmederek gider.
Ciinkii Maras, gecis yollar: tizerinde
kurulmus bir kent degildir. Onun,
cografya olarak 6zgiin bir konumu var.
Haritada her ne kadar ana gecis yollari-
nin tizerinde imis gibi gériniirse de bu
gortiniis aldaticidir. Gergekten de hari-
taya bakildiginda Maras'in dogusunda
Malatya ve Adiyaman, batisinda Kayseri
ve Adana, kuzeyinde Sivas, giineyinde
Gaziantep yer almaktadir. Biitiin bu gecis
yollarinin tam orta yerinde konumlanmais
olan Marag'in kendisinin glizergah tize-
rinde bulunmayisi ilging bir olay sayil-
malidir. Maras, Ahir Dagr'nin eteklerin-
de kurulmus, son birkag on y1l éncesine
kadar diinyayla, cevresiyle pek ilisigi
oldugu soylenemeyecek; daha acik bir
soyleyisle diinyayla iliski kurmamas, bel-
ki iliski kurmaya “tenezztl etmemis” bir
konum sergilemekteydi.

Benim Marag'im, dogdugum kent, iste bu
diinyayla ilgisini koparmis olan kentti.
Benim Marag’im derken, ¢cocuklugumun
ve ilk genclik yillarimin gectigi, 1940’1
ve 50’li yaillar1 hatirnmda tutuyorum. Ve o
yillarin Marag'ini... 35 bin niifuslu, kent
merkezi olarak dogusunda Pinarbasi'n-
dan, batisinda Bati Park’a kadar uzanan,
kuzeyi Arkbasi kirlarinin basladigi sinir-
dan gineyde Kahramanmaras’a kadar
uzanmayan (simdiki tren istasyonunun
iki kilometre kadar kuzey iclerine diisen)
dar bir alan icindeki Maras...

Benim Marasim sadece karayollar gii-
zergahimin degil, demiryolu giizergahi-
nin da disina diiserdi (halen de 6yledir).
Batidan gelip doguya giden demiryolu,
Narli'da kuzeybatiya bir dirsek yaparak
Maras tren istasyonunu bulur ve orada
kalir. Oradan 6teye demiryolu da gitmez
ve Maras tren istasyonu kordr.

Cografya olarak cevreye boylesine kapa-
nik olan Maras'in insanlar1 da gevreleri-
ne uzun yillar kapali kalmiglardir ve on-
larin karakterini kendine 6zgiti bu kapali-
lik yogurmus, olusturmustur. Bu itibarla
Maras insani, hep kendine yeter olmayz,
hep kendi yagiyla kavrulmay: istemistir.
Daha dogrusu, kentin tabiat1 belki de onu
boyle olmaya zorlamistir: Tekrar edeyim,
ben, benim Maras'imdan bahsediyorum,
benim c¢ocuklugumun Maras’indan...

One does not visit Maras by chance. One
must be determined to visit Marasbecause
it is not a cily established on major transit
routes. It has an authentic location
geographically. Although it appears to be
on major transit routes, this is misleading.
In fact when you look at the map, Maras
is neighbor to Malatya and Adiyaman due
east, Kayseri and Adana due west, Sivas
due north, and Gaziantep due south.
Despite being situated right at the center
of all these major transit routes, Maras not
being on the route is an interesting fact.
Established at the foot of Ahir Mountain,
Maras was regarded a city fairly isolated
from the world and its periphery up until
a few decades ago, more precisely did
not get in contact or “disdained” to get in
contact with the world.

My Maras, the city I was born in, was
that city detached from the world. When
I say my Maras I bear in mind 1940s
and 1950s, years of my childhood and
early youth. And Maras of those years...
With a population of 35 thousand, and
a city center spanning from Pinarbasi on
east to Bati Park on west, from border of
Arkbasi wilderness on north, not reaching
up to Kahramanmaras on south (today at
around two kilometers north of the train



Benim s6ziini actigim Maras, kendine
yetme ruhunun doruk noktasina 1920
yilinin Subat ayinda ulasmisti: O yilin
20 Ocak’inda, Siitcii imam’in Fransiz as-
kerlerini kursunlamasiyla baslayip, tam
21 gln siiren Maras Kurtulus Savasi, bu
kendi kendine yetme ruhunun somut-
lasmasini ortaya koyar. Maras, o savasta
sadece kendi insanindan, sadece kendi
cetesinden, sadece kendi yerel orgiitiin-
den yararlanir. Digsardan higbir yardim
almaz. Isgalcileri topragindan kovdugun-
da da bunu sadece kendisi bilir. Modern
zamanlara yeni bir destan eklemek igin
yapilmamistir bu savas, sadece dinin buy-
ruguna uymak icin yapilmistir, o kadar.

Benim Maras'im genelde ve esasta bir ta-
rim kentidir. Tarimla ugrasan insanlarin
temel 1ras1 benim insanimin ruhuna sin-
migtir: Kendine yeterli olmak. Bagkasina
muhta¢ olmamak, kimseye el agmamak,
kula kulluk yapmamak bu kisiligin asal
ogeleridir. Bu insan ticarette fazla ba-
sarili degildir. Ticaret disa agilmay1 ge-
rektirir. Ticaret komsu kentlerle, komsu
tilkelerle iliski kurmay, oralara gitmeyi,
oralardan mal almay1, oralardan mal ge-
tirmeyi gerektirir. Oysa Marag'in konumu
(cografyasi) uzun yillar buna miisait ol-
mamuistir. Ve Maraglhlar, ticarete lizum

station) on a limited area...

My Maras was neither on transit routes
nor on railways (and it is still the case).
Railway stretching along the west-east
axis, diverts at Narli towards northwest
and arrives at Maras train station, to stay.
There is no railway beyond that point
and Maras train station is the terminal
station.

A city geographically so isolated from its
periphery, people of Maras also remained
isolated for long years, and this authentic
state of isolation formed, shaped their
character. In this respect, people of
Maras have always had the desire to
be self-sufficient, and to stand on their
own feet. More precisely, the nature of
the city prompted it: Let me repeat that
I am talking about my Maras, the Maras
of my childhood... Maras I am referring
to, reached the apex of self-sufficiency
in February of 1920: Maras Battle of
Independence, which broke out on
January 20 that year when French soldiers
shot Siitcii fmam and lasted for a total of
21 days, demonstrates how this spirit of
self-sufficiency became concrete. Maras
fought that battle with its own locals, own
gangs, and own local organization. City
did not get any help from the outside. This
battle was not fought to add to the myths
of modern times but to obey the command
of the religion, that’s all.

My Maras is basically a farming city.
The character of people who farm, also
permeates to my fellow people’s souls:
Self-sufficiency. The primary elements of
this character type are self-helping, never
begging or serving someone slavishly.
These people are not very successful in
trade. Trade requires opening to the outside
world. It requires getting in contact with
neighboring cities and countries, visiting
those places, purchasing and bringing
goods from those places. However Maras’s
geographical location did not allow it for
long years. And people of Maras did not
deem trade necessary. Of course small
exchanges took place in the city; but even
that was a manifestation of self-sufficiency
and never went beyond that.

Maras was an isolated city, and
considering the harsh and long winters of
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hissetmemislerdir. Kent icindeki ufak
tefek bakkaliye isleri elbette yapilmistir,
ama bu bile kendine yetmenin tecellisi
olarak ve o kadarla kalmistir.

Maras, disariya kapali oldugu icin, hele
0 benim Marasimin sert ve uzunca kis-
lar1 dastintiliirse, o mevsimlerde ne yiyip
ne igtigi sorusu akla gelebilir. Maraglhilar,
yazin baglara gocerler. Bu baglar, kent
merkezine 8-10 kilometre, en uzag bile-
medin 20 kilometre mesafede, Ahir Da-
gr'min etekleri boyunca batidan doguya
uzanan, rakimlar1 kent merkezine gore
birka¢ yiiz metre daha yiiksekte olan
kactk yaylaciklardir. Bu baglarda bol ve
cesitli tarlerde tiztim yetisir. Keza ceviz,
badem, fistik gibi kabuklu yemisler ye-
tisir. Marashlar iziimden samsa, sucuk
gibi, kendilerine yi1l boyunca yetecek
siralarini yaparlar. Kigs armudu, nar gi-
bi meyvelerini 6zel yontemlerle kis icin
saklarlar. Dut, incir gibi yemislerini, keza
kaysilarini kurutup saklarlar. Biitin bu
yemisler, yemis kurulari, samsa, sucuk
gibi 6zel prosesten gegirilerek hazirlanan
siralar1 onlara, 6zelde kis mevsimini, ge-
neldeyse biitiin bir yili rizik kaygisi ¢ek-
meden gegirmelerini saglar. Ayn sekilde
et sucugu (buna Maras’ta irigkit denir)
yapilir. Ve en 6nemlisi, evet en 6nemlisi
Maras’in kendine 6zgi tarhanasidir. Bu
tarhana Tirkiye'nin, dolayisiyla diinya-
nin baska higbir yerinde yapilmaz. Ma-
rag'in dondurmasi gibi, bu tarhanasi da
sadece kendine mahsustur. Zahmetli,
mesakkatli bir yapilis sekli vardir ama bu
zahmete herkes keyifle katilir. Bu tarha-
nanin nasil yapildiginin anlatilmasi ayri
bir yaziya konu teskil edecek kadar uzun

A Kahramanmarag
kirsalindan Toros
daglarina panoramik
bakis.

A A panoramic look at
the Toros Mountains from
the Kahramanmaras
countryside.

my Maras, one might wonder what people
lived on during those seasons. People of
Maras moved to summer pastries once
cold season ended. These vineyards are
tiny flat-lands, at 8-10, maximum 20
kilometers distance to the city center,
stretching along the foot of Ahir Mountain
from west to east, at altitudes around
several hundred meters higher than the
city center. Numerous grape varieties
grow abundantly in these vineyards.
And also nuts such as walnut, almond,
and pistachio... People of Maras make
sweet pastry and churchkhela, and sira
(fermented grape juice), enough to last all
year. Using special methods, they preserve
fruits like winter pear and pomegranate
for winter. They dry mulberries and figs
as well as apricots. All these nuts, dried
fruits, specially processed foods as sweet
pastry, churchkhela, and sira allow them
to spend particularly winter and almost
the whole year without having to worry for
their daily food. Meat sujuk (also known
as ‘iriskit” in Maras) is made as well. And
most importantly, yes, most importantly
Maras’s original tarhana is prepared.
This tarhana is prepared nowhere else
in Turkey, therefore nowhere else in the
world. Just like Maras’s ice cream, this is
a unique product. Tarhana-making is a
difficult and tedious task however everyone
participates in this task with pleasure. The
preparation process of tarhana is so long
and interesting that it deserves a separate
article. For example ‘sapta’ and ‘¢i1g’ are
two instruments used in tarhana-making
and nowhere else in Turkey: sapta is a
pole made of poplar tree, and ¢ig is a type
of mat woven of fine reeds. Cig is spread
over sapta, and fresh tarhana is laid over
c1g to dry.

Maras’s dried nuts, sira and other winter
provisions are expressions of Maras’s
desire and moreover character of being
self-sufficient. Autumn is the season when
grapes ripen, so time to prepare bastik,
fruit leather, churchkhela and sira. Here
are some grape varieties: Agiiziim (white
grape), marhabasi, bandirma, kiilefi,
vildiz (star), kabarcik (bubble)... And
of course azezi... Each have a different
ripening season, and different uses. For
instance, bubble and azezi are used for
sira; juice prepared with white grape is
a little whiter and softer. The names of



ve ilgi cekicidir. Mesela sapta ve ¢ig, Tr-
kiye'nin baska yerlerinde kullanilmayan,
tarhananin iki dis malzemesinin adidar:
Sapta kavak agacindan yapilmis sirikla-
ra, ¢1g da ince kamislardan 6rillmiis bir
tur hasira verilen addir. Ciglar, saptalarin
uzerine yayilir, taze tarhana da ¢iglarin
uzerine serilerek kurutulur.

Maras’in kuru yemisleri, sirasi, tarha-
nas1 ve oOteki kislik zahiresi, onun ken-
dine yetme arzusunun, dahasi kendine
yetme 1rasinin disavurumlaridir. Sonba-
har, Gizimlerin olgunlastigi, dolayisiyla
tztimden bastik, pestil, sucuk, samsa
gibi kiglik siranin yapilma mevsimidir.
Iste baz1 iiztim cesitlerimiz: Agiiziim
(aklizim), marhabasi, bandirma, kiilefi,
yildiz, kabarcik... Ha, tabi azezi... Bun-
larin her birinin olgunlasma mevsimi,
kullanilma yeri ayridir. S6z gelimi sira
icin kabarcikla azezi kullanilir; agtiziim-
den yapilan sira biraz daha beyaz ve yu-
musak duser. Yazin, yaylak olarak ¢ikilan
merkez koylerimizin adlar1 sairanedir:
Kazma, Ungiit, Ayakciloluk, Kerhan,
Guzlek, Gafarli, Agyar (Akyar), Sariz
(Sarikiz’dan bozma), Kozludere, Tekerek
ve benzeri... Daglarimiz daha az sairane
degil: Maras'in eteklerine yayildigi Ahir
Dagr'ndan baska, kentin uzaklarinda,
ama havasiyla Maras’1 besleyen o6teki
daglar: Engizek Dagi, rakim: 2814 m.,
Armut Dagi, rakim: 2450 m., Berit Da-
g1, rakim: 3027 m., Nurhak Dag, rakim:
3081 m. Ve mahallelerimiz: Devecili, Ma-
garali, Nahironi, Tekke, Kayabasi, Cigek-
li, Kuyucak, Divanli, Kimbet, Sekerli,
Ekmekgi, Uzunoluk, Bogazkesen, Kan-
lidere, Kaladibi, Aladan, Kiiciikcavuslu,
Atolugu, Seriyalt1 (Sarayalti’dan bozma),
Arkbasi, Pinarbasi, Abarabasi... Bunlar,
gelisigiizel aklima gelen semt, mahalle
veya mevki adlar.

Maras, cografi konumuna ragmen, son
yillarda, kentlesme yontinden inanilmaz
bir patlama gerceklestirmistir. 1950’le-
rin 35 binlik kenti nerede, bugtiniin 350
binlik kenti nerede? Bu kentlesmenin
yedeginde tasidig1 sorunlar1 aktarmanin,
bu yazinin konusu disina distiigtini dii-
stintiyorum. O, ayr1 bir konu. Olayin beni
ilgilendiren yani su: Ben, simdi benim
Maras'im1 tanimakta acze diisiiyorum.
Kirk kasur yildir (1958’den bu yana) sii-
rekli kalmadigim Maras’1 her yil, kisa sii-

central villages around summer pastures
people move to in summers, are poetic:
Kazma, Ungiit, Ayakciloluk, Kerhan,
Giizlek, Gafarli, Agyar (Akyar), Sariz
(from Sarikiz), Kozludere, Tekerek and
alike... Mountains are just as poetic: other
than Ahir Mountain with Maras at its foot,
mountains far from the city but which feed
Maras with fresh air: Engizek Mountain,
altitude: 2814 m., Armut Mountain,
altitude: 2450 m., Berit Mountain,
altitude: 3027 m., Nurhak Mountain,
altitude: 3081 m. And our neighborhoods:
Devecili, Magarali, Nahirénii, Tekke,
Kayabasi, Cicekli, Kuyucak, Divanli,
Kiimbet, Sekerli, Ekmekc¢i, Uzunoluk,
Bogazkesen, Kanlidere, Kaladibi,
Aladan, Kiictik¢avuslu, Atolugu,
Seriyalti (from Sarayalti), Arkbasi,
Pinarbasi, Abarabasi... These are district,
neighborhood or localily names that
randomly come to my mind.

Despite its geographical location, recent
vears’ urbanization boom is incredible.
The cily of 1950s with a population of 35
thousand is nothing like the city today
with a population of 350 thousand. 1
think that the problems which have arisen
as a result of urbanization are not the
subject of this article. It is a completely
different issue. The aspect that concerns
me is me being unable to recognize my
Maras today. Although I have not been
living in Maras since 1958, for more than

< Yoreye 6zgli evler,
yiiksek bahce duvarlari
ve kemerli pencereleriyle
dikkat cekiyor.

< Vernacular houses
feature high garden walls
and arched windows.
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relerle de olsa, ziyaret ediyorum. Her de-
fasinda, tamimadigim bir yeni caddenin,
bir yeni semtin kurulmakta oldugunu
gortiyorum. Benim Maras’imsa, her yil
biraz daha kayboluyor; yeni kurulmakta
olan Kahramanmaras'in yaninda kigii-
lityor, bu yeni Maras’in nerdeyse eski bir
mahallesi haline déniistiyor. Eskiden her
kose basinda rastladigimiz su tulumbala-
r1 sokiilmiis, gesmeler, pinarlar kurumus.
Eskiden bir Pinarbasimin suyu 35 binlik
kente yeterdi; simdi yetmiyor, barajlar
kuruluyor. Kentimizin gevresinde baraj
goletleri olusmus durumda. Bu, Marag'in
havasin oldukga degistirmis diyecegim.
Bu yilki ziyaretimde kentin havasini
hayli rutubetli hissettim.

Bu olagantistii kentlesmeye ragmen Ma-
ras kendine 6zgi 6zelliklerini korumay1
suirdartiyor. Soz gelimi kofte gesitlerimiz:
Icli kofte, ¢ig kofte, kisir, mercimek kofte
(vavan kofte de denir), eksili kofte, yo-
gurtlu kofte, sulu yagh kofte, simit koftesi
(simit, ince 6gtitilmis bulgurdur) ve ye-
rel diginlerin basyemegi olarak keskek
ag1 ile kabakli halen ragbettedir. Karaku-
cak giresleri de hélen sirdtralmekte-
dir. Maras, diinya ve Avrupa’ya olimpiyat
yarismalarina sampiyon giiresgiler sun-
mustur. Ama Maras bence giiresciden
cok pehlivanlarin yurdudur. Bakircilik,
sirma islemeciligi, aga¢ oymacilik gibi
el sanatlarinin ihya edilmesi gerektigini
dastintyorum.

<« Bir tiir deri ayakkabi
olan yemeniler, Maragh
zanaatkarlarin elinde
deger kazaniyor.

< Alocal leather shoe,
called yemeni, is crafted
by artisans of Maras.

forty years, I still visit every year even
for short periods. And every time I visit,
I find a new avenue, a new district under
construction. And my Maras is vanishing
more and more each year; it is dwindling
next to Kahramanmaras currently under
construction, almost turning into an old
neighborhood of the new Maras. Water
pumps we came across at every corner
in the past have been removed, fountains
and springs have dried up. Water from
Pinarbasi was once sufficient by itself for
the city of 35 thousand but not anymore;
so dams are being built. Dam reservoirs
are formed around our city. I can say that
these have fairly changed the air of Maras.
I felt city’s air to be highly humid this year
when I visited.

Despite extreme urbanization, Maras
continues to preserve its authentic
characteristics. For instance Maras
meatballs: stuffed meatballs, steak
tartar a la turca, bulgur salad, lentil
meatballs (also known as dry meatball),
sour meatballs, meatballs with yoghurt,
oily meatball stew, simit meatball (simit
is finely ground bulgur). And as the
main course of local weddings, keskek
dish (meat and coarsely ground wheat)
and courgette dish are still in demand.
Karakucak wrestling games are still
organized. Champion wrestlers of Maras
origin have competed in world, European
and Olympic games. However, in my
opinion, Maras is the land of pehlivans
(traditional Turkish wrestlers). I think
that handcrafts such as copper work,
brocading and xylography should be
revived.

And not mentioning two appreciative
operations by our municipality here,
would be ingratitude: the boulevard
built where Maras opens to Kayseri was
named after Necip Fazil Kisakiirek; and
another wide, new avenue in the city
center is named after Cahit Zarifoglu.
One is a prominent figure of Turkish
literature in Republican period and the
other in contemporary Turkish literature.
However poets, story writers and authors
are not limited to these two names. Hayati
Vasfi, Mustafa Ziilkadiroglu, Derdicok,
Asik Memmet (Mehmet) are folk poets
who immediately come to mind. And our
poets and writers with a place in today’s



Ve belediyemizin iki degerbilir davra-
nigin1l burada anmadan ge¢gmek nan-
korluk olacaktir: Kayseri yoniinden
Maras’a giriste agilan bulvara Necip Fa-
z1l Kisakiirek ad:1 verilmis; kent icinde
agilan genis, yeni bir caddeye de Cahit
Zarifoglu Caddesi denilmis.* Bunlardan
biri Cumhuriyet dénemi edebiyatimi-
zin, Obiirti glintimiiz edebiyatinin 6nde
gelen adlarindandir. Ama Marash sair,
hikayeci ve yazarlar bu ikisinden iba-
ret degil elbette. Hayati Vasfi, Mustafa
Zulkadiroglu, Derdicok, Asik Memmet
(Mehmet) hemen akla gelen halk sairle-
rimizdir. Ayrica glinimiiz edebiyatinda
yerleri olan sair ve yazarlarimiz: Nuri
Pakdil, Seref Turhan, Erdem Bayazit,
Alaeddin Ozdenoren, Akif inan, ismail
Killioglu, Osman Sari, Kadir Tanir, Ba-
hattin Karakog¢, Abdurrahim Karakog,
Sevket Yicel, Sevket Bulut, Tahsin Y-
cel, Kamil Aydogan, Adnan Teksen, Se-
zai Ugurly, Blinyamin K. ve daha onlar-
ca ad... Butiin bu saydigim ve simdi sa-
yamadigim adlari, giiniimiiz edebiyatini
besleyen damarlardan kabul ediyorum.

Bir Marash olarak zaman zaman karsi-
lastigimiz bir soru var: Nasil oluyor da
diyorlar, Maras gibi ki¢iiciik bir kent-
ten bu kadar ¢ok ad bir anda ortaya ci-
kabiliyor? Maras’in esas itibariyle disa
kapal1 bir cografyada konumlandigini
soylemistim. Disariya dogru acilmay1
ve genislemeyi diisiinmeyen Marasli,
ice ve kendine dogru derinlesmede me-
safeler kat etmistir. Maras, simdi {ini-
versitesiyle de kendine yeterli olmak
istiyor. Kentlesmeyle birlikte sanayide
de atilimlar sagladi. Maras’in bu yeni-
lenme hareketini, bir yaniyla kendisi
Tirkiye ile buttinlesirken, bir yaniyla
da kendi kiltiriinii Tarkiye biitiintine
iletme gabas olarak yorumluyorum. Ve
benim Maras'imin kiiltiriinden yeni bir
Kahramanmaras'in dogdugunu gérmek
istiyorum, goriiyorum.

* Bu yazi yazildiktan sonra bir mahal-
leye M. Akif Inan Mabhallesi, bir liseye
Erdem Bayazit Anadolu Lisesi, Dogu-
mevi civarinda bir sokaga Alaeddin
Ozdenoren Sokag ve Kiiltiir Merkezine
Necip Fazil Kisakiirek adlarinin veril-
digini gordiim. Belki gbrmedigim baska
yazarlarin, sairlerin adlar1 da mevcut
olabilir.

literature: Nuri Pakdil, Seref Turhan,
Erdem Bayazit, Alaeddin Ozdendren, Akif
Inan, Ismail Killioglu, Osman Sari, Kadir
Tanir, Bahattin Karako¢, Abdurrahim
Karakog, Sevket Yiicel, Sevket Bulut,
Tahsin Yiicel, Kamil Aydogan, Adnan
Teksen, Sezai Ugurlu, Biinyamin K. and
tens of more names... All these names I
have or have not mentioned, are in my
opinion the veins that nourish today’s
literature.

There is a question we encounter as
people of Maras origin: How come, they
ask, so many figures simultaneously
emerge from such a small city? As 1
said, Maras is situated in an isolated
geography. Locals of Maras, who do
not consider opening to and extending
towards outside world, dove to their own
depths. Maras now wishes to become even
more self-sufficient with its university.
Leaps in industry were an outcome of
urbanization. I construe this renewal act
of Maras as the intention of integrating
with the rest of Turkey in one hand and
an effort to convey own culture to whole
Turkey on the other. And I would like to
witness a new Kahramanmaras born out
of my Maras’s culture, and I see that.

*After 1 wrote this article, I discovered
that a neighborhood was named after M.
Akif Inan, an Anatolian high school after
Erdem Bayuazit, a street near Dogumevi
(Maternity Hospital) after Alaeddin
Ozdenéren and the culture center after
Necip Fazil Kisakiirek. There may be
names of other poets and authors I have
not come across yet.

A Ulu Camii'nin

kapisi, g6z alici bir tag
isciligi ile bezeli. “Gil
Yetistiren Adam” olarak
taninan Yazar Rasim
Ozdendren, gectigimiz
yil edebiyat alaninda
Cumhurbagkanhig
Kiiltlir ve Sanat Odiilii
kazanmigti (altta).

A The gate of the

Grand Mosque of
Kahramanmaras is
adorned with spectacular
masonry. Known as the
“Man who Grows Roses”,
writer Rasim Ozdendren
was the recipient of last
year's Presidential Culture
and Arts Grand Award in
literature (below).
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K&roéﬁu. ve Robin Hood

KOROGLU AND ROBIN HOQOD

Doc. Dr. (Assoc. Prof)) Halit Karatay

Hem Kéroglu’nun hem de Robin Hood’un en 6nemli ve ortak 6zelligi insanhk tarihi kadar
eski olmalan ve baskici otoriteye, haksiz kazanc elde eden baronlara ve beylere karsi halki,
kadinlan ve masum cocuklan korumalandir.

The foremost common characteristic of Kéroglu and Robin Hood is that they are as old as
history of humanity, and both protect people, women and blameless children against repressive
authority, corrupt barons and governors.

tirk diinyasinin ortak kahra-

man1 Koroglu; Azerbaycan

ve Turkistan cografyasin-

da Goroglu, Anadolu’da ise
Koroglu olarak bilinir. Turkistan
cografyasindaki inanisa gore annesi
Cembil Hatun 1siktan hamile kalir ve
diri diri gomiilerek oldiiriiliir. Anne-
sinin mezarinda dogdugu ve 6len an-
nesini emerek biiytidiigii icin mezarin
oglu anlamina gelen Goroglu adiyla
bilinir. Anadolu’da ise 16. ylizyilda
yasadig1 ve Bolu Beyi tarafindan ba-
basinin géziine mil c¢ekilip kor edildigi
i¢in Koroglu olarak bilinir. Dogumu ile

A shared hero in Turkic world, Kéroglu
is known as Goroglu in Azerbaijan and
Turkistan and Kéroglu in Anatolia.
According to the belief in Turkestan
region, his mother Cembil Khatun was
impregnated by light, and buried alive.
Legend has it Koroglu was born in his
mother’s grave fed on her breasts, and
thus named Goroglu which means the
son of grave. In Anatolia, Kéroglu is
believed to had lived in the 16" century.
He is known as Kéroglu, son of the blind
because his father had been blinded by
Bolu Governor. The symbols in the myth
regarding Kéroglu’s birth resemble those



ilgili inanisa bakilirsa Koroglu, Oguz
Kagan destanindaki mitolojik sem-
bolleri tasir ve kokeni daha eskilere
dayanir. Anadolu’da Koéroglu olarak
bilinen ve 16. yiizyilda Rusen Ali
adin1 tasiyan kahramanla aym kisidir.

Robin Hood'un ise Ingiliz halk hikaye-
lerinde 10. yiizyilda ortaya ciktig: tah-
min edilmektedir. Robin Hood bir ri-
vayete gore de Aslan Yiirekli Richard’in
yaninda Hagh Seferleri'ne de katilmas,
Kutsal Kitap’'ta gegcen “Samson”dur.
Bir rivayete gore de Fulk FitzwWaryn
isimli bir Norman soylusudur ve asir1
vergi koyan Ingiliz Krali John’a (1199-
1216) kars1 giktigi i¢in eskiya olmustur.
Bir bagka rivayete gore de Robin Hood,
Hacli Seferleri nedeniyle Ingiltere’de
ortaya ¢ikan otorite boslugundan yarar-
lanarak halki vergilere bogan Baronlara
kars1 savasan bir ¢iftgidir. Bu yontiyle
Robin Hood hem soylu hem de halktan
bir kisi; Kéroglu hem ulvi hem de halk-
tan bir kisi olarak kabul edilir.

Ahmet Kutsi Tecer’in halk hikayelerin-
den derledigi, Kogyigit Koroglu eserin-
deki kahraman ile Howard Pyle’in der-
ledigi Robin Hood adl1 eserinde gecen
kahramanin benzer 6zellikleri sunlar-

dar:

1. Koroglu, Bolu Beyi'nin babasinin
gozlerini kor etmesi ve halka ziiliim
yapmasi iizerine onunla miicadele et-
meye baslar. Robin Hood da Notting-
ham Baronunun 6nce annesini daha
sonra babasi ve dayisin1 o6ldiirmesi
tizerine onunla miicadele etmeye bas-
lar.

2. Koroglu, 16. ytizyilda Anadolu’da
haksiz kazang elde etmeye calisan
Bolu Beyi'ne karsi, halkin gikarlarini
savunur, Robin Hood da Ingiltere’de
Nottingham Baronu’na karsi ayni mii-
cadeleyi verir. Her iki kahraman da
ayn1 nedenlerden otiri eskiya olmus-
tur. Fakat Koroglu da Robin Hood da
biitiin savaslarinda halki, masum co-
cuk ve kadinlar korurlar. Bu yontyle
her ikisi de degerleri olan birer soylu
eskiyadir.

3. Koroglu ve Robin Hood hikayele-
rinde lirizmi saglayan kadinlar vardir.
Koroglu hikayesinde, saz ustasinin
kiz1 ve Koéroglu'nun sevgilisi, Bolu Be-

in Oghuz Khan Myth and this suggests
that Koroglu dates back to older times.
Koroglu in Anatolia is the same character
known as Rusen Ali in the 16" century.
Robin Hood is thought to appear for the
first time in the history in 10" century in
British folktales. Rumor has it Robin Hood
joined the Crusades alongside Richard
the Lionheart; he is “Samson” in the Holy
Book. According to another legend, he
is a Norman aristocrat named Fulk Fitz
Waryn and defied the overtaxing British
King John (1119-1216) and became
an outlaw. In a different story, Robin
Hood is a farmer who took advantage
of the authority gap in England during
the Crusades and waged war against
Barons who imposed heavy taxes on the
people. Robin Hood is considered both an
aristocrat and a commoner and Kéroglu
both as divine and a commoner.

Similar characteristics of protagonists in
Ahmet Kutsi Tecer’s folktale compilation
‘Kogyigit Koroglu’ and Howard Pyle’s
compilation ‘Robin Hood’ are as follows:

1. Kéroglu revolts against“the Bolu
Governor because Governor blinded his
father and oppressed peoplé. Robin Hood
defies Nottingham Baren-because Baron
first killed his mother, and then his father
and uncle.

2. Koroglu defends people’s-interest aga-
inst the corrupt Bolu Governor in Anatolia
in the 16" century; Robin Hood has the
same reasons to fight against Nottingham
Baron in England. Hence both heroes be-
come outlaws. However both Koroglu and
Robin Hood protect the common people,
blameless children and women in all their
battles which makes them noble bandits
with values.

3. The lyric aspect in Kéroglu and Robin
Hood stories are women. In Koroglu’s sto-
ries, there is the daughter of sazvirtueso,
Koroglu’s lover, daughter of Bolu governor
Benli Nigar and Koroglu’s son Arslan’s
lover. Anna (Maid Marian) is the love
interest of Robin Hood. Koroglu falls in
love with the daughter of saz virtuoso and
wants to marry her however living in the
woods without a house would be impos-
sible. Robin Hood falls in love with Anna
but he thinks he cannot convince her to
live with him in the woods.
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yinin kiz1 Benli Nigar ve Kéroglunun
oglu Arslan’in sevgilisi vardir. Robin
Hood'un da Anna isimli bir sevgilisi
vardir. Kéroglu, saz ustasinin kizina
asiktir, onunla evlenmek ister. Fakat
ormanda evli barkli olmanin miimkiin
olamayacagini1 diistiniir. Robin Hood
da Anna’ya asiktir fakat onu ormanda
yasamaya razi edemeyecegini dasintr.

4. Her iki hikayede kahramanlarin bir-
likte miicadele verdikleri yoldaslar
vardir. Kéroglu'unun en yakin arkadasi
Ayvaz'dir. Bununla birlikte Demirciog-
lu, Dagdeviren, Yarimese, Tabutagir-
mez gibi 40 yoldas1 daha vardir. Robin
Hood'un en yakin arkadasi Kiigiik Jo-
hn’dur. David, Willy ve Sakson geng-
lerden olusan yoldaslar1 vardir.

5. Koroglu hikayesinde, yoldaslar ara-
sinda baglilik ve dayanisma sozii icin
kilig, topuz, ok ve yay istiine yemin
edilir. Robin Hood hikayesinde de ayni1
savas aletleri iistiine yemin edip bagh-
lik s6zii verme vardir.

6. Koroglu'nun savaslar1 kazanmasini
saglayan atidir. Bu at siradan bir hay-
van degildir, Burak dolinden bir ‘kir
attir’. Robin Hood'un ise her attigini
vuran kutsal bir ‘ok’u vardir. Her ikisi
de savaslar1 bunlar sayesinde kazanir.

7. Koroglu ve arkadaslarimin savasta
ditsmani korkutma ve kendi aralarinda
haberlesme calgilari mehterdir. Robin
Hood ve arkadaslarinin da haberlesme
araglar1 ve calgilar1 geyik boynuzudur.

8. Koroglu Bolu Beyine kars1 savasmak
icin Camli Bel'de yiiksek ve ormanlik
bir alanda Robin Hood, Nottingham Ba-
ronuna karsi savasmak icin de benzer
ozelliklere sahip Sherwood Ormani'nda
gizlenir.

9. Koroglu, Kaman Ata adinda ruhani bir
kisinin yonlendirmesi ile kendini hak,
adalet ve giigsiizleri korumak gibi ulvi
degerler icin miicadele etmeye adar; Ro-
bin Hood’un zor zamanlarinda kendisi-
ne Rahip Gilles rehberlik ve yardim eder.

10. Bolu Beyi, Koroglundan arkadasi
Ayvaz’a karsilik kir at1 almak igin babasi-
n1 tanimayan Kéroglu'nun oglu Arslan’y,
gonderir. Bolu Beyi, kir at1 getirmesi kar-
siliginda Arslan’a kiz1 Benli Nigar’la ev-
lenme so6zii verir. Robin Hood’a tutukla-
ma emrini bildirip onu tutuklamak igin
Tenekeci’yi gonderirler. Bunun igin ¢ok

4. In both stories, heroes have compani-
ons fighting alongside them. Koéroglu’s
best friend is Ayvaz and has 40 more
comrades as Demircioglu, Dagdeviren,
Yarimese, Tabutagirmez. Robin Hood’s
best friend is called Little John and has
companions as David, Willy and young
Saxon boys.

5. In Koroglu story, comrades pledge al-
legiance to the band and take an oath of
solidarity over mace, arrow and bow. In
Robin Hood story, they pledge allegiance
over same weapons.

6. Koroglu wins wars with the help of his
horse. This is not an ordinary animal, but
a ‘Dapple Gray’ descended from Prophet
Muhammad’s steed Buraq. Robin Hood
has a holy ‘Arrow’ that hits all targets.
Both triumph with help of those.

7. Kéroglu and his band use Mehter inst-
rument to communicate and to intimidate
the enemy in the battle. Robin Hood and
his comrades have an antler for the same
pUurposes.

8. Koroglu hides in high forestlands in
Camli Bel to fight against Bolu Gover-
nor; and similarly Robin Hood hides in
Sherwood Forest to revolt against Nottin-
gham Baron.



giiglii bir kahraman olan Tenekeci’ye 80
altin odil sozi1 verilir. Her iki anlatida
ana kahramanlan tutuklamak icin onlar:
tanimayan baska kahramanlar gonderil-
mesi ve bu is igin degerli odiller veril-
mesi benzer 6zelliklerdir.

11. Kéroglu hikayeleri konusunu I¢ ve
Dis Oguz Beyleri arasindaki miicadele-
lerden alir; Robin Hood hikéyelerinin
konusu ise Sakson ve Norman Baronlar:
arasindaki miicadelelerdir.

12. Koéroglu'nda Bolu Beyi oldirtilmek
yerine herkese ibret olsun diye esege
ters bindirilip teshir edilir; Robin Ho-
od’da haksiz mal edinen zalim Baron
veya uyanik tiiccarlar her olaydan sonra
kurduklar tuzaklara kendileri dastriile-
rek bir ders almalari saglanir veya onlara
dogrudan bir 6giit verilir.

13. Kéroglu, hikdyenin sonunda en ya-
kin arkadas1 Ayvaz’a gorevini devreder
ve kir atina binerek kaybolur. Robin
Hood ise Londra’da Hundington kont-
luguna getirilir, Anna ile evlenir. Bu
yoniiyle Koroglu, Robin Hood gibi sira-
dan bir hayat siirmek yerine, daha énce
Kaman Ata’dan aldigy o6giitle kendini
daha ulvi gorevlere adadigindan kayip-
lara karisir.

9. Kéroglu devotes himself to fighting for
lofty aims as equity, justice and protecting
the weak with direction from a spiritual
wiseman named Kaman Ata; Priest Gilles
guides and assists Robin Hood through
difficult times.

10. Bolu Governor asks for Kéroglu’s horse
in exchange for his friend Ayvaz, and sen-
ds Arslan who was unaware that Koroglu
is his father. Arslan is promised Bolu Go-
vernor’s daughter Benli Nigar. Tinner is
sent to deliver the warrant of arrest and
seize Robin Hood. A strong paladin, Tin-
ner is promised 80 golds. In both narrati-
ves, heroic figures not acquainted with the
protagonists are sent for arrest and promi-
sed valuable prizes in return.

11. Dispute between Oghuz Governors are
subjects of Kéroglu tales; subject of Robin
Hood tales are the wars between Saxon
and Norman Barons.

12. In Koroglu, Bolu Governor is not
executed but forced to mount on a don-
key backwards and exposed to make an
example. In Robin Hood cruel Baron or
corrupt trickster tradesmen fall into their
own traps and learn their lessons or given
advice.

13. At the end of the story, Koroglu hands
over his mission to his best friend Ayvaz
and disappears on his horse. Robin Hood,
appointed as the Earl of Huntingdon in
London, marries Anna. Kéroglu does not
lead an ordinary life like Robin Hood,
and instead he vanishes to pursue higher
purposes directed by Kaman Ata.

<< Kuzey Yorkshire'da
Robin Hood Kérfezi'nin
plaji. Kéroglu'nun yasadigi
rivayet edilen Bolu daglan
(altta).

< Beach on the Robin
Hood's Bay in North
Yorkshire. Bolu mountains,
where Koroglu was said to
live (below).
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KOPRU - THE BRIDGE / AMADOLY QUARTET & SAKINA
THE BRIDGE / ANADOLU QUARTET & SAKINA

Miizikal yolculuguna 2008 yilinda baglayan Anadolu Quartet, kiiltirlerin gatisi olagelmis
Anadolu’da, halklarin yillarca dilden dile séylenerek bugiline ulagsmig ezgilerini, klasik
Bati miiziginin yayh enstrimanlariyla sira disi bir miizikal form benimseyerek ele aliyor.
Yerel ezgileri yeniden yorumlamayi esas alan dortlii, sadece klasik Bati muzigi turlerini
seslendirmek Uzere olusturulan bir topluluk olduguna dair inanci yikmayi hedefliyor. Bu
alblim, klasik ile modern, Dogu ile Bati, farkl ezgiler ve cografyalar arasinda kurulan bir
kopru niteliginde.

Began its musical journey in 2008, Anadolu Quartet interprets tunes of Anatolia, the roof of cultures,
survived to this day by people who have sung these over the years, and adopts an extraordinary musical
formwith strings of classical Western music. Quartet aims to cast doubt on the belief that they are a band
formed to perform exclusively classical Western music, and reinterprets the local tunes. This album is a
bridge built between classical and modern, East and West, and different tunes and geographies.
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Q_W KUTU'L-AMARE KAHRAMANI / HALIL KUT
A HERO OF SIEGE OF KUT-AL-AMARA

o &
; f [ Birinci Diinya Savasi’nda Britanya imparatorlugu’'nun yasadigi en blyik hezimet olan Kuti'l-A-
- mare Muharebesi, Osmanli - Turk askeri tarihinde gok énemli bir yere sahip. Zaferde Altinci
Ordu Komutani sifatiyla basrol oynayan Halil Pasa ise lizerinde durulmasi gereken, fakat izleri
silinmeye calisiimig 6nemli bir sahsiyet. 1916 yilinda iclerinde 13 bin Ingiliz askerini esir alan Os-
KUTU L-AMARE manli ordusunun komutani Halil Kut Paga, hatiralarinda Enver Paga’dan Mustafa Kemal'e, Kazim
Karabekir'den ingiliz casus Lawrence’a kadar birgok kisi hakkindaki bilinmeyenleri anlatiyor.

RAHPRAMARNI

Siege of Kut Battle, the greatest defeat of the British Empire in World War I, has a considerable place in the Otto-
man-Turkish military history. Khalil Pasha, a lead actor in the victory as the Commander of Sixth Region, is a
major figure to emphasize however there were efforts to remove his traces. The commander of the Ottoman army
which captured 13 thousand British soldiers in 1916, Khalil Kut Pasha explains in his memoirs the unknown sides
of many figures from Enver Pasha to Mustafa Kemal, from Kazim Karabekir to British spy Lawrence.

TURK ZIANIYET DUNYASI VE HAYAT FELSEFES] / FATIH M. SEKER
TURKISH THOUGHT WORLD AND WORLD VIEW

[ “Herkes bilir ki bir millet her seyden evvel tarihinden ibarettir. Diigiince bir birikim esliginde
yol alir.” fikrinden yola gikan kitap, “en zayif yanimiz burada toplandigina gére bizi en guglu
kilacak damarin neresi oldugu mechul degildir.” diyor. Gelecede inanmayan birinin gegmise
perestis etmesinin bir kiymet-i harbiyesi olamayacagini sdyleyen 410 sayfalik eser, kendisini
mazide arayan bir kimsenin aslinda diinu bugiine ve gelecege aktardigini anlatiyor. Kitap, gec-
mis olmadan gelecek tasavvurunun imkansiz oldugunu ifade ediyor.

Book setting off from the idea “Everyone knows that a nation consists primarily of its history. Thought progresses
accompanied by an accumulation,” says “Since our weakest side is here, the vein to make us the strongest is not a
mystery,”. 410 pages long book, claiming it is of no significance when someone who does not believe in the future
worships the past, states that a person looking for one’s self in the past in fact relays the yesterday to today and
tomorrow. Book narrates that future cannot be envisioned without the past.

| ESKI HAYATLAR ESKI HATIRALAR / YAVUL SELIM KARAKISLA
el OLD LIVES OLD MEMORIES

[ Osmanli arsivi belgelerinde siradan insanlarin ilging hikayelerini duymanin, hatta giindelik
hayata iliskin beklenmedik bilgilere rastlamanin mimkin oldugunu gosteren bir galisma.
462 sayfalik kitap, Osmanl Imparatorlugu’'nda giindelik hayatin tarihini belgeleriyle anlatiyor.
Gundelik hayata dair her seyin tarihginin ilgi alanina girdigini ortaya koyma amaci tagiyan eser,
glines tutulmasindan depreme, yagmur duasindan yapisik ikizlere, riiyalardan kartpostallara,
araba plakalarindan geceleri fenersiz sokakta dolasma yasagina kadar pek gok farkl konuyu
glindeme getiriyor.

It is a work that demonstrates it is possible to come across interesting stories of ordinary people, even unexpected
knowledge on the daily life in Ottoman archive documents. 462 pages long book illuminates the history of daily
life in Ottoman Empire through documents. Work which aims to prove that everything about daily life is of inte-
rest to the historian, brings up various subjects from eclipse of the sun to earthquake, from rain prayer to Siamese
twins, from dreams to postcards, from license plates to the ban on being outside without flashlights at night.
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Avastumace Yazar Mustafa Armasan

KAHIRE'DE KONFERANS VERDI
RESEARCHER MUSTAFA ARMAGAN GIVES LECTURE IN CAIRO

Osmanl ve Tiirkiye Cumhuriyeti yakin tarihi konusunda verdigi eserlerle bilinen arastirmaci
yazar Mustafa Armagan bir konferans verdi. Kahire Yunus Emre Enstitiisii’'ndeki “Gazi
Mustafa Kemal ve Cumhuriyet” konulu konferansa ¢ok sayida davetli katildi.

Researcher Mustafa Armagan, known for his work on the history of the Ottoman Empire and
Turkey, delivered a lecture to several guests at Cairo Yunus Emre Enstitiisi titled “Gazi Mustafa

smanl ve Tiirkiye Cumhuriye-

ti yakin tarihi konusunda ver-

digi eserlerle bilinen arastir-

mac1 yazar Mustafa Armagan
bir konferans verdi. Kahire Yunus Emre
Enstitiisi'ndeki “Gazi Mustafa Kemal ve
Cumhuriyet” konulu konferansa cok sa-
yida davetli katildi.

Konferansin ardindan konugan Armagan,
Kahire’ye Yunus Emre Enstitiisiiniin da-
veti ile geldigini dile getirerek; “Yunus

Kemal and the Republic”.

Following the lecture, Armagan commented
on the nature of his visit to Cairo, and said,
“I was invited to Cairo to deliver a lecture
on Gazi Mustafa Kemal to a mixed crowd
of Egyptians studying Turkish and Turkish
students at the Yunus Emre Enstitiisii. It is
a topic of great interest. In Egypt, there are
numerous books and other sources that deal
with this topic. People have many question
and seek answers. We tried, to the best of our
abilily, to answer these question on this fine
Cairo evening.”



Emre Enstitiisiine devam eden Tiirk 6g-
renciler ve Turkge 6grenen Misirh 6g-
rencilere Gazi Mustafa Kemal’i anlatmak
uzere davet edildim. Ciinkii cok merak
edilen bir konu. Misir’da da kitaplardan
ve gesitli kaynaklardan bu konu takip edi-
liyor. Kafalarinda cevabini 6grenmek iste-
dikleri bircok soru var. Bunlara elimizden
geldigince bu giizel Kahire aksaminda bu
hos mekéinda cevap vermeye gayret ettik”
dedi.

Armagan; “Olabildigince onlarin anlaya-
bilecegi bir sekilde anlattim. Buyiik bir
dikkatle dinlediler. Kesinlikle Tiirkiye
hakkinda ¢ok sey 6grenmek istiyorlar. Bu
tiir konferanslarin devam etmesini istiyo-
rum. Burada bu tiir bilgilere a¢ ¢ok genis
bir kitle var. Ben ¢cok memnun oldum bu
kadar ilgiyi beklemiyordum dogrusu.”
seklinde konustu.

Kahire Yunus Emre Enstitiisi Mudiri
Selahattin Emre Celebi ise, Misir'da da-
ha fazla faaliyet yapmay1 hedeflediklerini
ifade etti. Celebi; “Egitim calismalarimiz
disinda kiiltiir, sanat ve ilim alanlarindaki
etkinliklerimize de devam ediyoruz. Bu
cercevede Mehmet Akif Ersoy igin Prof.
Dr. Mehmet Akay Bey gelecek. Ocak, su-
bat ve mart aylarinda konserlerimiz ve ba-
71 sergilerimiz olacak. Misir’daki Osmanl
eserleri ile ilgili bir katalog calismasi yap-
may1 hedefliyoruz. Eserleri profesyonel
bir fotografc ile fotograflayip bir katalog
haline getirmeyi istiyoruz. Bu konuda bir
eksiklik oldugunu biliyoruz.” dedi.
Mustafa Armagan tarafindan Tiirkge ya-
pilan konferansa, Yunus Emre Enstitiisii
Tirkge 6grencilerinin biiyiik ilgi goster-
digi gozlendi.

Armagan added, “To the best of my abilily,
I made my presentation in a way the guests
would understand. They listened with
undivided attention. They certainly want
to learn a lot about Turkey. I'd love these
lecture to continue. There is great demand
by a wide audience here. I am thrilled;
frankly I was surprised by the interest.”

Cairo Yunus Emre Enstitiisii Director
Selahattin Emre Celebi stated the institute’s
wish to be more active in Egypt. Celebi said,
“Beyond our educational activities, we have
events concentrating on culture, art, and
science. In this context, Prof. Dr. Mehmet
Akay will be visiting to talk about Mehmet
Akif Ersoy. We will have exhibitions and
concerts in January, February, and March.
We are planning to publish a catalogue
for Ottoman works in Egypt. We will hire
a professional photographer to document
Ottoman works to be published in a
catalogue. We are aware of the shortage of
such documentation.”

Mustafa Armagan’s lecture is Turkish
was widely attended by the Yunus Emre
Enstitiisti students of Turkish.

—
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Kerbela Sehiblei

BAKU'DE ANILDI

KARBALA MARTYRS COMMEMORATED IN BAKU

-

Bakii Yunus Emre Enstitiisiiniin organize ettigi “Osmanl Kiiltiiriinde Kerbela Matemi”
programi 13 Kasim 2015 tarihinde Bakii Resit Behbudov Devlet Mahni Tiyatrosu’nda

izleyiciyle bulustu.

“Karbala Mourning in Ottoman Culture” event organized by Baku Yunus Emre Enstitlisi, met with
the audience on 13 November 2015 in Baku Rashid Behbudov State Song Theater.

tkinlige Turkiye'nin Baka Bii-

yiikelcisi Ismail Alper Coskun,

Yunus Emre Enstitiisiit Baskam

Prof. Dr. Hayati Develi, KKTC
Bakii Temsilcisi Sadettin Topukeu,
biiyiikelcilik calisanlari, Azerbaycan-
l1 milletvekilleri ve pek cok davetli
katildi. Resit Behbudov Devlet Mahn1
Tiyatrosu'nda yapilan etkinligi, cesitli
toplantilar vesilesiyle Bakii’de bulu-
nan Aile ve Sosyal Politikalar Bakan-
lig1 Mistesar Vekili Ebubekir Sahin,
Kamu Deneticisi Mehmet Elkatmis ve
Tiirkiye Insan Haklar1 Kurumu Bagkan1
Hikmet Tilen de izledi. Yunus Emre
Enstitiisti Bagskan1 Prof. Dr. Develi, yap-
t1g1 konusmada kurumunun Bakii’deki
faaliyetlerinin temel noktasinin kardes

Event was attended by Turkish
Ambassador to Baku Ismail Alper
Coskun, Head of Yunus Emre Enstitiisii
Prof. Dr. Hayati Develi, TRNC Baku
Representative Sadettin Topukcu,
Embassy staff, Azerbaijani parliament
members and numerous guests. Turkish
Ministry of Family and Social Policies
Acting Deputy Undersecretary Ebubekir
Sahin visiting Baku on occasion of
meetings, Ombudsman Mehmet Elkatmis
and President of Turkey Human Rights
Organization Hikmet Tiilen also viewed
the event held in Rashid Behbudov State
Song Theater. Head of Yunus Emre
Enstitiisii Prof. Dr. Develi described the
major goal of Institute’s operations in
Baku as advancing the cultural bridges



Azerbaycan halki ile kiiltiarel kopriileri
genisletmek, asla eksik olmayan mane-
vi birlikteligi gelecek yiizyillara tasimak
igin yeni yollar aramak olarak acgikladi.
Azerbaycan ve Turkiye'nin kiilttirel ola-
rak birlikte yasadig1 bir hadiseyi anmak
i¢in toplandiklarini soyleyen Develi, iki
ulke arasinda yiizlerce ortak deger ol-
dugunu, gelecek yiizyillarda yeni ne-
sillerin bugiin oldugu gibi ortak bir an-
layisla bir arada olmasini iimit ettigini
kaydetti.

Proje Genel Sanat Yonetmenligi ve Kii-
ratorliigiiniit Murat Ozer’in iistlendigi
etkinlik, Ayan Musiki Toplulugu tasav-
vuf miizigi konseriyle devam etti. Gece
kapsaminda diizenlenen “Tiurk Sana-
tinda Ehl-i Beyt ve Kerbela Izleri” isimli
sergide ise Kerbela olayinin yansitildigi
hat ve minyatiirler sergilendi.

Prof. Dr. Develi, basin mensuplarina
yaptig1 aciklamada, Yunus Emre Ens-
titistiniin diinyanin birgok yerinde fa-
aliyet gosterdigini ve 45’e yakin kiltir
merkezlerinin oldugunu soyledi. Bu
merkezlerde 6ncelikle Tiurkgeyi 6gret-
mek ve Tiirk kaltiirant diinyaya tanit-
mak oldugunu belirten Develi: “Baki
ofisimiz Bakii Devlet Universitesinin
biinyesinde faaliyet gosteriyor. Onii-
miizdeki donemde buray:1 miistakil bir
merkez haline getirmeyi ve galismala-
rimiz1 bitiin Azerbaycan halkina ulas-
tirmay1 hedefliyoruz. Azerbaycan kiil-
tartiyle ortak bircok noktamiz var. Bu
degerlerimizi tigiinc iilkelerde birlikte
tanitmak igin Azerbaycan kialtiir mii-
esseseleriyle ortak projeler gelistirmeyi
arzu ediyoruz.” sozlerini kaydetti.

with the fellow people of Azerbaijan and
seeking new ways to carry the standing
spiritual unity to centuries to come in
his speech. Develi marking that they
gathered to commemorate a shared
cultural event between Azerbaijan and
Turkey, mentioned that the two countries
have hundreds of values in common
and he hopes for future generations will
coexist with a shared understanding in
centuries to come as they do today.

Murat Ozer was the General Art Director
and Curator of the project which
continued with Sufi music performance
by Ayan Musiki Ensemble. Calligraphy
and miniatures depicting Karbala
incident were displayed in the exhibition
titled “Traces of People of the House and
Karbala in Turkish Art” organized as
part of the event.

Prof. Dr. Develi stated in his press
briefing that Yunus Emre Enstitiisi
is active in many corners of the world
and they have opened nearly 45 culture
centers so far. Develi remarked that
they prioritize instructing Turkish and
promoting Turkish culture across the
world, and continued as follows: “Our
Baku office operates under Baku State
University. We aim to transform this
center into an independent center,
and bring our operations to all people
of Azerbaijan in the coming term.
Turkish and Azerbaijani cultures have
a lot in common. We desire to develop
joint projects with Azerbaijani cultural
establishments in order to collectively
promote these values also in other
countries.”
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Sullbanlar Qskipte’yde

“SULTANS IN SKOPJE”

Uskiip Yunus Emre Enstitiisiiniin organizasyonunda ressam ismail Acar’in “Sultanlar
Uskiip’te” temali resim sergisi, 16 Kasim 2015 tarihinde Uskiip Cifte Hamam Sanat
Galerisi’'nde sanatseverlerin begenisine sunuldu.

An exhibition of the works of painter ismail Acar titled “Sultans in Skopje”, organized by Skopje
Yunus Emre Enstitlisi, met with art lovers in an opening at Skopje Chifte Hamam Art Gallery on

ergi acilisina Tirkiye Cumhuri-
yeti Uskiip Biiyiikelgisi Omiir $6-
lendil, T.C. Uskiip Bityiikelciligi
Kiiltir Misaviri Hakan Ozcelik,
Makedonya Cumhuriyeti Anayasa Mah-
kemesi Uyesi Salih Murat, Makedonya
Cumbhuriyeti Kaltiir Bakanligi Miistesar:
Behicuddin Sehabi, Uskiip Yunus Emre
Enstitiistt Miidiirat Yard. Dog. Dr. Mehmet
Samsakg1, Uluslararas: Balkan Universite-
si Rektorii Ismail Kocayusufoglu ve ¢ok sa-
yida sanatsever katildi. Serginin agilis t6-
reninde yapmis oldugu konusmasinda T.C.
Uskiip Biiyiikelgisi Omiir Solendil, “Ortak
tarihimizi ve ortak kaltiiriimiizi ok giizel
bir sanatla yansitan bu sergi hepimizi duy-
gulandird1.” ifadelerini kullandu.

November 16, 2015.

Present in the opening night were Turkish
Ambassador in Skopje Omiir Sélendil,
Skopje Embassy Counsellor for Cultural
Affairs Hakan Ozcelik, Supreme Court
of Republic of Macedonia Member Salih
Murat, Republic of Macedonia Ministry
of Culture Undersecretary Behicuddin
Sehabi, Skopje Yunus Emre Enstitiisii
Director Asst. Prof. Dr. Mehmet
Samsakci, International Balkan
University Rector Ismail Kocayusufoglu
and numerous art lovers. In his opening
speech, Turkish Ambassador in Skopje
Omiir Sélendil said, “The shared
history and the shared culture reflected
in these beautiful artworks moved us
all.”
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Hedivjeler Bosna Hersekli (ocuklarla Bulughu
BOSNIA-_:HE_RZ__EGO\_/INAN CHILDRE

- ™

N

&£
=

RECEIVED GIFTS

Bosna-Hersel’teki devlet okullarinda Tiirkce 6grenen 6grencilere yonelik Corum Belediyesinin
destekleriyle Saraybosna Yunus Emre Enstitiisii tarafindan hazirlanan hediyeler, Tiirkce
ogrenen 6grencilere 17 Kasim 2015 tarihinden itibaren ulastinimaya baslandi.

The distribution of gifts for students who learn Turkish in Bosnia-Herzegovina state schools
prepared by Sarajevo Yunus Emre Enstittisi with support from Corum Municipality, began on 17

araybosna Yunus Emre Enstitiisii,
Bosna-Hersek’te devlet okullarin-
da Tirkgenin yabanci dil olarak
okutulmasiyla ilgili olarak bes
yildan beri “Tercihim Tiirkge” projesini
siirdiirityor. Proje kapsaminda Tiirkge 6g-
renen ogrencilere yonelik cesitli egitim
destegi veriliyor. Bu egitim desteklerinden
biri de kirtasiye seti ve sirt gantasindan
olusan hediye paketi oldu. Saraybosna
Yunus Emre Enstitiisii, Corum Belediye-
si sponsorlugunda Bosna Hersek devlet
okullarinda Tirkge 6grenen 6.000 6gren-
ciye icleri kirtasiye malzemeleriyle dolu
okul cantalar1 Tiirkce 6grenen 6grencilere
dagitilmaya baslandi. Bosna Hersek’in ge-
sitli bolgelerinde diizenledigi programlar-
la dagitmaya baslayan Saraybosna Yunus
Emre Enstitiisii, programlarin ikincisini
Zenica sehrine bagl Nemila Camil Sijari¢
flkogretim Okulunda gerceklestirdi.

November 2015.

Sarajevo Yunus Emre Enstitiisii has
carried out “My Preference Turkish”
project for the last five years concerning
teaching Turkish as a foreign language
in Bosnia-Herzegovina state schools.
Students who learn Turkish receive
educational assistance as part of project.
A gift package featuring a stationary
set and backpack were delivered as
educational aid. Sarajevo Yunus Emre
Enstitiisii launched the distribution of
backpacks complete with stationary
equipment to 6000 students who learn
Turkish in Bosnia-Herzegovina state
schools, with sponsorship of Corum
Municipality. Sarajevo Yunus Emre
Enstitiisti distributed gifts in events
organized in various regions of Bosnia-
Herzegovina, and second event was held
at Nemila Camil Sijari¢ Elementary
School in Zenica.
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IPEK'TE ACILDI
“GALLIPOLI" SEMA BICIK SOLO PAINTING EXHIBITION OPENS IN PEC

[
pek Yunus Emre Enstitist kil-

tiir-sanat faaliyetleri kapsaminda
Canakkale Savaslari’nin 100. y1-
I1 anisina unld ressam Sema Bi-
cik’in “Gelibolu” isimli koleksiyonu-
nu Ipekli sanatseverlerle bulusturdu.

Ipek Sanat Galerisi'nde acilan sergi bu-
rada yasayan degisik kesimler tarafin-
dan ilgi gordii. Sergiye Ipekli sanatci-
lar, resmi kurum yetkilileri, 6gretmen-
ler ve ogrenciler katilim saglayarak
Sema Bicik’i yakindan tanima ve eser-
leri hakkinda bilgi alma sans1 buldular.

Kendisi de ressam olan Ipek Sanat Ga-
lerisi Mudiirit Zymer Mulluqi agilista
yaptig1 selamlama konusmasinda Se-
ma Bicik’in “Gelibolu” koleksiyonu-
nun simdiye kadar gordiigi en iyi sa-
vas konulu g¢alisma oldugunu aktardi
ve Sema Bicik’e takdir ve tesekkiirle-
rini sundu.

In their latest art and culture event, Pe¢
Yunus Emre Enstitiisii organizes an
exhibition by the famous artist Sema
Bicik titled “Gallipoli” for the World War
I centennial. The exhibition at the Pe¢ Art
Gallery drew a mixed crowd of Peén art
lovers. Peén artists, officials, teachers, and
student got the chance to experience Sema
Bicik’s pieces first-hand and got informed
about her work. Pe¢ Art Gallery Director
Zymer Mulluqi, also an artist, stated in
her opening speech that the “Gallipoli”
collection is the finest war-themed project
he has ever seen and thanked Sema Bicik.

e -
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EGITIM BAKANLIGI PROTOKOL ANLASMASI

SARAJEVO YUNUS EMRE ENSTITUSU AND UNA-SANA CANTON MINISTRY OF EDUCATION
SIGNS PROTOCOL ON TURKISH EDUCATION

Bosna Hersel('te Tiirkce 6grenimi yayginlasirken; imzalanan protokole gore Tiirkce, Una-Sana
Kantonundalki ilk ve orta dereceli okullarda se¢gmeli ders olarak okutulacak.

Based on the protocol signed to expand Turkish education in Bosnia-Herzegovina, Turkish electives
will be offered during Una-Sana Canton primary and secondary level education.

osna Hersek Federasyonu'ndaki

Una-Sana Kantonundaki ilk ve

orta dereceli okullarda Tiirkcenin

secmeli ders olarak okutulmasiyla
ilgili Saraybosna Yunus Emre Enstitiisii ile
Una-Sana Kantonu Egitim Bakanlig ara-
sinda protokol imzalandi. Tiirkiye Cumhu-
riyeti Saraybosna Biiyiikelgiliginde gergek-
lestirilen torene Buylikelci Cihad Erginay,
Bosna Hersek Federasyonu Egitim Bakani
Elvira Dilberovig, Una-Sana Kantonu Egi-
tim Bakami Adis Muharemovig, Corum
Belediye Baskani Muzaffer Kiilcti, Yunus
Emre Enstitiisii Baskan Yardimcisi Prof. Dr.
Seref Ates, Yunus Emre Enstitiisii Saraybos-
na Tirk Kiiltiir Merkezi Miidiiric Mehmet
Akif Yaman ve cok sayida davetliler katilda.
Program, Biiyiikelci Cihad Erginay, Bosna
Hersek Federasyonu Egitim Bakani Elvira
Dilberovig, Una-Sana Kantonu Egitim Ba-
kan1 Adis Muharemovic’'in acis konusma-
lariyla basladi. Program arkasindan yapilan
imza toreninin ardindan son buldu.

A protocol was signed between Una-
Sana Canton Ministry of Education
and Sarajevo Yunus Emre Enstitiisti to
offer Turkish electives in primary and
secondary level educational institutions
in the Una-Sana Canton of the Federation
of Bosnia-Herzegovina. The ceremony
at the Turkish Embassy in Sarajevo was
attended by Turkish Ambassador Cihad
Erginay, Bosnia-Herzegovina Minister of
Education Elvira Dilberovi¢, Una-Sana
Minister of Education Adis Muharemovic,
Corum Mayor Muzaffer Kiilcii, Yunus
Emre Enstitiisii Vice President Prof. Dr.
Seref Ates, Sarajevo Yunus Emre Enstitiisti
Turkish Cultural Center Director Mehmet
Akif Yaman, and several guests. The
program started with opening speeches
by Ambassador Cihad Erginay, Bosnia-
Herzegovina Minister of Education Elvira
Dilberovi¢, and Una-Sana Minister of
Education Adis Muharemovic. The program
ended following the signing ceremony.



ZIRAAT BANKASI DUNYADA

ALMANYA FRANKFURT HAMBURG KOLN HANNOVER BERLIN DUISBURG
STUTTGART MUNIH NURNBERG AMERIKA BIRLESIK DEVLETLERI NEW
YORK INGILTERE LONDRA XUZEY KIBRIS TURK CUMHURIYETI LEFKOSA
AKDOGAN YAKIN DOGU UNIVERSITESI GIRNE KARAKUM KARAOGLANOGLU
GAZIMAGUSA GUZELYURT ISKELE GONYEL| EOSNA-HERSEK SARAYBOSNA
TUZLA ZENICA ILIDZA MOSTAR BIHAC TRAVNIK GORAZDE BANJA LUKA
BRCKO FERHADIJA BUTMIR MAGLAJ LUKAVAC VOGOSCA VISOKO KONJIC
NOVi GRAD JELAH NOVO SARAJEVO GRACANICA KAKANJ HADZICI

SREBRENIK CAZiN DORRINJA SREBREN AZAKISTAN ALMATI ASTANA
CIMKENT YUNAN \TINA GUMULCINE RODC “E AZERBAYCAN
BAKU GENCE NAH XMENISTAN ASKAP JZ TURKMENABAT
MARY RUSYA M 2EKISTAN T/ U YUNUSABAD
BULGARISTAN ¢ IRCAA BAGDAT ERBIL
GURCISTAN TiFLIS & ABI TAHRAN KOSOVA
PRISTINE KARADAG F( LM/ FURT HAMBURG KOLN
HANNOVER BERLIN DUIS ITT: liH NURNBERG AMERIKA
BIRLESIK DEVLETL=Ri NEW Gil _ONDRA KUZEY KIBRIS TURK
CUMHURIYETi LEFKOSA AKDOGAN YAKIN DOGU UNIVERSITESI GIRNE
KARAKUM KARA! YGLU GAZIMACUSA GUZ ISKELE GONYELI
BOSNA-HERSEK SNA TUZLA ZEN MOSTAR BIiHAC
TRAVNIK GORAZ KA BRC 3UTMIR MAGLAJ
LUKAVAC VOGOSCA liCNO NOVO SARAJEVO
GRACANICA KAKAN.) REI JBRINJA SREBRENITSA
KAZAKISTAN ALMAT] AS] CEN ISTAN ATINA GUMULCINE
RODOS ISKEGE AZERBAYCA 0 ¢ NAHCIVAN TURKMENISTAN
ASKABAT DASOGUZ TURKMENABAT MARY RUSYA MOSKOVA OZBEKISTAN
TASKENT OPERL 'SABAD BULGARISTAN € “ILIBE KIRCAALI
VARNA IRAK BAC t. GURCISTAN TIFLiS JUDI ARABISTAN
CiDDE iRAN TAHI PRISTINE KAR ORICA ALMANYA
FRANKFURT HAM \NNOVF URG STUTTGART
MONiIH NURNBERG SiK N YORK INGILTERE
LONDRA KUZEY KIBR HU SA AKDOGAN YAKIN
DOGU UNIVERSITESI Gii UM _LANOGLU GAZIMAGUSA
GUZELYURT ISKELE GONYEL \-HI ARAYBOSNA TUZLA ZENICA

ILIDZA MOSTAR BiHAC TRAVNI GORAZDE BANJA LUKA BRCKO FERHADIJA
BUTMIR MAGLAJ LUKAVAC VOGOSCA VISOKO KONJIC NOVi GRAD JELAH
NOVO SARAJEVO GRACANICA KAKANJ HADZICi SREBRENIK CAZIN
DOBRINJA SREBRENITSA KAZAKISTAN ALMATI ASTANA CiMKENT
YUNANISTAN ATINA GUMULCINE RODOS iSKECE AZERBAYCAN BAKU

BiR BANKADAN DAHA FAZLASI
§E Ziraat Bankas|



kat deﬁer f{ﬁtéllk
urt dist kam anyal:

GCRETSIT LOUNGE HIZMET]
Sabiha Gokren Havaalam fle Esenboda Hovaalani it ve drs hatlarda
bulunan konfort. lunge: saontanmizda Lous anina kada keydli ve
konfarlu anlar yasayabilie, lezzeth yvivecek ve igecek ikramlarmdan
dcretsi Toydalanabifirsiniz,

UCRETSIT TREN GARI LOUNGE HIZMETI
Ankara, Eskizehir ve Konya Gan'ndaki SailMiles 0P Lounge salonndan
{icretsir yararanabilirsinds,
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