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HIMAYELERINDE YEE
TURKCE YAZ OKULU
KAPANIS PROGRAMI

YUNUS EMRE ENSTITUSU
TURKISH SUMMER SCHOOL
CLOSING CEREMONY
UNDER THE AUSPICES OF
TURKISH PRESIDENCY

BATI MEDYASINDA

15 TEMMUZ

Tiirkiye de Bir Darbe Tegebblis(i ve Bati
Medyasinin Demokrasiyle Imtihani Bat
Medyasinda15 Temmuzkitabtyayimlandt.
MUSIAD ABD BaskantMustafa Tuncer'in
yayinynetmenligini yaptigi kitabin
editorligiint ise Mehmet Yalgin Yimaz ve
(G6khan Gokee Gistlendi.

JULY 15TH IN THE

WESTERN PRESS

Amilitary coup attempt in Turkey and Western
press democracy test, was discussedinthe
released book titled July 15th in the Western
Press.Mehmet Yalgin Yilmaz and Gékhan Gékge
are the editors of the book and MUSIAD US
President Mustafa Tuncer is the editorial director.
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TARIH / History

N

AVRUPA OSMANLI'DAN
NELER OGRENDI?

Osmanly, 16.ylizyilda Avrupaicin biiyiik
bir tehdit anlamna geliyordu. Avrupalilar,
butehlikeyiyarataninsanlart tanimak,
kim olduklarini 6grenmek istiyorlardt.

En cokilgilerini geken seylerdenbiriise
Osmanlilarin kullandig silahlardt.

WHAT DID EUROPE
LEARN FROM THE
OTTOMAN?

The Ottomans were agreat threat to
Europe inthe16th century. The Europeans
wanted to know the people who posed
athreat, and who they were. One of the
things that attracted their attention was
the weapons used by the Ottomans.

ROPORTA]J / Interview

3b

MEDENIYETLERIN
BULUSMA NOKTASI:
AYASOFYA

1500 yillik gegmisinde uygarliklart
bulusturan Ayasofya, bu kez kaptlarint.tr
okuyucularticin aralad. Bumuhtesem
mabedin gizemlerini Ayasofya Miizesi
Midurt Hayrullah Cengiz'e sorduk.

HAGIA SOPHIA: THE
MEETING POINT OF
CIVILIZATIONS

Hagia Sophia that brings together civiliza-
tions inits 1500 years of history, this time
opens its doors for .trreaders. We held an
interview with the Director of Hagia
Sophia Hayrullah Cengiz about the
mysteries of this magnificent temple.
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Valued .tr magazine readers,

tirkiye’nin uluslararasi alanda bilinirligini,
glivenilirligini ve itibarin1 artirmak gibi bii-
yiik bir sorumlulugu iistlenen Yunus Emre
Enstitiisii, diinyanin her yerinde Tiirkiye ile
bag kuran ve Tiirkiye’ye dost olan insan sayi-
sin1 artirmak i¢in ¢alismalarina devam ediyor.
Kiiltiirel ve bilimsel diplomasi faaliyetlerine
agirlik vererek tilkemize uzak cografyalardan
kiilttir ve bilim diplomatlar1 kazandirmaya
calisan Enstitiimiiz, en biiyiik organizasyon-
larindan biri olan Tiirk¢e Yaz Okulu’nu 24
Temmuz-20 Agustos 2017 tarihleri arasinda
gerceklestirdi.

“Tiirk¢enin izinde Rotamiz Tiirkiye” motto-
suyla yola ¢ikilan Tiirk¢e Yaz Okulu’na 57 -
keden 700 yabanci 6grencimiz katilarak tilke-
mizi, insanimizi, degerlerimizi tanima imkani
buldular. Aslina bakilirsa, kiiltlirtimiiziin bii-
tlin renklerini kusatan bu faaliyetler sayesin-
de yiiz binlerce insanla yiiz yiize temas kur-
ma ve kendimizi anlatma imkani buluyoruz.
Ogrencilerimiz, kurslarda 6grendikleri Tiirk-
ceyi, Anadolu’nun kiiltiirii ile harmanlayarak
tilkeler arasinda goniil kopriilerini Tiirkge ile
saglamlastiriyor.

Bu programa katilmak icin Tiirkiye’ye gelen
ylizlerce genci bizlerle bulusturan ortak nok-
tamiz, Tirk¢emizdir. Biz dilimiz Tirkeeyi
kokleri derinlerde sabit, dallar1 ise goklere
uzanan bir agag gibi gériiyoruz. Bu agacin gol-
gesinde her millet icin yer var. Bizler diinya
tizerindeki farkliliklar1 zenginlik olarak géren
bir medeniyetin varisleriyiz. Farkli kiiltiirler,

Yunus Emre Enstitiisii that has undertaken
a major responsibility to improve Turkey's
recognition, credibility and reputation in the
international arena, continues its operations to
increase the number of people who connect with
and are friendly towards Turkey all over the
world.

Having focused on cultural and scientific
diplomacy activities, our Enstitii works towards
introducing diplomats of culture and science to
Turkey from distant regions, and held one of its
largest organizations, the Turkish Language
Summer School between July 24 and August 20,
2017.

700 foreign students from 57 countries
participated in Turkish Summer School that set
off with the motto "On the Trail of Turkish, Our
Route Turkey" and got the opportunity to learn
about our country, our people and our values.
In fact, these activities that embrace all colours
of Turkish culture, enable us to establish direct
contact with hundreds of thousands of people
and to explain ourselves. Our students blend
Turkish language they learn in courses with
Anatolian culture, consolidating the bridges of
love between countries.

The common point which brings us together with
hundreds of young people who came to Turkey
to participate in this program, is our language,
Turkish. We regard Turkish as a tree with deep,
fixed roots with branches reaching to the sky.
There is room for every nation in the shade of
this tree. We are the heirs of a civilization that

Prof. Dr. Seref Ates

Bagkan / President
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farkli medeniyetler bize gére bir araya gelme-
nin, tanismanin, kaynasmanin vesilesidir.
Erzurum, Rize, Balikesir, Canakkale, Sivas,
Istanbul, Afyon, Isparta, Sakarya, Karabiik,
Eskisehir, Kiitahya, Bursa, Bolu, Ankara,
Giresun, Samsun, Karaman, Konya, Aydin,
Izmir ve Nevsehir’i gezerek Tiirkce 6grenen,
Tiirk¢e konusan 700 6grencimiz hi¢ kusku-
suz ilkemizin kiiltiir elgileri olmuslardir.
Kiiltiir el¢ilerimizin etkin kiiltiirel diplomat-
lar olarak Tiirkiye ile baglarim gliglendirecek-
lerine inantyorum.

Tiirkge Yaz Okulu programinin kapanisini ise
15 Agustos 2017’de Cumhurbaskanlig: Kiilli-
yesi'nde gerceklestirdik. Programa, Bagbaka-
nimiz Sayin Binali Yildirim, Kiiltiir ve Turizm
Bakanimiz Saymn Prof. Dr. Numan Kurtulmus
tesrif ettiler. Cumhurbaskanimiz Sayin Recep
Tayyip Erdogan mesajinda, “yaklasik bir aydir
Tiirkiye’de bulunan &grencilerimizin mem-
leketimizden ¢ok giizel anilarla ayrilacagini
umdugunu” belirttiler. Sayin Cumhurbagka-
nimiz sozlerine soyle devam etti:

“Programa katilan herkesi tilkemizin ve mil-
letimizin goéniil elgisi olarak kabul ediyorum.
Dil 6zellikle de yabanc dil itina ister, emek
ister. Dil 6grenmek ne kadar zor ise muhafa-
za etmek de zordur. Ogrencilerimizin burada
ogrendiklerini kullanmalarini ve Tiirkgelerini
gelistirmeleri gerekiyor. Sayin bagkan ve Ens-
titli alisanlarini boylesi bir katki yaptiklari
i¢in tebrik ediyor, gorev alan herkese siikran-
larimi sunuyorum”.

Baskanimiz Sayin Binali Yildirim, “glintimiiz-
de diplomasinin sadece tilkeler arasindaki
resmi temaslarla yapilan bir is olmadigini”
belirterek, “artik diplomaside genglerin de
biiyiik bir payinin oldugunu” ifade etti. Kiil-
tiir ve Turizm Bakanimiz Prof. Dr. Numan
Kurtulmus ise Yunus Emre Enstitiisiiniin
kuruldugu giinden itibaren Tiirk¢enin yay-
ginlagmast i¢in ¢ok 6nemli ¢alismalara imza
attigini ifade ederek programa katilan gengle-
re tesekkiir etti.

Hig kuskusuz Tiirkge Yaz Okulu’nun basarilt
gecmesinde 6nemli katki ve destekleri olan
Sayin Cumhurbaskanimiz Recep Tayyip Er-
dogan’a, Baskanimiz Sayin Binali Yildirim’a,
Kiiltiir ve Turizm Bakanimiz Prof. Dr. Numan
Kurtulmus’a, Tiirk Hava Yollar1 Genel Miidii-
ri Sayin Bilal Eksi’ye, Tiirkiye Cumhuriyet
Merkez Bagkani Sayin Murat Cetinkaya'ya,
Ziraat Bankas1 Genel Midiirii Sayin Hiiseyin
Aydin’a, Halkbank Genel Miidiirii Sayin Ali
Fuat Taskesenlioglu'na, TURKCELL Genel
Miidiirti Sayin Kaan Terzioglu'na ve devleti-
mizin biitiin kurum yoneticilerine tesekkiir
ederim.

Gelecek sayida goriismek iizere, muhabbetle...

views the differences on the world as wealth.
In our opinion, different cultures, different
civilizations are the means of getting together,
getting familiar and merging.

These 700 students who visited Erzurum, Rize,
Balikesir, Canakkale, Sivas, Istanbul, Afyon,
Isparta, Sakarya, Karabiik, Eskisehir, Kiitahya,
Bursa, Bolu, Ankara, Giresun, Samsun,
Karaman, Konya, Aydin, Izmir and Nevsehir and
have learned Turkish, have undoubtedly become
the cultural envoys of our country. I believe that
our cultural envoys will strengthen their ties
with Turkey as active cultural diplomats.

The closing ceremony of Turkish Summer School
program was held on August 15th, 2017 in the
Presidential Complex. The event was honoured
by Turkish Prime Minister Mr. Binali Yildirim
and Minister of Culture and Tourism Mr. Prof.
Dr. Numan Kurtulmus. Turkish President Mr.
Recep Tayyip Erdogan stated the following in his
message: "We hope that the students who have
been in Turkey for nearly a month, will leave
our country with great memories". President
continued as follows:

"I regard each student who participated in the
program as a voluntary ambassador of Turkish
country and nation. Language, especially foreign
language, requires care and labour. Preserving
the language is as difficult as learning a
language. The students need to use what they
have learned here and improve their Turkish
language skills. I congratulate Enstitii president
and staff for making such a contribution, and
I would like to express my gratitude to all who
made efforts. "

Prime Minister Mr. Binali Yildirim stressed that
"today diplomacy is not carried out exclusively
through official contacts between countries" and
expressed that "young people have a big share in
diplomacy".

Turkish Minister of Culture and Tourism Prof.
Dr. Numan Kurtulmus thanked the young people
who participated in the program, stating that
Yunus Emre Enstitiisii carried out significant
operations to make Turkish widespread since its
establishment.

I would like to thank President Mr. Recep
Tayyip Erdogan, who has supported and made
significant contributions for the success of
Turkish Summer School, Prime Minister Binali
Yildirim, Minister of Culture and Tourism
Prof. Dr. Numan Kurtulmus, Turkish Airlines
General Manager Mr. Bilal Eksi, Head of the
Turkish Central Bank Mr. Murat Cetinkaya,
Ziraat Bank General Director Mr. Hiiseyin
Aydin, Halkbank General Manager Mr. Ali
Fuat  Taskesenlioglu, TURKCELL General
Manager Kaan Terzioglu and all administrators
of government agencies.

See you in the next issue, sincerely...
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(1 BiR KAZI HIKAYESI

Kog Universitesi Anadolu Medeniyetleri Aragtirma Merkezi Ca-
talhdylk Arastirma Projesi'nin 25. yilini bir sergiyle kutluyor. 21
Haziran'da agilan Bir Kazi Hikayesi: Catalhdylik sergisi, arkeoloji
meraklilarini tarihte 9 bin yillik yolculuga ¢ikariyor. UNESCO Diinya
Kiltlr Mirasi Listesi’ndeki Gatalhdyuk'te yiritilen bilimsel galis-
malari G¢ boyutlu modellemeyle yeniden canlandirma, kazi alan-
larinin lazer taramasi ve VR teknolojisiyle 6ren yerindeki binalarin
deneyimlenmesi gibi interaktif olanaklar saglayan sergi, bolgedeki
tarih 6ncesi yasami anlamak igin cagdas perspektifler sunuyor.

25 EKIM’E KADAR
ANAMED, iSTANBUL

[_] AN EXCAVATION STORY

Kog University Anatolian Civilizations Research Centre (ANAMED)
celebrates the 25th year of Catalhdyik Research Project with an
exhibition. An Excavation Story: Gatalhdyuk exhibition opened

on June 21st, takes archaeology enthusiasts on a journey of

nine thousand years of history. The exhibition offers interactivity
through reconstruction of scientific studies carried out in
Catalhoyuk on the UNESCO World Heritage List using three-
dimensional modelling, laser scans of excavation sites and VR
(virtual reality) technology, and enables guests to experience the
ruins of the buildings, as well as offering modern perspectives to
understand prehistoric life in the region.

UNTIL OCTOBER 25th
ANAMED, ISTANBUL

LU TR
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RENK ANLATICISI

Kiinstlerhaus Bethanien’in direktorli Christoph Tannert’in kiira-
torliglna Ustlendigi sergide, Ahmet Glinestekin’in gegcmisteki
eserleri Uzerindeki mudahalelerden, metal ve aynalarin duvar
rélyeflerinde ve boyutlu tablolarda melez kullanimina kadar,
mitolojik hikaye ve dinlere ait 68eleri son derece girift bir
baglamda yeniden yorumladigi isleri yer aliyor. Glinestekin’in,
motifleri cok gergekei olmayan fakat sembolizmle dolu eserleri,
pratik ve estetik 6gelerle yeni bir baglam kazaniyor.

1EKIM’E KADAR

KUNSTHALLE DRESDEN, ALMANYA

] BACH’TAN ABDULLAH iBRAHIM’E

Turkiye'nin en uzun soluklu festivallerinden Akbank Caz Festivali, bu yil 27. yasini kutluyor. Bugiine
kadar milyonlarca takipgisi ile giderek yiikselen bir grafige sahip olan organizasyon, izleyicilerine
Bach'tan Tiirk caz gesitlemelerine, Afrika miziginden tango ve flamenkoya uzanan bir miizik deneyim
yasatacak. Festivalde Abdullah ibrahim, Hugh Masekela, Bonobo, Wolfgang Muthspiel Trio, Henri
Texier, Ala, Red Baraat, Emir Ersoy ve Tirki Turan gibi isimler yer aliyor. akbanksanat.com

3-19 KASIM / CESITLi MEKANLAR

] FROM BACH TO ABDULLAH iBRAHIM

One of the longest-winded festivals of Turkey, Akbank Jazz Festival celebrates its 27th year this year.
The organization with an ever-increasing graphic to-date with millions of followers, will present the
audience with a musical experience spanning from Bach to Turkish jazz variations, from African music
to tango and flamenco. Abdullah ibrahim, Hugh Masekela, Bonobo, Wolfgang Muthspiel Trio, Henri
Texier, Ala, Red Baraat, Emir Ersoy and Turki Turan are some of the names to perform in the festival.

NOVEMBER 3-19 / VARIOUS VENUES



[_] iSLAMI BAHCELER VE PEYZAJLAR

Kog Universitesi Yayinlari (KUY), sanat tarihi kategorisinde islami Bahgeler ve Peyzajlar WA
adli bir kitap yayimladi. ABD'nin Illinois Eyaleti'ndeki Urbana-Champaign Universitesinde ¢ | by -
peyzaj tarihi profesori D. Fairchild Ruggles tarafindan kaleme alinan kitap, konu hakkin- :
daki hacimli literaturiin yani sira siirlerden, seyahatnamelerden, tarim kilavuzlarindan
ve minyaturlerdeki bahce tasvirlerinden de faydalaniyor. Eser, Endiliis’ten Delhi'ye, Kahi-
re’den istanbul’a kadar islam cografyasinin dort bir tarafindan 6rneklerle gesitleniyor.

DAIMI
KITABEVLERI
L] ISLAMIC GARDENS AND LANDSCAPES

Kog University Publications (KUY) published the book titled Islamic Gardens and
Landscapes in the category of Art History. In the book written by Professor of History
of Landscaping at the University of Illinois Urbana-Champaign D. Fairchild Ruggles, the
writer makes use of poetry, travel journals, agricultural guides and garden illustrations
in miniatures in addition to extensive literature on the subject. The book's content is
diversified with tens of examples from all around Islam geography from Andalusia to

Delhi, from Cairo to Istanbul.

PERMANENT
AT THE BOOKSTORES

1 IMPARATORLUGU KARSILASTIRMAK

1999'dan bu yana Canakkale’nin Ayvacik ilcesine bagli
Adatepe Koyu'nde bilgi ve kiltlir atélyelerine devam eden

Tas Mektep, sonbahar aylarini seminer ve tarih gezileriyle
karsiliyor.imparatorlugu Karsilastirmak: Kiiresel Tarih Iginde
Osmanli'dan Tiirkiye'ye baslikli seminer, Murat Dagli tarafindan
gerceklestirilecek. Detayli bilgi ve katilim kosullarr igin
tasmektep.com adresini ziyaret edebilirsiniz.

14-17 EYLUL
TAS MEKTEP, KUCUKKUYU, CANAKKALE

L] A COMPARISON OF THE EMPIRE

Tas Mektep that continues to organize training and culture
workshops in Adatepe village in Ganakkale’s Ayvacik district since
1999, welcomes autumn months with seminars and historical
excursions. The seminar titled A Comparison of the Empire: From
Ottoman to Turkey within Global History, will be given by Murat
Dagli. For detailed information and conditions of participation,
please visit tasmektep.com

SEPTEMBER 14-17
TAS MEKTEP, KUCUKKUYU, CANAKKALE

AJANDA VI TCE]

(L] SATRANG MUZESIi

Birbirinden renkli ve 6zglin programlarla dikkat geken Gokyay
Vakfi Satrang Miizesi, yil boyunca cesitli konserlere, seminerlere,
egitimlere, dinleti ve sohbetlere ev sahipligi yapiyor. Eski bir
Ankara evinde hizmet veren miizede, 1008 metrekarelik alan
icerisinde 109 Ulkeden 617 satrang takimi dort ana tema (izerinde
sergileniyor. Zengin koleksiyonu ile Guinness Rekorlar Kitabi’na
giren muize, pazartesi harig her giin ziyarete agik.

DAIMIi ZIYARET
ALTINDAG, ANKARA

[_L] CHESS MUSEUM

The Gokyay Foundation Chess Museum, attracting attention

with its colourful and original events, hosts various concerts,
seminars, trainings, performances and bull sessions throughout
the year. In the museum located in an old Ankara house, 617
chess sets in four main themes from 109 countries are exhibited
on an area of 1008 square-meters. The museum that entered the
Guinness Book of Records with its rich collection, is open for visit
everyday except Mondays.

PERMANENT VISIT / ALTINDAG, ANKARA
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Yunus Emre Enstitiisii

1° 10 pERGI/ MAGAZINE

Cumhurbaskanhgi
Himayelerinde

YEE Turkce
Yaz Okulu
Kapanis
Programi

Yunus Emre Enstitiisii Turkish
Summer School Closing
Ceremony Under the Auspices
of Turkish Presidency

4 Temmuzda baslayan 4 haftalik egitim

programinda Turkge ogrenen; Turkiyeyi,

Turk kiltir ve geleneklerini taniyan

gengler, 15 Agustos'ta Cumhurbaskanlig:

Killiyes'nde Yunus Emre’nin diliile
Tirkiye'ye “Tirkge” veda etti. Kapanig programina
Basbakan Binali Yildinm, Kultir ve Turizm Bakan
Prof. Dr. Numan Kurtulmus ve Yunus Emre
Enstittsu Baskani Prof. Dr. Seref Ates katild:.
Programa ayrica Yunus Emre Vakfi yonetimi,
blytikelgiler, belediye bagkanlari, yabanci misyon
temsilcileri, paydag kurum baskanlar, vali ve rektorler,
sanatgllar, yazarlar, Turkiye'de egitim goren yabanci
ogrenciler, kamu kurum ve kuruluslarin yoneticilerinin
de aralarinda bulundugu pek ok davetli katild.

The young people who learned Turkish, and got
familiar with Turkey, Turkish culture and traditions
throughout the 4-week training program that
took start on July 24th, bade farewell to Turkey in
Yunus Emre's language "Turkish”, at the Presidential
Complex on August 15th. The closing ceremony was
attended by Prime Minister Binali Yildirim, Minister
of Culture and Tourism Prof. Dr. Prof. Numan
Kurtulmusg and Yunus Emre Enstitusu President Prof.
Dr. Seref Ates as well as many guests including Yunus
Emre Foundation administration, ambassadors,
mayors, foreign missions representatives, heads of
partner orgamzat/ons, governors and rectors, artists,
writers, foreign students studying in Turkey and
directors of public institutions and organizations.

et

Cumhurbaskanliginin himayelerinde

her yil diinyanin 5 kitasinda on binlerce
insani Tiirkge ile tamistiran Yunus Emre
Enstitiisii, 8.’sini diizenledigi “Tiirk¢e Yaz
Okulu” programi kapsaminda diinyanin
57 lilkesinden gengleri Tiirkiye’nin

22 sehrinde agirladi.



CUMHURBASKANI ERDOGAN’DAN
TESEKKUR MESAJI

Programa tesrifleri beklenen ancak bazi nedenlerden
dolay: katilimi son anda iptal olan Cumhurbagkan
Recep Tayyip Erdogan, program igin yolladig,
mesajinda sunlari soyledi: “Yunus Emre Enstitimiiz
tarafindan bu yil sekizincisi diizenlenen Turkge

Yaz Okulu programinin hayirl olmasini diliyorum.
Yaklagk bir aydir Turkiye'de bulunan 6grencilerimizin
memleketimizden ok glizel anilarla ayrilacagini
umuyorum. Programa katilan herkesi Ulkemnizin

ve milletimizin gonul elgisi olarak kabul ediyorum.
Dil, 6zellikle de yabanci dil itina ister, emek ister.

Dil 6grenmek ne kadar zor ise muhafaza etmek

de zordur. Ogrencilerimizin burada égrendiklerini
kullanmalari ve Turkgelerini gelistirmeleri gerekiyor.
Sayin Baskan ve Yunus Emre Enstitist calisanlarini

A{Z-W Yunus Emre Enstitlisi

Yunus Emre Enstitiisii that introduces ’,

Turkish to tens of thousands of people
every year in five continents of the
world under the auspices of Turkish
presidency, hosted students from 57
world countries in 22 cities of Turkey
within the scope of "Turkish Summer
School"” program organized for the
8th time this year.

Kapanis programina Bagbakan Binali Yildirim da katildi.

The closing ceremony was attended by Prime Minister Binali
Yildirim too.

THANK YOU MESSAGE FROM PRESIDENT
ERDOGAN

President Recep Tayyip Erdogan, who was expected
to attend the program but could not due to changes
in his schedule, stated the following in the message
he sent for the program: "l wish the Turkish Summer
School program, organized by Yunus Emre Enstitusu
for the 8th time this year, to be beneficial. | hope
that the students who have been in Turkey for
nearly a month will leave our country with beautiful
memories. | regard everyone who participated in
the program as a voluntary envoy of our country
and nation. Language, especially foreign language,
requires care and labour. Learning the language s
as difficult as preserving it. Our students need to use
what they have learnt here and improve their Turkish
skills. | congratulate the esteemed president and

DERGI/ MAGAZINE 1 BT



YEE

Yunus Emre Enstitiisii

boylesi bir katki yaptiklari icin tebrik ediyor, gorev alan
herkese stkranlarimi sunuyorum.”

YEE TURKIYE'NIN GONUL ELGILERINi
YETISTIiRIYOR

Yunus Emre Enstittsinu kiltGrimUzan, dilimizin,
sanatimizin duinyaya tanitilmasi amaciyla kurduklarini
belirten Bagbakan Binali Yildirim, Yunus Emre
Enstitlsinin 60 Ulkede, 5 kitada faaliyetlerini
strdirduglnd, 10 bin 6grenciye Tirkge egitimi
verdigini, ayrica uzaktan egitim yontemiyle ilave olarak
20 bin 6grenciye de ulastigini soyledi. Glnlimiuzde
diplomasinin sadece Ulkeler arasindaki resmi
temaslarla yapilan bir is olmadigina deginen Yildirim,
artik diplomaside genglerin de blytk bir payinin
oldugunu bildirdi. Yildinm, genglerin tlkelerinde
Turkiyenin birer gonul elcisi olacagina isaret ederek,
program boyunca genglerin Turkiyenin dogusunda,
batisinda birgok ile gittiklerini, orada insanlarla
tanistiklanini, dogal giizellikleri gordiklerini ifade etti.

SOMALILI COCUKLARDAN ANLAMLI
HEDIYE

Basbakan Yildinm'in konusmasinin ardindan Yunus
Emre Enstitist Bagkani Prof. Dr. Seref Ateg
tarafindan Somalili 5grencilerin maddi imkansizliklar
nedeniyle defter yerine yazi tahtasi olarak kullandiklari
“loh” adi verilen ve tizerinde “Uzillme Allah bizimle”
anlamina gelen Tevbe Suresi'nin 40. ayetinden
alintinin bulundugu tahta hediye edildi.
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staff of the Enstitd for making such a contribution,
and | offer my gratitude to everyone involved.”

YEE RAISES TURKEY'S VOLUNTARY
ENVOYS

Prime  Minister Binali Yildirim  stated that they
established Yunus Emre Enstitu to carry out operations
to promote lurkish culture, language and art to the
world, and said that Yunus Emre Enstitusu carries out
operations in 60 countries at 5 continents, provides
10 thousand students with Turkish instruction and
also reaches 20 thousand students through distance
learning method. Pointing out that today diplomacy is
not a task conducted solely through official contacts
between countries, Yildinm stated that the young
people now have a big share in diplomacy. Yildirm
marked that the young people will become voluntary
envoys of Turkey in their home countries and explained
that throughout the program, the young students
visited many cities in eastern and western Turkey,
meeting people and visiting natural beauties.

MEANINGFUL GIFT FROM SOMALIAN
CHILDREN

Following the speech of Prime Minister Yildinm, Yunus
Emre Enstitisi President Prof. Dr. Seref Ates was
presented by the Somalian students with "loh", a writing
board students use instead of notebooks due to poverty,
which features the quote “Do not be sad for Allah is
with us” from the 40th verse of the Tevbe Surah.



BAKAN KURTULMUS: “SiZLER BiR GONUL
DiLi GGRENDINiz”

Kiltdr ve Turizm Bakani Numan Kurtulmus ise

Yunus Emre Enstitlstntn kuruldugu glinden

itibaren Turkge dilinin yayginlagmasi igin gok onemli
galismalara imza attigini ifade ederek programa katilan
genglere tesekkr etti. Filistinli Muhammed Natse'nin
mektubunun kendisini gok duygulandirdigini

soyleyen Kurtulmus sozlerini soyle strdurdu: “Bir
aydir TUrkiye'yi dolagan sizler, Turkgeyi bir gondil dili
olarak da 6grendiniz. Hem size hem de Yunus Emre
Enstitlsiine gok tesekkir ediyoruz. Her birinizi 20

yil sonra hayatta gok basarli olacak gengler olarak
goriyoruz. Bana mektubunu tevdi eden Muhammed
kardesimizin mektubunu hayatimin sonuna kadar
saklayacagim. Muhammed'in hayallerinin blyik kisrmi
bu Ulkede yasayan 80 milyonun da istegidir. Filistin'in,
Orta Dogu'nun baris iginde, gegmisinde oldugu gibi

huzur iginde olmasi hepimizin hayalidir.”

PROF. ATES: “BU AGACIN GOLGESINDE
HER MILLET iCiN YER VAR”

Yunus Emre EnstitUst Bagkani Prof. Dr. Seref Ates,
Yunus Emre EnstitlsU olarak 60 tlkede toplam 138
noktada hizmet verdiklerini belirterek konugmasinda
su sozlere yer verdi; “Bu programa katilmak igin
Turkiye'ye gelen yizlerce genci bizlerle bulusturan
ortak nokta dilimiz, Turkgemizdir. Biz dilimiz Turkgeyi
kokleri derinlerde sabit, dallari ise goklere uzanan bir

Kiiltiir ve Turizm Bakani Numan Kurtulmus.
Minister of Culture and Tourism Numan Kurtulmus.

YEE

e

MINISTER KURTULMUS: "YOU LEARNED
A LANGUAGE OF HEART"

Minister of Culture and Tourism Numan Kurtulmus
thanked the young people who participated in the
program expressing that Yunus Emre Enstitisu
has carried out very important operations for
Turkish language to become widespread since its
establishment. Kurtulmus said that the letter written
by Palestinian Mohammed Natse touched him
deeply, and spoke as follows: "You have travelled
in Turkey for a month and have learned Turkish as
a language of heart. We would like to thank both
you and Yunus Emre Enstitisi. We see each of
you as young people who will be accomplish great
things in 20 years. | will keep the letter my brother
Muhammad sent to me, until the end of my life.
A large part of Muhammad's dreams are also the
wishes of 80 million people who live in this country.
We all dream about Palestine and Middle East living

in peace as in the past.”

PROF. ATES: "THERE IS ROOM FOR EVERY
NATION IN THE SHADE OF THIS TREE"

Yunus Emre Enstitisi President Prof. Dr. Seref Ates
marked that as Yunus Emre Enstitisi they offer
services at a total of 138 points in 60 countries,
and continued his speech as follows: "The common
point which has brought us together with hundreds
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Tiirk¢e Yaz Okulu hakkindaki tanitim
filminin gésterimin ardindan baslayan
program, égrencilerin 20 yil sonra
hayal ettikleri diinyaya dair yazdiklari
mektuplarinin okunmasi ile basladi.

agag gibi gortyoruz. Bu agacin golgesinde her millet
icin yer vardir. Bizler diinya Uzerindeki farklilklar
zenginlik olarak goren bir medeniyetin varisleriyiz.
Farkli kiiltdrler, farkl medeniyetler bize gére bir araya
gelmenin, tanigmanin, kaynasmanin vesilesidir.

2009 yilinda hayal edilen ve bugtin dunyanin 5
kitasinda agtigl merkezler ve irtibat ofisleriyle 60
ulkeye ulasan Yunus Emre Enstitist, Anadolunun
kadim kdltGrinun kokld sesini dinyaya duyurmaktadir.
Arna bununla yetinmiyoruz, yetinmeyecegiz. Yunus
Emre Enstitustint destek ve himayelerinizle bir

dinya markasi haline getirecegiz. Buglin gengler
burada hayallerini paylasarak bize emanet ettiler. Bu
mesuliyetin bilincinde, gergeklerin hayallerimizi asacagy
bir gelecek igin, gayretle calisacagiz.”
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of young people who came to Turkey to participate
in this program, is our language Turkish. We see
Turkish as a tree with fixed deep roots, and with
branches reaching to the sky. There is room for every
nation in the shade of this tree. We are the heirs of
a civilization which regards the differences on the
world as wealth. In our opinion, different cultures,
different civilizations are means of getting together,
meeting, and bonding.“Yunus Emre Enstitusq,
conjured in 2009 and has reached 60 countries
with centres and liaison offices on 5 continents of
the world, makes the deep-rooted voice of ancient
Anatolian cultures heard around the world. But
we are not satisfied with that, and we will not be.

We will make Yunus Emre Enstitusu a global brand

The program started after the
screening of Turkish Summer School
promotional film, and students read
their letters explaining how they
imagined the world of 20 years later.
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GELECEGE YAZILAN TURKGE MEKTUPLAR
Yunus Emre EnstitlsU ve Turkge Yaz Okulu
hakkindaki tanitim filminin gosterimin ardindan
baslayan program Azerbaycan, Arnavutluk ve
Filistin'den gelen ogrencilerin "Gelecege Mektuplar
2017" konulu ve 20 yil sonra hayal ettikleri dinyaya
dair yazdiklar mektuplarinin okunmasi ile baslad.
Filistinli Muhammed Natse'nin, gelecegi dair
hayallerini anlattig mektup dinleyenleri duygulandirdi.
Cesitli yorelere ait halk oyunlarinin sergilendigi
programda Yavuz Bingol ile birlikte sahneye gikan
Litvanya'dan Ema Pavalkyte Burasi Mus'tur
turkusunu seslendirdi. Ardindan Yavuz Bingdl solo

olarak saziile galdigi Sari Gelin, Kara Tren, Yaylalarve
Turnam tirkdlerini okudu. Pargalara salondan pek ok
ogrenci eslik etti.

Prof. Dr. Seref Ates.

e

with your support and patronage. Today, the young

people have shared with and entrusted their dreams
to us. With this responsibility in mind, we will work
diligently for a future in which the reality will go

beyond our dreams.”

TURKISH LETTERS WRITTEN TO FUTURE

The program started after the screening of Yunus
Emre Enstitisi and Turkish  Summer School
promotional film, and students from Azerbaijan,
Albania and Palestine read their letters with the
theme "Letters to Future 2017" explaining how they
imagined the world of 20 years later. The letter
Palestinian Muhammad Natha wrote about his
dreams concerning the future, moved the audience.
Ema Pavlakyte from Lithuania, who took the stage
with Yavuz Bingdl in the program where local
folk dances where performed, sang the folk song
"Burasi Mus'tur”. Later, Yavuz Bingol made a solo
performance with his baglama, performing the folk

songs Sari Gelin, Kara Tren, Yaylalar and Turnam.
Yavuz Bingal. Many students in the hall accompanied the songs.

2017 TURKCE YAZ OKULU'NAKATILANULKELER COUNTRIES THAT PARTICIPATED IN 2017 TURKISH
) SUMMER SCHOOL
Urdiin (Amman), Hollanda (Amsterdam), Kazakistan (Astana), Azerbaycan
(Bakii), Sirbistan (Belgrad), Liibnan (Beyrut), Macaristan (Budapeste), Romanya  Jordan (Amman), Netherlands (Amsterdam) Kazakhstan (Astana), Azerbaijan
(Biikres), Cezayir, Katar (Doha), Bosna-Hersek (Saraybosna), (Foynitsa), (Mostar), ~ (Baku), Serbia (Belgrade), Lebanon (Beirut), Hungary (Budapest), Romania (Bu-
Sudan (Hartum), Kosova (Ipek) (Pristine), (Prizren), Misir (iskenderiye), (Kahire), ~ charest) Algeria, Qatar (Doha) Bosnia-Herzegovina (Sarajevo), (Fojnica) (Mostar),
Arnavutluk (Tiran), (iskodra), Giiney Afrika (Johannesburg), Afganistan (Kabil), Sudan (Khartoum), Kosovo (Pec),(Pristina), (Prizren), Egypt (Alexandria),(Cairo)
Ukrayna(Kiev), Moldova (Komrat), Almanya (K5ln), Romanya (Késtence) Alba@\a(TlTana), (Shkoder) South Africa (Johammesburg),Afghgmstan(Kabul),
YV § ' 4 ' yaino " Ukraine (Kiev), Moldova (Komrat), Germany (Cologne), Romania (Constanta), Ma-
Malezya (Kuala Lumpur), Filistin (Kudiis), Kibris Cumhuriyeti (Lefkosa), Ingiltere : ' b Y ene) PR
¥ [P Y 033, Ing! laysia (Kuala Lumpur), Palestine (Jerusalem), Republic of Cyprus (Nicosia), United
(Londra),Manas (Kirgzistan), ABD (Maryland), Somali (Mogadisu), Pakistan, Kingdom (London), Manas (Kyrgyzstan), USA (Maryland), Soralia (Mogadishu),
Fransa (Paris), Karadag (Podgoritsa), Fas (Rabat), Italya(Roma), Senegal, Seul  pakistan, France (Paris), Montenegro (Podgorica), Morocco (Rabat), Italy (Rome),
(Gliney Kore), Iran(Tahran), Gircistan (Tiflis), Japonya (Tokyo), Tunus, Makedonya  Senegal, Seoul (South Korea), Iran (Tehran) Georgia (Thilisi), Japan (Tokyo), Tunisia,
(Uskiip), Polonya (Varsova), Avusturya (Viyana), Hirvatistan (Zagreb). ~ Macedonia (Skopje), Poland (Warsaw), Austria (Vienna), Croatia (Zagreb).
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2017 Turkge Yaz Okulu

Yunus Emre Enstitiisii 2017 Turkish Summer School

Safranbolu.-

unus Emre Enstitlsunun yurt digindaki Yunus Emre Enstitiisii that successfully ,’
Tirkge kurslarini basariyla tamamlayan brings Turkish language and culture to all

kursiyerler ile yurt digindaki Gniversitelerin - corners of the world through educational and
Turkoloji bolumlerinde okuyan yabanci cultural activities carried out, teaches Turkish

ogrenciler, “Ttirkge Yaz Okulu” pogam  language to tens of thousands of people
kapsaminda Tu rklye ye geldi. 57 llkeden 700 Ggrenci  every year at five continents of the world.
ve kursiyer bir ay stresince Turkge derslerinin yani sira
birgok tarihi, cografi ve kiiltlrel mekani gezdi; ebru, @
gomlek, yemek, baglama, halk oyunlar gibi kiltdrel

kurslara katild. Students who successfully completed Yunus Emre

Enstitusi's Turkish language courses abroad and
ORTAK DiLTURKQE foreign students who study in Turcology departments
ingﬂtere, Fransa, Cezayir, Rusya, ita\ya, Bosna- in universities abroad, visited Turkey as part of the
Hersek, Almanya gibi pek ¢ok tilkeden gelen "Turkish Summer School" program. 700 students from
ogrencilerin ortak dili Turkgeydi. Birbirlerini ilk kez 57 countries and trainees will visit many historical,

geographical and cultural venues throughout the

month next to Turkish language courses as well as
‘ Tiirk dilini ve kiiltiiriinii gerceklestirdigi  porticipating in cultural workshops such as marbling,
egitim ve kiiltiirel faaliyetlerle diinyanin  pottery, cussine, baglama, folk dances.
dért bir kdsesine bagariyla tagiyan Yunus
Emre Enstitiisii her yil diinyanin 5 kitasinda COMMON LANGUAGE TURKISH

on binlerce insana Tiirkge égretiyor.  /he common language of students from many countries
such as England, France, Algeria, Russia, Italy, Bosnia-
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goren ve birbirlerinin dillerini bilmeyen ogrenciler,
Turkge sayesinde kisa stirede kaynagarak renkli
gorintiiler olugturdular. Ogrenciler, Yunus Emre
Enstitlsunun rehber ogretmenleriyle birlikte 15
Ternmuz Sehitler Abidesi’ni ziyaret etti. 15 Termmuz
Dernegi Bagkani Tarik $ebik'in de katildig ziyaret
programinda ogrencilere 15 Temmuz gecesi kopride
yasananlar ve darbe girisimine firsat vermeyen 250
sehidin kahramanliklar anlatildi. Abidenin mimari
yapisi yaninda sehitleri temsilen abidenin etrafinda yer
alan 250 selvi ve glil agaci ile gece giindiz okunan
sela, ogrencileri oldukga etkiledi.

GONUL KOPRULERi TURKGE iLE
KURULUYOR

Yunus Emre EnstitUst Bagkani Prof. Dr. Seref Ates,
Enstitli olarak 60 tlkede toplam 138 noktada hizmet
verdiklerini belirtti. Prof. Dr. Seref Ates, dinya
toplumlarinin Trkiyeyi daha yakindan ve dogru
kaynaklardan tanimasini amagladiklarini, Turkge Yaz
Okulu'nun da bu amag dogrultusunda gergeklestirilen
onemli programlardan biri oldugunu soyledi. Prof.

Dr. Ates, “Turk kiltlr ve sanatini tanitmak amaciyla
birgok etkinlik dizenleniyor, ulusal veya uluslararasi
etkinliklerde Turkiye'yi temsil ediyoruz. Kiltirimuziin
butiin renklerini kusatan bu faaliyetler sayesinde ytiz
binlerce insanla yUz yiize temas kurma ve kendimizi
anlatma imkani buluyoruz. Ogrencilerimiz, kurslarda
ogrendikleri Turkgeyi, Anadolu'nun kiltirt ile
harmanhyorlar, ulkeler arasinda gonul koprileri Turkge
ile saglamlagiyor.” dedi.

KULTUR ELGILERi TURKIYEYYi
ANLATIYORLAR

Tirkge Yaz Okulu katiimeilar; Turk kilturd, sanati,
tarihi ve dili hakkinda sahip olduklari deneyimlerini
paylasmak ve Turkiye'nin dogal, tarihi, kiiltirel
glizelliklerinin tanitimini yapmak igin sosyal medyada
da birbirleriyle yaristi. Ogrencilerin géziinden
Turkiye'nin konu edildigi yarisma, metin, fotograf

ve video eser kategorilerinde yapildi. Katiimcilar,
kendi gozlemlerini sosyal medya hesaplari Uzerinden
#Rotamlurkiye etiketiyle paylaarak dereceye giren
ogrenciler gesitl hediyeler kazand..

YEE

Aydin.

Herzegovina, and Germany was Turkish. Students who
met for the first time and did not know the languages of
one another, quickly merged thanks to Turkish, creating
colourful scenes. Students visited the July 15th Martyrs
Monument with Yunus Emre Enstitiisi counsellors.
In the visit, participated also by July 15th Association
President Tarik Sebik, the students were informed on the
events that took place on the bridge on the night of July
15th and the heroism of 250 martyrs who averted the
coup attempt. In addition to the architectural structure
of the monument, 250 cypress and rose trees around
the monument that represent martyrs, and prayers
performed read day and night, moved the students.

BRIDGES BETWEEN HEARTS ESTABLISHED
WITH TURKISH

Yunus Emre Enstitisi President Prof. Dr. Seref Ates
stated that the Enstiti offers services at a total of 138
points in 60 countries. Prof. Dr. Seref Ates said that
the aim is for world societies to know more about Turkey
and through correct sources, and that the Turkish
Summer School is one of the significant programs
organized in line with this. Prof. Dr. Ates spoke as
follows: "We organize many events to promote Turkish
culture and art, and represent Turkey in national or
international events. These activities, encompassing all
colours of Turkish culture, enable us to contact face-
to-face with hundreds of thousands of people and to
explain ourselves. Our students blend the Turkish they
learn in the courses with Anatolian culture, and the
heart bridges between countries are consolidated with

Turkish."

CULTURAL ENVOYS EXPLAIN TURKEY
Turkish Summer School participants competed on the
social media to share their experiences about Turkish
culture, art, history and language and to promote
the natural, historical and cultural beauties of Turkey.
The contest with the theme “Turkey through students'
eyes” was held in article, photography and video
categories. Participants shared their observations with
#Rotamliirkiye hashtag on their social media
accounts, and the students who were placed, were
presented with various prizes.
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Cinli basin mensuplari Sultanahmet’te.
q‘ Chinese press members in Sultanahmet.

=

Cinli Basin Mensuplarinin

Turkiye Mdacerasi

Chinese Press Members' Journey in Turkey

in'de klasik medya unsurlarinin yani Yunus Emre Enstitiisii hosted a ’,
sira 6zellikle gok genis bir erisim group of Chinese press members
kitlesine sahip teknolojik tabana in Turkey between June 17-24,
dayali (web-haber sitesi, arama 2017 as part of cultural diplomacy
motoru, blog, video paylagim efforts made.
sitesi, sosyal medya vb.) yeni medya dinyasinin
temsilcisi olan Cinli iletisimciler, Turkiye'ye @
ilk defa geldiler. Programin ilk glinui Taksim
Meydani, istiklal Caddesi, Galata Kulesi civarinda In addition to members of conventional press in
Turk insaninin giinlik yasam bigimini yakindan China, all Chinese communication professionals

representing the technology-based new media world

(web-news site, search engine, blog, video sharing
“ Yunus Emre Enstitiisii, yiiritmekte  sites, social media etc.) visited Turkey for the first
oldugu kiiltiir diplomasisi calismalan  time. On the first day of the program, Chinese
kapsaminda, 17-24 Haziran 2017 tarihleri  representatives got the opportunity to closely
arasinda Cin medyasina mensup bir grup  observe everyday life of Turkish people around
gazeteciyi Tirkiye’de konuk etti.  Taoksim Square, Istiklal Street, and Galata Tower,

and also discovered our ancient cultural heritage,
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gozlemleme firsati bulan Cinli temsilciler, akabinde
gergeklestirilen tarihi yarimada turu gergevesinde,
basta Topkapi Sarayi olmak Uzere, Sultanahmet
Camii, Ayasofya Mizesi, Yerebatan Sarnici gibi
kadim kaltir mirasimizin varligini da kesfettiler.
Ardindan Dalaman-Fethiye-Koycegiz ve ozellikle
de Antalya'da Turkiye'nin sahip oldugu muazzam
turizm potansiyelini de yakindan goren misafirler,
tur boyunca Ege ve Akdeniz koylarini kapsayan
“Mavi Tur” ve Fethiye'de “Yamag Paragtitl”
deneyimlerini de yasadilar.

Ginli basin mensuplar, Istanbulun beklediklerinden
gok daha blydleyici bir sehir oldugunu dile
getirirken, Turkiye ile ilgili dUstincelerinin buraya
gelmeden oncekilere kiyasla olumlu manada biyuk
degisime ugradigini belirtti. Cin'in onemli basin
kuruluglarindan Beijing (Pekin) TV Station'da
ahsan Hou Jue, “Tirkiye'ye gelirken bu kadar
glizel bir tecribe yasayacagimi dugunmuyordum.”
ifadelerini kulland. Fethiye ve Istanbul’da kayda
aldigr goruntl ve roportajlan Cin'in en blyuk
televizyon kanallarindan biri olan Beijing TV
araciligiyla milyonlara ulagtiran Hou, Turkiye'nin
Gin'deki taninirhigina onemli bir katki saglamis oldu.
Yine Cin'in onde gelen gorsel medya platformlar
arasinda gosterilen Pear Video'da gorev yapan

Wu Yanjie ise “Turkiye'de kaldigim stre boyunca
kamerami elimden dustirmemeye calistim. Bu
ulkenin her noktasinda ayri bir hayat var. Yizlerce
video kayda aldim ve bunlari paylagmak igin
sabirsizlaniyorum.” diye konustu.

Tirkiye hakkinda paylastigi videolar Cin'de
biytk ilgi goren Wu Yanjie, “Daha ¢ok isim
var. Siradaki isim Turk yemeklerine yonelik 6zel
montajlar yapmak olacak. Turk mutfaginin bir

Ginli olarak bana bu kadar hitap edebilecegini

Yunus Emre Enstitiisii

mainly Topkapi Palace, Blue Mosque, Hagia
Sophia Museum, and Basilica Cistern as part of
the historical peninsula tour organized immediately
afterwards. The guests also got the opportunity to
closely see Turkey's tremendous tourism potential
in Dalaman-Fethiye-Koycegiz and especially in
Antalya, and went on a “Blue Cruise” along Aegean
and Mediterranean coasts and did "Paragliding” in
Fethiye.

The Chinese press members expressed that Istanbul
is a much more fascinating city than they had
expected, and that their opinions about Turkey
drastically changed in favour of Turkey. Hou Jue
who works at the major Chinese media outlet Beijing
TV Station, stated the following: "l did not expect to
have such a great experience before | visited Turkey."
Hou recorded videos and interviews in Fethiye and
Istanbul, and shared these with millions of people
through one of Chind's biggest television channels
Beijing TV, greatly contributing to Turkey's publicity
in China. Wu Yanjie, who works at one of Chind's
leading visual media platforms Pear Video, said, "I
tried to keep my camera close to me during my stay
in Turkey. There is a different lifestyle at every corner
of this country. | took hundreds of videos and | can
not wait to share them.”

Wu Yanjie who shared videos about Turkey which
attracted great interest in China, said, "l have more
work to do. My next task is to make special collages
of Turkish dishes. | would not expect that Turkish
cuisine would appeal to me so much as a Chinese.”

(O 1 IANC CHIN

Fethiye'de giinbatimi.
Sunset in Fethiye.
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“ Yazisinda Napolyon’un meshur “Eger
diinya, tek bir lilke olsaydi baskenti
istanbul olurdu.” sdziine yer veren

Yihua, ¢cekmis oldugu istanbul ve

Fethiye fotograflarini paylasti.

beklemezdim.” dedi. Global Times temsilcisi Gao
Lei, Turkiye'de gegirdigi zamani “essiz bir tecrube”
olarak nitelendirdi ve kurumu adina kaleme aldig
yazisinda Turkiye'nin sosyoekonomik durumuna
da degindi. Gao yazisinda; Turkiye'nin dinyadaki
en iyi tatil duraklarindan biri oldugunu, farkl
kultlr ve hayat tarzina sahip insanlarin birlikte
uyum igerisinde yasayabildigine dikkat gekti ve
ulke ekonomisinin ozellikle son 15 yilda gelistirilen
politikalar sayesinde kalkindigini ve kisi basina
dugen milli gelirin arttigini belirtti.

Etkinlige, Cin'in onemli medya kuruluslarindan
birisi olan Jiemian adina katilan Yihua Hao, tur
boyunca gektigi fotograflar takipgileriyle paylasti.
Ulkesine déndtikten sonra detayli bir Turkiye
incelemesi kaleme alan Yihua, haberini Zaman
Yolcusunun Duragi: Mavi Tirkiye bashigiyla
yayimladi. Yazisinda Napolyon'un meshur “Eger
Diinya, tek bir Ulke olsaydr bagkenti Istanbul
olurdu.” sozuine yer veren Yihua, gekmis oldugu
biydleyici Istanbul ve Fethiye fotograflarini
paylagmayi ihmal etmedi. Yazisinda ozellikle
Istanbul’un tarih boyunca blyuk uygarliklara

ev sahipligi yapmis oldugunu vurgulayan Yihua,
Asya ve Avrupa kitalarini birlestiren Bogaz'a sahip
olmasini ise “egsiz bir ayricalik” olarak nitelendirdi.
Caixin Medya temsilcisi olarak Turkiye'ye gelen @

Ayasofya. Liang Chen, drone ile ektigi videolarla Fethiye'nin
Hagia Sophia.

LIANG CHEN

Global Times representative Gao Lei described his
time in Turkey as a "unique experience” and also
discussed the socio-economic status of Turkey in
his article he wrote on behalf of the organization.
Gao marked in his article that Turkey is one of the
best holiday destinations in the world, and pointed
out that people with different cultures and lifestyles
succeed to live together harmoniously. Gao
stated that the country's economy has developed
particularly in the last 15 years thanks to the
policies pursued, and that the per capita income has
increased.

Yihua Hao participated in the event on behalf
of Jiemian, a major Chinese media agency, and
shared the photographs he took throughout the
tour with his followers. After returning to his
country, Yihua wrote a detailed review of Turkey,
and published the article with the title Time
Traveller's Stop: Blue Turkey. In his article, Yihua

[© YIHUA HAO
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A{Z-W Yunus Emre Enstitlisi

In his article, Yihua featured ’,
Napoleon's famous quote “If the
World was a single country, the

capital would be Istanbul” as well as
his fascinating Istanbul and Fethiye
photographs.

Fethiye. @

featured Napoleon's famous quote "If the world
was a single country, the capital would be Istanbul”
as well as his fascinating Istanbul and Fethiye
photographs. Yihua emphasized that Istanbul has
hosted great civilizations throughout history, and
called it "a unique privilege" to have the Bosphorus
that connects Asian and European continents.
Liang Chen who visited Turkey as a Caixin Media
representative, recorded the beauty of Fethiye
from air with the videos taken by Drone. Liang said
Fethiye is a rare opportunity for photographers,
especially for sunrise and sunset photography, and
shot wonderful images with the Drone camera he
skilfully used. Our guests who shared their week
long experience in Turkey in various media through
videos, photographs, interviews and articles, have
reached millions of people to date.

Yunus Emre Enstitusu has a collaboration agreement
with  Shanghai International  Studies  University
in China, and in this context, an academician

assigned by the Enstitii in Turkey to the Turcology

Department in the Faculty of Oriental Languages

Yerebatan Sarnici
(sagda ve altta).
Basilica Cistern (on the
right and below).

and Literatures of the university, teaches Turkish
under the roof of the university, as well as carrying
out activities to promote Turkey. The Enstiti also
makes efforts to open a branch in Beijing in the near

@ : - future.

giizelliklerini kugbakigi olarak kaydetti. Ozellikle
glin dogumu ve batimi agisindan Fethiye’nin
fotograf sanatgilar icin bulunmaz bir firsat
oldugunu soyleyen Liang, ustalikla kullandigi drone
kamerasiyla mithis gekimlere imza atti. Bir haftalik
Tirkiye deneyimlerini; video, fotograf, roportaj

ve makale araciligiyla pek gok mecrada paylasan
misafirlerimiz, simdiye kadar milyonlarca kisiye
ulagmay basardi.

VIHUA TIAO

Yunus Emre Enstitisinin Cin'deki Sanghay
Uluslararasi Aragtirmalar Universitesi ile bir i
birligi anlagmasi bulunuyor ve bu kapsamda adi
gegen Universitenin Dogu Dilleri ve Edebiyatlari
Fakdltesi Turkoloji Bolum iginde Tirkiye'den
Enstitd tarafindan gorevlendirilen bir akademisyen,
universite gatisi altinda Turkge Ggretimi yani sira
Tirkiye'nin tanitim faaliyetlerini gerceklestiriyor.
Enstitlnun yakin bir zamanda Pekin'de bir sube
agma galismalari da devam ediyor.
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BATI
MEDYASINDA

"> 15 TEMMUZ

Batl Medyasinda
15 Temmuz

July 15th in the Western Press

elgesel kitap niteliginde olan eser,

15 Temmuz Darbe Girisimi’ne gegit

vermeyerek bliylk bir demokrasi zaferine

imza atan Turkiyeye karsi, Bati medyasinin

o gunlerdeki tavrini gozler online
seriyor. 15 Temmuz darbe tegebbistinin birinci yil
donuminde yayinlanan kitap, Turkiyenin en uzun
gecesini ve ardindan yasanan olaylar Bati medyasinin
nasil bir gozle izledigini anlatirken; uluslararasi medya
temsilcilerinin o gece ve ertesinde yazdiklar haber
ve yorumlari orijinal héliyle ortaya koyuyor. Turkge
gevirilerin de yer aldig kitapta, uluslararasi medya
organlarinin basarisiz darbe girigimi Uzerine yaptiklar
haberler, yayinladiklar yazilar ve editorlerin yorumlan
tek tek analiz edilirken kullandiklari yanlis bilgiler ve
yanliifadelerle medyanin nasil bir manipulasyon
araci haline donustugl de tim gergekligiyle tarihe

gegiliyor.

e

Tiirkiye'de bir darbe tesebbiisii ve Bati
medyasinin demokrasiyle imtihanini
anlatan Bati Medyasinda 15 Temmuz

kitabi yayimlandi.
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A military coup attempt in Turkey
and Western press’' democracy test,
was discussed in the released book
titled July 15th in the Western Press.

e

The work with documentary characteristics, reveals
the position of the Western media in days which
Turkey won a democratic victory by parrying the
July 15th Military Coup Attempt. The book released
on the first anniversary of July 15th Coup Attempt,
depicts the perspective through which the Western
press viewed the longest night of Turkey and
following events as well as featuring the unedited
version of the news pieces and commentaries by
international press agencies on that night and
following days. In the book, which also features
Turkish translations, the news, articles and editorials
published by international media on the failed coup
attempt are analysed one by one. The fact that
media becomes a means of manipulation through
misinformation and biased accounts is recorded in
all its reality.



Ik Emoji

Anadolu'da Bulundu

The First Smiley Emoji Discovered in Anatolia

aziantepin Suriye sinirndaki
Karkamis ilgesinde yer alan
Karkarnig Antik Kenti'nde yiritilen
kazllara bagkanlk eden Italyanin
Bolonya Universitesi Ogretim
Uyesi Prof. Dr. Nikolo Marchetti, Karkamig
Antik Kentinin MO 2 bin yilinda Anadoluda ve
Mezopotamyada hiikiim stren Hititlerin Gnemli
kentlerinden biri oldugunu soyledi. Karkamig
Krallig'na ait onemli bilgllerin glin 1gigina giktigini
anlatan Marchetti, bu bilgiler 1g18inda tarihte yeni
sayfalar yazabileceklerini ifade etti. Nikolo Marchetti,
kentin nekropol alaninda o donemde tabut olarak
kullanilan kipler, insanlarin killerinin konuldugu
topraktan kaplar, vazolar, sis esyalari bulduklarini
vurgulayarak, "Nekropol alaninda gesitli kipler, kaplar
bulduk. Bunlardan en ilginci, MO 1700 yilina ait
uzerinde guliictk emojisi bulunan bir testi. Bu testi
serbet igmek igin kullanilmis. Muhtemelen dinyanin
en eski glillimsemesi. Bunu yapan usta ne amagla bu
emojiyi gizmig bilemiyoruz ancak biz gliltictk olarak
nitelendiriyoruz.” seklinde konustu.

Gaziantep'teki kazi calismalarinda

Uizerinde “giiliiciik” emojisi bulunan
3 bin 700 yillik serbet testisi bulundu.

In excavations in Gaziantep, a 3700
years old sherbet jug with a “smiley”
emoji was uncovered.

Faculty Member at University of Bologna in Italy,
Prof. Dr. Nikolo Marchetti who leads the excava-
tions in the ancient city of Carchemish, located
in the border district of Carchemish in Gaziantep,
informed that the ancient city was a major city of
the Hittite who ruled Anatolia and Mesopotamia in
2 thousand BC. Stating that important information
on Carchemish Kingdom was brought to daylight,
Marchetti said that they can add new pages to the
history in the light of these discoveries.

Nikolo Marchetti underlined that cubes used as cof -
fins during that period in the city's necropolis, terra
cotta containers for human ashes, vases, ornaments
were uncovered and said, "We discovered various
cubes, containers in the necropolis. The most inte-
resting one is a jug with a smiley emoji dating back
to 1700 BC. This jug was used to drink sherbet. It is
probably the world's oldest smile. We do not know for
what purpose the craftsman who made the jug drew
this but we identify it as a smile.”
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k Eserleriyle Zengi

Tslam Sanatlar

Enriched with Turkish Works Museum of Islami

= / |AYSE NUR AZCA
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“ ic mekan Tiirk licgeniyle derinlik
kazanan Katar’in baskenti Doha’daki

islam Sanatlari Miizesi, Osmanl
doneminden miras paha bigilmez

eserlere ev sahipligi yapiyor.
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slam sanatlarinitek bircat: altinda toplayan, The Museum of Islamie Art at welcomes
davetkar mimarisi ile ziyaretgilerini agirlayan visitors with an alluring architécttre and gathers
Doha Islam Sanatlar Miizesi, 2008 yilinda Islamic arts under one roof, came into service in
hizmete girdi. Hurma agaglarinin golgesinde 2008. You begin taking steps into the Islamic
yavas yavas ilerleyerek slam medeniyetine civilization as you walk slowly in the shade of date
adim atmaya baslyorsunuz. Denizin kenarinda 3 palms. Doha Museum of Islamic Art greets its
adeta “burkali bir kadina” benzeyen farkl mimarisi ile guests with its distinct architecture that resembles
Doha Islam Sanatlar Miizesi, konuklarini selamhyor. a “woman in burka" by the sea. The works collected
slam’in asirlardir hikim surdugu ug kitadan ve pek from across three continents and numerous

gok medeniyetten toplanan eserler sizin kesfetmenizi  civilizations Islam has ruled over for centuries, await
bekliyor. or you to explore.
A Y P

‘?AVETKAR MiIMARI AN ALLURING ARCHITECTURE

asra Korfezinin incisi Katar'in bagkenti Doha'da Located in the pearl of Gulf Bay, Qatar's capital of
S BUlunan Islam Sanatlar Mizesi, Prizker Oduli’nin Doha, Museum of Islamic Art was built by Prizker
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sahibi Mimar .M. Pei tarafindan inga edildi.
Mimarisiyle dikkatleri Uzerine gekmeyi basaran

Doha Islam Sanatlar Miizesi, geometrik sekillerin
viicut bulmus haliyle misafirlerini agiryor. Doha'nin
gokdelenlerinin uzaginda deniz doldurularak meydana
getirilen bir adanin Ustiine konumlandirilan yapr,
golin iginde bir vaha sunuyor. Ayni zamanda yapiy:
dalgalardan gelebilecek olasi hasarlara kargi korumak
igin hilal seklinde bir dalgakiran da yapilmis. Farkh
yonlerdeki kavisli mekanlardan meydana gelen yapi,
glnun her saatinde glines igiklarini blnyesinde
sakliyor. Bu sayede burada glines isiklarinin sclenine
sahit olabilirsiniz.

Diinyaca tnli Mimar Pei,
projesine baglamadan once
Islam Ulkelerinin mimari
yapilarini yakindan incelemis.
Ozellikle Kahiredeki Tolunoglu
Camiinin avlusunda bulunan
sebili ok begenmis. Antik
dbnem Islarn mimarisinden
etkilenen mimar, mizenin modern bir havaya
blrlnmesini de saglamis. Mizenin ig mekanindan
kubbeye gegiste Turk tggenin kullanilmasi ise yapiya
ayrica bir derinlik katrmis.

YUZ YILLIK iSLAM MEDENIYETI

Mimari yapisiyla buyleyen Doha islam Sanatlari
Miizesi, paha bigimez Islam eserlerini biinyesinde
barindiryor. Ig mekani Wilmotte Associatesin JM
Wilmotte onderliginde bir ekip tarafindan tasarlanan
miizede, Islam cografyasindan toplanmis 7. ile 19.
}/uzylllar arasina tarihlenen eserler yer alyor. Mizede
Ispanya, Misir, ran, Irak, Hindistan ve Turkiye'den
gelen eserlerle Islam medeniyetinin ihtisamini gormek
mimkdn. Islam eserlerinin arasinda tarihi bir yolculuga
gtkmak igin muizeye adim atmaniz yeterli; Ug kitada

X 26 DERGI/ MAGAZINE

Award winner architect .M. Pei. Doha Museum of
Islamic Art that attracts attention with its alluring
architecture, hosts its visitors as an embodiment
of geometrical figures. Structure positioned on an
artificial island made by filling the sea away from
Dohd’s skyscrapers, is an oasis in the desert. At the
same time a crescent-shaped breakwater was built to
protect the building against potential damage of the
waves. The structure boasting angular forms facing
different directions, retains sunlight at all hours of
the day. So one can witness a feast of sunlight here.
World-famous architect Pei closely examined the
architecture in Islamic countries before starting his
project. He particularly admired the public fountain
in the courtyard of Mosque of Ibn Tulun in Cairo.
Inspired by the Islamic architecture of antiquity,
the architect also ensured the museum attaining
a modern atmosphere. Use of Turkish triangle in
transition to dome at museum interior, also adds
depth to the structure.



hikim stirmUs Islam devletlerine ait nadir el yazmasi

Kur'an-1 Kerimler, en eski usturlap, Kabe'nin anahtar
ve ortilleri ile Iran edebiyatinin saheseri Sehnamenin
bir sayfasi sergileniyor. Ayrica mekanda Tirk
esintisini gormek mimkin. Osmanl donemine ait
kiymetli eserlerin bagini Kiitahya ginileri gekmekte.
Cinilerin yani sira Osmanli kiliglari, Kanuni Sultan
Suleyman’a ait ferman ve Fatih Sultan Mehmet'in
portesi muzedeki yerini almis. Islam &lemninin gorkemli
birikimini gorebileceginiz mizede tezhip sanatinin
hakim oldugu tablolar, seramik, cam ve madeni
eserler, tekstil Urunleri ve degerli micevherler
sergileniyor.

Mzede ayrica bir de kiitliphane bulunuyor. Farkl
kiltrlere ait Islam eserlerini burada yakindan
inceleyebilirsiniz. Ayni zamanda mekanda var olan
sanat ve kaligrafi atclyelerine katilabilirsiniz. Ozetle
Doha Islam Sanatlan Mzesi gerek zarif mimarisi
gerekse eser zenginligiyle dinyanin en onemli kiltir
kurumlar arasinda yer aliyor.

CENTURY-OLD ISLAMIC CIVILIZATION

Doha Museum of Islamic Art that fascinates with its
architecture, is home to invaluable Islamic artefacts.
The interior is designed by a team led by JM Wilmotte
of Wilmotte Associates, and the museum hosts
artefacts collected from across Islamic geography
which date back to the period between 7th and 19th
centuries. One witnesses the magnificence of Islamic
states with artefacts from Spain, Eqypt, Iran, Irag,
India and Turkey. It suffices to enter the museum
to go on a historical journey surrounded by Islamic
artefacts. Rare Holy Koran manuscripts from the
Islamic civilization that ruled over three continents,
the oldest astrolabe, the key and covers of Ka'aba,
and a page of from Shahnameh, the masterpiece
of Persian literature are exhibited. It is also possible
to observe Turkish influence in the venue. Kitahya
tiles are the leading valuable artefacts from the
Ottoman period. Next to tiles, Ottoman swords,
Sultan Suleiman the Magnificent’s edict and Sultan
Mehmed the Conqueror's portrait are displayed
In the
museum where you can see

in the museum.

the superb accumulation of
the Islam world, paintings
that feature
illuminations,

mainly
ceramics,
glass and metallic artefacts,
fabrics and precious jewels
are exhibited.

The museum also has a library where you can closely
examine Islamic works of various cultures. You can
also join the art and calligraphy workshops in the
venue. In conclusion, Doha Museum of Islamic
Art is one of the world's most important cultural

institutions, both with its elegant architecture and
the rich artefacts it hosts.
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TARIH WIS

PROF. DR. NURHAN ATASOY

Avrupa Osmanldan

Neler Ogrendi?”

What Did Europe Learn From The Ottoman?
@

u kitabi ortaya gikarmak en az alti sene-
mizi aldi. Avrupa'da 20’den fazla Glke
gezdik. Mizeler, muze depolari ve daha
pek cok yerde galistk. Buna sadece ana
muzeler degil, kiiglk muzeler de dahil. Ki-
taba koyabildigimizden ¢ok daha fazla gorsel topladik.
Titiz bir segki sonunda gorsel sayisini ancak 450’ye
indirebildik. Ayrica yayimlamaya karar verdigimiz fo-
tograflanin yayin haklari ve telif Gcretleriyle ugragmak
da basli bagina bir isti. Hem seyahatlerimiz hem de
bu fotograflar igin biylk masraflar ve fedakarlklar
yapildi. Matbaa asamasinda en kaliteli kagidi ve en iyi
baski kosullarini tercih ettik. Gorsellerin okuyucudaki

We worked for at least six years to complete this book.
We travelled to more than 20 countries in Europe. We
worked in museums, museum warehouses and many
other places. This includes not only the major but also
the smaller museums. We gathered more visuals than
we could feature in the book. At the end of a rigorous
selection, we could reduce the number of visuals to
only 450. In addition, dealing with publishing rights
and royalties of the photographs we decided to publish,
was a major task in itself. Both our travels and these
photographs were costly and sacrifices were made.
We preferred the best-quality paper and best printing
conditions in printing process. In order to improve the
effect of the images on readers, we opted for larger

“ Lale Ulug ile birlikte hazirladigimiz
Osmanli Kiiltiiriiniin Avrupa’daki
Yansimalari: 1453-1699 adl kitapta,
Turklerin Eski Kita’da biraktigi derin
etkilerin izini siirdiik.
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etki duzeyini yukseltebilmek igin kitabin olgulerini bu-
yuk format seklinde belirledik. Son baski oncesi ma-
ketler hazirlatip Uzerinde yeni dizenlemeler yaptik.
Nihayetinde bu kitap ortaya gikti. Aldigimiz tepkilere
bakilirsa da calismamiz basarili oldu. Osmanli Kultd-
runtin Avrupa'daki Yansimalari: 1453-1699 adl kitapta
800’den fazla dipnot bulunuyor. Kitapta kullandi-
gimiz hemen her s6ziin referansini verdik. Kitapta
kaynagi olmayan hicbir bilgi yok diyebilirim. Verdi-
In the book titled The Reflections of ,’ gimiz kaynaklarin bUyUk bir k\S@ da yabanci eser ve

Ottoman Culture in Europe: 1453- yayinlardan olusuyor. Kitabin bilimsel ve entelektiel

1699, coauthored with Lale Ulug, we cerceve icerisinde kalmasina ok dikkat ettik. Ancak
traced the profound influences of bu noktada karsimiza soyle bir paradoks gikti: Kitap
) Turks in the Old Continent. hem bilimsel bir karakter tagimali; ama bir yandan

da agir ve sikici olmamaliydi. Ortaya gikan metinler,

okuyucu tarafindan mutlaka rahat okunabilmeliydi.
Sultan ikinci Mahmut.
Ugiincii Murat'in (16.
yiizyil) diizenledigi siinnet

Gunku bilimsel kitaplar genellikle zor okunurlar. Bu

dengeyi yakalayabilmek igin buylk gayret sarf ettik.

senligi (iistte). Kitabin gorsel agidan zengin olmasi bu anlamda bize
Sultan Mahmut II. onemli bir avantaj sagladi. Peki, bu kitap ne soyllyor?
The circumcision Kisaca anlatalim: Osmanl, 16. yuzylda Avrupa igin

feast hosted by
Murad IlI (16th
century) (above).

blyuk bir tehdit anlamina geliyordu. Avrupalilar, bu
tehlikeyi yaratan insanlari tanimak, kim olduklarini
ogrenmek istiyorlardi. En ok ilgilerini geken sey-
lerden biri ise Osmanlilarin kullandigs silahlardi. Tabii
bunun yaninda daha birgok sey var. Detayl bilgi igin

kitabr incelemekte fayda var.

dimensions. We had models made before page proof,
and made new arrangements on them. The result is this
book. According to the reactions we get, our work is
a success. There are more than 800 footnotes in The
Reflections of Ottoman Culture in Europe: 1453-1699.
We gave references for almost every word in the book. |
can say that there is no information in the book without
a reference. A large part of the references we provided,
consists of foreign books and publications. We paid
utmost attention to keeping the book within a scientific
and intellectual framework. At this point, however, we
faced the following paradox: The book must have a
scientific character, but at the same time, it should not
be heavy-going and boring. The resulting texts should be
easily readable by the reader. Scientific books are often
difficult to read. We made great efforts to establish
this balance. The fact that the book is visually rich
provided us with an important advantage in this sense.
So, what does this book say? Let me briefly explain: The
Ottomans were a great threat to Europe in the 16th
century. The Europeans wanted to know the people who
posed a threat, and who they were. One of the things
that attracted their attention was the weapons used by
the Ottomans. There are many other things as well. [t is
worth reviewing the book for detailed information.
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Aziz Soancar'dan

Gengclere Ogit

Aziz Sancar's Advices to Youth

obel odullt bilim insani Prof.

Dr. Aziz Sancar, Azerbaycanli

akademisyenler ve Baku Yunus

Emre Enstitusu kursiyerleriyle

bulustu. Gonul Ustadi Yunus
Emre'ye olan sevgisinden bahsederek konugmasina
baglayan Prof. Dr. Aziz Sancar sunlari syledi:
“Yunus Emre’ye olan sevgim kel}meler\e ifade
edilemez. William Shakespeare Ingilizler igin ne
anlama geliyorsa, Yunus Emre de Turkler igin ayni
anlama geliyor. Ustelik Yunus Emre daha derin,
daha degerli bir sahsiyet. Cok kitap okudum; gok
yazar, gok sair tanidim ancak Yunus Emre gibisini
gormedim.” Basaril olmak igin laf degil is Gretmek
gerektiginin altini gizen Prof. Dr. Sancar, “Bir
seyler soylemekle higbir sey olmuyor; galismak
gerek, aba sarf etmek gerek.” seklinde konustu.

“ Prof. Dr. Sancar, “Bir seyler
sOylemekle hi¢bir sey olmuyor;
calismak gerek, ¢aba sarf etmek
gerek.” seklinde konustu.
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Prof. Dr. said, “Nothing can be ,’
achieved through just talking;

people must work and make

efforts.”

Nobel Laureate scientist Prof. Dr. Aziz Sancar
met with Azerbaijani academicians and trainees of
Baku Yunus Emre Enstitisi. Prof. Dr. Aziz Sancar
who began his speech by expressing his fondness
of Yunus Emre, a master of the heart, spoke as
follows: “My love for Yunus Emre is beyond words.
Yunus Emre means to Turkish people what William
Shakespeare means to British people. Besides,
Yunus Emre is a more profound and valuable figure.

| have read many books by many writers and poets
but there is no other like Yunus Emre.” Prof. Dr.
Sancar underlining that work must be put forth
instead of words, said, “Nothing can be achieved

through just talking; people must work and make
efforts.”
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EGE'DE BiR DONYA MiRASI GONDLLERE DFLEVEN ViRTUOZ
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SAIR, YAZAR VE FOTOGRAF SANATCISI
POET, WRITER AND PHOTOGRAPHY ARTIST
MERIH AKOGUL

Kerem Gorsev
Quartet.

Turkiye'de
Caz Miizigi

Jazz Music in Turkey

azin baglangici, Afrika'dan Musicians such as Okay Temiz, Atilla ,,
Amerika’ya getirilen kolelerin Engin and Kudsi Erguner have made
araciliiyla olmustur. Hizdn, wonderful syntheses by blending

aci, 6zlem, ozgurlik gibi insana Turkish music with jazz, achieving

ait olan tim duygular onlarin success worldwide.

muzikleri Gzerinden diger insanlarla paylagildi ve

yasamlarinin bir parcasi, yakariglarinin yepyeni bir @

Jazz was born when slaves from Africa were brought
“ Okay Temiz, Atilla Engin, Kudsi Erguner o America. All human emotions, such as sadness,
gibi miizisyenler, Tirk miizigini caz  pain, longing, and freedom were shared with other

ile harmanlayarak miithis sentezlere pcople through their music, and became a part of

gitmisler ve diinya ¢capinda basari  their lives, a brand new form of their appeal. Then
kazanmuglardir. the music of black men reached Europe with some

minor changes, and turned into a genre loved and
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formu oldu. Ardindan siyah adamin muzigi bazi
kuguk degisikliklerle Avrupa’ya gegti ve glinimtize
gelinceye kadar dinyanin her yerinde sevilerek
dinlenen bir yapiya donustu.

Blues kokleri ve New Orleans tarzi baglangiciyla
caz, Orta Afrika'dan Glney Amerika'ya, Kuzey
Avrupa ulkelerinden Azerbaycan’a, farkli
cografyalardaki Glkelerin miziklerini bir bigimde
etkiledi. Once tamamen Amerika'daki haliyle
calinan bu muzik, daha sonra bagka Ulkelerin caz

formundaki bestelerin olugmasini saglayarak Miizisyen
sertvenini strdurdl. Caz muzigi ozellikle I;:ltlsl;;;:og.
1950-1970 yillari arasinda altin devrini yasadi Fatih Erkoc.
ve caz dlinyanin her yerinde plaklar, konserler, )
festivaller ve Gzellikle de once radyo, daha sonra da
televizyonlar araciligiyla dinleyicilere ulasti. @
) S o listened all over the world until our day. Jazz, with
Ama her seyden onemlisi, diger mzik turlerini roots in Blues and a New Orleans style beginning,
timunde oldugu gibi caz muzigi de insanlarin influenced the music of countries in different
ruhlarini aritmay! ve dinleyenlere mutluluk regions from Central Africa to South America, from
vermeyi amaghyor. Notali muzigin ve “standart” Northern European countries to Azerbaijan, in some
olarak bilinen taninmig bestelerin diginda way. This music, initially performed entirely based
dogaglama, cazin cziindeki en heyecan verici on the American version, continued its journey as
ozelliktir. Dunyanin sevilen muzikleri arasinda other countries made compositions in the form of
rahatlikla ilk sirada geldigini soyleyebilecegimiz Jazz songs. Jazz music lived its golden age between
cazin Turkiye'deki macerasini 1930'lara kadar 1950-1970 and reached audiences all over the world
dayandirabiliriz. Dans orkestralar ve kiigUk through records, concerts, festivals, and particularly
muzik gruplarinin onculugu ile baslayan caz, radio and later television channels.
ilerleyen yillarda mekanlarin muzigi olarak tercih
edildi. 7O’lere gelindiginde ise Turkiye'de caz en But what's more important is that jazz music, like all
sevilen muzik turlerinden biri olarak dolagimini other musical genres, aims to purify people’s souls
and make the listeners happy. Improvisation is the
- most excitin eature In |azz music, apart from
“ Kanundan kemen;e_ye’ baglan‘__adan well-known cim[posmons /<Jnown as ”smngords'(ond
uda kadfr_lgl_rc_o% e_ns"ur_‘lan music with notes. We can say that the journey of
. caz muzl_gl_mn icinde diger Jazz in Turkey, inarguably one of the most popular
enstriimanlarla birlikte kullaniliyor. music genres in the world, dates back to 1930s.
Jazz, pioneered by dance orchestras and small music
ensembles, was preferred as a venue music in the
following years. When it came to the 70s, jazz in
Turkey continued its circulation as one of the most
popular musical genres.
The first Turkish jazz record was Jazz Semai album
released in 1978, comprised entirely of Tuna Otenel's
compositions except one. This album that featured
Erol Pekcan on the drums, who made great efforts to
introduce jazz and make it popular in Turkey, Kudret
From ganun to kemancha, from ’,

baglama to oud, many instruments
are integrated into jazz music along
with other instruments.

Taksim Trio.
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surdurmekteydi. ik caz plagimiz 1978 yilinda, biri
haric timi Tuna Otenelin bestelerinden olusan
Jazz Semai albumidur. Davulda, cazin Ulkemizde
tanitilip sevilmesi konusunda biiytk gabasi olan
Erol Pekcan, basta Kudret Oztoprak, piyano ve
saksafonda ise Ulkemizin efsanevi mizisyeni Tuna
Otenel'in yer aldig bu albiim biyik ilgi cekmis

ve yillar iginde koleksiyoncularin gozdesi olmustu.
Ve aradan tam 38 yil gectikten sonra bu plak,
ulkemizin onemli muzik sirketlerinden “Rainbow
45 Records” tarafindan 6zenli bir bicimde basild.
Daha gerilere gidersek Seving Tevs ve Ayten
Alpman gibi sanatgilar, caz muzigine sesleriyle
farkli bir enerji kattilar. Su an bir kismi hayatta
olmayan birgok muzisyen cazin gelisiminde
onemli katkilarda bulundular. Bugunki glclu vokal
gelenegimizde ve geng solistlerin gikmasinda bu
isimlerin nemli bir yeri vardir. Ozdemir Erdogan’in
Ozgtin Jazz Denemeleri yayinlandig: tarihte biyik
ilgi gormustdr. Turkiye'nin Akbank Caz Festivali ile
birlikte en Gnemli caz etkinligi olan Istanbul Caz
Festivalinin bu seneki Yagam Boyu Bagan Odilleri
iki sanatgiya verildi. Bunlardan ilki Fatih Erkog
olurken ikinci sanatci da TRT Istanbul Radyosu
Hafif Muzik ve Caz Orkestrasinin sefi ve aranjori
Kamil Ozler idi. 1982'de kurulan TRT Istanbul
Radyosu Hafif Mizik ve Caz Orkestras’nin sefi
Suheyl Denizciidi. Sonra bu gorevi Neset Ruacan
devraldi ve su an ise Kamil Ozler orkestranin
sefligini Gstleniyor.

Bu yil Istanbul Kiltir Sanat Vakfi (IKSV)
tarafindan 24. kez diizenlenen Istanbul Caz
Festivali, yalnizca dinyanin gesitli Ulkelerinden
gelen sanatgi ve gruplara degil, ulkemiz
muzisyenlerinin basaril performanslarina
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Oztoprck on bass, and legendary Turkish musician
Tuna Otenel on piano and saxophone, was a great
hit and became popular among collectors in years.
And 38 years later, it was meticulously reprinted
by "Rainbow 45 Records", a leading Turkish music
company.

Going further back, artists such as Seving Tevs and
Ayten Alpman introduced an energy to jazz music
with their voices. Many musicians, some of whom
passed away, made important contributions to the
development of jazz. These names are significant in
the strong vocal tradition today and the emergence
of young vocalists. Ozdemir Erdogan's Original Jazz
Experiments attracted considerable attention when
it was first released.

In this years Istanbul Jazz Festival, the most
important jazz event of Turkey next to Akbank Jazz
Festival, two artists were presented with life-long
achievement awards. One of them was Fatih Erkog¢
and the other was the maestro and producer of TRT
Istanbul Radio Pop Music and Jazz Orchestra Kamil
Ozler. Suheyl Denizci was the first conductor of
TRT Istanbul Radio Pop Music and Jazz Orchestra
established in 1982. Then Neset Ruacan was
assigned to this task, and currently Kamil Ozler
conducts the orchestra.

Istanbul Jazz Festival, organized by the Istanbul
Foundation for Culture and Arts (IKSV) for the
24th time, hosted not only artists and bands from
various countries of the world but also the successful
performances by Turkish musicians. Especially in
the last 10 years, the accomplishments of Turkish
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da ev sahipligi yapti. Ozellikle son 10 yilda,
muzisyenlerimizin basarilari ve yurt digindan gelen
muzisyenlerle birlikte gergeklestirdikleri konserler
blytik begeni kazandi. Bu yil orkestra, Christian
McBride ve Joshua Redman birlikte inanilmaz bir
konsere imza atti. Paco de Lucia'nin anisina yapilan
konserde de Levent Yiksel, Cenk Erdogan, Taksim

Trio da konuk olarak yer aldilar.

Diger yandan, ulkemiz caz muzisyenleri yurt
diginda gergeklestirdikleri konserlerde de

basarili performanslar sergiliyorlar. Tirk mizigi
makamsal ozellikleri nedeniyle, her ne kadar caz
armonileri ile birlesmede teknik zorluklar icerse
de makam muzigimizin degerleri, usta besteci
ve muzisyenlerimizin garpici yorumlariyla farkl
boyutlara gelebiliyor.

Diinyada da etnik mUzigin cazla birlesiminden
dogan etnik caz, Dogu ile Batrnin ortak

denge ve degerleriyle yayilimini sirdurtyor.
Kanundan kemengeye, baglamadan uda kadar
birgok enstriman caz miziginin iginde diger
enstrumanlarla birlikte kullaniliyor. Okay Temiz,
Atilla Engin, Kudsi Erguner gibi mizisyenlerimiz
Tirk muzigini caz ile harmanlayarak muthis
sentezlere gitmisler ve dunya ¢apinda basar
kazanmislardir. Bilal Karaman’in Patika’'sindan Baki
Duyarlar-Derya Tirkan'in Kemenjazzna kadar
birok proje caz severler tarafindan ilgiyle izleniyor.
AK. Mizik, Ada Muzik, Kabak&Lin, Equinox,
Baykug Muzik, Kalan Muzik gibi firmalar da caz
muzigini yayinladiklar alblmlerle destekliyorlar.
Oniimtizdeki yillarda Tirkiye'de cazin rotasi nasil
olacak? Merakla bekliyoruz.

Miizisyen Tuna Otenel.
Musician Tuna Gtenel.

musicians and their performances with musicians

from abroad, have won great acclaim. This year, the
orchestra made an incredible performance together
with Christian McBride and Joshua Redman. Levent
Yiksel, Cenk Erdogan and Taksim Trio were guest
musicians in the concert organized in memory of
Paco de Lucia.

On the other hand, Turkish jazz musicians also make
great performances in concerts abroad. Although
there are technical difficulties in combining Turkish
music with jazz harmonies due to the modal
properties of Turkish music, the value of Turkish
modal music is raised with striking interpretations of
our master composers and musicians.

Ethnic jazz, born from the combination of jazz with
ethnic music in the world, continues spreading with
the shared equilibrium and values of East and West.
From qanun to kemancha, from baglama to oud,
many instruments are integrated into jazz music
along with other instruments. Turkish musicians
such as Okay Temiz, Atilla Engin and Kudsi Erguner
have made wonderful syntheses by blending Turkish
music with jazz, achieving success worldwide.
Many projects from Bilal Karaman's Patika to Baki
Duyarlar-Derya Tirkan's Kemenjazz are followed
with interest by jazz lovers.

Music companies such as A.K. Mizik, Ada Mizik,
Kabak&Lin, Equinox, Baykus Mizik, and Kalan
Mizik support jazz music with the albums they
release. What will be the route jazz will follow in
Turkey in coming years? We await impatiently.

Miizisyen
Derya Tiirkan.
Musician
Derya Tiirkan.
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sirlara meydan okuyan Ayasofya;
Roma, Osmanli ve Anadolu
uygarhiklarinin eserlerine ev
sahipligi yapiyor. Boyle bir
medeniyetler bulugmasini nasil
degerlendiriyorsunuz?
Bugtinku yapy, kayitlara gore ayni mekanda bulunan
{iglincii Ayasofya. Ik Ayasofya, 360 yilinda bazilikal
planl mimari czellikleri tagiyarak inga edilmis.
405 yilinda bir isyan sonucu yanmasi Uzerine
ikincisi yeniden insa edilerek 415 yilinda agilmis.
Dogu Roma imparatorlugu’nun belki de en byik
hukumdarlarindan biri olan Justinianos burada tarih
sahnesine ¢ikiyor. 532 yilinda Istanbul’da meydana
gelen isyanda yaklagik 30 bin kisi hayatini kaybediyor.
Bu olayin neticesinde tabii ki halkin acilar ok
derin. Justinianosun o giine kadar yapilmamig
bir sey yapmasi gerekiyor ki insanlarin akillarin,
hafizalarini, ugraglarini bagka bir yone geksin.
imparator, donemin iki buytk bilim adami Isidoros ve
Anthemios'u Ayasofya igin gérevlendiriyor. Bunlarin
emri altinda ise yaklagik ytz usta veya mimar gorev
aliyor. Ayasofya, 5 yil 10 ay gibi bir stiregte “en
hizll inga edilen kilise” oluyor. Bu hizli stirecte hazir
malzemeler kullanmak zorunda olan imparator,

“ 1500 yillik ge¢misinde uygarhiklan
bulusturan Ayasofya Miizesi, bu kez
kapilarini .tr okuyuculari igin acti. Bu
muhtesem mabedin gizemlerini Ayasofya
Miizesi Midiirii Hayrullah Cengiz’e sorduk.

Bagis Mozaigi
detayinda
imparatorice
Zoe, 11. yiizyil.
Empress Zoe in
Donation Mosaic
detail, 11th
Century.
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Hagia Sophia that defies centuries, is home to
artefacts from Roman, Ottoman and Anatolian
civilizations. What would you like to say about such
a meeting of civilizations?

The monument today is the third Hagia Sophia built
on the same grounds, according to the records. The
first Hagia Sophia was built in 360 BC with a basilica
layout and architectural features. In 405, Hagia
Sophia was rebuilt after it was burnt down during to an
uprising and was reopened in 415. Justinian, perhaps
one of the greatest rulers of the Eastern Roman
Empire, appeared on the stage of history here. Nearly
30 thousand people lost their lives during an uprising
in Istanbul in 532. As a result of this incident, the
people greatly suffered. Justinian had to do something
unprecedented in order to distract people from their
thoughts, memories and to redirect their efforts.
Emperor assigned two prominent scientists of the
period, Isidoros and Anthemios, to build Hagia Sophia.
There were about one hundred masters or architects
under their command. Hagia Sophia gained the
“fastest-built church"title in as short as five years and

10 months. Emperor had to to use ready materials for *

fast progress so he had material brought to Istanbul
from temples, marble and stone quarries all across
Anatolia. The material came from temples in Ephesus
in Izmir, from Aspendos and from Baalbek in Lebanon.




4 Anadolunun dort bir tarafindaki tapinaklardan,

i i )

) mermer ocaklarindan, tag ocaklarindan Istanbul'a

T,- malzeme getirtiyor. lzmir Efes'teki tapinaklardan,

| Aspendos'tan ve Libnan Baalbek'ten geliyor. Gelen
7 malzemelerle Anadolunun pek ok uygarhginin

eserleri Istanbul'a taginiyor. Boylece soyle bir sonug
/e kargilagryoruz: Justinianos hem Dogu Roma
7 |r%’1pardtor|uéu’nu Ayasofyada birlestiriyor hem de
/o tarihe kadar Dogu Roma Imparatorlugu sinirlar
~/ iginde kalan medeniyet unsurlarini Ayasofyaya
getiriyor. Ozetle Ayasofya'da insanlik igin yeni bir
/. mabet insa ediyor. Bu kadar yil iginde ayakta kalan en

blyuk mabedi insa ettirmis oluyor.

A}'asqua sadece Tiirkiye'nin degil diinyanin en
ok ziyaret edilen yerlerinden biri. Yilda ortalama
kag ziyaretgi geliyor? Ziyaretlerle ilgili istatistikler

paylasabilir misiniz?
] w Ayasofya, Turkiye'de Topkapi Sarayi ile yarigir
e durumdadir. Genelde Topkapi Sarayrnin ziyaretgisi
—— ' ileAyasofyaninki arasinda 3-5 bin kigilik fark olur. Bu
 farkta genelde Ayasofya bir adim énde olur. Bunun

= '.féebeplerinden biri belki tam meydanda olmasi...
o 1kincisi, Osmanli Devletnin eserlerini sergilemekle

\ ||| beraber Ayasofya hem islam dininin hem de
r ristiyanlik inancinin unsurlarini bir araya getirmesi
< | © .| yabanci misafirleri daha gok buraya gekmekte. Bir
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The works of numerous Anatolian civilizations were
brought to Istanbul with these materials. This way,
Justinian both unified the Eastern Roman Empire in
Hagia Sophia and brought the elements of civilization
to Hagia Sophia which had remained within the
borders of the Eastern Roman Empire until that time.
In summary, a new temple for humanity was built in
Hagia Sophia. He had the greatest temple built which

has stood for centuries.

Hagia Sophia is one of the most visited places
not just in Turkey, but in the world. What is the
average number of visitors per year? Can you share
statistics about visits?

Hagia Sophia competes with Topkapr Palace in Turkey.
Generally, there is a 3-5 thousand difference between
visitors of Topkapi Palace and Hagia Sophia. Hagia
Sophia is usually one step ahead. One of the reasons
may be its location, right at the heart of the square...
Secondly, Hagia Sophia displays artefacts from
the Ottoman State however it also brings together
elements of Islamic faith and Christianity which rather
attracts foreign guests. Hagia Sophia is also a little
smaller than Topkapi Palace as a monument, so it
can be visited in a shorter time. Therefore, when you
look at the number of visitors in Turkey, especially the
statistics of Hagia Sophia in the last 5-6 years, you

Hagia Sophia that brings together
civilizations in its 1500 years of history,
this time opens its doors for .tr readers.
We held an interview with the Director of
Hagia Sophia Hayrullah Cengiz about the
mysteries of this magnificent temple.

4 4

Ayasofya Miidiirii
Hayrullah Cengiz.
The Director of
Hagia Sophia.
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de Ayasofya belki yapi olarak Topkapi Saray’ndan
biraz daha kiiglk oldugu igin daha az bir zamanda
ziyaret edilebilmekte. Dolayisiyla Turkiye'deki
ziyaret saylarina, ozellikle son 5-6 yildaki istatistige
baktiginizda Ayasofya'nin Trkiye'de en gok ziyaret
edilen muze oldugunu gorursunuz. Yillik ziyaretgi

sayimiz yaklagik 3,5 milyon.

Prof. Dr. Haluk Dursun, Ayasofya’nin Osmanl
ddnemindeki en bliylik ve en 8nemli cami
oldugunu; devlet protokoliinde ve merasimlerde bir
numarali yapi 6zelligini tagidigini soyliiyor. Bunun
nedenleri nelerdir?

Ayasofya, insa edildigi donemde Dogu Roma'da
halkin ziyaret edip ibadet ettigi bir mabet degil,

bir protokol kilisesidir. Ayasofya hicbir zaman
patrikhanenin mulki olmamig direkt imparatorun
olmustur. Dolayisiyla da savag hukuku gereg Istanbul
fethedildikten sonra imparatorun mal hikimdarin
mal olmustur ve Ayasofya fethedildigi glinden bu
yana Fatih Sultan Mehmet'in milkidir. Ayasofya,
fetih oncesinde nasil protokol kilisesi olmus ise

cami doneminde de sanki bir protokol camisi gibi
olmustur. Bunda Topkapi Saray’nin Ayasofya'ya
yakin olmasi etken oldugu gibi bana gore Peygamber

Tiirkiye’deki ziyaret sayilarina,
ozellikle son 5-6 yildaki istatistige
baktiginizda Ayasofya’nin Tiirkiye’de
en ¢ok ziyaret edilen miize oldugunu
goriirsiiniiz.

&1 40 pERGI/ MAGAZINE

Especially the statistics of Hagia
Sophia in the last 5-6 years, you can
see that Hagia Sophia is the most
visited museum in Turkey.

can see that Hagia Sophia is the most visited museum
in Turkey. The number of annual visitors is around 3.5
million people.

Professor Dr. Haluk Dursun said that Hagia Sophia
was the largest and most important mosque in the
Ottoman period; it was favoured by state protocol
and for ceremonies. What are the reasons for this?
In the period it was built, Hagia Sophia was a protocol
church in Eastern Rome, not a temple where people
could visit and worship. Hagia Sophia had never been
a property of the patriarchate but was directly under
the Emperor. After the conquest of Istanbul, by the
law of war, the Emperor's properties were handed over
to the Ottoman Sultan and Hagia Sophia remained
a property of Sultan Mehmed the Conqueror since
the conquest. Hagia Sophia was a protocol church
before the conquest so it served as a protocol mosque.
Topkapi Palace being very close to Hagia Sophia was

a reason; but Prophet Muhammad was thought to
have pointed Hagia Sophia in his hadith related to the
conquest of Istanbul. | think the Ottoman sultans took
that into consideration. | assume this because when
a sultan passed away, the funeral would invariably
be held at Hagia Sophia. The imams and muezzins

of Hagia Sophia and the mudarrises (professor) who

imparatorice locasi.
Empress lodge.
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Efendimizin Istanbulun fethiyle alakal soylemis
oldugu hadiste hedef, direkt Ayasofya'dir.

Osmanli padisahlarinin bunun inancinda oldugunu
distintyorum. Sanirim bundan dolayidir ki bir
padisah vefat ettiginde cenazesi her zaman buradan

kaldinlmistir. Ayasofya'da gorev yapan imam ve
muezzinler ile Fatih Sultan Mehmet'in yaptirmig
oldugu medresede gorev yapan miderrisler her
zaman i¢in Osmanl ilim hiyerarsisinde onde
olmustur. Osmanl’da bir Ayasofya muderrisi
olabilmek igin Osmanli cografyasindaki birgok yerde
muderrislik yaptiktan sonraki gelecegi en Ust nokta
Ayasofya Medresesinin miderrisligidir. Onun igin
burasi Osmanlida Ayasofya Cami-i Kebir, yani
Blyik Ayasofya Camidir ve diger camilerden bu
yonden farki vardir. Bu farkin temel sebebinden ilki
benim kanaatimce Peygamber Efendimizin hadisinin
direkt buray: gostermesi, ikinci ise Topkapi Sarayrnin
insasinin Ayasofya'nin en yakinlarina yapilmas
Ayasofya'nin bir protokol cami olmasini saglamistir.

iki semavi dinin en Snemli ibadethaneleri arasinda
yer alan Ayasofya, kapsamli bir restorasyon
caligmasina girdi, restorasyon hangi bolimleri
kapstyor ve ne zaman bitecek?

Su anda Ayasofya’nin ana i mekanini restore

ediyoruz. Bir taraftan da Ayasofya’nin bati

Ayasofya hem islam dininin

hem de Hristiyanlik inancinin
unsurlarini bir araya getirmesi
sebebiyle yabanci misafirleri buraya
daha ¢ok ¢ekmekte.

Giiney Galeri'deki
Deisis Mozaigi,
13. yiizyil.

Deisis Mosaic in
South Gallery,
13th century.

Hagia Sophia also brings ’,
together elements of Islamic

faith and Christianity which rather
attracts foreign guests.

worked in madrasahs built by command of Mehmed
the Congqueror, were always at the forefront in the
Ottoman science hierarchy. In order to become a
Hagia Sophia mudarris in the Ottoman Empire, one
had to teach as a professor in numerous corners of
the Ottoman lands. The ultimate position reached
was teaching in Hagia Sophia. For this reason, it was
Hagia Sophia Cami-i Kebir in the Ottoman Empire
which means the Great Hagia Sophia Mosque, and it
is different from other mosques in this respect. In my
opinion, the main reason was Prophet Mohammed's
hadith which was believed to point to this monument.
The second reason: Topkap: Palace could be built
everywhere, however it was the built in immediate
vicinity of Hagia Sophia which caused Hagia Sophia

to serve as a protoco/ mosque.

Hagia Sophia, a major temple for both divine
religions, is currently undergoing extensive
restoration. Which sections are undergoing
restoration and when will the restoration be
complete?

At the moment, we are restoring the main interior of
Hagia Sophia. On one hand, we have completed the
98 percent of restoration of Hagia Sophid’s western
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Ayasofya Sadirvani, 1740.
Hagia Sophia Water Tank, 1740.

cephesinin restorasyonunu yizde 98 oraninda
bitirdik. Bati cephesinden sonra kuzey, gliney ve
dogu cephesini de yapmaya baslayacagiz. Bu kadar
yash bir binada restorasyonun durmasi hata olur.

Biz burada ne kadar restorasyon yapsak da netice
itibariyla 1500 yagindaki bir binanin restorasyona
siklkla itiyag duyacags bence bir realitedir. Islerimizi
mumkin mertebe hizla yapmaya calisiyoruz ama
aceleye getirmiyoruz. Biz burada en ufak bir isi
yaptigimizda dahi ozenle ve dikkatle galigiyoruz.
Dinyanin gozu Uzerimizde, burada ne kadar az hata
yapabiliriz, bunun gayreti igerisindeyiz. Mesela, su
anda biz Ayasofya'nin ana mekan i¢ yuzeylerinin
onarimlarini yapmaktayiz, galeri katinin ve inig
rampalarinin da onarimlarini yapiyoruz. 2009
yilinda Ayasofya'da bulunan tirbelerin, hemen
akabinde de sadirvanin ve bina igindeki kiitiphanenin
restorasyonunu bitirdik.

Ana mekanda ig ylzeylerin su anda ylzde 207si
kadari bitti. Planladigimizdan biraz uzun strdu fakat
bu uzun stirmenin tecribesini diger ytizeylerde, yani
glineyde, doguda ve batida istifade ederek daha kisa
tutulmasini saglayacagiz. Ayrica ana mekan zemin
mermerleri ile neflerin acil zemin onarimlarina da
devam ediyoruz. Bununla beraber Ayasofya'nin galeri
kati ile glineybati atrium inis rampasi, depolarin acil
mudahale ve proje yapim islerinde de bir hayli yol
katettik. Son olarak Ayasofya’nin Kuzey, Gliney ve
Dogu Cephe Projelerinin yapilmasi isinde de gok
azisimizin kaldigini ifade edebilirim. Yaklagk 1500
yaginda olan ve pek ¢ok depreme maruz kalip birgok
kez onarilan Ayasofya'da degil onarim, yapilacak

bu islerin projelerini hazirlamak bile ancak gilesini
gekenlerin bilecegi bir istir.
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Ayasofya’nin yani bagindaki Sultan Tiirbeleri.
Sultans Tombs near the museum Hagia Sophia.

facade. We will launch restoration of northern,
southern, and eastern facades after completing this
section. It would be a mistake to bring the restoration
of such an ancient building to a halt. Despite the
extensive restoration we carry out, it is a fact that a
1500-year-old building will need frequent restoration.
We make efforts to complete our tasks as quickly as
possible, but we do not rush. We work diligently and
carefully even when we carry out the smallest task.
The world is watching so we make sure to make as few
mistakes as possible. For instance, we currently repair
the interior surfaces of the main space in Hagia Sophia
as well as the gallery floor and access ramps. In 2009,
we completed the restoration of the tombs in Hagia
Sophia, and restored the fountain and the library within
the building immediately afterwards. 20 percent of the
interior surfaces in the main gallery have already been
completed. It took a little longer than we anticipated,
but we will ensure to benefit from the experience we
have gained from this process, and southern, eastern
and western sections will be completed in a shorter
period of time. Additionally, we carry out the urgent
floor repairs on floor marbles and naves in the main
space. We have made considerable progress in Hagia
Sophid's Gallery floor as well as in the South-western
Atrium Access Ramp, and Emergency Action and
Project Design of the depots. Lastly, | can say that
we will soon complete the projects for Hagia Sophia’s
Northern, Southern and Eastern Facades. Repairing
nearly 1500 years old Hagia Sophia which has
survived many earthquakes and was repaired many
times, is a difficult task; however only those who work
in the field know how difficult it is to make projects for
such a restoration.
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Bu siiregte Fossati Kardesler'in Osmanli
donemindeki meghur Ayasofya restorasyonu
calismalarda size 1gik tuttu mu?

Fossati Kardesler'in Ayasofya'da yaprmis oldugu
onarim galismasi -ttim safhalari ile- hala ortaya
konulmus degildir. Elestirilen yonleri oldugu gibi
takdir edilen yonleri de vardir. Ama benim en
onemsedigim bir yonu vardi ki saninm kimse
tarafindan inkar edilemez. O da Gaspare Fossati'nin
Ayasofya'nin onanmi oncesinde ve sonrasinda
yapmis oldugu resimlerdir. Belge yoninden
kanaatimce gok kiymetlidir ve biz bugtin dahi
bu resimlerden onarimlarimiz esnasinda istifade
ediyoruz.

Ayasofya’ya karakter kazandiran en onemli
unsurlardan biri de muhtesem hat levhalaridir.
Bunlarla ilgili bilgi vermenizi istesek?

Ayasofya'da dinyanin bilinen en blyuk sekiz hat
levhasi yer aliyor. Yedi buguk metre gapinda olan
levhalar, Hattat Kadiasker Mustafa Izzet Efendi’ye
ait. Bundan once Ayasofya'da Teknecizade Ibrahim
Efendi’ye ait hatlar vardi. Hatlar kare veya dortgen
seklinde ve alti taneydi. Bu hatlar kaldirildi ve alti
tane olan hat yazisi sekize gikarildi. Hz. Hasan ile
Hz. Huseyin'in hat levhalari eklendi. Hat levhalarini
incelediginizde, kullanilan ahsap kasnagindan tutun
da Ustlndeki kumas tlriine kadar ozenle secildigini
goruyorsunuz. Mesela, ahsap kasnagin thlamur
agacindan yapildigini gortyorsunuz. Biliyorsunuz
Istanbul cok nemli bir bolge, ihlamur agaci nemden
en az etkilenen agaglardan bir tanesidir. Ayni
zamanda hafif bir agag... 7,5 metre gapindaki bir
hatti yukari asacaksiniz. Agir bir agag kullanirsaniz
yapiyr zedelersiniz, dlismesine sebep olursunuz.
Bezini yelken bezinden segmistir. Yelken bezi en az
yipranan kumaslardan bir tanesidir. Yakin zamanda
biz bunlarin restorasyonunu yaptirdik. Mustafa
izzet Efendi levhalarin yaparken Ayasofya'nin
blyuklugu nispetinde bir hat levhasi yapmis. Hat
levhalariyani sira kubbede Nur suresinin 35. ayetini
goruyorsunuz. O kubbenin yerden yuksekligi 56
metredir. Ustat kalkmig 56 metrede Nur suresinin
35. ayetini yazmis. Eger buglinlerde iskele ile
kubbeye gikmayi dustinurseniz yerdeki sicaklik

30 ise kubbedeki sicakhgin 40 derece uzerinde
oldugunu rahatlikla soyleyebilirim. Boyle bir
atmosferde galismig insanlar ve gergekten agkla
yapilmadan bu isler olmaz.

Ayasofya’da diinyanin bilinen

en bilyiik sekiz hat levhasi yer aliyor.
Yedi buguk metre ¢capinda olan
levhalar, Hattat Kadiasker Mustafa
izzet Efendi’ye ait.

ROPORTAJ [TV

Hagia Sophia hosts eight of world's
largest calligraphic panes. Seven and
a half meters wide panes, were made

by Calligrapher Kadiasker Mustafa
izzet Effendi.

Have you benefited from the famous Hagia Sophia
restoration in the Ottoman period by Fossati
Brothers in this process?

The repair works Fossati Brothers carried out in Hagia
Sophia - with allits phases- have still not been revealed.
There are aspects that are appreciated as well as
criticism. However [ attach utmost importance to one
of the aspects and | believe no one denies. Those are
the illustrations by Gaspare Fossati, he made before
and dfter the restoration of Hagia Sophia. These, as
documentation, are very valuable in my opinion, and
today we still benefit from these illustrations in our
repairs.

One of the most important components that give
Hagia Sophia its character, are the magnificent
calligraphic panes. Could you to give us some
information on these?

Hagia  Sophia  hosts eight of world's largest
calligraphic panes. Seven and a half meters wide
panes, were made by Calligrapher Kadiasker
Mustafa [zzet Effendi. Before that, there were
calligraphic panes made by Teknecizade [brahim
Effendi in Hagia Sophia. These were either square-
shaped or quadrangular, and there were six of them.
These were removed, and eight replaced these.
Calligraphic panes of al-Hasan and Hussein line
were added. When you view the panes, you can see
that the material from the wooden hoop used to the
cloth, were meticulously selected. For example, you
see that the wooden hoop is made of linden tree. You
know that Istanbul is a very humid city, and linden
is one of the least affected trees from humidity. At
the same time, it is light... You hang a 7.5 meters
wide pane above your head. If you use a heavy tree,
you will harm the structure, and it may fall. The cloth
used is canvas. Canvas is one of the slowest wearing
fabrics. We recently restored these. When Mustafa
lzzet Effendi was making the panes, he chose a scale
considering the size of Hagia Sophia. In addition to
the calligraphic panes, the 35th verse of Nur sura
is on the dome. The height of the dome from the
floor is 56 meters. The master wrote the 35th verse
of Nur sura at a height of 56 meters. If you think
of climbing to the dome using a scaffolding these
days, | can easily say that if the temperature on the
ground is 30 degrees, it is above 40 degrees on the
dome. People worked in such conditions, and you
cannot accomplish these without love.
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BESIR AYVAZOGLU

Kopruler
ve Tuneller

Bridges and Tunnels
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umhuriyet’inilk yillarinda 6ne ¢kan e
meshur is adami Nuri Demirag, * e reies R R
Ahirkapryla Salacak arasinda iki kitays — : f t :E,.
birbirine baglayacak bir kopr insa -
etmeyi kafasina koymus, bunun igin !
San Francisco'daki asma koprilyl yapan firmayla =
anlagmisti. Atatlrk'un de benimsedigi projenin
o tarihte Bayindirlik Bakani olan Ali Cetinkaya
tarafindan engellendigi sdylenir. Hakki yeterince
teslim edilmemis Gnemli bir yazar olan Nahid Sirr
Orik, Tanin gazetesinin 22 Temmuz 1945 tarihli
sayisinda yayimlanan stanbul ve Asma Koprii baslikl
kisa yazisinda okuyucularina bu projeyi hatirlattiktan
sonra kendi gorlistinG soyle agiklar:

e

Famous businessman Nuri Demirag, a prominent
figure in the early years of the Republic, was
determined to build a bridge between Ahirkapi and
Salacak that would connect the two continents, and
made an agreement with the company who had built
the suspension bridge in San Francisco. It is rumoured
that the project which also received support of
Atatirk, was hindered by the Public Works minister
of the period Ali Cetinkaya. Nahid Sirri Orik, an
important writer who has not received the due credit,
reminds this project to his readers in a short article
titled Istanbul and Suspension Bridge published on
July 22nd 1945 in Tanin newspaper, and explains his
opinions as follows: “God, in fact forbade our city
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Galata Kopriisii (altta).
Rumelihisari (sagda).
Galata Bridge (below).
Rumelihisari (on the right).

EDEBIYAT WEEEE

“Istanbulun essiz cehresi icin bayle bir bayindirlik
eserinin arz etmis oldugu tehlikeden sehrimizi
dogrusu Allah korumus! En kiymetli servetimizi tegkil
eden Istanbul'un giizelligi Gzerine hassas ve kiskang
bir kalple egilen her Turk, onun misilsiz hatlarindaki
ahenge yapilacak higbir tecavize misaade
etmemelidir. Ayasofya ile Sultanahmet Camii arasina
kalin cussesiyle sokularak bu iki binayr ezmeye kalkan
Adliye Saray’nin yanisina pek de matem tutmamig
oldugumu itiraf edecegim. Halbuki Sarayburnu ile
Uskidar arasindaki képrd, Istanbul ufuklar icin higbir
yanginin gideremeyecegi bir felaket olurdu.”

Nahid Sirri, bu fikirlerini ifade ettikten sonra,

Galata ve Unkapani Koprilerinin de bir giin

yerlerini genig birer tinele terk ederek ortadan
kaldirlmalarini yillardan beri igten ige diledigini
soyllyor. Nasil Bogaziginin iki kiyisi arasinda bir kopri
dlgtinemiyorsak, Nahid Sirrya gére, Halig igin de
distinmemeli, meveut koprileri kaldirarak demir

from the dangers such a public work would pose to
the unique vista of Istanbul! Every Turkish citizen
concerned with the beauty of Istanbul, our most
valuable treasure, with a sensitive and jealous heart,
should prevent any violation to the harmony in its
unmatched lines. | must admit that | did not mourn
when the bulky Courthouse inserted between Hagia
Sophia and Sultanahmet Mosque, trying to crush
the two buildings, burned down. However a bridge
between Sarayburnu and Uskidar would be a disaster
for Istanbul horizons that no fire could overcome.”
After expressing his opinions, Nahid Sirri says that
for years he secretly wished for the demolition Galata
and Unkapani Bridges, and for them to be replaced
by wide tunnels. Just as we cannot fathom a bridge
between the two sides of the Bosphorus, according to
Nahid Sirri, a bridge should not be considered for the
Golden Horn, existing bridges should be removed, and
the vulgar works of iron and concrete civilization must

be concealed, “As nights are lit up by all lights of the
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ve beton medeniyetinin kaba eserlerini mumkin
oldugu kadar gizlemeli, “geceleri son asrin butin
isiklarini tutugturmakla beraber, bitun sahillere eski
gaglarin saffetli gehresini vermeli, bunlar, birbirlerine
ulasamamanin kederi iginde uzak ve hasretli gibi
gostermeliyiz.”

O siralarda fethin 500. yilinin nasil kutlanacag)
konusulup tartigildig icin Nahid Sirr, yazisini su
clmlelerle tamamliyor:

“Bu bes ylzincl yilin tesidinden sonra imzalanacak
ikinci bir program, sehrimizi semtlere ve daha
dogrusu sehirlere ayiran denizleri tunellerle asarak
kopruleri kaldirmak davasini da ele alamaz mi?
Asma kopriy ise bir daha hig kimse teklif bile
edememelidir.”

Nahid Sirr’nin yazisini okurken “Ah Nahid Sirri Bey,
ah!” dedim kendi kendime, “Sen dunyaya veda
ettikten sonra Istanbul'da neler oldu, neler!”
Aramizdan 18 Ocak 1960 tarihinde ayrilan Nahid
Sirn, 1950’lerde, bir stredir 15 Temmuz Sehitler
Koprist ismini tagtyan birinci Bogazigi Kopristyle
ilgili tartismalari ve tesebbusleri takip etmis olmalidir.
Bu tartigmalar sirasinda bir seyler yazip yazmadigini
bilmiyorum. Birinci koprunin yapildigini gorecek
kadar yasamadigi igin gozlerinin arkasinda kopristz
Bogaziginin resmini beraberinde gotirdl. Eger bu
diinyada olup bitenleri oteki dinyadan takip etme
imkani varsa, Istanbul'da niifus sirekli arttigy iin
zamanla ikinci ve Uguncl koprilerin de yapildigini

ogrenince gok mutsuz oldugunu tahmin edebiliriz.
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1900'lii yillarin baginda Istanbul. Yavuz Sultan Selim
Kopriisii (altta solda).

e

last century, all shores should retrieve the pure face
of old times, and we must maintain them appearing
distant and longing for each other, grieving over not
Joining.” How to celebrate the 500th year of the
conquest was a topic widely discussed back then and
Nahid Sirri ends his article as follows: “Can a second
program to be signed after 500th year celebrations,
deal with the issue of removing bridges and replacing
these with tunnels which cross the sea that separates
our city into districts, more precisely into cities? No
one should be allowed to even propose a suspension
bridge again.” As | read the article, | sighed, telling
myself “Do you have any idea what happened in
Istanbul after you passed away Mr. Nahid Sirri?”

Nahid Sirri who passed away on January 18th 1960,
must have followed the discussions and ventures
regarding Bogazici Bridge (recently named July 15th
Martyrs' Bridge) in 1950s. | do not know if he wrote
something during the time of these discussions.
He could not live to see the first bridge built so he
brought an image of Bosphorus without a bridge
behind his eyes. If he can follow the events in this
world from dfterlife, presumably he got very upset
as the second and third bridges were built in Istanbul
in time due to ever-increasing population. He must
have found consolation with Marmaray and Avrasya
tunnels. Maybe with a bittersweet joy he said, “Great,
this is what | had imagined!” Immediately after
Avrasya Tunnel was opened, another incident took

place which | assume pleased Nahid Sirri. Historical



Istanbul in early 1900s. Yavuz Sultan Selim
Bridge (below, on the left page).

Marmaray ve Avrasya tinelleri onu biraz teselli etmig
olmalidir. Belki de buruk bir sevincle, “Hah,” demistir,
“benim hayal ettigim iste bunlardi!”

Avrasya Tunel’nin agiliginin hemen ardindan, Nahid
Sirry1 Steki tarafta sevindirdigini tahmin ettigim bir
olay daha gerceklesti. 1992 yilindan beri Balat-
Haskoy arasinda hizmet veren, ancak Hali¢'te
sirkillasyonu ve gemi trafigini engelledigiigin 2012
yilinda trafige kapatilarak orta bolimu sokilen tarihi
Galata Koprusi kaldinldi ve Tuzla'da bir tersaneye
goturlda.

Galata Koprusi'nin kaldinlmig olmasi, hig stphesiz
Nahid Sirryi sevindirmistir; ama duydugu bu sevincin
de “na-tamam” oldugu muhakkak... Cinki Eminond
ile Karakoy arasinda eskisine gore gok girkin bir kopri
var. Unkapani-Azapkapi arasindaki kopru de yerli
yerinde. Bunlara Ustelik iki de kardes gelmis: Halig
Koprist ve Hali Metro Koprusd...

Eski Galata Koprisi'nin tamir edildikten sonra nasil
degerlendirilecegine Buylksehir Belediyesinin karar
verecegi agiklanmisti, fakat karara varilip varilmadigini
henlz ogrenemedik. 1912'den 1992 yilina kadar

tam seksen yil Istanbul halkina hizmet veren ve kag
neslin hatiralarina yerlesen bu kopru, eger bir Sehir
Mdizesi kurulacaksa, bu mizede teghir ediimek Uzere
ozenle muhafaza edilmelidir. Galata Koprisu, sadece
Istanbullular igin degil, Istanbul'u seven yabanclar
iin de gok ozel bir deger tagtyordu. 1992 yilinda
yandiginda bir italyan yazarinin agit niteligindeki
yazisinin tercumesini Terctiman gazetesinin “Kiltur”

EDEBIYAT WEEEE

Galata Bridge that served between Balat-Haskoy
since 1922, was closed down for traffic in 2012 for
inhibiting circulation and shipping in Golden Horn,
and the middle section was disassembled. Later it was
completely removed and was transferred to a shipyard
in Tuzla. Removal of Galata Bridge must have
undoubtedly pleased Nahid Sirri however it is certain
that his joy was “incomplete”... Because now there is a
bridge much unsightly than the former bridge between
Eminond and Karakoy. The bridge between Unkapani-
Azapkapi is still in its original place. And they have
two more siblings: Halig Bridge and Halig Subway
Bridge... Metropolitan Municipality was to decide
on how to make use of former Galata Bridge after
repairs, however we still do not know if they reached a
decision. This bridge that served the people of Istanbul
for a total of 80 years between 1912 and 1992, and
made it to the memories of several generations,
should be meticulously preserved to be exhibited in
a City Museum if one is to be inaugurated. Galata
Bridge was very special, not only for Istanbul locals
but also for foreigners who were fond of Istanbul. |
published the translation of an elegiac article by an
[talian writer when it burned in 1992, in the “Culture”
section of Terciiman newspaper. | crossed the former
Galata Bridge on foot for the first time in early 1970s.
| remember well how | admired the City Line ferries
docked on bridge piers and Sarayburnu, resting

against the railings; just like in amazing photographs of
Ara Gliler... Like three countrymen with flat hats and
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sayfasinda yayimlamistim.

Eski Galata Koprisinden yurtyerek ilk defa
1970lerin baginda gegmistim. Parmakliklara
dayanarak Kopri iskelelerine yanagan $ehir Hatlar
vapurlarini ve Sarayburnu’nu nasil hayran hayran
seyrettigimi gok iyi hatirliyorum, tipki Ara Gler'in

o harika fotografindaki gibi... Hani, Istanbul’a
muhtemelen yeni gelmis, kasketli ve kiyafetleri
uzerlerinden adeta dokulen tg tagrali, parmakliklara
abanmis, Halic'i ve vapurlan seyretmektedirler. Sirtlan
bize donuktir; yuzlerini gorebilsek, gozlerinde nasil bir

saskinlik ifadesinin bulundugunu da fark edebilecegiz.
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rugged clothes, who probably just arrived in Istanbul,
lean over railings, watching the Golden Horn and
ferries. Their backs to us; if we could see their faces,
we would notice the amazement in their eyes. | do not
know if there is a photograph that better depicts the
relation of Anatolia with Istanbul. Galata Bridge a.k.a.
Cisr-i Cedid (New Bridge), Karakoy Bridge, Wooden
Bridge, Floating Bridge, Immersed Bridge, was not
the first bridge built in the Golden Horn however
symbolically, it is important than Unkapani Bridge
beyond comparison. Wooden Galata Bridge that came
into service only six years after the proclamation of
the Edict of Gulhane, connected the Ottoman world
to Europe through Galata; it also was to connect
Topkapi Palace with Dolmabahge Palace overland
which was a European-style palace. Its construction
was launched around the same date. Galata Bridge
connecting the two sides, was at the same time a
symbol of a serious breakthrough and being a toll
bridge, it also signified a considerable transformation
in economical approach. We must remember that the
bridge between Azapkapi-Unkapani was free to cross
so it was referred to as Hayratiye (Charity) and later
when a cunning vigilante named Kandilci Regit, like



Tagranin Istanbul’la kurdugu iligkiyi bundan daha glizel

anlatan baska bir fotograf var midir, bilmiyorum.

Cisr-i Cedid (Yeni Képri), Karakoy Képrist, Tahta
Kopri, Dubali Koprt, Daldirma Kopri isimleriyle de
anilan Galata Koprusu, Halig'te yapilan ilk kopri
olmamakla beraber, sembolik anlami bakimindan
Unkapani Koprisiyle mukayese edilemeyecek
kadar 6nemlidir. Gilhane Hatt-1 Himayunu'nun
okunusundan sadece alti yil sonra agilan ahsap
Galata Koprust, Osmanh dinyasini Galata kanaliyla
Avrupa'ya baglamisti; Topkapi Saray’ni da insasina
asagl yukari ayni tarihlerde baglanan ve Avrupai

bir saray olan Dolmabahce Saray’na kara yoluyla
baglayacakt.

ki yakanin bulugmasini saglayan Galata Koprisu, ayni
zamanda tarihimizde ciddi bir kinlmanin semboltiydt
ve gegislerden tcret (mruriye) alindig iin iktisadi
zihniyette de hatir sayilir bir dontistime isaret
ediyordu. Azapkapi-Unkapani arasindaki kopriye
gegis Ucreti ainmadig igin Hayratiye denildigini,

bir sure sonra Deli Dumrul gibi kopribagin tutup
insanlardan zorla para almaya baslayan Kandilci

Resit adindaki agikgoz zorbanin kendini istankéy’de

Emindnii’'nden
Karakdy’e bakis. Refik
Halit Karay (iistte).
Karakdy Tiinel Metrosu
(altta).

View of Karakdy

from Emindnii. Refik
Halit Karay (above).
Karakdy Tunnel Metro
(below).

Deli Dumrul (from the saga), held the bridgeheads
to forcefully charge people, he was expelled to
Kos. One must read the section titled “Bridge” in
Istanbul 1874, a great book by Edmondo de Amicis
to better understand how Galata Bridge became
an essential part of life in Istanbul right after it was
built. This extraordinary description beginning with
the sentence, “In order to observe Istanbul locals, one
must visit the quarter-mile long bridge built on buoys
that stretches between Galata and other side of the

Golden Horn,” continues for pages. Amicis was one

of the people who realized that although it was built
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buldugunu unutmamak gerekir.
Galata Koprisi'nin inga edildikten sonra gok kisa bir
strede Istanbul hayatinin nasil ayrilmaz bir pargasi

haline geldigi, Edmondo de Amicis'in Istanbul 1874
isimli o muhtegem eserinin “Képrl” baslikll bolimuni
okunursa daha iyi anlagilir. “Istanbul halkini gdrmek
icin Galata'nin bagindan Hali¢'in karsi sahiline

uzanan, dubalarin tzerine oturtulmus geyrek mil
uzunlugundaki kopriye gitmek icap eder.” cimlesiyle
baslayan bu bolumdeki olaganUstu tasvir sayfalar
boyunca devam etmektedir. Amicis, iki sahili de
Avrupa tarafinda oldugu halde, Kopri'nin Avrupa’yi
Asya'ya baglamak gibi sembolik bir anlam tagidigini

fark edenlerdendir.

Avrupal gezginler, yazar, ressam ve fotograf
sanatcilan, Istanbul halkina 1912 8ncesinde otuz

bes yil hizmet veren Galata Koprusu'ne ozel bir ilgi
gosterirlerdi. Fausto Zonaro, Ressam-1 Hazret-i
Sehriyari payesini, Ertugrul Stivari Alay'nin Galata
Koprisi’nden gegisini tasvir ettigi meshur tablosu
sayesinde kazanmisti. Zonaro, 1901 tarihini tagiyan
bu tablosunu nasil yaptigini, Sultan Abdtlhamid’e
nasil takdim edildigini ve nasil saray ressarmi
oldugunu hatiratinda uzun uzadiya anlatir. Bugtn
orijinalinin nerede oldugu bilinmeyen Yangin Var
isimli tablosunda da bir tulumbaci takiminin bir
yangina giderken Galata Koprust’nden gegisini
tasvir etmistir. Galata Koprist'ndeki hayat
sahnelerini tasvir ettigi dort bes tablosu daha bulunan
Zonaro'nun Istanbulun begeri dokusunu en iyi
sekilde yansitmak igin Galata Koprist'ni ozel olarak
segmis olmalidir. Bu da bana Istanbula gelmeden
6nce irkdagi Amicisiin Istanbul 1874 (inti okudugunu
distindurtuyor.

Turk aydinlar Galata Koprist'ni pek begenmezlerdi.
Mehmed Akif, Safahat'ta bu kopriyle tatl tath alay
eder. Stileymaniye Kirsustinde, bir arkadagina,
dubalar lzerine oturtuldugu igin siddetli lodoslarda
saga sola yalpalayan Kopri'den soz ederken,
“Mesela,” der, “gectigimiz yalpa yapan su tahta yolun
merhum dedesi acaba sal mi demeyiniz, bunun su
usttinde yUzen bulvar oldugunu farz ediniz. Avrupa'da
koprler asma imis, ne gikar? Varsin olsun! Bizim
Sarkiin koprleri de boyle daldirma olur. Hem tarihe
bakin, nerede gorllmus boyle denizalt: seklinde
kopri?”

Akif, Fatih Kirsisiinde ise vapurla Képriye yanagirken
baska bir arkadagiyla sohbet etmektedir. Eserin bu
bolimunde eski teknelerin iskeleye yanagayim derken
hisimla nasil tos vurduklar, zavalll Kopri’nin degilen
karnindaki sancinin “saglam alti geki odun” yemeden
dinmedigi ironik bir tslupla anlatilir. Ahmet Rasim de
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on European side, the Bridge symbolically connected

Europe to Asia. European travellers, writers, artists
and photographers took a special interest in Galata
Bridge that served the people of Istanbul for 35 years
until 1912. Fausto Zonaro gained the title “The Artist
of the Sultan” with his famous painting that portraits
Ertugrul Cavalcade crossing the Galata Bridge.
Zonaro explains in detail how he made this painting
dated 1901, how he presented it to the Sultan, and
how he became a palace artist. In his painting titled
Fire, he depicts a fire brigade crossing the Galata
Bridge to fight a fire. Unfortunately, the whereabouts
of the original painting is unknown today. Zonaro
with a few more paintings which depict the life on
Galata Bridge, must have particularly chosen the
bridge to represent the human aspect in Istanbul
in the best way. This makes me think that he read
Istanbul 1874 by his fellow countryman Amicis before
visiting Istanbul. Turkish intellectuals were not so fond
of Galata Bridge. Mehmed /Z\k/'f delightfully mocks
this bridge in Safahat. In Sileymaniye Rostrum, he
mentions the Bridge that rocks around during strong
southwester winds because it was built on buoys,
saying “For example, do not ask if the grandfather
of this wooden road we crossed that rocks around,
was a raft; suppose it is a floating boulevard. The
bridges are suspended in Europe, so what? Let them
be! The bridges of the Orient are immersed. And
look at the history, where else can you come across
a submarine bridge?” Akif chats with another friend
in Fatih Rostrum as they approach the Bridge on
a ferry. In this section of the book, he ironically

Fausto Zonaro’nun
siivarilerin Galata
Képriisii'nden gecisini
tasvir ettigi tablosu.
Ahmet Rasim (karsi
sayfada).

The painting by Fausto
Zonaro that depicts the
cavalry crossing the
Galata Bridge. Ahmet
Rasim (page across).



bir yazisinda, yirmi dakikalik bir cabalamadan sonra
Kopri'ye yanasmayi basaran vapurlardan iskeleye
bosalan yolcular arasindaki konusmalari bir ses alma
cihazi sadakatiyle tespit etmistir.

Sirket-i Hayriye, idare Mahsusa ve daha sonra

da Sehir Hatlar vapurlar Galata Koprisi’ndeki
iskelelere yanagirlardi. Refik Halit Karay, bir gazete
yazisinda Kopri’nin banliyé vapurlarinin iskelesi
olmaktan bir an 6nce kurtarimasi gerektigini, zira
gln gegtikge artan trafige cevap veremez hale
geldigini, iskelelere kogan ve vapurlardan bosalan
kalabaliklarin Istanbul'da halkin belli basli gegis vasitasi
olan Kopri'yl tikadigini soyler. Bu yazi Yeni Istanbul
gazetesinde 26 Nisan 1958 tarihinde yayimlanmigtir.
Ama vapurlar, yolcularini -yanlis hatirlamiyorsam-
1980’lere kadar Koprirye bosalttilar. Yalova vapurlar
bile Kopriiye yanagirdi. 1992 yilina kadar milyonlarca
insani bir yakadan Gteki yakaya tagiyip durmustu.
Edebiyat, sinema ve fotograf icin, Sehir Hatlar
vapurlarinin yanagtigi iskeleleri, balikgi lokantalari,
oltacilar, saticilan, hig eksilmeyen kalabaliklarryla
istanbul'un en cazip mekanlarindan biriydi; ne yazik
kiyerini 1992 yilinda eskisiyle kiyas kabul etmeyecek
kadar koti tasarlanmig bir kopriiye birakt.

Galata Koprusi'nun edebiyatimizda nasil yer

aldigi ayn bir arastirma konusudur. Aranirsa

baska deginmeler de bulunabilir. Simdilik sadece
okuyucularima Orhan Vel'nin Galata Koprist

isimli siirini hatirlatiyor ve Halig'e veda eden Galata
Kopristi’ni —Nahid Sirrfyr izmek bahasina-
ozledigimi ifade etmek istiyorum.

EDEBIYAT WEEEE

explains how old ships angrily bump into the Bridge
while docking, and how the pain in the belly of poor
gutted Bridge cannot be soothed before it ate “at
least six-draws of wood”. In an article, Ahmet Rasim
relays the conversations between the passengers on
the pier like a candid tape recorder, who just got off
from the ferry that tried docking the Bridge for 20
minutes. The ferries under Sirket-i Hayriye, [dare
Mahsusa and later City Lines, would dock the piers on
Galata Bridge. Refik Halit Karay tells in a newspaper
article that the Bridge should be saved from serving
as a pier for suburban ferries right away because it
was unable to handle the traffic growing each day,
and the crowd blocked the Bridge, a main artery for
Istanbul locals, as they ran to piers and got off from
ferries. This article was published on April 26th 1958
in Yeni Istanbul newspaper. However -if | remember
correctly- the ferries unloaded the passengers on the
Bridge until 1980s. Even Yalova ferries... Until 1992, it
carried millions of people between the two sides. For
literature, cinema and photography, it was one of the
most attractive destinations in Istanbul with its piers
City Lines ferries docked, fishermen’s restaurants,
fishermen, salesmen, and crowds; unfortunately it was
replaced in 1992 by a poorly-designed bridge which
cannot be compared to the former one. The place of
Galata Bridge in Turkish literature is another topic for
research. Other references can be found. For now, |

Just would like to remind my readers the poem Galata

Bridge by Orhan Veli, and | would like to express that
I miss Galata Bridge which bade farewell to Golden
Horn, at the risk of upsetting Nahid Sirri.
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A World Heritage in the Aegean

“ Yazarlara ilham veten Ege How about a journey full of culture
yerlesimlerinden Tiirkiye’nin en from Aegean gettlements that
yehi UNESCO Diinya Kiiltiif Mirasi inspire writers(to new UNESCO
Afradisias’a, yerel pazarlar ye antik World Cultural Heritage in Turkey,
sehirler esliginde kiiltiir yiiklii bir Aphrodisias, accompanied by local
&3 iniz? i ities?
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azillis next door neighbour Kuyucak inspired the
Yusuf of Kuyucak by Sabahattin All, a favourite

writer i lurkish literature. Three kilometres after

v

TR

passing the district which is famous with camel
wrestling in winter months, we depart for Karacasu.
Karacasu is at the end of a 27-kilometres long, old
road along Dandalaz Creek running through pine

forests from place to place. The newly built road is
shorter however the old road is certainly much more
enjoyable. Karacasu, established at the narrow valley
between Karincali and Akdag that are extensions of
the Eastern Mentese Mountains, is the closest district
to Aydin in Denizli. Famous for its pomegranate and
apple, the district is also known for the handmade
earthenware produced. Aphrodisias, one of the most
magnificent ancient cities in Western Anatolia, is
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located near Geyre village at 13 kilometres east of
Karacasu.

SCULPTURE WORKSHOP OF THE
ANTIQUITY
Registered as Turkey's 17th UNESCO World Cultural
Heritage in recent days, Aphrodisias was home to one
of the most famous sculpture schools of antiquity
between the Ist and 6th centuries BC. Archaeologist
Yunus Ozdemir, one of the professional guides who
marked Karian Way stresses that the importance
of Aphrodisias is due to exceptionally well preserved
monuments which reveal the intense exchange of
| ideas and values from Late Hellenistic to Roman and
Byzantine periods, and the reliefs and inscriptions
| associated with these. Aphrodisias dedicated to the
goddess of love and beauty Aphrodite, was established
| os o small village in the 6th century BC over a
Neolithic settlement dating back 8 thousand years
ago. Aphrodisias gained state city (polis) status during
the intensive urbanization phase in Menderes Valley in
s the 2nd century BC. The city which cultivated close
relations with Roman Empire in the Tst century BC,
began to develop rapidly after the Roman Senate
made concessions such as tax exemption and

sehirlerinden biri olan Afrodisias ise Karacasu’nun autonomy. In the same period, famous sculptors and
13 kilometre dogusundaki Geyre Koyt yakinlarinda
bulunuyor. -

ANTIK CAG'IN HEYKEL ATOLYESI
Gegtigimiz gunlerde Tirkiye'nin 17. UNESCO
Dinya Kiltur Mirasi olarak tescil edilen Afrodisias,
MO 1. ile 6. yiizyllar arasinda Antik Cagin en

unlu heykel okullarindan birine ev sahipligi yapms.
Karia Yolu'nu isaretleyen profesyonel rehberlerden
biri olan Arkeolog Yunus Ozdemir, Afrodisias’in
oneminin Geg Helenistik donemden Roma ve
Bizans donemlerine kadar stiren yogun bir fikir

ve deger alisverisini gozler online seren yapilar

ile bunlarla iliskili kabartma ve yazitlarin istisnai
olgude iyi korunmus olmasindan ileri geldigini
soylUyor. Ask ve guzellik tanrigasi Afrodit’e adanan
Afrodisias, gegmisi 8 bin yil oncesine uzanan
neolitik bir yerlesimin izerine, MO 6. yiizyllda
kiigUk bir kdy olarak kurulmus. Afrodisias, MO 2.
yuzyilda Menderes Vadisindeki yogun sehirlegme
doneminde kent devleti (polis) statlsu kazanmis.
MO 1. yiizyilda Roma Imparatorlugu ile yakin
iliskiler gelistiren kent, Roma Senatosu tarafindan
vergi muafiyeti ve Gzerklik gibi ayricaliklar
kazandiktan sonra hizla gelismeye baglamis.

Ayni donemde Bergama'daki tinlu heykeltirag

ve mimarlar, zengin mermer ocaklarina sahip
Afrodisias’a davet edilmis. Kente gelip bir heykel
okulu kuran yontucular, MO 1. yiizyildan baslayarak
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yaklagik 500 yil boyunca uretim yapmis.

HER ADIMDA TARIH
Afrodisias'in diinya kultir sahnesine gikisi ise ilging
bir hikéyeye dayaniyor. 1958 yilinda Anadolu
turuna gikan unlu fotografei Ara Guler'in yolu
tesadifen Geyre Koylne diser. Gler, orada
koylilerin tarihle ig ige yasadiklarimi gorir. Cektigi
fotograflan Time dergisine yollayinca burasi bir
anda dunyanin glindemine diser. Geyre'ye gelen
arkeologlar, arastirma yapmaya basladiklarinda
gozlerine inanamazlar. Burasi binlerce yil once
kaybolan o mukemmel Antik Cag baskenti
Afrodisiastir. Tam bu noktada Turkiye'nin kiltir
glindemine pek gok arkeoloji ve sanat yayini
kazandiran Arkeolog ve Editor Nezih Baggelen'in
onemli bir uyarisini dikkate almakta fayda var.
Basgelen, Afrodisias’'in Ara Giler'le birlikte
kesfedilmedigini ama dunya gindemine giktigini
belirtiyor. Ayrica Afrodisias’'in giin yUzine ¢lkmasi
ve taninmasinda gok buytk emekleri olan Kazi
Ekibi Bagkani Prof. Nihat Erim’in adinin mutlaka
anilmasi gerektigini soyluyor. .tr dergisi olarak
Afrodisias’in bir dinya kiltur mirasi olmasinin
yolunu agan bitin bu isimlere sukranlarimiz:
yolluyor ve gezimize devam ediyoruz. Blyik

architects in Pergamon were invited to Aphrodisias

which had rich marble quarries. The sculptors who
moved to the city and opened a sculpture school,
produced for nearly 500 years starting from the Tst
century BC.

HISTORY AT EACH STEP

Aphrodisias' appearance on the global culture scene is
based on an interesting story. In 1958, while famous
photographer Ara Gller was touring Anatolia, he
happened to pass Geyre village. Giiler found out
that the villagers here lived together with history.
After he sent his photographs to Time magazine,
the village became a hot topic all around the world.
Archaeologists from Geyre could not believe their
eyes when they launched the exploration. This was
the elegant ancient capital of Aphrodisias that
disappeared thousands of years ago. At this point, it is
important to keep in mind an important warning from
the Archaeologist and Editor Nezih Basgelen who
has introduced numerous archaeological and artistic
publications to Turkish culture. Basgelen stresses that
Aphrodisias was not discovered by Ara Giler, however
it became a hot topic in the world thanks to him. He
also adds that the name of Prof. Nihat Erim, who led
the excavation team, must be mentioned for bringing
Aphrodisias to daylight and for his great contributions
in the city gaining recognition. As .tr magazine, we
send our gratitude to all those who led the way in
Aphrodisias becoming a world cultural heritage and
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continue our journey. Established at the heart of a
lush plateau nourished by Dandalaz Creek, a bayou
of the Buyik Menderes River, the city now welcomes
its visitors with a three kilometre section of city walls
which still stand. The road, diverging from the main
road accompanied by the rustle of poplar trees, takes
its guests to a large parking lot after a few hundred
meters. When you pass through the turnstiles and enter
the ruins, you reach a spacious square surrounded by
ancient sculptures typical to Aphrodisias and lush
gardens adorned with sarcophagi. The finest examples
of busts, sculptures, reliefs and architectural elements
dating back to Ist and 2nd centuries BC, many of
which were recovered in archaeological excavations,
are exhibited in Aphrodisias Museum on the right.

Aphrodisias sculptures are distinct because there
is a large number of well-preserved works on a rich

“ Af"?diSias!_A“tik Cag’disadece variety of subjects. Sebasteion, built as a token of
dinsel bir merkez degil, sanat gratitude for Roman emperors, is considered the

ve diisiin alaninda gelismis bir masterpiece of Aphrodisias sculptors. A total of 190

uygarhgin yasam merkezi olmus. panels decorated with human-size reliefs are placed
between the columns on the second and third floors of

Menderes'in kollarindan biri olan Dandalaz Cay’nin
hayat verdigi yemyesil bir platonun ortasina kurulan
sehir, ziyaretgilerini Ug kilometrelik bolumu ayakta
kalan surlarla kargiliyor. Ana yoldan igeriye kavak
agaglarinin higirtilari egliginde kivrilan yol, birkag
yuz metre sonra konuklarini genis bir otoparka
goturuyor. Turnikelerden gegip oren yerine
girildiginde, Afrodisias’a 6zgi antik heykeller ve
lahitlerin sUsledigi yemyesil bahgelerle gevrili ferah
bir meydana ulagiliyor. Sagda kalan Afrodisias
Muzesinde burada yapilan arkeolojik kazilarda

ele gegirilen, gogunlugu MO 1. ve 2. yuzyillardan
kalma bst, heykel, rélyef ve mimari parcalarin en
glizel Grnekleri sergileniyor. Afrodisias yontularini
farkli kilan, iyi korunmus eserlerin sayica fazla
olmasi ve zengin bir konu gesitliligi sergilemesi.
Roma imparatorlarina stikran borcu olarak

yapilan Sebasteion, Afrodisiasl heykeltiraslarin
bagyapiti kabul ediliyor. Tapinak bigimindeki tig
katli yapinin iki ve Gglinct katlarindaki stitunlarin
arasina, insan boyutlarinda rolyeflerle stsli tam
190 pano yerlestirilmis. 77'si ginimiize kalan
panolar, koruma altinda tutuluyor. MS 3. ylzyilin
sonlarinda Roma’nin Karia eyaletinin baskenti olan
Afrodisias, MS 6. ylizyllda Afrodit Tapinag kiliseye
donlsturulince onemini kaybetmeye baglamig. 12.
yuzyilda ise tamamen terk edilmis.

SANAT VE DUSUN SEHRI
Afrodisias, Antik Cag'da sadece dinsel bir merkez
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degil, sanat ve dlstin alaninda gelismis bir uygarligin
yasam merkezi olmus. Kentin atolyelerinde
uretilen heykel ve panolar, Roma imparatorlarinin
saraylarini stslemis. Burada Uretilen ve Roma
imparatorlarinin kahramanliklari ile mitolojik
sahnelerin resmedildigi yaklagik 2 bin yillik pargalar,
hayranlik verici bir detay zenginligine sahip. Roma
imparatoru Augustus'un “Asya’daki goz bebegim”
dedigi Afrodisias sehri, Antik Cagin bagyapiti
olarak kabul edilen Anitsal Kapisi (Tetrapylon),

14 sttunu ayakta kalan Afrodit Tapinagi, 10 bin
kisilik tiyatrosu, Hadrian Hamami, havuzlu agorasi,
odeonu, piskopos sarayi, felsefe okulu ve gok iyi
korunmug 30 bin kisilik stadyumu ile eminiz sizi de

etkileyecek. Tipki bizler gibi...

Gun boyu keyifle gezdigimiz kentin antik caddeleri
gun batiminin kizil igiklariyla yikandiginda,
tiyatronun basamaklarina oturup bu muhtesem
sehre son bir kez daha bakiyoruz. Sanatlarini
taslarda olumsuzlestiren heykeltiraslarin cekic
sesleri kulaklarimizda ginliyor.

Aphrodisias was not merely a ’,
religious centre in ancient times,

but a life centre of a civilization

advanced in arts and philosophy

the three-storey building constructed as a temple. 77
panels which still stand are preserved. The capital of
the Roman province of Caria in the late 3rd century
AD, Aphrodisias began to lose its importance when
the Temple of Aphrodite was converted into a church
in the 6th century AD. It was completely abandoned
in the 12th century.

A CITY OF ART AND PHILOSOPHY

Aphrodisias was not merely a religious centre in
ancient times, but a life centre of a civilization
advanced in arts and philosophy. The sculptures and
panels produced in citys workshops adorned the
palaces of Roman emperors. The panel fragments
made here nearly 2 thousand years ago, depict
bravery of Roman Empires and mythological scenes
in astonishing detail. Aphrodisias, Roman Emperor
Augustus referred to as "the apple of my eye in Asia’,
will impress you as a masterpiece of the antiquity with
its Monumental Gate (Tetra-pylon), the Temple of
Aphrodite with 14 columns still standing, theatre with
a capacity of 10 thousand people, Hadrian Baths,
agora with a pool, Odeon, the episcopal palace,
philosophy school and well-preserved 30 thousand
seat stadium. Just like it impressed us... When the
ancient streets of the city we enjoyed touring all day
are washed with the scarlet lights of the sunset, we sit
on the steps of the theatre and watch this wonderful
city one last time. The hammer sounds of sculptors

who immortalized their art on stone, ring in our ears.
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ayisiz uygarliga ev sahipligi yapmig
Anadolu, egsiz hazinesine ragmen
uluslararasi taninirliga sahip nadir
sanatgilar ¢cikarmis. Iste o nadir
sanatcilardan biridir Omer Faruk Tekbilek.
Geng yaslarda Mevlevi seyhiyle, dervisleriyle,
tasavvufla ve sufi mizigiyle tanigan; biyuk hoca,
sanatg ve yapimcilarla galisan; dev yapimlarda
basrol oynayan; onlarca enstrimana hikmeden
Omer Faruk Tekbilek, “Sufizm ve miizik birbirine
sarilmistir, i¢ icedir. Muzik yapmak dua etmek
gibidir” diyor. Ses zenginligi ise dinyaya bakislar,
muzigi yorumlayislari, farkli kiltlrlere ait sesleri
birlestirebilmeleriyle sanat diinyasindan farkli olan
Mevlevi derviglerinden geliyor. Gegen yil yaptigimiz
bin iki ytizu agkin etkinlik arasinda onun da olmasi igin
ok ugragmistik. Haziran ayinda Uskijp Yunus Emre
Enstitimuze nasip oldu, glizel Qe oldu. .tr dergsi
olarak 40 gtin 40 gece suren Uskup Yaz Festivalinin
acihsi icin Makedonyadaydik. Balkanlardaki
kllttir-sanat faaliyetlerinin onde gelenlerinden olan
Uskup Yaz Festivalinin agilis etkinligi olmas daha
onemli kilyordu Omer Faruk Tekbilek konserini.
Provalarla yorulmus olan ney virtticzl Tekbilek,

“ “Yok birbirimizden farkimiz. Miizik ortak

lisanimiz, ortak muhabbetimiz. Hepimiz bu

lisan ile kardesce yasayabilir, tiim diinya

bir araya gelebiliriz. Hi¢ zor de§i_l_!” diyen @
Miizisyen Omer Faruk Tekbilek ile Uskiip’te

keyifli bir réportaj gergeklestirdik. Anatolia, home to numerous civilizations, has rarely

raised artists with international renown despite its
unique heritage. Omer Faruk Tekbilek is one of those
rare artists. Omer Faruk Tekbilek who met with the
Mevlevi sheikhs, dervishes, mysticism and Sufi music
at a young age; has worked with great teachers, artists

and producers; starred in major productions; and
mastered dozens of instruments, says "Sufism and
music are intertwined. Making music is like praying.”
Richness of sounds originate from Mevlevi dervishes
who are different from the art world with regard to their
view of the world, their interpretation of music, and in
combining sounds of various cultures. We made intense
efforts for Tekbilek to perform in one of more than
1200 events we carried out within the last year. In June,
he performed in Skopje Yunus Emre Enstitist which
turned out fine. We were in Macedonia for the opening
of Skopje Summer Festival that lasted for 40 days
and 40 nights as .tr magazine. Omer Faruk Tekbilek
concert taking place in the opening of a major cultural
and artistic event in the Balkans, Skopje Summer
Festival, made the performance more noteworthy.
Although he was tired from rehearsals and was going

to perform the following day, reed flute virtuoso
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Tekbilek did not turn down our request (with Ahmet
Can and Al Osman Aydin from Akit newspaper) to
hold a “short interview” with him, and we still cherish
the three-hour-long interview, and the conversation
we had about mysticism and music that lasted until the
morning prayer. We came to understand why Omer
Faruk Tekbilek, who released 15 albums that broke sales
records, says 'making music is like praying!” when we
witnessed his state while playing the reed flute.

How did you meet with Yunus Emre Enstittisu?

Yunus Emre Enstitisi in Germany was the first to
send me an invitation to perform 4-5 years ago but
unfortunately | was too busy. Skopje Yunus Emre
Enstitisd also invited me three years in a row but again
| 'was busy with our projects in USA so | could not
accept that. | was both honoured that they insisted for
me to perform however | was also a little embarrassed
because | could not give a positive reply. My manager
told me about the festival in Skopje and when he said
that Skopje YEE invited me once again, [ said “this s it”.
We put down all our projects, and after speaking with
Skopje Yunus Emre Enstitist Director Fuat Korkmaz
and Muhsin, we went to Skopje. Everything was great, |
was so pleased. | felt at home. To introduce our culture

We held a pleasant interview with musician ”
Omer Faruk Tekbilek in Skopje who says “We
are not different from each other. Music is our

shared language and shared love. We all can
experience this language in fraternity, and unite
with the whole world. This is not difficult at all!”

ertesi glin konsere gikacak olmasina ragmen Akit
gazetesinden Ahmet Can ve Ali Osman Aydin ile
birlikte yaptigimiz “kisa milakat” ricarmizi kirmaris,
ug saat suren mulakat ve sabah ezanina bagladigimiz
tasavvuf ve muzik sohbeti ile iz birakmigts
gonlimuzde. 15 albumu de rekor sayilabilecek satig
rakamlarina ulasan Omer Faruk TekbileKin neden
“Muzik yapmak dua etmek gibidir!” dedigini de neye

uflerken birindGg halden anladik.

Yunus Emre Enstitdi ile nasil tanigtiniz?

ilk olarak 4-5 sene dnce Almanyada bulunan
Yunus Emre EnstitUstinden konser daveti aldm.
Ancak yogunluktan kismet olmadi. Usk(jp Yunus
Emre Enstitlst de 3 yil Gst Uste davette bulundu
ancak yine Amerikadaki islerimizin yogunlugundan
olumlu cevap veremedim. Ust tste aramalarindan
otirt hem seref duydum hem de olumlu dons
yapamadigim igin mahcup oldum. Menajerim
Uskp'teki festivalden bahsetti ve Uskip YEEnin
bir kez daha davette bulundugunu soyleyince,
“Artik tamam.” dedim. Tim iglerimizi durdurduk
ve Uskijp Yunus Emre Enstittist Mudura Fuat
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Korkmaz kardegim ve Muhsin kardegimle telefonda
konustuktan sonra Uskiipe geldik. Gok glizeldi her
sey, gok mutlu oldum. Kendimi evimde gibi hissettim.
Kultirimuzd insanlara tanitmak, insanlarla paylagmak
muhakkak ki o topraklarda dogan insanlar olarak bizim
iin kutlu bir vazife. Faaliyetlerini duyuyor, biliyoruz;
Yunus Emre Enstitust de bildigim kadariyla diinyanin
50-60 ulkesinde bulunan Enstituleriyle bu glizel, bu
kutlu vazifeyi ifa ediyor; Turk dilini, kilturing, sanatini
tanitiyor; Ulkemizi tanitiyor, insanimizi tanitiyor.
Basarilarinin daim olmasini diliyorum. Yunus Emre
Enstitlis ile ayni seyi yapryoruz. Allah gazamizi
mubarek etsin. Cenabihak basarilarinizi daim etsin.
Gayret bizden, tevfik Allah'tan. Ve o her seyin en
iyisini biliyor.

Atmosfer nasildi? Uskﬁp, konser, salon?

Gok glizeldi. Allah-u Ekber. Muhteserndi.
Tutamadim gozyaslanmi zaten. Sulatti gene
hamdolsun, Allaha stkirler olsun. Cok guizel. "Ne sen
var ne ben, bir tek o Gaffar var!" diyor ya Agk Veysel
Baba. Cenabihak iste kendinden glizellikler yansitryor

insanlara. Insani ayna yapiyor kendine.

Neyden ilk sesi ¢ikardiginizda hissiniz ne idi? to people and to share it, is undoubtedly a blessing for
ki ay ugrasmistim ama kendi kendime. ik ses us as people born in these lands. We hear of and know
cktiginda ik yasadigim sey gozlerimden yag akmasi about your activities; as far as | know, Yunus Emre
oldu. Simdilerde mesela, Japonlarin “sakuhag” isimli Enstitisi carries out this beautiful, blessed mission
bir enstriimani var, onu deniyorum. Onun (ifleme with its centres located in nearly 50-60 countries of
teknigi farkl, biz yan Ufliyoruz ses gikiyor. Gegen the world, introducing Turkish language, culture, art,
glin evde ugragiyorum, birden ses cikt, tlylerim and promoting our country and people. | wish them

diken diken oldu. Yani daire tamamlanmig da viicudun  continued success. Our job is similar to that of Yunus

iginde ¢ozllliyor gibi bir duygu oluyor. Erimek gibi bir Emre Enstitusu. God bless us all. May God make

sey oluyor, dolduruyor igini. your successes everlasting. We make efforts, and God

favours them. And God knows the best.

ilk caldiginiz enstriiman ne idi?

Buyuk agabeyim baglama calardi. Evde hep How was the atmosphere? Skopje, concert, the hall?
It was so beautiful. Allahu Akbar. It was great. | burst

into tears. Thank God for tears of happiness. Very nice.
Veysel Baba says "There is no you or me, only God who
forgives!" The God reflects its beauty on the people,
making them a mirror of himself.

What did you feel when you made the first sound
with reed flute?

| tried for two months but by myself. What |
experienced when | first made a sound was a teardrop
from my eye. Now, for example, | try to play the
Japanese instrument called “shakuhachi”. Its blowing
technique is different, we blow from the side to make
sounds. The other day, | was practising at home, and
when suddenly a sound came out, | got goosebumps.
It feels like the circle is complete and it is dissolved in

the body. It feels like melting and then something fills
you up.
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baglama vardi. Baglama ile baglamamin sebebi

de bu. Sonra dilsiz kaval ile devam ettim. Kavalin
kafasini kesiyordum, dilsiz kaval yapip ses gikarmaya
ugragtyordum. Dilsiz kavaldan sonra neye gegtim.
Cunkd ney, kavala nazaran daha kolay. Ney de ayni
zurna gibi tek ses. Ara sesler yok. Ama neyde ara
sesler var. Bunun igin makamlan gikarmak daha kolay.

Buylik sanatgilar sanatgi sezgisine dayali birtakim
farkh mistik miisahedelerden bahsediyorlar. Sizin
bu tip bir mistik misahedeniz oldu mu?

Udu bayagi ilerletmistim. Bir glin arkadaslarla
caliyoruz. Ellerime baktim ki ben galmiyorum,
ellerim galiyor. Parmaklanim gidiyor, geliyor.
Galmaya bagladiginiz enstriimani bir zaman sonra
aslinda sizin galmadiginizi fark ediyorsunuz. Elleriniz
kendi kendine galiyor.

Bu tasavvuftaki sekr hali midir?

Evet, “Cekil aradan.” diyor sana. Zannediyoruz ki
biz yapiyoruz. Iste o halde benlik kayboluyor. O ben
dedigimiz seyin farkindalig yok oluyor. Ney calarken
hig bilmiyordum melodiyi, gallyorum. Aslinda

ney caliyor. Yani birakiyorsun kendini gidiyor. Yani
insanin gelistirdigi o birakabilme yetenegi, sekr hali
gibidir. Oxzellikle neyin, diger mzik aletlerine gore
daha uhrevi bir hél oldugu soylenir. Tabii muhakkak.
Bunun birinci sebebi nefes oldugu igin. Clinki
nefesimizi kullaniyoruz. Ikincisi nefesin ruhun
derinliklerinden geldigini en iyi ney gosterir. Neyin
yapimi da “Ilahi askla kavrulmaya.” benzetilir.

Cok zor yillar yagadiginizi biliyoruz. Hayat
hikayeniz Uzerinden genclere de tavsiyelerde
bulunmak ister misiniz?

“Futbol maginda gaye nedir?”. Gol atmaktir elbette.
Kaleyi hedefledikten sonra kaleyi unutmak lazim.

ROPORTAJ [TV

What was the first instrument you played?

My older brother used to play baglama. There was
always a baglama at home. That is why [ started with
baglama. Then | continued with a dumb end-blown
flute. | was cutting off the head of the flute, making it
dumb to make a sound. After that, [ started playing the
reed flute. Because reed flute is easier than end-blown
flute. Reed flute is monotonic like clarion. There are no
variations. However there are variations in reed flute. It
is easier to play modes as a result.

Great artists speak of anumber of different mystical
observations based on their artistic intuition. Have
you ever made such a mystical observation?

I was quite advanced with oud. One day we were making
music with friends. | looked at my hands and saw that
it was not me playing but my hands. My fingers were
moving around. After a while you realize that you do
not actually play the instrument. Your hands play on
their own.

Is this stupor in Sufism?

Yes. [t tells you to get out of the way. We think that we
do it. That is when the ego disappears. The awareness
of what we call “self” fades. | did not know the melody
while | was playing reed flute, but | play. In fact, the reed
flute plays. So you let yourself go. That ability to let go
that can be improved, resembles the state of stupor.

It is said that particularly reed flute is more otherworldly
compared to other instruments. Of course. Firstly
because it concerns breathing. We use our breath.
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ROPORTAJ [TV

illa gol atacagim degil! Topla oynamanin zevkine,
oyun oynamanin zevkine varmak ve oyun oynama
kabiliyetini arttirmak, ondan sonra zaten gol olur.
Bazen geliyor insanlar, “Hocam bu neyi galmay:
ne kadar zamanda ogrenirim, ne kadar zamanda
taksim yaparim?”. Yani “Ne zaman gol atarim?”
diyor. Halbuki evvela bir Ufleyeceksin. Sonra
zevkine bakacaksin.

Gegtigimiz yillarda yaptiginiz konserlerde
caldiginiz sarkilar arasinda yaptiginiz dualar da
bir kesim tarafindan elestirildi. Siz hig cevap
vermediniz!

Bana da dediler bunu. Cunku ben ilahileri
bitirdikten sonra cosuyorum, tutamiyorum.
“Elhamdulillahi Rabbil Alemin!” diyorum bittikten
sonra. Hatta bir yerde beni uyardilar, “Onyarg|||
insanlar burada goktur, yanlis anlarlar.” Bir

kere soylemedim, ikincisinde baktim kalbim
titriyor. Sonra dedim “Bana ne? Kim ne derse
desin, benim niyetim onemli.” Herkesin yargsi
beni ilgilendirmiyor. Beni, benim samimiyetim

ilgilendiriyor.

Sizi etkileyen ilk ses ne idi?

Bag evine gikardik. Kocaman bir ginko
dustnsenize! Bir de ginkonun her yerinden farkli
sesler gikiyor. Ondan once zaten evde baglamisti.
Annem gamagir makinesini alistirdiginda

olugun altina bir kap koyardi. Orada yaslanirdim
pencereye, senfoni dinledigimi zannederdim.
Zevkten olurdum.

Yagmur size sarki gibi geliyordu, oyle
hissediyordunuz yani?

Hissetmek degil, duyuyorsunuz. Acayip melodiler
gikiyor. Cesmeyi bile agtiginda dikkatlice
dinlediginde her disen damlanin degisik bir tonu
oldugunu duyarsin. Ne senfoniler var her yerde,
her seyde... Odaklanmak lazim. Cinku sessizligin
ritmi diye bir sey var. Neden duymuyoruz? Cunku
zihnimiz devamli distincede.

Sessizligin ritminin bir bestesi oldugunu
diistindlinliz mi?

Tabii ki! Zaten bana ilham veren o sessizlik.
Dinyadaki birgok sanatgi bu sesleri duydugunu, bu
melodilerin kulaklarina geldigini soyltyor.

Beraber alblim yaptigim Bryan isminde ordinaryus
bir arkadas, “Beste yapmak, dinleyebilmektir.”
dedi, “Dinleyebilmek igin de sessiz olmamiz lazim.”
Onunla ilk tanistigimizda “Cal.” dedi bana. Ben
galyorum. Pir dikkat dinliyor beni. Duyabilmek iin
zihni bog birakmak lazim. Ben bunu onda gordum.
Butun anlam bu zaten. Zihni bog birakabilmek.
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Secondly reed flute demonstrates well that the breath
springs from the depth of the soul. Reed-flute making is
likened to “burning with divine love.”

We know you faced difficulties in the past. Would you
like to give advice to young people based on your life
story?

“What is the goal of a football match?” Of course scoring.
Once you aim the goalpost, you must forget about it. The
aim is not to score a goal! The aim is to enjoy playing with
the ball or simply playing, and to improve your football
skills; score will naturally follow. Sometimes people come
and ask me “Professor, how long will it take for me to play
the reed flute? When will | be able to improvize?” This
means “When will | score a goal?” However one must
first blow the reed flute. And one must enjoy.

You praying in-between songs you performed in the
concerts in the past years, were criticized by a group.
You have never responded!

That is what they said to me. Because after | finish the
hymns, | get exuberant, | can not control myself. | say
"Thank Mighty God!" after | finish. They even warned
me, "There are a lot of prejudiced people here, they might
misunderstand."| did not pray for once, then | felt my heart
trembling. Then I said, "Why should | care? Whatever they
say, my intention is what matters." People’s judgements do
not concern me. It is my sincerity that concerns me.

What was the first sound that affected you?

We used to visit a vineyard house. Think of a massive piece
of zinc! Also different sounds come from all over zinc. It had
already begun before that, at home. My mother would place
a container underneath the gutter when she turned on the
washing machine. | would lean on the window over there, |
felt like listening to a symphony. | greatly enjoyed that.

So the rain felt like a song to you, that was how you
were feeling?

You do not feel it, you hear it. Strange melodies emerge.
If you listen carefully, when you turn on the tap, each
falling drop has a distinct tone. There are symphonies
everywhere, in everything... Focus is required. Because
there is something called rhythm of silence. Why do not
we hear it? Because our mind is constantly thinking.

Do you think that the rhythm of silence has a song?
Of course! That silence already inspires me. Many artists in
the world say that they hear these sounds, that these come
to their ears. A distinguished professor and a friend, Bryan |
made an album with, said, "Composing is being able to listen.
We have to be silent in order to listen." When we first met he
said, "Play." | played. He was all ears. We need to empty the
mind in order to hear. | observed this in him. It is all about

that. Emptying the mind.
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Gegtigimiz giinlerde Bosna-Hersek’te
Mars Mira adi altinda yapilan ve her yil
uluslararasi katiimla daha da biiyiiyen

Baris Yiiriiyiisii, hayatlarini bu yolda
kaybedenler icin tekrarlaniyor.

ROTA | ;L]

The March of Peace, organized

in Bosnia-Herzegovina in recent
days with the name “Mars Mira”,
growing each year with increased
international participation, is
repeated for those who lost their
lives on this route.

liya Izzetbegovig'in sozleri Mars

Mira ruhunu glcli bir sekilde

anlatmay! basariyor: “Gelecegimizi

gegmisimizde aramayacagiz. Kin ve

intikam pesinde kosmayacagz...”
Insanliga banis ve kardeslik mesajlari vermeyi
amaglayan yuruyusin yapilmasina neden olan
olaylari kisaca bir hatirlayalim dilerseniz. Birlegmis
Milletler, Bosna Savagi esnasinda Srebrenitsa
dahil olmak Uzere alti yeri glivenli bolge ilan
etmisti. Uluslararasi giivence ile koruma altina
alinan Srebrenitsa, higbir gerekge gosterilmeksizin
11 Temmuz 1995 tarihinde savunmasiz birakild.
Bu durumda sehirde kalamayacaklarini anlayan
yaklagik 15 bin Bognak, daglara ve ormanlik
alana yonelip guvenli bolgelere dogru kagmak
istediler. Cok zor olan cografi sartlarda ve
yogun saldiri altinda gece glindiiz ylrGyerek
kurtarilmig bolge olan Tuzla’ya ulagmaya calisan
gruptan ancak 5 bin kisi bunu basarabilecekti.

e

Alija Izetbegovic's words express the Mars Mira spirit
eloquently: "We will not seek our future in the past. We
will not seek revenge and hold grudge..." Let us briefly
recall the events that led to the march that aims to give
messages of peace and fraternity to mankind. During
the Bosnian War, the United Nations designated
six “safe areas” including Srebrenica. Srebrenica
under internationally guaranteed protection, was left
vulnerable on July 11th 1995 without any reason. Upon
realizing that they could not stay in the city, nearly
15 thousand Bosnians headed for the mountains and
forests to escape to safe areas. Only 5,000 people
could escape from the group that tried to reach Tuzla,
a liberated area, by walking day and night in harsh
geographical conditions and under heavy attack.
The march, referred to as "The March of Death” for
many years, is now called “Mars Mira” (The March of
Peace) and growing with international participation
each year, March is repeated every year in summer
months to commemorate those who lost their lives on
this route.

WE LEFT FROM SARAJEVO

Participation in this meaningful organization is free...
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Uzun yillar “Oliim Yiiriiyiisi” olarak adlandirilan,
sonrasinda Marg Mira (Barig Yurlylsu) adi altinda
her yil uluslararasi katiimla daha da buyuyen
yurlyus, her yil yaz aylarinda hayatlarini bu yolda

kaybedenler igin tekrarlaniyor.

SARAYBOSNA’DAN CIKTIK YOLA

Bu anlamli organizasyona katilmak serbest...
Gerek munferit olarak gerekse dernekler ya da
kurumlar vasitasi ile katilim saglayabiliyorsunuz.
Ben bu sene Marg Mira Turkiye Grubu igindeki
dostlarim ile birlikte hareket ettim. Yurlylsten bir
hafta oncesinde Saraybosna’ya dogru yola giktik.
Eski Yugoslavya zamaninda kultir ve sanatin ig
ice bulundugu Saraybosna, aslinda g buyik
imparatorluga ev sahipligi yapmig bir Avrupa
kenti.

15. ylzyildan itibaren yaklagik 400 yil boyunca
Osmanli yonetiminde kalan bu tarihi sehir, Turkler
icin buguin de ecdat yadigari sayiliyor. Basta
Bascarsi olmak uzere birgok Osmanli eseri kente
kulturel bir zenginlik kazandiryor. Saraybosna'da
gorilmeye ve idrak edilmeye deger bagka

yerler de var: Ornegin Bosna Savasi hakkinda “ Toplam ii¢ giin siiren, ddeta
bilgi alabileceginiz mUzeler, savagin izlerini hala insaniistii bir yolculuk bu... Bir diger
tagiyan binalar ve yollar... Burasi, havalimani ifade ile bizler gibi siradan insanlarin
cevresinde evlerin altina kazilmis olan tunelleri dogaya ve kendi viicutlarina karsi
gorebileceginiz, yasanilan tarihi olaylar bitin verdikleri bir direnis.

sicakligy ile yasayabilecegiz bir nokta.

R

You may participate either individually or through

A foundations or institutions. | moved in concert with
my friends in the Mars Mira Turkey Group this year.
We left for Sarajevo a week ahead of the march.
Sarajevo where culture and art flourished side by side
in former Yugoslavia, is in fact a European city that
hosted three great empires. This historical city that
remained under Ottoman rule for nearly 400 years
from 15th century on, is considered an ancestral
heirloom for Turks. Numerous Ottoman monuments,
particularly Bascarsija, culturally enriches the city.
There are other destinations in Sarajevo worth visiting
and appreciating. For example, the museums where
you can get information about the Bosnian War, the
buildings and roads that still bear traces of war... This
is a spot where you can visit the tunnels dug under
the houses around the airport, where you can feel the
historical events that took place in all their heat.

THE MARCH BEGINS

Now we leisurely prepare for the march. But first
of all, we prepare sweet packs for children who will
welcome us at the mountain villages and towns
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It is in fact a ceaseless journey
that lasts for three days in total...
In other words, it is a resistance
of ordinary people like us against
nature and own bodies.

YURUYUS BASLIYOR

Avrtik yavas yavas yuruyuse hazirlaniyoruz. Ama
once Tirkiye'den gelen oncl ekiple beraber
burada yol boyunca gegecegimiz dag koyleri

ve kasabalarinda bizleri karsilayacak olan
gocuklar igin sekerleme paketleri hazirlyoruz.
Yola ¢lkmadan once Tirkiye'de yaptirdigimiz
bayraklarimiz, bizimle beraber yuruyen ya da
bizlere evlerini kargiliksiz olarak agan guzel
insanlara verilmek Uzere ayriliyor. Turk bayraginin
yuice anlamini o topraklarda bir kez daha anliyor
insan... En az bizler kadar bu bayragi seven ve
ona deger veren insanlarin cografyasi, Bosna-
Hersek. Yurlyusgun bir gin oncesinde otobuUsler
ile Tuzla bolgesinde yer alan Nezuk’taki kamp
alanina dogru yola gikiyoruz. Aksam vakitlerinde
bizler gibi diinyanin farkl bolgesinden gelen
yuruyusculer ile bulusup cadirlarimizi kuruyoruz.
Burada hava oldukca sicak ve nemli... Tam
cadirlara yerlestik derken kopan firtina ve
saatlerce yagan yagmur, aslinda yuruyusun o
kadarda kolay gegmeyeceginin isareti oluyor
bizlere...

ROTA | ;L]

we will pass along the route with the leading team
from Turkey. Before departing, Turkish flags we had
made in Turkey are set aside to be gifted to beautiful
people who walk with us or open their homes to us
expecting nothing in return. One comprehends the
supreme meaning behind the Turkish flag once again
in those lands... Bosnia-Herzegovina is the land of
people who love and value this flag as much as Turkish
people. One day before the march, we leave for the
campsite in Nezuk, located in Tuzla region in buses. In
the evening, we meet with hikers like us from different
regions of the world and build our tents. The weather
here is quite hot and humid... The storm that broke
out as soon as we settle in our tents, and hours of rain
are signs that the march will not be very easy...

AS WE PASS FORESTS...

It is in fact a ceaseless journey that lasts for three
days in total... In other words, it is a resistance of
ordinary people like us against nature and own bodies.
The forests passed, the rivers crossed and the roads
covered with dust exerts the human body seriously
and Mars Mira is a clear indicator of how exhausted
your soul is when you listen to the stories and think
about the people who passed through this route
during the days of war... Beautiful souls from Turkey
come across people with big hearts on village or town

roads. We encounter hundreds of people who offer tea
or coffee in their gardens, who offer food, who want to
walk alongside us hiding their pain. This is the land of
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ORMANLARI ASARKEN...

Toplam Ug gln stren, adeta insanusty bir
yolculuk bu... Bir diger ifade ile bizler gibi siradan
insanlarin dogaya ve kendi vicutlarina kars:
verdikleri bir direnis. Gecilen ormanlarin, agilan
nehirlerin ve gamurla, tozla kapli yollarin insan
viicudunda yarattig) tahribat ne kadar ciddi ise
savas gunlerinde buradan gegen insanlarla ilgili
anlatilanlan dinleyip dustntrken de ruhunuzun
ne kadar yoruldugunun agik bir gostergesi Marg
Mira... Koy ya da kasaba yollarinda Turkiye'den
gelen guzel yurekler, kargilarinda buytk yurekli
insanlar buluyor. Evlerinin bahgelerinde ¢ay ve
kahve dagitan, yemek veren, acisini igine gomup
yurlyenin yaninda olmak isteyen ylzlerce insan
gikiyor kargimiza. Kamp alanlarinin yakinlarinda
evlerini agan; yemegini, suyunu, hatta yataklarini
paylasan insanlarin cografyasi burasi... Savag
yillarinda gekilen gilelerin, dertlerin yaninda
burada sismis ayaklarin, yorulan bedenlerin bir
onemi yok. Nezuk kamp bolgesinde baslayan
yolculuk, Potogari’de mezarlik alaninda bitiyor.
1 Temmuz gund, her yil yeni selamlarin ve
vedalarin giinii oluyor. Ug glinlik bu zorlu
yurlyus, mezarlik alaninin yanindaki orman
yolundan gelinerek tamamlaniyor.

BARIS ROTASI

Yol boyunca bizlerle yemeklerini paylasan,
evlerini agan anneler ve teyzeler, bu sefer
yurlyusculeri kargilamak Gzere mezarlik kapisinda
hem de bogucu sicakta bekliyorlar. Anlatilmasi
imkansiz olaylarin gegtigi pil fabrikasinda, bu

T

14
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people who open their houses near camp grounds, who
share their food, water, even their beds... The swollen
feet, the tired bodies are insignificant compared to
the troubles and hardships faced in war years. The
Journey that started in Nezuk camp ground, ends at
the cemetery in Potocari. July 11th becomes the day
of new greetings and farewells every year. This three-
day arduous march is completed by taking the forest
road next to the cemetery.

PEACE ROUTE

Mothers and aunts who shared their food with us,
and who opened their homes along the way, wait at
the cemetery gate this time to welcome the walkers
under the sweltering heat. In the battery factory
where despicable things happened, 71 bodies await
for burial this year. Thousands of people pray and
cry in an incredible silence. Thousands of people from
all over the world who came to Bosnia to share this
moment, meet with the Bosnians who live there. All
they want is to live in peace. Bosnia-Herzegovina is
a heavenly country with its mountains, forests, rivers
and hundreds of years of cultural background. One
can neither remain indifferent nor forget this human
tragedy that took place in recent past, in the heart
of Europe. In this march, you make brothers and
sisters, mothers, fathers. No matter where you are
from, you come across people who smile at you and
embrace you. When you lose your hope, you see
someone you do not know by your side and you gather
your strength. In this land of suffering, you become

%;__ |



Mars Mira, her seyden 6te insanin
kendini buldugu, dinledigi, insanhgi
ve barisi ne kadar 6zlediginin
farkina vardig bir hicret.

¢t

sene 71 cenaze daha defin i¢in bekliyor. Binlerce
insan muthig bir sessizlik icinde dualarini ediyor
ve agliyor. Dunyanin her tarafindan bu ani
yasamaya gelen binlerce insan, orda yasayan
Bognaklar ile bulusuyor. Herkesin tek istedigi
barig iginde yasamak. Bosna-Hersek, daglari,
ormanlari, nehirleri ve yizlerce yillik kiltirel
gegmisi ile cennet bir Glke. Yakin gegmiste
Avrupa’'nin ortasinda yasanan bu insanlk dramina
insan ne kayitsiz kalabiliyor ne de unutabiliyor.
Kardesler, anneler, babalar kazaniyorsunuz bu
yurlylste. Dinyanin neresinden olursaniz olun,
size gllumseyen, sizi bagrina basan insanlar ile
kargilagiyorsunuz. Umudunuzu kaybettiginiz anda
hi¢ tanimadiginiz birisinin yaninizda oldugunu
gorlp glictinlzl topluyorsunuz.

Acilarin yasandigi topraklarda, gergekten

barigi isteyen, huzuru arayan insanlardan
oluveriyorsunuz. Ozetle Mars Mira, barigin
yurlylsi... Marg Mira, her seyden 6te insanin
kendini buldugu, dinledigj, insanligi ve barigi ne
kadar 6zlediginin farkina vardigi bir hicret bana
gore. Defalarca yapmak istedigim, her seferinde
insanlik adina yeni bir seyler 6grenecegim
ogretinin yolu. O zaman seneye gortsmek
uzere...

. In short,

someone who truly seeks peace and calm
Mars Mira is the march of peace... Above all Mars

Mira for me is an emigration where one finds and

listens to one's self and realizes how much humanity
and peace are missed. It is a march | want to do over
and over, and the path of a teaching that will teach
me something new about humanity each time. See
you next year then...

Above all Mars Mira is an emigration
where one finds and listens to one's
self and realizes how much humanity
and peace are missed.

ROTA | ;L]
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Article Series 3 Exclusive to .tr

Gagavuz

urkleri

Gagauz Turks

“ Tirkiye Tiirkgesine ¢ok yakin olan
dilleri, zengin kiiltiir ve gelenekleri

ile ilgi toplayan Gagavuzlar iizerine
hazirladigimiz yazi dizisinin ligiincii ve

son béliimiinii yayimliyoruz.

Here is the third and last chapter of the ”
article series on Gagauz people who

arouse interest with a language very

similar to Turkish spoken in Turkey, the

rich culture and traditions they possess.

=/ PROF. DR. NEVZAT OZKAN
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kinci Dunya Savasinin ardindan Moldova,
Sovyetler Birligi tarafindan ilhak edilince
Gagavuzlar da Sovyet yonetimine girmistir.
Gagavuz aydinlarinin 10 yil stiren ugragilarinin
sonunda, 30 Temmuz 1957de SSCB Moldova
SSC Yuksek Sovyeti Gagavuzlar igin yeni bir
alfabenin hazirlanmasina karar vermistir. Bu kararin
ardindan D. N. Tanasoglu ve LA. Pokrovskaya Rus
alfabesine birkag harf ilave ederek Kiril esash Gagavuz
alfabesini hazirlamistir. Kiril esash Gagavuz alfabesiyle
yayimlanan ilk kitap, 1959da Kisinevde basilan Dionis
N. Tanasoglunun Bucaktan Seslar adli antolojisidir.
Daha sonraki yillarda bu alfabeyle gogu halk edebiyats
ve folklor metni olan, geri kalani da gagdas Gagavuz
yazar ve sairlerinin siir ve hikdyelerinden meydana

gelen 5SOden fazla kitap basimistir. 29 Ocak 1993'te

When Moldova was annexed by the USSR following
the Second World War, Gagauz people fell under
Soviet rule. At the end of 10 years of efforts by Gagauz
intellectuals, USSR Moldovan SSR High Soviet
reached the decision to form a new alphabet for the
Gagauz people on July 30th 1957. Consequently, D.
N. Tanasoglu and L.A. Pokrovskaya introduced several
characters to the Russian alphabet to form Cyrillic-
based Gagauz alphabet. The first book published in
1959 in Chisinau in Cyrillic-based Gagauz alphabet
was the anthology titled Bucaktan Seslar by Dionis
N. Tanasoglu. In following years, more than 50 books
were published in this alphabet, primarily folk literature
and texts, and poetry and stories by modern Gagauz
writers and poets. With the decision by Gagauzia
Peoples Assembly on January 29th 1993, Latin
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Uzun bir tarihi siirecin giiniimiizdeki
temsilcileri olan Gagavuz Turkleri,
basta Ozerk Gagavuz Yeri olmak iizere
Dogu Avrupa’nin farkh bélgelerine
yayilms bir halktir.

Gagavuz Yeri Halk Toplugunun aldig) bir kararla Latin
alfabesine gegilmis ancak 26 Ocak 1996da alinan
22-VIlI/l numarali kararla 6neeki Latin alfabesinde
baz degisiklikler yapilmigtir. Buna gore Kiril esash
alfabede 3 ile gosterilen e diftongunu ve Fransizcadan
gelen Rusca odunglemelerde goriilen é/3 harfini
gostermek iin & harfi ile Rumen / yeni Moldova
alfabesinin gift sesli instizli olan Tt harfi eklenmistir,

EDEBIYAT

Gagavuz Turkgesiyle yazimig ilk eserler, Moskovun
yayimladig Probenin 10. cildi gibi agiz derlemelerine
dayali sozlu killtur eserleri veya Mihail Cakirin
batirdigi Dua Kitabr, Psaltir ve fncil gibi dinikitaplardir.
Moldovanin Sovyetler Birligine katiimasiyla birlikte
Nikolay Petrovi¢ Arabaci ve Nikolay Georgevig
Tanasoglu Gagavuz Turkgesini bir edebiyat dili

haline getirmek igin ik adimlar atmiglardir. Gagavuz
edebiyatinin gelisme stireci Dionis N. Tanasoglu,
Nikolay Baboglu, Dimitri Karagoban, Mina Kosa,
Gavril Gaydarci, Saveli Petrovig Ekonomov, Stefan
Kuroglu, Konstantin Vasilioglu, Stefan Bulgar, Andrey
Koganci, Vasi Filioglu, Olga Radova, Todur Zanet,
Petr Yalanci, Tudorka Arnaut gibi sair ve yazarlarla
devam etmistir. Gagavuz Turkgesiyle yazilan ilk roman
Dionis Tanasoglunun Uzun Kervan (Kisinev 1985)

adli eseridir. Nikolay Baboglu, Dimitri Karagoban ve
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alphabet was adopted however with the resolution
no 22-VIll/I dated January 26th 1996, previous
Latin alphabet was modified. According to this, the ie
diphthong written as 3 in Cyrillic-based alphabet and
é/3 seen in Russian borrowed from French, would be
represented with Tt, a double consonant in Romanian/
new Moldovan alphabet.

LITERATURE

The first books written in Gagauz Turkish, were oral
cultural works based on oral compilations such as
the 10th Volume of Proben published by Moshkov,
or religious books such as Book of Prayers, Psalter
and The Bible published by Mihail Cakir. As Moldova
entered under Soviet rule, Nikolai Petrovic Arabaci
and Nikolai Georgevig Tanasoglu took the first steps
to make Gagauz Turkish a language of literature. The
Gagauz literature continued its progress with poets
and writers such as Dionis N. Tanasoglu, Nikolai
Baboglu, Dimitri Karagoban, Mina Koésd, Gavril
Gaydarci, Saveli Petrovig Ekonomov, Stefan Kuroglu,
Konstantin Vasilioglu, Stefan Bulgar, Andrey Koganci,
Vasi Filioglu, Olga Radova, Todur Zanet, Petr Yalanci,
and Tudorka Arnaut. The first novel written in Gagauz
Turkish is Uzun Kervan (Long Journey/ Chisinau
1985) by Dionis Tanasoglu. Nikolay Baboglu, Dimitri
Karagoban and Todur Zanet made efforts for Gagauz

Moldova’nin
giineyindeki
Taraclia'da kis.

Winter in Taraclia in
Southern Moldova.

e
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Todur Zanet yazdiklan piyeslerle Gagavuz Turkgesinin
sahne dili olmasi igin caba harcamiglardir. Ginumuzde
de ozellikle geng nesil arasinda Gagavuz Turkgesiyle
eserler verilmeye devam etmektedir. Gagavuz
edebiyatinin bliyuk bolimd siire dayanmaktadir.

BASIN VE YAYIN

Gagavuz Turkgesi ile ilk onemli gazete 1988'den beri
yayimlanan Ana Sézidur. Onu 1994'ten beri gikan
Gagauz S6zii, 1996'dan beri gikan Sabaa Yildizi takip
etmistir. Haber, kiiltir agirlkh gikan bu streli yayinlar,
daha ¢ok kiitiphanelere, mizelere ve diger resmi
kurumlara dagitimakta, halka fazla ulasamamaktadir.
1996 yilindan beri, Halk Toplusunun yayin organi
olarak Rusga gikan ve tiraji S binlerde seyreden

Vesti Gagauzii (Gagavuzya Haberleri), bolgenin en
eski ve kokll yayin organidir. 1947 yilindan sonra
Leninskaya Slova (Leninin S6z0) adyla glkmaya

baslamis olan bu gazetenin baz sayilarinda Gagavuz Gagauz Turks who are modern ,’
Turkgesiyle ozel bir sayfaya da yer verilmistir. 1991de representatives of a long historical

Leonid ngrov'un yonetiminde gikmaya ba§|§_\/an period, are a nation living mainly in

Gagauz Eri, 1996da gikmaya baslayan Agik Goz ve Autonomous Gagauzia and in various
1999'da gikmaya baslayan Gagauz Halki da Rusga regions of Eastern Europe.

yayimlanistir. Kisinevde Moldova Televizyonunda

(TVM) ayda bir saat, 15 glinde de yarimsar saat

Moldovanca alt yazil olarak Gagavuz Turkgesiyle

yayin yapilmaktadir. 1986da baslayan Bucaan @

; Turkish to become a drama lanquage with the short
WW—‘ guag

plays they wrote. Today, works are still written in

Gagauz Turkish, especially by younger generation.

PP - T, o Poetry consists a large part of Gagauz literature.

fraRaEsssRimaRampman e

Ahaadadana
BT T T ST S R v PRESS AND PUBLICATION

YNNG The first major newspaper published in Gagauz Turkish
SORRRNRANGALY s Ana Sozi that has been published since 1988,
-.\\\1‘1\1“5@\ followed by Gagauz Sozi published since 1994, and

RN Soboo Yildiz published since 1996. These periodicals

; WY featuring mainly news and culture are distributed

to the libraries, museums and other government

agencies, and are not very accessible for the public.
Vesti Gagauzii (Gagavuzya News) published since
1996 in Russian as the publication of the People's
Assembly and has a circulation of 5 thousand, is the
oldest and most established publication in the region.
A special page in Gagauz Turkish is featured in some
issues of this newspaper, published with the title
Leninskaya Slova (Lenin's Word) since 1947. Gagauz
Eri first published in 1991 under the direction of Leonid
Dobrov, Agik Goz first published in 1996, and Gagauz
Halki first published in 1999, are also in Russian. In
Chisinau, Moldova Television (TVM) broadcasts in

— " ’ o Gagauz Turkish with Moldovan subtitles for one hour
- e ~— s il
" T e = = every month and for half an hour every fifteen days.
e : The radio show titled Bucaan Dalgasinda, first aired
7
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Dalgasinda adli radyo yayini da yayin stresini bir az
daha artirarak devam etmektedir. Turkiye bu yayinlar
hem teknik bakimdan hem de bilgi bakimindan
desteklemektedir. Komrat'ta kurulmus olan GRT
(Gagavuz Radyo Televizyonu) adli resmiyayin
kurumu Gagavuz Turkgesiyle yayin yapmaktadir. Bu

kurumun yaptigi radyo yayinlari daha uzun stireli ve
daha gegitli oldugu halde televizyon yayinlar haftanin
belli ginlerinde birkag saati agmamakta, belli saatlerde
ise TRT kanallarina baglanmaktadir. Ayrica bazi ozel
kanallar da Gagavuz Turkgesiyle yayinlar yapmaktadir.

EGITIM OGRETIM

Gagavuz Turkgesi uzun bir sire bir konugma

dili olarak kaldigindan Gagavuzlar, azinlk olarak
yasadiklari Ulkelerin dilini, egitim ve kiltdr dili olarak
kullanmak zorunda kalmiglardir. Basarabyada yasayan
Gagavuzlar da 1918 yilina kadar egitim ve kdiltdr dili
olarak Ruscay: kullanmiglardir. 1960'l yillarin baginda
kisa bir stre ilkogretimde Gagavuz Turkgesiyle egitim
yapilmig ancak bu uygulamadan kisa sure sonra
vazgegilmistir.

Daha sonra Gagavuzlarin yasadigi bolgelerde
egitim veren ilk ve ortacgretim kurumlarinda
“Anadil’” derslerinde Gagavuz Turkgesi ve
edebiyati ogretilmeye aliglmistir. Buglin de
tumUyle Gagavuz Tirkgesiyle egitim ogretim
yapan okullar bulunmamaktadir. Gagavuz Yerinin
tek resmi ylksekogretim kurumu olan Komrat
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in 1986, continues to broadcast with longer air time.
Turkey supports these publications and shows both
technically also offering know-how. GRT (Gagauz
Radio Television), an official broadcasting organization
established in Comrat, broadcasts in Gagauz Turkish.
The radio shows by this organization are longer and
more diverse, however television broadcasts do not
exceed a few hours on certain days of the week and
connections are also established with TRT channels at
times. In addition, particular TV channels broadcast in

Gagauz Turkish.

EDUCATION TRAINING

Since Gagauz Turkish remained a spoken language
for a long time, the Gagauz were forced to use the
language of the countries they lived as minorities
as their language of education and culture. The
Gagauz in Basarabia used Russian as the language
of education and culture until 1918. During the early
1960s, education was offered in Gagauz Turkish in
primary education for a short period of time, however
this was abandoned shortly after. Later, there were
attempts to teach Gagauz Turkish language and
literature in "Mother Language” courses offered in
primary and secondary schools in the regions where



Devlet Universitesi, 1991 yilindan beri egitim

veren bir yuksekogretim kururmnudur. Universitede
Ekonomi, Millt Kiltir, Hukuk ve Ziraat Fakdlteleri
bulunmaktadir. Milli Kiiltur FakUltesine bagl bir
Gagavuz Dili Bolimd agilmistir. Diger fakdlte

ve bollimlerde de haftada iki saat Gagavuz Dil

dersi gortlmekte, diger bittn dersler Rusca
okutulmaktadir. Kisinevde Moldova Bilimler
Akademisine bagl bir Gagavuz Bolim ve Moldova
Devlet Universitesine bagl bir Gagavuz Dili Bolimd
bulunmaktadir. Dionis N. Tanasoglunun onderliginde
kurulan Mihail Cakir Kitiphanesi, son yillarda artan
kitap sayisiyla ve onculik ettigi kiltlrel faaliyetlerle
Kisinevdeki Gagavuz ve Turkiye Tlrkgesi eserlerin
toplandigi onemli bir merkez haline gelmistir.
Turkiyenin Kongazda agtigi Stleyman Demirel Tiirk
Lisesi, ingilizce, Rusca ve Moldovanca ogretmekte,
Tarkiye Turkgesi ve Gagavuz Tirkgesi egitim
vermektedir.

SONUC

Uzun bir tarihi strecin ginimuzdeki temsilcileri
olan Gagavuz Turkleri, bagta Ozerk Gagavuz Yeri
olmak tizere Dogu Avrupanin farkli bolgelerine
yayilmig bir halktir. Her seyi tek renkli héle getiren
kuresellesmenin kasip kavurdugu gunumuz
diinyasinda, kendine has ozellikleri koruma
mUcadelesi vermektedirler. Tlrkiye Turkgesine gok
yakin olan dilleri, Ortodoks inanciyla sekillenmis dini
hayatlari, zengin ve renkli kiltr ve gelenekleriile ilgi
toplamaktadirlar.

KULTOR WIS

Gagauz lived. Today, there are still no schools that
offer education entirely in Gagauz Turkish. Komrat
State University, the only official higher education
institution in Gagauzia, offers higher education
since 1991 in Economics, National Culture, Law
and Agricultural Faculties. A Gagauz Language
Department affiliated to the National Cultural Faculty
was opened. In other faculties and departments,
Gagauz language is taught two hours a week and all
other courses are taught in Russian. There is a Gagauz
Department under Moldova Academy of Sciences
and a Gagauz Language Department under Moldova
State University in Chisinau. Established under the
leadership of Dionis N. Tanasoglu, Mikhail Cakir
Library in Chisinau where works in Gagauz and Turkey
Turkish are collected, has become an important centre
with the increasing number of books and the cultural
activities it has pioneered in recent years. Stleyman
Demirel Turkish High School established by Turkey in
Kongaz teaches English, Russian and Moldovan, as

well as Turkey Turkish and Gagauz Turkish.

CONCLUSION

Gagauz Turks who are modern representatives of
a long historical period, are a nation living mainly
in Autonomous Gagauzia and in various regions
of Eastern Europe. In todays world dominated
by globalization which makes everything mono-
chromous, they struggle to maintain their authentic
characteristics. They arouse interest with a language

very similar to Turkey Turkish, a religious life shaped by

Orthodoxy, and colourful culture and traditions.
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Minyaturlerle

Anatolia in Miniatures

=/ RECEP KANKAL MILLET YAZMA ESER KUTUPHANESI / LIBRARY OF NATIONAL MANUSCRIPTS

eyahat notlarindan veya hatiralarindan
ya da bir ressamin firgasindan izledigimiz
Anadolu sehirleri, 6zelligi ve glzelligiyle
cografyamizi susleyen kadim bir tarihi
gegmise de sahiptir. Seyyahlarin gozde
mekani Anadolu cografyasi, bu yonlyle her zaman
dikkatleri uzerine gekmistir. Seyyahlarin gezi
notlarinda yer alan bilgilerin disinda Anadolu’nun
bazi kadim sehirlerini kaleme alan Osman Sakir
Efendi, aliglmigin diginda hem notlariyla hem

e

Anadolw’nun bazi kadim sehirlerini
kaleme alan Osman Sakir Efendi hem
notlariyla hem de ¢izdigi minyatiirlerle
ahsiimisin disinda bir Anadolu portresi
ortaya koyuyor.
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Osman Sakir Effendi, who wrote about
some of the ancient cities in Anatolia,
reveals an unusual portrait of Anatolia
both with his notes and the miniature
drawings he made.

Anatolian cities we follow through travel notes,
memoirs or brushstrokes of an artist, also have an
ancient historical background that brings our region
character and beauty. A popular destination among
travellers, Anatolia has invariably been popular with
this aspect. Aside from the information provided
in travel notes of travellers, Osman Sakir Effendi
who wrote about some ancient cities in Anatolia,
reveals an unusual portrait. of Anatolia “from
Uskidar to Tehran-both with his notes and his




de cizdigi minyaturlerle Anadolu cografyasini
Uskidar'dan Tahran’a kadar resmetmistir.

Dogum yeri olan Yozgat'in Bozok sehriyle sohret
kazanan Bozoklu Osman Sakir Efendi, Ikinci
Mahmut tarafindan 1810°da Iran’a gonderilen
Yasincizade Abdulvehhab Efendi onciligiindeki
elgilik heyetinin Farsca mitercimi olarak
gorevlendirilmis ve bu seyahat sirasinda ugradigi
kimi sehirleri, kendisinin ¢izdigi minyaturlerle
Musavver ran Sefaretnamesi ismini verdigi eserinde
kaleme almigtir.

Bozoklu Osman Sakir Efendi’nin 1810°daki

bu gorevlendirilmenin ardindan istanbul’dan
hareketi ile ilk 5nce Uskiidar'la baglayan minyatur
cizimlerini Kartal, Gebze, Hereke Hani, [zmit,
Sapanca, Geyve, Tarakli, Goynuk, Mudurnu,

Bolu, Koroglu Cesmesi, Gerede, Bayindr,
Gerkes, Karacalar, Karacaviran, Koghisar, Tosya,
Haci Hamza, Sarmasgikkaya, Osmancik, Dingil
Huseyin Derbendi, Merzifon, Amasya, Zengan,
Siyahdihan, Ebher, Kazvin, Kislak ve Tahran’a kadar
devam ettirerek, 31 yerlesim yerini resmetmistir.
Uskiidar'da baslayan sefaretname notlarina
Merzifor'a kadar kisaca yer vermis ve bazi tarihi
anekdotlarla desteklemistir. Buradan sonraki tarihi
kentlerin sadece minyaturlerini yapmistir.

USKUDAR'DAN TAHRAN'A

Istanbul'dan yola cikan elcilik heyetiyle Uskiidarda
geceledikten sonra, ertesi gin “kanadi kirik bir
kus”a benzettigi Kartala gelen $Sakir Efendi,
buradaki evlerin kuigukligtne dikkat geker.

SEYAHAT Ric\'Z

e

miniature drawings. Osman Sakir Effendi of Bozok
who gained recognition with his birth place Bozok
town in Yozgat, was appointed as a Farsi translator
of a delegacy led by Yasincizade Abdulvehhab
Effendi who was sent to Iran by Mahmut I in
1810, and wrote about some of the cities he visited
during this journey- in his work titled Musavver
Iran Sefaretnamesi (lllustrated Book of Embassy:
Persia) that also features miniature drawings.

Following - this appointment in - 1810, - Osman
Sakir Effendi of Bozok departed from Istanbul
and made miniature. drawings of Uskidar, Kartal,
Gebze, Hereke Inn, 1zmit, Sapanca, Geyve, Tarakli,
Goynuk, Mudurnu, Bolu, Koroglu Fountain, Gerede,
Bayindir, Cerkes, Karacalar, Karacaviran, Koghisar,
Tosya, - Haci Hamza, Sarmagikkaya, Osmancik,
Dingil Hiseyin ‘Pass, Merzifon, Amasya, Zengan,
Siyahdihan, Ebher, - Kazvin, ~ Kislak and  Tehran
respectively, illustrating” a total of 31 settlements.
He included brief notes he took down for the book
of embassy up to Merzifon as well as relaying
some historical anecdotes. However he only made
miniature drawings of historical cities from there on.

FROM USKUDAR TO TEHRAN

Sakir Effendi, who arrived in Kartal he likened to o
bird with a broken wing" the day after he spent the
night in Uskiidar with the delegation departing from
Istanbul, pointed out the tiny houses there. He left
Kartal for Gebze, reaching there after five hours
due to heavy rain. He stayed in a guest house in
Gebze, and noted the small tiled houses and mosque
here as well as the cold night he spent here. Sakir

.-
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Buradan yola giktiktan sonra saganak yagmur
nedeniyle bes saatte Gebzeye varir. Kiremitli
kuguk evleri ve camisinin oldugunu belirttigi
Gebze'de misafirhanede konaklar ancak o gece
sopuk geger. lzmit'e dogru yola gikan Sakir Efend;,
Hereke Hanrnda bir middet konakladiktan
sonra yola devam eder. Varis yerindeki Izmit'te
bir evde iki gece heyetle konaklar. Ertesi glin at
sirtinda giderek alti saatte Sapancaya ulagir. Sakir
Efendi, burada bir handa geceler, sehrin dogasina
hayran olur. Seher vaktiyle Sapanca'dan hareket
eden Sakir Efendi, Sakarya nehri Uzerindeki
Ikinci Bayezid'in yaptirdigi kdpriiyt temaga eder
ve nehir hakkinda detaylica bilgi verir. Uzun bir
muddet sonra Geyveye ulagir. Dogal glizelligine
dikkat gektigi Geyvede viran bir handa konaklar.
Sonrasinda yola gikarak Tarakliya alti saatte ulagir.

Sakir Efendi, Taraklidaki misafirperverlikten ve

dogal manzaranin glzelliginden detaylica bahseder.

Buradan hareketinden sonra $akir Efendi,
Aksemsettin'in turbesine istinaden Turbeli diye
adlandinlan GoynuK'e alti saatte yine at sirtinda
varir. Goynuk’te konaklamanin ertesi sabahi
heyetle birlikte Aksemsettin'in tiirbesini ziyarete
gider. Ziyaretin ardindan uzun bir yolculuk sonrasi
sekiz saatte Mudurnu'ya ulagir. Sakir Efendi,
detaylica bahseder. Mudurnudan atlara binip
Bolu'ya dogru yola koyulan heyet, glizergahin
engebeli yapisindan dolay: sikintilar yasar ve

kar, yagmur, firtina derken siddetli soguktan
etkilenerek Boluya varir. Sogugun yani sira Bolu'da
huzursuz bir gece gegirir.

iINSANI, DOGASI VE TARIHIYLE...

Sakir Efendi, Bolu'yu Birinci Abdulhamid’in
vezirlerinden Ahmet Pasanin yaptirdigi saat
kulesiyle birlikte gizer. Ertesi gin Ramazan
Bayrami nedeniyle gece yarisi yola gikarak

daglar, tepeler asar ve Caga Golu yakinindaki
Koroglu Cesmesi denilen mevkiye ulagir. Buradaki
istirahatin ardindan daglarin glizelligine dikkat

Gerede.
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istanbul’da Kartal.
Bayindir (altta).

Kartal in istanbul.
Bayindir (below).

Seyahat notlarindan veya
hatiralarindan ya da bir ressamin
fircasindan izledigimiz Anadolu
sehirleri, cografyamizi siisleyen

kadim bir tarihi ge¢mise sahiptir.

Effendi continued his journey to lzmit after staying
at Hereke Inn for a while. He stayed in a house with

the delegation for two nights at their destination,
Izmit. The next day, he travelled on-horseback and
arrived in Sapanca in six hours. Sakir Effendi stayed
in an inn here, admiring the nature of the city. Sakir
Effendi who left Sapanca at dawn, observed the
bridge built on Sakarya river by the command of
Sultan Bayezid Il, and gave detailed information
about the river. He reached Geyve dfter a long
Journey. He stayed in a dilapidated hostel in Geyve,
and underlined town's natural beauty. Later, he left
for Tarakli reaching the town after six hours. Sakir
Effendi gave detailed information on the hospitality
and natural beauty in Tarakl. Later Sakir Effendi



Anatolian cities we follow
through travel notes, memoirs or
brushstrokes of an artist, also have
an ancient historical background
that brings our region.

4 4

geken Sakir Efendi, dagin arasinda Istanbul'daki
dikilitagin Ggte biri kadar oldugunu soyledigi bir
dikili tagin varligindan bahseder. Sakir Efendi
dikilitasi ve kitabesini inceledikten sonra atina binip
tekrar yola koyulur. 12 saatlik uzun bir yolculugun
ardindan sabaha yakin Geredeye ulagir. Sakir
Efendi, o gece konakladigi ev sahiplerinin siddetli
soguk nedeniyle evi isitamad klarin, dolu sesinden
uyuyamadiklarini anlatir. Sonraki glin Gerede'den
ayriligin ardindan dokuz saatte Bayindir Koyiine
varirlar. Burada bir handa konaklamalarina
ragmen kotu bir gecenin ardindan, huzursuz bir
sekilde Bayindirdan hareket ederek Cerkege
ulagir. Bayindir'a ragmen Cerkes'ten memnun
olur ve buranin gicek bahcelerinden, dogallig ile

SEYAHAT BIGVE

arrived in Goynuk also called Tirbeli for hosting
Aksemsettin's mausoleum, in six hours again on
horseback. After he stayed in Goynuk, he visited
Aksemsettin's mausoleum with the delegation
the next morning. Following the visit, he arrived
in Mudurnu after a journey of eight hours. Sakir
Effendi spoke in detail about the needle-making
profession he came across in Mudurnu village. The
delegation who travelled to Bolu from Mudurnu on
horseback, faced difficulties due to rugged terrain
on the route and was affected by severe cold, snow,
rain and storm. After-arriving in Bolu, he spent a
restless night here also due to cold.

WITH ITS PEOPLE, NATURE AND
HISTORY...

Sakir Effendi made a miniature drawing of Bolu
that featured the clock tower built by command of
one of Abdulhamid ['s viziers Ahmet Pasha. The next
day was the Eid al-Fitr so he left during the night,
and crossing mountains and hills, he arrived at the
district called Koroglu Fountain near Caga Lake.
Sakir Effendi rested here, and later mentioned the
beauty of the mountains and an obelisklocated here
which he claimed to be three times smaller than the
Obelisk of Theodosius in Istanbul. After examining
the obelisk and epitaph, he set off on horseback.
After a 12-hours long journey, he arrived in Gerede
in early morning.

Sakir Effendi relayed that the hosts of the house he
stayed that night, were unable to heat the house and
that they could not sleep because of the sound of
hailstorm. After leaving Gerede the next day, they
reached Bayindir Village after nine hours. Although
they stayed at an inn, he spent an uncomfortable
night and left Bayindir in a bad mood, for Cerkes.
After Bayindir, he enjoyed Cerkes, and he described
the flower gardens and genial and hospitable
town locals. After staying here for a few hours,
they spent the night at Karacalar Village after
travelling for nine hours. Leaving at dawn, they
stayed at the lodging in Karacaviran the next day.

.
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Sapanca.
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kasaba ahalisinin misafirperverliginden bahseder.
Birkag saat burada konaklamanin pesinden dokuz
saat sonra ulastiklari Karacalar Koyunde geceyi
gegirirler. Seher vakti hareketle, ertesi giin
Karacaviranda yer alan menzilhanede konaklarlar.
Daha sonra atlara binerek Koghisara gelirler.
Geceyi burada gegiren kafile glindogumuyla

yola ¢ikar ve Devrez Cayi glizergdhindan giderek
dokuz saat sonra Tosya'ya ulagir. Tosya'da
Gemalmaz Ibrahim Aganin evinde misafir olarak
geceyi gegirdikten sonra ertesi glin Tosyadan
yola giktiktan on saat sonra Kizilirmak kenarinda,
70-80 evli bir koy olan Haci Hamzaya ulagirlar.
Bu koyde gegirilen gecenin ardindan ertesi

glin Kizihrmak glizergahi dogrultusunda etrafi
kayaliklarla gevrili Sarmagikkayaya varirlar. Birinci
Abduilhamid'in veziri Darendeli Mehmet Pasa’nin
buradaki imar calismalarina dikkat ceken Sakir
Efendi, Sarmagikkayaya hayran kalarak, yoluna

devam eder.

CiHANDA MiSLi BULUNMAZ

Kizilirmak Gzerine Ikinci Bayezid tarafindan insa
ettirilen gunimuzde Koyun Baba Koprisu denilen,
Osmancik adindaki 15 gozIl kopriiye sekiz saat
sonra ulagirlar. Sakir Efendi kopriinun ozelliklerinin
yani sira burada Kizilirmak' ve kaynagini da uzunca
anlatir. Cihanda misli bulunmaz dedigi bu kopriyi
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Later, they arrived in Koghisar on horsebagk. The
delegation spent the night here, ‘and leaving«at
dawn, they followed Devrez creek:rotte, reaching
Tosya dfter nine hours. They- spedt the -night “in
Tosya at Gemalmaz [brahim Aga's house as geiests,
and the next day, ten hours after they lefti Tosya
they arrived in Haci Hamza, a village of 70-80
houses on the banks of Kiziliphak. After spendihg a
night at this village, they took the Kizilirmak ‘route
reaching Sarmagikkaya surrounded by-rocks. Sakir
Effendi who pointed out the development efforts
by Abdulhamid ['s vizier Darendeli- Mehmet Pasha;
expressed his admiration for Sarmasikkaya and
continued his journey.

ONE OF AKIND IN THE WORLD

They reached the bridge with 15 eyes referred to
as Osmancik, built by command of Bayezid Il on
Kizilirmak and called Koyun Baba Bridge today;
after eight hours. Sakir Effendi described the
characteristics of the bridge as well as Kizilirmak
and its spring. After admiring this bridge, Which he
described as “one of a kind in the warld”, he arrived
in Osmancik and mentioned a historical castle here
in his notes. After Osmancik, the delegation arrived
at the range called Dingil Hiseyin Pass where they
rested and later arrived in Merzifon after travelfing




temasanin ardindan bir muddet sonra Osmancika
ulagir ve notlarinda buradaki tarihi bir kaleden
bahseder. Osmancik’tan sonra Dingil Huseyin
Derbendi denilen yere varan heyet, burada
istirahat eder ve ardindan 16 saatlik yolculuk
sonrasi seyahat notlarinin sona erdigi Merzifona
ulagir. Merzifon'a gelisin ardindan kafilenin
bagindaki el¢i Yasincizade Abdulvehhab Efendi
Kadi Mollazade, Sakir Efendi de Mustafa Aga adli
birinin evine konuk olur. Sakir Efendi, Merzifon
halkinin misafirperverligini, sehrin dogalligin,
bahcelerini ve huzur veren manzarasina olan
hayranhgini dile getirir.

Osman Sakir Efendi’nin sefaretnamesindeki bu
notlari ile Anadolu’nun bir kismina dair verdigi
izlenim, bilhassa ¢izdigi minyatdrleri ile Anadolu
cografyasindaki baz tarihi mekanlarin tanitiimasina
renk katmistir. Uskiidardan Merzifon'a kadar olan
gectigi 24 yerdeki han, kopri, koy, kasaba ve
konak yerleri hakkinda bilgi veren Sakir Efendi,
Merzifondan sonra Turkiye'de
Amasya ile iran'da yer alan Zengan,
Siyahdihan, Ebher, Kazvin, Kislak ve
Tahran'i kendi yaptigi minyattrlerle
sadece resmetmistir.

SEYAHAT BIGVE

for 16 hours. Travel notes end here. Following their
arrival in Merzifon, the ambassador leading the
delegation, Yasincizade Abdulvehhab Effendi was
hosted by Kadi Mollazade and Sakir Effendi was a
guest at the house of Mustafa Aga. Sakir Effendi
expressed the hospitality of the people of Merzifon,
the nature of the city, its gardens and his admiration
for the peaceful scenery.

Osman  Sakir - Effendi’s impressions on some
Anatolian cities featured in the embassy book,
particularly  his  miniature  drawings - greatly
contributed to publicity of - various historical
destinations around Anatolia. Sakir Effendi gave
information about “inns, bridges, villages, towns
and mansions in 24 destinations from Uskidar to
Merzifon. However after Merzifon, Sakir Effendi
depicted Amasya-in Turkey and Zengan, Siyahdihan,
Ebher,” Qazvin, Kislak and Tehran in Iran in his

miniature,drawings:
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Ahsabin En
Estetik Hali:
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The Most Aesthetic Form of Wood:
Art of Wood Carving

urklerin Orta Asya'da bulundugu
donemden baslayarak Selguklu ve
ardindan Osmanl’da zirveye ulasan ahsap
oymacilig, tarihimizde onemli bir yer
tutuyor. Ahsap oymaciligi, Orta Asya
Tirkleri tarafindan kullanilmaya baglandigindan bu
yana Turk stsleme sanatinin onde gelen eserlerine
hayat verdi. Kimi zaman esya Uzerinde kimi zaman
ise tek bagina kullanilarak ok eski donemlerden
gunumuze kadar ulasmay basaran bu essiz el
sanati, simdilerde bir kltur ogesi haline geldi.
Agag govdesinden ayrilarak yapilrmig lahitlerde
hayvan figurlerine rastlanmasi, at kogum
takimlarinda deri ile birlikte kiguk tahta

Wood carving Turks started practising in Central
Asia, and peaked in Seljuk and later in the Ottoman
Empire, has a significant place in Turkish history.
Although practised primarily due to aesthetic
concerns, carving is an important art that should be
promoted and survived.

Since wood carving was first practised by Turks in
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estetik kaygilarla yapilsa da
tanitilmasi ve korunmasi gereken
onemli el sanatlarindan biri.

pargalarinin sts olarak kullanilmasi, ahsabin
milattan oncede Turkler tarafindan islendigine dair
kanittir.

Tirklerin Anadolu’ya goguyle beraber ahsap
sanatini devam ettiren Anadolu Selcuklularinda,
Orta Asya'dakinden farkli olarak oyma sanats;
camilerde, cami tavanlarinda, rahlelerde,
minberlerde kullanilmig ve bircok dint motifler

de oyma sanatina konu olmaya baglamistir. Bu
dogrultuda Kasgarll Mahmut, Divan-r Ligat’ it-Turk
adl eserinde ahsap kapilarla ilgili terimlerden sikga
bahsetmistir.

Boylelikle ahsap sanatinin Turk kiltirinde kendine
yer edinmesi ok uzun bir doneme yayilmis,

zamanla gesitli materyallerle de zenginlestirilip,
kendi iginde belli turlere ayrilmistir. Kultirel
zenginligin artmasiyla birlikte ahsap oymaciliginda
kullanilan teknikler ve bu tekniklerin susledigi

ZANAAT [Nl

Ahsap oymaciligi, gliniimiizde @

Central Asia, it has given life to prominent works of
Turkish art of decoration.

This unique handicraft that has survived from
ancient per/ods to our day, sometimes on an object
sometimes individually, has become a cultural
element. It is evident that wood was processed by
Turks before common era when the animal figures
on the sarcophagi built by separating tree trunks,
and use of small wooden pieces together with leather
on horse harnesses as decorations, are observed.

In Anatolian Seljuk who continued art of wood with
Turkish migration to Anatolia, carved wood was
feotured in mosques, mosque ceilings, lecterns,
and minbars which was uncommon in Central
Asia, and religious motifs became subjects of
carving. Accordingly, Kasgarli Mahmut frequently
mentioned the terms related to wooden doors in his

Although practised primarily due
to aesthetic concerns, carving is
an important art that should be
promoted and survived.

4 4
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mimari yelpaze de epey genisleyerek ozellikle ic
Anadolu’da ahsaptan yapilmig camiler ve onlarin i¢
suslemeleri, oyma sanatinin inceligi hakkinda bilg
verir. Ahsaptan insa edilen ve i¢ dekorunda da bu
malzemeye rastlanan Sivrihisar Ulu Cami, Ankara
Arslanhane Cami, Beysehir Esrefoglu Camii ahsap
camilerin en gizel 6rnekleri arasinda sayilabilir.
Ahsap oymaciliginda kullanilan teknikler oyma,
kakma, boyama, catma (kiindekari) ve cakma
(kafisi isi) gibi tlrlerdir. Bunlan birbirinden ayiran

ozellik ahsabin ne kadar derinlikle hangi tarzla
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book Divan-i Lugat'it-Tirk.

This way, art of wood carving gained a place for
itself in Turkish culture over an extended period of
time, which was enriched with various materials and
branched in itself. As cultural wealth grew, wood
carving techniques and the range of architecture
decorated by

considerably. The finesse of wood carving can be

these  techniques  increased
observed particularly on wooden mosques built in
Central Anatolia and in their interior decorations.
Sivrihisar Ulu Mosque, Ankara Arslanhane Mosque,
and Beysehir Esrefoglu Mosque, built from wood
and with interiors decorated with wood, are among
the finest examples of wooden mosques.

Some techniques used in wood carving are carving,
inlaying, painting, assembly (kindekari) and nailing
(kafisi work). What distinguishes these is the depth
and style of carving. It is possible to say that
assembly is the most difficult technique. Some of
the most preferred types of trees for wood carving
are rose, ebony, cedar, walnut, apple and pine.

In addition, we can say that this handicraft lived its
golden age in the Ottoman State because the finest
examples date back to this period. By surviving the
legacy of Seljuk and adding different materials to it,
the Ottoman produced fine works in this field.

In the Ottoman period, carved wood started to
decorate walls and window edges, moreover it
became an exterior architectural element. Tophane
Ahmet the Third Fountain, and Azapkapi fountain

represent the fine craftsmanship in wood carving.

THERE SHOULD BE AN INSTIiTUTE FOR
TRADITIONAL ARTS

Mehmet Yasak (Wood Carving Master)

“linherited wood carving from my father. Although |
am a professional financial advisor, | never thought |
would work as an advisor my whole life. Wood carving
is not a profession one can perform without love. |
mainly produce items with an aesthetic dimension in
my workshop. Although [ love this profession, | must
stress that today wood carving shares the same fate
with other traditional handicrafts. Such professions
are learnt through master-apprentice relationship,
and if good masters are not raised, there will be
nobody to teach the profession. This is why | believe
it is necessary to establish an institute to protect
wood carving and other traditional Turkish arts and
crafts, to appreciate their value, and to pass these
down to future generations. In the light of this idea,
| teach wood carving in my own workshop, and |
have students from different fields of occupation.
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Ahsap oymaciligi, Orta Asya
Tirkleri tarafindan kullaniimaya
baslandigindan bu yana Tiirk
slisleme sanatinin 6nde gelen
eserlerine hayat verdi.

oyulacag ile ilgilidir. En zahmetli teknigin kiindekari
oldugunu soylemek de mimkin. Kullanilan agag
turleri arasindan da sikga tercih edilenler gil agac,
abanoz, sedir, ceviz, elma, gam agacidir.

Ayrica bu el sanat, altin gagini Osmanli Devleti
zamaninda yasamistir diyebiliriz glinki en glizel
orneklerine bu donemde rastlaniyor. Selguklu'dan
aldiklari mirasi devam ettirerek, Ustline farkli
malzemeler de ekleyen Osmanli, bu tirde harika
eserlere imza atmis.

Osmanli doneminde ahsap oymaciligi duvarlari ve
cam kenarlarini da stslemeye baslamis, bununla
da kalmayip bazi dis mimari unsurlarina da konu
olmus. Tophane Ugiincti Ahmet Gesmesi,
Azapkapi cesmesi, oymacilik sanatinin ince iscilik
orneklerini temsil ediyor.

GELENEKSEL SANATLARIN BiR
ENSTITUSU OLMALI

Mehmet Yasak (Oyma Ustas)

“Ahsap oymaciligini babamdan devraldim. Asil
isim mali musavirlik olsa da bu meslegi omiur
boyu yapabilecegimi hi¢bir zaman diginmedim.
Zaten oymacilik sevilmedigi stirece yapilabilecek
bir meslek degil. Ben atolyemde gogunlukla
estetik boyutu olan seyler Uretiyorum. Bu isi
yapmay gok sevsem de belirtmem gerekir ki
ahsap oymaciliginin glinimUzdeki durumu diger
geleneksel el sanatlarindan ¢ok da farkl degil.
Bu tarz meslekler en iyi usta girak iliskisi ile
ogrenildiginden iyi usta yetismeyince meslegi
ogretecek kimse de olmuyor. Bu sebeple,
oymacilik ve diger geleneksel sanatlarimizin
korunmasi, degerinin anlagiimasi ve gelecek
nesillere aktarilabilmesi icin bir enstitd kurulmasi
gerektigine inaniyorum. Bu fikir igiginda ben kendi
adima atolyemde oymacilik dersleri veriyorum,
gesitli meslek dallarindan ogrencilerim var ancak
bizler her ne kadar kendi gapimizda ugragsak da
daha ciddi bir oluguma gidilmedigi sirece bu tarz
sanatlar unutulmaya yiz tutar. ”

Since wood carving was first
practised by Turks in Central
Asia, it has given life to
prominent works of Turkish art
of decoration.

4 4

ZANAAT [Nl

We make our best efforts however such arts will
cease to exist if a more serious organization is not
established.”

Mehmet Yasak.
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Yalicapkini.
Kingfisher.
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egmisten glinimize kadar

insanoglu, olaganUsty gesitliligi

ve dogaya meydan okuyan kanat

girpislanyla kuslardan etkilenmistir.

Binlerce yildir kuslarin gog
glizergahlarinda bulunan Anadolu cografyasi,
dogaya kusgozinden bakan “kus gozlemciligi"ni
de beraberinde getirmistir. Bir anlamda kus
gozlemciligi, insanoglu i¢in doganin gizemlerine
aralanan kapi niteligindedir. Kus gesitliligi bakimdan
gok zengin olan Turkiye'nin barindirdig kus
tlrlerinin sayisi, Avrupa’nin tamaminda var olan
kus turlerinden daha fazladir. Kug gozlemi onlar
gozlemleyip bilgi sahibi olmanin yani sira kuglarin
seslerini kayit altina almak, fotograflarini gekmek
ve de gizimlerini yapmak gibi farkli alanlari da
beraberinde sizlere sunar.

KUSLARIN ROTALARI
Asirlardir gogmen kuslar, karalar Gzerinde biyik su
kutlelerini en dar noktadan gegen rotalari izlerler.

X

Diinyanin en 6nemli kus go¢ yollan
lUizerinde yer alan Tiirkiye, Avrupa’nin
tamamindaki kus ¢esidinden daha fazla
tiire ev sahipligi yapiyor. iste Tiirkiye’de
kus godzleminin piif noktalari.

Flamingo.
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From past to present, people have been fascinated
with birds, their extraordinary diversity and their
wing flapping that defies nature. Anatolian lands
being on migration routes of birds for thousands of
years, brought along “birdwatching” which is viewing
the nature through a birds eye. Birdwatching is, in
a sense, a door opening to the mysteries of nature
for mankind. The number of aviary species in Turkey,
rich in bird diversity, exceeds the number of species
in entire Europe. In addition to observing and
studying the birds, birdwatching presents various
activities like recording sounds of birds, taking bird
photographs and making bird drawings.

BIRDS' ROUTES

For centuries, migratory birds have followed routes
over lands, passing massive water bodies through
narrowest points. The shortest land connection on
migration route determined by birds, is in Turkey.
Migratory birds that have to cross the sea, prefer
the narrowest points such as the Bosphorus and



Kuglarin belirledigi gog yolunda en kisa karasal
baglanti Turkiye'den geger. Denizi gegmek zorunda
olan gogmen kuslar ise Bogazigi, Canakkale Bogazi
gibi en dar noktalari tercih ederler. Yiksek daglar
uzerinde stzulurken de Arhavi ve Borcka-Artvin
ve Belen-Hatay gibi daha algak olan gegitleri
kullanirlar.

GOZLEM NASIL YAPILIR?

Herkesin kolayca yapabilecegi bir etkinlik olan
kug gozlemi igin baslangic agamasinda yakin
gevrenizi gozlemlemeniz yeterli olacaktir.
Sergeleri, givercinleri ve Istanbul’un kadim
bekgileri martilan gozlemlemeye baslayabilir,
dogaya kargs kanat irpiglarini inceleyebilirsiniz.
Agaglik bir alana gittiginizde ise dallarin arasindan
ispinoz ve bastankaralar ile kargilasabilirsiniz. Gol
ve dere kenarlarinda sizi sakarmekeler ve ordekler
selamlayacaktir. Sonbaharda Marmara Denizi,
Blyukgekmece, Kiiglkgekmece'de yogunlagan
leylekleri gozlemlemeye baslayarak bu etkinlige

dahil olabilirsiniz. Birgok aktivitede oldugu gibi kug

Dardanelles Strait. They use lower passages as
Arhavi, Bor¢ka-Artvin and Belen-Hatay as they fly

over high mountains.

HOW TO WATCH BIRDS?

It will be enough to observe your immediate vicinity
to begin birdwatching, an activity that everyone
can easily do. You can begin by observing sparrows,
pigeons and Istanbul’s long-time guards seagulls,
examine how they flap their wings defying the
nature. When you go to woodlands, you may come
across finch and parus among the branches. Wild
geese and ducks greet you on the banks of lakes
and creeks. You may get involved in this activity in
autumn by observing storks concentrated around
Marmara Sea, Blyikgekmece, and Kigukgekmece.
There are some rules that must be followed during
birdwatching, as is the case with many activities. The
first is not disturbing the birds. At the same time,
people must not enter nesting areas and bird eggs
should not be harmed.

On world's major migration routes,
the number of aviary species in
Turkey exceeds the number of species
in entire Europe. Here are tips for
birdwatching in Turkey.

4 4

Saka.
Goldfinch.
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gozlemi sirasinda da uyulmasi gereken bazi kurallar
var. Bunlarin baginda kuslari rahatsiz etmemek

gelir. Aynizamanda onlarin yuva yaptiklari alanlara
girilmemeli ve yumurtalarina zarar verilmemelidir.

NEREDE YAPILMALI?

* Marmara Bolgesi'nde: Merig Havzasi, iéneada

Ormanlari; Manyas, Uluabat ve iznik Golleri.

* Karadeniz Bolgesi’nde: Kizilirmak Deltasi, Kelkit
Vadisi, Sarikum Colt; Dogu Karadeniz ve lligaz
Daglari.

* Ege Bolgesi'nde: Gediz ve Buyuk Menderes

Deltalari; Marmara ve [Bafa Golleri.

* Akdeniz Bolgesi'nde:| Seyhan, Ceyhan ve Goksu
Deltalari; Amanos, Bolkar ve Beydaglari; Tuzla
G&jlij, Yumurtalik Laginu.

* I Anadolu Bolgesinde: Tuz, Aksehir, Eber, Kula,
Seyfe, Sultansazligi ve |Palas Golleri.

*Dogu Anadolu Bolgesi'nde: Munzur Daglari;
Bulanik ve Malazgirt Qvasi ile Arin, Ercek ve Hagl
Golleri.

* Guneydogu Anadolu Bolgesinde: Glney Firat
Vadisi ve Birecik Bozkirlari.

EN
WHERE TO BIRDWATCH?

*In Marmara Region: Meri¢ Basin, Igneada Forests;
Manyas, Uluabat and lznik Lakes.

* In Black Sea Region: Kizilirmak Delta, Kelkit
Valley, Sarikum Desert; Eastern Black Sea and llgaz
Mountains.

*Tn Aegean Region: (Gediz and Blyik Menderes
Deltas; Marmara and Bafa Lakes.

* In Mediterranean Region: Seyhan, Ceyhan and
Goksu Deltas; Amanos, Bolkar and Bey Mountains;
luzla Lake, Yumurtalik |Lagoon.

* In Central Anatolia |Region: Salt, Aksehir, Eber,
Kula, Seyfe, Sultanasazligi and Palas Lakes.

* In Eastern Anatolia |Region: Munzur Mountains;
Bulanik and Malazgirg Plain and Arin, Ercek and
Hagli Lakes.

*

In South-eastern Anatolia Region: Southern

Euphrates Valley and Birecik Steppe. GOCMEN KUSLARA DINLENME TESISi

——v————

Sonbahar ve ilkbahar aylarinda milyonlarca kus Istanbul
Uzerinden gecerek géclerini tamamliyor. Bu nedenle
g6¢ dénemlerinde elektrik hatlarinda arizalar meydana
gelebiliyor. Istanbul'a elektrik dagitan BEDAS, arizalari
6nlemek ve kuslari korumak adina 6nemli bir projeyi
hayata geciriyor. Kurum, Kus Dinlenme Platformu Projesi
ile elektrik tellerinde dinlenen kuslarin duraklamasini
6nlemeyi hedefliyor.
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GEREKLI MALZEMELER
REQUIRED MATERIALS

yibir kug gdzlemi icin 8x40 diirbiinler
tercih edilebilir. Béylece gozlem
sirasinda hem yeterince yakinthem
de uzag gorebilirsiniz.

8x40 binoculars can be preferred for
proper birdwatching. This way, you
can see both close enough and far
away during observation.

Okdiler, teleskoplarda goziin yaklas-
tig1yere verilen isimdir ve okiileri 20-
60 zoomlama niteligi olanlart segmek,
daha net gérmenizi saglayacaktur.
Teleskobu daha rahat kullanmak igin
ticayak (tripot) almanizda fayda var.
Ocular is the name given to the eye-
piece on a telescope, and choosing
ones with 20-60 zoom, will provide
you with a clearer vision. Using a tri-
pod is beneficial to use the telescope
more comfortably.

% Kus gozlemciliginin belki en dnemli

kismi not almaktir. Gozlemin yapildigt
tarih, saat, alantn ad\, hava durumu

not edilmelidir. Ayrica kus tirlerinin
bulundugu bir rehber kitap almakta
faydavar. -
Perhaps the most important part of
birdwatching is taking notes. The date,
time, the name of the area, and weat-

her should be noted. It is also useful to

get aguidebook on bird species.

A STOPOVER FOR MIGRATING BIRDS

——v—————

In autumn and spring, millions of birds complete their
migration flying over Istanbul. Accidents can occur in
power lines during migration periods due to this. BEDAS
that distributes electricity to Istanbul, realized a crucial
project to prevent accidents and protect birds.

The organization aims to prevent birds that rest on electric
wires, from getting injured with the Bird Resting
Platform Project.
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