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|| MERHABA | Greetings

Degerli .tr dergisi okuyucular,

erdeyse 1000 yildir Anadolu topraklarinda ya-
styoruz. Selcuklu ve Osmanli Imparatorluklari-
nin devami olan Tiirkiye Cumhuriyeti ile biiyiik
bir kiilttirel miras1 korumaya devam ediyo-
ruz. Kultiirimiiz, Anadolu’nun kadim medeniyetlerini de
oztimsemis ve i¢sellestirmistir.
Tiirkler 1000 y1l 6nce yerlestiklerinde Anadolu’da Rumca-
dan Ermeniceye c¢ok farkl diller konusuluyordu. Tiirkler,
bu topraklar tizerinde evrensel bir devlet kurdular; boylece
hem Tirkgeyi gelistirdiler hem de yerel dilleri koruyarak
onlarin da yasamasina imkan sagladilar.
Bugiin Anadolu’dan Balkanlara ve Orta Dogu’ya uzanan
cografyada yerel diller yasamakla birlikte Ttirkcenin de te-
siri devam ediyor. Turkler, etkilesim iginde oldugu millet-
lerden kelime alarak Tiirkceyi zengin ve seckin bir dil ha-
line getirdikleri gibi, baska milletlere de Tiirk¢eden kelime
transferi yaptilar.
Anadolu’nun muazzam medeniyetine sahip ¢ikan ve bu
topraklarin kiltiirel mirasin1 diinyanin farkli tilkelerine
tasimaya calisan Tirkiye’'nin ktltiir kurumu Yunus Emre
Enstitiisii, beslendigi kaynaklardan hareketle Tiirkgenin
kadim sesini muhtesem bir gosteriyle kutlamaya hazirla-
niyor.
“1000 Yilin Sesi Tirkce Bayrami” ile diinyanin doért bir
kosesinde Tiirkce 6grenen gencler bir araya geliyor, on-
larin da katildigi muhtesem bir sahne performansiyla bii-
tlin diinyaya Tiirkiye’den yani medeniyetler baskentinden
Tiirkce sesleniyoruz.
Yeni projeler gelistirmeye, tilkemizi ve kiiltiirtimuizti din-
yanin dort bir kosesinde tanitmak i¢in adimlar atmaya de-
vam ediyoruz. Dilimizi ve kiiltlirtimiizii ¢ok uzak diyarlara
tasimak icin genel ag tizerinden yayin yapacak bir radyo
kurduk: Tiirkcenin Sesi Radyosu. Radyomuzla hem Tiirkce
ogretimine yardimei olacak hem de kiiltiirel degerlerimizi
yepyeni diyarlara ulastiracagiz.
Yunus Emre Enstitiisii, glictinii kendi medeniyet temelle-
rimizden almakla birlikte biitiin insanligin meydana ge-
tirdigi eserlerden de istifade ederek caligmalarina devam
ediyor.

Daha giizel sayilarda bulusmak tizere, muhabbetle...

Prof.Dr.Hayati Develi
Bagkan / President

Dearest '.tr' readers,

We have been living in the Anatolian lands for almost 1000 years.
We continue to protect a great cultural heritage with the Republic
of Turkey which is the extension of the Seljuks and the Ottoman
Empire. Our culture has also given due importance to the ancient
civilisations of Anatolia and has internalised then.

Many languages were spoken in Anatolia, varying from Greek to
Armenian, when the Turks had settled 1000 years earlier. The Turks
had established a universal state within these lands and thus had
developed Turkish as well as protecting the local languages, allowing
them to continue their existence. Today, within the lands from
Anatolia to the Balkans and to the Middle East, the influence of the
Turkish language although the local languages have turniweel. The
Turks had adopted many words from those nations they had been
in interaction with and had thus created Turkish into a richer and
outstanding language, while also transferring words from Turkish to
those nations.

The Yunus Emre Institute, which lays claim to this great civilisation of
Anatolia and attempts to promote the cultural heritage of these lands
to the different countries around the world, is now in preparation to
celebrate this ancient voice of Turkish with a grand event based on
the resources it takes nourishment from. With “The Turkish Festival:
The Voice of 1000 Years”, many youth from all corners of the world
have come together and call out grom the capital city of civilisations,
from Turkey, to the whole world in Turkish with an astonishing stage
performance.

We continue to develop new projects and promote our country and
culture to the world with the steps we are taking. We have established
a radio network to broadcast our language and culture to far away
regions: Radio Turkish Voice. With this radio station, we aim to
assist in teaching the Turkish language as well as delivering our
cultural values to new lands.

The Yunus Emre Institute attains its strength from the foundations of
its own civilisation and continues to undertake its work making use

of all humanity’s efforts.

See you soon in better issues, sincerely...
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Selcuk Karakilic

Genel Yayin Yénetmeni / Editor in Chief

Efes, Diyarbakir Surlar ve Hevsel Bahceleri...

Ephesus, The Diyarbakir Fortress and The Hevsel Gardens...

Merhaba

Imanya’nin Bonn sehrinde diizenlenen UNES-
CO 39. Diinya Miras Komitesi toplantisinda,
Diyarbakir Surlar1 ile Hevsel Bahgeleri, Diinya
Kiiltiir Mirasi olarak tescillenmisti. Miijdeli ha-
beri Kiiltiir ve Turizm Bakanimiz Sayin Omer Celik twit-
ter hesabindan, “Diyarbakir Surlar1 ve Hevsel Bahceleri
UNESCO Diinya Miras Listesi’ne kaydedilmesine karar ve-
rildi. Ayni toplantida Efes dosyamiz da goriistilecek. Yiizleri
giildiirmek icin simdi sira Efes’te” seklinde bir agiklama
ile duyurmustu. Bu aciklamadan az sonra Efes Antik Ken-
ti de Diinya Kiiltlir Miras olarak kabul edilince, biz de hem
Diyarbakir Surlar1 ve Hevsel Bahgeleri’ne hem de Anado-
lu'nun en orijinal mekanlarindan olan Efes Antik Kentine
yer verdik. Doc¢. Dr. Sabine Ladstitter, “Efes-Elbette ki
Diinya Kiiltiir Miras1!” bashikli yazisinda, Efes’in “Filozof
Heraklit, Cografyaci Artemidor, Hekim Rufus ve Sonarus,
gec antik dénem hatiplerinden Maximus gibi entelektiiel
tarihin 6nemli isimlerinin ortaya ciktig1 Antik Diinya’'nin
en 6nemli kentlerinden biri degil, Antik Cag’in en 6nem-
li kutsal alanlarindan biri oldugunu” yaziyor. 1040-1308
tarihleri arasinda Anadolu’da hiikiim siiren Selguklular,
Osmanli 6ncesi son bityiik Tiirk - Islam devleti olmanin
yaninda engin bir medeniyet birikimine de sahipti. Asirlar
boyu Anadolu’yu bir giines gibi aydinlatan Sel¢uklunun
zengin kiiltirel birikimi, Istanbul’da Tiirk ve Islam Eserleri
Miizesinde “Selguklular” ismiyle sergilendi. Omer Erdem,
“Bir Giines Panosu: Selcuklular” baslikli yazisiyla “Selcuk-
lular” sergisini degerlendiriyor.
Tecriibeli bir belgesel yonetmeni olan Kerime Senyticel ile
Osmanli Imparatorlugu’nun karizmatik ve ¢ok yonlii padi-
sahi olan Fatih Sultan Mehmed’in bilinmeyen y6nlerini ko-
nustuk. Senyticel’in yonettigi belgesel, 6ntimtizdeki aylar-
da Roma Yunus Emre Enstitiisiiniin 6nctiliiginde Roma’da
gosterileceginin miijdesini verebiliriz.
Ikinci réportajimizi ise 17. yiizyilda tarih sahnesinden ¢eki-
len “ceng”iyeniden Tiirk miiziginin gindemine yerlestiren
arp sanatgist Sirin Pancaroglu’yla gerceklestirdik. Panca-
roglu, sairlerin saz1 ve tasavvufi yoniinii anlatiyor.Besir Ay-
vazoglu, “Edebiyatin Gamlica’s1”n1, Selim ileri Bizans’tan
Osmanli’'ya, Osmanli’dan Cumhuriyet’e c¢ok renkli ve
ahenkli bir hayatin yasandig1 Samatya ve cevresini, Cihan
Aktas ise “Gri Kapakli, Yesil Sayfal Kitap: Tahran”1 yazdi.
Kitap ve sinema tanitim yazilarimizla birlikte Yunus Emre
Enstitiisiiniin gerceklestirdigi faaliyetlerin de ilginizi ¢eke-
cegini diistiniiyoruz.

Daha gtizel sayilarda bulusmak tizere, saygilarimla...

Greetings

The Diyarbakir Fortress and Hevsel Gardens were registered as
World Cultural Heritage Sites during the UNESCO 39th World
Heritage Committee Meetings held in the city of Bonn in Germany.
The good news had been delivered by the Minister of Culture and
Tourism, Mr. Omer Celik via twitter as he stated: “The Diyarbakir
Fortress and Hevsel Gardens have been added to the UNESCO
World Heritage List. As a result, the heritage sites in Turkey has
now reached 14. The Ephesus will also be discussed within the same
meeting. Now it is Ephesus’s turn to put a smile on our faces”. Once
the Ephesus Ancient City was added to the World Cultural Heritage
List after a short time following this statement, we also decided to
explore both the Diyarbakir Fortress and Hevsel Gardens as well as
the most original sites of Anatolia, the Ephesus Ancient City. In her
article titled “Ephesus-Surely, A World Cultural Heritage!”, Associate
Professor Sabine Ladstatter states the following: “one of the most
important cities of the Ancient world home to the most important
intellectuals of history such as Philosopher Heraclitus, Geographer
Artemidorus, Doctors Rufus and Sonarus, and Maximus, one of the
Late Antiquity Orators, but also had become one of the most holy
places during the Ancient Era.” The Seljuks, which ruled Anatolia
between 1040-1308, possessed an immense reservoir of civilisation
as the final Turkish-Islamic State before the Ottomans. The rich
cultural accumulation of the Seljuks, which had enlightened Anatolia
for many centuries, was exhibited at the Turkish and Islamic Works
Museum in Istanbul with the title “The Seljuks: The Witnesses of
1000 Years”. Omer Erdem, who evaluated the “Seljuks” exhibition
in his article titled "A Sun Panel: The Seljuks”. We spoke with Kerime
Senyiicel, the director about this documentary. Kerime Hanim
explores Fatih Sultan Mehmed, the charismatic and multitalented
sultan of the Ottoman Empire, from his unknown perspectives. I
would also like to inform you that the documentary will be screened
in Rome with the organisation of the Rome Yunus Emre Institute.
Our second interview was arranged with the Harp Musician, Sirin
Pancaroglu on the instrument “Ceng”, which was withdrawn from
the scenes of history during the 17th century. Pancaroglu explained
the instrument from the aspects observed by the reed of the poets and
sufism. In the article “The Camlica of Literature”, Besir Ayvazoglu
speaks of the adventures of our literary figures who lived in Camlica.
Selim Ileri too speaks of the colourful and harmonious life from the
Byzantine to the Ottomans and Ottomans to the Republican Era; at
the Samatya and its surroundings. Cihan Aktas has written “Grey
Covered, Green Paged Tahran”. As well as our promotion articles
on books and cinema, we believe that the activities held by the Yunus
Emre Institute will also draw your attention.

Looking forward to meeting you in future issues, respectfully...
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ILHA IREM

I Popiiler Tiirk miiziginde yarim asra yakin bir zamandir adindan
soz ettirmeyi basaran deneyimli sanatgl, nadir olarak verdigi,
her biri farkli konseptlerdeki konserlerden birine daha ¢ikiyor.
Albiim galismalarini siirdiirdiigii halde popiiler kiiltiire ait
ortamlarda gdriinmeyi tercih etmeyen sanatgi, konserlerinde
diissel bir atmosfer olusturmasiyla taniniyor.

5 EYLUL, 21.00
HARBIYE CEMIL TOPUZLU ACIKHAVA
SAHNESI, ISTANBUL

ILHAN IREM

The established artist, who has gained great attention for the past
fifty years in Turkish pop music, will be on stage once again with his
unique concept concerts. Despite choosing not to appear in popular
culture environments, the artist who simultaneously maintains his
album efforts, is known to form an dream like atmosphere with his
concerts.

YEMEN BLUES HARBIVE CEMIL TOPUZLU STAGE, ISTANBUL

Yemen'in gizemli topraklarindan gelen ezgileri groove, funk,
mambo ve deep soul gibi miizikal tarzlarla harmanlayan
grubun vokalinde Ravid Kahalani yer aliyor. Oldukga zengin
ve genis bir cografyaya yayilmis bir palet lizerinde yepyeni
renkler olusturmaktan gekinmeyen ekip, performanslarinda
perkiisyon, ud, diidiik ve yayli calgilari ustalikla kullaniyor.
Sahnede hem romantik hem de son derece eglenceli bir
tempo yakalamayi basaran grup, izleyicilerini adeta bir zaman
makinesi gibi gecmis ve gelecek arasinda yolculuga gikariyor.

15-17 EKIM
HAYAL KAHVESI, ISTANBUL

The group that blends groove, funk, mambo and deep soul
into its songs with melodies from the mysterious lands of :
Yemen, is accompanied by the vocal artist Ravid Kahalani. .. 1 ;
The musical group, which does not abstain from forming 1 l .
new colours on the palette spread out over arich and L.
expansive geography, uses percussions, ud, pipe and stringed , . . e+ e
instruments in a masterly manner. The group takes its OSMﬂ ” |_| Dﬂ ” bUG U ”f TU PK MUZ'G |
audience on a journey between the past and present with its
skillful capacity of attaining both a romantic and entertaining I  0smanli déneminin geleneksel miiziginin cagdas Tiirk bestecilerine

tempo during its concerts. etkisi konulu bu 6zel konser, miizik severlerle bulusuyor. CRR
15-17 OCTOBER :enft?nl gll'.l:(estraf,l lll(ln vlerec:eglulgonlser ﬁncf(s; fuayi al\:lz?hllr]ﬂa,. Sef
HAYAL KAHVESI, ISTANBUL engim Gokmen'in katiimiyla, “Geleneksel Osmanli Miizigi'nin

Cumhuriyet Dénemi Tiirk Bestecileri Uzerindeki Etkisi” konulu bir
soylesi gerceklestirilecek.

4 EKiM, 20.00 ]
CRR KONSER SALONU, iSTANBUL

TURKISH MUSIC: FROM THE OTTOMANS UNTIL TODAY
This special concert that aims to explore the influence of
traditional Ottoman music on modern Turkish artists will be on
stage for music lovers. The conductor Rengim Gokmen will be
holding a commune session at the extrance hall of the venue titled
“The Influence of Traditional Ottoman Music on the Republica-Era
Turkish Composers” as part of the concert to be given by the CRR
Symphony Orchestra.

. 4 OCTOBER, 20.00
o CRR CONCERT HALL, ISTANBUL

fr magazine




BENNY ANDERSSON & BIORN UNAEUS' —

MAMMA «f
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DAS MUSICAL =55 ASBAT

MAMMA MIfl

I 20 yildir 50 milyondan fazla insan tarafindan izlenen ve diinyanin dort
bir yaninda hayranlar kazanan dev miizikal bir kez daha istanbul'da.
Sophie'nin diigiiniinden 6nce babasini bulmaya calistigi eglenceli
maceralari kostiim sovlariyla sahneye tasiyan etkinlik, efsane
grup ABBA'nin hafizalara kazinan sarkilariyla ayricalik kazaniyor.
www.zorlucenterpsm.com

20EYLUL - 4 EKIM
ZORLU PSM, iSTANBUL

The famous musical, which has been watched by more than 50 million
people over a period of 20 years in all corners of the world, explores the
adventures of Sophie in search of her father before her wedding with
costumed performances and with the privilege of experiencing the songs
of the legendary group of ABBA. www.zorlucenterpsm.com

20 SEPTEMBER - 4 OCTOBER
ZORLU PSM, ISTANBUL

g
E
(1]

ATAETURKA SHOW

I  Komedi filmleri ve tek kisilik gésterileriyle taninan Ata Demirer,
bu kez miizisyen yoniiyle sahne aliyor. Kiigiik yaslardan itibaren
miizige olan yetenegini kesfeden sanatgt, 1991 yilinda istanbul Teknik
Universitesi Devlet Konservatuvari Tiirk Miizigi Bolimii'nii kazandi.
2014 yiinda Alaturkaadli bir albiim ¢ikaran Demirer, konserlerini
renkli gosterilerle zenginlestiriyor.

17 EYLUL 21.00
HARBIYE CEMIL TOPUZLU ACIKHAVA SAHNESI,
iSTANBUL

Ata Demirer, who is known for his comedy movies and single stand up
performances, takes the stage this time with his musician identity. The
artist, who has discovered his talent in music at a young age, had entered
Istanbul Technical University State Conservatory Faculty of Turkish Music
in1991. Demirer, who released an album titled ‘Alaturka’ in the year 2014,
enriches his shows with sensational performances.

17 SEPTEMBER, 21.00
HARBIYE CEMIL TOPUZLU STAGE, ISTANBUL

MACICAL SONAS

Tiirk sanat miiziginin 6nde gelen isimlerinden
biri olan Emel Sayn, Askin Sihirli Sarkilariadl
konser projesiyle hayranlarinin karsisina gikmaya
hazirlaniyor. Cesitli sahne performanslari esliginde
yapilacak etkinlige, siirpriz konuklarin da dahil
olmasi bekleniyor.

24 EKiM, 21.00
MEB SURA SALONU, ANKARA

Emel Sayin, one of the most famous names in Turkish
classical music, is preparing to appear before her
fans with a concert project titled ‘The Magical Songs
of Love'. Many guest musicians are also expected to
appear at the event that will take place with various
stage performances.

24 0CTOBER, 21.00
MEB SURA HALL, ANKARA
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SERGIEXHIBITION

YA/

Farkli lilkelerden sanatgilarin yagli boyadan
kagit islerine, fotograftan heykele uzanan
genis bir teknik yelpazedeki eserleri “Yaz" adli
karma sergide bulusuyor. Sergide temsil edilen
sanatcilar arasinda Macaristan'dan Fléra Borsi;
ABD'den Bert Stern; Almanya'dan Elvira Bach,
Detlef Waschkau, Ruth Biller ve Herbert Mehler;
iran'dan Ahad Saadi ve Tiirkiye'den Ekin Su Kog,
Gazi Sansoy, ibrahim Ors, Ercan Yilmaz, Bilal
Hakan Karakaya bulunuyor.

9 EYLUL'E KADAR
ART350, ISTANBUL

SUMMER
The works of many artists from different
countries, from oil painting to paperwork, from
photography to sculpture, will be collected
under an collective exhibition titled “Summer”.
Some of the artists at the exhibition include
Fléra Borsi from Hungary, Bert Stern from the
USA, Elvira Bach, Detlef Waschkau, Ruth Biller ve
Herbert Mehler from Germany, Ahad Saadi from
Iran and Ekin Su Kog, Gazi Sansoy, ibrahim Ors,
Ercan Yilmaz, Bilal Hakan Karakaya from Turkey.

UNTIL 9 SEPTEMBER
ART350, ISTANBUL
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I The Museum of Modern Art'in (MoMA) destediyle baslatilan YAP istanbul

‘Ii

Modern: Yeni Mimarlik Programi, gen¢ mimarlara genis bir bahcede
gecici bir yapi tasarlama firsati sunuyor. New York'ta baslayan program,
istanbul'un yani sira Santiago (Sili), Seul ve Roma'daki 6nemli sanat
merkezlerinin de dahil oldugu uluslararasi bir ortaklikla yiiriitiiliyor.
Projedeki tasarimlar, bir yandan bdlgede binalarin geometrilerini
birbirleriyle carpistirarak kaotik bir bicime sokarken, diger taraftan
ziyaretcileri kentin sicagina karsi muhafaza ediyor.

15 KASIM’A KADAR
ISTANBUL MODERN

ALL THATIS SOLID

YAP Istanbul Modern: Young Architects Programme that was initiated with the
support of The Museum of Modern Art (MoMA), provides the opportunity for young
architects to design a composition to be exhibited temporarily inits garden. The
programme, which begun in New York, is undertaken in international corporation
with other art centres in Santiago, Seoul and Rome as well as Istanbul. The
designs within the project embed the geometric forms of buildings causing a
chaotic structure while also protecting the visitors from the heat of the city.

UNTIL 15 NOVEMBER
ISTANBUL MODERN

I Elgiz Miizesi, teras sergilerinin yedincisini ziyarete acti. Gokdelenlerin

arasinda etkileyici bir gérsellik sunan sergide, dért farkli kusaktan 34 sanatgi
bir araya geliyor. Birgok farkli malzemeden olusan sanatsal figiirler, Elgiz'in
terasinda gériilebilir. www.elgizmuseum.org

7 KASIM'A KADAR _
BEYBI GiZ TERAS MASLAK, iSTANBUL

SKYLINE

Elgiz Museum has opened its doors to its seventh terrace exhibitions.
The exhibition, which provides an impressive visuality from amongst the
skyscrapers, will be displaying the works of 34 artists from four different
generations. The artistic figures formed from different materials can be
visited at the terrace of Elgiz. www.elgizmuseum.org

UNTIL 7 NOVEMBER
BEYBI GIZ TERRACE MASLAK, ISTANBUL



ARTINTERNATOMNAL

I Diinyanin 6nde gelen modern sanat galerilerini bir araya getiren
fuar, liglincii yilinda yine {inlii sanatcilarin gok konusulacak
islerini sergiliyor. Ziyaretcilerine Andy Warhol'dan Jan Fabre'e,
Banksy'den Damien Hirst'e bircok ismin islerini gorme sansi
sunan etkinlik, toplumlar arasinda evrensel bir bag kurmayi
amacliyor.

5-6 EYLUL .
HALIC KONGRE MERKEZI, iISTANBUL

The exhibition, which brings together the most prominent
modern art galleries of the world, is once again displaying the
works of famous artists with its third organisation. The event,
which provides the opportunity to see the works of many artists
including Andy Warhol, Jan Fabre, Banksy, Damien Hirst, aims to
establish a universal connection between societies.

5-6 SEPTEMBER
HALIC CONGRESS CENTRE, ISTANBUL

14. ULUSLARARASI ISTANBUL BIENAL

I Tuzlu Su: Diisiince Bigimleri Uzerine Bir Teori” bagligi ile
diizenlenen bienalde, farkli lilkelerden gelen 80'in lizerinde
sanatcinin eserleri yer aliyor. Bienalde, miizelerin yani sira 6zel
konutlar, diikkanlar ve bahgelerin de aralarinda bulundugu
30'dan fazla mekanda gezilebilecek. Etkinlik, 8 bin 500 yil
once bir su kanali olarak acgilmis dar ve kavisli bir fay hatti
olan istanbul Bogazi'ndan Bizans prenslerinin siirgiin edildigi
Bliyiikada'ya kadar uzaniyor. www.14b.iksv.org

5EYLUL - 1 KASIM
iSTANBUL

14" INTERNATIONAL ISTANBUL BIENNIAL

‘The biennial titled, Salt Water: A Theory of Thought Forms’,
includes the works of more than 80 artists from various
countries. Museums as well as private residences, stores

and gardens amongst the 30 different venues will be open to
visitation at the biennial. The event begins from the Istanbul
Bosphorus; a narrow and arched water tunnel formed 8500
years ago at the Istanbul Bosphorus, extending out to Buyukada,
where the princes of Byzantine were banished. www.14b.iksv.org

5 SEPTEMBER - 1 NOVEMBER
ISTANBUL

BISIKLET TUTKUSU

Bisiklet: iki Tekerlek Uzerinde Tasinan Tutku adini
tasiyan sergi, bisikletlerin yillar icerisindeki degisimine
1sik tutan koleksiyonu ile dikkat cekiyor. Koleksiyonda,
ilki 1870'Llerde iiretilmis olan ve ¢ok ender bulunan
farkli marka ve modellerdeki bisikletler yer aliyor. iki
tekerlekli bisikletlerin dengede duramayacagina inanilan
zamanlardan kalma ii¢ ve dort tekerlekli bisikletlerin de
bulundugu nostaljik parcalarla tarih adeta tekrar canlaniyor.
www.rmk-museum.org.tr

_3EKIM'E KADAR
RAHMi Ko¢ MUZESI, ISTANBUL

BICYCLE PASSION
The exhibition titled Bicycle: Passion Carried on Two
Wheels, draws attention with its collection on the changes
bicycles have endured over the years. The collection
consists of many bicycles including the first that was
produced during the 1870s as well as other rare models
and brands. History comes back alive with the nostalgic
pieces of two-wheeled bicycles as well as bicycles with
three and four wheels from times when it was believed
two-wheels were impossible to keep one’s balance on.
www.rmk-museum.org.tr

UNTIL 3 OCTOBER
RAHMI KOC MUSEUM, ISTANBUL
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ADATEPE'NIN BILGI DEPOSU

ag

1999’dan bu yana Canakkale’nin
Ayvacik ilcesine bagl Adatepe
koyiinde bilgi ve kiiltiir atdlyelerine
devam eden Tas Mektep, sonbahari
dopdolu bir programla karsiliyor.

Mekl-g:P

Adatepe’s Gold Mine of Knowledge: The Stone S

°
®e00000°?®

The Stone School, which has been undertaking its
information and culture workshops in the village of
Adatepe within the district of Ayvacik - Canakkale
since the year 1999, is once again welcoming
autumn with a replete programme.

eytin agaglarinin bilgeligi ile

cevrili tarihi bir koy Adatepe.

Edremit Korfezi'ne tepeden

bakan oksijen yukla bu yerle-
sim, Assos’a 30, Troya’ya ise sadece 70
kilometre mesafede bulunuyor. Tarihte
Sokrat’tan Aristo’ya pek cok filozofu
yetistiren bu cografya, bugiin de bilgi
uretip dagitmaya devam ediyor. Tipki
Kaz Daglari’'nin eteklerindeki Adatepe
koytinde, terk edilmis eski bir ilkokul
binasinda hizmet veren Tas Mektep’te
oldugu gibi...

Burada felsefeden tarihe, bilimden sana-
ta, seramik tasarimindan ekmek yapimi-
na kadar onlarca farkli alanda seminer
ve atolye galismalar1 diizenleniyor. Tas
Mektep, bilginin olabilecek en verimli
sekilde aktarimi igin bir olanak yaratir-
ken, yeni deneyimler ve dostluklar igin
de bir alternatif olusturmay: hedefliyor.

Kanun Sanatgis1 Tahir Aydogdu, 3-6 Ey-
lal tarihleri arasinda birbiriyle baglanti-
s1 yokmus gibi goriinen iki olgu tizerin-
den miizik ve fizik tartismas1 yapacak.

Adatepe is a historical village surrounded
with the wisdom of its olive trees. This
oxygen-charged settlement that looks
down upon the Edremit Gulf, is only 30
kilometres from Assos and 70 kilometres
from Troy. These lands that has brought
up many philosophers like Socrates and
Aristotle continue to produce and circulate
knowledge. Just like it is at The Stone
School that provides the same service in
an abandoned old primary school building
at the village of Adatepe located on the
mountainside of Mt Kaz... This school
organises many seminars and workshops
in various fields including philosophy,
history, science, art, ceramic design and
even bread making. While The Stone
School provides an opportunity to relay
knowledge in the most fruitful manner,
it also aims to form an alternative for
new experiences and friendships. Tahir
Aydogdu, the famous zither musician, will
be holding a discussion on two seemingly
independant factors - music and physics
— between the dates of September 3 - 6.
The recesses in between will be livened up
with the zither concerts of Aydogdu. Hilmi
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» Adatepe Tagmektep
felsefeden sanat tarihine,
tasavvuftan minyatiir
okumalarina, fotograf

ve seramik atdlyelerine
kadar genis bir yelpazede
faaliyetlerini siirdiiriiyor.

» The Adatepe
Tasmektep (literally,
‘Stone School’), which
offers a wide range

of activities from
philosophy, art history,
Sufi mysticism and
interpreting miniatures to
photography and pottery
workshops.

Verilecek aralar ise Aydogdu’nun kanun
dinletileri ile senlenecek. Bu yil 79. ya-
sim1 kutlayacak, sair ve yazar Hilmi Ya-
vuz 4 - 6 Eylil’de “Edebiyat ve Her sey”
tizerine sohbet igin dostlariyla bir araya
gelecek.

Turkiye’de fotografin 6nemli isimlerin-
den birisi olan Kamil Firat, 10 - 13 Eyliil
tarihlerinde “Fotografin Fenomenoloji-
si” bashikl1 bir seminer verecek.

Mustafa Cakilcioglu yonetiminde gesit-
li ekolojik yasam dernekleri ve Adate-
pe koyii sakinlerinin katilimiyla bu yil
uciinciistt gergeklestirilecek olan Kisa
Hazirlik Atolyesi, 17 - 20 Eylal tarih-
leri arasinda yapilacak. Atolyede Bay-
ramic’ten getirilen organik bugdayla
yapilmis ekmekler tas firinlarda pisi-
rilecek. Canakkale tarla domatesinden
salca, Adatepeli kadinlarla birlikte biber
salcasi ile eriste ve tarhana yapilip kis
icin evlere gotiiriilecek. Cuma pazarin-
dan alinan taptaze malzemelerle kuru-
lacak tursunun sirlar1 paylasilacak.
www.tasmektep.com

Hilmi Yavuz

Yavuz, who will be turning 79 this year,
will also meet with friends for a commune
session on “Literature and Everything”
between the dates of September 4 - 6.
Kamil Firat, who is one of the forthcoming
names in photography in Turkey, will
also deliver a conference titled “The
Phenemenology of Photography” between
the dates of September 10 - 13. Various
ecological lifestyle associations under the
administration of Mustafa Cakilcioglu
and the community of Adatepe will also
organise the 3rd Winter Preparation
Workshops between the dates of September
17-20. The organic wheat brought from
Bayramic will also be used to bake bread
in the stone ovens during these workshops.
Tomato paste made from the tomato fields
of Canakkale will be prepared together
with the women of Adatepe, as well as
homemade noodles and sundried soup
to be taken to homes in preparation for
winter. The secrets to the pickles made
from the fresh ingredients bought from the
Friday public bazaar will also be shared.
www.tasmektep.com
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FILM FESTIVALI BASLIYOR!

Tiirkiye’'nin en koklii film festivallerinden
biri olan ve 1964 yilindan bu yana
diizenlenen Uluslararasi Antalya Film
Festivali bu yil 18-24 Ekim tarihleri
arasinda yapilacak.

XX ™

ssssssnny

Antalya Film @ Festival Begins!

International Antalya Film Festival, which
is one of the long-established film festivals
in Turkey and has been organised since the
year 1964, will be held between October 18-
24 this year.



er yilin sonbahar mevsiminde

gerceklestirilen Uluslararas:

Antalya Film Festivali, Antalya

Biiytksehir Belediyesi ve Antal-
ya Kiiltiir Sanat Vakfi (AKSAV) tarafindan
Antalya Kiiltiir Merkezi (AKM) ve Cam
Piramit'te diizenleniyor. Avrupa ve As-
ya'nin en kokli film festivallerinden biri
olan etkinlik, ilk kez 1-10 Ekim 1964 tari-
hinde yapilmisti. O yil yapilan festivalde
en iyi film ve en iyi yonetmen 6dullerini
Gurbet Kuslar1 adli film kazanmisti. Bas-
rollerini Filiz Akin, Ciineyt Arkin ve Tan-
ju Gursu gibi isimlerin paylastig1 filmin
yonetmenligini ise Halit Refig yapmust.

Bu yil 52. kez yapilacak olan bu
dev  organizasyonun  programinda
uluslararas1 yarisma bolumii de yer
aliyor. 1979 ile 1980 yillar1 arasinda
yapilamayan festivalde bugiine dek
bircok énemli Tark filmi gosterim sansi
bulmustu. Muhsin Bey, Yenge¢ Sepeti,
Tabutta Rovasata, Salkim Hanim’in
Taneleri, Uzak, Yazi Tura ve Yumurta
gibi odulla Tark filmlerinin gosterildigi
festivalin gecen yilki birincisi ise
Yonetmen Kutlug Ataman’in Kuzu adh
filmi olmustu. Turkce ve Almanca
olarak gosterilen 87 dakikalik filmde
Nesrin Cavadzade ve Taner Birsel de rol
almisti. Ataman, 64. Berlin Uluslararas:
Film Festivalinde Uluslararasi Sanat
ve Deneme Sinemas: Konfederasyonu
(CICAE) Ozel Odilii alan Kuzu filmi
icin “Bu odiilii memleketim Erzincan’a
armagan ediyorum” sozlerini kullanmist.
www.altinportakal.org.tr

International Antalya Film Festival, which
is held in autumn every year, takes place
at the Antalya Culture Centre (AKM) and
the Cam Piramit with the organisations
of the Antalya Municipality and Antalya
Culture and Arts Association (AKSAV).
The festival, which is considered to be one
of the established European and Asian
film festivals, took place between 1 - 10
October, 1964 for the first time. The awards
for best-movie and best-director during that
year had been given to the movie, ‘Gurbet
Kuslarr’ (Birds of Exile). The movie, in which
the famous actress Filiz Akin and actors
Ciineyt Akin and Tanju Giirsu had shared
appeared, was directed by Halit Refig.
For the fist time this year, an international
competition will also take place as part
of the festival. The festival, which had
not been able to take place between 1979
and 1980, had hosted many prominent
Turkish films up until today. Last year,
the first prize award had been given to
Kutlug Ataman’s movie ‘Kuzu’ (Lamb) by
the festival, which had previously screened
many popular movies such as ‘Muhsin
Bey’, ‘Yengec Sepeti’, ‘Tabutta Révasata’,
‘Salkim Hanim’in Taneleri’, ‘Uzak’, Yazi
Tura’ and Yumurta’. The 87-minutes long
movie, which was shown in both Turkish
and German, also had given roles to actress
Nesrin Cavadzade and actor Taner Birsel.
In regard to the movie ‘Kuzu’ (Lamb),
which had received the special award
from the Confederation of International Art
Cinemas at the 64" Berlin International
Film Festival, Ataman had stated the
following words: “I would like to dedicate
this award to my hometown, Erzincan.”
www.altinportakal.org.tr
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DOGU’NUN MERKEZINE

£/ Hanife Celik

Journey to the Centre of the East

“Dogu’nun Merkezine Seyahat” sergisi The exhibition “Journey to the Centre of the
gezginlerin 18. yiizyilda baslayan Dogu  East” illustrates the Istanbul-centred story
topraklanina yolculuklannin istanbul  of the travellers’ journeys to the Eastern
merkezli dykiisiinii anlatiyor. geographies that begun during the 18th century.

ogu, her zaman Bat1 agisindan

ilgi gekici olmustur. Dogu'nun

gizemli ve mistik yoni birgok

fanteziye  konu  olmakla
beraber 18. yiizyildan itibaren Batili
arkeolog, dil bilimci, mimar, tiiccar,
misyoner ve daha bircok meslek
grubundan insan Dogu’ya seyahat
etmistir. Giigli olanin Dogu oldugu
zamanlarda Batinin ilgisi korku ve
hayranlik ile sekillenirken, Dogunun
dusiise gecmesiyle birlikte bu duygular
yerini merak ve kesfetme istegine
birakmustir.

19. yiizyilda Osmanl’nin Bati ile

The East has always been intriguing
to the West. As the mysterious and
mystical aspect of the East has been a
topic of exploration for many fantasies,
with the beginning of the 18th century
many western archeologists, philologists,
architects, tradesmen, missionaries and
many other people from various fields of
work travelled to the East.

During the times when the East was
powerful, the West’s interest was being
shaped with fear and admiration.
However, with the decline of the East,
these feelings gave way to curiosity and
a need for exploration. Many authors,
painters and artists came to Istanbul



iligkilerinin gelismesi ile birlikte pek cok
yazar, ressam ve sanatci Istanbul’a gelir.
Istanbul ayn1 zamanda pek cok seyyahin
Dogu seyahatinde bir baslangi¢ noktas1
olmustur. Seyyahlar merak ettikleri
mistik ve gizemli Dogu ile ilk olarak

[stanbul limaninda  karsilasmistir.
Dinyaca twnli Danimarkali masal
yazari Hans Christian Andersen,

Osmanli Imparatorlugu ziyaretinde ilk
olarak gemiden seyrettigi sehri kisaca;
“Istanbul, Osmanllarin baskenti, agac
bakimindan ¢ok zengin. Sehirde en ¢ok
¢inar ve servi agaci bulunuyor. Ciinkii
Osmanlilar, ¢ocuklari oldugunda ¢inar,
yakinlar1 ¢ldigiinde ise servi agact
dikiyorlar.” diye 6zetler.

Bu kisa ¢n bilgilerden sonra konuyla
ilgili keyifli bir sergiden bahsedebili-
riz. Suna ve Inan Kira¢ Vakfi Istanbul
Arastirmalar1 Enstitiisi sergi salonun-
da diizenlenen, “Dogu'nun Merkezi-
ne Seyahat” sergisi de gezginlerin 18.
ylizyilda baslayan Dogu topraklarina
yolculuklarinin Istanbul merkezli 6ykii-
stinii anlatiyor. Ekrem Isin ve Catherine
Pinguet es kiiratorliigiinde gergeklesen
sergi, kitle turizmi ve seyahat kiiltiirti-
niin 1850 ile 1950 yillar: arasindaki de-
gisimine odaklaniyor. Sergide, Osmanli
donemi fotograflar1 ve efemera alanin-
da dinyanin 6nde gelen koleksiyoncu-
larindan biri olan Pierre de Gigord'un
koleksiyonundan derlenen, aralarinda
fotograf, kartpostal, afis, ilan, brostir,
yemek meniileri ve objelerin bulundu-
gu 160 parca civarinda eser izleyiciyle
bulusuyor.

Gigord'un, ozellikle eski Istanbul’a ait
kiltiirel ve kent gorsellerini iceren ko-
leksiyonu, meraklilara Osmanli'nin son
donem ve Tirkiye Cumhuriyeti'nin er-
ken dénem manzaralarini sunuyor. Ser-
ginin ayrica Tiirkce - Ingilizce olarak
basilan bir kitab1 da bulunuyor. Kitapta
Jean-Michel Belorgey, Sophie Bach, Ti-
mour Muhidine ve Thierry Zarcone'nun
tren yolculuklari, gezginlerin kitap ter-
cihleri, turist kimligi ve Avrupali gez-
ginlerin tarikatlara olan ilgisi {izerine
makaleler yer aliyor.

17 Ekim tarihine kadar acik kalacak
olan sergi, Istanbul Arastirmalar1 Ensti-
tiisi'nde, pazar giinleri harig, hafta ici
her giin 10.00-19.00 saatleri arasinda
gezilebilir.

during the 19" century when the relations
between the Ottomans and the West were
steadily developing. At the same time,
Istanbul had become the starting point
for many voyagers taking a journey to the
East. The voyagers had initially met the
mystical and mysterious East at the port
of Istanbul. Hans Christian Andersen,
the world-renowned fairy tale writer from
Denmark, travels to the Ottoman Empire
and shortly describes his first impressions
of the city that he ponders from the ship
as thus: “Istanbul, the Ottoman capital, is
abundant in terms of trees. The city mostly
has plane and cypress trees. The reason
for this is because the Otltomans plant
a plane tree once a child is born, and a
cypress tree once there is a death in the
family.”

Let us talk about an interesting exhibition
nowthat we have given a briefbackground.
The exhibition “Journey to the Centre
of the East”, which is being held at the
Suna and Inan Kira¢ Foundation Istanbul
Research Institute, illustrates the Istanbul-
centred story of the travellers’ journeys to
the Eastern lands that begun during the
18t century. The exhibition co-curated by
Ekrem Isin and Catherine Pinguet focuses
on the cultural change of mass tourism
and travels between the years of 1850 and
1950. As a part of the display, nearly 160
pieces, including photographs, postcards,
posters, advertisements, booklets,
restaurant menus and various objects,
form the showcased collection of Pierre
de Gigord - one of the world’s leading
collectors of Ottoman-era photographs
and ephemera.

Gigord’s collection, which consists of
visual objects reflecting the cultural

and urban life of Ottoman Istanbul in

particular, offers scenes from the final
vears of the Ottoman Empire as well as
the initial years of the Turkish Republic.
The exhibition book has been published
in both Turkish and English. There are
articles on the train journeys of Jean-
Michel Belorgey, Sophie Bach, Timour
Mubhidine and Thierry Zarcone as well as
the book choices of voyagers, and articles
in relation to the identity of tourists and
the European travellers’ interest in sects.
The exhibition, which will be open until
17 October, can be visited at the Istanbul
Research Institute, Monday through
Saturday, between 10.00 — 19.00.

» Sergi fotograf,
kartpostal, afis, ilan,
yemek meniileri ve
objeler iceriyor.

» Exhibition including
photographs, postcards,
posters, advertisements,
restaurant menus and
various objects.
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T k enin En Buyuk

SU ALTI MUZESI ACILDI

Turkey's Largest Underwater Museum Opens

» Antalya'daki dogal
dalig noktalarina bir yenisi
eklendi: Biinyesinde
toplam 110 eser
barindiran Side Su Alti
Miizesi, dalis severlerin
yeni gozdesi oldu.

» A new natural diving
point in Antalya has
recently opened: The Side
Underwater Museum,
which accommodates
110 works of art, has
become the new favourite
of divers.

ide’ye yapilan su alti miizesinin

dev heykelleri, denizin tabanina

yerlestirildi. Yiikseklikleri alti

metreye, agirliklar: bes tona ka-
dar ulasan eserlerin Antalya turizmine
onemli katkilar saglamasi bekleniyor.
Turistik dalislarin merkezi konumuna
gelmesi hedeflenen Side Su Alti Miize-
si'ndeki heykeller semazen, Kurtulus
Savasi, Poseidon Tapinagi, deve kervani
ve ¢icek bahgesi gibi temalar altinda bir
araya geliyor.

Antalya’daki savas batiklarindan bi-
ri olan Manavgat'taki Amerikan Savas
Ucagl, 1944 yilinda Romanya tizerindeki
hedefleri bombaladiktan sonra Kibris'ta-
ki aisstine donerken diisen bir ucaga ait.
Kas civarindaki Italyan ugagimnin ise ne-
den diistiigii bilinmiyor. Ayrica Tekirova
aciklarindaki Uc Adalar, 6nemli bir dalis
bolgesi. Finike’deki Gok Magaras1 maga-
ra dalgiclarinin ilgisini ¢ekiyor. Antalya
Korfezi'nin kuzeyindeki Antik Gelidonya
Batig1, Tung Devri'nden kalma.

The huge statues of the underwater
museum built in Side has been situated
on the bottom of the sea. It is expected
that these works of art, which reach a
height of six metres and weight of five
tonnes, will have a tremendous impact
on Antalya’s tourism. Side Underwater
Museum, which aims to become the centre
of touristic diving, consists of works with
themes such as Whirling Dervishes, War of
Independance, Temple of Poseidon, Camel
Trains and Flower Gardens. The American
War Plane, an underwater wreck located
in Manavgat — Antalya, had crashed into
sea while turning back to its base in Cyprus
after a bombing mission in Romania
in 1944. While the reason as to why the
Italian plane crashed into the sea close
to Kas is still unknown. The Three Islands
area in the open seas of Tekirova is also an
important diving destination. Many cave
divers are also interested in the Gok Cavern
in Finike. The Wreck of ancient Gelidonya
located to the north of the Antalya Gulf
dates back to the Bronze Age.
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The ancient city of
southeast Anatolia
has consecutively
received two awards:
The Historical
Diyarbakir Fortress
and the Hevsel
Gardens have been
added to the UNESCO
World Cultural
Heritage List.

'UNESCO ILE TACLANDI

Diyarbakir Crowned with UNESCO

Giineydogu Anadolu’nun kadim sehrine iist iiste iki 6diil verildi:
Surlar ve Hevsel Bahceleri UNESCO Diinya Mirasi Listesi’ne alind..

fes, Hattusa, Babil ve Ninova

gibi insanlik tarihinin gorkemli

kentleriyle yasit olan Diyarbakir,

tarih boyunca yasamin kesinti-
siz strdigi bir sehir olmus. Asirlarca
Anadolu ile Orta Dogu arasinda kopri
islevi goren kent, muazzam kiiltiirel
birikimini korumak icin giiclii surlarla
cevrelenmis.

Kusbakis1 bakildiginda bir kalkan bali-
gin1 animsatan surlar, bal rengi taslarla
oriilmus. Bagka sehirlerden gelenler seh-
re rahatga girebilsinler diye sur duvar-
larina her biri farkli yonlere bakan dort
kap1 agilmas.

Burglarin dis cephesi sehrin gevresin-
deki ormanlarda yasayan aslan, kaplan,
boga, yilan, akrep, yengeg ve gesit gesit
bitki figtirleriyle stislenmis. Sur duvar-
lar1 ile Dicle Nehri arasi ise baglik, bah-
celik ve bostanlik olarak diizenlenmis.
Sehrin akcigerleri olarak goriillen bu
yesil alanlar, zaman iginde Hevsel Bah-
celeri olarak anilmaya baslamis. Ozetle,
UNESCO tacinin Diyarbakir’'in kiiltiir
hazinelerine ¢ok yakistigini s6ylemek
gerek.

Diyarbakir, which is as ancient as the
grand cities of human history such as
Ephesus, Hattusha, Babylon and Nineveh,
had served as a continuous settlement area
throughout history. The city, which has
functioned as the bridge between Anatolia
and the Middle East for many centuries,
was confined with strong fortresses in
order to protect its magnificent cultural
accumulation. The cily walls, which evokes
the image of a turbot fish from a bird’s
eye view, have been bonded with honey-
coloured stones. The city walls have four
entrance gates facing different locations
for the purposes of making entrance into
the city easier. The external facade of the
towers have been adorned with the images
of lions, tigers, bulls, snakes, scorpions,
crabs and various plants that live in the
forrests surrounding the city. The area
between the city walls and the Tigris River
have been arranged as vineyards, gardens
and market gardening zones. In time, these
green areas that are considered to be the
Iungs of the city, were called the Hevsel
Gardens. In short, we ought to state that
the crown of UNESCO fits the cultural
treasures of Diyarbakir quite well.



The 50" anniversary
of the book ‘Burnt
Palaces’, which
soared beyond the
ordinary literary
templates of

its time with its
peculiar rythmic
narration, is a
perfect opportunity
to read the
distinctive name of
Turkish literature,
Sevim Burak.

Sevim Burak

YANIK SARAYLAR

GUNDEM | Agenda

70 Yasurda

50" Anniversary Of Burnt Palaces

Ritimsel anlatimiyla déneminin dykii kaliplarini asan Yanik
Saraylar'n 50. yili, Tiirk edebiyatinin 6zgiin ismi Sevim Burak

okumak icin iyi bir vesile.

iyatro, roman, an1 ve mektup gibi
tirlerde eserleri bulunan Zeliha
Sevim Burak (1931-1983), daha
cok oykiicti kimligi ile tanimir.
Edebiyat akimlarinin higbirinin iginde yer
almayip kendi dilini olusturmaya calisan
yazarin ¢ykileri biling akis: tekniginin
yetkin ornekleri olarak kabul edilir.

Afrika’da gecirdigi iki y1l disinda biitiin
hayatim Istanbul’da geciren yazarin ilk
oykt kitabr Yanik Saraylar, 1965 yilinda
basilir. Yazar, 6ykiide siradanliktan uzak,
alabildigine gorsel ve yoruma acik bir
yol izler. Eserlerini kaleme aldig1 kagt-
lar1 evindeki ¢icekli perdelere igneleyip
kalanlar1 yerlere yayarak galistig1 bilinen
Sevim Burak, giiniimiiz éykuctligine
151k tutacak sira disi bir atmosferin yazar
olarak taninir.

Yazarin en 6nemli yapitlar: arasinda gelen
Yanik Saraylar ise 50. yas1 nedeniyle ¢zel
bir baskiyla raflarda.

Zeliha Sevim Burak (1931-1983), who has
many works in many genres like theatre,
novels, memoirs and letters, is mostly known
for her storyteller identity. The author, who
was never involved in a peculiar literature
movement and instead attempted to form
her own unique style, is known for using the
stream of consciousness technique in her
short stories. The author, who has spent her
whole life in Istanbul except for two years
in Africa, published her first novel ‘Burnt
Palaces’ in the year 1965. In this short story
collection, the author follows a path distant
from ordinariness, pushing the limits visually
and leaving room open for interpretation.
Burak, who is known to have pinned the
notes of papers of her work on the flowery
curtains of her home and scattering the rest
of her work over the floor, is the author of
an extraordinary atmosphere that sheds
light to storytelling today. Her book ‘Burnt
Palaces’, which is considered to be one of
her masterworks, is back on the shelves as
special edition due to its 50" anniversary:
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» Eskisehir'deki Sazova
Bilim, Kiltiir ve Sanat
Parki, masal satosu,
korsan gemisi, uzay evi,
su alti diinyasi ve deney
merkeziyle unutulmaz
anlar vadediyor.

» The Sazova Science,
Culture and Art Park in
Eskisehir promises an
unforgettable experience
with its fairy tale castle,
pirate ship, space house,
underwater world and its
laboratory of scientific
experiments.

" HARIKALAR DIiYARINDA

-
-

Bir Giwvn

A Day in Wonderland

skisehir - Kiitahya yolu tizerin-
de bulunan Sazova Bilim, Kiiltiir
ve Sanat Merkezi bir parktan cok
daha fazlasim1 sunuyor. 400 bin
metrekare alan tizerine kurulan park,
kapilarini ziyaretcilerine 2008 yilinda
acmis. Cocuklar ve gengler icin egitici -
ogretici pek cok unsur barindiran mekén,
rahatlikla bir tam gliniin gegirilebilecegi
zenginlikte kurulmus. Tiirkiye’deki ben-
zerleri arasinda en biiyiiklerden biri olan
Sazova’da, farkli temalara gore diizenlen-
mis birgok merkez bulunuyor. Parkin ige-
risindeki en dikkat cekici yerlerden biri
olan Masal Satosu'na giris ticretsiz. Sa-
tonun koridorlarimi, zemin kattaki diik-
kénlar1 ve seyir teraslarini gezerken insan
kendisini Orta Cag’a 1sinlanmis gibi his-
sediyor. Satonun gisesinde ise 4-11 yas
araligindaki gocuklar icin diizenlenen
turlarin biletleri satiliyor. Ciizi bir ticret
karsiliginda Nasrettin Hoca, Midas, Dede
Korkut ve Keloglan gibi kahramanlarin
bulundugu turlara katilmak mtimkin.

The Sazova Science, Culture and Art
Centre, located on the Eskisehir— Kiitahya
highway, offers more than a park. The
park, which has been established over an
area of 400,000 square metres, opened its
doors to its visitors in 2008. The venue,
which features of many educational
activities for both children and youth,
offers activities to spend a whole day.
Sazova, which is one of the biggest of its
kind in Turkey, includes many centres
with different themes.

The Fairy Tale Castle, which is one of the
most attention arousing places within
the park, is free of charge. One feels like
being beemed back to the Middle Ages
while touring the corridors, stores and
sight terraces of the castle. While tour
tickets for children aged between 4 — 11
are sold at the castle booth. It is possible
to join the tours of Nasraddin Hodja,
Midas, Dede Korkut and Keloglan for a
small fee.
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GARIP AMA GERCEK!
DOGA, BiLIM VE TEKNIK

Turkiye'den cocuk kitaplari
yazar ve cizerleri

Karagoz ile Hacivat golge oyunu
Nasreddin Hoca

Keloglan

Halk oyunlari

Bilmeceler ve éduller

Surprizler

RAAR, MAAR WAAR!
NATUUR, TECHNIEK EN WETENSCHAP

Kinderboekenschrijvers en illustratoren
uit Turkije

Schimmenspel: Karagoz & Hadjiwat
Nasreddin Hodja
Kale jongen
Volksdansen

Raadsels en prijze
Verrassingen /31 .
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» Efes - Elbette ki Diinya Kiiltiir Mirasi! Ephesus - Surely, a World Culture Heritage! R
» Osmanli'dan Cumhuriyet'e Tirrk Kadini The Turkish Woman: From the Ottoman to the Republic
» Toplu Tasimayla Zamanda Yolculuk Time Travel with Public Transportation

» |stanbul'da Ulasimin Iki Asirlik Tarihi The Two Hundred History of Transportation in Istanbul



€ Mahmut Gediz

b

- |
Ladstﬁtiter

-
3 3]
e
=
©
wn
Y=
1<}
e
.o
i Lo
v
=
A
[am]
=z
(=]
fem ) g_
I
—
S
e . -
Bt
.
e
o
ax
=S
=
e

b e

o

1

U

\World Culture Heritage

\

Ephesus A



fr magazine

w
S

tr dergi

0 DOSYA | File

» [zmir'in Selguk ilcesi

sinirlari icerisinde bulunan

Efes Antik Kenti'nin

kurulusu 8 bin yil 6nceye

uzaniyor.

» The Ephesus Ancient
City located within the
town Selguk in the city
of lzmir was established

>

8000 years ago.

fes belki de 20. yiizyildaki arke-
olojik calismalarin gelisimi ve
anitlarin koruma uygulamalar-
nin hayata gecirilmesi acisindan
en etkileyici 6gretici ornektir. Efes’in bu-
lundugu bolge, insanlarin yerlesim akti-
viteleri icin adeta onceden belirlenmistir.
Ancak dogal 6zellikleri ve cevresel etkile-
ri 6zellikle hizli bir delta ilerlemesi, cok
sayida deprem, volkanik patlama ve iklim
degisiklikleri Efes’in dogasinin 6nemli
zorluklaridir. Bélge insanlari tekrar tekrar
yerlesim yerlerini bagka bir yere tasimak

3 .L,—-rw'_

=¥
=

Ephesus is perhaps the most impressive and
insightful example of the implementation
of the development and conservation
of monuments of archeological works
in the 20" century. The region where
Ephesus is located seems to have been
predetermined to fit the activities of
settlement. However, its natural features
and environmental influences, speedy
delta development, many earthquakes,
volcanic eruptions and climatic changes
are the crucial strains of the nature of
Ephesus. The people of the region had



ve yasamlarim tehdit eden dogaya karsi
onlemler almak durumunda kalmislardir.

Bu gerilimli alanda sadece Filozof Herak-
lit, Cografyac1 Artemidor, Hekim Rufus
ve Sonarus, Ge¢ Antik Dénem Hatiple-
rinden Maximus gibi entelektiiel tarihin
onemli isimlerinin ortaya ¢iktigi Antik
Dunya’nin en 6nemli kentlerinden bi-
ri degil, ayrica Antik Cag'in en énemli
kutsal alanlarindan biri de olusmustur.
Ancak Efes’in daha sonraki onemi ve
buytiklaga, Neolitik donemde kurulan

{
L

| N
been constantly faced with moving their
settlement areas to another location for
the purposes of taking precautions against
nature that threatened their way of life.
This region full of tension was not only
one of the most important cities of the
ancient world home to the most important
intellectuals of history such as philosopher
Heraclitus, geographer Artemidorus,
doctors Rufus and Sonarus, and Maximus,
one of the late antiquity orators, but
also had become one of the most holy
places during the ancient era. However,

» Bilyiik Tiyatro'dan
Antik Liman’a uzanan, iki
yani siitunlu ve mermer
déseli Liman Yolu
(Arcadiane), Efes’in en
uzun caddesidir.

» The Arcadiane, which
extends from the Big
Theatre to the Ancient
Port and lined with
columns on both sides
and decked with marbles,
is the longest road in
Ephesus.
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» Hadrian Tapinagi.
» The Hadrian Temple.

ve sonradan zanaat - ticaret merkezleri
haline gelen kiiciik koylerden baslaya-
rak, Ayasuluk’taki Bronz Cagi merke-
zi yerlesimine, daha sonra ise yerli ve
yabanci unsurlar1 harmanlayan 6zerk
bir kiltiiriin gelistigi Yunan kentleri-
ne kadar uzanan binlerce yillik degis-
ken kaderi golgesi altinda birakmistir.

Ko6keni muhtemelen ikinci binlere ka-
dar geri giden ve sadece bir kiilt mer-
kezi olmayip aym1 zamanda siyasi ve
ekonomik giicii temsil eden Efes Arte-
mis Kutsal Alani’'nin buna énemli kat-
kis1 olmustur. Antik diinyanin yedi
harikasindan biri kabul edilen anitsal
tapinak ¢ok sayida haci ve ziyaretciyi
kendine cekmistir. Temonos’da Kleo-

» Celsus
Kutliphanesi'nde kitap
rulolari duvarlardaki
nislerde saklaniyordu
(solda). Selcuk'taki Efes
Miizesi (Ustte).

» The book rolls at the Celsus
Library were restored in the
niches within the walls (left).
Ephesus Museum in Selcuk

(top).

the most important and great aspect of
Ephesus in the following period was how
it surpassed the shadows of the variable
fate of thousands of years beginning with
its establishment of small villages turning
into craftsman and trade centres founded
during the Neolithic era, to the settlement
of Ayasuluk during the Bronze Ages, and
later how it blended both local and foreign
features creating a self-governing culture
extending to the Greek towns. The Ephesus
Artemis Temple has had a significant
contribution to the fact that this area had a
two thousand year history and represented
a political and economic power and was
not just a cultic centre. The monumental
temple, which is considered to be one of
the seven wonders of the ancient world,




» Efes Antik Kenti'nden mimari detaylar
(tistte). Diinyanin yedi harikasindan

biri olan tapinaga adinin veren Artemis
Heykeli, Selcuk Efes Miizesi’'nde (sagda).

» Architectural details at the Ephesus
Ancient City (top). The Artemis Statue,
which takes its name from one of the seven
wonders of the world, is located at the
Selcuk Ephesus Museum (right).

patra'nin kiz kardesi Dordiincii Arsi-
noe gibi seckin miiltecilerin de sigindi-
g1 biiyiik bir iltica alan1 bulunuyordu.

Kentin Lysimachos tarafindan yeniden
kurulmas yerlesim tarihi agisindan bir
doniim noktas1 olusturmus, ancak bii-
yiik bir genisleme ve gelisme ilk olarak
Bergama Krallig1 idaresi altinda baslamis
ve Roma Imparatorluk Dénemi'nde de
devam etmistir. Zengin Asya eyaletinin
baskenti Efes, bereketli topraklar ve zen-
gin kaynaklara sahip art bolgesi, isleyen
liman baglantis1 ile siyasi, ekonomik ve
idari bir merkez konumuna gelmistir. Ka-
musal insa faaliyetleri ve 6zel sahislarin
bagislar1 metropoliin ihtisamli goriintii-
stine buyiik 6l¢iide katkida bulunmus-

has withdrawn many pilgrims and
visitors. It also had a massive immigration
region for prominent immigrants such
as Arsinoe 1V, the sister of Cleopatra.
The reconstruction of the city by
Lysimachus had become a turning point
in the history of settlements whereas the
great expansion and development as this
had began under the administration of
the Pergamon Kingdom and continued
during the Roman Empire Era. Ephesus,
the capital city of the wealty Asian state,
had become the centre of politics, economy
and administration due to its prosperous
lands, natural resources and active port
connections. The public construction
activities and donations by individuals
had contributed tremendously to the grand

» 24 bin kisi kapasiteli
Biiyiik Tiyatro.

» The Great Theatre
accommodating upto 24
thousand people.
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» Selcuk'tan Efes’e
giden yol lizerindeki Yedi
Uyurlar inang turizminin
onemli adreslerinden
biri (Ustte). Selcuk Efes
Miizesi’'nde bir biist
(altta).

» The Seven Sleepers
located on the road to
Ephesus in Selcuk is

one of the important
locations of faith tourism
(above). A bust in Efes
Selcuk Ephesus Museum
(below).

lardir. Sehrin elit vatandaslarinin zen-
ginligi ve represantasyon ihtiyaclarina,
bagka belgelerin yaninda sehrin merke-
zindeki 6zel konutlar olan Yamac Evler,
3. yuzyildaki depremin ansizin bu refa-
h1 sona erdirmesine kadar taniklik eder.

Gec Antik Dénem Efes’i kendini 6ncelikli
olarak Hristiyanlik diinyas: hac yerlerin-
den biri olarak gormekteydi. Ozellikle
Johannes Bazilikasi, Yedi Uyuyanlar Me-
zarlhig ile biittin Hristiyan diinyasindan
gelen ¢ok sayidaki hacilar igin cazibe mer-
kezi olmustur. Buna ek olarak kent bolge-
sel, idari ve ticaret merkezi konumunu
korumus ve Akdeniz gevresi ile olan bag-
lantis1 devam etmistir. Daha 6nce tahrip
edilmis Artemis Kutsal Alan1 bolgesinde
ve Ayasuluk tepesinde 14. yiizyilin 2. ya-
risinda Aydinogullar: Beyligi doneminde
en parlak devrini yasayan bir Orta Cag
kenti olusmustur. Isa Bey Camii gibi es-
siz bir yapinin da aralarinda bulundugu
gosterisli yapilar, Bat1 Anadolu’daki Tiirk
kiltirtinin bu altin ¢aginin kanitlaridir-
lar. Eski Efes kentinin ve Ayasuluk'un
17. ylzyilda terk edilmesinde ve Kayst-
ros ovasinin yavag yavas issizlagsmasin-
da iklimsel degisimlerin etkisi olmalidir.

Tarihsel anlaminin yam sira Efes, do-
gal haline birakilmis kalintilarin yogun
turistik atraksiyona sahip bir arkeolojik

image of the metropolis. The affluence
of the city’s elite residents and their
representation needs as well as the private
residences, The Terrace Houses located in
the centre of the city, have all witnessed
the sudden termination of this affluence
with an earthquake during the 3rd century:
Ephesus during the Late Antiquity Era had
perceived itself to be a pilgrimage location
within the Christian world. It had become a
centre of attraction for many pilgrims from
the Christian world with its sites such as the
Basilica of St John and The Seven Sleepers.
In addition to this, it was able to protect its
status as being the regional, administrative
and trade centre and continued its
connections with the Mediterranean
region. During the Aydinid Dynasty period
in the second half of the 14! century, the
region including the Artemis Temple and
Ayasuluk Hilltops, had become the most
prosperous town of the Middle Ages. The
flamboyant structures that also include
the unique Isa Bey Mosque are evidence
of the golden age of the Turkish culture in
West Anatolia. It is believed that climate
changes in the 17t century had influenced
the abandonment of Ancient Ephesus and
Ayasuluk, resulting in the slow desolation
of the Kaystros valley. Ephesus, as well as
its historical significance, is also a striking
and insightful example of how the city was
transformed from a naturally abandoned
ruin into an archeological park efficient
in becoming a touristic attraction. With

» TURKIVE’NiN DUNYA MiRASLARI

Bergama (izmir), Cumalikizik (Bursa).

Efes Antik Kenti, 2015 yilinin Temmuz ayinda Almanya’'nin Bonn kentinde diizenlenen UNESCO komitesinin 39. dénem
toplantisinda alinan kararla Diinya Miras Listesi'ne kabul edildi. Ttirkiye'den bu listede bulunan yerler sdyle: Efes Antik Kenti
(izmir), Diyarbakir Surlan ve Hevsel Bahgeleri, istanbul Tarihi Tarihi Yanmada, Goreme Milli Parki (Nevsehir), Divrigi Ulu Camii
ve Dariigsifasi (Sivas), Hattusa (Corum), Nemrut Dagi (Adiyaman), Ksanthos - Letoon (Antalya), Hieropolis (Pamukkale),
Safranbolu (Karabiik), Truva Antik Kenti (Canakkale), Selimiye Camii ve Kiilliyesi (Edirne), Catalhéyiik Neolitik Kenti (Konya),




» Cevresindeki kiiltiirel
unsurlarla birlikte diinya mirasi
secilen Efes’e yakin cok sayida
hazine var: Anadolu’'daki en
eski camilerden biri olan 14.
ylizyil tarihli Isa Bey bunlardan
biri.

» There are many cultural
treasures in the close

vicinity of Ephesus that are
considered a world heritage
site. The Isa Bey Mosque from
the 14th century, which was
considered to be one of the
oldest mosques in Anatolia, is
one of these example.

parka dontisimiinti gosteren carpici ve
etkileyici bir 6rnektir de. 19. ytizyildaki
Ingiliz ve Avusturya kazilari ile baglamak
uzere antik kentin mahalleri ard1 ardina
acgiga cikarilmis; harabe yasanabilir ve
anlasilabilir bir hale déntstirtilmiistir.
Efes belki de, 20. yuzyildaki arkeolojik
anastylosislerin (bir yapinin 6zgiin par-
calarinin bir araya getirilerek yeniden
ayaga kaldirma islemi) gelisimi, arkeo-
lojik anitlarin koruma uygulamalarinin
hayata gecirilmesi agisindan en etkileyici
ogretici 6rnektir. Giiniimtizdeki kalinti-
lar tek bir yaklasima dayanmamaktadir,
aksine mimari denemeler, kolajlar ve
mimari eserlerin yeniden ayaga kaldi-
rilmasini kapsayan yillar icinde gelis-
mis bir bitiindar. Efes kiiltiirel mirasin
ticari amacli kullanimi icin seckin bir
ornektir. Anit korumaya, turizm sekto-
riine ve bilime olan talepler, hedefler ve
beklentiler bundan daha farkli olamazdi.
Bugiin Efes farkli gorevleri yerine ge-
tirmek zorunda olan biiytik bir kazidir.
Bunlar arasinda arkeolojik disiplinler
aras1 yuritiilen temel arastirma, anitlarin
korunmasi, 6grencilerin egitilmesi, bilgi
paylasiminin yaninda alan yonetimi ve
kalintilarin sunumu da yer almaktadair.
Guntmiizde her yil ortalama iki milyon
gibi yogun ziyaretci trafigine sahip Efes’te
anitlarin korunmasi ve bakim gitgide da-
ha 6nemli bir rol oynamaktadir.

the initial archeological excavations
by the British and Austrians during the
19" century, the distcrits of the city had
been extricated one by one and the ruins
had been transformed into a liveable
and understandable location. Perhaps
the development of the 20" century
archeological anastyloses is one of the most
impressive examples of the implementation
of protecting archeological monuments as
seen in Ephesus. The ruins today cannot
be based on a single approach; quite the
contrary, it is a whole encompassing its
erection with architectural study, collages
and architectural works over many years.
Ephesus is a distinguished example of the
commercial use of a cultural heritage.
Requests, targets and expectations in
relation to the conservation of monuments,
tourism sector and science could not have
been any different. Today, Ephesus is
a great excavation that is accountable
in attaining various responsibilities.
These include foundational research in
archeological interdisciplinary fields, the
conservation of monuments, the education
of students, knowledge sharing, and the
presentation of its administration and
presentation of the sites. The conservation
of the monuments and maintenance
of Ephesus, which today welcomes
approximately two million visitors per
vear, plays a crucial role.

» Turkey’s World Heritage

The Ancient City of Ephesus was accepted to be enlisted on the World Heritage List during a decision made by the UNESCO
committee 39th term meeting in Bonn, Germany in July, 2015. The following is a list of the sites in Turkey: The Ephesus
Ancient City (Izmir), The Diyarbakir Fortress and Hevsel Gardens, Istanbul Historical Peninsula, Géreme National Park
(Nevsehir), Divrigi Great Mosque and Hospital (Sivas), Hattusha (Corum), Nemrut Mountain (Adiyaman), Xanthos - Letoon
(Antalya), Hieropolis (Pamukkale), Safranbolu (Karabiik), Troy (Canakkale), Selimiye Mosque and Social Complex (Edime),
Catalhgyuik Nealithic Site (Konya), Bergama (Izmir), Cumalikizik (Bursa).

z
:
3
z
;3

:

I

fr magazine

w
w

tr dergt



fr magazine

D
o

Ar dergi

Mustafa Ozkan

OSMANLI'DAN CUMHURIYET'E

Tk Kadure

The Turkish Woman: From the Ottoman to the Republic

Onlar hem tarihi hadiselerdeki duruslan
hem de basta sanat ve edebiyat olmak
iizere calismalariyla kiiltiir diinyasinin

gizli kahramanlandir.

Whether it be with their stand in the face
of historical events or their works in art and
literature, they are the hidden heroes of the
cultural world.

€3 Vapi Kredi Yayinlan Arsivi / Archive of Yapi Kredi Publishing



9. yiizyil ve sonras1 Osmanli kadini
icin soylenebilecek en giizel nokta
hem toplumda o6ne g¢ikan kisilik-
leri ile hem de aile icinde tistlen-
dikleri asil rolleri ile 20. yiizyilin hemen
basinda tlke savunmasinda éliime yii-
rityen binlerce genci yetistiren o vatan
ruhunu yetistiren anneler olmasidir.

Osmanlr'dan Cumhuriyet’e kadinlar iilke
idaresinden sanata, inan¢ diinyasindan
spora Tiirk toplumlarinda her zaman
biiytik roller iistlenmiglerdir. Kurulusun-
dan itibaren Osmanli’da kadinlar saray-
da hem yonetimdeki énemli hamleleri
ile tarihi hadiselerdeki yerlerini alirken
basta sanat ve edebiyat olmak {izere ca-
lismalariyla da kiltiir diinyasinin gizli
kahramanlaridir. Harem dairesinde al-
diklar: tedrisatla gelecegin Valide Sul-
tanlari, Hasekeleri olan Osmanl saray
kadinlar1 arasinda Hiirrem Sultan tarihe
en ¢ok mal olanlardandir. Hiirrem Sul-
tan poptiler kiltiirde bilindiginin aksine
aldig1 egitimle birkac dil bildigi ve ede-
biyatla ugrastig ve saray ici idarede cok
etkili oldugu kaynaklarda ge¢mektedir.

Tanzimat’a giden yolda Osmanl, icinde
bulundugu siyasi buhranlar ve dis baski-
larin etkisine ragmen kadinlarin toplum
icindeki agirlig1 azalmamistir. Kadinlar ai-
lelerin i¢inde bilge kisilikleri ya da inang-
larindaki olgunluklari ile kiiltiir ve tecrii-
be aktariminda biiyiik pay sahibidirler.
Tanzimat donemi ve sonrasinin oéne ¢i-
kan Tirk kadinlarinin basinda ise hig
stiphesiz Halide Edip gelir. Milli mii-
cadele yillarinda yaptigi konusmalarla
tilkenin o déneminin 6nde gelen kadin
isimlerinden olan Adivar, Cumhuri-
yet’e gecis stirecinde de yazdig kitap-
lar ve politika miicadelesi ile bir ka-
din olarak kurulustaki yerini almistu.
Tanzimat’'la baglayan cagdaslasma ha-
reketi cercevesinde Tirk kadini gerek
disiin hayatinda gerekse toplumsal sii-

» Halide Edip'ten Fatma
Aliye'ye, Siikife Nihal'dan
Suat Dervis'e pek cok
kadin Tiirk edebiyatina
cok 6nemli katkilarda
bulundular.

» Many women from
Halide Edip to Fatma
Aliye, Sukufe Nihal to
Suat Dervis have all made
significant contributions
to Turkish literature.

The most beautiful point to emphasise in
relation to Ottoman women of the 19th
century and the following years, is their
character that surfaced in society as well
as their noble roles they took upon within
their families in raising and embedding the
notion of the motherland in the thousands
of young people who walked to their deaths
in the beginning of the 20t century. From
the times of the Ottoman times until the
Republic, women have undertaken many
great roles varying from government,
art, faith and sports within the Turkish
society. Ever since the establishment of the
Ottoman Empire, women have taken their
status in the historical events due to their
crucial moves both within the palace and
the administration and have become the
hidden heroes of the world of culture with
their works in art and literature. Hurrem
Sultan was perhaps one of the most
forthcoming amongst the Ottoman palace
women, who were raised to be the future
mother of Sultans with the private lessons
knowledge in the Harems. According
to resources and contrary to popular
culture, Hurrem Sultan was actually a
well educated sultan who spoke a few
language, was interested in literature and
was also influential in the administration
within the palace.

Despite the political depressions and
external pressures during the Ottoman
Empire during its journey towards the
Reform Era, the influence of women within
society never decreased. Women, during
that time, had played a great role as being
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reclerde kendini gostermeye basladi.
Egitim ve is hayatinda atilan adimlar-
la birlikte kiz cocuklar: ilk ve ortaokul
seviyesinde egitim gormeye basladilar.
Avrupa ile olan iliskilerinde etkisiyle
Avrupali kadinlar Tirk cocuklarina pi-
yano ve benzeri enstriimanlar galmay:
ve basta Fransizca olmak tizere dil egi-
timini de vermeye basladilar. Osmanli
kadinindan bahsedildiginde Osmanl
azinlik kadinlarindan da bahsetmeli-
yiz. O doénemin seyyahlarinin notla-
rinda Ermeni kadinlarin Miisliiman
kadinlar gibi giyindikleri ve hatta pece
ile yiizlerini orttiiklerinden bahsedilir.

Tiim bu gelismelerin etkisiyle ve Ikin-
ci Mesrutiyet’in golgesinde kadinlarla
ilgili giincel konular konusulmaya bas-
land1. ilk kadin dergilerinin cikmaya
baslamasi bu dénemlere denk gelir. Bu
dergilerde kadin yazarlarinda yer al-
masi sadece tiiketen tarafin ytikselme-
digini, yaz1 yazan ve tUreten kadininda
gelismeye basladigimin kanitidir. Ali-
nan egitimlerin sonunda memuriyet ve
is hayatinda aktif hale gelen kadinlarin
bu yiikselisini, gelmesi yillardir bekle-
nen Birinci Diinya Savas1 durduracaktr.
Tiirk kadinlarindan bahsedeceksek savas
yillarindaki vatanperver kadinlarimizi da
anlatmaliy1z. Osmanli’'min zorla sokul-

» Piyer Loti’nin gozdesi
olan zarif ve gizemli
Osmanli kadinlan
Cumhuriyet doneminde
modern siliietlere
doniistiyordu.

» The elegant and
mysterious Ottoman
women, who were the
favourite of Pierre Loti,
change into modern
silhouettes during the
Republican era.

the wise figures within their families,
as well as their maturity in faith and
conveyance of culture and experience.
Without a doubt, Halide Edip is one of
the most prominent figures who led the
Turkish women during the Reform Era
and the period that followed. Adivar, who
became one of the most influential women
of her era with the speeches she delivered
during the National Struggle years,
continued to play her crucial part with her
books and political struggles during the
transformation to the Republican system.
Within the scope of the modernisation of
women that was initiated with the Reforms,
the Turkish woman figure surfaced both
in private lives as well as during social
processes. Many young girls started to
receive education at primary and high
school levels due to the steps taken in
education and in the busineses life.

With the influence of the relations with
Europe, European women taught Turkish
children to play the piano and other
similar instruments and also taught
languages like French. In discussing
Ottoman women, we ought to also take a
look at the minority women groups during
the Ottomans. In the notes of the voyagers
from that era, it is stated that Armenian
women dressed like Muslim women and
also covered their faces with a niqab.
Pursuant to all of these developments
and particularly in light of the Second
Constitutionalist Period, many current
issues in regards lo women were
discussed. The appearance of the first
women’s magazines were also published
during this period. The fact that women
were also amongst the authors of these
publications does not prove that there was
only an increase in the number of female
readers but was evidence of the fact that
women who were writing and producing
were also developing simultaneously. The
rising of the status of women, especially as
a result of the education received and the
active professional lives, would become
hindered by the World War I that had been
long expected.

If we are to speak about Turkish women,
we ought to speak of the patriotic women
during the war years. Once the men
was sent to the frontlines of the war, in
which the Ottomans were forced to enter,
the women had to shoulder all of the
responsibilities of the home and there had



dugu Birinci Dinya Savasi'nda erkekler
cepheye gittiklerinde evin tiim sorumlu-
lugu tstlenen kadinlar, gerektiginde cep-
heye de gitmekten geri kalmadilar. Nene
Hatun cephedeki Tiirk kadinlar: arasinda
tarihe not diisiilmesi gerekenlerindendir.
Ismi giiniimiizde hala anilan ve tinii iilke
sinirlar: asan Nene Hatun, vatan miida-
faasindaki gabalariyla bir kahramandir.
Sunu c¢ok rahat soylemek miim-
kiin ki bugin bir vatandan bah-
sediyorsak bu Tuark kadinlarinin
ozverileri tizerine kurulmustur.

VE CUMHURIYET...

Cumbhuriyet’in kurulmasiyla birlikte s1-
nirlar1 belli olan bir tlke oldu Tiirkiye.
ilke ve inkilaplarin hayata gecmesiyle
cagdas Tiurk kadini 6gretmen, avukat,
doktor ve daha bircok konumda hayatin
icinde yer almaya bagladi. lk Tiirk ka-
din pilotumuz Sabiha Gokgen ve sanat-
cilarimiz Afife Jale cumhuriyet donemi-
nin 6nde gelen Tirk kadinlarindandair.
Osmanlidan Cumhuriyet’e Ttrk kadim
hem Osmanlinin kurulusunda Hayme
Ana, Cumhuriyet’in kurulusunda Halide
Edip Adivar gibi giiglii kadin profilleri ile
her zamana énde idi. Islamiyet'in kabulii
bu durumun tizerine katkida bulunmus,
kadinlar Turk Misliiman cografyasinda
her zaman degerli katkilarin1 yapmaya
devam etmislerdir.

» Konuyla ilgili derinlikli
aragtirmalar icin Christine
Peltre imzasiyla Yapi
Kredi Yayinlar Ozel

Tarih Dizi kapsaminda
yayinlanan Osmanli’dan
Cumbhuriyet'e Kadinlar
adh kitap okunabilir.

» In regards to this topic,
one may read Women
from the Ottomans to

the Republic by Christine
Peltre published as part
of the Yapi Kredi Special
History Publications
Series.

been times when they also went to the
frontlines to fight. Nene Hatun is one of
the most important figures who is noted
down in history. Nene Hatun, who is still
remembered today and whose fame also
is known overseas, is considered a hero
for all of her efforts in the defence of the
country. It can be confidently stated that
this country has been erected on the self-
sacrifices of Turkish women.

AND THE REPUBLIC...

With the establishment of the Republic,
Turkey became a country with definite
borders. With the implementation of
the principles and reforms, the modern
Turkish woman was able to take her role
in society as a teacher, lawyer, doctor and
in many other positions. Our first Turkish
female pilot Sabiha Gékgen and our artist
Afife Jale are amongst the most prominent
Turkish female figures of the republican
era. Whether it be during the establishment
of the Ottoman or the Republic, strong
female profiles such as Hayme Ana and
Halide Edip Adivar were always in the
forefronts. The acceptance of Islam had
contributed to this fact and women have
ever since continued to undertake their
valuable contributions to the Turkish and
Muslim lands.
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Time Travel with Public Transportation
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istanbul ici ulasim, sehrin fethedildigi 1453 yilindan 19. yiizyila dek oldukca miitevazi bir
seyir izledi. Asil biiyiik degisim ise 1820’li yillardan itibaren basladi.

Istanbul’s local transportation has developed quite modestly ever since the conquest of the cityin
1453 up until the 19th century. The dramatic changes began since the 1820s.

oplu tagimacilik anlaminda ilk
gelisme deniz yolunda yasan-
d1 ve Istanbullular 20 Mayis
1828’de ilk buharli vapurla ta-
nist1. Ikinci Mahmud zamaninda ha-
rigten getirtilen Swift adl1 gemiye halk
tarafindan Bugu adi verildi. O giine ka-

The first developments in terms of public
transportation began with sea transports
and the Istanbulians met steamed ferries
for the first time on May 20, 1828. The
exported boat Swift, which had been
brought to Istanbul by Mahmud II, was
named Bugu (Vapour) by the public. The




€3 IETT Arsivi / Archive of IETT

dar Bogazigi'nde, i¢ limanda ve adalar
arasinda kigiik o6lgekli kayiklar marife-
tiyle gergeklestirilen tasimacilik hizmeti,
Bugu’yla (diger ad1 Str’at) birlikte artik
sehir ici deniz ulasiminda kokli bir de-
gisim yasanacaginin ilk sinyalleriydi. Is-
tanbul’da deniz tasimaciligl hizmetinin
daha diizenli bir hale getirilmesi ama-
ciyla 1851’de Sirket-i Hayriye Idaresi ku-
ruldu. Marmara sahillerinde ilk vapur,
1852 yilinda Hazine-i Hassa Idaresinin
tasarrufunda hizmete konuldu. Denizde
bu gelismeler yasanirken, ayni dénem-
de karada da seyruisefer anlaminda bir
takim faaliyetler goze carpmaktayda.
1871’de Azapkapi - Besiktas arasinda ilk
ath tramvaylarin isletilmesine gecildi.
Bu hat kisa bir siire sonra Ortakoy Ca-
mii 6ntine kadar uzatilirken, devaminda
Eminonii - Yedikule, Eminonii - Topkap,
Karakoy - Sisli, Pangalti - Tatavla (Kurtu-
lus), Galatasaray - St. Antoine ve Beyazit
- Fatih eklentileri bunu izledi. Boylece
kentin Avrupa yakasi, kisa bir stire igin-
de o donemin sartlarina gore oldukca
gelismis sayilabilecek bir tramvay agina
kavustu.

EN ESKi 2. METRO
Chemin de Fer Metropolitain de Galata
a Pera adiyla ve iki Fransiz bankasinin

ortaklasa kurduklar1 kumpanya, Karakoy
ile Cadde-i Kebirin (istiklal Caddesi)

Sishane ucu arasinda, bitinayle
yerin altinda igletilmesi planlanan
601 metrelik Tinel'in (fiinikiiler)

insasina basladi. Yaklasik dort il
siren calismalardan sonra 18 Ocak
1875’de tamamlanan ve diinyanin ikinci
yeralt1 toplu tasima sistemi olan Tiinel,
torenle hizmete girdi. Aym yillarda
sehrin  caddelerinde  giiniimiiziin
dolmuslar: olarak kabul edebilecegimiz
“omnibiis”ler  goralmeye  basladi.
1880’lerin ikinci yarisinda Avrupa’dan
iki katli atli tramvaylar ithal edilerek
20 yildan fazla bir stire karsilikli olarak
Azapkapr - Ortakoy hattinda hizmet
verdi. Sirkeci Gar1, 1890’da tamamland.
Haydarpasa ise 1908’de Istanbulun
ikinci tren gar1 olarak hizmete girdi.
1911 yilinda, Titinch Abdisselam
Efendi adindaki bir sahis tarafindan
kent dahilinde Istanbul'un ilk taksileri
calistirilmaya baslandi. Iki otomobille
baslayan hizmet giderek genisledi ve
gintimiizde 18 bin arachk bir filoya

use of the ferry Bugu (other name was
Siir’at — Speed) was the initial sign that
there would be some radical changes in
local maritime transportations which
transportation services in the Bosphorus
at the time were being under taken with
small row boats between the inner ports
and the islands.

The Hayriye Administration was
established in 1851 with the purpose of
ensuring a more orderly sea transportation
service in Istanbul. The first ferry line on the
shores of the Marmara Sea was established
by the Treasury Administration during
the year of 1852. While such changes
were being implemented in the sea, there
were also some ongoing transportation
activities on land. In 1871, the first
horse-tramway lines were set up between
Azapkapr — Besiktas. In a short period of
time, this line was extended to the Ortakdy
Mosque and further extensions took place
between Emindnii — Yedikule, Eminénii
— Topkapi, Karakdy — Sisli, Pangalti —
Tatavla (Kurtulus), Galatasaray — St.
Antoine and Bayazid — Fatih. As a result,
the European side of the city attained a
tramway network that was considered to
be quite developed for the conditions of
those years.

The Oldest 2nd Underground Subway

A company established by two French
banks under the name of Chemin de Fer
Metropolitain de Galata & Pera began
an underground subway construction
between Karakoy and Istiklal Street
Sishane that would be called the Tunnel
and be 601 metres long. After four years of

» 1958 yilinda Bahar ve
Cicek Bayrami Senlikleri
nedeniyle Harbiye ile
Macka arasina kurulan
kentin ilk teleferik

hatti (Ustte). Y11 1981...
Elmadag - Taksim ring
hattinda calismakta olan
bir Leyland (altta).

» The first cableway line
built between Harbiye and
Macka due to the Spring
and Flower Festival in
1958 (above). 1981 —a
Leyland on the EImadag
and Taksim route (below)
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» stanbul'uniilk ii¢
kapili otobiislerinden
biri (iistte). Sehrin
banliydlerine yolcu
tastyan 11-14 kisilik bir
minibds (altta).

» Istanbul’s three-door
bus - one of the only three
(above). A minibus with a
capacity of 11-14 persons
carrying passengers to
the suburbs (below).

ulash. Istanbul'da sayilarn giderek
artan taksilere 1 Ocak 1925 tarihinden
itibaren taksimetre takilmasina
baslandi. Boylece taksi tasimaciliginda
standartlasma anlaminda ilk adim
atild1. 1926’da Kadikoy Iskelesi - Moda,
Kadikdy - Uskiidar ve Kadikoy - Fener
Bahgesi arasinda 6zel girisimciler
otobiis isletmeye basladi. 1930’da
Istanbul caddelerinde ilk kez dolmuslar
calismaya bagladi. Nisan 1943’den
itibaren IETT Idaresi yeni bir filo
olusturarak, giderek genisleyip biiyiiyen
bir otobiis ag kurdu. 24 otobiisle
baglatilan  girisim, =zaman icinde
ara¢ sayisinin katlanarak artmasiyla
1950’lerin son demlerinde 140’a ulasti.
Uzun miiddet buharl trenlerle verilen
demiryolu hizmeti, cagin gereklerine
uyacak sekilde elektrifikasyona gecti ve
ilk elektrikli tren 6 Aralik 1955°de Sirkeci
Gar1 - Halkali arasinda calismaya baslada.
1959’da Sirkeci - Haydarpasa arasinda
denizyoluyla vagon nakleden ilk “tren
ferisi” hizmete girdi. Boylece Halkali ve
Gebze tren yollari, denizden birbirine
baglandi. Ayn1 yil IETT’nin ilk ii¢ kapili
otobiisleri Taksim - Sariyer hattinda
yolcu tasimaya basladi. Araglara arka
kapilarindan binerek 6n kapilarindan
inmeye aliskin Istanbullulara, ortasinda
tigiinci bir kapis1 daha bulunan bu farklu
model vasitayla seyahat etmek oldukca
ilging gelmisti.

ILK YERLI TROLEYBUS: TOSUN

Elektrikli tramvaylar Agustos 1961°de
Avrupa yakasinda son seferlerini
yaptiktan sonra, motris ve vagonlarinin
bir kismi Anadolu cihetinde heniiz
daha aktif olan sebekeye ilave edildi.

hardwork, the Tunnel was completed on
January 18, 1875 and became the world’s
second underground funicular system.
During the same year, the roads of the
city also met with “omnibuses” that could
be considered the current minibuses.
During the second half of 1880, double-
storey horse tramways were imported from
Europe and were used between Azapkapi —
Ortakdy for more than 20 years. The Sirkeci
Train Station was completed in 1890.
Haydarpasa, on the other hand, began
its services as the second train station of
Istanbul in 1908. In 1911, an individual by
the name of Tiitiincti Abdusselam Efendi
initiated the first taxis of Istanbul. The
service, which only began with a single
car, was further developed and reached a
number of 18,000 taxis. Taximelres were
installed in the Istanbul taxis as of January
1, 1925. As a result, the standardisation of
taxi transportations had officially began.
Private companies began to manage buses
between Kadikdy Port — Moda, Kadikdy —
Uskiidar and Kadikéy — Fener Bahgesi in
1926. In 1930, minibuses were seen on the
roads of Istanbul. The IETT Administration
formed a new fleet as of April 1943 and
established a growing network of buses.
This enterprise that began with 24 buses
reached a number of 140 by the 1950s.

The railway transportation services that
were being implemented with steam
trains for a long period of time changed to
electrical systems in accordance with the
modern needs and the very first electrical
train was used on December 6, 1955
between Sirkeci Station and Halkali. The
first “train ferry” used to transport wagons
via seaway was established in 1959
between Sirkeci and Haydarpasa. As a
result, the Halkali and Gebze trains were
connected via seaway. During the same
year, the three-door buses of the IETT were
used to carry passengers between Taksim
and Sariyer. The Istanbulians, who were
used to gelting on the bus from the back
doors and getting off from the front doors,
were astonished to now see a third door in
the middle.

The First Local Trolley Bus: Tosun

After the final service of the electrical
tramways on the European side in
August 1961, some of the motor cars and
wagons were added to the more active



Kasim 1966’da da Kadikoy bolgesindeki
tramvay sistemi tamamiyla iptal edildi.
Boylece, 95 yildan beri kesintisiz
sekilde Istanbullular vefakarca tasiyan
tramvaylar tarih oldu. Ilk troleybiis sefer-
leri Topkap1 - Eminénii arasindaki 84
numarali hatta baslatildi. Troleybiisler
kentte 1984’e kadar calismaya devam
etti. Deniz ulasiminda ise 1966'nin May1s
ayinda Harem ile Sirkeci arasinda araba
vapuru tasimaciligina gecildi. Birkag yil
sonra yerli troleybiis imalati giindeme
geldi ve Sisli atolyelerinde Tiirk mithen-
dis ve iscilerinin calismalar1 sonunda ilk
yerli troleybiis Tosun ismiyle hizmete
girdi. TCDD Isletmesi, 29 Mart 1969
giiniinden itibaren Haydarpasa - Gebze
arasindaki banliy6 tren hattimi elektrikli
olarak galistirmaya basladi.

100 yil boyunca buhar marifetiyle
isletilen tarihi Tiinel, elektrik
kuvvetiyle calistinlacak sekilde tadil
edilerek 1971’de yeniden seferlerine
basladi. 1970’lerin ilk yarisina Bogaz
Kopriisti'ntin yapimi damgasini vurdu.
Bogazici Kopriisii, 30 Ekim 1973'de
torenle acildi. 1988 yilinda ise Fatih
Kopriisii, diizenlenen gorkemli bir
torenle hizmete girdi. Bir yil sonra
hizli tramvay, Aksaray - Ferhatpasa
(Kartaltepe) arasinda yolcu tasimaya
basladi. 29 Aralik 1990'da Istiklal
Caddesi'ni boydan boya kat eden Taksim
- Tinel nostaljik tramvay hatt1 devreye
alinirken, akabinde Aksaray - Beyazit
cadde tramvay1 hizmete girdi. 1993 - 94
seneleri arasinda Istanbul caddeleri ilk
defa iki kez otobiislerle tanist.

20 Aralik 2002 tarihinde hizli tramvayin
havalimani istasyonu tamamlanarak
kullanima acildi. Bu sayede kent
icinde ilk defa demiryolu ve havayolu
sebekeleri birbirleriyle bulustu. 30 Ocak
2005'te cadde tramvayinin Eminénii -
Findikli bolimii tamamlanarak, 44 yil
aradan sonra yeniden Galata Kopriisii
uzerinden setler gecmeye basladi. 29
Haziran 2006’da sehrin ikinci funikiler
sistemi olan ve yolculuk siiresini 80
saniyeye indiren Taksim - Kabatas hatt1
sehre kazandirildi. Tarih 2007 yilinin
17 Eylil'iinii gosterdiginde Istanbul
yepyeni bir tasima konseptiyle tanisti
ve kent i¢in 6zglin sekilde tasarlanan
metrobiis sistemi devreye alindu.

routes located on the Anatolian side. The
tramway system located in the Kadikdy
region were completely inactivated as of
November 1966. As a result, the tramways
that transported the Istanbulians loyally
and unceasingly for 95 years became a
thing of the past. The first trolley bus
services began with the line number 84
between Topkapi and Eminénii.

The trolley buses were in use in the
city until 1984. While in May 1966, car
ferry transportations were used between
Harem and Sirkeci. In a few years time,
the production of local trolley buses was
being discussed and the first local trolley
bus, Tosun, was produced as a result of
the hard work of Turkish engineers and
labourers in the Sisli workshops. As of
March 29, 1969 the TCDD (Turkish State
Railways) began to use the steam trains
between Haydarpasa and Gebze with
the new electrical system. The historical
Tunnel, which had been in service with
the steam system for 100 years, was
modified to be used with electrical force
and began its services in 1971. The
construction of the Bosphorus Bridge was
the new project as of the the first half of the
1970s. The Bosphorus Bridge was officially
opened on October 30, 1973, while the
Fatih Bridge was opened in 1988. A year
later, the high-speed tramway was in
service between Aksaray and Ferhatpasa
(Kartaltepe). While the nostalgic Taksim -
Tunnel tramway line on Istiklal Road was
implemented as of December 29, 1990,
the Aksaray — Beyazil tramway line was
initiated soon after. The roads of Istanbul
met two buses for the first time between
1993-1994. The speedy-tramway’s airport
station was completed as of December 20,
2002. As a result, the railway and airway
networks of the city were interconnected
for the first time ever.

The road tramway of Eminénti — Findikli
was completed as of January 30, 2005 and
after 44 years the Galata Bridge began to
use its tramway lines. The second funicular
system of the city was implemented as of
June 29, 2006 in which the time travel
between Taksim and Kabatas was dropped
to 80 seconds. When the calenders showed
September 17, 2007 Istanbul met a brand
new transportation concept and the unique
metrobus system was implemented.

» 1989 yilinda trafige
kapatilan Istiklal
Caddesi’nin Taksim

- Galatasaray - Tiinel
arasindaki kismina tek
akisli bir tramvay hatti
eklendi.

» In 1989, a single line
tramway was added on
the Taksim - Galatasaray
- Tunnel route on Istiklal
Street which was closed
to traffic.
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The Two Hundred Years History of Istanbul Local Transportation

illistrasyon lllustration: Merve Aktas

Sehir igi ulasim atli
arabalar, fayton ve
kagnilarla
saglanirken; denizde
pazar kayiklari,
mavnalar ve
peremeler
kullanilmaktaydi.

While horse carts,
phaetons and ox-driven
carts were being used
for local transportation,
rowboats, barges and
boats were used for sea

transportation

Halig'in iki yakasi ilk
kez birbirine bagland..
Unkapani - Azapkapi

arasinda, sadece
yayalara hizmet veren

Hayratiye Koprisu

hizmete girdi.

The two sides of the
Golden Horn were
connected for the first
time. The Hayratiye
Bridge set between
Unkapani and Azapkapi
has used by pedestrians
only

Haydarpasa ile
Pendik arasinda
buharli banliyo
trenler calismaya
basladi.

Commuter steam trains
used between
Haydarpasa and Pendik.

istanbul'un Avrupa
yakasinda, Marmara
gliney sahilini takip eden
Sirkeci - Kuiglikgekmece
parkuru Uzerinde dizenli
banliy6 trenleriyle
alternatif bir seyahati
doénemi basladi.

A new alternative travel
route was set up with
commuter trains on the
Sirkeci - Kticikcekmece
line, on the Marmara Sea
south shore of the
European side of Istanbul

Galata Koprusu
Uzerinden ilk kez
tramvay gegcti. Ayni
yil zarfinda bu hatti
digerleri izledi.

A tram was used for the
first time on the Galata
Bridge. The other lines

soon followed during the

same year.




Hukimet tarafindan
satin alinan Tunel ve
Tramvay Idaresi,
[ETT'ye devredildi.

The Tunnels and
Tramway Administration
that was bought by the
Government was
assigned to the Istanbul
Electric Tramway and
Tunnel Establishments
(IETT).

istanbul'un ilk
teleferik hatti, Bahar

ve Cigek Bayrami

miinasebetiyle
Harbiye Spor Sergi

Saray! - Magka

NIERRERES

arasinda kuruldu.

The first cableway line of
Istanbul was established
between Harbiye Sport
Exhibition Palace — Macka
Armoury due to the
Spring and Flower
Festival.

Esenler Otogari
hizmete girdi ve
Topkapi otobiis
garajlari kapatildi.
The Esenler Bus Station
was opened and Topkapi
Bus Station shut down.

Tamamiyla yer
altindan giden
Taksim - 4. Levent
metrosu hizmete
girdi.

Opening of the Taksim -
4. Levent underground
subway.

76,5 kilometrelik hat
ile istanbul'un iki
yakasini bulusturacak
olan Marmaray'da
insaati devam eden iki
katli arag tup gecidi
trafige acilmak igin
guin sayiyor.

Marmaray, the 76.5 km long
line of the submerged sea
tunnel, in which is still under
construction, will be a
double-storey motor vehicle
that will connect the two
continents of Istanbul
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-/ Gokee Cicek 6 Baksi Miizesi Arsivi / Archive of Baksi I\/Iuseum

BOSLUGA ISARET BIRAKMAK

Bﬁkﬂ. Mdizest .

Leavinga Mark in Emptiness: The Baksi Museum -

Avrupa’daki bircok rakibini geride The Baksi Museum, which has made a
biralap Avrupa Konseyi 2014 Yilin  clear break with its many competitors in
Miizesi Odiilii'nii gururla yakasina Europe and received the European Council
ilistiren Baksi Miizesi, Giimiishane’nin 2014 Museum of the Year Award, is like the
hazine sandigi gibi... treasure chest of Giimiishane...
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» Baksi'da sanatcilar icin
inga edilen konukevlerine
yeni mekanlar eklenerek
misafir agirlama
kapasitesi arttinimis.

» Additional locations
have been added to
the guesthouses built
for artists at Baksi

for the purposes of
accommodation.

i¢ kimsenin ugramadig bir boz-

kir, 6ntinden kivrilarak akan

Coruh’un olagantstii ritmi ve

karsida uzanan Soganli Dag-
lar’'nin her an degisen 15181... Elinizde
sadece o tepeye bir isaret koyma arzusu
var. Derken 2000 yilinda ilk kazma vuru-
luyor, daha sonraki bes yil yogun bir in-
saat faaliyeti siirtiyor. Nihayet ana bina
bozkirin ortasinda yiikseliyor, ardindan
da Depo Miize. Sonra kadinlarin ehram
dokuyarak yasama dahil olmalar igin
atolyeler aciliyor. 10 binden fazla kitab:
olan bir kiitiiphane kuruluyor. Konuk ev-
leri insa ediliyor. Boylece bir kiigiik koy
konag: kurma hayali giderek biiyiiyerek
40 dontim arazi tizerinde yiikselen sergi
salonlar1, depo miizesi, attlyeleri, konuk
evleri, kiitiphanesi ve konferans salo-
nuyla kocaman bir kiilliyeye dontisiiyor.

SANATCI BAGISLARI

Seneler iginde yureklendiren katilimlar
artiyor, destekleyen odillerle bugiinlere
ulasiliyor. Bugiin Baksi, hayalden gerce-
ge dontisiinin 10. yilinda hem bulun-
dugu bolgenin hayatina hem de kiltir
sanat diinyasimin gogstine konmus ko-
caman bir ugur bocegi olarak umutlar:
tazelemeye devam ediyor. Baksi, tipki
hayatin kendisi gibi geleneksel ile mo-
derni, eski ile yeniyi, kentsel ile kirsali,
dogal ile endiistriyeli, zanaat ile sanat1
ayn1 ¢at1 altinda izleyicilerle bulustu-
ruyor. Haftanin hemen hemen her gii-
nil ziyaretcisi eksik olmuyor miizenin.
Kapal1 oldugu saatlerde (18.00) ve hat-
ta kapali oldugu giinlerde (pazartesi)
bile miizeyi gezmekte 1srar eden ziya-
retgilerle karsilasabiliyorsunuz. Baks1
Miizesi hem koleksiyonuyla hem de
bu koleksiyonu sergileme bicimiyle de
fark yaratiyor. Muizenin cagdas eser-
ler koleksiyonu 1601 agskin sanatginin
yaklasik 200 eserinden olusuyor. Farkli
disiplinlerden gelen Tarkiye'nin 6nde
gelen sanatgilarinin resim, seramik, hey-
kel, yerlestirme ve video gibi farkl tiir-
de eserlerini bir araya getiren bu kolek-
siyonda tasarimcilarin tirinleri de yer
aliyor. Unlii modacilarin giysi tasarim-
lar1 da muzede izleyicilerle bulusuyor.

ALEMDEN SiFA TASINA

Cam alt1 resimler, tagbaskilar, boyama-
lar, islemeler yer aliyor ve halk resim
geleneginin zengin bellegini yansitiyor.

A savannah that no man passes by, the
extraordinary rhythm of the meanders of
the river GCoruh flowing before it and the
continuous change in light of the Soganli
Mountains extended across from it... A
simple desire of leaving a mark on that
hill surfaces within you. Then, in the
year 2000, the first excavation activities
begin and an intense construction work
is undertaken for the next five years.
At last, the main building is erected in
the midst of the savannah and later the
Depo Museum. Then comes the opening
of workshops for women to become more
involved in social life. A library of more




Miizede yer alan bir diger koleksiyon da
etnografik esyalar1 kapsiyor. Bu koleksi-
yon agirlikhi olarak, ehram dokumalari,
comlekler ve metal kullanim esyalarin-
dan olusuyor. Tahili saklamak, yiyecek
tasimak ya da ocak olarak kullanilmak
tzere yapilmis kiipler, form ve siisleme
bakimindan ge¢mise uzaniyor. Metal 6r-
nekler daha cok dini kaynakli tirtinleri
bir araya getiriyor. Cogu bolgeden top-
lanan alemler, sifa taslari, 6lctim aletleri
metal is¢iliginin ve form algisinin gesitli-
ligini vurguluyor. Baksi, bir miize olarak
sahip oldugu koleksiyonlar1 kendi i¢inde
yeniden kurgulamayi, bunu yaparken de

than 10 thousand books is established.
Guesthouses are soon built. As a result,
the dreams of building a small village
townhouse turns into a massive social
complex with its exhibition halls, Depo
Museum, workshops, guesthouses, library
and conference hall established over a 40
decare land.

Artist Donations

The encouraging contributions increase
over the years, and its current state
is attained through many supporting
awards. Baksi, on its 10th anniversary of
transforming into reality from a dream
today, continues to replenish the hopes
within the lives in the area as well as
in the world of culture and art. Baksi,
just like life itself, unites the traditional
with the modern, the old with new, the
rural with urban, nature with industry,
artisanship with art under the same
roof and presents it to its audience. The
museum is never short of visitors during
every day of the week. You may even
come across visitors who insist on a tour
after working hours (18.00) and some
even during Monday when it is normally
closed.

The Baksi Museum also makes a
difference with its collections as well as
its style in exhibiting these collections.
The modern arts collection of the Museum
consists of 200 pieces of art collected from
more than 160 artists. This collection,
which consists of various paintings,
ceramic, sculpture, installation and
video artworks by the most prominent
artists of Turkey, also includes the
products of designers. The clothing
designs of famous fashion designers
are also displayed at the museum.

From the Universe to the Healing Bowl

It includes glass bottom paintings,
lithography, engrainings, embroidery
works reflect the richness of the
community’s art tradition. Another
collection at the museum Iis on
ethnographic objects. The majority of this
collection includes toga embroidery, terra
cotta and metal objects. The jugs made
for the purposes of preserving wheat,
carry food or use as a stove takes us on
a journey into history with its form and
adornments. The metal samples consist

» Cocuklarin urettigi
eserler de Baksi
Miizesi'nde sanat
severlerle bulusuyor.

» The works produced
by children are also on
exhibition at the Baksi
Museum.
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» Miizede Sahmaran,
Eshab-1 Kehf, Amentii
Gemisi ve Zumriid-u
Anka temali eserler de
bulunuyor.

» Works with themes
such as Shahmaran,
Ashab-i Kehf, the Amentu
(Believers) Ship and
Simurgh are also on
exhibition at the museum.

kendi konseptine bagli kalmay1 6nemsi-
yor. Bu anlamda akademik ayrimlar: bir
kenara birakarak sanat ve zanaat1 ayni
ortamda sergileyip yaraticiliga dikkat
cekmeye 0zen gosteriyor. Boylece sanat
ve zanaat arasinda bir diyalog kuruluyor.

COCUKLARIN GOZDESI

Ozellikle bolge cocuklari igin apayri
bir anlami var Baksi’'nin. Zaten kurulus
agsamasinda miizeye en biiyuk destek de
cocuklardan gelmis. Miizenin 6ncelik-
li hedef kitlesinin basinda da cocuklar
yer aliyor. Bu yil tigiinciisi diizenlenen
ve her defasinda daha yogun bir kati-
limla gerceklestirilen Baks1 Cocuk Sa-
nat Senligi, bunun en giizel ifadesi. Bu
senlik kapsaminda her yi1l basarili olan
15 cocuga sanat bursu veriliyor, cocuk-
larin tirettigi eserler miizede izleyicilerle
bulusuyor. Mesela su giinlerde miizeyi
ziyaret edecek olursaniz, gecen yil Miro
heykelinin sergilendigi kaidede simdi
sanat senliginde burs kazanan bir 6gren-
cinin heykeliyle karsilasabilirsiniz. Bu
da miizenin size sundugu en tath siirp-
rizlerden biri. Merak etmeyin, muzeyi
dolastiginizda bu stirprizlere baskalar:
da ekleniyor. Miize bahgesindeki bos-
tanlar, Coruh Vadisi'nin sundugu muh-
tesem peyzaj, ayni ¢ati altinda bulusan
farkli kilttirler bunlardan sadece bazi-
lar1. Ve galiba tiim bunlar, baska miize-
lerde kolay kolay karsilasmayacaginiz
titrden farkliliklar. Kurulan ehram, kilim
ve seramik atolyeleri, kadinlarin yasan-

mostly of objects of religious origins. The
many healing bowls, measurement scales
gathered from the region emphasise the
variety in metal workmanship and form
perception. Baksi gives importance to re-
fictionalise its collections as a museum,
and gives the same level of importance to
adhere to its own concept. In this regard,
putting all academic differences aside,
it gives importance lo exhibiting art
and crastmanship together in the same
environment while drawing attention
to creativity. Thus, a form of dialogue




€ Mesut Alp

tisina ekonomik bir boyut kazandiriyor.
Baksi, iiretimi miize merkeziyle sinirlan-
dirmamak ve gelen talepleri karsilamak
icin oniimiizdeki donem Bayburt mer-
kezde 200 kadinin galisabilecegi yeni bir
istihdam merkezi projesi igin goktan ha-
zirliklara basladi bile. Bu sayede kadinin
toplumsal dinamizme etkin bir bicimde
katiliminin saglanmasi hedefleniyor.

“DUNYADA ORNEGI YOK”
(Prof. Dr. Hiisamettin Kocan)
“Miizemizin bagka bir 6nemli 6zelligi ise

is established between the art and the
craftsmanship.

Children’s Favourite

Baksi has a completely different meaning
for the children of the region. In fact, it
was the children that had shown most of
the support during the establishment of
the musuem. The children, in fact, are at
the top of the target list of the museum.
The Baksi Childrens Art Festival, which
has been undertaken this year for the
third time, is the best possible manner
of expression of this fact. Every year, 15
children receive art scholarships as a
part of this festival and their works are
exhibited within the museum.

For instance, if you ever decide lo visit
the museum during this period, you may
be able to see the sculpture of a child,
who has earned a scholarship, in place
of the Miro sculpture that was standing
in its very place last year. This is one of
the sweetest surprises at the museum.
Do not worry though, you come across
other surprises during your tour of the
museum.

The orchards in the garden of the
museum, the magnificent landscape of
the Coruh Valley; and these are only a
few of the many things from different
cultures uniting under the single roof.
These are differences that you will
never see in another museum. The toga,
rug and ceramic workshops have been

» Daha fazla bilgi

icin: www.baksi.org
internet adresini ziyaret
edebilirsiniz.

» For more information
please visit: www.baksi.org
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gintimiiz sanatgilarinin Baks1'ya bagis-
larla kosulsuz destek vermeleridir. Diin-
yada koleksiyonlarini sanatgi bagislariy-
la olusturmus bir baska 6rnek yok. Buna,
bolge cocuklarina yonelik sundugumuz
projeler de eklenince Baksi, bugiin kar-
silastig1 ilgiye sasirmamak gerekiyor.

HAYALDEN GERCEGE 10!

Baks1 Miizesi, 10. yasin1 gesitli etkin-
likler ve yeni projelerle kutluyor. Mayis
2016’ya kadar devam edecek olan “ON
Sergisi”, sanat ve zanaat arasinda diya-
log kuran zengin seckisiyle dikkat ce-
kiyor. Ayrica, 8-13 Eylil 2005 tarihleri
arasindaki yapilacak Miizeler Bulusmasi
(Communicating the Museum) bulus-
masi ise Baksr’nin 10. yasini taglandiran
basgliklar olarak ¢ne gikiyor.

established to contribute economically to
the lives of the women. Baksi has already
began to work on a new employment
project in which 200 women will work
in central Bayburt for the purposes of
meeting the demands and to ensure to
expand the borders of production beyond
the museum walls. This project intends
to ensure the effective contributions of
women In society.

“It has nothing like its kind in the world”
(Professor Hiisamettin Kogan)

“Another important feature of our
museum is that our artists unconditionally
show their support with their donations.
There is no other museum like its kind
in the world in which the collections
are formed by the donations of the
artists. Once we add the projects for the
children of the region too, we should not
be surprised about the interest in Baksi.”

10 From Dream to Reality!

The Baksi Museum is celebrating its
10th anniversary with various activities
and new projects. “The TEN Exhibition”,
which will be held until May 2016, draws
attention with its rich anthology that has
established a dialogue between art and
craftsmanship. Furthermore, the meeting
of Communicating the Museum that will
be held between 8-13 September 2015,
has become prominent with its headlines
crowning and acknowledging the 10th
anniversary of the Baksi Museum.
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KAYIP TURK SAZI

In Trace of the Lost Turkish Instrument ‘Ceng’

17. yiizyilda tarih sahnesinden cekilen “ceng”i yeniden Tiirk miiziginin glindemine sokan

diinyaca iinlii Arp Sanatcisi Sirin Pancaroglu’na sairlerin sazini ve tasavvufi yoniinii sorduk.

We spoke to the world-renowned Harp Musician Sirin Pancaroglu, who reintroduced the “Ceng”
that was withdrawn from the stage of history during the 17" century, about the musical instrument

of the poets and its Sufi side.

5 yili geride birakan sanat hayati-

nizin son doneminde Klasik Tiirk

miizigine, istanbul tangosuna,

ilahi ve saz cesitlemelerine y6-
neldiginizi goriiyoruz. Bu tercih miizigi-
nize neler katti?

Sanminm miizik anlayisim melez dersem
dogru bir tarif vermis olurum. Ote
taraftan farkli geleneklerin miizikleri
beni oldum olas1 ilgilendirdi. Bati
miziginde hatir1 sayilir bir birikimim
var, oradan kopamam. Ne var ki bu
birikimi iyi lezzetler dogurabilecek
sekilde degerlendirmek istedim. Ortaya
kendine has rengi olan bir muzik gikt.

B We observe that you have gravitated
towards Classical Turkish music, Istanbul
tango, hymns and stringed instruments
during these recent years of your 35-year
career in music. What has these choices
contributed to your music?

I believe it would be correct to define my

understanding of music to be crossbred.
On the other hand, the music of dzjj"erent

traditions has always intrigued me. I

have a significant amount of experience

in western music and cannot see myself \

detached from it. However, I wanted

to utilize this experience in the most -
productive way. As a result, a unique
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» Tiirkiye’nin 6nde
gelen Arp Sanatgisi Sirin
Pancaroglu, 1968 Ankara
dogumlu.

» Sirin Pancaroglu, one of
the most prominent Harp
Musicians of Turkey, was
bornin 1968 in Ankara.

B Arpin antik donemde Anadolu’da
tedavi amaciyla kullanildigi biliniyor.
Bu enstriimani ¢alanlarin ve dinleyenlerin
daha uzun 6miirlii oldugu dogru mu?

Dinleyenler igin huzur veren bir
tarafi oldugunu biliyorum. Yatistirici
bir etkiden soz edebiliriz, tipki suda
oldugu gibi... Eski caglarda Ege'de
antik hamamlarda suyla tedavinin
uygulandigini ve aymi ortamda arplarin
kullanildigim1  biliyoruz. Giintimiizde
hastanelerin baz1 tinitelerinde de arpa
rastlanabiliyor. Bu uygulama Turkiye'de
mevcut. Bir de galgiyla ilgili bir takim

style of music has come forth.

M It is known that the harp was used
in Anatolia during the ancient era for
treatment. Is it true that those who play
and listen to this instrument have a longer
life span?

I know that it gives a sense of tranquility
to the listeners. We can say that it has a
calming effect just like water... In the old
ages, we know that water was used in the
ancient bathhouses in the Aegean region
for the purposes of treatment and so was
the harp. Today, we can even come across
the harp in some units in hospitals. This is
also implemented in Turkey. Furthermore,
there are certain features of the instrument
in which whoever plays it feels more fit.
Our technique is opening and closing our
fingers. You pull the string and constantly
open and close your fingers. This, in fact,
is nothing more than a fundamental motor
skill. Some harps have pegs, just like
the zither, but they are less in numbers.
These also help in working the muscles.
Moreover, if you play a pedal harp, then
you need to use your leg and feet muscles.
For each of the seven notes, there is a pedal
and each pedal has three different levels.
Therefore, your feet become quite active.
This surely helps work the lower body.
The upper and lower body coordination is
actually a very important action type that
is weakened with age. As the harp helps
work all of these motor skill coordinations,
we still use it today.

B You have been able to resurrect the lost
instrument “ceng” that was used in
Anatolia. Where does this interest in this
cornered harp type of instrument stem
from?

The relationship between history and
music has always intrigued me. Ceng is
a “small harp” peculiar to our geography
that left the stage in history during the
17t century. The visual charm of the
Ceng has always impressed me and the
work Cengname of Poet Ahmed-i Dai of
Bursa, who lived during the 16" century,
has always nourished my imagination.
Ever since the initial years of playing the
harp, this special instrument that surfaced
during the Middle Ages and early modern
years of the Ottomans and also in Persian



ozellikler var ki bunlarin icra eden kisiyi
zinde tuttugunu soylemek mimkiin.
Bizim teknigimiz parmaklar1 acip
kapamaya dayaniyor. Teli ¢ekiyorsunuz,
parmaklarimizi acip kapiyorsunuz. Bu
temel bir motor beceriden o6te degil
aslinda. Sonra baz arplarin mandallar
var, aynen kanunda oldugu gibi, ama
sayica ¢ok daha az. Bunlar da kaslar
caligtiran unsurlar. Kaldi ki bir de pedalls
arp galiyorsaniz, o zaman bacak ve ayak
kaslar1 da devrede olmak zorunda. Yedi
notanin her biri i¢in bir pedal var ve her
bir pedalin da #i¢ ayr1 durus kademesi
var. Dolayisiyla ayaklar oldukga aktif
oluyor. Bu da tabi alt beden becerilerini
gelistiriyor. Alt-iist beden koordinasyonu,
yaslanirken kaybettigimiz onemli bir
aksiyon tiirti. Arp tam da bu tiir motor
koordinasyonlar: calistirdig: icin
giniimiizde kullaniliyor.

B En eski ornekleri Anadolu’da goriilen
kayip enstriiman “ceng”i yeniden
miizik glindemine kazandirdiniz. Bir
tiir kdseli arp olan bu calgiya olan
ilginiz nereden geliyor?

Tarih - muzik iliskisi beni cezbeden bir
konu oldu. Ceng, 17. yiizyilda tarihin
sahnesinden cekilmis, cografyamiza has
kticiik bir “kucak arp1”. Cengin gorsel
cazibesi beni her daim etkiledigi gibi,
16. yiizyillda yasamis olan Bursali Sair
Ahmed-i Dainin Cengname’si hayal
giicimii her zaman beslemisti. Arp
calmaya bagladigim yillardan itibaren
Orta Cag ve erken modern dénem
Osmanl ve fran minyatiirlerinde sikca
karsimiza g¢ikan, yerde oturularak
calinan, yaklasik 25 teli bulunan ve
arpa cok benzeyen bu galgi dikkatimi
cekmisti. Zaman icerisinde bu merakim
arttt ve bu calginin sesini duymak,
bundan da ote onu calmak istedim.
Belli ki bu bizim cografyamizin arpi
idi. Minyatiirlerde resmedilen calgilar
arasinda cok sik boy gostermesi Orta
Cag'da sevilen bir calg: oldugunu ortaya
koyuyor. Ancak bu ¢alginin hicbir 6rnegi
giiniimiize ulasmamst.

B Cengin tasavvufi bir boyutu var mi?

Ceng  aslinda  agih  bir  arp.
Mezopotamya’da ¢alinan acili arplar
yok olduktan sonra, Yakin Dogu islam

miniatures, and is played by sitting on
the floor and has 25 chords, has always
drawn my attention. In time, this curiosity
of mine increased and I wanted to hear the
instrument played and moreso, I wanted
to personally play it. It was obvious that
it was the harp of our own geography.
The fact that it was often illustrated in
miniatures during the Middle Ages was
evidence of the fact that it was a cherished
instrument. However, there has never been
a model that has survived up until today.

H Does the Ceng have a Sufi aspect to it?

The Ceng is actually an angular harp. After

» istanbul'da basladigi
miizik egitimini Cenevre

Konservatuvarinda siirdiirdii.

» She continued her music
career that she started

in Istanbul at the Geneva
Conservatory.
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» Indiana Universitesi Miizik
Fakiiltesi'nde yiiksek lisans
yapan sanatci, 20 yil yurt
disinda kaldiktan sonra 2000
yilinda Tiirkiye'ye dondui.

» The musician, who
completed her postgraduate
studies at the Indiana
University Faculty of Music,
returned to Turkey after
spending 20 years overseas.

kiltiarlerinde - burada 6zellikle Tirkiye,
fran ve Irak’1 belirtmek gerekir - bu tiir
arplarin izine rastliyoruz. Sesini, 6zel
rengini, gévdesini kaplayan deri yiizeye
bor¢lu olan cengin ihtisamli ve renkli
bir ge¢misi var. Orta Cag'da saraylarda
calman bu kadim saz, siyasi iktidar

sembolize etmekle birlikte, kambur
ancak goge dogru yiikselen govdesinden
kaynaklanan tasavvufi bir sembolizme
de sahip.

Sairler arasinda favori bir tema olan
ceng, miizikteki gelismelere ayak
uyduramayip zaman icerisinde
kullamimdan diistiyor. 1660 yilinda
Evliya Celebi'nin Seyahatneme’sinde
Istanbul’da sadece tek bir tip geng ile 10
cenginin (geng calan kisi) varhigindan
s0z ediyor. Bunun ¢enge dair bilinen son
yazili taniklik oldugu biliniyor.

B Yerli Gretimin baslamasiyla arp fiyatlar
hizla diismeye basladi. Bu gelismeyle
birlikte Tiirkiye'de arp sanatcilarinin
sayisi artar mi?

Yakin zaman 6nceye kadar en ucuz ithal
arpin 3 bin 500 avroluk bir maliyet varda.
Tirkiye’de bu galgiyr1 yayginlastirmak
icin ¢ok yiiksek bir rakam. Birkag yil
once Izmirde yerli mali arp iiretimi
gerceklesti. Bu da maliyeti diistirdii.

the angular harp played in Mesopotamia
disappeared, we found traces of this
type of harp in the Near Eastern Islamic
cultures — specifically, Turkey, Iran and
Iraq. The Ceng, which owes its sound and
special colour to its leather covering, has
a magnificent and colourful past. This
old stringed instrument that was played
in the palaces during the Middle Ages,
represented the political powers as well as
symbolising Sufism with its body that faces
towards the heavens while being played.
As Ceng, which was a favourite theme
amongst poets, was not able to keep up
with the developments in music, it ceased
to be used over time. In Evliva Chelebi’s
work Seyahatname written in 1660, the
existence of a single type of ¢ceng and 10
ceng players in Istanbul are mentioned.
This is the last written documentation on
the instrument ceng.

M The prices of harps have dropped
significantly ever since its local
production. Will this development
increase the number of harp musicians
in Turkey?

Until recently, the price of the cheapest harp
imported to Turkey was approximately
3500 euros. This is a very high price to
spread the use of this instrument. A few
years ago the production of local harps
began in Izmir. This eventually dropped
the expenses. However, the production is
still quite recent. But I do believe that this
positive development will increase the
number of people interested in the harp.




€3) Utku Dervent

Ancak tretim hentiz ¢ok yeni. Arp ile
ilgilenen kisilerin sayis1 bu olumlu
gelismeye gore mutlaka artacaktir.

M Diinyaca linlii bircok gazete sizi
uluslararasi 6lcekte biiyiik bir yetenek
olarak nitelendiriyor. Egitimle basarili
bir arpist olmak miimkiin mii?

Sunu da soylemek isterim ki mizik
konusunda  okullardan  6grendigim
kadar, hatta daha fazlasima disarida
ogrendim. Bir miizisyeni miizisyen
yapan ¢ok sayida degisken var. Egitim
elbette 6nemli ama tek basina yeterli
olmayabilir.

B Yakin bir zaman dnce ¢ikan
Cengnagme ve Cafe Tango adli
albiimlerinizden bahsedebilir misiniz?

Cengnagme (Ceng'in Ezgisi), c¢engin
farkli kullamim alanlarmi  bugtniin
bakis acisi ile ortaya koymay1 amacliyor.
Calismalarima taniklik eden degerli
arkadasim  Bora Uymaz  alblime
miizisyenligi ve prodiktorliigii ile adeta
damga vurdu. Cafe Tango ise son ¢ikan
albimtim. Tango kusaklar1 birlestiren bir
dans. Istanbul bugiin Buenos Aires'ten
sonra diinyadaki ikinci tango kenti olarak
biliniyor. Ttrkiye’de tango alt yapisi ve
kultiirit var, fakat 1970’lerden bu yana
bestelenen Tirk tangolar oldukca az.
Cafe Tangonun amaglarindan biri de
kendi bestelerimizi yaparak bu gelenegi
stirdiirmekti. Albiimde klasik Arjantin
tangolarinin yani sira, yeni bestelenmis
nostalji tadinda tangolar da bulunuyor.

B Many world famous newspapers
consider you to be an international
talent. Is it possible to become a
successful harp player with education?

I'would like to state that, as much as I have
learnt from school in regards to music, I
have learnt more outside of school. There
are many factors that make a musician. Of
course education is important, but it may
not be sufficient on its own.

H Can you speak a little about your recent
albums titled Cengnagme and Cafe
Tango?

Cengnagme (The Music of Ceng) aims
to reveal the different fields of use of
the ¢eng through a modern perspective.
My dear friend, Bora Uymaz, who has
witnessed my works has also helped the
album with his musician identity and his
production. Cafe Tango is my most recent
album. Tango is a dance that unites the
different generations. Today, Istanbul is
known to be the second capital of tango
after Buenos Aires. There is a substructure
and culture of tango in Turkey however,
there are only a few Turkish tango that
have flourished since the 1970s until
today. One of the purposes of Cafe Tango
is to pursue this tradition by creating our
own compositions. The album has newly
composed nostaljic tango songs as well as
the classical Argentinian tango songs.

» Diinyanin en prestijli
festival ve sanat
organizasyonlarinda sahne
alan Pancaroglu, pek ¢ok
adiiliin sahibi. 2007 yilinda
Tiirkiye Arp Sanati Dernegi'ni
kuran sanatcinin bugiine

dek yayinlanmig 10 albiimii
bulunuyor.

» Pancaroglu, who has
taken the stage during the
most prestigious festival

and art organisations of the
world, has earned many
awards. The musician, who
founded the Turkey Harp
Arts Association in 2007, has
10 albums.
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v A Sun Par)elé The SelJuRS

o Asitlar boyu Anadolu’yu bir giines  Examples of the.rich cultural accumulation
gibi aydinlatan Selguklu’nun __of the Seljuks, which had enlightened
zengin kiiltiirel birikiminden Anatolia like 3’sun for many centuries,

ornekler, 18 Kasim’a kadar islam  will be exhibited until Nevermber 18 at the
Eserleri Miizesi’nde serg"eniyor_ Turkish and Islamic Arts Museum.




endisini Sultanahmet Meyda-

ni'na atanlar1 karsilayacak ne

kadar ¢ok giizellik var: Dileyen

Alman Cesmesi’nin karsisina
oturur, akan suda sehrin ginlayisini du-
yar. Dileyen Ayasofya’nin kubbelerin-
de hayal ucurur. Kanuni Sultan Siiley-
man’in sohretli veziri Ibrahim Pasamin
yaptirdigl, simdilerde Islam Eserleri
Miizesi olarak hizmet veren yapiya yo-
nelenleri ise bambagka bir ¢ag karsilar:
Ramazan vesilesiyle meydana acilan
tezgahlarda, ¢ini, kagit, gtimis, ahsap,
kumas benzeri malzemelerden yapil-
mus el isi sanat eserleri, renkler, figiirler
belki gozii yavas yavas iceride sahla-
nacak manzaraya da hazrlar. Bizi ku-
caklayacak serginin adi Selguklulardir.
1040-1308 tarihleri arasinda Anado-
Iu’da hitkiim stiren Selcuklular, Osmanl
oncesi son biiyiik Tiirk - Islam devle-
ti olmanin yaninda engin bir medeni-
yet birikimine sahiptir. Bu serginin bi-
ze sundugu en 6nemli mesaj, Selguklu
medeniyetinin izleridir. Askerlik, devlet
yonetimi, ekonomik ve sosyal diizen ya-
ninda insan ve kéinat anlayis1 burada
parlayan eserlerin ruhunu verir. Renk-
ler, sekiller, desenler, kendiliginden bu
giizellige biirtnmezler. Belli bir medeni-
yet anlayisinin suuraltini temsil ederler.
Simdi ben, bir giines panosunun 6niine
dikilmis bakiyorum. ilkin siyah zemine
yerlesmis turkuaz c¢izgiler kendi iginde
yildiz halkalari olusturuyorlar. Selguk-
lu ¢inisinin maviye getirdigi bu yorum,
her zaman gozii dinlendirmekle kalmaz

There are so many beauties surrounding
those who find themselves in the midst of
the Sultanahmet Square. One may take
a seat across from the German Fountain
and listen to the city through the water
flowing from its taps. Or dream while
looking at the domes of Hagia Sophia.
While those who take a step towards
the structures built by the famous vizier
of Sulaiman the Magnificent, Ibrahim
Pasha, and which is currently being
used today as the Islamic Arts Museum,
welcomes its visitors in a completely
different atmosphere: The stalls prepared
for the month of Ramadan including
handmade products of glazed tiles,
paper, silver, woodwork and materials
all gradually rear up joy within us. The
exhibition that is to embrace us is called
The Seljuks.

The Seljuks that had ruled Anatolia
between the years of 1040-1308 had a
profound depth of civilisation as the final
Turkish-Islamic State before the Ottoman
Empire. The most prominent message
conveyed to us through this exhibition
are the traces of the Seljuk civilisation.
As well as its military, state governance,
economy and social order, the works at
this exhibition provide a glimpse into
the spirit of the understanding of man
and universe. Colours, shapes, designs
do not form into such beauty on its own.
They represent the subconscious of the
understanding of civilisation.

I currently stand before a sun panel. The
turquoise lines embedded over a black
background form circles of stars within
themselves. This interpretation that
Seljuk tiles has for the colour blue does
not only repose the eye but also sets fire to
the imagination. Just like a piece in space
within the deepness of its depths... It is
neither ruptured nor is it forlorn. We will
never know which master emitted it from
soil with such feelings, giving it as a gift to
the eternity of time. However, everything
in art develops and widens within the
eternal space of illusion and halters at the
sound of music. Initially, one perceives
the three suns with a leaf shape settling
within its centre with the accordance of a
triangle, yet, one is mistaken. Once you
lose yourself within it, you realise that the
golden-leaf suns embrace this painting
and eternally does so. Thus, the search
for immortality sets off...

» Selcuklu donemi
sanatcilan eserlerinde
miikemmelligi aramisti.
Bu nedenle giinliik
yasamda kullanilan
esyalar bile sanat eserine
dontismiistil.

» The artists of the Seljuk
era had searched for
perfection in their work. It
is for this reason that even
objects used daily have
been transformed into
works of art.

fr magazine

(=2}
(V)]

tr dergt



fr magazine

(=2}
(=)}

Ar dergi

» Bu sergide saray
eglencelerinden av
sahnelerine, mimariden
inanca uzanan genis bir
perspektifte Selcuklularin
diinyasi gozler 6niine
seriliyor.

» This exhibition displays
a wide array of the

world of the Seljuks with
snippets from palace
entertainments, hunting
scenes, architecture and
faith.

hayali de atesler. Iste gk boslugunda,
uzayda bir parca... Kopmus desen kop-
mus degil, yalniz desen hic degil. Hangi
usta hangi duyguyla onu topraktan ¢ika-
rip zamanin 6limsiizligine armagan etti
bilemeyecegiz. Ne var ki, sanatta her sey
yanilsamalarin sonsuz uzayinda gelisir,
genisler, miizige durur. flkin yaprak basl
i¢ giinesin merkezine ticgeni andiran bir
uyumla yerlestigini ve bitiin esprinin bu-
rada toplandigini saniyor ve yanmiliyorsu-
nuz. Dikkatle ona teslim olup aradan ge-
kildiginizde ise altin yaprakli giineslerin
bu tabloyu sardigini, sonsuza kadar da
sarmaya devam ettigini fark ediyorsunuz.
Oyleyse var olsun éliimsiizliik araysi...
Aslinda her parga bir batiindir ve Sel-
cuklular, salt cografyaya yayilmakla
kalmazlar. Orta Asya’dan getirdikleri,
Islam’la yogurduklari, Anadolu ile ma-
yaladiklar1 kaltir ve medeniyetleri 6z-
giin bir senteze kavustururlar. Selguklu
nedir? Selcuklu bu sergideki eserlerin
icinde en ¢ok hangisindedir, sorularina
cevabim bu tablo olurdu. Ancak bu ce-
vabin eksik kaldigin1 hemen fark eder,
adim adim baska eserlere dogru ilerler-
dim. Doga, dogaya baglilik ve ondan ko-
pardigr figtirlerle sanati sekillendirmek
one cikiyor Selguklu’da. Cigek, hayvan,
insan figiirlerinin, 6zellikle ¢ift bash kar-
talin kullanilmas: dikkat gekiyor. Bu sa-
nattan, hayvan, bitki ve insan figiirlerini
¢ikarin; birden cilizlasip fakirlesecektir.
Mermere, ahsaba, toprak ve seramige
islenen sekillerde bir yandan hayranlik
uyandiran bir amatérlitk de var. Ancak
asil bu sanata yiikseklik kazandirir. Sel-

In fact, every part is whole and the
Seljuks did not only settled in spreading
out throughout lands. They also united
the culture and civilisations they brought
from Central Asia, kneaded it with Islam
and fermented it with Anatolia together
in with a unique synthesis.

What are the Seljuks? If I was to answer
the question of which work of art in
this exhibition defines the Seljuks, I
would surely say that it is this painting.
However, I will also quickly come to
realise that the answer is lacking and
would step towards the other works of art
on exhibition. Shaping art with nature,
committment to nature and the figures
it extorts from it all is what becomes
prominent with the Seljuks. The use of
flowers, animals, human figures and
particularly the use of double-headed
eagles draws much attention. If one was
to extract the animals, plants and human
figures from this art, it would lose strength
and become bereft.

On the other hand, the shapes engraved
onto marble, wood, soil and ceramics
also has an amateurism that baffles one.
However, the truth is that this fact itself
elevates this form of art. There are many
pieces of artwork here that will ensure
you to visualise the era the Seljuks
lived in. There are many books wrilten
in different types beginning with the
Masnawi. The carpets, rugs, woodwork
and marble engravings openly challenge
all forms of annihiliation. The technical
measurement devices scattered in



cuklu'nun yasadigi cag1 gorsel olarak
hissetmenizi saglayacak pek cok eser
var burada. Mesnevi’den baslayarak
farkh tirlerde yazilmis kitaplar one ¢1-
kiyor. Hali, kilim, ahsap ve mermer is-
ciligi her tir yok olusa agiktan meydan
okuyor. Araya serpistirilen teknik 6l¢iim
aletleri bu yapilarin arkasinda bir bilgi
ve zihin birikimi oldugunu isaretliyor.
Renkler her zaman zamanin miizigidirler.
Selguklu miitevazi toprak renginden ¢ika-
rak su yesilinden doygun turkuaza dogru,
perde perde ilerler. Ahsap sandukalara ha-
kim olan kahverengi ton, pencere kanat-
larinda biraz daha acilir; halilara kirmazi,
mavi gecisler sagar. Ne var ki bu renk, asil
ruhunu cinide bulur. Anadolu Selguklu
sehirlerinde hala yer yer izleri yasayan
bu renk, gok kubbeye selam gonderir.
Kus formuna biiriinmiis insan resim-
leri, mermere inmis aslanlar, sag bile-
ginde tuttugu sahinle ogullarina 6git
veren babalar, Tbn-i Arabi, Sadreddin
Konevi ve Mevlana gibi mistiklerin yay-
dig1 ruh, Selguklu'nun 6zgtven iginde-
ki cok renkliligini de bize telkin eder.
Ahmet Hamdi Tanpinar, bu sergiye ev
sahipligi yapan bina ile ilgili yazdig: bir
yazida, Sultanahmet Meydani'nin mede-
niyet zenginliginden s6z acar. Misir, Ro-
ma, Bizans, Osmanh ve uygarliklarinin
bu meydanda bir aya geldigini dillendirir.
Simdi bir baska 6zgiin medeniyet, seckin
ornekleriyle burada. Selguklu’dan Os-
manli'ya gecerken, bugiinkii Turkiyenin
kendisini anlamasi biraz daha hizlanabi-
lir. Her sergi biraz hizlandirilmis olarak
gecmisin 6ntimiizden akigidir.

between show signs of knowledge and
intelligence behind its making.

The colours are always the music of time.
The Seljuks gradually depart from the
modest soil colour, using sea green and
heading towards the colour of torquoise.
The colour brown dominating the wooden
chestboxes become lighter as window
casements while the red in the carpets
transit to the colour blue. However, this
colour finds its true spirit in glazed tiles.
This colour, which continues to live on in
the Seljuk cities, greets the domes of the
heavens.

The illustrations of man wrapped within
the form of a bird, the lions depicted on
marbles, the figures of fathers advising
their sons while holding an eagle on their
right wrist, and the spirit effused from
mystics like Ibn-i Arabi, Sadreddin Konevi
and Mawlana all infuse the multicolours
of confidence of the Seljuks. In an article
written about the building this exhibition
is being held within, Ahmet Hamdi
Tanpinar speaks of the abundance of
civilisation of the Sultanahmet Square.
He further states how the Egyptians,
Romans, Byzantines, Ottomans and
their civilisations all united here in
this place. And now, here is another
unique civilisation with its distinguished
samples. Today’s Turkey perhaps will
speedily understand itself better with
this transition from the Seljuks to the
Ottomans. As every single exhibition is
the speedy passage of the past before our
eyes.

» ZIYARET iCiN:

18 Kasim'a kadar

Her giin 09.00 - 19.00
arasi acik

Giris 20 TL

At Meydani Sok, No: 46
Ibrahim Paga Saray!
Sultanahmet, Istanbul
Bilgi: www.tiem.gov.tr

» VISITOR
INFORMATION:

The exhibition will be held
until November 18

Every day between

09.00 - 19.00

Entrance Fee: 20 TL

At Meydani Sok, No:

46 Ibrahim Paga Sarayi
Sultanahmet, Istanbul
For more information:
www.tiem.gov.tr
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Avrupa’nin °
Kaderini
Degistiren Adam

The Man Who
Changed the
Destiny of Europe

Selcuk Karakilic

KENDI ZAMANIN.I: ASMIS ENTELEKTUEL BIR IMPARATORDU

“Fatih was an intellectual emperor who went beyond his own time”’

Derinlikli belgeselleriyle taninan Yonetmen  Kerime Senyiicel, the director known for her
Kerime Senyiicel, TRT’de yayimlanan “Fatih:  insightful documentaries, has answered our
Avrupa’nin Kaderini Degistiren Adam”  questions on Fatih Sultan Mehmed and her

belgeseli ve Fatih Sultan Mehmed iizerine  documentary on TRT titled, “The Conqueror:
sorularimizi cevap'ach_ The Man Who Changed the Destiny of ELerpe”.

B Ms Kerime, how did you illustrate an
extraordinary man like Fatih for
the television audience?

erime Hanim, Fatih Sultan Meh-
med gibi olaganiistu bir adami
televizyon seyircisine nasil ak-
tardiniz?

Fatih’i kesfettikge, cocuklugundan iti-
baren kararliligi, hirs1 6ne ¢ikt1 ve onu
Ronesans’in ortasinda bir insan olarak
bulduk. Rénesans’tan etkilenen bir insan
oldugu gibi Ronesans’1 da etkileyen bi-
riydi. Ozellikle istanbul’u aldiktan sonra,

The more I discovered Fatih, the more we
became aware of his decisiveness since
his childhood years, his ambition and
found him in the midst of the Renaissance.
As much as he was influenced by the
Renaissance, he also influenced the



Kizilelma’s1 biliyorsunuz Roma’yds; bii-
tin dinyadaki bilim insanlarini, yazar-
lari, ressamlari, astronomlari, matema-
tikcileri, Batr’'dan hiimanistleri ve iran’da
yasayan entelektiielleri Istanbul’da top-
lamak istiyordu. 30 y1l boyunca fran’dan
Roma’ya kadar sinirlar1 genisleyen bir
imparatorlugun basinda yer alan ve se-
ferden her dondiigiinde kiitiiphanesine
kapanan, devamli okuyan bir insanla
kars1 karsiya oldugumuzu gordiik. Cok
kiciik yaslarda birden fazla dil 6grenmis
bir insan1 tanimis olduk. Boyle bir portre
ile karsilasinca dustiinmeye, fikirler tiret-
meye basladik: “Bu olaganiistii sahsiyeti
televizyon seyircisine nasil anlatabilir,
nasil aktarabiliriz?” seklinde Mehmed
Kalpakl ile konusarak tartigarak, cekim-
lerin altyapisini olusturduk. Uzunca bir
dastinme, fikir yartitme ve istisareler so-
nucunda belgeselimiz ortaya cikt.

M Fatih Sultan Mehmed'i belgesel konusu
yapmanizin 6zel bir sebebi var miydi?

Aslinda sartlar bizi Fatih belgeseline ge-
tirmis oldu diyebilirim. Yalniz ben, Fatih
Sultan Mehmed tizerine calisirken sunu
distindiim: Elbette Kanuni de biiytik bir
asker ve biiyiik bir htikiimdardi. Fakat
Sultan Fatih’in imparatorluga kurumsal
kimlik kazandirmasindan sonra, kanun-
lariyla ve dehasiyla Kanuni Sultan Stiley-
man gelmisti. Aslinda Osmanl tarihinde,
(galiba Nevzat Yalgintas soylemisti) Ka-
nuni olmak kolaydir; fakat Fatih Sultan
Mehmed olmak veya Ikinci Abdiilhamid
olmak cok zordur. Fatih Sultan Mehmed
de kurucu imparator olarak kabiliyetli,
olaganiistii sezgileri ve dehasi olan bir
imparatorluk kurucusuydu. Muazzam
bir imparatorlugu insa ve ihya eden, Do-
gu Roma'nin varisi olan bu karizmatik
devlet baskaninin ilging 6zelliklerini
belgesele cekmek daha dogru gelmisti.
Belgeselde Fatih’i merkeze alarak, onun
farkli yonlerini seyirciyle bulusturmak is-
tedik ve bunu basardigimiza inaniyorum.

B “Karizmatik devlet bagskani” dediginiz
Fatih'in size tuhaf gelen 6zellikleri de
oldu mu?

Fatih Sultan Mehmed'in sira dis1 oldugu-
nu disiiniiyorum. Mesela veba karsisinda
bir bilim insan1 gibi yaklasiyor, oysa Ka-
nuni Sultan Stleyman daha tutucudur.

» Nakkas Osman'in
elinden ¢ikma Fatih
Sultan Mehmed
minyatiiri.

» A minitature of Fatih
Sultan Mehmed by
Nakkash Osman.

Renaissance himself. As you know His
Red Diamond was Rome at the time and
after he conquered Istanbul, he wanted to
gather all the scientists, authors, painters,
astronomers, mathematicians, humanists
of the West and the intellectuals in Iran
all in Istanbul. We realised that we were
faced with a leader, who led an empire
that expanded its land from Iran to Rome
over a period of 30 years and after each
expedition would lock himself in his
library and continuously read. We met
an individual, who had learned many
languages at a young age. Once we were
faced with such a portrait, we began to
think and produce ideas: We discussed
and formed the basis of our documentary
with Mehmed Kalpakli while asking, “How
can we illustrate such an extraordinary
character to the television audience?”
After a very long thinking process, ideas
and consultations, we created this
documentary.

B Was there a specific reason as to why
you chose Fatih Sultan Mehmed for a
documentary?

In actual fact, it would be correct to
state that the conditions brought us to
the Fatih documentary. However, this is
what I thought when considering Fatih
Sultan Mehmed: Surely, Kanuni was
also a great commander and ruler. After
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Tarihc¢i Heath Lowry bahsetmisti. Fatih
vebadan korkuyordu. 1467°de korkunc
bir veba salgini basladiginda her giin 600
insani Oldiirmistii. Fatih, vebanin oldu-
gu giinlerde Istanbul’da bulunmuyordu.
Salgin bitinceye kadar Istanbul’a dénmii-
yor, Edirne’de giinlerini gegiriyordu. O
bakimdan Fatih’in vebaya kars1 ciddi bir
hassasiyeti ve modern bir anlayis1 var-
d1. 100 sene sonra, Kanuni zamaninda
Pera’da, Galata’da oturan Avusturya el-
¢cisi Busbecq, Kanuni'ye hitaben “Gala-
ta’da veba basladi. Benim evde de var.
Dolayisiyla veba bitinceye kadar Adala-
ra gecmek istiyorum.” diyor. Kanuni’den
cok sasirtic1 ve bir o kadar da onun tu-
tuculugunu gosteren bir cevap geliyor:
“Veba Allah’in verdigi bir mesajdir. Benim
evimde de (Topkapi Sarayi’nda) veba var.
Ben higbir yere gitmiyorum, sen de git-
meyeceksin.” Fatih boyle davranmamus,
vebayl duyunca sehirden uzaklasmayi
tercih etmistir.

B Gelecegin Fatih'i nasil bir ortamda
yetismistir?

O dénemde, sehzadelerin yetistigi ortam,
mesela kendisinin ¢ocuklugunun gectigi
Bursa Saray1 ve Manisa Sarayi’'nda bir-
cok cariyeler vardi. Bunlar Bat1 iilkele-
rinden, Balkanlar’dan gelen cariyelerdi.
Bu cariyelerin etkisiyle kiiltiirlerini, cok
mitkemmel olmamakla birlikte dillerini
de 6grenmistir. Hatta Fatih, iivey anne-
si Mara Brankovic'ten de cok etkilenmis
ve ondan Sirpcayl 6grenmistir. Fatih’in
genel yasayis tarzina bakildigina, basa-
riya odaklanmis bir insan profili ortaya

» Yonetmen Senyiicel,
filmleriyle ilgili titiz

arastirmalariyla taniniyor.

» The director Senyiicel
is known for her
meticulous research for
her films.

Fatih Sultan Mehmed brought a corporate
identity to the empire, Suleiman the
Magnificent (Kanuni) came with his laws
and intelligence. In fact, being Kanuni
in the Ottoman history is easy (I believe
Nevzat Yalcintas had said it), however, it
is not easy to be Fatih Sultan Mehmed or
Abdulhamid II. Fatih Sultan Mehmed was
also skilled in being a founding emperor as
he was the founder of an emperor with his
extraordinary intuitions and intelligence.

It seemed to be more appropriate to
make a documentary on the interesting
characteristics of a ruler who built and
revived a magnificent empire and who was
the inheritor of East Rome. We wanted to
put Fatih in the centre of this documentary
and illustrate the different aspects of him
for the audience, and I believe we had
done so successfully.

M Did you come across any strange
characteristics of Fatih, who you defined
as “A Charismatic Ruler"?

I believe Fatih Sultan Mehmed was an
extraordinary person. For instance, he
approaches the plague incident as a
scientist, while Suleiman the Magnificent
was more conservative in this sense. The
historian, Heath Lowry, had spoken about
this. Fatih was fearful of the plague. When
a terrible plague had broken out in 1467,
there had been 600 deaths per day. Falih
was not in Istanbul during this period. He
did not return to Istanbul until the plague
finished so he spent his days in Edirne. In
this sense, Fatih had a serious sensitivily
towards plagues as well as a modern
approach in dealing with it.

100 years later, during the era of Kanuni,
Busbecq, the Austrian Ambassador who
resided in Pera, Galata stated the following
to Kanuni: “A plague broke out in Galata. I
had it in my home too. Therefore, I would
like to go to the Islands until the plague
is finished.” Kanuni, in return, replies to
him in an astonishing and conservative
manner as he states: “Plague is a message
from Allah. I have it in my home, at the
Topkapi Palace too. But I will not leave
and nor will you.” Fatih had never acted
out in such a manner and had chosen to
leave the city when he heard about the
plague.



cikiyor. “Fatih’in zeka seviyesi giiglii ol-
dugu, sehzadelere iyi bir egitim verildi-
gi icin mi Sehzade Fatih mitkemmel bir
sekilde yetismisti?” sorusu akla gelebilir.
Amerika'nin kesfi, Kopernik ve Galile'nin
ortaya gikisi, Ronesans’in baglamasi hep
bu yiizyilin olaylaridir. Fatih, bu hadise-
lerin yakin sahitleri arasinda yer aliyor-
du. Kendi zamaninin fevkinde, gelecegin
idrakindeydi. Bilime merakli olmasinin
yamn sira gok tist diizey hocalarla yetismis
olmas1 onu ¢aginin en bilyiiga yapmist.
Fatih bunun yam sira, cok farkli bir yara-
dilisa sahiptir. Dolayisiyla sadece Fatih’in
iyi bir egitim almis olmasi onu anlatmaya
yetmez. Fatih’i anlayabilmek i¢in bitiine
bakmak gerekir.

M Nasil bir biitiine bakmak gerekir?

Soyle ki, Fatih’in kiitiphanesinde Home-
ros’un flyada’sinin bulundugundan ilber
Ortayli bahsetmisti. Yani Sehzade Fatih,
Ilyada’yr Grekge niishasindan okuyarak
yanlarina notlar koymus. flyada’yr oku-
dugunda ise 9-10 yaslarinda ya var ya
yoktu. Biitin bu veriler bize sunu gos-
termektedir: Fatih, asir1 merakli, bilmek,
anlamak isteyen, problematik degil aksi-
ne problem tasiyan ve ¢6zen bir insandir.
Bir bagka husus da, bu olaganiistii mizaci
sekillendiren ortam ve cesitli insanlarda.
Oyle ki cocukken cok tembel ve yaramaz
biri oldugunu kaynaklar yazmaktadir.

M Fatih, bir yandan savasiyor, bir yandan
ilim, sanat adamlariyla goriisiiyor. Bu
ikisini bir arada gotiirmesi sasirtici
degil mi sizce? Siyaset ve edebiyat
farkli kulvarlar oysa...

Bu sorunuzu ben de bir roportaj esnasin-
da sordum. Biz, yazar, gizer, entelektiiel
devlet adamlarimi savasan devlet adamla-
riyla bagdasmaz olarak goriiyoruz. Ancak
Orta Cag’dan Yeni Cag’a gecildiginde, Do-
gu’daki ve Bati’daki biitiin hitkiimdarlar,
bu ikisini yani hem entelektiiel hem de
kumandan bir devlet baskanligi kimligini
bir arada bulundurmuslardir. iran’da, Mi-
sir’da, Osmanli’da ve Bati’da boyle devlet
baskanlar1 vardi. Fatih’in ayrica okuma
meraki da vardir. Devlet islerinden arta
kalan vaktinin 6nemlice bir boliimiinii
kiitiipphanesinde okuyarak, arastirarak,
kafasindaki sorularin cevaplarini araya-
rak gecirmekteydi. Torunlarinin stinnet

» “Fatih: Avrupa’nin
Kaderini Degistiren
Adam” belgeselinden bir
sahne.

» A scene from the
documentary “The
Conqueror: The Man Who
Changed the Destiny of
Europe”.

M How was the Future Fatih raised?

During that time, there were many
hetaeras in the environment in which the
princes were raised; in his case, in the
Bursa Palace and Manisa Palace. They
were women who had come from western
countries and the Balkans. With the
influence of these women, he was able to
learn about their cultures and languages.
In fact, Fatih was influenced mostly by
his stepmother, Mara Brankovic and had
learnt Serbian from her. When one takes
a look at the general lifestyle of Fatih, you
come across the profile of an individual
who has concentrated on success.

Yes, you may ask: “Was Fatih raised in
the perfect manner he did because of his
high level of intelligence and the good
education given to the princes?” The
discovery of America, the surfacing of
figures such as Copernicus and Galileo,
and the beginning of the Renaissance
were events that all took place during this
century.

Fatih was amongst those who closely
witnessed these events. He lived during the
most supurb of times and was conscious
of the future. Apart from being curious
about science, being raised by the best of
scholars had made him into the greatest
of his era. Other than this fact, Fatih had
a different temperament. Therefore, it is
not only sufficient to say that Fatih had
received a good education. In order to
understand Fatih, one ought to take a look
at the whole picture.

B What kind of a ‘whole’ should we look at?

Ilber Ortayli had spoken about how Fatih
had a copy of Homer’s Iliad in his personal
library. In other words, the young prince
Fatih had read the Greek copy of lliad and
taken notes. He was around 9-10 years
of age when he had read this book. All of
this points to the following: Fatih was a
very curious person who wanted to know,
understand and solve problems.

Another matter is the environment
and people that helped shape this
extraordinary character. So much so that,
there are many resources that mention
that he was a very lazy and naughty child.
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digiiniinde bile miinazara yaptiran bir
devlet bagkan ile karsi karsiyayiz. Fatih’in
nazarinda fikir tartismalari, eglenceden
daha énemliydi. Ibn-i Riisd ile Imam Ga-
zali tartismasini yeniden giindeme geti-
rerek yeni fikirlerin dogmasinin dntinii
acmaya calismistir. Oysa Ibn-i Riisd me-
selesi Arap dinyasinda goralmiis ve 11.
ylzyilda kapatilmis bir konu olmasina
ragmen, Fatih iki grup olusturarak yeni bir
tartismaya onculuk etmistir. Fatih, burada
meselenin 6ziinii bilmekle beraber fark-
11 bakis agilarmin ¢ikabilecegini ve belki
orijinal bir yorum bulacagim distinmek-
tedir. Ustelik Fatih’in bu tartisma karsi-
sinda kendisine olan inanc1 ve giiveni de
tamdir. Yani bu tartismadan ¢ikacak sonu-
cun “akli olan mi1 nakli olan mi? Hangisi
dogru? Biz de bakalim” diyor. Fatih, yasak,
tabu kelimelerinden hi¢ hoslanmayan ve
bunlar1 reddeden bir adamdir. Belki pek
¢ok insanin giinlerce diisiinerek, cesitli
kimselere danisarak varacagi sonuca Fa-
tih, giiclii sezgileriyle variyor. Ancak sez-
gileri Fatih’e daima dogru kararlar aldiri-
yor ki bu ¢ok 6nemlidir.

B Fatih'i biiylik yapan asil 6zelligi nedir
sizce?

Fatih’in hosgoriisi, toleransi genelde bili-
nir. Belgesel arastirmasi yaparken bunlar:
ogreniyordum; ancak baska bir husus da-
ha dikkatimi cekmisti: Fatih, Rum Patrik-
hanesini 6rnek alarak Ermeni Patrikhane-

» Ressam Gentile
Bellini’'nin eserinden yola
cikilarak yapilmis Fatih
Sultan Mehmed portreli
madalya.

» A medal portrait of
Fatih Sultan Mehmed
based on the work of the
artist Gentile Bellini.

B On the one side, Fatih fights in battles,
while converses with men of science and
art. In your opinion, is this not surprising?
As politics and literature are completely
different courses...

Once I had asked the very same question
during an interview. We cannot perceive men
of pen, drawing, and intellectual statesmen
to be the same as statesmen who fight
battles. However, during the transformation
from the Middle Ages to the New Age, all
of the rulers in the East and West had
kept both being an intellectual as well as
a statesmen as part of their identity. There
were statesmen in Iran, Egypt, Ottomans
and in the West. Furthermore, Fatih also
had an interest in reading. He used to spend
the time left from states affairs in his library
reading, researching and trying to find the
answers lo the questions in his mind. We
are faced with a statesman who even held
debates during the circumcision ceremonies
of his grandsons. In Fatih’s opinion,
debates of opinions were more important
than entertainment. He also attempted
to pave the way for the birth of new ideas
by surfacing the discussions between Ibn
Rushd and Imam Ghazali. Despite the fact
that the Ibn Rushd matter was one that
had been discussed in the Arab world and
concluded by the 11th century, Fatih had
formed two groups to lead a new discussion.
Fatih believed that, although he knew the
core of the issue, he still wanted to think that
by such a discussion new ideas may surface
and perhaps an original interpretation
may be presented. Besides, Fatih’s self-
confidence and faith in himself in regards
to these discussions was unbreakable. In
other words, Fatih meant to say with the
conclusion of such discussion: “Let us see
for ourselves; is it rational or irrational?
Which one is the truth?”. Fatih was a man
who despised and rejected words such
as prohibitions and taboos. Fatih used to
reach conclusions through his own strong
intuitions - what others would think over for
many days and through consultations. This
is very crucial as all of the decision Fatih
ever makes are the best possible decisions
to be made.

B In your opinion, what is the main feature
that makes Fatih who he is?

Fatih’s tolerance and clemency is generally



si'ni de kuruyor. Bu bakimdan Ermeniler
Fatih’i ¢ok severler. Sonra Hahambasili-
g kurulmasini sagliyor. Stiphesiz Fatih,
kozmopolit bir imparatorlugun basinda
oldugunun idraki igindedir. Rumlara, Er-
menilere oldugu gibi Yahudilere de Is-
tanbul’da dini bir orgiitlenme imkanini
veriyor. Kapalicarsi’da Panok Aris Gelgeg
isminde ¢ok iyi bir miicevher ustasi var.
Fatih Sultan Mehmed’in de cok biyitk
hayranlarindan biridir. Sanat danisma-
nimiz Emel Giirsoy’a, “Varligimizi Fatih’e
bor¢luyuz, ¢iinkii bizim patrikhanemizi
kurmustu.” demis. Aris, 2013 Kasim’inda,
Aya Irini’de yaptigimiz basin tanitimin-
da Fatih’e ithaf ettigi bir pirlanta ytizitk
yapip sergilemisti. Yuiziige Fatih imajini,
tugrasini ve kilicini islemisti. Ortodokslar
da Fatih’i cok sevmislerdir. Ciinkii Fatih,
caginin o6tesinde bir ufka sahipti. Bu ba-
kimdan hemen her cemaat ve insan kiitle-
sinin takdirini kazanmistir. Belgesel aras-
tirmasi yaparken Fatih’in btytklagini
yeniden gormiis oldum. Yoksa kendi ken-
dimize bir propaganda yapmamiza gerek
yoktur. Fatih, eserleriyle zaten btiytiktiir.

» Senyiicel'in TRT'de
yayinlanan Fatih belgeseli
izleyicilerin begenisini
kazandh.

» Senyiicel’s Fatih
documentary on TRT
has received much
appreciation from the
viewers.

a well-known fact. These are what I learnt
during the research I had undertaken for
the documentary, but there was one more
matter that intrigued me: Fatih establishes
the Armenian Patriarchate by taking the
sample of the Greek Patriarchate. It is for
this reason that the Armenians love Fatih.
Then he ensures the establishment of the
Chief of Rabbi. There is no doubt that Fatih
comprehends the fact that he is the ruler of
a cosmopolitan empire.

He gives the opportunity of religious
organisation to the Jews like he did for
the Greeks and the Armenians. There
is a master of jewellery by the name of
Panok Aris Gelge¢ at the Grand Bazaar.
He is also one of the greatest fans of Fatih
Sultan Mehmed. He said the following
to our art consultant, Emel Giirsoy: “We
owe our existence to Fatih because he
had established our Patriarchate.” Aris
had designed a special diamond for an
exhibition dedicating it to Fatih during
a press conference at Hagia Irene in
November 2013. He had engraved the
image, tughra (Sultan’s signature) and
sword on the diamond ring. The orthodox
communily also admired Fatih because
he had a wide horizon surpassing his
era. In this regard, he was able to earn
the appreciation of every community and
the masses. I was able to wilness just how
great Fatih was while I was doing the
research for the documentary. All matters
aside, there really is no need lo propogate
to ourselves. Fatih’s works all speak for
themselves.

KERIME SENYUCEL KiMDIiR?

1952 yilinda dogdu. Istanbul Universitesi Edebiyat Fakiiltesi, Sanat Tarihi
Boliminden mezun oldu. ingiliz Filolojisi Yardimcr Sertifikasi aldi. 1975 yilinda
TRT'de, Televizyon Programlan Yapimcisi ve Belgesel Yonetmeni olarak
calismaya basladi. Tirkiye Gazeteciler Cemiyeti, Cagdas Gazeteciler Cemiyeti,
Belgesel Sinemacilar Birligi tiyesi olan Kerime Senyiicel, ingilizce ve Fransizca
bilmektedir. Uyesi oldugu Anadolu Sanat Tarihgileri Derneginin (ASTAD) Subat
2010'dan itibaren bagkanhigini yapmaktadir. 2004-2009 arasinda EBU (Avrupa
Yayin Birligi Belgesel Yonetim Kurulunda TRT adina gorev yapmistir. Osmanli
Hanedan Vakfinin onur dyesidir. Yoénetmenligini yaptigl bazi belgeseller ise
sunlardir: 23 Nisan Demokraside ilk Adim (1985), Tiirk Sinemasi (1978), Bir Kazinin
Oykiisti (1979), Tiirk El sanatlan (1983), Avrupa'da Kiiltir ve inang (1990), GAP:
Glineydogunun Gerceklesen Rilyasi (1998), Halfeti: Suya Doniisen Topraklar (1998
/20071), ZEUCGMA Diin... Bugtin (1998 / 2002), Ezan, Can, Hazan: Antakya (2002),
Osmanoglu'nun Sirgiinii Oncesi... Ve Sonrasi... (2006), Halfeti'den Hasankeyf'e
Sudaki Umut (2009) Fatih: Avrupamin Kaderini Degistiren Adam (2013).

WHO IS KERIME SENYUCEL?

She was born in1952. She graduated from the Faculty of Art History at Istanbul
University. She received an English Philology Certificate. She started to work
as a producer and documentary director at TRT in 1975. Kerime Senyiicel, who
is @ member of the Turkey Journalists Association, Contemporary Journalists
Association and Documentary and Cinema Union, speaks English and French.
She has been the President of the Anatolia Art Historians Association since
2010. She has also worked as a representative of TRT at the European
Broadcast Union Documentary Member of Boards. She is an honourary
member of the Ottoman Dynasty Foundation. Some documentaries she
has directed are as follows: 23 April First Step in Democracy (1985), Turkish
Cinema (1978), The Story of an Excavation (1979), Turkish Handcrafts (1983),
Culture and Belief in Europe (1990), GAP: A Dream is Coming True (1998),
Halfeti: Land of Hope and Misfortune (1998/2001), Zeugma Yesterday...
Today (1998/2002), Adhan, Church Bells, Hazan: Antioch (2002), Ottoman'’s
Exile: Before and After (2006), From Halfeti to Hasankeyf: The Hope in Water
(2009), The Congueror: The Man Who Changed the Destiny of Europe (2013).
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On His Roots: Asaf Halet Celebi

Onu, Cumhuriyet dénemi Tiirk
edebiyatinda farkli, 6zgiin ve yeni
kilan; éliimiinden 57 yil sonrada
hala kesfe acik bir sair olarak yasatan
acaba neydi?

What was it about him that made him
different, unique and new within Turkish
literature during the Republican era and
continues to make him a personality still to
be explored 57 years after his death?
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» Beyoglu istiklal
Caddesi, sairin
gezinmekten keyif aldigi
yerlerden biri.

» Beyoglu Istiklal Road
was one of the locations
the poet enjoyed to visit.
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oneminde kendisinden daha

cok toz kaldiran ve sair olarak

paye kazanan, iine, sana kavu-

san kimi biiyiik Turk sairleri,
hem siirleri hem de siir tizerine yazdik-
lariyla birlikte bugiin artik yoklar; var
olanlarsa, ancak Sair Asaf Halet Cele-
bi'nin dizi hizasinda varlar.

Cunkt  Celebinin siiri, dogdugu
giinden bugiine dek higbir zaman
damar tikaniklign  yasamadi; 6Oyle
goriniiyor ki bugiinden sonra da
boyle bir sagliksizlikla karsilasmadan
yasamaya devam edecek. Asaf Halet'in
6lamiinden 57 yil sonra bugiin, siirleri,
siir tizerine yazilari, poetikasi, tarih,
kaltir, din, distince; uygarlik ve Dogu
- Bati sorunu baglaminda yazdiklar
uzerine konusanlar, tartisanlar ve
yazanlar, onun siirinin ve diisiincesinin
damarinin acildig, beslendigi
kanallarin ne denli isabetli ve insani
oldugunu daha agik secik gorebiliyorlar.
Bunda, yiizyildan fazla bir zamandan
beri tarih, toplum ve uygarlik olarak yer
degistirme cabalarinin estirdigi teroriin
giciiniin eskisi kadar her seyin tsttini
Ortemeyisinin pay1 da var.

Yenilenen hafiza, artik kendi diinyasina
ait ¢ok sey hatirliyor; evini, yurdunu
hatirhyor ve oraya doénmek, kendi
dinyasinda yasamak istiyor. Asaf
Halet'in siirleri, yazilar1 ve hayati da,
iste bu hatirlaticilardan birisi olarak
bugiin s6z almis durumda ve konusuyor.

Anne ve baba tarafindan tasidigr kok
mirasi, ¢ocuklugunda biitiin hayatim

Many great Turkish poets, who had raised
the dust during their eras and earned
distinction, fame and popularity as a poet,
no longer exist with their poems or writings
on poetry; and those who continue to exist
are individuals like the poet, Asaf Halet
Celebi.

The poems of Celebi never endured an
embolism, and it seems that it never will
be exposed to any such problem. Today-
57 years after the death of Asaf Halet -
those who speak, argue and write on his
poetry, poems, and thoughts on history,
culture, religion, thoughts, civilisation,
the problem of the East and West, are able
to comprehend just how the vessels of his
poetry and thought are open and how
unerring and humanitarian they were.
This is surely influenced by the fact that
the power of terrorism in its attempts of
changing history, society and civilisation
are no longer easy as it used to be a
century ago.

The recovered memory now reminds one
of the many things belonging to his own
world; now, he remembers his own home,
motherland and wants to return and live
within his own world. The poems, wrilings
and life of Asaf Halet take the stage today
as a reminder.

His genetic roots, the family atmosphere
during his childhood years that would
forever shape and guide his whole life, the
education he attained from such a young

€3) Pera Miizesi Arsivi / Archive of Pera Museum



sekillendirecek ve yonlendirecek olan
aile atmosferi, daha kiigiikk yaslardan
itibaren aldig1 egitim, yolunun dastagi
dergéhlar, sairinbasinioksayanseyhlerin
elleri ve gozlerine degen nazarlan,
btitin bunlarla birlikte kisiligindeki
egilimler, zaman iginde kosullarin da
etkiledigi bilin¢ olusumlari, yonelimleri
ve tercihleri... Elbette, bugiin karsimizda
duran 12 kitabiyla bir Sair ve Yazar
Asaf Halet Celebi fotografini belirleyen
nedenlerden bazilaridir.

Her seye karsin, bitiin bu insani,
toplumsal, kiltirel ve 1rsi katkilarin
sorumlulugunu tasiyan, hakkini
veren bir hayat kurabilmek ve bizi var
eden koklerimizin tizerinde durup
kurumadan yasayabilmektir 6nemli
olan; insani ve yaptiklarimi gelecege
tasiyan da bu olsa gerek.

ilk genclik yillarindan 6liimiine dek
yasadig1 dénemin arayislar, savruluslar,
korkular ortaminda, onu kimsenin
toplumsal, siyasal adalardan birine
yerlestiremeyisini anlamak miimkiin:
Cinktt o, Tanpmarin “cografya
kaderdir” sOzunil dogrularcasina,
Istanbul’dan Hint'e ve Cin’e kadar bir
imparatorlugun  kaderinin  biraktig
izlerin ardinda kitalari, bu kitalarin
dintinii, bugiiniinii, gergegini ve
masalini aramakta, kitabelerini
okumakta, adeta inanclarini diriltmeye
calismaktadar.

Ayn1 zamanda doéneminin aydin ve
sanatgilarinin kaderini de paylagir Asaf
Halet Celebi: Hep ilgi duydugu, hasretle
andig1, ocaktaki kozii desmeye calistig,
bir tiirlit baglarini koparamadig: ve kirik
bir dalin, biitiiniiyle kopmadan, kokiine
bagli kalarak yasamaya, yesermeye
calismasi gibi bir bagi vardir kaderi olan
cografyanin diinyasiyla onun arasinda.
Kirik bir dal gibi diisiinmek ve yasamak,
sadece Asaf Halet'in degil, adeta, onun
siirleri ve yazilariyla dolasip durdugu
I[stanbul’dan Cin’e ve Hint’e kadar biitiin
Dogunun kaderi: Daryus Shayegan’in
adlandirmasziyla; Yarali Bilin¢’in
kaderi...

Tarihsel planda tasidigimiz genetik
ylikten istesek de kurtulamayacagimizi,
gelecegin deoyiikiibizim omuzlarimizda
gormek istedigini, yar1 bilincle, yarali

age, the religious lodges his path crossed,
the hands of the sheiks that caressed the
poet’s head, the eyes that met his own
eyes as well as all of the tendenc within
his personality and the conditions over
time had influenced the formation of his
conscious, inclinations and choices...
Surely, the 12 books that stand before
us today are some of the reasons that
illustrate the character of the Poet and
Author, Asaf Halet Celebi.

What is crucial, contrary to everything
else, is the ability to establish a life while
carrying the responsibility that has come
along from all of the humanitarian, social,
cultural and genetic contributions, and to
be able to live life with our roots; is it not
this that carries forth man and his actions
to the future?

It is possible to understand that no one
was able to position him within a peculiar
social or political world with the searching,
drifting and fears that he had undergone
since his initial youthful days up until his
death. In affirmation of Tanpinar’s words
of “geography is fate”, he was a figure, who
had been in search of the footsteps of a
fate — from Istanbul to India and China
— a fate in search of continents, the past,
present and future of these continents,
while reading the stories of these places
and, in the process, resurrecting his faith.

At the same time, Asaf Halet Celebi also
shares the same fate as of the intellectuals

» Celebi'nin siirleri
tasavvuftan, ozellikle
de Mevlana'nin
diisiincelerinden ilham
aliyor.

» The poems of Celebi
are inspired from sufism,
particularly from the
thought of Mawlana.
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Bigtin Siirler
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» Her donemde sair,
yazar ve seyyahlar

icin bir cazibe merkezi
olan Istanbul'da uinlii
Sultanahmet Meydani.

» Istanbul’s famous
Sultanahmet Arena that
was a centre of attraction
for poets, authors and
voyagers during every
era.

bilingle de olsa her zaman hissetmiyor
muyuz? Bu hissedisi, hi¢ kimse i¢ginden
sOkiip atamadi; kurtulmak isteyen goktu,
ama hi¢ kimse kurtulamadi. Bu durum,
kimi aydinlarda, sanatcilarda ve siyasal
diizlemde bir tir kalp sikismasina ve
duyarlik planinda kabz haline, sonug
olarak da diistince ve aidiyet intiharina
neden oldu.

Asaf Halet'in yakasim1 birakmayan
genetik sorumlulugu sayesinde
kultirel bir yarmayla, doneminin

kusatmasindan kurtularak bugtinlere
ulastigini soylemek yanlis olmaz; hatta
bu tespit, bircok sorunun da cevabi olur.
Asaf Halet'in siirlerinde ve yazilarinda
gergeklesen diisiince ve duyarlik
atlasinin iki bayiik kitas1 var: Tasavvuf
ve Istanbul... Onun Hintle, Cin'le,
Budizmle, Hristiyanlikla ilgisi de
kiictik yaglarindan itibaren sifahi, daha
sonra da okuma yazmayla bilingli bir
kavrayisa dontisen tasavvuf dasiincesi
ve duyusunun, o buyiik tasavvurunun
kapsam alanindadir.

Bunu yalnizca Asaf Halet'te degil, islam
tasavvuf diistincesi tarihinde de gérmek
mumkiindiir: Tekemmiil etmis bir inancg
ve dustince sistematigi olarak hem
oncesini hem de sonrasini kapsar.

Ondaki Istanbul tutkusu ise tam
anlamiyla bir payitahti savunma saikidir:
“Suyun disinda balik nasil yasarsa ben
de Istanbul'un disinda éyle yasarim.
Cin ve Macini, Acemistan ve Frengistani
ben hep Istanbul zaviyesinden gérdiim.
Oralarnimi  hep Istanbul’'un icindeyken
gezdim ve gezmekteyim.” Onun icin

kendi déneminde de bugiin de haklh

and artists of his era: He has always had
a connection with the world around him
that he always was interested in and
longed for, just like the struggles of a
broken branch struggling to live loyal to its
own roots and flourish thereon. Thinking
and living like a broken branch was not
only the fate of Asaf Halet but also the fate
of the East, from Istanbul to China and
India, where he wondered about with his
poems and writings: just like in Dariush
Shayegan’s words... The fate of The
Wounded Conscious...

Is it not true that we always feel the need
to never rid ourselves of the genes we are
burdened with despite the fact that we
want to and that the future also desires
to see us shoulder that burden, whether
it be semi-consciously or with a wounded
conscious? No one has ever been able to rip
this feeling from within themselves; there
have been many who perhaps wanted to
but no one has been successful in doing so.
This state has resulted in a form of a heart
spasm or constipation of sensitivily with
certain intellects, artists and politicians,
leading to the suicide of thought and sense
of attachment.

Due to the genetic accountability that
never let go of Asaf Halet, it will not be
incorrect to state that it was through such
cultural splittings that he was able to rid
himself from the seige of his era and make
it up till today; in fact, this statement is the
answer to many questions as well.

There are two great continents of the atlas
of thought and sensitivity within Asaf
Halet’s poems and writings: Sufism and
Istanbul... His interest in India, China,




€3 Alican Kiigiikcan, Ali Bozoglu

olarak hep, Son Osmanli, Son Vezir
Asaf, Istanbul Beyefendisi gibi lakaplarla
anilmistir: Diisen payitahtin diismiis
veziridir sanki... Ne ki, bugiin o, aradig:
ve isaret ettigi ruhla ve duyarlikla
yeniden diriliyor. Onun siir ve diistince
diinyasini olusturan temel etkenlerden
tarih, cografya, kaltir ve dinle birlikte,
btitin bunlarin yogurdugu bir halkin
ruhunu kavrayisinda gosterdigi feraseti
de goz ardi etmemek gerekir. Bu
baglamda sanirim birkag ciimlesini
anmak yeterli olacaktir: “Sekilden
ziyade meale ehemmiyet  veren,
suurdan ziyade tahtessuur denilen,
miisahhas edebiyattan ziyade miicerret
edebiyat1 tervic eden ziimreye hitap
ediyorum. Hazineler, bizim tahtessuur
varligimizdadir.”

Buddhism and Christianity, which had
begun verbally during his childhood,
and his complete comprehension of sufi
thoughts and sensitivity through reading
and writing, is within the area of scope of
his great description.

This is not just peculiar to Asaf Halet, but
can also be observed within the history of
Islamic sufi thought: It encompasses its
past and future as a mature system of faith
and thought.

His passion for Istanbul, on the other hand,
is an incentive to defend the capital city:
“I live like a fish out of water once I am
out of Istanbul. I have observed China and
Machin, Persia and Europe from the angle
of Istanbul. I have travelled and still travel
those places while I am still in Istanbul.”
Whether it be during his own era or even
today, he has always been nicknamed
The Last Ottoman, The Last Vizier Asaf,
The Istanbulian Gentleman. He is almost
like the fallen vizier of the fallen capital...
Today he is resurrected with the spirit and
sensitivity that he had always been in
search of and had drawn attention to.
With the foundational influences like
history, geography, culture and religion,
that has affected his poems and world of
thought, we ought not to turn a blind eye
to the foresight of his comprehension of
the nation that has been kneaded with
these factors. In this regard, I believe it
is sufficient to understand a few of his
sentences: “I address the society that gives
more importance to meaning than shape,
to the unconscious than the conscious,
that chooses pure literature than common
literature. The treasures are hidden within
our unconscious.”

» Asaf Halet'in
Istanbul’'un essiz silletini
tutkuyla sevdigi ve her
firsatta uzun uzun izledigi
biliniyor.

» Itis a known fact

that Asaf Halet loved

the unique silhouette of
Istanbul and would watch
it for hours on end with
every chance he had.
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€4 Selimileri €Y Yusuf Danyerli

Cinematic Route: From Yedikule to Samatya

Samatya ve cevresi eski istanbul’'un
ruhundan parcalar tasiyan dogal bir film
platosu gibidir. Giiniimiiz Istanbul’'unda bu
semti hic bir yere degismem.
amatya ile tanismam gocukluk
yillarima rastlar. Anneannemin
yakin arkadasi Samatyaliydi.

Sik sik onlara ziyarete giderdik.
Semt sokaklar1 oyun alanimizdi. Ben as-

Samatya and its surroundings is like a natural
movie plateau carrying the pieces of the spirit
of old Istanbul. | can never exchange it with any
other suburb of Istanbul today.

I was a child when I had met Samatya.
My grandmother’s close friend was from
Samatya. We used to visit them quite
often. The streets of the suburb were our
playgrounds. In fact, 1 discovered this




linda bu semti ge¢ kesfettim. 1980’1i yil-
larin basinda, senaryosunu yazdigim Afi-
fe Jale filmini gekmeye basladik. Mijde
Ar'm basrolunii oynadig film, 1920’lerin
Istanbul'unda geciyordu. Baz1 sahneler
igin eski Istanbul dokusunu tasiyan bir
yere ihtiyacimiz vardi. Yakin bir arkada-
simin 6nerisiyle, Yedikule’ye gittik. Semt,
filmin ruhuna ¢ok uygundu. Daha ¢ok
Yedikule Hisari'nin yani basindaki lyas
Bey Caddesi'nde galistik. Cekimlerden
sonra civardaki mekanlarda oturur soh-
bet ederdik. Keyifli bir galisma oldu. O
zamanlar semti ilging bulmus, ama yogun
calisma temposu icinde fazla tanima ola-
nagim olmamuisti.

Film bittikten sonra Yedikule’ye tekrar
gittik. 1983 yili yaziydi. O zamanlar
semtte kiiciik sinemalar vardi. Tren is-
tasyonu, Gazhane Binasi’'nin gevresi ve
sokaklardaki tarihi doku beni cok etkile-
di. Yedikule’ye goniil vurgunlugum ilk o
zamana rastlar.

ESKi ISTANBUL INCELIGI

1990l yillarda Hi¢ Bir Gece adl bir film
daha yaptik. Bagrolde Hiilya Kogyigit
oynuyordu. Film Yedikule, Samatya
ve Cerrahpasa’da geciyordu. Birkac

yil sonra 6zel bir televizyon kanalina
Yedikuleli Mihriban dizisini ¢ektik. Dizi,
1950’li yillarin Istanbul'unda Yedikuleli
bir kadinin yasadiklarini konu aliyordu.

» Yedikule'de ahgap
cumbali Istanbul evleri,
Bizans doneminden kalan
yapi parcalanyla i¢ ice
geciyor.

» The wooden houses
with bay windows in
Yedikule are nested
together with the pieces
of buildings from the
Byzantine era.

suburb quite late. It was during the early
1980s when we had started to shoot the
movie Afife Jale that I had written the script
for. The movie, which starred Miijde Ar,
was a story of Istanbul in the 1920s. For
some of the scenes, we needed locations
that still had the fabric of old Istanbul.
With the advice of a close friend, we went
to Yedikule. The suburb was perfect for
the spirit of the movie. We mostly worked
on Ilyas Bey Street close to the Yedikule
Fortress. After shooting some scenes, we
would sit down in the area to have a chat.
It was an enjoyable project. I had found
the suburb quite interesting back then but
because of the intensive working tempo, I
did not have the chance to take a closer
look. After the movie was finished, we
had returned back to Yedikule. It was the
summer of 1983. During that time, there
were some small cinema theatres in the
area. The train station, the surroundings
of the Gazhane Building and the historical
touch of the streets all affected me. That is
when I fell in love with Yedikule.

The Fineness of Old Istanbul

We shooted another movie called No
Night during the 1990s. Hiilya Kogyigit
was leading actress in the movie and
it took place in Yedikule, Samatya and
Cerrahpasa. A few years later, we made
a television series called Mihriban of
Yedikule for a private television station. The
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Cekimler sirasinda dort ay siireyle, asag:
yukart her giin, Yedikule’ye gidip geldim.
O giinden sonra Yedikule, Samatya ve
oradaki insanlara kendimi ¢ok yakin
hissettim. O cografyaya kars1 bir goniil

bagim olustu. Hi¢ wunutmam, dizi
cekimlerine yeni baslamistik. Sicak bir
yazdi. Calistigimiz evin sahiplerinden su
istemistim. Evde bir telas oldu su vermek
igin. Sonra zarif bir dantel ortiisiiyle
gizlenmis althigiyla buz gibi bir bardak
su getirdiler. Cocuklugumda sikga
karsilastigim bu nazik davranis aklima
yer etti. Geleneksel hayat cizgimizin
uzantisi olan bu kii¢tik inceliklere artik
maalesef nadir olarak rastlayabiliyoruz.
Bu tarz yasam bigimini Yedikule ile
Samatya semt topografyasinda halen
bulmak miimkiin.

ICSEL HUZUR

Bizans'tan Osmanli'ya, Osmanlr’'dan
Cumbhuriyet'e gecen c¢ok katmanli bir
dokusu vardir semtin.

Farkli kiltirlerin  yiizlerce yildir ig
ice ve dayanisma iginde yasadigim
kanitlayan pek c¢ok yapi goriirsiiniiz.
Camiler ve kiliseler yan yanadir. Bu ¢ok
katmanh kiiltiirel zenginlik, tat almamiz
icin bir firsattir ashinda. Istanbul’da
bugiine kalabilmis en eski Bizans
kilisesi Yedikule'de mesela. Ilkbahar
ve sonbaharda bir baska giizel olan bu
mubhit beni hi¢ sikmaz. Kocamustafapasa
ve Cerrahpaga sirtlarin1 da déhil
olmak tizere bu bolgeyi cok severim.
Bu semtlerde ait oldugum ruhsal
topografyay1 yakaladigimi hissediyorum.
Benim yetistigim yillarin Turkiye’si
tamamen algak gontillii yasama bigimleri
tizerine kuruluydu. Eski Istanbul’a 6zgii
miitevazi aligveris diinyas1 Samatya ve
Yedikule’de yasamaya devam ediyor.

» Eski istanbul'a 6zgii
miitevazi aligveris diinyasi
Samatya ve Yedikule'de
yasamaya devam ediyor.

» The modest shopping
culture unique to Old
Istanbul continues to
live on in Samatya and
Yedikule.

series was about a woman from Yedikule
leaving Istanbul during the 1950s. For four
months, Iwent to Yedikule every day. It was
after those day that I felt closer to Yedikule,
Samatya and its residents. I fell in love with
that region. I never forget those days when
we had just recently began shooting the
series. It was a hot summer. I had asked for
some water from the homeowners whose
house we were using. Suddenly, there was
such a fuss about water in the house. After
a short while, they brought me a cold glass
of water with a hidden elegant lacework
coaster beneath the glass. This polite
behaviour that I had often come across
during my childhood never left my mind
again. Nowadays, it is unfortunate that we
hardly come across such small grace that
is the extension of our traditional life. It is
still possible to find such elegant lifestyles
as this in the suburbs of Yedikule and
Samatya today.

Inner Peace

The suburb has a multilayered facade
from the Byzantine to the Ottoman and
from the Ottoman to the Republican eras.
You will come across many structures
proving how many cultures lived together
and in complete solidarity with one
another for many centuries. The mosques
and churches are side by side. This multi
layered cultural wealth is in fact one way to




Semtin sokaklarinda yiriirken hala
kiicik dikkanlar, berberler, bakkallar
ve manavlar gorebilirsiniz. Sur disina
ciktigimizda Istanbul'un son bostanlariyla
karsilasirsimiz. Bir zamanlar burada
yetistirilen taze sebzeler sur dibindeki
tezgahlarda satilirdi. Simdi seyrek de
olsa mahalle aralarinda seyyar tezgahlar
dolastiriliyor. Samatya’da sokaklar birbirine
acilir. Samatya bu yoniiyle bana igsel bir
huzur veriyor.

SEMAVER VAKITLERI

Ben Kadikéy dogumluyum. Uzun yillar
Cihangir ve Sislide yasadim. Dogup
bliytudagim semtlerde gegmisten fazla
bir sey kalmadi. Oysa Yedikule’de her
zaman eski Istanbul’dan yaldizi parlayan
1siltilar vardir. Yedikule'ye tasinmayi bile
distinmedim degil. Sokaklar birbirine
acilir. Eski Istanbul'un yorgun ahsap
ve tas evleri gecmisin yasam izlerini
fisildar. Daha cok Yedikule Hisarr’min
bitisigindeki sokaklar1 severim. Imrahor
Mabhallesi giizeldir.

Samatya Caddesi tizerindeki Konstantinos
Eleni Kilisesi cok zariftir. Istanbul’da
kalan son  Rum  zanaatkarlarin

yaptig1 kilise kulesi, i¢ stislemeleri ve
ikonalariyla etkileyicidir. Bir zamanlar
Samatya sahilindeki cay bahcelerine
giderdim. Giin batiminda semaverde gay
igmek ¢ok keyiflidir orada...

» Osmanl Seyyahi Evliya
Celebi, Yedikule'yi “Giizel
evler, bahgeler, bostonlar
ve yesil alanlarla gevrili
ragbet goren bir mesire
yeri” olarak tarif ediyor.

» Evliya Chelebi, the
Ottoman voyager,
describes Yedikule as;

“A favoured recreational
area encircled with
beautiful houses, gardens,
orchards and green
areas.”

enjoy it all. For instance, the old Byzantine
church in Yedikule that has survived up
until today is a perfect example. This
beautiful neighbourhood that is peculiarly
more stunning in spring and autumn
never makes me feel bored. I love this
whole region including the back sides of
Kocamustafapasa and Cerrahpasa. I feel
like I belong to the spiritual topography of
these suburbs.

The Turkey that I grew up in was
established on modest lifestyles. The
humble commercial world peculiar to
old Istanbul still continues to live on in
Samatya and Yedikule. When you stroll
down its streets, you can still come across
small stores, coiffeurs, shops and grocery
stores. Once you take a step outside from
the fortress walls, you will come across the
final orchards of Istanbul.

Once upon a time, the fresh vegetables that
were harvested here would be sold on the
stands leaned up against the fortress walls.
Today, although it is rare, you may still see
portable sellers. The streets in Samatya
lead to one another. In this sense, Samatya
glives me an inner peace.

The Semavor Times

I was born in Kadikéy. I lived in Cihangir
and Sigli for a long time. Today, there isn’t
much left in the suburbs that I was born
and raised in. However, there are still
gleams of the old Istanbul in Yedikule. I
have even considered moving to Yedikule.
Its streets lead to one another. The tired
wooden and stone houses of old Istanbul
whisper the traces of the past. My favourite
parts are the streets beside the Yedikule
Fortress. The Imrahor suburb is beautiful.
The Constantinus Eleni Church located on
Samatya Road is elegant. The church that
was built by the Greek artisans and still
exists today is impressive with its pinnacle,
interior ornaments and icons. Once upon a
time, I used to go to the cafes on the Samatya
shores. Drinking tea from a semavor during
sunset is so delightful there...
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EDEBIYATIN

The Camlica of Literature

skilerin bir yeryiizii cenneti ola-
rak goriip yazlar oturacaklar za-
rif koskler ve konaklarla bezedik-
leri Camlica cevresi, son 30-40
yilda sehir tarafindan hizla kusatilip yu-
tulmussa da, tepeler hala Istanbullularin
nefes alabilecekleri tabiat harikalar1 ola-
rak, baslar1 dimdik, ufuklara bakiyorlar.
Batili gezginlerin de ozel bir ilgi goster-
dikleri Camlica’da, 19. yiizyila kadar bazi
padisahlarin av veya tenezziith igin ¢ik-
tiklarinda dinlenmeleri igin yaptirilmis
birkac av koskii disinda bina yoktu. Tkin-

Despite the fact that in the past 30 years it
has been conquered and devoured by the
city, Camlica and its surroundings, which
has been perceived as heaven on earth by
its early residents, has been glamourised
with elegant mansions and manor houses,
and its hills still look out into the horizons
in an upright manner with the beauties of
nature where the Istanbulians can breathe
in the fresh atmosphere.

During the 19th century, Camlica, which
was also popular amongst the western
travellers, did not have any buildings



ci Mahmud devrinde hanedan tiyeleri ve
yiksek tabaka tarafindan kesfedildikten
sonra, sayfiye yeri olarak, Istanbul’'un
gbzde mekanlarindan birine dontstii.
Sultan Mahmud, “Yarin gidelim Camli-
ca’ya canim efendim” nakarath sarkisin-
da uzun uzun ovdiigii Camlica’ya sik sik
gelir, ablas1 Esma Sultan’in Kisikli’daki
sarayinda dinlenirdi. Son nefesini de
hastalandiginda getirildigi bu sarayda
vermisti.

Tanzimat sair ve yazarlar1 Camlica’ya 6zel
bir ilgi gostermislerdir. Yahya Kemal, Uc
Tepe baslikli yazisinda bu tepeden “Na-
mik Kemal ve arkadaslart Hamid, Ekrem,
Sezai ve otekilerinin elli sene evvel dleme
baktiklar: tepedir. Eserlerinde Camlica
havasi eser, Camlica bahcelerinde biilbiil
sesi dinledikleri sezilir, siveleri o semtin
vezir konaklari gibi agir, harap ve saira-
nedir” diye stz etmistir.

Namik Kemal, uzun bir Camlica tasvi-
riyle baslayan Intibah (1876) adl1 roma-
ninda Istanbul'un nadir giizelliklerinin
toplu olarak goriilebilecegi tek noktanin
Camlica oldugunu, Istanbul’da ve Boga-
zigi'nde kendini bu tepeden gizleyebilen
higbir kosenin bulunmadigini séyler. Na-
mik Kemal’e gore, Camlica 6yle bir tepe-
dir ki buradan tabii, sinai ve fenni 100
bin tiirlt gzellikten olusan bambaska
bir alem goriiniir ve insanin goz bebek-
leri, icine biiyiik bir ustalikla sigdirilmis
bir giizellik haritasina doner. Gozleriniz,
bakislarinizi asag1 dogru kaydirirsaniz,
diinyanin her tiirli ¢igeginin bulundugu
bir bahgeye diismiis bal aris1 gibi saniye-
de bir ¢igege, bir meyveye ilisir ve deniz
kiyisina ulasincaya kadar takatten kesilir.
Camlica, cennetin yeryiiziine inmis bir

—

apart from the few hunting mansions that
had been built for various sultans. After
the area was discovered by the members
of the royalty and noblemen during the
era of Mahmud II, it was turned into a
summer resort and a famous location in
Istanbul. Mahmud II, who had written the
poem that states, “And let us go to Camlica
tomorrow my Beloved”, used to frequent
Camlica while his sister Esma Sultan,
rested at the palace in Kisikli. He had also
passed away in this palace that he had
been brought to when he had fallen ill.

The poets and authors of the Reform Era
had a peculiar interest in Camlica. In his
writing titled The Three Hills, Yahya Kemal
has stated the following words: “It is the
hill where Namik Kemal and his friends
Hamid, Ekrem, Sezai and the others had
watched the world fifty years earlier. In
their works, we feel the breeze of Camlica,
and feel them listening to the nightingales
in the gardens of Camlica while their
accents are as deep, ruined and desolated
like the vizier mansions of that suburb”.

In his novel titled Intibah (Rebirth) (1876),
Namik Kemal begins his story with a Iong
description of Camlica as he speaks of the
fact that all the beauties of Istanbul can
be observed from Camlica only and that
there is absolutely no corner in Istanbul
and the Bosphorus that is invisible to
the eye from this point. According to
Namik Kemal, Camlica is such a hill that
one observes the thousands of natural,
industrial and scientific beauties that form
a completely different world and one’s
pupils masterfully accomodates a map
of beauty within it. Once you lower your

» Uskiidar iskelesi'ne
giin boyu vapurlar
yanaslyor.

» Ferries approach the
Uskiidar Pier throughout
the day.
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» Camlica’da gecen
Intibah romaninin yazari
Namik Kemal (sagda). Kiz
Kulesi ressamlara ilham
veriyor (ortada).

» The author of ‘Intibah’
which takes place in
Camlica. (right). The
Maiden’s Tower inspires
artists. (between).

pargas: gibidir; Allah diinyada ebedi ha-
yat suyu yaratmak isteseydi, bu hassay1
hig stiphesiz Camlica suyuna verirdi.

Camlica’dan giinesin dogusunu ilk sey-
rettiginde gokten yere nur yerine ruh yag-
dig1 duygusuna kapilan Namik Kemal,
buraya daha ¢ok Jon Tirklerin hamisi
Misirh Prens Mustafa Fazil Pasa’y1 ziyaret
etmek igin gelirdi. Pasa'nin Millet Par-
ki'min hemen karsisindaki muhtesem ko-
nag Tanzimat devri sair ve yazarlarinin
ugrak yerlerinden biriydi. Intibah’in kah-
ramani Ali Bey, Mahpeyker’e bir Camlica
gezisi sirasinda rastlayip goniil vermistir.
Suf aziz dostlar1 Sami Pasazade Sezai ve
Abdtilhak Hamid’e yakin olabilmek icin
Camlica’ya tasinan Recaizade Mahmud
Ekrem’in Araba Sevdasi (1896) adli roma-
nindaki Bihruz Bey de 6yle. Zarif araba-
siyla Camlica’da gezinirken yepyeni bir
landoda gok giizel, sarisin bir kiza rastlar
ve asik olur. Bu, Perives adinda duskiin
bir kadindir. Bityitk Camlica’da 40 odali
bir konakta oturan Abdurrahman Sami
Pasa’min komsularindan biri de Hekim-
bas1 Behcet Efendi'nin oglu Hayrullah
Efendi’ydi. Sami Pasa'nin ogullar1 ve to-
runlar, Hayrullah Efendi'nin ogullariy-
la, 6zellikle Abdiilhak Hamid’le siki bir

glance, you will observe a different flower
or fruit every second just like a honey
bee in a garden and you will languish by
the time your sight reaches the seaside.
Camlica is like a piece of heaven that has
descended down to earth; If Allah had
wanted to create eternal waters on earth,
there is no doubt that He would have put
it within the waters of Camlica. Namik
Kemal, who had watched the sunrise at
Camlica, had felt as though rains of souls
instead of light precipitated down, and he
used to mostly visit the patron of the young
Turks, the Egyptian Prince Mustafa Fazil
Pasha. The glamourous mansion of the
Pasha located across the Millet Park was
one of the venues that were frequented
by the poets and authors of the Reform
Era. Ali Bey, the protagonist of the novel
Intibah, had encountered and fallen in
love with Mahpeyker during a Camlica
visit. So was the case with Bihruz Bey in
the novel titled Love of Cars (1896), written
by Recaizade Mahmud Ekrem who had
moved to Camlica solely to be closer to
his close friends Sami Pashazade Sezai
and Abdulhak Hamid. In the story, he
encounters and falls in love with a beautiful
blonde girl while driving in his elegant car
in Camlica. Her name is Perives and is a
woman enduring hard times. One of the
neighbours of Abdurrahman Sami Pasha,
who was residing in a 40-room mansion
in Biiyiik Camlica, was Hayrullah Efendi,
the son of doctor Behget Efendi. The sons
and grandchildren of Sami Pasha were
close friends with the sons of Hayrullah
Efendi, particularly with Abdulhak
Hamid. Sami Pasha, who was an official



dostluk kurmuslardi. Tanzimat devrinin
Maarif Nazirlarindan olan Sami Pasa, en-
telektiiel kapasitesi yiiksek bir biirokratti
ve egitimciydi; ders halkasina aldig1 Ha-
mid’e kiigiik gocuklariyla birlikte Sirazli
Seyh Sadi'nin Giilistan’in1 okutmustu.
Sezai'nin Hamid’le hi¢ sarsilmayan dost-
lugu, aralarindaki sekiz yasa ragmen o
ginlerde basladi. Sabahlar tepelere ¢i-
karak glinesin dogusunu az mi1 seyret-
mis, geceleri az m1 bulbul dinlemislerdi!
Hamid, bir mektubunda ona “Camlica,
efkar-1 sairanemizin maderidir” diyordu.
Bir misra da soyledir: “Sehrimizde Cam-
Iica en hos tepe.”

Garam adli uzun mesnevisinin konusu
Camlica’da gecen Abdiilhak Hamid, yillar
sonra bir giin ugradig1 Camlica’da harabe
halindeki Sami Pasa Koskii'nii goriince
hiiziinlenmis, burada gecirdigi giizel
giinleri dustinerek Mazi Mesirelerinden
siirini yazmisti. Sami Pasa'nin ogullarin-
dan ve Tanzimat devrinin 6nemli devlet
adamlarindan olan Abdillatif Suphi Pa-
sa'nin koskii Kiigitk Camlica’daydi. En
biiyiikk oglu Ayetulluh Bey, baskanligini
Mustafa Fazil Pasa’'nin yaptigr Yeni Os-
manlilar Cemiyeti'nin kurucular1 arasin-
da yer almisti. Cocuklugu ve ilk gencligi

at the Ministry of Education during the
Reform Era, was a bureaucrat with high
intellectual capacity and an educator and
had taught Sheikh Sadi of Shiraz’s work
Gulistan (Rose Garden) to Hamid and his
children. The unshakeable friendship of
Sezai and Hamid, despite an eight years
difference in age, had begun during those
days. They would together climb the hills
during the early hours of the day to watch
the sunrise and listen to the sounds of
nightingales at night. In a letter written
to him by Hamid, he states: “Camlica is
the mother of our poetic thoughts”. While
in another line he states, “Camlica is the
most beautiful hill in our city”. After many
long years Abdulhak Hamid, the author of
the masnawi titled Garam (Love), which
takes place in Camlica, visits Camlica and
once he sees the Sami Pasha Mansion in
ruins — an area that he had spent many
of his great days — feels a strong sense
of sorrow and writes his poems titled
Promenades of the Past.

The mansion of Abdullatif Suphi Pasha,
who was one of the sons of Sami Pasha
and one of the prominent government
officials of the Reform Era, was located in
Kiigiik Camlica. His eldest son, Ayetullah
Bey, was amongst the founders of the New
Ottomans Sociely that was presided over
by Mustafa Fazil Pasha. While his youngest
son, Hamdullah Suphi Tanriéver, who had
spent his childhood and youth years in
Camlica, was the legendary leader of the
Turkish Hearths. Sami Pashazade Sezai
has a story titled A Summer Night that
was most probably written at the end of
1924 and published in the Servet-i Funun

» Eserlerinde
Camlica'dan sik¢a
bahseden Yazar Abdiilhak
Hamid (solda). Camlica
ve cevresindeki evlerde
zarif kapilara rastlamak
miimkiin (altta).

» Abdiilhak Hamid, who
frequently mentions
Camlica in his works
(left). It is possible to
come across elegant
doors in Camlica and its
surroundings. (below).
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» Bir edebiyat yayini olan
Servet-i Fiinun dergisi
1891 yilinda ¢ikariimaya
baslanmis (listte).
Camlica’nin iskelesi
olarak da anilan Uskiidar
sahilinden nostaljik bir
fotograf (altta).

» Servet-i Flinun, a
literary magazine, was
published in 1891 (top).
A nostalgic photograph
taken at the Uskiidar
Seadside, also known as
the Camlica pier (below).
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Camlica’da gegen en kigiik ogul Ham-
dullah Suphi Tanriover ise Ttrk Ocak-
lar’'nmin efsanevi reisidir. Sami Pasazade
Sezai'nin muhtemelen 1924 sonlarinda
yazdigi, 1925 yili Agustos’'unda Servet-i
Fiinun’da tefrika edilen Bir Yaz Gecesi
adl1 bir hikayesi vardir. 60 yaslarinda-
ki Osman Pasa, arabasiyla Camlica’da-
ki koskiine giderken Hukuk Mektebi'ni
yeni bitiren yirmi iki yasindaki oglu
Nail’le eski ve yeni edebiyat tizerine ko-
nusmaktadir. Bu arada yazar tarafindan
Uskiidar - Camlica yolu uzun uzadiya
tasvir edilir. Abdiilhak Sinasi Hisar'in da
Camlica’daki Enistemiz (1944) isimli ro-
maninin “Camlica” bashkli béliimiinde
de Uskiidar'dan Camlica’ya giderken yol
boyunca goriilenler bir fotograf makinesi
sadakatiyle tespit edilmistir. Bulbaldere-
si'ni gectikten sonra Fistikagaci, Baglar-
basi, Servilik, Nuh Kuyusu, Nakkastepesi
gibi “siirli isimler” tasiyan, “isimleriyle
birer siir yatag: olan” bélgeye gecildigini
sOyleyen Abdiilhak Sinasi'nin su ciimle-
sine dikkatinizi cekerim: “Keske uzun bir
omriim olsaydi da zamanlarimi bu yerler
arasinda taksim ederek her birinde ayri
ayri seneler yasayabilseydim!”
Camlica’daki Enistemiz’in “Eski Camli-
ca” ve “Camlica’da Giinler ve Geceler”
baslhikli boliimleri de bir zamanlar Cam-
lica’da yasanan hayat hakkinda 6nemli
ipuclar tasir. Camlica demek, Abdiilhak
Sinasi’ye gore, “biitiin Osmanli devrinin
son thtisamlar1 demektir.”

Ud virtiiozi Serif Muhiddin Targan’in ba-
basi Serif Haydar Pasanin koskii de Cam-
lica’daydi. Camlica, bu kogk dolayisiyla
Mehmed Akif'in hayatinda da 6nemli bir

(Arts and Sciences Journal) during August
of 1925. Osman Pasha, who is in his 60s,
speaks about old and new literature with
his son Nail, who is a 22 year old new
graduate of Law, while driving to their
mansion in Camlica. During this time, the
author provides a thorough description of
the trip between Uskiidar and Camlica.
In Abdulhak Sinasi Hisar’s novel Our
Brother in Law in Camlica (1944), the
distance between Uskiidar and Camlica is
described with the loyalty of a photograph
camera. After passing Biilbiildere, and
places with “poetic names” like Fistikagact,
Baglarbasi, Servilik, Nuh Kuyusu,
Nakkastepesi, the author Abdulhak Sinasi
writes the following sentence that ought to
be well considered: “I wish I had a long life
so that I could have spent it in all of these
places, spending years in each of them!”

The parts titled “Old Camlica” and “Days
and Nights in Camlica” in the novel Our
Brotherin Law in Camlica, provides crucial
cues as to the lifestyle of Camlica during
those days. In Abdulhak Sinasi’s opinion,
Camlica meant “the final grandeur of all
the eras of the Ottomans”.

The mansion of the ud virtuoso, the
father of Sherif Muhiddin Targan, Sherif
Haydar Pasha, was also located in
Camlica. Camlica is also crucial in the
life of Mehmed Akif due to this mansion.
Furthermore, Camlica also comes across
as the environment of the affluent and
glamourous in the early novels of Halide
Edip, who also had begun her career by
reading the authors of the Reform Era.
The Bektashi Lodge, which is explored in




yere sahiptir. Yazarlik hayatina, Tanzi-
mat yazarlarini okuyarak baslayan Halide
Edip’in genclik dénemi romanlarinda da
Camlica zengin, ihtisaml bir hayatin or-
tamu olarak cikar karsimiza.

Yakup Kadri'nin Nur Baba adli romanina
konu olan Bektasi dergéhi, Camlica’day-
di. Yahya Kemal, bu dergiha ilk defa bir
Nevruz giinti Yakup Kadri tarafindan go-
tirialdi. Nazim Hikmet'in annesi Celile
Hanim'1 ilk defa bu dergahta gorip asik
olan Yahya Kemal, bu tepeyi ve bu tepe-
den Istanbul'u seyretmeyi hep sevmis-
ti. Buras1 Eyiip ve Uskiidar gibi uhrevi
semtlere benzemiyor, tam aksine insana
dinlenmeyi ve hayatin tadini ¢ikarmayi
telkin ediyordu. Onun i¢in “canan”la ge-
zerken Oncelikle tercih ettigi yerlerden
biriydi. Istanbul’'un O Yerleri adli siirinde
bu tercihini acikca belirtmistir: “Cdnanla
ciktigim tepeler... Basta Camlica...”

Yahya Kemal’in Bir Tepeden ve Bir Baska
Tepeden siirlerindeki tepelerden biri de
mutlaka Camlica’ydi. Karnaval ve Déniis
siirinde, Istanbul’a bir déniisiinde ufuk-
ta Camlica tepesini bir an 6nce gormek
igin nasil sabirsizlandigini anlatir: Siir
anlayisin1 anlattigi “soylestiin” redifli ga-
zeline Camlica Gazeli adin1 veren Yah-
ya Kemal, Eski Musiki siirinde bu tepeyi
tanbur sesiyle birlikte hatirlamistir. Tale-
besi ve dostu Ahmet Hamdi Tanpinar'in
Huzur romaninda, Mumtazin Kiiciik
Camlica’da bir kahveye, Mustafa Tab’i
Efendimin “Cikmaz der(in-i dilden efen-
dim muhabbetin” gifteli Bayati agir se-
maisini Nuran’dan burada dinledigi igin
“Derunidil” ismini verdigini de kaydet-
meden gecersem bu yazi eksik kalir.

Yakup Kadri’s novel Nur Baba was also
located in Camlica. Yahya Kemal had
visited this lodge for the first time on the
day of Nawruz with Yakup Kadri. Yahya
Kemal, who had seen Celile Hanim,
Nazim Hikmet’s mother, and fallen in
love with her, had always loved this hill
and watched Istanbul from this hilltop.
Unlike the spiritual suburbs like Eytip
and Uskiidar, this area infused in one the
feelings of resting and enjoying life. It is
for this reason that he preferred this venue
when spending time with his “beloved”.

He frankly expresses his preference in his
poem titled Those Places of Istanbul, as
he states: “The hills I climbed with the
Beloved... Firstly, Camlica...”

One of the hills that Yahya Kemal
mentions in his poems From a Hill and
From Another Hill, was surely Camlica. In
his poem Carnaval and Return, he speaks
of how impatient he feels to see the hills of
Camlica on the horizons upon his return.
In his gazelle “Let It Speak”, in which
he speaks of his understanding of poetry
with the title of The Camlica Gazelle, he is
reminded of this hill with the sound of the
instrument tanbur in his poem Old Music.

This writing will not be complete if I do not
mention another fact: in the novel Peace,
written by his student and friend Ahmet
Hamdi Tanpinar, the character Miimtaz
calls a cafe in Kiiciik Camlica “Heartfelt”
after listening to Mustafa Tabi Efendi’s
song, with a line that states “your love, my
dear, does not abandon my heart”.

» Camlicali oldugu
bilinen ud ve ¢ello
virtiiozii Muhittin Serif
Targan (Ustte). Yakup
Kadri'nin Camlica'da
gecen romani Nur Baba
(altta).

» Muhittin Serif Targan,
a virtuoso of the ud and
cello, was known to
have been a resident of
Camlica (top). Yakup
Kadri's novel Nur Baba
takes place in Camlica
(below).

Yakup Kadri _
_Karaosmanodgiu

Nur -
Baba ;
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‘Hayy Bin Yakzan" and ‘Robinson Crusoe’

Endiiliislii ibn-i Tufeyl’in 12. yiizyilda yazidigi i1ssiz ada hikayesi
Hayy Bin Yakzan ile Daniel Defoe’nun 1719’da basilan ilk ingilizce romani
Robinson Crusoe’nun 10 farka.

1. Issiz bir adada insanin benligi
nasil ortaya cikar, nasil deger iiretir,
urettigi deger ne ifade eder? Her iki
eser de bu sorularin yanitlarini arar.
Birer biyografidirler ve benzer hayat
tecriibelerini ifade ederler.

2. Ibn-i Tufeylin kahramam Hayy,
toplumsal bagi olmayan bir miinzevidir.
Kitapta onun uzaklardan gelen mistik
Absal’la karsilasmasi ve hakikate ulasma
siireci anlatilir. Sahip oldugu plantasyonu
icin Afrika’ya kole almaya giderken
gemisinin batmasi sonucu 1ss1z bir adata
diisen Robinson Crusoe ise goriindiigii
kadar masum degildir. Kurmaya giristigi
yasam alani ugruna dogaya ve insanlara
kars1 tahripkar olmaktan geri durmamaya
kararhdir.

3. Robinson, adada kendisine yarenlik

The 10 differences
between the
story of Hayy

Bin Yakzan
written about a
deserted island

by Ibn-i Tufeyl
of Andalusia
during the 12th
century and Daniel
Defoe’s English
novel Robinson
Crusoe that was
published in1719.

1. How does one’s self reveal itself on a
deserted island, how does it procure values,
and what do these values mean? Both of
these novels search for the answers of these
questions. They are similar biographies.

2. Hayy, Ibn-i Tufeyl’s protagonist, is
a recluse who does not have any ties to
society. The novel explores his encounter
with Absal, who has come from faraway
mystical lands, and how he attains the
truth. While Robinson, who ends up on a
deserted island as a result of a shipwreck
on his way to buy slaves from Africa for his
plantation, is not as innocent as he seems.
He does not abstain from being destructive
of nature and people in order to form a
habitat for his living.

3. Robinson has a master-slave relation



eden Cuma ile efendi - kole iliskisi
yuratir. Beyaz tenli oldugu igin
kendisini tstiin kabul eder. Kendi
tabiriyle 1ss1z ada onun kralligidir.

4. Bu eserleri énemli kilan iki temel
unsur vardar: {1ki, bir felsefi iddia ortaya
koymalarindan kaynaklanir. Ikincisi
ise edebi tarzlarmmin fikriyatlariyla
ortiismesi ve onu zenginlestirmesidir.

5. Hayy Bin Yakzan’da hikayeyi anlatan
tciinci  bir kisi vardir. Robinson
Crusoe’da ise konu dogrudan yazar
tarafindan anlatilir. Bu fark 6nemlidir.
Cunki anlaticimin farkli olmasi hem
tslubu hem de bilgi derinligini etkiler.

6. Robinson zamani ve mekan1 kontrol
etmek ister. Zamani olcebilmek igin
uzun bir tahta parcasina centikler atar.
Sadece zamani denetlemekle yetinmez,
kendi ifadesiyle “Ben bu c¢entikleri
Sabat1 (Yahudilerin dinlenme giinii
olan cumartesi giinleri) unutmamak igin
atryorum” der.

7. Robinson, Sabat'tan bahsederken
aslinda ailesine atifta bulunur. O, dindar
bir aileden gelmektedir. Gelenege
gore Allah’in kendisine ¢izdigi yoldan
ayrilmamasi gerekir.

Ama o denizci olmay1 secer ve bu tercih
onu maceradan maceraya siiriikler.
Crusoe, Sabat't unutmadigimi ifade
ederek ailesine yaptigi ihanete karsi
vicdanini rahatlatir.

8. Hayy'in hikayesi, derin ama sakin
bir Islami diisiinceden gelen ve onun
izinden giden bir anlatidir.

9. Pek bilinmez ama Robinson Crusoe
sadece bir 1ss1z ada hikayesinden ibaret
degildir. Crusoe’nun Maceralarr adi
altinda tc cilt seklinde devam eder.

10. Robinson’un 1ss1z adaya diismeden
once de renkli bir hayati vardir.
Brezilya’dan Rusya’ya uzanan pek gok
gemi seyahati yapar.

Araplara esir diiser, esaretten kurtulur,
plantasyonlar kurar... Adaya diistitkten
sonra bile bencil ve baskici kisiligi
degismez.

- Hayy Bin
Yakzan

» 2015 Yazr'nda istanbul
Sehir Universitesi'nde
yapilan Serif Mardin’le
Bir Ders adli sdylesiden
derlenmistir.

» This article has

been compiled from a
commune session titled A
Lesson with Serif Mardin
that took place during

the summer of 2015 at
Istanbul Sehir University.

with Cuma who keeps him company on
the island. He considers himself to be
superior as he is white. In his own words,
the deserted island is his own kingdom.

4. There are two fundamental features
that make both these works important:
The first is due to the fact that they claim a
philosophical contention. While the second
is the fact that their literary style correspond
to their ideas, enrichening it.

5. The narrative in the story Hayy Bin
Yakzan is in third person, while Robinson
Crusoe is narrated directly by the author.
This difference is crucial as the fact that
the narrator is different influences both the
style as well as the depth of knowledge.

6. Robinson wants to control time and
location. He makes a notch on a piece
of long wood in order to be aware of the
time. In fact, he does not contend with
administering time, but in his own words,
“I make these notches in order not to forget
of Sabbath.”

7. In fact, Robinson makes a reference to
his family when speaking of Sabbath. He
comes from a religious family. According
to tradition, he must not lead astray from
the path of God. However, he chooses to
become a seaman and this choice leads
him from one adventure to the next. Crusoe
eases his conscience of his betrayal against
his family by expressing his rememberance
of Sabbath.

8. The story of Hayy is a narrative with
depth, stemming from Islamic thought and
following this path.

9. It is widely unknown but the story of
‘Robinson Crusoe’ is not only about a story
of a deserted island. The story continues
in three volumes under the title of ‘The
Adventures of Crusoe’.

10. Before ending up on a deserted island,
Robinson has a colourful life. He undertakes
many sea journeys from Brazil to Russia.
He is taken captive by Arabs, escapes
captivity and establishes plantations...
Even after finding himself stranded on a
deserted island, he still continues to be a
selfish and oppressive individual.
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Grey Covered, Green Paged Book; Tahran...

Tahran cokilging 6zellikler sunan bir  Tahran is a city that offers more interesting
sehir. Kendi icinde katmanlan, farkh features. It has many layers within and is
diinyalan var. Kovuklarn, magaralan, home to different worlds. The city of coves,
yeralti labirentleri bulunan sehir; ilham caves, underground labyrinths is a source of
verici bu agidan. inspiration.
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asil bir sehir Tahran? Yorucu.

Kapali. Tozlu... Oyle, sehir ilk

bakista gri ve tozlu goriiniir tu-

rist bakislara. Ciinkii cok fazla
arabasi var, petrol ucuz, binalarin rengi
solgun, savas ve devrimlerden gegmis
yani toparlanmasi gok zor bir izlenimin
esintileri var. Ustelik siirekli Irak ¢olle-
rinden gelen bir toz bulutu tarafindan da
tehdit ediliyor, y1l boyu. Sasirtici aym za-
manda. Cok aksanli, tamidikca kiiciilecek
yerde biyiiyen sehir. “Diinya sehri’nin
goclerle, “global sehir’e dontstiigii soy-
leniyor.

What kind of a city is Tahran? Tiring.
Closed. Dusty... That is how the city
appears to the eyes of the tourist; grey
and dusty. Because it has many vehicles,
petrol is cheap, the colours of its buildings
pale and has suffered many wars and
revolutions; so much so that it gives
the perception that it will take a long
while for it to get back on its feet.
Also, throughout the year, it is under
constant threat by the clouds of dust
rushing in from the deserts of Iraq. At
the same time, it is full of surprises.
It has many accents and the more
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» Tahran Hall Miizesi'nde
tarihi Iran halilan
sergileniyor (lstte).

1971 yilinda insa edilen
Azadi Kulesi 45 metre
yiiksekliginde (ortada).

» The historical Persian
rugs are exhibited at the
Tahran Carpet Museum
(above). The Azadi Tower
is 45 metres in height
(between).

Kimine gore kisiliksiz bir sehir. Ciinki
yeni ve tuslubunu bulamayacak kadar
aceleci. Eskiden Rey sehrinin kuzeyinde
kiigitk bir kéy olan Tahran simdilerde
Rey’i kendi kiyilarinda kaybedecek kadar
genis, kalabalik bir sehir. Yine de, sanki
caresizce biiytirken gineyinde kgiilen
tarihi Rey ile tutunuyor ge¢misine...
Ve Rey Tahran'in ucuna eklenmis
gibi gorinse de tarihi derinligi ve
saglamligiyla sehrin basini alip giden o
devasa gri goriintimi gosteren bir aynaya
dontstyor.

Bazi buluntulara gore sehrin tarihi,
bir zamanlar kuzeyinde yer alan
Kaytariye semtinde izlerine rastlanan
eski yerlesime baglanabilir. Gergi Yeni
Tahran'in tarihi yaklasik olarak 1730
yilinda Aga Muhammed Han Kagar
tarafindan baskent ilan edilen bir
yerlesime baglaniyor. Sahane baglarn
bahceleriyle tinlii, sira daglara yaslanan
sehir. Daha eskisi de var: Sah Tahmasb,
1490 yili civarinda Tahran koyiiniin
giizel baglarinin korunmas: icin surlarla
cevrilmesi igim emir veriyor. Bu surlara
da Kur’an surelerinin sayis1 kadar, yani
114 tane burg yerlestirilmesini istiyor.
Zeyd Hanedanr’ndan Kerim Han

Zeyd, dort yil kadar bagkent olarak
kullandi Tahrani, Siraz’i asli baskenti
olarak secinceye kadar. O doénemde
1500 kisi olan sehir nifusu, bugiin en
azindan 12 milyona ulasmis durumda.

you get to know it, it seems to grow even
more. It is said that “the city of the world”
is transforming into “a global city”.

For some, it is a cily without character as
it is in a constant mode of rush in such
a way that it will never be able to find a
new face and style. Tahran, which used
to be a small village to the North of the
city of Rey, today has become a expansive
city where Rey almost gets lost on its
outskirts; a crowded city. Nevertheless, it
seems that, despite growing desperately,
it still holds onto its history with the
shrinking city of Rey... And, although Rey
may seem like an addition to the corner
of Tahran, it turns into a mirror reflecting
its growing huge grey image with its deep
history and strength. According to some
foundlings, the history of the city can be
traced back to the old settlement found in
the town of Kaytariye, that used to exist
to the north of the city. In actual fact, the
history of New Tahran goes back to 1730
with the announcement of the capital city
by Agha Muhammed Han Kacar. The city
is known for its amazing vineyards and
gardens resting against mountain ranges.
It goes back into history even further: Shah
Tahmasb orders the village of Tahran with
its beautiful vineyards to be protected
by city walls around the year 1490. He
demands that 114 towers be erected on
these city walls — the significance of the
number being the number of chapters in



KUZEY - GUNEY AYRIMI

Kimliksiz, karmasik ve 6zensiz bir sehir
gibi duruyor Tahran ilk bakista. Bir
taraftan da kismi kismi ele aldiginizda
diinyalar arasinda ugurumlar olmasi
gerektigi  izlenimine kapiliyorsunuz;
alternatif kamulari, yeralti katmanlar
olan bir gsehirden séz ediyoruz ctnki.
Ayrica orada biitiin diinyay: da etkileyen
bir ayrim, kuzey - giiney ayrimi var. Bu
ayrim bir bakima tabiatin zorladigi bir
sey. Canagl andiran sehrin kuzeyinde
sira daglar, temiz hava, glizel, depreme
dayanikli evler, varlikli aileler var. Tipki
diinyanin kuzeyi gibi.

Bir yaniyla genislerken, diger yaniyla
daralmaya devam eden bir sehir bu; igten
ice mavi yesile doniismeye zorunluy,
disaridan bakinca ise gbze carpan gri
beyaz duman renginde siiren kaybolma...
Su kanallariyla genis caddeler ayni
istikamette  boliyor  sehri,  park
alanlarinin dagiliminda bir orant1 oldugu
acik, yine de giiney ile kuzey arasindaki
o eski fark kendini korumaya devam
ediyor. Binalarin ¢ehresi degisiyor,
hatta insanlarin goriinisleri, vitrinlerin
diizeniyle birlikte farklilasiyor. Sehri
ikiye ayiran sanki daha cok hava: Serin ve
temiz hava sahlarin masals1 diinyasinin
kuzeyine ait sanki, gtineyin hava kirliligi
ise yaz ya da kis etkisini siirdiriiyor.
Veliasr ve Seriati gibi genis birka¢ cadde
sehri kuzeyden giineye béliiyor; bu genis

the Quran. Kerim Han Zeyd from the Zeyd
Dynasty used Tahran as the capital city
for four years until he chose Shiraz to be
the capital city. The population of the city
at the time was only 1500 persons while
today this number has reached 12 million.

The North — South Segregation

At first glance, Tahran stands like a
city without identity, full of chaos and
neglected. However, on the other side, once
you take the city region by region, you are
overwhelmed with the feeling that there
ought to be incomprehensible differences
between each part as we are speaking
about a city with alternative communities
and underground layers. Furthermore,
there is a segregation that affects the rest of
the world: the north and south segregation.
In a sense, this segregation is a matter
enforced by nature. The city, which looks
like a bowl, has mountain ranges to its
north, fresh air, beautiful houses solid
against earthquakes, and affluent families.
Just like the north of the world.

It is a city that while expanding on one
side, narrows down on the other side;
deep down, the blue is forced to turn
into green and once you take a look at it
from the outside, you witness a constant
evanescence in the colour of grey and
white smoke... The water channels and
wide roads divide the city parallel to one
another, while it is obvious that there is a

» Sehir merkezi
gorkemli kamu binalari ve
miizelerle dolu. Tahran'da
bakimli parklar bulmak
miimkiin (solda).

» The city centre is full

of magnificent public
buildings and museums. It
is possible to come across
many well-kept parks in
Tahran (left).
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» Tahran Arkeoloji
Miizesi'nde eserler.
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» Works of art at the
Tahran Archeology
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caddelerin iki yanindaki su kanallarindan
daha oOnce yazilarimda s6z etmistim.
Agaclar, binalar, yollar kaydediyor ve stz
konusu olan Tahran’sa, su kanallan da...
Sehirler bazen sinsi, bazen de apacik
yollarla degisiyor. Tahran’da degismeyen
bircok seyden biri, sehri boydan
boya gecen caddelerin kenarlarinda
bulunan su kanallari. Bir 1rmagn
kenarinda ytiridigiiniz hissiyle aniden
durduruyor sizi sonbahara 6zgii bulanik,
canhavlini andiran bir taskinlikla akan
su.

SUYU iZLERKEN...

Suyu izlerken diistintiyorum: Akar suyun
deli dolu akarken ya da sicak mevsimlerde
buharlasirken gordagii, telasli yolcunun
ise gordugnii sandig1 Tahran gergegi en
cok hangi bilingte aranmali? Sahneler
hizla degisirken siyasal gindemde
degismeyenleri bize kim vukufiyetle
anlatabilir, siradan sayilan herhangi
bir sehirlinin yapabilecegi kadar.. Bu
su kanallarndan Muhammed Esed
de Mekke’ye Giden Yol'da soz ediyor:
Kenarinda oturup hiiziinlii, melankolik
bir sekilde akan suya dalan Tahranlh
neler distniiyor acaba... Ali Seriati,
Riiknebad irmag kiyisinda oturup irmag:
izleyen Hafiz icin yazmisti: “Su kanali
sehrinden ¢ikmayan sairin ayagina
getiriyor olmali diinyay1.” Tahranlilar
siir okumay1 seven insanlar. Yash
cinar agaclariyla cevrelenen caddeler,
kuzeyden giineye wuzayip giderken,
likks olandan zaruri olana, mesafeden
samimiyete, siirat ve telastan yavasliga
ve stikunute gecise de taniklik ediyorlar.
Saghiginda, sihhi nedenlerle sehrin
kuzeyinde, = Cameran mahallesinde
yasamis olan Ayetullah Humeyni'nin
mezarl olan Harem-i Mutahhar, sehrin
giiney eteklerinde. Belediye hizmetlerinin
kuzey - gliney ayrimi yapmadigi cok
belirgin, tersine giineyi daha yaganilir
hale getirmek icin parklar, kiltir
merkezleri, cevre yollar1 agiliyor tist iiste.

balance in the distribution of park areas
but the difference between the south and
the north continues to protect itself. The
facade of the buildings change, even those
of people and the order of the display
windows. It seems that it is the air that
divides the city into two parts: the cool
and clean air of the fairy-like world of the
shahs belonging to the north, while the air
pollution of the south continues to exist
whether it be summer or winter.

Big roads such as Veliasr and Seriati divide
the city from the north down towards the
south: I had spoken of the water channels
on both sides of these roads in my articles
earlier. The trees, buildings, roads all enlist
while Tahran and its water channels...
Sometimes cities change in insidious
and sometimes obvious ways. One of the
many things that do not change in Tahran
is the water channels that run across on
the sides of the roads. The flowing waters
suddenly stop you in your tracks, giving
the sense of strolling by a river, with its
peculiar muddy desperate outburst unique
to autumn.

While Watching the Water...

I am lost in thought while watching the
water: In which consciousness should the
disconcerted voyager search for the truth
of Tahran; what he sees while watching the
flowing of the rushing waters or what he
sees vapourising in the summer heat? Who
can explain to us in complete knowledge
the unchanging political agendas while
the stages constantly change better than
an ordinary townsman... Muhammed
Esed also mentions these water channels
in his book The Road to Mecca: I wonder
what the Tahran resident, who is lost
in thought while sitting and sadly and
pensively watching the flowing water, is
thinking about...

Ali Seriati had written the following about
Hafiz, who had sat down to watch the river
Ruknebad: “It must bring the world to the
feet of the poet who never leaves the city of
water channels.”

The people of Tahran love to read poetry.
They also witness when walking on roads
surrounded by old plane trees extending
from the North to the South, the transition
the luxurious to the neccessary, from
distance to sincerity, from speed and haste
to slowness and tranquility.



Genis orman - parklar bir hava akisinin
giiclikle miimkiin oldugu sehri biraz
olsun rahatlatiyor. Yine de evlerin birbiri
lizerine y1g1lmasi hava akisini engelledigi
icin de gliney mahalleleri olabildiginden
daha sicak, daha sikisik hale geliyor.

DAGLAR, DAGLAR...

Tahranin en oOnemli o6zelliklerinden
birisi, sehrin kuzeyinde bulunan
Elbruz sira daglaridir. Bu daglar sehrin
kuzeyinde ¢ok yiitksek bir duvar gibi
cirlgiplak  bir sekilde yiikseliyor. Ve
hava temiz oldugunda, Demavend
daginin gorkemli siltieti zirvesindeki
karlarla huni seklinde gortiniiyor. Go6z
alict huni Ebruz siradaglarinin en
yiiksek ve volkanik zirvesidir. Ilk bakista
ciplak goriinen bu daglar, Tahranin
bugiinki konumu, yesilligi ve aym
zamanda halkin eglence ve spor merkezi
halindedir. Yaz mevsiminde Derbent'te
dagdan gelen coskun suyun kenar:
boyunca kurulmus ytlizlerce lokanta ve
cay bahgesi, Tahranlilarin ve bu sehre
gelen yabanilarin ugrak yeridir. Aym
zamanda daglarin arasinda akip giden
uzun bir irmak olan Dereke'nin adiyla
taninan bolgede de yiizlerce gay bahgesi
ve lokanta yer aliyor. Ve cuma giinleri
onbinlerce insan ya daga tirmanmak ya
da cay bahgelerinde vakit gegirmek igin
bu bolgeye akiyor. Kuzey, gokdelenlerle
kapatiyor bir taraftan da dagdan gelen
havanin akisimi. (Bir taksi soféri,
bir keresinde bana, hava kirliligiyle
basedebilmek igin daglarin tepelerinin
dtzlestirilmesi gerektigini soylemisti.)
Tahran'in kuzey - dogusunda bulunan
Cemsidiye Parkimin kenarindan ise bir
yol daginbaskabirugragina dogru gekiyor,
sporculari. Bu arada Velencek bolgesinde
teleferiklerle uiasilan Tahran'in en bityiik
kayak merkezi yer aliyor. Bu teleferik
yaz mevsiminde serinlemek isteyenleri
dagin 6teki yiiziine tasiyor.

Harem-i Mutahhar, the grave of Ayatullah
Khomeini who lived in the district of
Cameran located to the north of the city
due to health problems, is located on the
southern outskirts of the cily. It is evident
that the municipality services do not make
a difference between north and south; quite
the contrary, they continuously build parks,
cultural centres and highways to make
the south a more liveable region. To some
extent the city is eased with the airflow due
to the expansive forests and parks. However,
as the houses are heaped up above one
another, hindering the airflow, the southern
suburbs are more hot and congested.

The Mountains...

One of the most distinctive features of
Tahran is the Elbruz ranges located to the
north of the city. These mountains stand
erect like a naked high wall to the north
of the city. And when the weather is clean,
the grand silhouette of the Demavend
Mountain covered in snow looks like a cone.
The spellbinding cone shaped mountain is
the highest and volcanic peak of the Ebruz
Range Mountains. These mountains, which
look naked at first glance, has become
the site and greenery of today’s Tahran
as well as a centre of entertainment and
sports for the people. The overflowing
waters coming from the mountains in
Derbent during the summer season has
many restaurants and cafes on the side
in which many residents of Tahran and
foreigners visit. Similarily, there are many
cafes and restaurants in the region known
as Dereke where a long river flows amongst
the mountains. And tens and thousands of
people flow to this region either to climb
the mountains or to spend some time at
the cafes on fridays. The skyscrapers of the
north stop the airflow from the mountains.
(Once a taxi driver had told me that the
mountaintops needed to be straightened
in order to deal with the air pollution.)
A road to the side of the Cemsidiye Park
located at the northeast of Tahran is also
another location withdrawing the sports
lovers. There is also the biggest ski centre of
Tahran in the district of Velencek that can
be reached via rope cableways. This rope
railway is also used lo carry passengers
to the other side of the mountain during
the summer months in order to get some
fresh air.

» Meshur iran giiveci
abgust.

» The famous Persian
stew ‘abgust’.

- ra i pr
: I I. Q

B

fr magazine




fr magazine

(Vo)
00

Ar dergi

Ottoman Cricket Club “0
Est. 1882 ®e

£/ Silleyman Beyazit e,
[ ] ° °

SEYHULISLAMIN KURDUGU =~ "o

Kir-cket Takunme

The Cricket Team Founded by the Sheikh Al-Islam

Osmanli Devleti’'nin Giiney Afrika’'ya The Ottoman Cricket Club, founded in Cape
seyhiilislam olarak génderdigi Ebubekir Town by Ebubekir Efendi, the Sheikh Al-Islam
Efendi’nin Cape Town'da kurdugu Ottoman  sent to South Africa by the Ottoman Empire,
Cricket Club, 133 yil 6nceye uzanan ilging draws attention with its interesting story that
hikayesiyle dikkat cekiyor. g0es back133 years.

smanli Devleti... 60’1n iizerin-
de milleti yiizlerce yil himaye-
sinde bulunduran Hanedani
Ali Osman, politika ve siyase-
tin yam sira sportif olaylarla da énciilitk
etmistir. Yardim dagitilan sehirlerin spor
kultapleri, Osmanli’'ya duyduklar: vefa
borcunun bir ifadesi olarak armalarinda

The Ottoman Empire... Ali Osman, the
dynasty of hundreds of years of governing
more than 60 different nations under its
rule, has led the way in politics as well as in
many sport activities. The sports clubs of the
cities that were given donations, all used the
moon and crescent on their amblems or the
Ottoman name for the duty of loyalty they



ay-yildiz kullanmis ya da dogrudan Otto-
man ismini secmistir. Balkanlardan Bri-
tanya Adasi'na kadar pek ¢ok yerde bu du-
ruma rastlanabilir. Ancak en ilging 6rnek-
lerden bir tanesi hig siiphesiz Giiney Afri-
ka’da kurulan Osmanl Kriket Takim1'dir.

44 GUNLUK YOLCULUK

Orijinal adi Ottoman Cricket Club
olan takimin kurulus Oykiisii bir
hayli sasirhici. Donemin Islam halifesi
unvanina sahip olan 34. Osmanh
Padisah1 Sultan ikinci Abdiilhamid,
tilkesini adim adim gaglendiren islere
imza atmaktadir. Diinyanin en uzak
noktalarindaki Islam cografyalarna bile
yardim eli uzatmaktan imtina etmeyen
sultan, Gliney Afrika’daki Musliimanlara
kars1 duyarsiz kalamaz. O yillarda
Afrikamin  giineyindeki Misliimanlar,
Ingilizler tarafindan zulme ugratilmakta
ve  dinlerini  yasayamamaktadirlar.
Tarihler 1863 yilim gosterdiginde acil bir
kararla Giiney Afrika’ya bir seyhiilislam
gonderilmesi karar1 alinir. Hem bir bilim
adami hem de bir din &limi olan Ebubekir
Efendi bu is igin gorevlendirilir. 44 giin
siiren zorlu bir gemi yolculugunun
sonunda Afrika kitasinin giiney ucuna
varilir. Tarihi sehir Cape Town, 1488
yilinda Portekizli denizciler tarafindan
kesfedilmistir. Zaman icinde Hollanda ve
Ingiliz kiiltiirleriyle harmanlanan sehre,
ilk Miislimanlar 1700’li yillarin basinda
gelmislerdir. Kisa bir siire sonra sehrin
ilk camisini insa eden Miisliimanlar,
Avrupalilarin  baskisiyla kars1 karsiya
kalinca varliklarini koruyabilmek icin
miicadele etmek zorunda birakilmislardir.

felt for the Ottomans. One may come across
this in various locations from the Balkans
to the British Island. However, one of the
most interesting stories is the Ottoman
Cricket Team established in South Africa.

A 44-Day Journey

Abdulhamid 11, the 34th Ottoman Sultan
who was known as the Caliph of the Islamic
world, was blazing the trail step by step in
many works that was strengthening his
country. The Sultan, who never abstained
from extending a helping hand to the
Muslim geographies in the farthermost
lands of the world, felt the same sense of
sensitivity towards the muslims in South
Africa. During those years, the muslims in
the South of Africa were being oppressed
by the British and could not even practice
their religious beliefs. In 1863, a rapid
decision is made to send a Sheikh al-Islam
to South Africa. Ebubekir Efendi, who was
both a scientist and a religious scholar, is
appointed for this position. At the end of a
rough 44 day ship voyage, they reach the
Southermost point of the African continent.
Cape Town, the historical city, has been
discovered by Portuguese seamen in 1488.
The city, which also becomes where the
Dutch and British cultures are blended
during that time, is introduced to the first
muslims in the 1700s. The muslims, who
soon build the first mosque of the cily, struggle
against the oppression of the Europeans
in order to continue their existence on
the lands. However, Sheikh Yusuf and 49
of his friends are still exiled as a result.

The Ottomans in Cape Town
Ebubekir Efendi is not welcomed by the

» Ottoman Cricket
Club, Osmanli Devletiile
Cape Town Tiirk Mektebi
arasinda yapilan resmi
yazigsmalar neticesinde
1882 yilinda kurulur.

» The Ottoman Cricket
Club was established in
1882 as a result of the
official communication
between the Ottoman
State and the Cape Town
Turkish School.
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» 1950 - 1955 yillan
arasinda ¢ok basaril
sezonlar geciren Ottoman
Cricket Club, 6nemli
kupalari miizesine
gotiriir.

» The Ottoman Cricket
Club, which had attained
much success between
the years of 1950-1955,
has taken many cups
home.

Ancak Seyh Yusuf ve 49 arkadasi
siirgin ~ edilmekten  kurtulamamstir.

CAPE TOWN’DA OSMANLILAR

Ebubekir Efendi, Ingilizler tarafindan
hos karsilanmaz. Ancak seyhiilislam
kararlidir. Cape Town’a geldikten sadece
ii¢ ay sonra bir okul kurup 6grenciler
yetistirmeye baslar. Cape Town Osmanl
Mektebi, Afrika'nin giineyindeki ilk
Islam egitim kurumudur. Okulun biitiin
masraflari ise Osmanli Devleti tarafindan
karsilanmaktadir. Ama o bununla da
kalmaz. Binbir fedakarlikla halife adina
bir cami yaptirir. Yedi ay gibi kisa bir
zaman icinde bolgedeki yerel dilleri
ogrenir. Afrika dilindeki ilk Islam eseri
olan Beyanii’d-Din adl bir kitap yazar.
Sonu¢ olarak toplam 17 yil kaldig
Giiney Afrika’da yiizlerce 6grencinin
yetismesine sebep olur. Oyle ki onun
ogrencileri sonraki yillarda Londra’da
bile cami yaptirirlar. Guntimiizde 3,5
milyon niifuslu Cape Town'in yaklasik
ucte biri Mislimansa biraz da onun

British. However, the Sheik al-Islam is
adamant. Within 3 months of his arrival
at Cape Town, he establishes a school
and starts to raise students. The Cape
Town Ottoman School is the first Islamic
educational institution in the South of
Africa. All of the expenses of the school
is met by the Ottoman State. However, he
does not find this sufficient. He also builds
a mosque in the name of the caliph under
much sacrifice. In a short period of seven
months, he learns the local languages
spoken in the region. He writes a book titled
Beyanu’d Din (Testimony on Religion) that
is the first Islamic work in the African
language. As a result of his stay for 17 years
in the region, he is able to raise hundreds
of students in South Africa. So much so
that his own students build a mosque in
London in his own name. If one third of the
three and a half million population of Cape
Town today is Muslim, surely it is due to the
efforts of Ebubekir Efendi and the Ottomans.

Step by Step to Championship

And let us come to the essential part of
our story... The students of the Ottoman
school in Cape Town decide to establish
a sports club for recreational purposes.
During that time, cricket is the most
famous sport in South Africa. The muslim
students decide to play this game and put
the colonialist westerners in their place.
With the sponsorship of the Ottoman State,
the Ottoman Cricket Club is established in
1882. The three crescents on the emblem
of the team represents the presence of the




ve elbette Osmanli’nin sayesindedir.
ADIM ADIM SAMPiYONLUGA
Gelelimasilhikdyemize...Cape Town’daki
Osmanli mektebinin 6grencileri bos
zamanlarim1  degerlendirmek icin bir
spor kulibti kurmay: dustnirler. O
donem Giiney Afrika'nin en gozde sporu
krikettir. Miisliiman 6grenciler bu sporda
kendilerini gelistirip bolgedeki somiirgeci
Batililara hadlerini bildirmeye karar
verirler. 1882 yilinda Osmanli Devleti'nin
sponsorlugunda Ottoman Cricket Club
kurulur. Takimin armasindaki {i¢ hilal,
Osmanlinin t¢ kitadaki varligim temsil
eder. Birbirinden sert antrenmanlar, yeni
antrenmanlari izler. Sporcular adeta canlari
cikana kadar cahisirlar. Osmanli Kriket
Kuliibi, 1914 yilina gelindiginde yerel ligde
sampiyon olur. Takim, artik butiin kitadaki
Miislimanlarin ve mazlumlarin temsilcisi
olmustur. Giiney Afrikanin en eski iki
takimindan biri olan Ottoman Cricket
Club, Birinci ve ikinci Diinya Savaglar’'min
getirdigi ekonomik buhranlara da ket
apartheid rejiminin kanlh uygulamalarina
da direnir. Miislimanlar kuliibii yasatmak
icin adeta yemin etmistir. Kuliibe bitti
goziiyle bakildign 1939-40 sezonunda
stirpriz bir kupa sampiyonlugu kazanilr.
Osmanlilar, Daniels Lig Kupas'm
miizelerine gétiirmeyi basarir. Bu basariya
adeta herkesin ihtiyaci vardir. Kuliibiin
tizerine disen Oli toprag silkelenir ve
pes pese zaferler baslar: 1942, 1945,
1953 ve 1954 sampiyonluklari gozleri
yine Osmanlilara gevirir. 1976 yilindaki
Big Eight Competition’daki (8 Biiyiikler
Sampiyonasi))  sampiyonluk  kuliibe
uluslararas1 bir in kazandirir. Basarilar
6nce 20007i yillara, ardindan giiniimiize
kadar devam eder. Ozetle, bir déneme
adeta damgasim1 vuran Osmanli Devleti,
insanliga sundugu tarihi eserleriyle
oldugu kadar sanata ve spora kattiklariyla
da yillarca konusulmaya devam ediyor,
edecek.

E KUNYE :OTTOMAN CRICKET CLUB

+ Kurulus :1882

:  Takma adi: Osmanlilar

« Renkler :San-mavi

Saha : St George's Park (Port Elizabeth)
¢ Ligi : Giiney Afrika Kriket Ligi

Bilgi : www.ottomancc.org.za
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Ottomans in the three continents. They put
all of their efforts and work hard during their
practice times. All of the sportmen train to
the fullest extent. In 1914, the Ottoman
Cricket Club becomes a champion in the
local league. The team has now become
the representatives of all of the muslims in
the continents as well as the oppressed. The
Ottoman Cricket Club, which is one of the
two oldest teams in South Africa, also resist
against the economic problems brought
by the World War I and II as well as the
racist apartheid regime’es oppression. To
put it fairly, the muslims take an oath to
ensure that the club lives on. During the
1939-1940 season, when all believed the
club had become completely bereft, they
win the championship. The Ottomans are
able to take the Daniels League Cup to their
museum. This success was needed by all.
The team rises from its ashes and run from
one viclory to another: 1942, 1945, 1953
and 1954 championships are all won by
the Ottomans. The victory of the 1976 Big
Eight Competition allows an international
recognition for the team. The success of the
team does not cease until the 2000s and
still continues today: In short, the Ottoman
Empire, which had left its remarkable
mark upon an era, continues to live on
with all of its contributions for historical
work as well as for the arts and sports
and seems that it will continue to do so.

IDTAG : OTTOMAN CRICKET CLUB
Establishment :1882 .
Nickname : The Ottomans
Colours : Yellow and Blue .
Field : St George’s Park (Port Elizabeth)
League : South Africa Cricket League
Information  : www.ottomancc.org.za 4
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» Giniimiizde hem
Giiney Afrika’de hem de
kita genelinde basarilarini
siirdiiren Osmanli Kriket
Takimi antrenman
sirasinda.

» Training of the
Ottoman Cricket Club
that continues its success
both in South Africa and
throughout the continent.
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Merve Ay

MEHMET AKIF'E
iLHAM VEREN

A‘?C.‘ Cureg Lc‘
Thralhim

Mehmet Akif's Inspiration: Abdurrasheed Ibrahim ..°

0, gazeteci-yazar, siyasetci, egitimci
ve seyyah. Osmanli Devleti’'nden
destek gérmiis bir isim. En onemlisi
hayatini islamiyet’i yaymaya adamis

bir fikir adamiu.

usya Turklerinin ilk siyasi tem-

silcisi olarak taninan Abdiirre-

sid Ibrahim, 23 Nisan 1857°de

Sibirya’da diinyaya geldi. Ab-
diirresid Ibrahim’in babas1 vatansever-
ligiyle bilinen Omer Efendi, annesi ise
Baskurt Tirklerinden Afife Hanim’dar.
Cocuklugu dindar, disiplinli bir o kadar
da yenilik¢i bir ortamda gecen Abdiirre-
sid Ibrahim, tahsilini cevre kazalardaki
medreselerde siirdiirdii. Cesitli alimler-
den dersler aldi. Hocalik, imamlik ve
bir siire de kadilik yapti; medreselerde
ders verdi. 1907 - 1910 yillar1 arasinda
Islam diinyasina gerceklestirdigi seya-
hatlerle de hafizalara kazindi. Seyahat-
lerine Turkistan, Buhara, Semerkant ve
Yedisu'yla baslayan seyyah, gezisini Si-
birya, Mogolistan, Mangurya, Japonya,
Kore, Cin, Singapur, Hint Denizi Adalari,
Hindistan ve Hicaz yoluyla Tirkiye'ye
gelerek tamamladi. Osmanli Devleti'nin

He was a journalist-author, politician,
educator and traveller. He was an individual
supported by the Ottoman State. Most
importantly, he was a man of ideology whose
life was devoted to the spreading of Islam.

Abdurrasheed Ibrahim, who was known as
the first political representative of the Russian
Turks, was born in Siberia on April 23rd, 1857.
Omer Efendi, the father of Abdurrasheed
Ibrahim was known for his patriotism, while
his mother Afife Hanim was from amongst
the Baskurt Turks. Abdurrasheed Ibrahim,
whose childhood was spent within a religious,
disciplined and reformist environment,
continued his education in madrasahs
(Islamic theology schools) in the surrounding
towns. He received his education from various
scholars. He taught as a religious teacher and
qadi (muslim judge) and taught in madrasabhs.
He also became known for the journeys he
undertook within the muslim world between
the years of 1907-1910. The traveller, who
began his journey in Turkistan, Bukhara,
Samarkand and Yedisu, continued on to
visit Siberia, Mongolia, Manchuria, Japan,
Korea, China, Singapore, the Indian Ocean
Islands, India and finally came to Istanbul



baskenti Istanbul, Abdiirresid Ibrahim’in
hayatinda 6nemli bir yer edindi. Burada
yasananlar her zaman onun giindeminde
yer ald1. Keza Istanbul’da basladig: seya-
hatini Istanbul’da sonlandirdu.

SULEYMANIYE KURSUSUNDE
Abdiirresid  Ibrahim’in ¢ yilda
tamamladigt  meshur seyahatindeki

hatiralarma yer verdigi Alem-i Islam ve
Japonya’da Intisar-1 [slamiyyet adl eseri,
Tirk Milli Mars’'m1 yazan Sair Mehmet
Akif Ersoy'un eserlerine de ilham
kaynag olmustur. Mehmet Akif, siir
kualliyat1 Safahat'ta yer alan Siileymaniye
Kiirstistinde isimli eserine Siileymaniye
Camii'nin tasviriyle baslamistir. Ozbek
asilli bir vaizin Tiirk - Islam diinyast
seyahatinde  gordikleriyle = Osmanli
toplumu ve diger Islam diyarlarinin
o donemdeki dini, sosyal ve siyasal
durumlarini anlatmasiyla devam
ettirmistir. Buradaki soz konusu vaiz
Akifin dostu Abdiirresid Ibrahim’dir.
Yani Akif, Siileymaniye Kiirsiisiinde
eserini bizzat Abdiirresid Ibrahim’in
agzindan kaleme almagtir.

JAPONYA YILLARI

Omriinii Islamiyet'i tamitmaya adayan
Abdiirresid Ibrahim, siyasi fikirlerini
Avrupa’dan Uzak Dogu’ya kadar uzanan
genis bir alanda yaymak igin birgok
seyahatgerceklestirdi. Bubaglamdagittigi
Japonya'da Islamiyetin tamitilmasinda
onemli calismalar yuriittii. Japonya’da
Islam’1 yayan - bilinen - ilk kisi olmasinin
yan sira, 1937’de ibadete acilan Tokyo
Camisi'nin yapiminda rol oynadi. Cami,
1985’'te yikilma tehlikesine karsi Tirk
Biiyiikelgiligi ~ tarafindan  yiktirildy;
ancak yeniden yaptirilmadi. Abdirresid
ibrahim’in  cabalariyla 1939'da  da
Japonya'da Islamiyet resmi din olarak
tanindi. 1912 senesinde Osmanl
vatandasligina kabul edilen Abdiirresid
fbrahim’in ~ burada  gerceklestirdigi
faaliyetler, Osmanli Devleti tarafindan da
destek gordii. Rusya - Japonya iligkileri
lzerine arastirmalar yapip, bunlarn
Istanbul’a aktardigindan aymi zamanda
diplomat gorevi de yuriittii. Japonya'nin
Islamiyet ile tamismasinda 6nemli
bir isim olan Abdiirresid ibrahim, 17
Agustos 1944 ginti Tokyo’da hayatim
kaybetti ve Tamareien mezarligina

defnedildi.

through Hijaz. Istanbul, the capital city of the
Ottoman State, became an important part of
the life of Abdurrasheed Ibrahim. What he
had experienced in this cily forever stayed on
his agenda as he had completed his journey
in Istanbul, where it had initially begun it.

ON THE SULEYMANIYE LECTERN

The World of Islam and the Spreading of
Islam in Japan, the work of Abdurrasheed
Ibrahim who had compiled his famous travel
memoirs and completed it in three years,
had also become a source of inspiration
within the works of Mehmet Akif Ersoy; the
author of the Turkish National Anthem.
In his complete works of poetry Safahat,
Mehmet Akif begins with the description of
the Suleymaniye Mosque within the work
titled On the Suleymaniye Lectern. He
continues his work with the narration of an
Uzbek-born sermon’s observations during
his travels throughout the muslim world and
his observations of the religious, social and
political situations of the Ottoman nation
and other muslims geographies of the time.
The sermon mentioned within this work is
Akif’s friend, Abdurrasheed Ibrahim. In
other words, Akif had written his work On
the Suleymaniye Lectern directly from the
experiences he heard from Abdurrasheed.

YEARS IN JAPAN

Abdurrasheed Ibrahim, who had devoted his
life to the promotion of Islam, had undertaken
many journeys from Europe to the Far East
in order to spread his political views. In this
regard, he had taken many important steps to
promote Islam in Japan. Apart from being the
first known individual to have preached Islam
in Japan, he also played a crucial role in the
opening of the Tokyo Mosque in 1937. The
mosque had been demolished by the Embassy
of Turkey in 1985 due lo a risk of collapse, but
was not reconstructed again. In 1939, Islam
was accepted as an official religion by Japan
due to the efforts of Abdurrasheed Ibrahim.
The efforts in Japan of Abdurrasheed Ibrahim,
who was granted Oftoman citizenship in
1912, was also supported by the Ottoman
State. He also worked as an Ambassador of
the Ottoman State with the research he had
undertaken on Russian-Japanese relations
and delivered them to Istanbul. Abdurrasheed
Ibrahim, who is a prominent name in the
introduction of Islam to Japan, passed away
on August 17, 1944 in Tokyo and was buried
in the Tamareien cemetery.

» Abdiirresid ibrahim’in
Alem-i Islamve
Japonya'da Intisar-1
Islamiyyet adli eseri Orta
Asya Miisliiman Turkleri
hakkinda 6nemli bilgiler
icermektedir.

» 'The World of Islam’
and ‘The Spreading of
Islam in Japan’, was one
of Abdurrasheed’s works
that included crucial
information in relation

to the population of the
Central Asian Muslim
Turks.
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1 Album, 3 Books
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£ Vusuf Merig

EGEYE / KALAN
TO THE AEGEAN

[ “Buglne kadar yapilmis en kapsamli Ege Ti]rki]ler! albimu” sloganiyla yayinlanan ca-
lisma, iki CD’den olusuyor. Aydin, Kitahya, Usak, |zmir, Afyon, Denizli, Burdur, Isparta,
Mugla, Manisa ve gevresinden derlenen tirkiiler, igerisinde yiirek burkan sevda dykiileri
barindiriyor. Albimde usta isimlerin yorumlarinin yani sira, geng kusak sanatgilar tarafin-
dan seslendirilen toplam 35 tiirkii yer aliyor. Ege’ye 6zgu zeybek ezgileri ile hareketli
oyun havalarini bulusturan albimn igerisindeki fotograflar da repertuar kadar dikkat
cekici.

This project that has been produced with the slogan of “The Most Comprehensive Album of Aegean
Folk Songs of All Times "~ consists of two CDs. The folk songs compiled from the cities of Aydin, Kiitahya,
Usak, Izmit, Denizli, Afyon, Burdur, Isparta, Mugla, Manisa and surroundings includes heart breaking
love songs. As well as the different versions sang by masters in the music field, there are also 35 folk songs
sang by some new generation singers. The photographs included within the album uniting zeybek songs
peculiar to the Aegean region with lively dance music is just as attention-drawing as the choices of songs.
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AVRUPA'DA MUSLUMANLAR / LUCETTE VALEN
MUSLIMS IN EUROPE

[ Kitap, 16 ile 18. ylzyillar arasinda Hristiyan diinyasinda kiirek mahkdmu, kéle, tiiccar, miilteci ve
azinlik olarak yagsamis Mislumanlarin hikayelerini anlatiyor. Yazar, Hristiyan gegmisi paylasmayan
topluluklarin Avrupa’dan diglanmasinin tarihini gézler éniine seriyor. Moriskolarin 17. yuzyil bagin-
da Ispanya'dan siiriiimesi érneginden yola gikan eser, bu siddetin gecmisine 1sik tutuyor. Avrupa
demokrasilerine musallat olmus yabanci dismanlidi belasina karsi okuyucuyu uyarirken, evrensel
degerlerin sinirlari Gzerine disunuyor.

This book delivers the stories of the muslims who lived as galley slaves, slaves, tradesmen, immigrants and
minorities within the Christian world between the 16th and 18th centuries. The author illustrates the history
of how those without Christian ancestors have been marginalised in Europe. The work, which begins with
the banishment of the Moriscos from Spain at the beginning of the 17th century, sheds light to the past of this
violence. While the book warns its readers of the xenophobia that has obsessed the democracies of Europe, it
also encourages one to consider the limits of universal values.

DAMIMARKALN VE TURK SRIRLER / HUSEYIN DUYGU
oo (O DANISH AND TURKISH POETS

[ son 20 yildir Tirk ve Danimarkali gairlerin katiimiyla Kopenhag'da ve Tiirkiye'de her yil Dan-
ca - Turkge Siir Aksamlari diizenleniyor. Bu etkinligin 20. yil kutlamasinin Griini olan kitapta,
Danimarka'dan ve Turkiye'den 13’er sairin siirleri yer aliyor. Siir etkinligini diizenleyen Huseyin
Duygu’nun derledigi eserler, Danimarka’daki siir kardesligine katkida bulunmak amaciyla yayin-
laniyor. Toplam 300 sayfadan olusan kitaptaki bazi sairlerin siirleri Kopenhag'daki bazi rehabili-
tasyon merkezleri tarafindan tedavi sirasinda kullaniimis.

For the past 20 years, there have been Danish — Turkish Poetry Nights organised with the attendance of both
Turkish and Danish poets in Copenhagen and Turkey. The book, which is a product marking the 20th year
celebrations of this event, includes the poems of 13 poets each from Denmark and Turkey. The works compiled
by the organiser of this event, Hiiseyin Duygu, are published these works with the purpose of contributing to the
poetry brotherhood in Denmark. The poems of some of the poets within the 300-page book have been used in
some rehabilitation centres in Copenhagen during rehabilitation sessions.

MESTIEVT / MEVLANTA
MASNAWI / MAWLANA

[ 800 yasindaki bu kiltiir hazinesi, Mesnevi-i Manevi olarak da aniliyor. Mevlana Celaleddin-i
Rumi'nin Farsga yazdigi bu dev eser, Mevlana'nin torunu Veled Celebi izbudak tarafindan orijinal
elyazmalarindan gevrilmis. Abdiilbaki Gélpinarli ise kitabi yayina hazir hale getirmis. insanlik
alemine kendini tanima ve hayati anlama kilavuzu olarak sunulan Mesnevi, klasik Dogu edebiya-
tinda bir basyapit kabul ediliyor. Eser, su sozlerle zihinlerde yer ediyor: “Ne kadar séz varsa diine
ait, simdi yeni seyler s6ylemek lazim.”

Mev i ana This 800-year old cultural heritage is also known as the Spiritual Masnawi. This great work written in
- Persian by Mawlana Jalaladdin Rumi has been translated from its original handwritings by Mawlana s
i : grandson Veled Celebi Izbudak, while Abdiilbaki Gélpmarl has undertaken the preparations in its pub-

lishing. The Masnawi, which has been presented to the world of humanity as a guide book of self-disco-
very and understanding life, is considered to be a masterpiece in classical Eastern literature. The work is
imprinted in one’s mind with the following words: “Gone with yesterday, oh beloved, whatever was said
yesterday. It is time to utter new things today.”
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0 YUNUS EMRE ENSTITUSU | Yunus Emre Institute

1000 YILIN SESI

The Turkish Festival: The Voice of<1000 Years

farkl iilkelerinden gelen 500’e yakin 6g8renciyi Tiirkiye'nin cesitli sehirlerinde agirlad..

The Turkish Summer School programme organised by the Yunus Emre Institute for the 6th time
has accommodated approximately 500 students from different countries in various cities of Turkey.
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[ N

grencilerin yalmiz Tirkge-

yi degil, Turkiye'yi ve Turk

kiltirina de 6grenmelerini

amaclayan 2015 Tiirkce Yaz
Okulu'nun altincist yapildi. Proje da-
hilinde 38 ulkeden gelen 200 Tirkoloji
ogrencisi Istanbul’da, diger 300 6grenci
ise Tirkiye'nin 10 sehrini tanima firsati
buldu. Bursa, Samsun, Kocaeli, Sakar-
ya, Eskisehir, Gaziantep, Denizli, Ay-
din, Zonguldak ve Nevsehir'de Tiirkge
dersleri alan ve bulunduklar: sehirlerin
yani sira gevre ve gozde turizm mer-
kezlerini ziyaret etme firsati buldular.

Tuark mutfagindan geleneksel el sanat-
larina kadar pek cok farkli yorenin ken-
dine has 6zelliklerini ve guzelliklerini
taniyan Ogrenciler Turkiye'yi cok sev-
diklerini ve de ozellikle Tiirk mutfagina
hayran kaldiklarini ifade ettiler. Projeye
katilabildikleri icin oldukca sansh olduk-
larini s6yleyen 6grenciler, Tiirkge 6gre-
nerek bagladiklar1 yolculugu Tiirkiye’de
tamamladiklarini belirtirken bundan
duyduklart memnuniyeti ve gordikleri
misafirperverligi unutmayacaklarini soy-
lediler.

Uluslararas1  Tarkoloji  Yaz  Okulu
kapsaminda Tiirk sinema tarihi dersleri
de veren Yunus Emre Enstitiisii, her hafta
Tiurk sinemasimin seckin oOrneklerini
Yaz Okulu o6grencileriyle bulusturdu.
Etkinligin ardindan filmin oyuncu ya
da yonetmenleri misafir 6grencilerle bir
araya geldi.

Haftalik olarak gerceklestirilen derslerde
sinemanin Turkiye’'deki seriiveni,
onemli yonetmen ve filmler ile Tirk
sinemasinin toplumsal yansimalarinin
ele alindig1 dersler, sinema yazar1 Suat
Koger tarafindan verildi. Cuma giinleri
sinema tarihi dersi alan 6grenciler, Tiirk
sinemasinin 6nemli filmlerini seyretme
sans1 da buldu.

Gecen haftalarda Tirk sinemasinmin

The 6th of the Turkish Summer School
programmes has been organised not
only with the purpose of teaching
Turkish but also to pave the way for the
students to learn about Turkey and the
Turkish culture. As part of the project,
200 Turkology students from 38 different
countries in Istanbul, 300 in other cities of
Turkey have had the chance to learn about
10 cities of Turkey. The students have been
able to receive Turkish language courses
in Bursa, Samsun, Kocaeli, Sakarya,
Eskisehir, Gaziantep, Denizli, Aydin,
Zonguldak and Nevsehir as well as to visit
the environmental and touristic attraction
sites in those regions. The students, who
have had the chance to learn about
Turkish cuisine, traditional handicrafts
as well as the beauties peculiar to those
regions, have stated their love for Turkey
and especially for Turkish cuisine. The
students, who consider themselves to
be lucky to have had the chance to join
such a project, further stated that their
journey they began in learning the Turkish
language has become completed with this
programme and that they will always
remember their joy and Turkish hospitality.
As part of the International Turkology
Summer School programme, the Yunus
Emre Institute that has been also offering
lectures in relation to Turkish cinema,
screened the famous examples of Turkish
cinema for the Summer School students.
Following the screenings, the students also
had the chance to meet with the actors
and directors of the movies screened.
The cinema critic, Suat Kocer, delivered
lectures in relation to the history of Turkish
cinema as well as the social reflections
an Turkish cinema and directors. The



efsane oyuncularindan Hiilya Kogyigit'i
agirlayan Turkoloji Yaz Okulu, cektigi
dizi ve sinema filmleriyle genis kitlelerin
begenisini kazanan usta yonetmen
Osman Sinav, sinema dalinda aldigi
odilller ve Paramparca dizisinde
canlandirdigit Keriman karakteri ile
biiyiik begeni toplayan Nursel Kose ve
Ask Bir Hayal, Dedektif Memoli ile Kara
Para Ask dizilerindeki performansiyla
genis kitlelerin begenisini kazanan
oyuncu Emre Kizilirmak’ agirladi.

Tiurkgce Yaz Okulu ve Uluslararas:
Tirkoloji Yaz Okulu programi, buyik
bir cogskuya sahne olan “1000 Yilin Sesi
Tirkge Bayrami” etkinlikleri ile sona
erdi.22 Agustos Cumartesi giinii saat
16.00'da  Atasehirdeki Ulker Sports
Arena’da baglayan “1000 Yilin Sesi
Tirkge Bayrami”, popiler kiltirtin
siradanhigl yerine milli kaltiirtmiizden
izler tasiyan muhtesem bir sahne
gosterisinesahneoldu. Diinyagenglerinin
Turkgede bulustugu ve Tirkgeyle
anlagtigi, Turkiye'yle, Tirkgeyle ve
medeniyetimizle tanigsan bu gencler, 1000
Yilin Sesi Tiirkge Bayraminda diinyaya
baris mesaji vermis oldular. Dtnyanin
dort bir kosesinde Tiirkge 6grenen
gencleri bir araya getiren etkinlik, renkli
sahne performanslariyla dikkat gekti.
60’a yakin tlkeden genclerin katildig:
etkinlikte Yunus Emre Enstitistiniin
yani sira Tiirk Hava Yollar1 (THY), Tiirk
Isbirligi ve Koordinasyon Ajansi (TIKA),
Yurtdis1 Tarkler ve Akraba Topluluklar
Baskanlign (YTB) ve Diyanet Isleri
Baskanligr gibi Tirkiye'nin 6nde gelen
kurumlarinin egitim ve kilttir faaliyetleri
de tamtildi.

students, who received classes on cinema
history on fridays, had the opportunity
to watch prominent Turkish movies. The
Turkology Summer School had the honour
of hosting one of the legendary names of
Turkish cinema, Hiilya Kogyigit, as well as
the famous director Osman Sinav known
for the wide appreciation of the masses
for his TV series and cinema movies, the
actress and winner of many awards Niirsel
Kdse known also for her role as Keriman
in the TV series Paramparca (Shattered)
as well as Emre Kizilirmak famous for his
role in series such as Ask Bir Hayal (Love
is a Dream), Dedektif Memoli (Detective
Memoli) and Kara Para Ask (Evil, Money
and Love). The Turkish Summer School
and International Turkology Summer
School programme was finalised with “The
Turkish Festival: The Voice of 1000 Years”
activities.

“The Turkish Festival: The Voice of 1000
Years” event, which began at the Ulker
Sports Arena on August 22, Saturday at
16:00, organised traces of our national
culture rather than the ordinariness of
popular culture with an astonishing stage
performances. These youth, who have had
the chance to speak the Turkish language
visit Turkey learn about our civilisation,
made a statement of peace to the world
at The Turkish Festival. The event, which
was able to bring together many young
people learning Turkish from all corners
of the world, drew much attention with its
colourful performances.

The event, which was attended by youth
from almost 60 different countries, also
arranged for the youth to learn about
the educational and cultural activities of
Turkey’s forthcoming institutions such as
the Yunus Emre Institute, Turkish Airlines,
Turkish Coordination and Cooperation
Agency (TIKA), Turks Abroad and Related
Communities (YTB) and the Directorate of
Religious Affairs.
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» Srebrenitsa
soykirnminin 20.
yildoniimii miinasebetiyle
diizenlenen
“Srebrenitsa’nin

Acilan” resim sergisi 10
Temmuz 2015 tarihinde
Saraybosna Yunus Emre
Enstitiisii Kiiltiir Sanat
Evi'nde acildi.

» The art exhibition
“Pains of Srebrenitsa”
organized in memory of
the 20* anniversary of the
Srebrenitsa massacre was
opened at the Sarajevo
Yunus Emre Institute
Culture and Art House on
July 10, 2015.

ANLAMLI SERG

A Meaningful Exhibition in Sarajevo

anat Uzmani Jasmin Bajramovig

tarafindan hazirlanan ve Ressam

Hariz Bole Grahic tarafindan res-

medilen Bosna Savasi ve Sreb-
renitsa soykirimi temali resimleri igeren
sergi, cok sayida davetlinin yam sira Yu-
nus Emre Enstitiisit Bagskani Prof. Dr. Ha-
yati Develi’nin katilimiyla gerceklesti. Ko-
nusmasinda savaslarin toplum tizerinde
kalic1 etkiler olusturduguna dikkat ceken
Baskan Develi, 20 y1l 6nce diinyanin gozii
oniinde bir katliam yasandigini, bunun
unutulmamasi ve unutturulmamasi ge-
rektigini soyledi. Develi, boyle 6nemli bir
giinde Srebrenitsa’y1 konu alan sergiye
Yunus Emre Enstitisinin ev sahipligi
yapmasinin biiytik anlam ifade ettigini
sozlerine ekledi. Enstitiiniin calismalarin-
dan soz eden Develi konusmasini “Yunus
Emre’nin hosgortisiinii misyon edinmis
bir kurum olarak, tarihten ders c¢ikaran
ama kin giitmeyen bir anlayisa sahibiz.
Bosna Hersek’in her alanda gelismesini
istiyoruz. Tiirkiye ile kiiltiir, sanat ve tarih
basta olmak tizere ortak degerlerin yasa-
tilmasini istiyoruz.” seklinde tamamladi.
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The exhibition, which has been prepared
by art expert Jasmin Bajramovic includes
the paintings of the Bosnian War and
Srebrenitsa Massacre compiled by the
works of the Bosnian artist Hariz Bole
Grahic. The opening of the exhibition was
attended by the Director of Yunus Emre
Institutes, Professor Hayati Develi. Devell,
who spoke of the permanent affects of wars
on societies, stated that a massacre was
committed before the whole world 20 years
ago and that this should not be forgotten.
Develi further stated that the Yunus Emre
Institute is honoured to have been a
part of such an important exhibition on
Srebrenitsa.

Develi, who also spoke of the activities of
the Institute, completed his speech with
the followed words: “As an institute that
has taken the tolerance of Yunus Emre as
its mission, we learn from history but do
not hold a grudge. We would like Bosnia to
develop in every possible field. We would
like both countries to ensure that its shared
values in culture, art and history live on.”



SAVAS HATIRALARI SERGISI

» Yunus Emre
Enstitlistiniin diizenledigi
ve Birinci Diinya

Savasi esirlerine ait
orijinal belgelerin yer
aldigi sergi, Ingiltere
Parlamentosu’nda acildi.

» The exhibition,
organised by the Yunus
Emre Institute and
consisting of the original
documentations of the
World War | prisoners of
war, opened at the British
Parliament.

irinci Diinya Savas: esirlerinin

hatiralar1 Londra’da sergilendi.

Sergi, 13 Temmuz 2015 tarihinde

Ingiltere Kiiltiir, Medya ve Spor
Bakani John Whittingdale’in katilimiyla
acildi. Yunus Emre Enstittistt Londra’min
diizenledigi “Passed by Censor: PoWs
in the Great War on the Ottoman Front”
isimli sergide tinlii Koleksiyoner ve Aras-
tirmaci Kemal Giray'in zengin arsivinden
secilen orijinal belgeler yer aliyor. Birinci
Diinya Savasi siiresince Osmanli cephe-
lerinde esir diisen ittifak ve Itilaf Devlet-
leri'nin savas esirlerinin hikayelerine 1s1k
tutan sergiye House of Commons Upper
Waiting Hall ev sahipligi yapti. Ingilte-
re Turkiyeli Saglik Elemanlar: Birligi
ITSEBR’in katkilariyla gergeklesen sergi
acgilisina Tirkiye Cumhuriyeti Londra
Biiyiikelcisi Abdurrahman Bilgic, Londra
Baskonsolosu Emirhan Yorulmazlar, Yu-
nus Emre Enstitiisit Baskan Yardimcisi
Dr. Ebubekir Ceylan, ITSEB Bagkan1 Dr.
Ali Demirbag'in da aralarinda bulundu-
gu cok sayida parlamenter, diplomat ve
ziyaret¢i katildi.

War Trophies Exhibition in England

The trophies belonging to the captives of
World War I has been exhibited in London.
The exhibition was opened on July 13,
2015 by John Whittingdale, the Minister
of Culture, Media and Sports at the House
of Commons. The exhibition titled “Passed
by Censor: PoW in the Great War on the
Ottoman Front”, which was organized
by the Yunus Emre Institute in London,
includes the original documents selected
from the rich archives of the collector and
researcher, Kemal Giray.

The House of Commons Upper Waiting
Hall hosted the exhibition, which sheds
light to the stories of the prisoners of war
of the Allied Forces taken captive on the
Ottoman fronts during World War I. The
London Ambassador of the Republic
of Turkey in London Abdurrahman
Bilgi¢, London Consul General Emirhan
Yorulmazlar, Deputy Director of the
Yunus Emre Institute Dr. Ebubekir Ceylan,
ITSEB President Dr. Ali Demirbag, and
many parliamentarians, diplomats and
visitors, attended the exhibition, which
was supported by the ITSEB organization.
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» Yunus Emre Enstitisi
Astana’nin diizenledigi
Tiirkiye'den Kazakistan'a,
Astana’dan Istanbul’a
Sanat Kopriisii konulu
Tiirk - Kazak ressamlar
bulugmasinin ikincisi
gerceklestirildi.

» The 2nd edition of From
Turkey to Kazakhstan,
From Astana to Istanbul Art
Bridge meeting of artists
has taken place with the
organisation of the Yunus
Emre Institute in Astana.
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RESSAMLAR BULUSMASI

Artists Unite in Astana

unus Emre Enstitiisii Astana,
Istanbul Kiiciikcekmece Be-
lediyesi ve Astana Ressamlar
Birligi'nin birlikte diizenledigi
Tiirkiye’'den Kazakistan’a, Astana’dan Is-
tanbul’a Sanat Koprisii konulu ressam-
lar bulusmasi 27 Haziran ile 6 Temmuz
2015 tarihleri arasinda Astana’da yapildi.

Bulusma gercevesinde birbirlerini yakin-
dan taniyarak sehirler arasinda gorsel bir
dil gelistirmeyi hedefleyen 10’ar kisiden
olusan Tiirk ve Kazak ressam grubu ortak
bir atélye calismasiyla Astana’y1 tuvale
tasid1. Uretilen eserler, Astana Teualsiz-
lik (Bagimsizlik) Sarayi'nda, 4 Tem-

2t == %, muz 2015 tarihinde agihisi yapi-
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TURKIYEDEN
KAZAKISTAN'A
ASTAMA'DAN
ISTANBUL'A
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lan bir sergiyle sanatseverlerin
*. begenisine sunuldu. Acilisa
katilan Turkiye Cumhuriye-
ti Astana Biiyiikelcisi Omer
Burhan Tiizel'in yam sira,
senatorler, Astana Valiligi
personeli, gesitli tilkelerin
misyon sefleri, akademisyen-
ler ve sanatgilar katildi. Program,
sertifika dagitimi ile son buldu.
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The 2nd edition of From Turkey to
Kazakhstan, From Astana to Istanbul Art
Bridge meeting of artists has taken place
with the organisation of the Yunus Emre
Institute in Astana. The 2nd From Turkey
to Kazakhstan, From Astana to Istanbul Art
Bridge themed meeting of artists, organised
by the Yunus Emre Institute Astana,
Istanbul Kiiciikcekmece Municipality and
the Union of Astana Artists, have taken
place between June 27 and July 6, 2015
in the cily of Astana. The Turkish — Kazak
artist group consisting of ten people from
each country, who came together with the
purpose of developing a visual language
between both cities through meeting one
another, have carried forth a shared
workshop on Astana. The works produced
were presented to artlovers at the Astana
Teualsizlik (Independence) Palace on
the 4th July 2015. Omer Burhan, the
Ambassador of the Republic of Turkey in
Astana, was amongst the attendees at the
opening as well as many senators, Astana
Governorship staff, mission staff of various
countries, academicians and artists. The
programme came to an end with the
distribution of certificates.
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