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|| MERHABA | Greetings

Degerli .tr dergisi okuyucular,

ecen Agustos ayinda, Istanbul’da 60 iilkeden 500’ ya-
kin 6grencinin katildigi “1000 Yilin Sesi Tirkce Bay-
ram1”n1 gorkemli bir sekilde kutladik. Ogrencilerimiz,
sahneye koyduklar: etkinliklerle diinyaya “Tiirkce” ba-
115, dostluk ve sevgi mesajlar1 gonderdi.
Yurt disindaki Yunus Emre Enstitiilerinde veya Tirkoloji bolim-
lerinde Tirkge 6grenen yabanci 6grenciler, Kutadgu Bilig’den gii-
ntimiize Tark kalttrintn ytksek degerli iiriinlerine temas eden
cesitli sahnelerden olugan muhtesem bir performans ortaya koy-
dular. Tirkge Bayrami, Dede Korkut'un duasiyla baglad: ve yine
Dede Korkut duasiyla sona erdi. Bu yil Dede Korkut kitabinin bi-
lim &lemince taninmasinin da 200. y1l déntiimiidiir.
Sayin Cumhurbaskanimiz Recep Tayyip Erdogan'in himayelerin-
de gergeklestirdigimiz “1000 Yilin Sesi Turkce Bayrami”, farkli
dil, din, 1rk ve kiltiire sahip yiizlerce genci, Tiirkgenin aydinhik
18181 altinda bir araya getirdi.
Yunus Emre Enstitiisii olarak Tiirkgeyi sadece kendi tabii sinirlar
icinde degil, diinyanin en ticra noktasindaki insana ulagsmak igin
calismaya devam ediyoruz:
Bu vesileyle “Uluslararas1 Tiirkcenin Yabanci Dil Olarak Ogretimi
Sempozyumu”nu da 8-10 Ekim tarihleri arasinda Erzurum’da ger-
ceklestirdik. 13 iilkeden 26 bildirinin sunuldugu sempozyumun
konusu Tirk Dillilere Tiirkiye Tiirkcesi Ogretimi” idi. Sempoz-
yuma katilan bilim adamlar1 Tiirkcenin kollarindan birini ana-
dil olarak konusanlara Tiirkiye Tiirkcesine daha etkili ve verimli
ogretebilme yolundaki ¢abalarimiza 11k tuttular. Toplantinin, bu
konuda yazilacak ders kitaplar1 ve yardimci kaynaklar igin yol
gosterici olacagini umuyoruz.
Dil ve kultiirtin birbiriyle olan yakin temasini her daim hatirla-
yarak calismalarina devam Enstitiimiiz, kiltiirel faaliyetleriyle de
dinya genelinde Tirkiye'nin imajina katki saglamaya calisiyor.
1969 yilindan beri her iki sene de bir diizenlenen EUROPALIA
Sanat Festivali'nde bu sene Tiirkiye'nin odak iilke oldu. Enstitii
olarak Anadolunun tarihi ve kiiltiirel tecriibesini anlatmak icin
Britksel'deki merkezimiz vasitasiyla bir dizi programlar hazirla-
dik. 1960’l1 yillarda dénemin Avrupa Toplulugu tlkelerinin bir-
birlerini tamimalar1 amaciyla yapilmaya baslanan, daha sonra
diger iilkelere de acilan EUROPALIA festivaline, 2005’te Rusya,
2009’da Cin, 2011’de Brezilya ve 2013’te de Hindistan konuk tilke
olarak katilmisti. Yunus Emre Enstitiisi, diizenlenecek 22 etkinli-
gin ev sahipligini yapacaktir.
Yunus Emre Enstitiisti, giiz ve bahar aylarinda yaptigi merkez
miidirler toplantisinin bir yenisini 26-28 Ekim 2015’te Ankara’da
gerceklestirecektir. Merkez miudiirlerimizle, goriis alisverisinde
bulunarak “Tiirkiye'nin kiiltiirel imajin1 nasil artirarak devam etti-
rebiliriz?” gibi sorularin cevaplarini aramaya, sorunlar ve ¢6ziim-
ler ekseninde meseleleri ele almaya baslayacagiz.

Daha giizel sayilarda bulusmak tizere, muhabbetle...

Prof.Dr.Hayati Develi
Bagkan / President

Dearest '.txr' readezrs,

Last August we celebrated “Sound of 1000 Years Turkish Festival” in
Istanbul with participation of nearly 500 students from 60 countries.
Our students sent messages of peace, friendship and love to the world
in “Turkish language” with the shows they staged.

Foreign students learning Turkish in Yunus Emre Institutes or in
Turcology departments abroad, made a great performance consisting
of various stages which referred to high-valued works of Turkish culture
from Kutadgu Bilig to our day. Turkish Festival took start and ended
with prayer of ‘Dede Qorqut’. This year is the 200th anniversary of
Dede Qorqut’s introduction to the world of science.

“Sound of 1000 Years Turkish Festival” we organized under the
auspices of our esteemed President Recep Tayyip Erdogan, brought
together hundreds of young people of different language, religion, race
and cultures, under the bright light of Turkish.

As Yunus Emre Institute, we continue our efforts to bring Turkish
language beyond its natural borders, and to individuals in the most
remote areas of the world.

With this purpose, we organized “International Symposium on
Teaching Turkish as a Foreign Language” in Erzurum between
8-10 October. The subject of the symposium was “Teaching Turkey
Turkish to Turkish speaking individuals” where 26 declarations from
13 countries were presented. Scientists who attended the symposium,
offered insight into our efforts to teach Turkey Turkish more efficiently
and productively to individuals who speak a branch of Turkish as their
native language. We hope that the meeting will guide us in textbooks
and study aids to be written on this subject.

Out Institute, carrying on its operations by keeping close contact of
language and culture in mind, works to contribute to Turkey’s global
image with cultural activities. Turkey was the country in focus this
year in EUROPALIA Art Festival organized once every two years
since 1969. We organized a series of programs by way of our Brussels
center to narrate historical and cultural experience of Anatolia.
EUROPALIA Festival, launched with the aim of introducing
European Union countries of the period in 1960s to each othet, and
later opened to other countries, had Russia as guest country in 2008,
China in 2009, Brazil in 2011 and India in 2013. Yunus Emre
Institute will be hosting 22 events to be organized.

Held in fall and spring months, Yunus Emre Institute will hold another
center directors meeting between 26-28 October 2015 in Ankara. By
exchanging opinions with our center directors, we will look for answers
to questions such as “How to carry on by improving Turkey’s cultural
image?”, and begin to deal with issues through questions and answers.

Hope to meet in better issues, best regards...

~d ‘ ir magazine
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Selcuk Karakilig

Genel Yayin Yénetmeni / Editor in Chief

Dokumadan Kimlige Osmanli Kiyafetlerinin Uzun Hikayesi

From Textiles to Identity Long Story of Ottoman Attire

2 Aralik 1916’da Hatay'in Reyhanli ilgcesinde diinyaya gelen
Cemil Merig, Tirk diistincesinin 6nemli ve degerli isimlerin-
den biriydi. Fikir ve sanat diinyamiz pariltili cimleleriyle
aydinlatan Cemil Meri¢ bugiin 100. yasindadir. Kiza Umit
Merig, “Kadim Dostlar1” baglikli yazisinda babas1 Cemil Meri¢’in
dostlarin1 bu sayimizda anlatiyor. Kendisini Ttrk irfaninin fikir
is¢isi olarak tanimlayan Cemil Meri¢ hakkindaki ikinci yazimizi
ise Giilcan Tezcan yazdi. “Bu Ulke’yi Bilen Adam” isimli yazisin-
da Tezcan, “Cemil Meric’i okumak Tirkiye'yi okumaktir” diyor.

Bu sayimizin onemli konularindan olan “Dokumadan Kimlige Os-
manl Kiyafetleri”ni Miinih Ludwig Maximilian Universitesi Og-
retim Uyesi ve Osmanl tarihgisi Prof. Dr. Christoph K. Neumann
yazdi. Prof. Dr. Neumann bu ilging¢ yazisinda, Osmanli yonetim
elitinin giydigi kiyafetlerin sira dis1 anlam tasidigini belirtiyor.
“Ancak” diyor, Prof. Dr. Neumann, “Zenginler, yiiksek ratbeliler
ipek karisimi kumaglar, pahal kiirkler giyerdi; ama digerleri asla”.
Osmanli devlet seklinin modernlesmesiyle birlikte giyim kusami-
nin da degistigini ileri siiren Prof. Dr. Neumann’a gore, “Avrupa
ile iligki iginde olan fakat kendine gore gelisen Osmanli moderni-
tesi bir kilik kiyafet devrimini beraberinde getiriyordu. Turkiye
Cumhuriyeti'nin buna dair inkilaplar: bu modernitenin devamin-

da tahakkuk edecekti”.

Arkadasimiz Melih Uslu’'ya konusan kiiltiir tarihgisi, gezgin ve
istanbul sevdalis1 Prof. Dr. Haluk Dursun ise, “Tiirkiye’yi Anlatan
Rotalar” baglikli réportajinda 6nce “Ertugrul adinda Tiirk-Japon
ortak yapimu bir filmin ¢ekildigini ve filmin kasim ayinda Ttirki-
ye’de diizenlenecek olan G 20 Zirvesi’'nde gosterilecegini” miijde-
liyor. Modern gezginlerimizden Haluk Dursun’a gore bir insanin
Tiirkiye’yi tanimasinin en kisa yolu Istanbul'u gezmesidir: “Istan-
bul Anadolu’yu, Tirkiye'yi ve daha da 6tesi Osmanl cografyasini
kendisinde toplayan bir sehir. Yani Istanbul'u gezmeden digerle-
rini gsrmenin manas1 ve ehemmiyeti yok. Bir diger ifadeyle Istan-
bul’u biitiin ayrintisiyla goriirseniz, biitiin Osmanh cografyasinin
da en seckin eserlerini de kesfetmis olursunuz”.

Modern Tiirk diistincesinin dikkat geken isimlerinden Alev Alatl,
“Egri Bugrii Sokaklarimiz ve Gokkiire’nin Rolevesi”, Prof. Dr. isken-
der Pala, “Askin Hakikati”, Hilmi Yavuz, “Edebiyat ve Her Sey”,
Omer Erdem, “Sanatci ve Zaman”, Prof. Dr. ilber Ortayl, “Kiltar
Icinde Kiiltiir: Moskova”, Dr. Omer Osmanoglu, “Gazali ve Decar-
tes” isimli yazilariyla bu sayimiza katkida bulundular.

Gegen ekim ayinda Tiirkiye-Katar arasinda imzalanan anlagmaya
gore, her iki tilkede kargilikli kiltir yili kutlanacakti. 2015 Ttir-
kiye-Katar Kultiir Yih ilan edilince, bizde bu meseleyi degerlen-
dirmek istedik. Tiirkiye, 2-12 Aralik 2015’te Katar'in baskenti Do-
ha’da Kitap Fuarina katilmaya hazirlaniyor.

Daha giizel sayilarda bulusmak tizere, saygilarimla...

Cemil Merig, born in Reyhanli district of Hatay on 12 December 1916,
was a prominent and esteemed figure of Turkish thought. Cemil Merig,
who illuminated our thought and art world with his brilliant phrases, is
100 years old today. In this issue, his daughter Umit Meri¢ narrates her
father Cemil Meri¢s friends in the article titled “Old Friends”. Our second
piece on Cemil Merig, who describes himself as a thought worker of Turkish
knowledge is by Giilcan Tezcan. In her article titled “The Man who Knows
This Country” Tezcan says, “Reading Cemil Merig is reading Turkey.”

Another important subject of this issue, “From Textile to Identity
Ottoman Attire” was written by Munich Ludwig Maximilian University
Professor and Ottoman Historian Prof. Dr. Christoph K. Neumann. In
this interesting article, Prof. Dr. Neumann remarks that costumes of the
Ottoman ruling elite had extraordinary meanings. “However,” says Prof.
Dr. Neumann, “The wealthy and dignitaries would wear fabrics mixed with
silk and expensive furs, others never...” According to Prof. Dr. Neumann
who claims that the apparel changed in parallel with the modernization
of Ottoman form of state, “Ottoman modernity which was in contact
with Europe but developed in its own way brought along an attire reform.
Reforms regarding this in Turkish Republic were to be realized later on as
part of this modernity.”

Culture historian, traveler and Istanbul-lover Prof. Dr. Haluk Dursun
interviewed by our friend Melih Uslu, heralded in the interview titled
“Routes Narrating Turkey” that “a film titled ‘Ertugrul’ was made as a
Turkish-Japanese co-production and will be screened in G-20 Summit to
take place in Turkey in November”. According to modern Turkish traveler
Haluk Dursun, the most practical way for a person to get to know Turkey
is visiting Istanbul: “Istanbul is a city that unifies Anatolia, Turkey and
even Ottoman in itself. This means there is no point and value of seeing
others before visiting Istanbul. In other words, if you see Istanbul in all its
detail, you will have discovered the most excellent monuments of the entire
Ottoman geography.”

Prominent names of modern Turkish thought, Alev Alatl with the article
“Our Crooked Streets and Relievo of the Celestial Sphere”, Prof. Dr.
Iskender Pala with “Truth of Love”, Hilmi Yavuz with “Literature and
Everything”, Omer Erdem with “Artists in Their Time”", Prof. Dr. Ilber
Ortaylt with “Culture within Culture: Moscow”, Dr. Omer Osmanoglu
with “Ghazali vs Descartes” contributed in this issue.

Due to the agreement signed between Turkey and Qatar last year, culture
year was to be mutually celebrated in both countries this year. 2015 was
announced as Turkey-Qatar Culture Year, and we wanted to mention the
subject. Turkey is getting ready to participate in the Book Fair to be held
between 2-12 December 2018, in capital of Qatar, Doha.

Looking forward to meet in better issues, sincerely...
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FLIF CAGLAR

I Giiclii sesi kadar etkileyici sahne performansiyla da dikkat ceken
Elif Caglar, Bilgi Universitesinde caz kompozisyonu egitimi gérdii.
Lisans listii egitim aldigi New York The Aaron Copland School of
Music'ten ddiille mezun olan itk Tiirk oldu. M-U-5-/-C, iilkemizde
bir kadin caz vokalistin tiim s6z, miizik ve aranjmanlarini yazdigi itk
ingilizce albiimdiir.

5 KASIM, 18.00 o
MOTBE KULTUR MERKEZI, iZMiR

Elif Caglar standing out with her impressive stage performance as

well as her strong voice, studied jazz composition in Bilgi University.

She was the first Turkish citizen to graduate from New York The Aaron
Copland School of Music with honorary degree where she completed her
master’s degree. ‘M-U-S-I-C' is the first English album in Turkey in which
afemale jazz vocalist wrote lyrics to, composed and arranged all songs.

5 NOVEMBER, 6 p.m.
MOTBE CULTURAL CENTER, IZMIR

HIROMI TRIO PROJECT

14 yasinda Cek Filarmoni Orkestrasi ile konser veren geng miizisyen,
17 yasinda sans eseri Tokyo'da tanistigi Chick Corea ile calisma sansi
yakaladi. 1999'da Amerika'ya yerlestiginde Berklee Miizik Kolejinde
egitimine devam eden sanatgi, davulcu Simon Phillips ve basgi
Anthony Jackson ile is birligi yapiyor.

7KASIM, 20.00
CRR KONSER SALONU, ISTANBUL

Young musician who performed with Czech Philharmonic Orchestra at the
age of 14, got the opportunity to work with Chick Corea upon meeting him
by coincidence in Tokyo when she was 17. She continued her educationin
Berklee College of Music after moving to USA in 1999, and now collaborates
with drummer Simon Phillips and bass-player Anthony Jackson.

7NOVEMBER, 8 p.m.
CRR CONCERT HALL, ISTANBUL

VEDAT SHKMAT

I Deneyimli miizisyen, 50. sanat yilini 6zel bir konser
projesiyle kutluyor. Sanatginin miizikal gegmisinde
mihenk tasi olmus klasik eserlerini kapsayan konser,
senfoni orkestrasinin katilimi ile sahneleniyor. Etkinlik
sonunda konserin bir de albiimii yayinlanacak.

21KASIM, 21.00 _
CADDEBOSTAN KULTUR MERKEZI,
ISTANBUL

Experienced musician celebrated its 50" art year with a
special performance project. Concert featuring classical
pieces, each a cornerstone in artist's musical background
is performed with accompaniment of symphony
orchestra. A concert album will also be released
following the event.

21 NOVEMBER, 9 p.m. CADDEBOSTAN
CULTURAL CENTER, ISTANBUL




FBRIZIO PATERLIN

I italyan besteci ve piyano sanatgis
Paterlini, miizik teorisi (izerine egitim
aldi. 1990'u yillarda caz klasiklerini
yorumlayan yerel gruplarda yer alan
sanatcl, 2006'da piyano icin besteler
yapmaya basladi. Bugiine kadar sekiz
piyano albiimii yayimlayan Paterlini'nin
2014'te yayimlanan son albiimii The Art
of the Piano, gercek bir piyano saheseri
olarak tanimland..

11KASIM, 21.30
SALON IKSV, ISTANBUL

Italian composer and piano virtuoso
Paterlini received music theory education.
The Artist who performed in local bands
interpreting jazz classics in 1990s, started

ENELMATHLOUTHT

album ‘The Art of the Piano' released in

I  Tunuslu sarkici ve soz yazari Mathlouthi, miizige 6grencilik yillarinda 2014, latest of his eight piano albums
basladi. ilk olarak Prix RMC Moyen-Orient Musique Yarismasi'nda adini to this day, is described as a true piano
duyurdu. Fairouz'dan oldukca etkilenen, duru ve vurucu vokaliyle masterpiece.

e oo b oo 1 1INOVEMBER, 9.30p.m.
yiyayimiadig gasiyfa buytibes ' SALON IKSV, ISTANBUL

12-14 KASIM, 22.00 _
HAYAL KAHVESI iZMiR, ANKARA, iSTANBUL

Tunisian singer and lyricist Mathlouthi began her music career when she was a
student. She first made her name known with Prix RMC Moyen-Orient Musique
competition. Greatly inspired by Fairouz, and with a long-lasting influence on
the listeners with her clear and striking vocals, the artist won recognition with
her song ‘Kelmti Horra' released last year.

12-14 NOVEMBER, 10 p.m.
HAYAL KAHVESI IZMIR, ANKARA, ISTANBUL

YASMINE HAMDAN

insanin ruhunaisleyen puslu sesiyle iinlenen Liibnanli sanate,
miizikal yolculuguna Kate Bush, Nick Cave ve PJ Harvey gibi
isimlerden aldigi ilhamla ¢ikti. 2000'li yillarda Orta Dogu’'nun
ilk indie-elektronik grubu Soapkills ile Arap diinyasinin gizemli
bir yildizi olarak tanindu. iki yil 6nce yayinladigi Ya Nassisimli
albiimiiyle belirgin bir ¢ikis yakalayan Hamdan, naif sesiyle
dinleyicilerine bambaska bir diinya sunuyor.

17 KASIM, 20.30 / DEVLET KONUKEVi,
ANKARA

Lebanese artist famous with her hazy voice that gets to human
soul, began her musical journey with inspirations from names like
Kate Bush, Nick Cave and PJ Harvey. She made a name for herself

in 2000s as the mysterious star from Arab world with her band
Soapkills, the first indie-electronic band of the Middle East. Making

asignificant debut with her album ‘Ya Nass' released two years
ago, Hamdan takes the listeners to a whole different world.

17 NOVEMBER, 8.30 p.m.
STATE GUESTHOUSE, ANKARA
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MOHSEN TNOO

I iranl sanatc, sz yazar, sarkict, miizik egitmeni ve setar

calgicisi Namjoo, cocuk yasta basladigi miizik egitimine 18
yasina kadar devam etti. 1994 yilinda Tahran Universitesi
Tiyatro ve Miizik Fakiiltesine giren sanatgi, burada dnemli
ustalardan egitim alirken iran folk miizigini de 6grendi. iLk
alblimii Toranj, 2007'de yayinlandi. Filmler ve belgeseller
icin de besteler yapan Namjoo, klasik ile moderni, ge¢mis ile
bugiinii harmanlayan ezgileriyle taniniyor.

12-19 ARALIK, 21.00
CONGRESIUM, ANKARA - VOLKSWAGEN
ARENA, ISTANBUL

Iranian artist, lyricist, singer, music teacher and sitar player
Namjoo continued his music education he began at early ages
until he was 18. Artist attended Tehran University Dramaand
Music Faculty in 1994, received trainings from prominent
masters and learnt about Iranian folk music here. His first album
‘Toranj ‘was released in 2007. Namjoo composing also for films
and documentaries, is known for his tunes synthesizing classical
and modern, past and present.

12-19 DECEMBER, 21 p.m. / CONGRESIUM,
ANKARA - VOLKSWAGEN ARENA, ISTANBUL

BUDAPESTE
ORKESTRAS

Diinya capinda benzersiz bir miizik kurumu olarak klasik senfoni
orkestrasi seklinde calisan grup, 1985 yilinda kuruldu. Orkestra,
Liszt, Bartdk, Kodaly, Brahms, Tchaikovsky ve Strauss'un klasik sanat
eserlerinin yani sira Macar melodileri ve halk sarkilari da seslendiriyor.
2000 yilinda Macar Mirasi Odiilii'nii kazanan topluluk, bugiine dek
20'den fazlaCDve 5DVD yayinladive birgok uluslararasi ddiil kazandi.

i 21KASIM, 21.00
ULKER SPORTS ARENA, iSTANBUL
BUDAPEST ORCHESTRA

The band, a unique musical establishment acting as a classical symphony
orchestra was founded in 1985. Orchestra performs classical pieces by Liszt,
Bartdk, Kodaly, Brahms, Tchaikovsky and Strauss as well as Hungarian
melodies and folk songs. The band that received the Hungary Heritage
Award in 2000, has released more than 20 CDs and 5 DVDs to this day, and
won numerous international awards.

_ 21NOVEMBER, 9 p.m.
ULKER SPORTS ARENA, ISTANBUL

MARIA PAGES

I 1990 yiuinda kurdugu

dans topluluguile
prestijli 6ddillerin
sahibi olan sanatgi,
flamenkonun

gagdas bir dans
olarak yiikselisinin
onciilerinden biri
olarak kabul ediliyor.
“Sonsuz Kollu” dansgl
olarak linlenen
Pagés, ispanyol'ya
0zgii estetik ruhu
Amerika'dan
Hindistan'a,
Meksika'dan Japonya'ya tasiyor. Hususi koreografik
evrenini flamenko ile insa eden sanatgi, dansini bir ses
gibi kullaniyor ve bu yolculugun bir i¢ benlik aramasi
oldugunu belirtiyor.

13 ARALIK, 20.00 .
CRR KONSER SALONU, ISTANBUL

Winning prestigious awards with the dance company
she found in 1990, artist is considered a pioneer in rise of
flamenco as a contemporary dance. Pages known as the
dancer with “Endless Arms”, brings the aesthetic spirit
authentic to Spain to America, India, Mexico and Japan.
Artist building her personal choreographic universe with
flamenco, uses her dance as a voice and states that this
journey is the search for aninner self.

13 DECEMBER, 8 p.m.
CRR PERFORMANCE HALL, ISTANBUL




SERGI/EXHIBTON

CONTEMPORARY
ISTANBUL

Tiirkiye'nin ve bdlgenin dnde gelen uluslararasi
sanat fuari, bu yil 10. yasini kutlamanin heyecanini
yasiyor. Katiimcilari Cl Artistik Danismani
Marc-Oliver Wahler ve Secici Kurul Uyeleri Freda
Rozenbaum-Uziyel, Kerimcan Giileryiiz ve Nathalie
Mamane Cohen tarafindan belirlenen etkinlik, 28
sehir ve 24 iilkkeden toplam 102 galeriye ev sahipligi
yapacak.

12-15 KASIM / iSTAI_{BUL KONGRE
MERKEZI VE
SERGI SARAYI

A prominent international art fair both in Turkey and
the region, Contemporary Istanbul experiences the
thrill of celebrating its 10% year in 2015. Participants
determined by Cl Artistik Consultant Marc-Oliver
Wahler and with Freda Rozenbaum-Uziyel, Kerimcan
Giileryiiz and Nathalie Mamane Cohen as members of
the Selection Committee, organization will be hosting a
total of 102 galleries from 28 cities in 24 countries.

12-15 NOVEMBER ISTANBUL
CONGRESS AND EXHIBITION CENTER

fIRTIST 2015

I istanbul Uluslararasi Sanat Fuari ARTIST 2015, bu yil 25. kez
sanatseverlerin begenisine sunuluyor. Kapilarini bagimsiz sanatgilara,
gruplara, inisiyatiflere ve liniversitelerin giizel sanatlar fakiilteleri
ogrencilerine agan etkinlik, geng sanatcilara destegiyle taniniyor.
Gelecegin sanatgi adaylarinin resim, heykel, video, yerlestirme ve
performanslarina genis bir seckide yer veren organizasyon, ddiillerini de
geleneksel hale getirmeyi hedefliyor. Bu yilki édiiller, fuar sirasinda bir
basin duyurusu ve térenile aciklanacak.

7-15 KASIM N
TUYAP FUAR VE KONGRE MERKEZI, iSTANBUL

Istanbul International Art Fair ARTIST 2015 is presented to the taste of art-lovers
for the 25™ time this year. Event opening its doors to independent artists, bands,
initiatives and fine arts faculties of universities, is known for the supporting
young artists. The event featuring a wide range of paintings, sculptures, videos,
installations and performances by up-and-coming artists, plans to give awards
traditionally. Awards to be given this year will be announced with a press release
and ceremony.

7-15 NOVEMBER
TUYAP FAIR AND CONGRESS HALL, ISTANBUL

IPEK YOLLARI YLl

I  ABD'li fotograf sanatgisi Lynn Gilbert, sekiz yildir izini siirdiigii ipek Yolu'na
ait en 6zel fotograflariyla New York Sehir Universitesi biinyesindeki miizede
izleyicileriyle bulusuyor. Yarim asri agkin siire boyunca fotograf tutkusunun
pesinden giden sanatgl, dzellikle ic mekan ve portre fotograflariyla
taniniyor. Suriye'den Urdiin’e, Ozbekistan'dan Tiirkmenistan'a uzanan ipek
Yolu seyahatleri boyunca Tiirkiye'ye tam 10 kez gelen Gilbert'a ait sergide,
sanatginin “gérkemli alan” olarak nitelendirdigi Anadolu'dan fotograflar da

bulunuyor.

15 ARALIK'A KADAR . .

THE GODWIN-TERNBACH MUZESI, NEW YORK
YEAR OF SILK ROADS

Photography artist from USA, Lynn Gilbert meets with audience with her most
exclusive photographs of Silk Road she has been tracing for eight years, in the
museum under the roof of the City University of New York. Following her passion
for photography for over half a century, Gilbert is famous for her interior and
portrait photos. Gilbert's exhibition features photographs from Anatolia she
traveled to 10 times throughout her Silk Road trips from Syria to Jordan, from
Uzbekistan to Turkmenistan which she describes as “magnificent area”.

UNTIL 15 DECEMBER
THE GODWIN-TERNBACH MUSEUM, NEW YORK
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DUNYADAN BUYUK

I  Modern sanat alaninda 20. yiizyilin en 6nemli isimlerinden biri olan
Louise Bourgeois, carpici eserlerinden olusan Diinyadan Biiyiik adu
sergisiyle istanbul'a konuk oluyor. Kiiratorliigiinii Prof. Dr. Hasan
Biilent Kahraman'in yaptigi sergide, (inlii sanatgiya ait toplam 58
yapit yer aliyor. 35 yila yakin bir siire iginden gectigi psikanaliz
seanslarinin verilerini yapitlarinda isleyen Bourgeois, ¢alismalarinda
bellek, kimlik, beden, aidiyet, mekan, animsama, unutus ve tekinsizlik
gibi temalar iizerinde yogunlasiyor.

28 KASIM'A KADAR | AKBANK SANAT, iSTANBUL

‘LARGER THAN WORLD’

A figure of primary importance for modern art in the 20" century, Louise
Bourgeois is visiting Istanbul with her exhibition titled ‘Larger than World'
which features her striking works. Exhibition curated by Prof. Hasan
Biilent Kahraman, features 58 works by the artist. Bourgeois dealing with
the outcomes of psychoanalysis sessions she went through for almost
35years, focuses on themes such as memory, identity, body, belonging,
space, recollection, forgetting and sinister.

UNTIL 28 NOVEMBER /| AKBANK SANAT, ISTANBUL

/ERO: GELECEGE
GERI SAYIM

20. ylizyilin en biiyiik uluslararasi sanat agi ZERO,
ikinci Diinya Savasi sonrasi diinyaya hakim olan
duragan ve olumsuz atmosfere bir cevap olarak 1957
yilinda Almanya'da dogdu. Sempozyum, konferans,
film gésterimleri, atdlyeler, 6zel turlar ve rehberlik
hizmetleri ile zengin bir icerik sunacak olan sergi,

ZERO'nun omurgasini olusturan isik, zaman, bosluk, = Y i i
renk ve hareket kavramlari etrafinda sekilleniyor. GOPU ”t” | ” ﬂ PD' ” Dﬂ Kl

100CAK 2016:_YA K_APAR/ SAKIP I Cagdas sanatgilar Krzysztof Wodiczko, Michal Rovner ve Zimoun'un
SABANCI MUZESI, ISTANBUL dort 6zel eserinin goriilebilecegi sergi, her gecen giin daha da
ZERO: COUNTDOWN TO THE FUTURE artan yabancilasma ve giiven eksikligi iizerinden gé¢gmenlerin

sorunlarina odaklaniyor. “Oteki olma" korkusunu biiyiik bir oda
boyutunda dért 6zel eserle anlatan etkinligin en dikkat gekici
parcasi ise bir ton agiri§indaki Parcalanmis Zamanisimli eser.
Borusan Contemporary'ye farkli teknikler ve uzun ugraslar sonucu
yerlestirilen ve dogal tastan yapilan bu eser, 6zel bir yontemle
aydinlatilarak izleyenleri yiizyillar dncesinden baslayan bir go¢
hikayesine siiriikliyor.

The largest international art network of 20* century,
ZERO emerged in 1957 in Germany as a reaction to the
stagnant and negative atmosphere dominating the world
after The Second World War. Exhibition to present arich
content with symposiums, conferences, film screenings,
workshops, private tours and guidance services, takes
shape around concepts of light, time, space, color and

motion which constitute ZERO's backbone. 21 SUBAT 2016’YA KADAR
UNTIL 10 JANUARY 2016 / SAKIP PERILI KOSK, ISTANBUL
SABANCI MUSEUM, ISTANBUL BEYOND THE VISIBLE

Exhibition focusing on immigrants’ problems over the ever-increasing
alienation and lack of trust, feature four exclusive works by modern artists
Krzysztof Wodiczko, Michal Rovner and Zimoun. Event expresses the fear
of “being the other” with four exclusive large room-sized works, as the
most striking peace being ‘Shattered Time' which weighs a ton. This work,
made up of natural rock and was placed in Borusan Contemporary using
various techniques and after much effort is illuminated with a special
technique, and it hauls the viewers to a emigration story which began
centuries ago.

UNTIL 21 FEBRUARY 2016
PERILI KOSK, ISTANBUL




TYATRO/THERTER

CAHIDE SONKU
MUZIKALI

Tiyatro Keyfi, bu yeni eserinde sanat ve 6zel
yasami ile bir dbneme damga vurmus sinema
ve tiyatro oyuncusu Cahide Sonku'nun dramatik
yasam oykiislini cagdas bir miizikal olarak
sahneye tasiyor. Tiirkiye'nin ilk kadin sinema
yénetmeni olarak da taninan Sonku, miizikalde
yetenekli oyuncu Niliifer Agikalin tarafindan
canlandiriiyor. Gokhan Erarslan’in yazdigi
oyunun yonetmen ve dramaturji koltugunda
Kemal Basar oturuyor.

6-26 KASIM 20.30 /| DOLMABAHCE
SAHNE, ISTANBUL

CAHIDE SONKU MUSICAL

Tiyatro Keyfi stages the tragic life story of Cahide
Sonku, a cinema and theater actress who made her
mark on a period with her art and personal life, as a
contemporary musicalin this new play. Sonku also
known as the first female film director in Turkey, is

played by talented actress Niliifer Agikalin in the

musical. Written by Gokhan Erarslan, the play's
dramatist and director is Kemal Basar.

6-26 NOVEMBER 8.30 p.m.
DOLMABAHCE SAHNE, ISTANBUL

UYuYan vz

I Diinyaca inlii bale toplulugu Saint Petersburg Ballet Theatre, yine

diinyaca tinlii bas balerini Irina Koleniskova ile birlikte istanbul’a geliyor.
1994 yilinda kurulan topluluk, gliniimiizde alti kitada, yilda 200'den

fazla gosteriyle izleyenleri etkiliyor. Devlet destedinden bagimsiz olarak
calismalarini siirdiiren toplulukta yer alan 60 profesyonel bale sanatcisinin
cogu, diinyaca iinlii Vaganova Rus Balesi gibi 6nemli okullardan mezun.

6 ARALIK, 15.00_ _
TURKER INANOGLU SHOW CENTER, iSTANBUL

‘SLEEPING BEAUTY’

World-famous ballet company Saint Petersburg Ballet Theater is visiting
Istanbul again with their world-famous prima-ballerina Irina Koleniskova.
Founded in 1994, company impresses the audience in six continents with more
than 200 shows a year. Most of 60 professional ballet dancers in the company,
continuing its activities without support from the state, have received trainingin
globally prestigious schools such as Vaganova Russian Ballet.

6 DECEMBER, 3 p.m.
TURKER INANOGLU SHOW CENTER, ISTANBUL

MUFETTIS

I Rus yazar Nikolay Gogol'iin klasik oyunu, Tiyatro

Kedi tarafindan perdeye tasiniyor. Tiirk tiyatrosunun
onemli isimlerinden Haldun Dormen'in sahne aldigi
oyunun yonetmenligini Cenk Tunali iistleniyor.
Oyunda, yiizyillardir biirokraside bitmeyen yozlasmis
kirli iligkiler, sahtekarliklar, insanlarin ikiy(izLiliigd,
ddénemin sosyal ve toplumsal konulari icerisinde
mizahi bir Gislupla anlatiliyor.

12 KASIM, 20.30
KADIKOY HALK EGiTiM MERKEZi, iSTANBUL

‘INSPECTOR’
Aclassical play by Russian writer Nikolai Gogol, ‘Inspector’ is staged by Tiyatro

Kedi. Featuring a prominent name in Turkish theater, Haldun Dormen, play is

0]
directed by Cenk Tunali. Centuries old, never ending degenerated dirty relations @
in bureaucracy, frauds, hypocrisy of people, and social issues are narrated in the 2
play humorously. E
12 NOVEMBER, 8.30 p.m. /| KADIKOY PUBLIC 15

EDUCATION CENTER, ISTANBUL =
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BASLIKLAR Titles

Russian Library is Rich in Turkish Literature

14" |stanbul Biennial
Nobel Prize in Chemistry to Sancar’s ‘Circadian Clock’

Istanbul Book Fair Begins
Great Interest Towards Seljuk Shipyard

First Center on Byzantine
Ephesus Museum Multiplied by Five
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Tirkiye - Katar Kiiltiir
Yili logosunda iki tilkenin
isimleri, Arapca ve Latince
harflerle i¢ ice gegirilmis.

In Turkey-Qatar Culture
Year logo, names of two
countries are intertwined
in Arabic and Latin letters.

urkivie- Katar

FiFA WONLD Cur

AR

KULTUR YILI'NDA FINAL
FINAL IN TURKEY-QATAR CULTURE YEAR

Renkli kiiltiirel etkinliklere ev sahipligi yapan 2015 Tiirkiye - Katar Kiiltiir Yili,

iki tilke arasindaki koklii iliskileri gelecege tasiyor.

2015 Turkey-Qatar Culture Year hosting colorful cultural events, carries
the long-established relations between two countries into the future.

015 Tirkiye - Katar Kaltir Yil,

iki ulke ve insanlar1 arasindaki

uzlasmayi sanat, kaltiir, miras ve

spor aligverisi ile saglayip derin-
lestirmek amaciyla baslatilan 6nemli bir
girisimi ifade ediyor. Bu dev organizas-
yon, katilimc tilkelerin aktif desteginin
yani sira yurt disindan birgok kurumun
is birligi ile gerceklestiriliyor. Etkinlik,
bir dizi kiiltiirel degisim programina da
onciiliik ediyor.

Yilbasindan bu yana konferans, Tirk -
Arap muzik konseri, uluslararas1 yemek
festivali, moda atolyesi, dostluk magz,
kadinlar sahuru, cagdas sanat sergisi ve
Ramazan sohbeti gibi etkinliklere ev sa-
hipligi yapan 2015 Tiirkiye - Katar Kul-
tir Yili, cok 6nemli konuklarla da adin-
dan soz ettirmeye devam ediyor. Turk
edebiyatinin 6nde gelen kalemlerinden
Iskender Pala ile gerceklestirilen “Ta-
rih ve Kimlik” baglikli Edebiyat Meclisi
bunlardan sadece biri.

2015 Turkey-Qatar Culture Year
predicates a significant initiative that
aims to enable and deepen reunification
between two countries and their people
through exchange of arts, culture,
legacy and sports. Huge organization is
carried out through collaborations with
various institutions abroad as well as
active support of participating countries.
Organization also blazes the trail for a
series of cultural exchange programs.

2015 Culture Year has hosted various
conferences, a Turkish-Arabic music
concert, an international food festival,
fashion workshops, a friendly game, a
ladies sahur, a modern art exhibition
and Ramadan conversations since
the beginning of the year, and still
remains popular with important guests.
Literature Council titled “History and
Identity” held with prominent pen in
Turkish literature, Iskender Pala is just
an example.
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Tirkiye ve Katar, 2015 Kiltir Yih ile
benzerlik ve farklhiliklarini kesfetmeye
davet ederken aralarindaki ekonomik
iliskiler de hizla gelisiyor. Tiirkiye, Is-
tanbul’dan Doha’ya yapilan hava yolu
seferlerinin sayisim arttirirken, Katar da
Turk vatandaslarina vizesiz giris imka-
n1 saghyor. Kisi basina diisen milli gelir
acisindan diinyanin en zengin tlkelerin-
den biri olan Katar’'da hemen her yerde
insaat faaliyetleri goze carpiyor. 2022
yilinda baskent Doha’da yapilacak FIFA
Diinya Kupas: yatirnmlar: bu insaatlarin
onemli bir bolimiint olusturuyor. Tiirk
insaat firmalariin Katar’daki is hacmi
ise 50 milyar Amerikan dolarina ulasi-
yor. Bu siiregte Katar’da ti¢i yenileme ol-
mak tizere toplam 11 stadyum yapiliyor.
Ote yandan Katar'm basim cektigi Kor-
fez ulkelerinde Turkiye rizgir: esmeye
devam ediyor. 200’den fazla firmanin ka-
tilmas1 beklenen Katar 2. Tiirk Uriinleri
Fuar, 5-8 Aralik 2015 tarihleri arasinda
Doha’da yapilacak. Bu fuarla Turk 6zel
sektor mensuplar ile Katar ve Korfez til-
kelerinin profesyonellerinin bulusturul-
mas1 hedefleniyor. Bilgi icin:
www.qgatarturkey2015.qa

Katar Cagdas Sanat
Sergisi, Ankara.

Contemporary Qatari
Art Exhibition, Ankara.

islam Eserleri Miizesi,
Doha (listte). Sultanin
Haremi Sergisi, Galeri QM
- Katara Binasi.

Museum of Islamic Art,
Doha (above). Harem Al
Sultan’s Exhibition, QM
Gallery, Katara Building.

Since Turkey and Qatar continue to
discover their similarities and differences
in 2015 Culture Year, economic relations
rapidly develop as well. As Turkey
increases the number of flights organized
between Istanbul and Doha, Qatar does
not request visa from citizens of Turkish
Republic. Construction activities can be
seen all across Qatar which is among
world’s wealthiest countries with regard to
per capita income. Investments made for
FIFA World Cup to be organized in 2022
in capital Doha, constitute a major part of
construction activities. Business volume of
Turkish construction companies in Qatar
reaches up to 50 billion US Dollars. In the
meantime, a total of 11 stadiums are being
built in Qatar, three being under renovation.

On the other hand Turkey continues to
take Gulf countries, particularly Qatar,
by storm. More than 200 companies
are expected to participate in Qatar 2"
Turkish Products Fair to be held in Doha
between 5-8 December 2015. The aim of
the fair is to bring together members of
Turkish private sector with professionals
from Gulf countries. For information:
www.qatarturkey2015.qa
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FROM HISTORICAL PENINSULA TO PRINCE'S ISLANDS, ISTANBUL BIENNIAL

Diinyanin en prestijli modern sanat etkinlikleri arasinda yer alan istanbul
Bienali’nin “Tuzlu Su” temali 14.sii, sehrin dort bir yanina yayiliyor.

A globally prestigious modern art event, 14*" Istanbul Biennial with
theme “Salt Water” spreads across the city.

|
stanbul Kiiltiir Sanat Vakfi (IKSV) ta-

rafindan diizenlenen 14. Istanbul Bie-
nali, 1 Kasim’a kadar ticretsiz olarak
ziyaret edilebilecek. “Tuzlu Su: Dii-
stince Bicimleri Uzerine Bir Teori” bas-
ligiyla gerceklestirilen etkinlikte Afrika,
Asya, Avustralya, Avrupa, Ortadogu, La-
tin Amerika ve Kuzey Amerika’dan 80’in
tizerinde katilimcinin 1500’(in tizerinde
eseri sehrin farkli noktalarinda gezile-

bilecek.

Bogaz'in Avrupa ve Anadolu yakasini
icine alan 36 mekénda gezilebilecek bu

Organized by Istanbul Foundation for
Culture and Arts (IKSV), 14" Istanbul
Biennial is offered to public visit free
of charges until 1 November. Event
titled “Salt Water: A Theory on Thought
Forms” presents over 1500 art works by
more than 80 artists from Africa, Europe,
Middle East, Latin America and North
America, and can be seen in a variety of
venues throughout the city.

This huge art organization in 36 venues
on both FEuropean and Asian sides,
spreads across structures on land and



dev sanat organizasyonu, miizelerin ya-
n1 sira tekneler, oteller, eski bankalar,
otoparklar, bahceler, okullar, ditkkanlar
ve 6zel konutlar gibi kara ve su tizerin-
deki alanlara yayilacak. Bienalin gecici
mekéanlarindan biri de Antalya’nin Kas
ilcesine iki kilometre uzakliktaki Yunan
adas1 Meis. Adada bienal sanatcilarinin
katilimiyla 6zel bir program gergekles-
tirilecek.

Bienalde yer alacak isler arasinda okya-
nusbilim, cevre incelemeleri, sualt1 ar-
keolojisi, Art Nouveau, nérobilim, fizik,
matematik ve teosofi tarihinden yapitlar
ile Robert Smithson’in Biiyiik Tuz Goéla
uzerindeki “Sarmal Dalgakiran”dan top-
ladig tuz kristalleri de bulunuyor.

Bienal boyunca Istanbul Modern Sine-
ma’da ticretsiz film gosterimleri gercek-
lestirilecek. “Ekolojik Kurgular”, “Deniz-
ler Altinda”, “Hayatta Kal!” ve “Kiyidaki-
ler” olmak tizere dort tema etrafinda ha-
zirlanan program, uzun metrajli filmler,
sessiz donemden baslayarak belgeseller,
gise filmleri ile Avrupa ve Amerikan si-
nemasinin klasiklerinden olusuyor.

Etkinlik kapsaminda cocuklarin ve
genclerin sergi kiiltiirina gelistirmek,
giuncel sanata olan ilgilerini artirmak
ve onlar1 baz1 temel sanat kavramlariy-
la tanistirmak amaciyla Cocuk Egitim
Programlar1 da diizenlenecek. Bu kap-
samda yapilacak etkinliklerle gocuklar
ve gengler, bienalin farkli mekanlarinda
ogrendiklerini pratige doniistiirme fir-
sat1 yakalayacak. 8-18 yas araliginda-
ki katilimcilara yonelik olarak icretsiz
gerceklestirilecek egitim programai, bie-
nalin agik kaldig: siire boyunca devam
edecek.

water such as boats, hotels, old bank
buildings, car parks, gardens, schools,
shops and private dwellings in addition
to museums. Another temporary venue
is located on Greek island of Meis
(Kastellorizo), two kilometers from Kas
district of Antalya. Meis will host a
special programme with attendance of
biennial artists.

Works from history of oceanography,
environment research, underwater
archeology, Art Nouveau, neuroscience,
physics, mathematics and theosophy
are featured in the biennial where salt
crystals gathered from Robert Smithson’s
“Spiral Jetty” on Great Salt Lake are
exhibited.

Free film screenings will be organized in
Istanbul Modern Cinema throughout the
biennial. Programme designed around
four themes, “Ecological Construct”,
“Under the Seas”, “Survive!” and “Those
on the Shore”, feature full-length films,
documentaries since the silent period,
box-office films, and classic films from
European and American cinema.

Children Education Programs will also
be held as part of the event, with the
aim of improving children and youth’s
exhibition culture, kindling their interest
towards modern art, and introducing
them with some basic art concepts. In
this context, children and youth will get
the chance to transfer the knowledge they
acquired in various biennial venues into
practice with activities to be organized.
Education programme targeting children
and youth between ages 8 and 18, will be
free of charges and continue throughout
the biennial.

Bienal mekanlan
pazartesi hari¢ her giin
10.00-18.00 saatleri
arasinda ziyaret edilebilir.
www.14b.iksv.org

Biennial venues will be
open for visit everyday
except Mondays, between
8a.m.and 6 p.m.
www.14b.iksv.org

iLK AGIZDAN

Carolyn Christov-Bakargiev
(14. istanbul Bienali’nin ABD'li
Kiiratérii)

“Bogazici ekseninde kentin
geneline yayilan bu sergi, bir
materyalin -tuzlu su- ve gelisen
diglim ve dalga imgelerinin
etrafinda dontyor. Cizginin
nereye konulacagini, nerede
geri cekilecegini, nerede
yaklasip nerede uzaklasacagini
arastinyor. Bunu, agik
denizlerde, aygitlanmizin diiz
yiizeyleri tizerinde parmak
uclanmizla yaptigi gibi,
sualtinin derinliklerinde, kat kat
sifrelemeler aglimadan 6nce de

yapiyor.”
AT FIRSTHAND

Carolyn Christov-Bakargiev
(Draftsperson of 14*" Istanbul
Biennial from USA)

“This exhibition spreading
across the city on Bosporus axis,
rotates around a material -salt
water- and contradicting images
of knot and wave. It investigates
where to draw the line, where

to withdraw, where to approach
and move away. It does this bath
in open seas, as we do with our
fingertips on flat surfaces of

our devices and at the depths

of underwater, before layers of
encryption are decrypted”.
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TURK EDEBIYATI ZENGINI
RUSSIAN LIBRARY IS RICH IN TURKISH LITERATURE

&4 Yelena Teslova @) Melih Uslu

hanest

Tiirk edebiyatinin nadide kitaplan, Moskova’'daki Rusya Devlet
Kiitiiphanesinin Tiirkiye koleksiyonunda bulunuyor.

Rare books of Turkish literature are featured in Turkish collection of

Russian State Library in Moscow.

47 farkli dilden yaklasik 45 milyon
kitaba ev sahipligi yapan Mosko-
va’daki Rusya Devlet Kittiphane-
si, alaninda diinyanin ¢ biyi-
ginden biri olarak taminiyor. Kiitiipha-
nenin Dogu Medeniyetleri Merkezindeki
Tiirkiye koleksiyonunun tarihi, kiitiipha-
nenin kuruldugu 1828 yilina dayaniyor.
Tirk yetkililerin Rusya’ya hediye etti-
gi eserler arasinda Osmanli déneminde
basilan ilk 17 kitaptan 16’s1 bulunuyor.
Kitiphanenin en zengin bolimlerin-

Home to nearly 45 million books in 247
languages, Russian State Library located in
Moscow is known to be one of the three largest
libraries in the world in ils category. In the
Eastern Civilizations Center of the library,
the history of Turkish collection dates back
to 1828, the year library was established.
Among works Turkish authorities bestowed to
Russia are 16 of the first 17 books published in
Ottoman period. One of the richest sections in
the library, Turkey collection currently features
15 thousand books, 17.500 magazines and



den biri olan Tiirkiye koleksiyonunda
su anda 15 bin kitap, 17 bin 500 dergi
ile 10 yillik gazetelerin arsivi yer ali-
yor. Osmanli ve Cumhuriyet dénem-
lerindeki st diizey yoneticilerin im-
zalarinin ve notlarmin gorildaga bazi
tarihi olaylara iliskin belgeler de kolek-
siyonun pargalar1 arasinda yer aliyor.

Rusya Devlet Kiitiiphanesinin koleksiyo-
nunda 1729 yihinda Ibrahim Miiteferrika
tarafindan sadece bin adet basilan ilk
kitap da var. Bu, Ismail El-Cevheri'nin
10. yuzyilda yazdig: ve 16. ylizyilda Van-
kulu ismiyle taninan Muderris Mehmed
bin Mustafa el Vani tarafindan Tirkce-
ye cevrilmis iki cilt seklindeki Kitab-1
Liigat-1 Vankulu eseridir. Tlk basih kitap
olmanin yani sira basildigi dénemde
biiytuk ilgi géren ve hizlica satilan eser,
doneminin egitimli kisileri tarafindan
basucu kitab1 olarak gortildigii biliniyor.

Kiitiiphanedeki bir bagka nadide kitap ise
Miisliiman tlkede yayimlanan ilk resimli
kitap 6zelligini tagiyan ve Emir Muham-
med bin Hasan-il Mes'udi'nin yazdig
Tarih-i Hind-i Garbi kitabidir. Dinde res-
medilmesi yasak olmasina ragmen, insan
ve hayvan resimleriyle siislenen bu kitab1
fbrahim Miiteferrika'nin o dénemde nasil
yayinlayabildigi halen sir niteligi tasiyor.

Katip Celebinin Cihanniima eseri de
koleksiyonun énemli pargalarindan bi-
rini olusturuyor. Kitabin orijinal bas-
kisinda hicbir resim bulunmamasina
karsin, Rusya Imparatorluguna he-
diye edilen kitapta elle ¢izilmis ¢ok
sayida resim ve harita bulunuyor.

Dogu Medeniyetleri Merkezi, giniimiiz-
de Tirkiye Cumhuriyeti Kiltiir Bakanlh-
g1 ve Turkiye'nin Moskova Buytkelciligi
ile is birligi yaparak kitap koleksiyonunu
daha da zenginlestiriyor.

archives of newspapers from 10 years ago.
Documents concerning some historical events
with signatures and noles of senior staff in
Ottoman and Republic periods, are among
collection items.

A copy of the first book with only 1000 copies
printed by Ibrahim Miiteferrika in 1729,
is also featured in Russian State Library
collection. The book 'Kitab-1 Liigat-1 Vankulu'
in two volumes was written in the 10" century
by Ismail Al-Cevheri and was translated
into Turkish in the 16" century by Mudarris
Mehmed bin Mustafa el Vani known as
Vankulu. The first printed book which drew
great attention in that period and immediately
became sold out, is known to be the reference
book for the clerisy of the period.

Another rare book in the library is 'Tarih-i
Hind-i Garbi' by Emir Muhammed bin Hasan-
iil Mes'udi, the first illustrated book published
in the Muslim country. It still remains a
mystery as to how Ibrahim Miiteferrika
managed to publish this book adorned with
human and animal illustrations although
Islam strictly forbids it.

Another notable work in the collection is
'Cihanniima' by Katip Celebi. Although there
are no illustrations in the original print of the
book, the book presented to Russian Empire
features numerous hand-painted illustrations
and maps.

Today, Eastern Civilizations  Center
collaborates with Turkish Ministry of
Culture and Turkish Embassy in Moscow
to enrich its book collection even further.

Moskova'daki Rusya
Devlet Kiitiiphanesinin
stitunlu girisinde yiikselen
Fyodor Dostoyevski
Heykeli. Kiitiiphanede
bulunan Osmanli
doénemine ait nadide
eserlerden biri (altta).

Statue of Fyodor
Dostoevsky rising on the
portico of Russian State
Library in Moscow. A rare
Ottoman Period artifact in
the library (below).
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Amerika’nin

Kuzey Kaliforniya
Universitesi'nde
gorev yapan Prof.
Dr. Aziz Sancar,
kanser tedavisine
yonelik bulusuyla
Nobel Kimya
Odiilii’'ne deger
gorildii.

Prof. Dr. Aziz
Sancar of
University of
North Carolina

in USA, was
awarded Nobel
Prize in Chemistry
for providing
fundamental
knowledge which
can be used for
cancer treatment.
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SANCAR'IN RITMIK SAAT'INE

Kimuya Nobell

NOBEL PRIZE IN CHEMISTRY TO SANCAR'S "CIRCADIAN CLOCK’

015 yil1 Nobel Odiilleri sahipleri-

ni buldu. Isve¢teki Nobel Komi-

tesi tarafindan yapilan acgiklama-

da, bu y1l 6diiliin ABD’de yasayan
Aziz Sancar, Ingiliz Thomas Lindahl,
Amerikal1 Paul Modrich’e verildigi ifa-
de edildi. Komite, s6z konusu isimle-
rin DNA ile ilgili calismalar1 nedeniyle
odiile layik goraldiiklerini belirtti. San-
car, kanser tedavisinde Ritmik Saat bu-
lusuyla diinya ¢apinda iine kavusmus-
tu. 1946 Mardin dogumlu Sancar, her
kanser cesidinde farkli mutasyonlarin
tespit edildigini ve dokudaki bazi hiic-
reler ¢ldiiriilse dahi baska mutasyonlar:
kontrol etmenin zor oldugunu belirtiyor.
Profesor Sancar, Yazar Orhan Pamuk’tan
sonra Nobel almaya hak kazanan ikinci
Tirk oldu.

Diger yandan Isve¢c Akademisi, 2015 No-
bel Edebiyat Odiilivnii Belaruslu Svet-
lana Aleksandrovna Aleksiyevi¢'in ka-
zandigini acikladi. Arastirmaci, gazeteci
ve yazar Aleksiyevic favoriler arasinda
goriiliiyordu. Akademinin Baskani Sara
Danius acgiklamasinda, “Aleksiyevig’in
calismalari, giiniimiiz diinyasinda eziyet
ve cesaretin anmitidir.” dedi.

2015 Nobel Prizes were awarded. Nobel
Committee in Sweden announced that
this year's prize was awarded to Aziz
Sancar who is living in USA, Tomas
Lindahl from Britain, and Paul Modrich
from USA. Committee deemed these
names worthy of prize for their studies
on DNA.

Sancar gained worldwide recognition
after discovering 'Circadian Clock'
in cancer treatment. Born in 1946 in
Mardin, Sancar states that there are
distinct mutations in each type of cancer
and although some cells can be killed
in the tissue, it is difficult to control
other mutations. Professor Sancar is the
second person of Turkish origin after
Orhan Pamuk to receive a Nobel.

On the other hand Swedish Academy
announced that 2015 Nobel Prize in
Literature was awarded to Svetlana
Alexandrovna Aleksievich from
Belarus. Researcher, journalist and
writer Aleksievich was a favorite.
Academy Director Sara Danius said
“Aleksievich's works are monuments
of oppression and courage in today's
world.”



7-15 Kasim
tarihleri arasinda
yapilacak istanbul
Kitap Fuar’nin

bu yilki temasi,
“Mizah: Hayata
Giilimseyerek
Bakmak” olarak
belirlendi.

To be held between
7-15 November
this year, Istanbul
Book Fair’'s theme
was determined as
“Humor: Smiling
upon Life”.

BOOK FAIR
i b ey bt
| NOVEMALR ¥-15 KASIM 2015 |

-] Jege ]

tirkiye Yayincilar Birligi is birli-
gi ile 34.’sii diizenlenen Istanbul
Uluslararasi Kitap Fuar’nin bu
seneki konugu olan Romanya’nin
etkinlik programi da agiklandi. Romanya,
fuarda “Size sozciikler bor¢luyuz” sloga-
niyla yer alacak. Bu sloganin nedeni ise
Rumen diline Tirk¢eden ge¢mis pek ¢ok
sozclik bulunmas: ve iki dil arasindaki
etkilesim. Romanya, hazirladig etkinlik
programiyla iki iilkenin dili, edebiyat,
kultara, yazarlarn ve yayincilarn arasin-
da kopri kurmay: hedefliyor. Fuardaki
uluslararasi salon kapsaminda kurulacak
iilke standinda ise yine Romanya yer ala-
cak. Romanya edebiyat1 ve kiiltirtintin
ayrintili bir sekilde yer alacagi bu boliim,
toplam dort giin agik kalacak. Fuar ile
ilgili gergeklestirilen basin toplantisina
TUYAP Kiiltiir Fuarlan yetkililerinin ya-
n1 sira Romanya Kiiltir Bakanligi Koor-
dinatorii Alexandru Popescu ve Dimitrie
Cantemir Rumen Kultiir Merkezi Midii-
rii Nadia Tansu katildi. “Mizah: Hayata
Gulimseyerek Bakmak” baslig1 altinda
yapilacak fuarin onur gizeri de belirlendi.
Danisma kurulu tarafindan alinan karar-
la Karikattrist Tan Oral, kitap fuarinin
onurlandirdigi isimlerden biri oldu.
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BASLIYOR

ISTANBUL BOOK FAIR BEGINS

Activity schedule of Romania, guest
country of Istanbul International Book
Fair organized for the 34" time this year
in collaboration with Turkish Publishers’
Union, was also announced. Romania
will be in the fair with the slogan “We
owe you words”. The reason behind this
slogan is numerous Turkish words in
Romanian language and the interaction
between these two languages. Romania
aims to build bridges between languages,
literature, culture, writers and publishers
of two country with the activily program
prepared. Romania will also be
featured in the country booth in fair’s
international hall. Romanian literature
and culture will be comprehensively
introduced in this section to be open for
a total of four days. Romania Ministry of
Culture Coordinator Alexandru Popescu
and Dimitries Cantemir Romanian
Cultural Center Director Nadia Tansu
attended the press conference of the fair
as well as TUYAP Culture Fairs officials.
Honorary illustrator of the fair with the
title “Humor: Smiling Upon Life” was
identified. With the decision of advisory
committee Tan Oral became a name
honored by the book fair.
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Restore edilerek
acik hava miizesi
haline getirilen

8 asirlik Alanya
Tersanesi, 2015
yilininilk yedi
ayinda 100 bin kisi
tarafindan ziyaret
edildi.
Eight-centuries old
Alanya Shipyard,
renovated and
transformed into an
open-air museum,
received 100
thousand visitors

in the first seven
months of 2015.
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GREAT INTEREST TOWARDS SELJUK SHIPYARD

ultan Alaaddin Keykubat tarafin-

dan 1228’de Alanya’da yaptiri-

lan Selcuklu tersanesi, Kiiltiir ve

Turizm Bakanliginin destegiyle
restore edildi. Acik hava miizesi haline
getirilen tersanede, donemin denizcilik
ozelliklerini anlatan eserler sergileniyor.
Alanya Kalesi'nin dogu kiyisinda bulunan
tarihi yapi, bugiine kadar bozulmadan
ayakta kalan tek Selguklu tersanesi olarak
taniniyor. Yapinin giris kapisinin {izerinde
Alaaddin Keykubat'in miihri niteliginde
bir kitabe bulunuyor. Unlii devlet adami-
nin Karadeniz kiyisindaki Sinop’tan sonra
Alanya’da bir tersane yaptirarak “iki deni-
zin sultan1” unvanini aldig: biliniyor.

1960’11 yillara kadar tersane islevini stir-
diren yapinin girisindeki mescidin du-
varlari gesitli yazilar, resimler ve fresklerle
stislenmis. Temizlik sirasinda tesadiifen
bulunan bu eserlerin ne zaman ve ne
amagla yapildig1 konusunda arastirmalar
devam ediyor.

Tersanede omurgas: tamamlanmamis Os-
manh ¢ekevelesi (lojistik amach tekne),
antik dénem vinci, kogbasi, yon bulma
aletleri ve farkli dénemlere ait ¢ipalarin
yani sira, yorenin balikgilik kiiltiirtinii an-
latan kayiklar da sergileniyor.

Built in 1228 in Alanya by command of
Sultan Alaeddin Kayqubad, Seljuk Shipyard
was renovated with support of Ministry of
Culture and Tourism. Marilime artifacts
of the period are exhibited in the shipyard
transformed into an open-air museum.
Historical monument located at the east
shore of Alanya Castle, is known to be
the only intact Seljuk shipyard standing
to this day. An inscription serving as the
signature of Alaeddin Kayqubad is placed
over the entrance gate of the shipyard.
Great statesman is known to receive the title
“Sultan of Two Seas” after having a shipyard
built in Alanya, following Sinop on Black Sea
coast.

Walls of the small mosque at the entrance
of the monument, functioned as a shipyard
until 1960s, are decorated with various
inscriptions, illustrations and murals.
Research continues to explore when and
with what purpose these works were made,
discovered by chance during cleaning.

An Ottoman logistic boat with an uncompleted
keel, a crane from ancient period, a battering
ram, navigation devices and anchors from
various periods are exhibited in the shipyard
next to rowboats that demonstrate the fishing
culture of the region.
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FIRST CENTER ON BYZANTINE

Bogazici Universitesinde kurulan Bizans Arastirma Merkezinde yiiriitiilecek calismalar
sayesinde, istanbul ve Osmanli tarihi ile kiiltiiriine isik tutulacak.

Studies to be
conducted by

the Byzantine
Studies Application
and Research
Center recently
established within
Bogazici University
will also shed light
on the history and
culture of Istanbul
and Ottomans.

ogazici Universitesi biinye-
sinde Turkiye’de ve diinyada
Bizans uygarhigiyla ilgili ca-
lismalara katkida bulunmak
amaciyla bir uygulama ve arastirma
merkezi kuruldu. Tirkiye’de devlet
universiteleri arasinda bir ilk teskil
eden merkezin mudurligani Bizans
Tarihi Uzmani Prof. Dr. Nevra Neci-
poglu tstleniyor. Merkez, Bizans tari-
hi, kultari, sanati, mimarhik tarihi ve
arkeolojisi konularindaki akademik bi-
rikimi uluslararasi bir ortama tasiyarak
gelistirmeyi amacliyor. Merkezin temel
islevleri arasinda Tirkiye’de Bizans
uygarlig1 tizerine calisan arastirmaci
yetistirmek, arastirmalara katkida bu-
lunmak ve yurt ici ve yurt disindan
arastirmacilar icin fikir alisverisi orta-
m1 yaratmak da yer aliyor. Yapilacak
bu galismalar sayesinde Orta Cag Ana-
dolu, Balkanlar, Istanbul ve Osmanh
tarih ve kiltiri tizerine daha derinlikli
bilgilere ulasilmasi hedefleniyor.
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An application and research center was
established within Bogazici Universily with the
aim to contribute to the development of studies
on Byzantine civilization in Turkey and around
the world. Professor Doctor Nevra Necipoglu
of Bogazi¢i University, a Byzantine history
specialist, will chair the Bogazigi University
Byzantine Studies Application and Research
Center, a first of its kind to be founded at a
state universily in Turkey. The purpose of the
Center is to carry the accumulated academic
knowledge on Byzantine history, culture, art
and architectural history and archeology to the
global level and to contribute to its development.
Among the basic functions of the center are
encouraging the education of researchers to work
on Byzantine civilization in Turkey, contributing
to the ongoing research, and providing an
environment suitable for the exchange of ideas
among researchers and scholars from Turkey
and abroad. The aim is to promote a better
understanding of the history and culture of
Medieval Anatolia and the Balkans, Istanbul
and early Ottomans by way of these studies.
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Restorasyon
nedeniyle lic yil
aradan sonra
yeniden acilan
Efes Miizesi’'ndeki
tarihi eser sayisi,
eski haline gére
yaklasik bes kat
arttinldi.

Reopened after

a three-year

long restoration,
number of historical
artifacts in

Ephesus Museum

is multiplied by
about five times the
previous amount.
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EPHESUS MUSEUM MULTIPLIED BY FIVE

serleri 6n plana gikaran renkler

ve aydinlatmalar kullanilarak

bastan asagiya yenilenen Efes

Mizesi'ne yeni salonlar eklen-
di. Daha 6nce sergilenmemis 3 binden
fazla buluntu da miizedeki yerini aldi.
Miizenin girisine yapilan bilgilendirme
salonunda Efes’in caglar boyu degisimi-
ni anlatan bir tanitim filmi gosteriliyor.
Buradan gecilen salonda Efes kazilarinda
ortaya ¢ikarilan gesmelerdeki heykeller
ve su yollariyla ilgili bir plan sergileniyor.
Miizenin buluntu salonunda bulunan
Yamac Evler’e ait ornekler ise ise ilk
kez bu kadar kapsamli olarak sergileni-
yor. Fildisinden yapilmis ve gok kiigiik
parcalardan olusan bir frizde, Imparator
Traian’in barbarlara kars: savasa hazir-
lik sahnesi betimleniyor. Diinyanin yedi
harikasindan biri kabul edilen Artemis
Tapinagi'na ait pek cok yeni parca da Efes
Miizesi'nin teshir bolamlerindeki yerini
aldi. Miizede, Biiyiik ve Giizel Artemis
Heykelleri'nin yani sira yaklasik 400 ka-
dar tapinak buluntusu yer aliyor. Miizeye
gelenler Efes’teki 8 bin yillik tarihin do-
kularini, yore halkinin nasil yasadigini,
nelere ilgi duydugunu, eski gaglardaki
moda kiltiriini, tip biliminin ge¢misi
ve glinimiizle baglantisini, ana tanriga
kiltartiniin Anadolu’da nasil yayildigini
gorebiliyor.

New halls are added to the Ephesus
Museum, fully refurbished using colors
and lighting that feature the artifacts. More
than 3 thousand findings never exhibited
before, have also taken their places in the
museum. The introductory film depicting
the transformation of Ephesus throughout
ages can be seen in the information hall
built in museum entrance. Fountain
sculptures discovered in Ephesus
excavations, and a plan of city’s waterways
are exhibited in the next hall. Samples from
Slope Houses in museum’s finding hall
are exhibited this extensively for the first
time. An ivory frieze consisting of very tiny
pieces depicts a scene in which Emperor
Trajan is preparing for a battle against
barbarians. Numerous new artifacts from
Temple of Artemis, considered among
seven wonders of the world are displayed
in various sections of Ephesus Museum.
There are around 400 temple findings in
the museum alongside ‘Great Artemis’
and ‘Beautiful Artemis’ statues. Those who
visit the museum get the chance to observe
Ephesus’ historical texture dating back to
8 thousand years ago, how locals lived,
what they took interest in, fashion culture
in ancient ages, history of medical science
and its connection to our day, and how
Mother Goddess culture spread around
Anatolia.
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Amerikaliyazar
Herman Melville’in
diinyaca iinlii
romani Moby
Dick'e konu

olan balina

tiiriinii Turkiye
denizlerinde
gorebileceginizi
biliyor muydunuz?

Did you know that
you can see white
whales, subject

to world-famous
novel ‘Moby Dick’
by American writer
Herman Melville, in
Turkish seas?
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tinya denizleri ve tath sularinda

90’a yakin balina ve yunus ya-

siyor. Bunlarin 12 tanesine Tiir-

kiye sularinda rastlanabiliyor.
Bu deniz canlilar1 arasinda biri var ki
romanlara ve filmlere ilham verecek
kadar meshur: Moby Dick. “Bana Isma-
il deyin.” ctimlesi ile baglayan roman,
anlatic1 Ismail’in agzindan Kaptan Ahab
adl1 denizcinin Moby Dick adli balina-
nmin pesinde yasadig maceray1 anlati-
yor. Tiirkcede “Beyaz Balina” ve “Koca
Kafa” isimleriyle taninan bu dev balik,
yerylziinde yasayan en buyiik etobur
hayvan tiirt olarak aniliyor. Moby Dick
haricinde en kavgaci tiir oldugu igin ge-
nellikle her yam faca dolu olan kiivier,
balinalarin en meraklis1 olarak taninan
minke, saatte 50 kilometreye ulasan
hizlariyla tinltt uzun balina ve diinya
denizlerinde nadir gérilen mesoplodon
da Tarkiye denizlerinde goriilebiliyor.
Ayrica boylar1 18 metreye, agirliklan ise
24 tona kadar cikabilen kasalotlarin 3 bin
metreye kadar dalabildigi ifade ediliyor.

Dl.ck TURKIYE'DE
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- -

'MOBY DICK" IN TURKEY

There are around 90 different species of
whale and dolphin in world seas and fresh
waters. 12 of these species can be seen in
Turkish waters. There is one sea creature
so famous that it has inspired novels and
films: ‘Moby Dick’. Novel opening with
the quote “Call me Ishmael”, depicts the
adventures of sailor Captain Ahab in
pursuit of a whale called ‘Moby Dick’,
through Ishmael’s narration. This giant
fish also referred to as “White Whale”
and “Big Head” in Turkish, is known to
be the largest carnivorous species in the
world. An aggressive species, Cuvier’s
beaked whale usually with scars all over
its body, minke known to be the most
curious whale, fin whale famous for its
speed that can reach up to 50 kilometers
per hour, and mesoplodon rarely seen in
world seas, can be observed in Turkish
seas alongside ‘Moby Dick’. Furthermore
cachalots with a length reaching up
to 18 meters, and a weight up to 24
tonnes, can dive to depths around three
thousand melers.
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Erdal Oz Edebiyat
Odiilii, roman
sanatina verdigi
emek ve Tiirk
edebiyatinin
diinyaya
acllmasindaki
katkilan nedeniyle
Orhan Pamuk’a
verildi.

Orhan Pamuk
received Erdal Oz
Literary Prize for
his contributions
in the art of novel
writing and to
Turkish literature
opening up to the
world.
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u yil sekizincisi verilen 2015
Erdal Oz Edebiyat Odiili, yeni
sahibini buldu. Organizasyonu
yuriiten olusan secici kurul,
odiliin Orhan Pamuk’a layik goraldag-
nii agikladi. Deneyimli yazarlardan olu-
san kurul, o6dilin “romam sozciiklerle
resim yapma sanatina dontstirdigi”
gerekcgesiyle Pamuk’a verildigini belirtti.

Erdal Oz Edebiyat Odiilii 2015 Segici
Kurul Baskani Feride Cigekoglu, “Or-
han Pamuk Tirk edebiyatina diinya
0lgeginde katki yapmuis, yeni anlatim
teknikleri kullanmistir. Yazar, ozel-
likle son roman1 Kafamda Bir Tuhaf-
Iik'ta 1960’lardan itibaren Tiirkiye'nin
yasadigl uzun macerayl bir minya-
tir hassasiyetiyle islemistir.” dedi.
Orhan Pamuk, Masumiyet Miizesi roma-
nindan alt1 y1l sonra kaleme aldig: kitabi
Kafamda Bir Tuhaflik’ta, bir bozacinin
yasam oykiisiiyle birlikte 1960’lardan
2012’ye Istanbul'un yasadig kentsel ve
toplumsal degisimi anlatiyor.
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0Z EDEBIYAT ODULU

ORHAN PAMUK RECEIVED OZ LITERARY PRIZE

)

€@ Yapi Kredi Yayinlan Arsivi / Archive of Yapi Kredi Publishing

2015 Erdal Oz Literary Prize is awarded for
the 8" time this year. Selection committee
consisting of organization members
announced that Orhan Pamuk was
deemed worthy of the prize. Committee
with experienced writers as members
stated that Pamuk received the prize for
“transforming novel writing into art of
painting with words”.

Head of 2015 Selection Committee for
Erdal Oz Literary Prize, Feride Cicekoglu
said, “Orhan Pamuk contributed to Turkish
literature on a global scale, and used
new narrative techniques. Especially in
his latest book ‘Kafamda Bir Tuhaflik’ (A
Strangeness in my Mind) the writer narrates
the long adventure he has had in Turkey
since 1960s, with sensitivity of a miniature
artist.” In his novel ‘A Strangeness in my
Mind’, wrilten six years after ‘Museum
of Innocence’, Orhan Pamuk depicts the
urban and social transformation Istanbul
has gone through from 1960s to 2012 via
the life story of a boza seller.
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5 BIN YILLIK TAHT

FIVE THOUSAND YEARS OLD THRONE IN ADOBE PALACE

Diinyanin en eski
kerpic sarayina ev
sahipligi yapan
Malatya’daki
Aslantepe
hoyiigiinde M.0.
3 binli yillardan
kalma taht
bulundu.

A throne dating
back to 3000 B.C.
was discovered in

Malatya Aslantepe
tumulus, hometo
the world’s oldest

adobe palace.

nadolu'nun ilk sehir devle-
ti Aslantepe’deki kazilarda 5
bin yillik gecmisi bulundugu
tahmin edilen bir taht giin
yiiziine ¢ikarildi. Aslantepe Hoytigi
Kaz1 Heyeti Baskam Prof. Dr. Marcella
Frangipane, bir kamu binasinda bul-
duklar: tahtin kerpicten yapilmis oldu-
gunu ifade etti. Frangipane, insanlarin
sarayin 6n kapisindan avluyu takip
ederek tahtin oldugu platforma gecip,
kral ya da sefin huzuruna ¢iktigini soy-
ledi. Tahtin énemine deginen Roma La
Sapienza Universitesi Ogretim Uyesi
Frangipane sozlerine soyle devam etti:
“Tahtin bulundugu yaps bir tapinak de-
gil, kral binasi. Avluda insanlarin kralin
huzurunda durmast icin kiictik bir plat-
form yapilmis. Burada kralin karsisina
bir tiir seremoniyle cikildigini diisiinii-
yoruz. Bu buluntular, devlet sisteminin
baslangicina isaret ediyor. Kerpic taht
bu acidan cok énemli.” Kaz1 alaninda
yeni buluntular ortaya ¢ikmaya devam
etmesiyle birlikte bolgeye gelen turist
sayisinin artacagini vurgulayan Fran-
gipane, Aslantepe’deki sarayin benze-
rinin bulunmadigini s6zlerine ekledi.

A throne estimated to date back to 5000
years ago came to light in excavations in
Aslantepe, the first city-state in Anatolia.
Aslantepe Tumulus Head of Excavation
Committee Prof. Dr. Marcella Frangipane
said that the throne they unearthed in
a public building was made of adobe,
and people would enter through palace’s
front gate, pass the forecourt and move
towards the platform where throne
is placed to appear before the king
or leader. A faculty member in Rome
La Sapienza University, Frangipane
referred to the importance of the throne,
and continued as follows: “The building
throne is placed in is not a temple but a
royal building. A small platform was built
in the forecourt for people to come into
the king’s presence. We think that people
used to appear before the king with some
kind of ceremony. These findings indicate
the beginning of state system. Adobe
throne is significant in this respect.”
Frangipane emphasized that the number
of tourists visiting the region will rise as
new artifacts continue to come into light
in the excavation site, and the palace in
Aslantepe is unparalleled.
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15. yiizyilda
Bosna’nin

fethi sirasinda
Osmanl askerleri
tarafindaninsa
edilen Kuslat
Camisi’nin carpici
ovkiisii filme
doniisiiyor.

Built in the

15% century by

Ottoman soldiers
during Turkish

conquest of Bosnia,

striking story of

Kuslat Mosque is to

be adapted to film.

IBOPHHK
1410

Kug Catur H&&q&j’é

FILM OLUYOR

KUSLAT'S STORY TO BE ADAPTED TO FILM

osna Hersek’in kuzeydogusun-

daki Zvornik sehri yakinlarin-

da ¢ok onemli bir kiiltiir miras1

bulunuyor. Bolgeye hakim bir
tepenin dorugunda, adeta bir kartal yu-
vasini andiran tarihi Kuslat Camisi’'ni
farkl kilan sadece konumu degil. Orman-
lik patikalardan gegerek yaklasik yarim
saatlik ytriiyiisiin ardindan ulasilabilen
bin metre yiikseklikteki mabet, 1460’11
yillarda Osmanl askerleri tarafindan ya-
pilmis. Bosna Hersek’te yasanan savas
sirasinda hasar goren cami, 2013 yilin-
da yenilenerek yeniden ibadete acildi.

Giintimiizde Bosnamin Tirkler tarafin-
dan fethinin simgesi olarak goriilen ta-
rihi caminin hikayesi, Cumadan Cuma-
ya Kuslarin Namaz Kildigi Yer: Kuslat
Camisi adiyla kisa film olarak cekiliyor.
Film ekibinin séylediklerine bakilirsa, bu
6zel cami ile ilgili bir film cekmek uzun
zamandir planlanan bir diisiinceymis.

Filme olan ilgiyi arttirmak amaciyla tinltt
Osmanli Seyyahi Evliya Celebi gibi isim-
ler de senaryoya dahil edilmis. Filmde
rol alacak isimlerden biri olan Zvornik
islam Birligi Meclisi Baskani Mustafa Mu-
haremovic ise Bosna’daki savas sirasinda
camide sadece cuma ve bayram namaz-
larinin kilinabildigini, giintimiizde ise
mabedin ibadete agik oldugunu soyliiyor.

A major cultural heritage is located
near Zvornik city at northeastern
Bosnia-Herzegovina. Historical Kuslat
Mosque at the top of a hill overlooking
the region, resembling an eagle’s nest,
is not diverse only due to its location.
Sanctuary at a thousand meters that
can be reached after a half-hour long
walk through forest paths, was built
by Ottoman soldiers around 1460.
Mosque that suffered damages during
the Bosnian war, was renovated in
2013 and opened for worship.

Today seen as the symbol of Turkish
conquest of Bosnia, story of the
Mosque is adapted to a short film
titled ‘Where Birds Perform Prayers
Only on Fridays: Kuslat Mosque’.
According to the film crew, it has been
long planned to make a film about
this special mosque.

In order to attract more attention to
the film, famous Ottoman traveler
Evliya Celebi was integrated into the
screenplay. Head of Zvornik Islamic
Union Council Mustafa Muharemovic
to have a part in the film says that
during the Bosnian War people could
only perform prayers on Fridays and
holidays in the mosque, today open
for worship.



Konusmac:

Pl'ﬂ!_ Dr. m

Osmanlt

MUTFAGI

orteras SCELZ Bk T,

© A3tk 2015 /19,00 e

Tan
Yunus Emre Enstitist | Adres: Rr. "Mujo Ulginaku", nr.20, Pejton, 10000 Prishtine, Tel: 038 609 415 0 o @
Bendvi nlininre Tarbe E-Mall: pristine@yee.org.tr - Web: pristine.yee.org.tr /yee pristine



BASLIKLAR Titles

» Haluk Dursun ile Turkiye'yi Anlatan Rotalar Routes Narrating Turkey with Haluk Dursun
» Ayasofya'ya Son Osmanli Rétusu Last Ottoman Retouch to Hagia Sophia

» Bin Yillik Tiirk Sehirlerinin Analizi Analysis of 1000 Years old Turkish Cities

» Bugday'in 12 Bin Yillik Oykiisii 12 Thousand Years Old Story of Wheat

fr magazine

w
(=) ]

tr dergi




Prof. Dr. Christoph K. Neumann* €8 Mahmut Gediz

Osmanddar-da

KIYAFET VE KIMLIK

OTTOMAN ATTIRE AND IDENTITY

Bireylerin renk, kumas ve sekil tercihleri vardi: Birisi daha ziyade beyaz,
digeri rengarenk giyinirdi. Birisi kaftan iizerine viicutta bol duran
feracelerle genis kontoslar, digeri ciibbe tiiriinden binisler tercih ederdi.
Individuals had color, fabric and form preferences: One would mainly dress in
white and another in various colors. One would wear loose fit overcoats and
oversized long tops over caftans, and others would prefer robes like frocks.

er: Istanbul Sultanahmet At

Meydani. Tarih: Haziran 1582.

Osmanl1 Padisah1 Uciincii Mu-

rad, oglu Mehmed’in siinneti-
ni kutlamaktadir. Sarayin az o6tesinde,
Ayasofya’nin yani basinda, sehrin go-
beginde olan meydanda kirk giin me-
rasim var. Esnaf loncalarinin gegitleri,
eglenceler, cambazlar, herkese dagitilan
kese kese paralar, hediyeler, yemek-
ler... Tam bir sehir bayrami, ¢tinkii bir
glin becerilerini sergileyerek gosteri-
ye katilan esnaf mensuplari, ertesin-
de seyirci olarak yine meydana gelir.

Location: Istanbul Sultanahmet Horse
Square. Date: June 1582. Ottoman Sultan
Murad III is celebrating the circumcision
of his son Mehmed. Just a little ahead the
palace, right beside Hagia Sophia, at the
cily square, a forty days long celebration
is taking place. Parades of trade guilds,
entertainments, acrobats, bags of gold
handed to people, gifts, food... It is a cily
festival because tradesmen who join the
show to exhibit their talents are on the
square again the next day as audience.

This was such a celebration that it was
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» Ugiincii Murad'in
Sehzade Mehmed'in
stinnet duiglinii
senliklerinde sarayin
ileri gelenlerine hil'at
giydirilmesi.

» Palace notables are
rewarded with Hil'at

by Murad Il in Prince
Mehmed’s circumcision
feast.

€ is Bankas! Yayinlar / Archive of IS Bank Publishing

Bu 6yle bir kutlamadir ki bittikten son-
ra bile hatirlanarak kutlanir! Sairlerin
kasidelerle methettikleri bu giinler hak-
kinda devrin geng ve hirshi entelektiiel-
lerinden birisi olan Mustafa Ali, Cami
ul-Buhur der Mecalis-i Sur isimli 2772
beytlik bir uzun eser kaleme alir. Bu
eserde, meydanda gegen olaylarin ya-
ninda saray igindeki kutlamalara da yer
verilir, asil stinnet térenine de deginilir,
devlet erkdninin katildiklar1 yemekler
anlatilir. Cami ul-Buhur'un bir ntashasi
hala Topkap: Sarayi’'nda bulunur, lakin
minyatiirler igin bos birakilmis gergeve-
lere hig bir zaman bir sey naksedilme-
mistir. Ancak Osmanli Sultan: Uciincii
Murad’in emri {izerine bugiin Intizami
diye bilinen bagka bir sairin metnine
nakkashanenin sanatcilar1 tarafindan
muhtesem minyatiiler yapilmistir. Bu-
nun sonucunda ortaya ¢ikan yazma,
bugtiniin meshur 1582 Surnamesi’dir.

Bu yazmanin bir resminde su sahne var:
Arka planda Ibrahim Pasa Sarayr'nin iist
katindaki kasirdan oglu Sehzade Meh-
med ve iki maiyet silahdar ile asagiy1
seyreden (ve seyrederek ortada olanlar:
bir sekilde de kendi irade ve merhame-
tinin tezahiirti haline getiren) sultanin
gbzuniin 6niinde baz1 yenigeriler iki ki-
siye kaftan giydiriyor; 6n planda tci
sarikli, ikisi de yenigeri olan bes kisi
omuz tistiine kiyafetler atmis duruyor.

commemorated and celebrated after
it ended! Mustafa Ali, a young and
ambitious intellectual of the period
wrote a 2772 couplet piece titled ‘Cami
ul-Buhur der Mecalis-i Sur’ about these
days, praised by poets with eulogies.
This piece explains the celebrations in
the palace as well as the events on the
square, mentions actual circumcision
ceremony, narrates the feasts to which
high state officials attended. There is still
a copy of ‘Cami ul-Buhur’ in Topkap1
Palace however frames left empty for
miniatures were never filled. But by the
command of Ottoman Sultan Murad
III, artists from painters’ house adorned
the text of another poet, today known as
Intizami, with magnificent miniatures.
The manuscript formed as a result is now
famous 1582 ‘Surname’.

A scene is depicted in a picture of this
manuscript: In the background Sultan
is watching the yard from the pavilion
on the upper floor of Ibrahim Pasha
Palace with his son Prince Mehmed
and two armorers from his entourage
(in a way turning what happens into a
manifestation of his own will and mercy
by watching) and some Janissary put
caftans on two people under Sultan’s very
eyes; in the foreground stand five people,
two with turbans and three Janissary
with garments on their shoulders. This
scene depicts two people being awarded
with caftans. Ottomans did not grant
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Bu sahne, kaftan giydirilen iki kisinin
odillendirilmesini anlatiyor. Osmanli-
lar, madalya ve nisanlar1 ancak 19. ytiz-
yila girilirken kullanmaya basladilar; o
zamana kadar miukéafat olarak ya atlar
ya da hil’at diye bilinen degerli kaftan-
lar verilirdi. Mustafa Ali’nin metni, bu
miikafata dair rekabeti anlatir: Uctin-
cti Murad bir grup riitbeliden herkese
aym tir takimla, aym kalitede birer at
dagitiyormus. Son derece dindar olan
sultanin hocasi, devrin 6nde gelen
alim ve tarihcisi Hoca Sa’d ed-Din bun-
dan hosnut olmamis ve beylerbeyile-
rin hocalardan asagi sayilmasi gerek-
tigini soylemis, sultan da ona uymus.

Resme bakilirsa bu tiir hikayelerin yan-
simas goriiltiyor. Hil’at giydirilen biri
bir kul kethtidasi, yani ¢ok yiiksek bir
yenigeri zabit1, digeri ise sarikli biri, bii-
yiik bir ihtimal ile bir 4lim. Resim, sul-
tanin comertligini dengeli, hatta adil bir
davranis olarak gosteriyor. Cizilen kiya-
fetler elbette giindelik elbiseler degildir.
Kaftanlarin upuzun yenleri vardir: On-
lar gayet kullanigsiz siis unsurlaridir.

Ayrica bagka bir sey de dikkat cekici-
dir: Aslinda herkes benzer seyler giyer,
kiyafetler arasinda farkliliklar, kavuk-
larin renk ve sekillerinden ibarettir. Bir
de kumaslarin kiymetinden, hil’atlar-
da kullanilanlara altin rengi hakimdir;
belli ki onlar sirmali, agir dibalardur.

medals and decorations until the early
19" century; either horses or valuable
caftans called hil’at were given as
reward. Mustafa Ali’s text narrates the
competition for this reward: Murad IIT
would give each official in a group a
fine horse with identical equipment.
Sultan’s teacher, a prominent scholar
and historian of his period Hodja Sa’d
ed-Din was a very devoult man and
was not pleased with this. He said that
governors should be regarded inferior to
hodjas, and Sultan agreed to it.

The reflection of this kind of stories
can be seen when picture is viewed.
One of those rewarded with hil’at is a
slave chamberlain that is a Janissary
police with a very high rank, and other
wears a turban, probably a scholar.
Painting portrays sultan’s generosily
as a balanced, even a righteous act.
Garments drawn were of course not
ordinary clothing. They had very long
sleeves: these were utterly dysfunctional,
decorative elements.

There is something else that is remarkable:
Everybody in fact has similar attire, the
only difference between attires is the
head garments. And because the fabrics
are valuable, hil’ats are dominantly
in golden color; it is obvious that they
are made up of brocaded heavy diba
(silk fabric woven with silver and gold

< Misir Carsisr’'ndaki
diikkanlarda satilan
Osmanli stilinde
dokumalar. Tarih 1572,
Istanbul'da Yahudi bir
kumas tiiccari (altta).

<« Ottoman style textiles
sold in shops in Spice
Bazaar. Year 1572. A
Jewish cloth merchant in
Istanbul (below).
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Zenginler, ylksek riitbeliler ipek kari-
sim1 kumaslar, pahali kiirkler giyerdi,
digerleri ise asla... Bunlari resimlerde
fark etmek zor (Sehzade Mehmed’in
siinneti bir yaz ayinda kutlandig:
icin kiirklii elbiseler ortada zaten pek
yoktu); ancak burada bashklar harig
ne Uniforma ne de tek tek bireyler-
de “sahsi” bir tislup s6z konusudur.

Minyatiirlerin bir gergekgilik derdini ne
kadar tasiyip tasimadig tartismali (ve
sanat tarihciler tarafindan tartisilmak-
tadir); ancak ortaya c¢ikan intiba belli:
Osmanlilarda bu “disarida” giyilen ki-
yafetler, uzun zaman nispeten az degi-
sen, modalarin rolii biiyiik olmayan bir
stireklilik icindeydi. Bu stireklilige as-
Iinda erkeklerle kadinlar cok benzer bir
sekilde katiliyordu, ¢iinkii ikisi de pren-
sipte aym tar kiyafet igindeydi: Entari
ustiine kaftan. Geri kalanlar ikincildi:
Entarilerin altindaki gémlek ve don ve-
yahut salvar, ayakkabilar, kemerler, kaf-

Y Osmanli déneminde
Istanbul Kapalicarsi'da
kumas alan kadinlar.

Y Women shopping for
fabrics in Istanbul Grand
Bazaar in Ottoman period.

threads). The wealthy and dignitaries
would wear fabrics mixed with silk
and expensive furs, others never... It is
difficult to distinguish from the pictures
(because Prince Mehmed’s circumcision
ceremony was celebrated in a summer
month, furry garments were nowhere to
be seen); however there is no “personal”
style neither in uniforms nor individuals,
except head garments.

It is disputable whether or not miniatures
are realistic (and subject is still discussed
by art historians); but the feeling that
emerges is apparent: these garments worn
“outside” in the Ottoman, went through
an insignificant change for a long period
of time and had a consistency because
fashion played a minor role. In fact it
was also the case for women because
principally both men and women wore
the same kind of clothing: Caftan over

g




tanin tzerine atilacak tustliikler... Ka-
din giyimini, erkeklerinkinden asil fark
ettiren ortiiydi: Disariya gikan kadini
goriinmez (ve ayni anda goriiniir) kilan
hicap unsuru. Uzun, hatta yiizyillarca
devam eden kendi icinde tutarli bir mo-
tif diinyas1 da fark edilebilir: Hatayiler,
laleler, karanfiller, yildizlar, Dogu As-
ya’dan miilhem ¢intomaniler... Bunlar,
sirf kumaslarda kullanilmazds; ahsap is-
lerinde, ginilerde, seramik kaplarda, ki-
tap ciltlerinde de yerlerini alir, Osman-
L1 estetigine ayr1 bir tutarlilik verirdi.

Butin bunlardan tasralarda giyilenler
hari¢ tutulmali. Yerli giysilerin bam-
baska bir diinyas1 vardi. Arnavut ¢oba-
ni, Kahireli tiiccar ve Mezopotamyali
bedevi farkli farkli giyinirdi. Tklim ko-
sullariyla sosyal sartlar bagka bir seye
imkan birakamazdi. Ancak istanbul’da,
Edirne’de ve orduda giyilenler hem
minyatiurlerde hem de Latin Avrupa-
si’nda yaratilan gravur, yaghiboya ve

robe. The rest was secondary: shirt and
pants or salwar under robes, shoes, belts,
overcoats to throw on caftans... What
distinguished women’s attire from men’s
was veil: hijab element which made
a woman invisible (and at the same
time visible) on the outside. A world of
motifs consistent within itself which was
maintained for a long time, even centuries:
stylized flowers, tulips, carnations, stars,
“cintomani” inspired from Eastern Asia...
These were not only used on fabrics but
also on wood, tiles, ceramic containers
and book bindings, and provided Ottoman
aesthetics with a distinct consistency.

Country attire should be left out of this.
Local clothes had a totally different world.
Shepherd from Albania, merchant from
Cairo and Bedouin from Mesopotamia
would dress distinctly. Climate conditions,
social circumstances would not allow
anything else. However Oltoman dressing
style in Istanbul, Edirne and the army is

A Misir Carsisi'nda
Osmanl motifleriyle siisli
bir terlik.

A A slipper decorated
with Ottoman motifs in
Spice Bazaar.
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A Fransiz Ressam
Jean-Baptiste van
Mour'un 1730'lu yillarda
yaptig tablo. Prof. Dr.
Halil Inalcik’in Tiirkiye
Tekstil Tarihi Uzerine
Arastirmalaradli
kitabindan bir Osmanl
kaftani (altta).

A Painting by French
Artist Jean-Baptiste van
Mour around 1730s. An
Ottoman caftan from
Prof. Dr. Halil Inalcik’s
book titled ‘A Research
on Turkish Textile History’
(below).

¢izim albamlerinde boyle nispeten ka-
pali, uzun soluklu, pek sahsi olmayan,
modanin rolii de az olan bir Osmanh
giyim tslubunu anlatir. Bu betimleme-
lerde herkesin yeri, kafasindaki baslik-
tan ve giydigi kiyafetlerin kiymet ve ka-
litesinden bellidir, ancak bundan bas-
ka acayip bir ortaklik s6z konusudur.

Durum gergekten acayip olurdu. Ancak
tereke defterleri gibi yazili kaynaklar-
dan ve nispeten az sayida hala ortada
olan kiyafet parcalarindan 6grendigi-
miz vaziyet daha normal: Ali'nin zevki,
Veli'ninkiyle ayn1 degildi; Ahmed Pa-
sa’min tercih ettikleri, Osman Pasanin
begenisine uygun olmazdi. Bireylerin
renk, kumas ve sekil tercihleri vardi:
Birisi daha ziyade beyaz, digeri ren-
garenk giyinirdi. Birisi kaftan tizerine
viicutta bol duran feracelerle genis kon-
toslar, digeri ciibbe tiirinden binisler
tercih ederdi. Birisi agir kirkler, di-
geri seraser veya kilabdanlh tiirinden
sirmali ipeklilere para yatirirdi. Ki en
pahali kiyafetlerde belki sahsi tercih
en az rol oynamis olabilir: Hil’atlar el-
den ele, omuzdan omza dolasirdi, hatta
miisadere yoluyla uzun bir seyahattan
sonra yine saraya doniip yeniden kul-
lanirdi: Degerli kumaslar atilmazdi.

Osmanli kiyafet evreninde boylece en

illustrated both in miniatures and gravures,
oil paintings and drawing albums created
in Latin Europe and it is a relatively
conservative, long-winded, hardly personal
style, not much influenced by fashion. In
these depictions everyone’s position is
apparent from headpieces and value and
quality of the clothes worn but there is
another peculiar commonalily.

It would be really peculiar. However the
situation we deduce from written sources
like inheritance books and a few clothing
items still around is more typical: Ali’s
taste is not the same with Veli’s; what
Ahmed Pasha preferred did not suit
Osman Pasha’s liking. Individuals had
color, fabric and form preferences: One
would mainly dress in white and another
in various colors. One would wear loose
fit overcoats and oversized long tops over
caftans, and others would prefer robes
like frocks. One would spend money
on heavy furs, other on brocaded silks
with golden threads or fabric woven with
silver and gold. And maybe personal
preferences played a minimal role
in the most expensive clothing items:
Hil’ats would pass from hand to hand,
shoulder to shoulder, even would return
to the palace after a long journey through
confiscations to be re-utilized: Valuable
fabrics were never disposed of.



azindan Ui¢ tabaka fark edilebilir: Ali ile
Veli'nin cok sahsi zevkleri vard: ve bil-
fiil giydiklerinde ifadesini de bulurdu.
Ancak kafalara gecgirdikleri esvap par-
casi, ait bulunduklar1 toplumsal grubu
belli ederdi ve kullandiklar: elbiselerin
kalitesi toplumsal statiilerleriyle de az
¢ok uyum icinde olurdu. Nihayet her-
kes bir dereceye kadar muhayyel, fakat
ana hatlar1 son derece tesirli ve tutarlilik
saglayan bir kiyafet evreninde hareket
ederdi. Betimlenen de hep bu tabaka idi.

Bu evrenin sonu, modernite ile birlikte
gelirdi. Once ikinci Mahmud'un (1808-
39) askerlerle, kalem memurlarina mec-
buri kildigi, sonra da Miislim - gayri-
mislim sehirli erkeklerin Osmanliligin
nisanesi olarak giymeye basladiklari fes,
basta sultan olmak tizere vazifeliler ta-
rafindan giyilen tiniformalar, tiniforma-
sizlarin tiniformasi haline gelen panto-
lon ve Istanbuli denilen ceketler, kadin-
lara mahsus Latin Avrupa tarzi elbiseler
ve beraberlerinde gelen yildan yila degi-
sen modanin kavrami Yeni Cag Osmanli
kiyafet evrenine, en azindan bir derece-
ye kadar, daha 19. yiizyilda son verdiler.
Avrupa ile iligki iginde olan, fakat ken-
dine gore gelisen Osmanli modernitesi
bir kilik kiyafet devrimini beraberinde
getiriyordu. Turkiye Cumhuriyeti'nin
buna dair inkilaplar1 bu modernite-
nin devaminda tahakkuk edecekti.

* Miinih Ludwig Maximilian Universitesi

A 16. yiizyila tarihlenen
bir Osmanh migferi.
1900'lii yillardan bir
fotograf (altta).

A An Ottoman helmet
dating back to 16*
century. A photograph
from 1900s (below).

This way can be seen in Ottoman
attire universe at least three layers: Ali
and Veli had quite personal tastes and
actually manifested in their dressing
style. However the piece of garment worn
over head would reveal their social class
and the qualily of their clothes would
more or less suit their social statuses.
In conclusion everybody would move
around in a clothing universe imaginary
yet with extremely influential outlines
and with consistency. This was the class
always depicted.

This universe came lo an end with
modernily. First, Mahmud II (1803-39)
obliged soldiers and principal registry
officers to wear fez, and then Muslim-
non-Muslim townsmen started to wear
fez as a mark of being Ottoman. Later
uniforms worn by Sultan and officials,
trousers and jackets called Istanbuli
which became the symbol of those without
uniforms, Latin European style dresses
exclusively for women and the concept of
fashion changing every year alongside,
put an end to modern age Ottoman attire
universe, at least to an extent in the 19"
century. Ottoman modernity which was
in contact with Europe but developed
in its own way brought along an attire
reform. Reforms regarding this in Turkish
Republic were to be realized later on as
part of this modernity.

* Miinich Ludwig Maximilian Universily
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cografyasini tanimak icin ipuclan.

and old Ottoman geography.

M Sizi bircok ydniiniizle taniyoruz: Aras-
tirmaci, kiiltiir tarihgisi, istanbul asig,
modern seyyah... Siz kendinizi nasil
tanimliyorsunuz?

4 Melih Uslu € Mahmut Gediz

Tiirkiye Cumbhuriyeti Kiiltiir ve Turizm Bakanlhigi Miistesan
Prof. Dr. Haluk Dursun’dan Tiirkleri, Tiirkiye'yi ve eski Osmanli

Tips from Turkish Republic Ministry of Culture and Tourism
Undersecretary Prof. Dr. Haluk Dursun to know about the Turks, Turkey

B We know you are a versatile person:
Researcher, culture historian, Istanbul
lover, modern traveler... How would
you describe yourself?

Oncelikle merakli bir insanim. Ogren-
mekten buyiik keyif alan, 6grenme aski
ingallah asla bitmeyecek olan, 6gren-

First of all, I am a curious person. I would
describe myself as someone who greatly
enjoys learning, who will hopefully never




diklerini 6gretmekle kendini miikellef
hisseden bir insan olarak tamimliyo-
rum. Burada sadece kitabi bilgileri kas-
tetmiyorum. Kendimi, benden 6nceki-
lerden ve buyiiklerimden -yasanmis-
liklarla- 6grendiklerimi genc¢ kusaklara
ulastiran bir aktarici olarak gériiyorum.

B Bubaglamda gliniimiiz kiiltiir - sanat
diinyasini nasil goriiyorsunuz? Yayin-
lanan kitaplarin kalitesi, cekilen filmler,
diziler ve benzerleri...

Baz1 alanlarda onemli ilerlemeler var.
Size heyecan verici birka¢ projeden
bahsedebilirim. Ertugrul adinda Tiirki-
ye - Japonya ortak yapimi bir film gekil-
di. Osmanli sarayimin hediyelerini Ja-
ponya’ya gotiirmek iizere Istanbul’dan
yola gikip doniis yolunda sulara gomii-
len Ertugrul Firkateyni'nin hiizanla
hikayesini anlatan film, yayimna hazr-
lanmiyor. Filmin kasim ayinda yapilacak
G-20 Zirvesi'nde gosterilmesini bekli-
yoruz. Ertugrul filmi, ciddi bir butge,
kadro ve galisma ile ortaya gikan 6nem-
li bir yapim. Bunun disinda Canakkale
Zaferi'nin 100. yili nedeniyle 6nemli
kiltarel galismalar yapildi. Yine Tiirki-
ye Cumhuriyeti Kaltiir ve Turizm Ba-
kanligi olarak “Sehir ve Kultiir” adinda,
sehirlerimizin kiiltiirel diizeyinin yik-
seltilmesi ve oralardaki etkinliklerin
arttirllmasina yonelik bir proje faali-
yete gecirildi. Son yillarda teknolojik
aletlerin iletisim yontemi olarak yogun

fall out of Iove with learning, and who
feels responsible to teach the others what
he has learned. I do not only mean the
knowledge in books. I see myself as a per-
son who passes on the teachings of those
before me and my elders -through experi-
ence- to younger generations.

M In this context, what is your view on
the culture-art world of our day? The
quality of books published, films and
series produced, and alike...

There is significant progress in some
fields. I could tell you about several ex-
citing projects. Film titled ‘Ertugrul’ was
made as a Turkish-Japanese co-produc-
tion. Film narrating the tragic story of
Ertugrul Frigate which sailed to Japan
from Istanbul to bring gifts from Ottoman
Palace and sank on its way back, is soon
to be released. We expect the film to be
screened in G-20 Summit to take place
in November. ‘Ertugrul’ is an important
production realized with a significant
budget, crew and efforts. Apart from that,
serious cultural activities were organized
for the 100th Anniversary of Canakkale
Victory. Again as Turkish Republic Minis-
try of Culture and Tourism, we launched
a project titled “City and Culture” with
the aim of improving the cultural levels
of cities and increasing the number of
activities organized at those cities. We
have been witnessing that our youth can-
not sufficiently benefit from richness of

< .trdergisi olarak Sayin
Haluk Dursun ile Topkapi
Sarayi biinyesindeki
Mecidiye Koskii'nde keyifli
bir sohbet gerceklestirdik.

< As ‘.tr' magazine, we had a
pleasant chat with Mr. Haluk
Dursun in Mecidiye Mansion
within Topkapi Palace.
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Y Topkapi Sarayr'nin
girisindeki 1729 tarihli
Ugiincii Ahmed Gesmesi,
Tiirk rokoko mimari tarzinin
en glizel 6rneklerinden biri.

Y Dated 1729 Fountain of
Ahmed lll at the entrance of
Topkapi Palace, is one of the
finest examples of Turkish
rococo architectural style.

bigimde kullanmasindan dolay1 geng-
lerimizin Tirkgenin zenginliginden
yeterince istifade edemediklerine tanik
oluyoruz. Tam da bu noktada Yunus
Emre Enstitisiiniin misyonu biiyiik
onem tasiyor. Geride biraktigimiz yaz
doneminde gergeklestirilen “Bin Yilin
Sesi Tiirkgce Bayrami” g¢ok basarili bir
organizasyon oldu. Ayrica Yunus Emre
Enstitist’niin dil, kaltar ve edebiyat
yayini olan .tr dergisini yakindan takip
ediyor ve basarili buluyorum. Biz de
Bakanlik olarak su anda “Tirkce’nin
Sirlar1” baslikli bir proje hazirhiyoruz.
Bu proje, genclerde Tiirkce kullanimin-
da gorillen eksiklikleri tamamlamak
amaciyla yapiliyor.

Il Seyahat tutkunuzu biliyoruz. Bu eksen-
de devam edelim isterseniz. “Ugiincii
Ahmed Cesmesi'ni bilmeyenin, ne ka-
dar cok lilke gezmis oldugunun benim
icin kiymeti yok.” diyorsunuz. istan-
bul'da “mutlaka” diyebileceginiz yerleri
sorsak?

Seyahati tutkudan cok bir egitim ala-
m olarak goérityorum. Ondan sonra da
gOsterme ve 6gretme alani olarak... Bu-
radan yola cikarsak Istanbulu bir “su
ve siir medeniyeti” olarak kesfetmek
isteyenler, Sultanahmet'teki Uciincii
Ahmed Cesmesini gérmeli. Ikincisi,
Ayasofya’nin sadirvani. Halkin ugruna

Turkish language because in recent years
technological devices are intensely used
for communication. Right at this point
Yunus Emre Institute’s mission is crucial.
“Sound of 1000 Years Turkish Language
Festival” organized last summer, was
a highly successful event. I also closely
follow “.tr’ magazine, language, culture
and literature publication of Yunus Emre
Institute and deem it successful. We are
currently working on a project titled “Se-
crets of Turkish Language” as Ministry.
This project aims to correct the deficien-
cies in youth’s use of Turkish language.

B We know your passion for traveling.
Let’s continue on this axis if you like.
You say “lI do not care how many
countries one has traveled to if one
does not know the Fountain of Ahmed
the Third”. What if we ask you the
“must see” destinations in Istanbul ?

I see travel as a ground of training rather
than a passion. And then as a ground to
show and teach... Setting off from here,
those who wish to discover Istanbul as a
water and poetry civilization must visit
the Fountain of Ahmed the Third in Sul-
tanahmet. Second is the Water Tank of
Hagia Sophia. For me, this water monu-
ment people wrote poems for is a must-
see in Istanbul: “A thousand mansions
on the ground, anyone who sees adores
it. Such a beautiful water tank has not
been or will be built.” These praises for
the water tank also show the interest
and intellectual Ilevel of people in the
Ottoman. There is a humble fountain at
Cinaralt1 Square in Emirgan as well. This
monument, a part of Abdul Hamid First’s
Social Complex was adorned by the big-
gest calligraphist of the period, Yesari
Mehmed Esad Efendi. Fountain’s marble
and stone masonry aside, one must go to
the open air coffeehouses and have tea
across the fountain to watch its beautiful
lines and this richness. This was a com-
mon pleasure in Ottoman era, visitors
would read and understand the inscrip-
tions adorning the fountain, and view
the finesse of calligraphic arts. Now how
many are there who can do this? This is
a question that needs answering. If we
continue... Mehmet Emin Aga Drinking
and Public Fountain on Findikli Avenue
from Karakéy to Dolmabahce is a perfect



maniler ve siirler yazdig1 bu su eseri,
bana gore Istanbul’da goriilmezse ol-
mazlardandir: “Bin konak yerden sayi-
lir, her géren ona bayilir. Boyle bir rana
sadirvan ne yapilmis ne yapilir.” Sadir-
vana diiziilen bu methiyeler, Osmanl
toplumunda halkin ilgi ve entelektiiel
diizeyini de gosteriyor. Ayrica Emir-
gin’da Cinaralt1 Meydani'nda miitevazi
bir cesme vardir. Birinci Abdiilhamid
Kiilliyesi'nin bir pargas1 olan bu eser,
donemin en biiytk hattati olan Yesari
Mehmed Esad Efendi tarafindan bezen-
mis. Cesmenin mermer ve tas isciligi
bir yana, hatlarinin giizelligi i¢in kar-
sisindaki acik hava kahvehanelerinde
cay icip bu zenginligi seyretmek gere-
kir. Osmanli déneminde bu keyif yay-
gin olarak yapilir, oraya gidenler ces-
meyi stsleyen yazilar1 okuyup anlar,
kaligrafik sanatlarin inceligine bakarda.
Simdi bunu yapabilecek kag kisi var?
Bu soru yanitlanmaya muhtactir. De-
vam edersek... Dolmabahce Camii’nin
kars1 kosesinde bulunan Mehmet Emin
Aga Cesmesi ve Sebili, mitkemmel bir
su eseridir. Yine Karakdy’den Dolma-
bahge’ye giden Findikli Yolu tizerinde
Koca Yusuf Pasa’nin cok zarif bir sebili
vardir. Onun hemen yakinlarinda Zevki
Kadin adinda siibyan mektebi ile sebil
kompozisyonunun mitkemmel bir 6r-
negi daha mevcuttur. Yine Eyiip’te Sah
Sultan’da cok zarif bir siibyan mektebi
sebili bulunur. Gelelim Topkap:1 Sara-
yrna... Arz Odasr’nin hemen 6niinde
harika bir cesme goze carpar. Ayrica
Harem’in icinde Istanbul'un en giizel
selsebil 6rneklerinden birine rastlarsi-
mz. Bilenler bilir: Selsebillerde su icil-
mez, abdest alinmaz. Bunlarda suyun
cikardig1 akustikten faydalanilir. Oyle
ki su diiserken gortintiisiiyle goziini-
zii, sesiyle de gonlintizi ferahlatir. Os-
manli déneminde psikolojik sikintilar
olanlar selsebil basina gotiiriirlerdi.

[l Peki bir insanin “Tiirkiye'yi taniyorum”
diyebilmesi i¢in hangi sehirleri gérmesi,
bilmesi gerekir?

Oncelikle sunu belirteyim: Istanbul
Anadolu’yu, Tarkiye'yi ve daha da
otesi Osmanli cografyasini kendisinde
toplayan bir sehir. Yani Istanbul'u gez-
meden digerlerini gormenin manas1 ve
ehemmiyeti yok. Bir diger ifadeyle Is-

water monument. Near that is another ex-
cellent example of fountain composition
in Zevki Kadin primary school. Again in
Eyiip Shah Sultan, there is a very elegant
primary school fountain. And Topkapi
Palace... A fantastic fountain catches
the eye right before Display Hall. Besides
vou come across one of the best cascade
fountain examples in Istanbul inside the
Harem. You cannot drink from or per-
form ablution at cascaded fountains.
The acoustic of flowing water is to benefit
from. So that when water falls it enlivens
your eyes with its sight and your heart
with its sound. People in psychological
distress were taken to cascade fountains
in the Ottoman era.

B Which cities should a person visit and
know about, to be able to say “I know
Turkey”?

First let me stress this: Istanbul is a cily
that unifies Anatolia, Turkey and even
Ottoman in itself. This means there is
no point and value of seeing others be-
fore visiting Istanbul. In other words, if
you see Istanbul in all its detail, you will
have discovered the most excellent monu-
ments of the entire Ottoman geography. 1
place special emphasis on Istanbul in this
sense. One of the most practical ways of
getting to know Turkey is to visit old Turk-
ish capitals like Konya, Edirne, Bursa and
Iznik. We have a project titled “Pleasant

fr magazine

]

tr dergt



fr magazine

Y
(o)

Ar dergi

tanbul'u biitiin ayrintisiyla goriirseniz,
biitiin Osmanli cografyasimin en seckin
eserlerini de kesfetmis olursunuz. Bu
anlamda Istanbul’'u cok énemsiyorum.
Turkiye'yi tanimamin en pratik yolla-
rindan biri de Konya, Edirne, Bursa ve
Iznik gibi eski Tiirk baskentlerini gez-
mektir. Bakanlik olarak halen tizerinde
calistigimiz “Sirin Osmanli Kasabalar1”
diye bir projemiz var. Burada mima-
ri dokusunu ve en 6nemlisi de ruhani
ozelliklerini kaybetmemis koklii yer-
lesimleri belirliyoruz. Bu noktada Saf-
ranbolu, Amasya, Kastamonu ve Bey-
pazar1 6ne c¢ikiyor. Benim favorim ise
heniiz pek az kisinin bildigi Gudal'dir.
Ankara yakinlarindaki bu ilge, ginliik
hayatin butin 6zginltga ile yasandi-
g1 yerlerden. Yakinlardaki Tarihi Ipek
Yolu hatt: tizerinde ise Tarakli, Mudur-
nu, Goyniik Gc¢listt bulunuyor. Bunlara
Cumalikizik, Birgi, Kula ve Tire'yi de
dahil edebilirsiniz.

B Nil'den Tuna’yave Tuna Giizellemesi
gibi kitaplarinizda eski Osmanli cog-
rafyasinda gezdiginiz sehirleri anlati-
yorsunuz? Sizi en cok etkileyen yerler
nereler?

Ik goz agrim diyebilecegim, bir do-
nem yasayip egitim aldigim yer olan
Sam’in bendeki yeri farkli. Birgok kez
gitme sansina sahip oldugum Kudiis de
oyle... Her ne kadar dokusu bozulmaya
basladiysa da Eski Cars1 tarafindaki Us-
kiip’i cok severim. Selanik’i her zaman
goriillmeye ve incelemeye deger bulu-
rum. Ben tarihi, mekéanlariyla birlikte
bilen bir tarih¢iyim. Merak eder gidip

Ottoman Towns” we are still working on
as Ministry. Here we determine rooted set-
tlements which still preserve the archi-
tectural texture and most importantly the
spirit. At this point Safranbolu, Amasya,
Kastamonu and Beypazari stand out. My
favorite is Giidiil, known only by a hand-
ful of people. This district near Ankara is
a location where daily life continues in all
it authenticity. Tarakli, Mudurnu, Géyniik
trio is in the vicinily on the historical Silk
Road. You may also include Cumalikizik,
Birgi, Kula and Tire.

B Inyour books as ‘From Nile to Danube’
and ‘Praising Danube’, you narrate the
cities you have visited in old Ottoman
geography. Which places impressed
you the most?

Damascus I call my first love, where
I lived and studied for a while has a
different place in my heart. So does Je-
rusalem where I had the chance to vis-
it several times... Although its texture is
degenerating, I adore Skopje around the
Old Bazaar. I always find Thessaloniki
worth seeing and exploring. I am a histo-
rian who knows the history together with
its monuments. I wonder and go to find
the source of Danube River. Or I search
for the coffeehouse in Thessaloniki where
Party of Union and Progress was first es-
tablished. Then I wonder the current state
of the mansion where Sultan Abdul Ha-
mid Il lived in exile in Rumelia. These all
give me great joy.

B You state that a journey embarked on
without reading and getting prepared
prior to it, is just an effort in vain. For
example, what to read to make the
Rumelia (Balkans) journey you like a
lot, efficient?

Before I start my journey, I make sure to
read about the places I will visit. What I
read pushes me towards there; I say to
myself “I definitely must visit that des-
tination.” I care about memoirs in this
sense. But before that learning to read a
map... When you enter from Alexandrap-
olis, which road leads to Macedonia and
which to Xanthi and Komotini? One must
know. For instance ‘The History of Bandit-
ry in Macedonia and The Last Ottoman
Administration’ by Tahsin Uzer can be



Tuna Nehri'nin kaynagini bulurum. Ya
da Selanik’te Ittihat ve Terakki'nin ilk
kuruldugu kahveyi ararim. Sultan Ikin-
ci Abdiilhamid’in Rumeli’de siirgiin
hayat1 yasadigr koéskiin durumu nedir
diye merak ederim. Biitiin bunlar bana
buytiik keyif verir.

B Okuyup hazirlanmadan cikilan seyahat-
lerin kuru bir emekten 6teye geceme-
yecegini belirtiyorsunuz. Mesela ¢cok
sevdiginiz Rumeli (Balkanlar) gezisini
verimli kilmak icin neler okunmah?

Yola ¢ikmadan 6nce gidecegim yerler-
le ilgili mutlaka okurum. Okuduklarim
beni oraya iter; kendime “oraya mutla-
ka gitmem lazim” derim. Bu anlamda
hatiratlar1 6nemsiyorum. Ama ondan
da 6nce harita okumayi 6grenmeyi...
Dedeagac’tan girdiginizde hangi yol
Makedonya'ya, hangisi Iskece’'ye ve
Gumiilcine’ye gider? Bunlar1 bilmek
gerekir. Ornegin Tahsin Uzer’'in Make-
donya Eskiyalik Tarihi ve Son Osmanli
Yonetimi adli kitab1 okunabilir. Ayrica
Necati Cumali, Yasar Nabi Nayir ve
Yahya Kemal Beyatli da Rumeli seya-
hatleri igin iyi birer kaynaktir. Sadece
seyahate ¢ikmadan 6nce ya da yolda
degil, dondiikten sonra da okurum.
Boylece gittigim yerlerle ilgili aklima
takilan tiim konular1 6grenirim. Mera-
kim gegmediyse bir yere sayisiz kez gi-
debilirim. Mesela Selanik’e 20’den faz-
la gittim. Firsat bulursam yine giderim.

l Gitmeyi cok istediginiz ancak cesitli
sebeplerle ertelediginiz yerlerden bah-
setsek. Seyahat listenizde nereler var?

Bugiinlerde daha cok kiiguik olgekte
doga gezileri beni cezbediyor. Selale-
ler, su kaynaklar, yiiksek zirvelerdeki
karagoller, asilmasi giic daglar... Bir de
kiltar havzalarina hayat veren nehir
boylarin1 kesfetmeyi seviyorum. Son
donemde Sibirya ve Mogolistan dag-
larindan dogan Yenisey irmagi ilgimi
cekiyor. Bolgede Tiirkge konusan, ani-
mist inancglara sahip gesitli topluluklar
var. Bunlarla temas kurmak gerektigine
inaniyorum. Buraya ilgi duymamda Si-
birya tizerine yazilmis yazilar: ve kitap-
lar1 okumus olmamin da etkisi olabilir.
Nasip diyelim. Bir vesile olur ve Allah
izin verirse gideriz insallah.

read. Also the books by Necati Cumali,
Yasar Nabi Nayir and Yahya Kemal Beyat-
I1 are good sources for Rumelia journeys.
Not only before or during the journey, I
also read when I return from the journey.
This way I will learn all about the subjects
on my mind on the destinations I visit. If
my curiosity is not satisfied, I can visit a
destination countless times. For instance I
visited Thessaloniki more than 20 times.
And I will again if I get the chance.

B Let'stalk about places you would like to
visit but have not for various reasons.
What are the destinations on your
travel list?

These days I am more interested in small
scale nature excursions. Waterfalls, wa-
ter sources, black lakes on high summits,
mountains difficult to cross... And I also
like to discover river banks which vitalize
cultural basins. Lately I am interested in
Yenisei River rising from mountains of
Siberia and Mongolia. There are various
communities in the region who speak
Turkish and have animistic beliefs. I be-
lieve we must contact them. The books
and texts I read on Siberia might have
influenced me. Let’s say if it is wrillen in
the stars, if there is an occasion and if
God allows, we will hopefully visit.

< Kiltiir Mistesan Haluk
Dursun’un bahcesinde
gezinmeyi sevdigi Topkapi
Sarayr'ndaki Bagdat Koskd.

< Undersecretary of Culture
Haluk Dursun likes to walk
around in the garden of
Baghdad Mansion in Topkapi
Palace.
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AYASOFYA'YA
gow Osmande R& ww

LAST OTTOMAN RETOUCH TO HAGIA SOPHIA

1800’lii yillanin ortalarina gelindiginde Ayasofya’nin tamir edilme ihtiyaci dogdu.
Sultan Abdiilmecid tercihini Fossati’den yana kulland..

In the mid-1800's, the need for the restoration of Hagia Sophia emerged.
Sultan Abdulmecid decided in favor of Fossati.
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aspare Trajano Fossati, 1809

yilinda Giiney Isvicre’nin Ital-

yanca konusulan bolgesinde

dunyaya geldiginde onu farkli
kilan 6zelligi kusaklar boyunca sayisiz
ressam ve mimarlar yetistirmis bir stila-
lenin ferdi olmasiydi. Hayatina atalarinin
izinde devam eden genc¢ Fossati, Mila-
no’da mimarlik egitimini tamamladiktan
sonra solugu Roma ve Venedik’te aldi.
Birkag y1l Roma ve Venedik’i gezen Fos-
sati, burada tarihi yapilar1 inceleme ve
resmetme firsat1 buldu. Devrin mimar ve
sanatcilan icin en bereketli ekmek ka-
pist Rusya’ydi. Hatta Fossati'nin amcasi
da Rusya’da galismaktaydi. Carlik idare-
sindeki sehirlerde, Rus esintisiyle biraz
degistirilmis Neo-Ronesans tislubu gok
moda olmus, bu tarzi en iyi yapan Italyan
sanatgilara da ragbet artmisti. Fossati de
modaya ayak uydurmus ve Rusya’ya git-
meye karar vermisti.

O esnada Beyoglu'nda ¢ikan yangin
Fossati'nin kaderini degistirecekti. Bu
yanginda Rusya'nin Pera’da Galata Mev-
levihanesi ile Galatasaray arasinda Bo-
gaz’a hakim bir alanda bulunan ahsap
el¢ilik binas1 da yanmisti. Rusya burada
gosterigli yeni bir elcilik binas1 yapmak
istiyordu. 1833’te Rusya’ya gelen Fossa-
ti gergeklestirdigi insaatlarla dikkatleri
uzerine ¢ekmis olacak ki car, yeni elgi-
lik binasi ingaat1 igin onu gorevlendirdi.

» 19, yiizyilda
Ayasofya’nin icinden bir
gorinim.

>» Aview from the
interior of Hagia Sophia in
the 19* century.

< Gaspare Trajano
Fossati (1809-1893).

When Gaspare Trajano Fossati was born
in 1809 in the Italian-speaking region of
Southern Switzerland, his only distincive
quality was being a part of a lineage that
included countless painters and architects
for generations. After finishing his education
on architecture in Milan, young Fossati did
not lose time to travel to Rome and Venice,
following the footsteps of his ancestors. For
several years he spent in Rome and Venice,
Fossati had the chance to study and depict
historical buildings in these cities. The most
fertile source of income for the architects
and artists of the era was Russia. In fact,
Fossati’s uncle was working in Russia. In
cities under the Czar’s administration, a
Neo-Rennaisance style altered with a touch
of Russian influence was in fashion and
demand for Italian artists, who were the
finest in this style, was increasing. Keeping
up with this trend, Fossati decided to go to
Russia.

Just then, a fire in Beyoglu would change
Fossati’s destiny. The wooden Russian
embassy building located in Pera and
overlooking the Bosphorus, in the region
between Galata Mawlawi House and
Galatasaray, was amongst the buildings
destroyed in the fire. Russia wanted to
build a new, impressive embassy building
in the same location. Fossati, who arrived
in Russia in 1833, must have stood out
for the constructions he was involved in,

tr dergt ﬂ ‘ .Ir magazine



fr magazine

A Fossati’nin
restorasyonu sonrasi
Ayasofya’nin acilisi,
13 Temmuz 1849.

A Opening ceremony
of Hagia Sophia after
Fossati's restoration,
13 July 1849.

Y Fossati'nin Ayasofya
restorasyonunu
anlatan kitap Aya Sofia
Constantinople adiyla
yayinlandi.

Y The book narrating
Fossati's restoration
of Hagia Sophia was
released with the
title ‘Hagia Sophia
Constantinople’.

Kendisine Rus pasaportu verilen Fossati,
1837 senesi Mayisr'nda Istanbul’a ayak
basacak, boylece talihi degiserek birkac
asir sonra dahi kendinden bahsedilen bir
insan olacakti.

Istanbul’a varan gen¢ mimar, ayaginin
tozuyla solugu Beyoglu'nda ald1 ve ga-
lismalara basladi. Fakat car, insaat icin
gerekli izni ancak iki y1l sonra verecekti.
10 y1l kadar stirecek olan elgilik binas1
insaat1 devam ederken Fossati'nin talihi
de donmeye baslayacak, yeni is teklifleri
alacakti. Bu tekliflerden ilki Beyoglu'n-
da bir kilise insaatiydi. Asil 6nemli is ise
1933 yilinda meydana gelen bir yangin
faciasinda yok olarak giintimiize ulasa-
mayan devasa yapinin ingaatiydi. Yapi,
yapilis amacina uygun olarak hic kulla-
nilmamis olsa da Fossati’ye, Dartlfinun
yani ilk tiniversite binas1 olarak siparis
edilmisti. Bu tarihlerde Fossati’nin birkac
resmi ve sahsi misterisi de oldu. Ancak
onu devrin diger mimarlarindan daha
ozel hale getiren is teklifi, 1846 yilinda
bizzat Sultan Abdiilmecid’in iradesi ile
gelecekti; Ayasofya’nin tamirati...

FOSSATI TERCIHI

Osmanlilar, istanbul’u fethettiklerinde
kadim sehir artik bitkin diismusti. Bi-
zans'ta isler uzun zamandir rayinda git-
miyordu ve sehrin, kendine bakacak gii-
cti kalmamisti. Osmanlilar, 916 yasindaki
ihtiyar delikanl Ayasofya’y1 6nce camiye
cevirdiler. Fatih Sultan Mehmet devrin-
den itibaren gesitli zamanlarda gercekles-
tirdikleri tamiratlarla, 6zellikle de Mimar

because he was assigned by the Czar for the
construction of the new embassy building.
Having obtaining a Russian passport, Fossati
would set foot in Istanbul in May, 1837, thus
changing his fortune and turning himself
into a figure who would be remembered even
several centuries later.

Arriving in Istanbul, the young architect did
not lose time and went to Beyoglu to start
the operations. But it would take two years
for the Czar to give the permit required for
construction. During the construction of the
embassy building, which would take about
ten years, Fossati’s fortunes would begin
to change; he would start receiving new
contracts. First of these series of contracts
was the construction of a church in Beyoglu.
But his most significant contract was the
construction of a giant structure which would
not survive to this day, perishing in a fire
in 1933. It was commissioned to Fossati as
Darilfiinun, the first university building, but
the structure was never used for its intended
purpose. In this period, Fossati also received
several other official and civilian contracts.
But the offer that would set him apart from
other architects of the era would come in
1846, directly from Sultan Abdulmecid
himself; restoration of Hagia Sophia...

CHOOSING FOSSATI
When the Ottomans conquered Istanbul, the
ancient cily was already exhausted. Things




Sinan’in insa ettigi destek payandalariy-
la, adeta Ayasofya'nin 6mriinti uzattilar.
Sultan Abdiilmecid devrine gelindiginde
Ayasofya’min son kapsamli tamiratinin
tizerinden epey zaman gecmisti. Sultan,
bu mithim isi uzun zamandir resmi insa-
atlarin kalfa ve mimarligin1 yapan Balyan
ailesine vermek istemediginden tercihini
Fossati’den yana kullanda.

Sekiz ylz is¢inin galistig1 insaat yaklasik
ti¢ y1l siirdii. Yapiya yeni takviyeler yapil-
dy, i¢ ve dis stislemeleri degisti. Binanin
icindeki nakislarin yenilenmesi icin de-
vasa iskeleler kuruldu. Hatta iskeleden
dtisen iki talihsiz isci hayatim1 kaybetti.
Kazasker Mustafa Izzet Efendi'nin yazdi-
g1 sekiz devasa levha ana direklere asil-
di. Ayni zamanda da yapiya yeni parga-
lar eklendi. Mihrabin solundaki kafesli
hiinkar mahfili, bu tamirat zamaninda
insa edilmisti. Yine Ayasofya’nin bahge-
sinde Fatih doneminden itibaren varligi-
ni1 siirdiiren, istanbul’un da ilk medresesi
olan Ayasofya Medresesi elden gegirile-
rek yenilendi. Bahge kapis1 kenarina gii-
niimizde de varligimi stirdiiren bir mu-
vakkithane insa edildi.

YETISEMEYEN MADALYALAR

Osmanli devrinde gergeklestirilen bu son
tamirat, 1849 senesinde tamamlandi. Ca-
mi, Ramazan aymnin ilk Cuma gini, 13
Temmuz 1849 tarihinde muhtesem bir

A Fossati'nin 1852
yilinda Londra'da basilan
Ayasofya restorasyonu
ile ilgili kitabinda Istanbul
Tarihi Yarimada.

A Istanbul Historical
Peninsula in Fossati's
book on Hagia Sophia
restoration published in
London in 1852.

had been tumultous in Byzantium for years
and the city had no strenght left to sustain
itself. The Ottomans’ first project was to turn
the 916-year-old boy Hagia Sophia into a
mosque. Starting from the Conqueror’s
reign, occasional repair works they carried
out helped to prolong the building’s life;
especially the support buttresses built by
Mimar Sinan. When Sultan Abdulmecid’s
reign began, a long time had passed since
the last comprehensive repairs were made
on Hagia Sophia. The Sultan did not
want to entrust this important work in the
hands of the Balyan family, who had been
the contractors and architects for official
construction projects for years, so he decided
on Fossati.

Eight hundred workers were employed in the
construction, which took about three years.
New supports were built for the structure
and interior and exterior ornaments were
modified. Giant scaffolds were set up for
the renovation of interior decorations.
Two unfortunate workers were deceased,
falling down the scaffold. Eight huge plates
inscribed by Kazasker Mustafa Izzet Efendi
were suspended from the main columns.
During the restoration, new elements were
also added to the structure. For instance,
the cased Sultan’s Loge on the left of the
altar was built during the restoration. The
first madrasah of Istanbul, Hagia Sophia
Madrasah which was situated in the garden
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» 31. Osmanl padisahi
Sultan Abdiilmecid
(1823-1861).

» 315t Ottoman Sultan
Abdulmecid ( 1823-
1861).

merasimle ibadete acildi. Tamiratin ta-
mamlanmasinin anisina, torene katilan
devrin ileri gelenlerine dagitilmak tizere
sinirh sayida ve farkli madenlerden ma-
dalyalar hazirlatilmigti. Sultan ve vali-
de sultana verilmek tizere hazirlanan iki
madalya altindan, cesitli devlet gorevli-
lerine verilmek {izere 99 tanesi giimiisten
ve 199’u da bronzdan imal edilmisti. Bir
yliziinde Sultan Abdilmecid’in tugrasi-
nin, diger ytiziinde Mimar Fossati tarafin-
dan tasarlanan Ayasofya kabartmasinin,
onun hemen altinda ise Osmanlica “Ta-
rih-i Tamir-i Ayasofya 1265 [1849]” ya-
zisinin bulundugu madalyalar, Paris’ten
siparis edilmis; ancak agilis merasimine
yetisememistir.

SULTANA YENI KITAP
Osmanlilar, Bizans devrinde Ayasof-
ya'nin duvarlarina resmedilen ve ce-

of Hagia Sophia since the Conqueror’s
reign was also renovated. A timing room
(for providing prayer time to public) that
still exists today was built by the side of the
garden gate.

MEDALS THAT DID NOT ARRIVE ON TIME
The restoration, which was the last
restoration effort of the Ottoman Empire, was
completed in 1849. The mosque was opened
to worship on 13 July 1849, the first Friday of
the month of Ramadan, with a magnificient
ceremony. To commemorate the finalization
of restoration, a limited number of medals
cast of various metals were prepared to be
distributed to the prominent figures of the era
who participated in the ceremony. The two
medals to be presented to the Sultan and his
mother were made of gold, 99 medals to be
given to government officials were made of
silver and 199 of them were made of bronze.
The medals, which had Sultan Abdulmecid’s
tughra on one side, and a relief of Hagia
Sophia designed by the architect Fossati
above the inscription in Ottoman, “Tarih-i
Tamir-i Ayasofya 1265” (Restoration Date
of Hagia Sophia 1849), on the other, were
ordered from Paris; but they couldn’t be
brought to the opening ceremony on time.




sitli tasvirlerden olusan mozaiklere do-
kunmamuslar, sadece tizerlerini ince bir
alc1 tabaka ile kapatmislardi. Tamirat
sirasinda bu tabakalar kazininca, eski
mozaikler ortaya cikti. Fossati, vakit
kaybetmeden tizerleri tamirat sonra-
s1 yeniden kapanacak olan mozaikleri
resmetti. Gayesi mozaiklerin desenini
cikararak, bunlar1 biiyiik bir kitapta top-
lamakti. Kitabin basilmasi i¢in gerekli
meblag olan alt1 bin rubleyi ¢ardan is-
teyebilirdi. Lakin car, kendisine gosteri-
len bir kag resme karsilik Fossati’yi ufak
bir ytzikle mikéafatlandirmisti.

Fossati, bu kez Ayasofya’nin icinden
ve disindan cesitli manzaralan tasvir
eden resimlerden miitevellit yeni bir
albiim hazirladi. Sultan Abdiilme-
cid albiimii begendi ve gerekli maddi
destegi sagladi. Fossati'nin Aya Sofia
Constantinople ismini verdigi kitap,
tas baski olarak 1852 yilinda Lond-
ra’da basildiginda tizerinde Sultan
Abdiilmecid’in tugras1 bulunuyordu.
Album seklindeki kitap, 25 levhadan
olusuyordu ve resimler Fossati'nin ay-
nm1 zamanda iyi bir ressam oldugunun
da habercisiydi.

i \
o epaiimbal ity
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NEW BOOK FOR THE SULTAN

The Ottomans had not destroyed the mosaics
of various depictions on the walls of Hagia
Sophia made during the Byzantine era; they
had just covered them with a thin layer of
plaster. During the restoration, when these
plaster layers were removed, the old mosaics
came to light. Without delay, Fossati produced
illustrations of these mosaics which were to
be covered again after the restoration. His
goal was to collect these mosaic patterns in
a big book. He could have asked the Czar
for the six thousand roubles needed to print
the book. But for the several pictures he was
shown, the Czar rewarded Fossati with only
a small ring.

Fossatti then prepared a new album
which included depictions of scenes from
the interior and exterior of Hagia Sophia.
Sultan Abdulmecid liked the album and
provided the financial support needed.
When the book, named by Fossati as ‘Aya
Sofia Constantinople’, was printed as
lithograph in 1852 in London, it had Sultan
Abdulmecid’s tughra on it. The book, in the
form of an album, was comprised of 25 plates
and these pictures were also the herald of
Fossati’s talent as an artist.
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BIN YILLIK TURK
SEHIRLERININ
ANALIZI

Analysis of 1000
Years old Turkish
Cities

E4 Alev Alatli € Fatih Sultan Mehmet Sadoglu .

EGRI BUGRU SOKAKLARIMIZ VE
G skkive nin Rélevest
OUR CROOKED STREETS AND RELIEVO OF THE CELESTIAL SPHERE

Anadolu sehirlerinin hemen hepsi gibi cocuklugumun istanbul’u da “nizami” mimariden
hemen hi¢ nasibini almamus bir sehirdi. Bugiin bile almis oldugu séylenemez.

Istanbul of my childhood did not get much of its share from “regular” architecture as is the case for
most cities in Anatolia. And that cannot be said even today.
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» Paris’in batisinda,
17. yiizyildan kalma
bir Fransiz satosu olan
Versay (Versailles)
Sarayi'nda Aynalar
Galerisi.

» Hall of Mirrors in
Versailles Palace located
on the west of Paris, a
French chateau dating
back to 17t century.

izim, bir diizine tankin yan ya-

na gecebilecegi cetvelle ¢izil-

mis buayiik bulvarlarimiz, dort

kose “rayon”larimiz, geometrik
meydanlarimiz, bize tepeden bakan dev
binalarimiz hemen hi¢ olmamisti. Top-
kap1, Ciragan gibi imparatorluk saraylari
bile daha sonraki yillarda ziyaret etmek
firsatin1 buldugum West Minister, Ver-
sailles gibi yapilarin, Alman satolarinin
yaninda hayli miitevazidirlar. Zarif Bey-
lerbeyi Kasri, St. Petersburg’daki o nefes
kesici Carskoye Selo ile kiyaslandiginda,
Carice Elizabeta’nin giyinme odasindan
daha bayiik ya da daha gorkemli degildir.
Bizde Kazan Universitesi’nin muhtesem
blogunun bir esi de yok. Dar, dolambacls,
hatta egri buigrii sokaklar, kah birbirleri-
ne abanan, kidh uzaklasan ahsap yapi-
lar, kiigitk meydanlarin ortasinda kiigitk
camiler, mescitler, sebiller, citlembikler,
fistik gamlari, ithlamurlar, erguvanlar...
Istanbul, buydu. Suras1 muhakkak ki hic
bir zaman bugiin gérdiigiim gorkemli Ka-
zan olmadi. Ve hep merak ettim, neden?

Sorunun cevabinin ekonomik imkén-
larda yatmadig neredeyse kesindi. Ka-
dirgalarini ipek yelkenlerle donatmak-
tan bahseden Osmanli'nin payitahtini
bezemekten aciz olmadig1 kuskusuzdu.
Osmanli'nin geometriden mitkemmelen
anladig1 da kuskusuzdu. O halde neden,
ne devasa ovalarda yer almalarina rag-
men geometrik diizene itibar etmemis
Anadolu sehirleri ne de Istanbul 1srarla
gayri nizamidirler? Neden bizim sehir-
lerimizde yapilar topraga rastgele serpi-

We hardly ever had large boulevards as if
drawn with rulers through where a dozen
tanks can pass side by side, foursquare
“rayons”, geometric town squares, and
giant buildings looking down on us. Even
imperial palaces as Topkapi, Ciragan
are considerably humble compared to
buildings as West Minister, Versailles,
German castles I visited in following
years. Comparing elegant Beylerbeyi
Pavilion to breathtaking Tsarskoye Selo
in St. Petersburg, it is not larger or more
magnificent than Tsaritsa Elizabeta’s
dressing room. We do not have a building
that is a match for the spectacular block of
Kazan University. Narrow, winding, even
crooked streets, wooden buildings either
leaning towards or moving away from
each other, small mosques in the middle
of small squares, masjids, fountains,
nettle trees, pines, linden, Judas trees...
Istanbul was this. It has certainly never
been the sublime Kazan I recently visited.
And I have always wondered, why?

It was almost certain the answer was not
economic conditions. Ottomans who had
spoken of equipping triremes with silk sails
were surely not incapable of glamorizing
the capital city. There was also no doubt
that Ottomans knew geometry quite well.
Then why both Anatolian cities which
never paid attention to geometrical
regularity despite being established on
vast plains and Istanbul, insist on being
anomalous? Why do the structures in
our cities rise as if someone scattered a
handful of maize on earth? Why do we
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A Gobi Célii yakinlarinda
geleneksel Mogol
cadirlari. Cengiz Han'in
torunu Hiilagii Han ve esi
Dokuz Hatun, 14. ylzyil
(altta).

A Traditional Mongolian
yurts near Gobi Desert.
Ganghiz Khan's grandson
Hulagu Khan and his
wife Doquz Khatun, 14
century (below).

len bir avug darinin diistiga noktalarda
yiitkselmis binalardan olusmus gibidir-
ler? Neden, evlerimizi daglarin yamacla-
rina dikip, ovalar1 uzaklardan seyretmek
ister gibiyizdir?

Anadolu’da ve Ttrk unsurunun hakimi-
yetini stirdiirdiigii hemen her yerde, ic
sehirlerde, rastladigim bu yerlesim bigi-
minin izini siirdagtimde, merakim beni
ortak akrabamiz Cengiz Han’a ve Orta
Asyali atalarimizin yerlesim anlayisina
kadar getirdi ki bugin burada sizinle
paylasmak istedigim, onlarin biiyileyici
dinya gorislerinin sekillendirdigi sehir-
cilik anlayislaridir.

Dunyanin gelmis gegmis bu en biiyiik
imparatorlugunun “Mavi Mogollar”in,
sehircilik anlayisini énemsiyorum. Ciin-
ki “muhafaza etmek” ve “korumak” ey-
lemlerinin fiziki varliklarin, yani binala-
rin ve kremlinlerin restorasyonundan 6te
bu eserleri doguran dinya goriislerinin
arastirilmasi, anlasilmasi ve icsellestiril-
mesinden gectigine inaniyorum. “Stir-
dtriilebilir muhafaza”nin soz konusu fi-
ziki varliklarin “mimarlarinin muradi”n1
ihlal etmeyen, saptirmayan, diisiince ve
inanglarina saygili koruma olduguna
inaniyorum. Bana 6yle geliyor ki giderek
monotonlasan, tek-tip olmak tehlikesiyle
kars1 karsiya olan dinyamizda, anlaml
koruma, nispeten yeni bir bilim olan ar-
keolojik astronominin bulgularina kulak
vermesi gereken bir faaliyet olmalidar.

1200’11 yillarda Cin’in kuzeydogusun-
dan Hazar’a, daha sonraki yillarda Kore
yarimadasindan Polonya’min basken-
ti Krakéw kapilarina kadar at kosturan
rakipsiz Mogol ordulari, icazetlerini
“Tengri”den alir, kaderlerini “Ebedi Mavi
GoOk”e emanet ederlerdi.

build our houses on mountain slopes as
if we desire to watch the plains from a
distance?

Tracing this settlement style I encountered
in Anatolia, almost all regions where
Turkish element dominates, and in central
cities, my curiosity took me all the way
back to our common kin Genghis Khan
and settlement view of our Central Asian
ancestors. What I would like to share
with you today is the their city planning
approach shaped by their fascinating
world views.

I take heed of city planning approach of
“Blue Mongolians”, the greatest empire
in the history of the world. Because I
think “preservation” and “protection”
are about researching, comprehending
and internalizing the world views which
generated these works rather than
restoration of physical assets as buildings
and kremlins. I believe that “sustainable
preservation” should not distort and
violate the “desires of architects” of
physical assets in question, and respect
their ideas and beliefs. It seems to me that
in our world, becoming more and more
monotonous each day and facing with
the threat of standardization, substantive
preservation should pay attention to
findings of archeological astronomy, a
relatively novel science.

Unrivaled Mongolian armies fooling
around in the area from northeastern
China to Khazar in 1200s, and later
from Korea peninsula to Poland’s capital
Krakow, got permission from “Tengri”
(God), and entrusted their destinies to
“Eternal Blue Sky”.

As legend goes, Genghis Khan was born
to “Blue Wolf” and “Gray Doe” who had
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Cengiz Han"in “Mavi Kurt” ile “Boz Ma-
ral”in birlikteliginden geldigi seklindeki
efsaneyi bilirsiniz. Mavi Kurt’la Boz Ma-
ral, Ulan Batur'un kuzeybatisinda, Hen-
tey daglarindan kaynayan Onon irmagi-
nin kenarinda kurulan Mogol diigtintiyle
evlenirler, Cengiz Han dogar. Mogollar,
dokuz giin dokuz gece bayram yapar,
Sonsuz Gok’iin tanrisina tiitsii ve at kur-
ban eder, kimiz sunarlar. Mavi Gok’iin
stivarileri, dokuz tuglu mizraklarini par-
latirlar. Dokuz Uygur boyu hediyelerini
sunarlarken, dokuz Oguz boyu siralarini
bekler. Cengiz Han, kutsal Hentey dagi-
mn oniinde dokuz kez diz coker, dokuz
defa secdeye varir.

Cengiz Han, babas1 Ebedi Mavi Gok’iin
tanrisinin goksel ideolojisini benimser,
onun Goksel yasasinmi eksiksiz uygular.
Goksel Ruhlar Divani’'min 99 iiyesini
temsilen yerytiziinde 99 tyelik kurulta-
yin1 olusturur. Kurultay tiyeleri, giicleri-
ni Goksel Ruhlar Divani’'ndan sagarlar.
Nitekim Cengiz Han'in “Bozkirlarin Im-
paratoru” ilan edilmesi, Cin takviminin
Kaplan Yil1 1206’da, Onon irmaginin
kaynaginda toplanan Yeryuzii Kurultay:
ile gokytiztinde toplanan Goksel Ruhlar
Divani'nin ortak karariyla olur.

Imparatorlugunun adini “Mavi” ko-
yan Cengiz Han’dir. Mavi Imparator-
luk, Biiyiik iskender’in, Romalilarin,
Napolyon’un topraklarini asar; Pasi-
fik Okyanusu’'ndan Polonya’ya, Kuzey
Hindistan’dan Rusya’ya uzanir. Mogol
hanlari, diinyay1 Ebedi Mavi Gok'in

wedded in northwestern Ulan Bator with a
Mongolian wedding held on banks of Onon
river springing from Khentii mountains,
and Genghis Khan was born. Mongolians
celebrated for nine days and nine nights,
offering the God of Eternal Sky incenses,
horses, and kumis. Cavalry of Blue Sky
polished their spears with nine tails. As
nine Uighur tribes offered their presents,
nine Oghuz tribes waited for their turns.
Genghis Khan knelt and groveled before
holy Khentii mountain nine times.

Genghis Khan’s father adopted the
celestial ideology of God of Eternal
Blue Sky, and completely enforced his
Celestial law. He established a council
of 99 members representing 99 members
of Celestial Spirits Divan in the world.
Council members got their power from
Celestial Spirits Divan. As a matter of
fact, announcing Genghis Khan as the
“Emperor of Steppes” in 1206 Tiger Year
according to Chinese calendar, was
the joint decision of Earth Council and
Celestial Spirits Divan who gathered at
Onon river’s source.

Genghis Khan named the Empire “Blue”.
Blue Empire went beyond the lands
of Alexander the Great, Romans and
Napoleon, stretching from Pacific Ocean
to Poland, from Northern India to Russia.
As long as Mongolian khans were under
Eternal Blue Sky’s protection and loyal to
administrative principles and ideologies
of his council made up of celestial spirits,
Tengri would act along noble Mongolian

<( Bir zamanlar Leh
krallarinin ikamet ettigi

Polonya'nin Krakéw sehri.

< Krakéw city in Poland
where Polish kings
resided.
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tanrisinin himayesinde ve onun gok-
sel ruhlardan olusan heyetinin sema-
lar1 yonetim ilkelerine, ideolojilerine
sadik kaldiklar1 stirece Tengri, savas-
¢1 Mogol soylular ile birlikte hare-
ket eder, halki diismanlarindan korur.

Bu, hepimizin az ya da ¢ok farkliliklarla
bildigimiz bir efsanedir. “Gok”, Mogol-
larda oldugu gibi Anadolu Tiirkgesinde
de “mavi” demektir. Kul Serif Camii'nin
kubbesinin, minarelerinin kiilahlarinin
“mavi” olmasi, mimarimin kisisel terci-
hinden ibaret degildir. Tagkent’teki Ku-
kuldes Medresesi’'nin, Semerkent’teki
Ulug Bey Tiirbesi'nin, Buhara'daki ca-
milerin ve daha nicelerinin kubbelerinin
“mavi” olmalar da tesadiifen degildir.
Istanbul’daki Mavi Camii’'nin, iznik ci-
nilerinin, Gagavuzlarin sancaklarindaki
kurt basinin gok rengi olmasi da 6yle...

Mavi Mogollarin torunlar i¢in “mavi”
kutsal renktir. Diinyanin fgte birini
kapsayan imparatorlugun yurttaslarinin
gozlinde astronomi, resmi bir ugrastir.
Cinki imparatorlugun dizginlerinin
Ebedi Mavi Gok’iin ellerinde olduguna
inanirlar. Heyet alimlerinin yani astro-
nomlarin (Osmanlilarda astronomiye
“heyet ilmi” denirdi), Goksel Ruhlarin
dilek ve niyetlerini izleyebilmeleri, arzu-
larin1 dogru saptamalar gerekir.

13. yiizy1l uzay aragtirmalarini finanse
eden diinya hitkiimdar1 Kubilay Han’dir.
Cengiz Han'in torunu, Cin’in dogusun-
daki Hainan Adasi'na kadar toplam 26

A Buhara'da 10.
yiizyildan kalma Samani
Tiirbesi. Tahtakale
Hasircilar Carsisi’'ndaki
Riistem Pasa Camii, 16.
yiizyll Osmanli ¢inileri ile
bezeli. (altta).

A Samani Tomb in
Bukhara, dating back

to 10" century. Riistem
Pasha Mosque in
Tahtakale Hasircilar
Bazaar is decorated with
16th century Ottoman
tiles. (below).

€ Onur Aykutlu

warriors and protect people from enemies.

This is a legend we all know with minor
differences. “Sky” means “blue” in
Anatolian Turkish and in Mongolian.
Dome and spires of Kul Serif Mosque
being “blue” is not simply architect’s
personal preference. Kukuldash Madrasa
in Tashkent, Ulug Bey Mausoleum in
Samarkand, mosques in Bukhara and
many more have “blue” domes as the
Blue Mosque in Istanbul, Iznik tiles, wolf
head on Gagauz flags are all in the color
of sky which is not coincidental. “Blue”
is a sacred color for Blue Mongolians’
grandchildren. In the eyes of the citizens
of the empire that covered one third of
the world, astronomy was an official
occupation. Because they believed that
the law of the Empire was in hands
of Eternal Blue Sky. Council scientists
which were astronomers (Ottomans
called astronomy “Council Science”) had
to monitor Celestial Spirits’ wishes and
intentions, and establish their desires.

Kublai Khan was the world leader
who financed the 13" century space
researches. The grandson of Genghis Khan
built a chain of 26 observatories all the
way to Hainan Island on eastern China
which was the biggest investment made in
astronomy. Relievo of the Celestial Sphere
was determined in these observatories.

The goal was to plan and establish cities
in a way that they perfectly reflected
celestial planning. In fact, our ancestors’




gozlemevinden olusan rasathaneler zin-
ciri kurmus, en bityiik yatirimi astrono-
miye yapmistir. Bu rasathanelerde Gok-
kiire’nin rolevesini ¢ikarilir.

Gokkire’'nin rolevesinin cikarilmasin-
dan amaglanan yerytizinde kurulacak
sehirlerinin planlamasinin, goksel plan-
lamay1 birebir yansitmasini saglamaktir.
Nitekim atalarimizin sehirleri Gokkii-
re’nin rolevesinin yeryiiziinde uygulan-
mas1 seklinde gergeklesir. Uygulamanin
yasayan en iyi 6rneklerinden birisi, Ma-
vi Mogollarin kuzey baskenti Beijing'dir.
Efsaneye gore Kubilay Han, Giines, Su,
Toprak ve Ay Tanrilarinin arasindaki da-
yanismay1 onlarin yerytiziindeki evlerini
birbirlerine surlarla baglayarak giiglen-
dirmeye karar vermis, boylece olusan ka-
reyi ufuk gemberinin igine yerlestirmis-
tir. Gunes, Su, Toprak ve Ay Tanrilari,
ayni zamanda kutsal yonleri, yani Dun-
ya’'nin dort bucagi olan Guney, Kuzey,
Dogu ve Bati’y1 temsil ederler. Cemberin
ya da karenin merkezinde “Mavi Gok’iin
tanrisimin yeryiiziindeki evi” insa edilir.
Goksel imparatorlugun hakanlari, “Ezeli
ve Ebedi Mavi”nin, Tengri'nin, glictinii
Diinya’ya akittig1 bu evde yasayacaklar-
dir. Konagin kapisinin kayin agacindan
oyulmus olmas1 anlamhdir. Kayin, Al-
taylarin kutsal hayat agacidir. Bu muh-
tesem kapinin kuzey steplerinin zararli
Yin etkilerinden koruyacak, Giines tanri-
sinin comert Yang sicakligini iceri alacak
sekilde Giiney’e yerlestirilmesi de tesa-
diifi degildir. Insaatta madeni civi kul-
lanilmaz, catis1 masmavi cinilerle ortii-

cities were established by applying the
Relievo of the Celestial Sphere to the
earth. One of the best examples standing
to this day is the northern capital of Blue
Mongolians, Beijing. Legend has it Kublai
Khan decided to strengthen the solidarity
between Gods of Sun, Water, Earth and
Moon by connecting their world houses
with walls, and placed the square formed
inside the horizontal circle*. At the same
time Sun, Water, Earth and Moon Gods
represent the holy directions South, North,
East and West which are four corners of
the world. “ God of Blue Sky’s house on
earth” would be built at the center of the
square or circle. Emperors of Celestial
Empire were to live in this house through
which Tengri “The Eternal Blue” funneled
his power to earth. It is meaningful that the
mansion’s gate was carved from beech.
Beech is the holy life tree of Altais. It was
not incidental to place this magnificent
gate facing South: it was to prevent
from harmful Yin influences of northern
steppes, and to welcome the generous
Yang warmness of God of Sun. No metal
nails were used in the construction,
and its roof was covered with deep blue
tiles. In this building today known as the
“Greatest Palace of Harmony” Emperor of
the earth Kublai Khan lived with the God
of Blue Sky.

Crane symbolizes blessing and long
life. Kublai Khan’s cily was protected by
“cranes”. This tradition was survived also
in the Ottoman. 68" Janissary Troop was
responsible for protection of cranes. In

< Astronomi
olclimlerinde yararlanilan
usturlab. Bu aletin
kullanimiile ilgili 9.
ylizyilda Harran'daki Islam
tniversitesinde cesitli
eserler kaleme alinmis.

< Astrolabe, an
instrument used for
astronomical measuring.
Various pieces were
written on uses of

this instrument in the

9% century in Islam
universities in Harran.
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A Balikg! teknelerinin
siralandigi Goksu Nehri
kiyisinda Osmanli eseri

Anadolu Hisarr'na bakis.

A A view of Ottoman
monument Anatolian
Fortress from the banks
of Goksu River where
fishing vessels are lined
up.

lir. Giintimiizde “En Mitkemmel Ahenk
Saray1” diye bilinen bu binada, yeryii-
zinin imparatoru Kubilay Han, Mavi
Gok’'tiin Tanrst ile birlikte yasayacaktir.

Turna, kutsanmisligl ve uzun émrii sim-
geler. Kubilay Han'in sehri “turnalar” ta-
rafindan korunur. Gelenek Osmanli’da
da korunur. 68. Yeniceri Ortasi, turna-
larin korunmasindan sorumludur. Dog-
rudan padisaha bagli Kapikulu Ocakla-
ri’nin piyade sinifi kapsaminda turnalar-
dan sorumlu 68. Ortanin kumandanina
Turnacibasi; 14, 49, 66 ve 67. ortalarin
kumandanlarina Haseki Agalar1 denirdi.
Cuma namazi alaylarinda, kidemlerine
gore padisahin atinin yami sira ikisi sa-
ginda, ikisi solunda yiiriirlerdi.

Hanin sarayinin yerinin saptanmasin-
dan sonra sira imparatorlugun askeri ve
sivil erkdninin hitkiim siirecekleri ma-
likanelerin yerlerini tespit etmeye ge-
lir. Once gokyiiziiniin Giines ve Ay’dan
sonra en parlak yildiz1 olan Biiytik Tazi
(Canis Major) kiimesinin en goérkem-
li yildiza Sirius’den bir sakul sarkitilir.
“Cebbar Avc1” dedigimiz Orion'un “Be-
telgeuse” ve “Rigel” yildizlarina kanca
atilir, boylece ordunun sol ve sag kanat
kumandanlarinin karargahlarinin yerleri
saptanir. “Arabac1” kiimesi Augira’nin
oglag Capella'min izi dusiralar. Kigiik

L
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Household Troops’ cavalry class directly
answering to Sultan, commander of
68" Troop responsible for cranes was
called Turnacibasi (Head of Crane
Keepers), and commanders of 14th,
49th, 66" and 67" troops Haseki (title
given to Sultan’s sons’ mothers) Aghas.
In Friday prayer parades, two would
walk on right and two on left of Sultan’s
horse according to seniority.

After Khan established palace’s
location, it was time for empire’s senior
officers and civilians mansions. First a
plumb-line is hung from Sirius, the most
glorious star of Canis Major cluster, the
second brightest star after Sun and
Moon. A hook is thrown to “Betelgeuse”
and “Rigel” stars of Orion the “Tyrant-
Hunter”, this way the position of
left and right wing commanders’
headquarters are determined. Augira’s
kid Capella’s track is dropped. They
project Leo Minor’s “Regulus”, Little
Dog’s “Procyon”, Taurus’s “Aldebran”
(\J3<)8) and continue with Canopus,
Centaurus, Arcturus, Vega, Achernar,
Hadar, Acrux, and Altair.

They mark 99 houses of 99 stars on
earth. The architectural plan of Kublai
Khan’s earth city becomes a facsimile

of that of sky.



Arslan, Leo Minor’in “Regulus”unu, Kii-
¢tk Kopek’in “Procyon”unu, Boga takim
y1ldiz1 Taurus'un “Aldebran”m (/Js\e)
indirirler. Canopus, Kentaurus, Arcturus,
Vega, Archernar, Hadar, Acrux, Altair ile
devam ederler.

99 y1ldizin yerytiziindeki 99 evini isaret-
lerler. Kubilay Han’in yerytizii sehrinin
mimari plani, gokytiziiniin mimari pla-
ninin tipkt basimi olur.

Bir diger akrabamiz, Hun yabgusu Teo-
man’'in biiytk oglu Mete'nin, “Ezeli ve
Ebedi Gokytizitntin Biricik Kiz1” olarak
bilinen, ¢ift - bileskenli stiper dev Polaris
yani Kutup Yildizi ile evlendigi anlatilir.
Efsaneye gore “Polaris giilse, Mavi Gok
giiler, Polaris aglasa Mavi Gok aglardi.
Mete Han, Kutup Yildiz1 Polaris’i gebe
birakti, Oguzlar, Géksel Ruhlar Divani
ile akraba oldular. Goksel gelinleri yer-
yuztindeki yasamini yadirgayip mahzun
olmasin diye atlarini maviye boyadilar.
Mavi atlarim1 Polaris’in yurdunun etra-
finda dolastirdilar, takimyildizlar: arat-
madilar.”

Anadolu Tirkgesinde Kutup Yildizi'na
“Demirkazik” deriz ve sadece bizim top-
raklarimizdan besten fazla “Demirkazik”
tepesi ya da dag vardir.

Kutup Yildizi, Mete Han’a ogullar1 Giin,
Ay ve Yildiz'1 dogurdugunda, goksel ak-
rabalar1 ona dogum hediyesi olarak gok

Another ancestor, older son of Hun Yabgu
Teoman Mete is said to have married
North Star, known as “The One and Only
Daughter of Eternal Sky”, the super giant
Polaris with two components. Legend
goes “If Polaris smiled, Blue Sky would
smile, if Polaris cried, Blue Sky would
cry. Mete Khan impregnated North Star
Polaris, and Oghuz were then related to
‘Celestial Spirits Divan’. They painted
their horses blue so their Celestial bride
would not find the earthly life odd and feel
sad. They walked their blue horses around
Polaris’ yurt, and did not let her long for
constellations.”

In Anatolian Turkish, North Star is
referred to as “Iron Pole” and only in our
country, there are more than five “Iron
Pole” hills or mountains.

When Polaris gave birth to Mete Khan'’s
sons Day, Moon and Star, her celestial kin
gave a deep blue wolf with celestial hair
and mane as a present. Blue Wolf glided
through yurt’s smoke hole and fell before
Mete. He walked from Tungus country at
Northern Korea Peninsula to Khazar, from
lands of King Nyatri Tsenpo to empire of
Golden Man, and led Gagauzians. When
they got into trouble, he enthroned god-
like Bilge (Wise) son of Gods. Horsemen of
Blue Sky hailed Bilge by rising their wolf
head finials cast from gold up to the sky.

As our people were occupied with
these, The Brilliant Soul of Sublime and

Y Giindogumu
saatlerinde Galata
sirtlarindan Istanbul
manzarasl.

Y Istanbul from Galata
hillside at sunrise hours.
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A Japonya’nin en yiiksek
dagi Fuji, bulutsuz bir
giinde baskent Tokyo'dan
goriilebiliyor.

A Japan’s highest
mountain Fuji Mountain
can be seen from Tokyo
on a clear day.

tiyli, gok yeleli, masmavi bir kurt arma-
gan ederler. Mavi Kurt, yurdun duman
deliginden suziilir, gelir, Mete’nin 6nii-
ne diser. Kore Yarimadasi'nin kuzeyin-
deki Tunguz tilkesinden, Hazar’a, Kral
Niyatri Tsenpo'nun topraklarindan Altin
Adam’in kralligina ytrar, Gokoguzlara
onculik eder. Baslan sikistiginda tan-
ridan olmus tanriya benzer Bilge'yi tah-
ta gikarir. Mavi Gok’'tin atlilar1 Bilge’yi
altindan dokiilmiis kurt bas1 dlemlerini
gokytiziine kaldirarak selamlarlar.

Bizimkiler bunlar1 yapadursunlar, 6te
yandan, Yiice ve Muhtesem Gok’tin Par-
lak Ruhu, Japon Amaterasu-omikami,
“Kami” dedikleri, Goksel Ruhlar Diva-
nrm1 Kyusu Adasi’nin Honsu Adasi’'na
sokuldugu Yamato topraklarinin sema-
larinda toplanmaya cagirir, yerytiziinde
bir hanedan baslatmaya karar verdigini
bildirir. Goksel Ruhlar Divani, Giines
tanricasimin kararini coskuyla karsi-
lar, yildizlar goktaslarini atesler, Japon
adalarimin tizerinde havai krizantemler
olustururlar. Havai krizantemler, Ama-
terasu-Omikami’'nin torunu, Giines’in
veliahd1 Prens Ninici-No-Mikoto’yu ku-
caklar, Kyusu Adasi’nin en yiice dagi

Magnificent Sky Japanese Amaterasu-
omikami called ‘Celestial Spirits Divan’
called “Kami” to the skies of Yamato
lands, where Kyushu Island edges Honshu
Island, and announced his decision of
starting a dynasty on earth. ‘Celestial
Spirits Divan’ were enthusiastic about
the decision of Sun Goddess, stars fired
meteors, aerial chrysanthemums occurred
on Japanese Islands.

Aerial chrysanthemums embraced the
grandson of Amaterasu-omikami, Sun’s
heir Prince Ninici-No-Mikoto, and lowered
him on the most paramount mountain
of Kyushu Island. There he was wedded
to the mortal bride from Fuji Yama
Mountain, picked by Amaterasu-omikami
for his grandson. Sky impregnated
Earth, the first mortal Emperor of Japan
Jimmu Tenno was born at Nara Basin of
Honshu Island. The city Tenno was born,
completely echoes Kublai Khan'’s northern
capital plans. Central Asia from Tibet to
Uighur Basin is the land of similar myths.

Back to our day.. A relatively new field
of science, archeological astronomy tells
us that societies in direct contact with



Takaciko’ya indirirler. Orada Amatera-
su-Omikami’nin torunu icin segtigi Fuji
Yama daginda ikamet eden olumli ge-
linle evlendirirler. Gokytizii, yerytztni
déller, Japonya’nin ilk éliimlii Imparato-
ru Jimmu Tenno, Honsu Adasi’nin Nara
Havzasi'nda dogar. Tenno'nun dogdugu
sehir, Kubilay Han’'in kuzey baskentin
planlarini hemen aynen uygular. Ti-
bet’ten Uygur diyarina Orta Asya, benzer
efsanelerin diyaridir.

Giintimiize donersek... Nispeten yeni bir
bilim dali olan arkeolojik astronomi bi-
ze Ezeli ve Ebedi Gokytizii ile dogrudan
iligki i¢cinde olan toplumlarin, diinya go-
riiglerini sehirlerine yansittiklarini soy-
liiyor. Kendilerini kdinata / gokyiiziine
baglayan toplumlarin dogay: fethetmek,
hitkiimdarlarinin giiciinii cismanilestir-
mek icin yola gikmadiklarina, sehirle-
rinde geometriye, yada “regulyarnaya”
itibar etmediklerine isaret ediyorlar.
Bizim yerlesimlerimiz topraga rasgele
serpistirilmis bir avu¢ darimin distiga
noktalarda ytikselmis binalardan olus-
muslarsa, nedeni yildizlarin da 6yle yer-
lesmis olmalaridir. Evlerimizi daglarin
yamaglarina dikip, ovalara uzaktan baki-
yorsak, nedeni daglarin 6liimsiiz goksel
ruhlarin fani insanoglunu doélledikleri
kutsal yerler olmalaridir.

Kendi adima, ne zaman ata ruhlarimin
degerlerini reddeden “regulyarnaya”dan
bunalirim, gonliim kaybolan sehirleri-
mizi arar. Gontl ister ki Avrasya kiiltiir
mirasini korumaya yonelik bu fevkalade
onemli toplanti, interdisipliner bir top-
lant1 olarak genisletilsin, dilbilimciler-
den antropologlara, arkeologlardan ast-
ronomlara ve en 6nemlisi cevre-bilimci-
lerine kadar genis bir yelpazeyi kapsasin.

» Tibet'te sonbahar
aylarinda hasat zamani
yapilan Ongkor
Festivali’nde atli alay.

» Mounted regiment in
Ongkor Festival, held in
fall during harvest season
in Tibet.

Y Japonya’nin kurucusu
ve ilk imparatoru Jimmu
Tenno, 1891 yilindan
kalma bu resimde

Dogu seferi sirasinda
resmedilmis.

Y Founder and first
emperor of Japan, Jimmu
Tenno was portrayed
during his campaign to
East in this painting dated
1891.

Eternal Sky reflect their worldviews to
their cities. They point that societies which
attach themselves to universe/sky did not
set off with the intention of conquering the
nature, to externalize the power of their
commanders, and did not pay attention to
geometry of “regularity” in their cities. If
our settlements are comprised of buildings
rising on spots as if a handful of maize
had been scattered randomly on earth,
this is because the stars are like that too.
If we build our houses on mountain slopes
and look at plains from a distance, it is
because mountains are holy places where
immortal celestial spirits impregnated
mortal human beings.

Personally when I feel overwhelmed by
“regularity” which defies the values
of our ancestors, my heart longs for
our lost cities. One could wish that this
exceptional meeting aimed at preserving
Eurasian cultural heritage is extended as
an interdisciplinary meeting, and involve
linguists, anthropologists, archeologists,
astronomers and most importantly
environmental scientists.
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12 THOUSAND YEARS OLD STORY OF WHEAT

Bugday ilk kez Harran’da topraga diistd, ilk yerlesik toplumlar ve
en eski sehirler Anadolu’da kuruldu. Bu nedenle bugdayn tarihi,

Tiirkiye’'nin tarihidir.

Wheat first fell to the earth in Harran, first settled societies and oldest
cities were established in Anatolia. This is why the story of wheat is also

the story of Turkey.
|

nsanoglunun bugdayla tanisiklig1 yer-
ylzl macerasinin bagladig ilk giinle-
re kadar uzanir. Kimi dini séylence-
lere gore insanoglunun atas1 Adem’e
yasaklanan meyve, bugdaydir. Insanin
isledigi ilk ginah yasak meyveye el uzat-
mak oldugu i¢in bunca savasin, bunca
acinin yasandig1 diinya strgininin go-
rinirdeki sebebidir, bugday. Yine dini

The humanity’s familiarity with wheat
dates back to early days of his adventure
on the earth. According to some religious
myths, the fruit forbidden to ancestor of
humans, Adam was wheat. Since the first
sin humanity committed was to reach for
the forbidden fruit, wheat is the apparent
reason behind the exile to the earth where
so many wars, and so much suffering took



soylencelere gore diinya siirgiiniine ¢1-
kan Adem’e, kendisinin ve soyunun bin-
lerce yil siirecek trajedisine sebep olan
bugdayn tretimi bilgisi 6gretilmisti. Bu
bilgiyle saban ilk defa Harran’da toprak
ile bulustu ve cennetten getirilen bug-
day taneleri burada basaga dontuistii. Bas-
lancigta her bir basaginda deve disi bii-
yuklugiinde yiizlerce tane olan bugday,
Adem’in giinahkar cocuklarinin elinde
azalip kigiildt. Kimi zaman sadece bire
iki verdi. Kimi zaman bire on, bire yiiz...
Bu sebeple binlerce yil boyunca bugda-
yin ¢oklugu zenginlik ve tokluk, azlig
kitlik ve kaos anlamina geldi.

Adem’in cocuklar1 Habil ve Kabil’in ara-
sindaki anlasmazligin bir tarafinda yine
bugday vardir. Kabil, yetistirdigi bugday
basaklarindan bir tutam sunmustu Tan-
rI’ya; Habil ise koyunlarindan birini...
Kurbami kabul edilmeyen Kabil’in 6fke-
si, yeryiiziinde ilk cinayetin islenmesine
sebep olmustu.

Yine kutsal metinlere gore firavunun rii-
yasini yorumlayan Yusuf Peygamber, ye-
di bolluk yili stiresince Misir'in mahsu-
liinti depolamis ve halkin yedi kitlik y1-
lin1 atlatmasini saglamisti. Incil, toprakla
bulusmayan bugdayin yeseremeyecegini
anlatarak 6rnek veriyordu, insanoglunun
olgunluk arayisini. Tevrat'taki dualarda
“bol bugday basaklarinin dalgalanmas1”
temennisi dile getiriliyordu. Kur’an, mal-
larin1 Allah yolunda harcayanlari her bir
basaginda yiiz bugday tanesi olan, yedi
ayr1 basaga tohumluk eden bir tek tane-
ye benzetiyordu. Bu sebeple bazi Kur'an
arastirmacilari, bir bugday tanesinden
yedi ayr1 basak bitirmenin miimkiin ola-
bilecegini ileri siirtiyordu. Yine Kur’an
diinya nimetlerini anlatirken ekine atif
yapiyor, helak olmus kavimleri ezilmis
ekine benzetiyordu. Tiim bu anlatilar
dolayisiyla semavi inanglarin hepsinde
bugdayin temel motiflerden biri oldugu-
nu s6ylemek mimkiindir.

Yazili kaynaklarda bugday, yetistigi cog-
rafyanin iklimiyle, topragiyla uyum sag-
layan bir bitkiydi. Hasat edildikten sonra
uzun siire bozulmadan durabiliyor, suyla
bulustugunda ¢ogalip doyurucu oluyor-
du. Cok cesitli gidalarla birlikte tiiketile-
biliyor, sap1 samani1 hem hayvan gidasi
olarak kullaniliyor hem de yakacak ola-

place. Again according to religious myths,
Adam was taught to cultivate wheat before
he was exiled to the earth, which would
result in thousands of years of tragedy for
him and his lineage. With this knowledge,
plow met with the earth for the first time
in Harran and here, wheat kernels brought
from Heaven turned into wheat ears. At the
beginning, wheat with hundreds of camel-
tooth sized kernels in each ear, got fewer and
smaller in the hands of Adam’s evil-doing
children. Sometimes it just gave two crops
to one, sometimes ten or a hundred... This
is why for thousands of years, abundance
of wheat has meant wealth and satiety, as
scarcity of it meant famine and chaos.

Wheat was again on one side of the conflict
between Adam’s children Cain and Abel.
Cain offered a handful of wheat ears to God,
as Abel offered a sheep from his flock. The
rage of Cain, whose offering was rejected,
resulted in him committing the first murder
in the history:

Again according to holy writings, Prophet
Josef who interpreted Pharaoh’s dream
stored Egypt’s produce throughout seven
years of abundance, and this way people
survived seven years of famine that followed.
In ‘Bible’, humanity’s search for maturity is
exemplified through the saying “unless a
grain of wheat falls into the earth, it does
not bear much fruit”. In prayers in ‘Torah’,
the wish for “plenty of wheat undulating”
is uttered. In ‘Koran’, those who spent their
wealth in God’s way are resembled to a
single grain that grows seven separate ears
which has a hundred grains in each. This
is why some ‘Koran’ researchers claimed
growing seven separate ears from a single
kernel is possible. Again ‘Koran’ referred
to crops in explaining worldly possessions,
and resembled perished nations to crushed
crops. All these narratives demonstrate
that wheat was a basic motif in all divine
religions.

In written sources, wheat is a plant that
adapted to the climate and soil of the
geography it grew in. It would for a long
time after the harvest and when mixed with
waler, it would increase in amount and
satisfy one’s hunger. It could be consumed
with a variety of foods, and its straws were
used both as forage and fuel. It was easy
to carry wheat around because of its small

A Osmanli basininin
prestijli dergisi Servet-i
Fiinun'da yayinlanmis
bugday tarimina yonelik
aletlerin tanitildigi reklam
afisi.

A A publicity poster
promoting wheat farming
equipment, printed

in ‘Servet-i Fiinun’, a
prestigious magazine of
Ottoman press.
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» Bugday tarlalari,
ABD'de 20. yiizyil bagina
kadar onlarca atin cektigi
ilkel bicerdoverlerle
isleniyordu.

» In USA, wheat fields
were processed by
primitive harvesters
pulled by tens of horses
until early 20" century.
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rak is gorityordu. Tanelerinin kacuklagi
dolayisiyla tasinmasi kolaydi. Yetismesi
icin basinda beklemek ve estradan sula-
mak gerekmiyordu. Siirekli bir ticari de-

ger tasiyordu. Bu sebeple varlig1 yasamla
es anlamliydi.

Insanoglu ektigi bugdayin hasat mevsi-
mini beklemek igin yerlesik hayata gec-
ti. Yerlesik hayat, barinma ve savunma
imkénlarim gelistirmeyi zorunlu kildu.
Insanoglu, yerlestigi yerde énce kuliibe-
ler, sonra koyler, sonra sehirler kurdu.
Urettigi tirtiniin fazlasim kendisinde
olmayan triinlerle takas etmek suretiy-
le ticareti baglatti. Evvelce korkup uzak
durdugu diger insan topluluklariyla ileti-
sime gecti. Urettigi ve alip sattiginin cete-
lesini tutmak ihtiyaci dolayisiyla tasa, kil
tablete ve deri parcalarina gizgiler ¢izdi.
Bu cizgiler evrilip sesleri ifade etmeye
basladi. Insanoglu yazinin kesfi ile tari-
hin karanliklarindan disar: cikt.

Dolayisiyla bugday sadece insanin yer-
ylizii macerasinin baslamasina sebep
olan yasagin adi degil, ayn1 zamanda
uygarliga gecis stirecinin de en temel
dinamigidir. Arkeolojik kaynaklar bug-
day tariminin Anadolu, Azerbaycan, Bati
fran ve Giiney Kafkasya bolgelerinde bas-
lamis oldugunu dogruluyor. Seria nehri
yakinlarindaki Jeriko ve Sam’in giine-
yindeki Tell Esved adli yerlesim yerle-
rinde bugday tarimi yapildigina iliskin
somut arkeolojik veriler bulunmaktadir.
Bu bolge gergekten Adem’in cennetten

grains. Growing it would not require close
inspection or extra irrigation. It was of
constant commercial value. This is why its
existence was the synonym for life.

Humanily adopted a sedentary life to
wait for the harvest season of the planted
wheat. Sedentary life required developing
housing and defense methods. Humanity
first built huts, then established villages and
cities where he settled, and initiated trade
by exchanging the excess produce with
goods he did not possess. People started
communicating with other communities
which they initially feared and avoided.
Due to the necessity of keeping an account
of what is produced and exchanged, they
drew lines on stone, clay tablets and pieces
of leather. These lines transformed, and
started to represent sounds. Humanily
stepped out of the darkness of history with
the invention of writing.

So wheat was not only the name of the ban
which commenced humanity’s adventure
on the earth, but at the same time the
prime dynamic in humanity’s transition to
civilization. Archeological sources confirm
that wheat was first cultivated in Anatolia,
Azerbaijan, Western Iran and Southern
Caucasus. There is physical archeological
evidence that wheat was cultivated in Tell
Aswad settlements located at the south of
Jericho and Damascus near River Sharia.
It is not known if this is the region Adam
first landed following his banishment from
heaven, but the civilization period for



kovulup indigi cografya midir bilinmez,
ama insanoglunun uygarlik siireci bura-
da baslamistir. Evet, bugday tariminin
ilk kez bu cografyada yapildigini, eski
medeniyetlerin temel gida maddesinin
bugday oldugunu hem tarihi hem dini
kayitlar dogruluyor.

Mezopotamya uygarliklarindan kalan
yazili kayitlarda bugdayin temel ticaret
uriinlerinden birisi oldugu goriilmekte-
dir. Gilgamis Destanrnda bugday motifi
siklikla islenir ve tasvirlerde kullanilir.
Mezopotamya’dan Arap collerine ve As-
ya iclerine, deniz yoluyla korfez civarina
gonderilen temel tiriin de bugdaydir. Es-
ki Misir ve Fenikelilerde bugday narh uy-
gulanan ve vergi kesilen tirtinlerdendir.
Devrin askeri giiclerinin ve dini otorite-
lerin temel ihtiya¢ malzemesinin bugday
olduguna dair kayitlar da mevcuttur.

Hititlerin Anadolu’da tarim kiiltirani
gelistirdikleri, hala kullanilan genis ekim
alanlarini onlarin agtig bir bagka tarihi
kayittir. Bugday, Hititlerin elinde cesitli
formlar almis; bulgura, bozaya, irmige
dontismiistiir. Giintimiiz Tirkcesinde
kullanilan “kalbur” s6zctigiiniin etimo-
lojik koktintin Hitit dillerine uzanmasi
enteresandir. Bugine ulasan kabartma-
larda Hitit tanris1 Tarhuna bir elinde bug-
day basagi, bir elinde tiztim salkimu ile
resmedilmistir.

Binlerce yil sonra bile bugday Tiirkiye'de
yasayan insanlar icin tokluk, varsillik
ve yasami cagristirmaktadir. Tipk: Orta

A Antik Cag’da
Anadolu'da bugday
kiiltiirinii geligtiren
Hititlerin bagkenti
Hattusa'da Aslanh

Kapi. Tarihin en eski
destanlarindan biri olan
Gilgamig'ta bugday
motifine sikga rastlaniyor
(altta).

A Lion Gate in Hattusa,
capital of the Hittites
who developed wheat
culture in Anatolia in

the Ancient Age. Wheat
motif is widely used in
‘Gilgamesh’, one of the
oldest epics in the history
(below).

humanily began here. Yes, both historical
and religious records confirm that wheat,
staple food of old civilizations, was
cultivated here first.

In written records dating back to
Mesopotamian civilizations, it is seen that
wheat was a major commercial product.
Wheat motif is frequently used in ‘Epic
of Gilgamesh’ and in depictions. Main
product sent from Mesopotamia to Arabic
deserts and central Asia, and to Gulf region
by sea was wheat. In Old Egyptians and
Phoenicians, wheat was a taxed product
and had an officially fixed price. There are
also records on wheat being a convenience
good for military forces and religious
authorities.

Another historical record suggests that
Hittites developed agriculture in Anatolia,
and cleared vast lands for cultivation
which are still farmed today:. It took various
forms in the hands of Hittites and was
transformed into cracked wheat, millet
drink and semolina. It is interesting that
the etymological root of the word “kalbur”
(sieve) used in modern Turkish goes back to
Hittite languages. Reliefs which still stand,
depict Hiltite God Tarhuna with a wheat
ear in one hand, and a bunch of grapes in
the other.

Even thousands of years later, wheat is
associated with satiety, wealth and life for
the people of Anatolia. Just like the sacred
meaning corn has for Central American
natives, rice for the Chinese, and potato for
Southern Americans... This is why religious
rituals command regarding wheat as the
holiest offering from God and therefore
showing respect to it. It is customary in
Turkey to kiss bread and place it over
the head. This is why bread and sall are
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Amerika yerlileri icin misirin, Cinliler
icin pirincin, Giiney Amerikalilar i¢in
patatesin tasidigi kutsal anlam gibi... Bu
nedenle dini gelenekler bugday: tanrinin
en kutsal ikrami kabul edip saygi duyma-
y1 buyurur. Bu nedenle Turkiye’de ek-
mek 6ptliip, bas tstiine konur. Bir tuzun
bir de ekmegin hatir1 giidtiltr ki bu en te-
mel ihtiyaclarin karsilanmasina duyulan
vefadir. Sonra kahve hatir1 vardir. Bu ise
dostluga, ahbapliga, arkadasliga duyulan
hiirmettir.

Ote yandan bugday, tabiatin siisii ni-
teligindedir. Kisin eriyen karla birlikte
yeserir, nisan yagmurlariyla boy verir.
Riizgarda yesil bir deniz gibi dalgala-
nir. Basak verdiginde génence donistr,
sarardiginda yaz ortasidir artik. Bigildi-
ginde tath bir zafer yorgunlugu yasatir.
Tirk ciftcisinin dilinde atasoziine evri-
len “Bugday ile koyun, gerisi oyun.” so-
zi bugdaymn tarimla ugrasan kesim igin
temel gecim kaynaklarindan biri oldu-
gunu ortaya koymaktadir. Anadolu’da,
Balkanlarin bir kisminda ve ran’da zifaf
evine getirilen gelinin basindan bugday
dokiilmesi geldigi eve bereket ve zen-
ginlik getirmesi dilegini ifade eden bir
seremonidir.

A 1908-1919 yillani
arasinda Giiney
Amerika’nin tarm
merkezi Buenos

Aires'te ciftciler. Matson
Koleksiyonu'na ait
1900'lii yillarin bagindan
kalma bu fotografta, Orta
Dogu'da bugday ol¢iimii
yapiliyor (altta).

A Farmers in Buenos
Aires, the agriculture
center of Southern
America between 1908-
1919. In this photograph
from Matson Collection
showing early 1900s,
wheat is measured in the
Middle East (below).

respected: an expression of loyalty because
humanity is provided with most basic needs.
Then there is the respect towards coffee as
a reverence to friendship, fellowship and
companionship. On the other hand wheat
is the ornament of nature. It is out as the
snow melts, and grows with April showers,
undulating like a green sea with the wind. It
becomes welfare when it comes into ear, it is
mid-summer when it turns yellow. Harvest
gives a pleasant feeling of weariness felt
after a victory. The saying “Wheat and lamb,
rest is a game” transformed into a proverb
by Turkish farmers, reveals that wheat is
a basic means of living for those engaged
in agriculture. In Anatolia, some parts of
Balkans and Iran, custom of pouring wheat
grains over a bride’s head upon entering
the nuptial chambers, is a ceremony that
expresses the wish for the bride to bring
abundance and wealth to the house.

Humanity, searching for methods so that
the harvested wheat would for a longer
time, be used in a larger variety of dishes,
evolve into different delicacies, and become
a more refined commercial good, then came
up with the idea of frying wheat which had
been water-soaked for consumption before.
Then they discovered that when crushed
between two flat stones wheat turns into a
magical dust. This process is thought to be
implemented for the first time in Ancient
Egypt. Dusted wheat extract acquired is
thought to be prepared as a thick soup at
first. Flour mixed with water in leather
bottles would thicken with the help of hot




Hasat edilen bugdayimn daha uzun siire
dayanmasi, cesitli yemekler haline gel-
mesi, farkli tatlara doniismesi ve daha
rafine bir ticari materyal haline gelme-
sinin yollarini arayan insanoglu, daha
once su ile 1slatip yenilebilir hale getir-
digi bugday: bir sonraki asamada kavu-
rarak titketmeyi akil etti. Ardindan diiz
iki tas arasinda ezdiginde biiytileyici bir
toza donustugiini kesfetti. Bu islemin
ilk 6nce Eski Misir’da gerceklestirildigi
distiniilmektedir. Elde edilen toz haline
gelmis bugday 6ztiniin ilk pisirme sekli-
nin bulamag oldugu disiinilmektedir.
Buna gore, deri kirbalar iginde suyla
karistirilan un, sicak taslar yardimiyla
kivamlandiriliyor olmaliydi. Bu pisirme
metodu aynm1 zamanda boza ve biranin
kesfine de yol agmis olmali. Glintimiizde
héla Avrupa'nin eski kolonileri olan bazi
Afrika ulkelerinde un, bulamag yapail-
mak suretiyle pisirilmektedir.

Hamurun 6nce kizgin tas, sonra demi-
rin islenmesi suretiyle gelistirilen saclar
uzerinde pisirildigi kabul edilir. Tandar,
Orta Dogu ve On Asya’da kullanilan te-
mel metot olarak hala varligimi siirdarir.
Ekmek ne kadar modern ve kolay tek-
niklerle pisirilirse pisirilsin On Asya’da
tandir vazgegilmezdir. Firin ise tandir
tekniginin gelismis halidir.

Unu bambaska bir sekle doniistiiren ma-
yalama isleminin Misirlilar tarafindan
bulundugu kabul edilmektedir. Yaklagik
4 bin y1l 6nce kesfedilen bu teknikle da-
ha az oranda bugday ile daha fazla 6l-
cude ve daha lezzetli ekmek elde etme
imkamna kavusulmustur. Ginimiizde
mayasiz ekmek iiretimi yok denecek ka-
dar azdir.

Daha sonraki gaglarda bugday sadece
ekmek yapiminda degil, cok muhtelif
urtinlerde kullanilmaya baslanmistir.
Daha dayanikli hale gelmesi i¢in kayna-
tilip kurutulmus, elde edilen malzeme
farkl1 6l¢tulerde kirilarak bulgur, yarma,
ince bulgur, irmik gibi formlara doniis-
miistiir. Binlerce yildir bu trtinleri is-
leyen, iireten, saklayan sihirli kadin eli,
sanatiyla tasa sekil veren bir heykeltras
maharetiyle her bir tirtinden sayilmaya-
cak kadar cok miktarda yemek cgesidi,
hamur isi, tatly, tuzlu, corba ve cerez el-
de etmistir.

stones. This cooking method probably also
led to the invention of Boza (millet drink)
and beer. Today in some African countries
which are former European colonies, flour
is still prepared as a thick soup.

It is agreed that dough was first cooked on
hot stones and then later on sheet metals
developed by forging iron. Tandoori (Floor
furnace) still exists as the basic method
of bread-making utilized in Middle East
and Asia Minor. Bread-making can be as
modern and as simple however tandoori
still remains irreplaceable in Asia Minor.
Oven is an improved tandoori.

It is thought that fermentation process
which totally transforms flour, was invented
by Egyptians. This method invented nearly
four thousand years ago, enabled producing
more and tastier breads with less grain.
Today bread is mainly produced using
fermentation technique.

In later ages, wheat started being used not
only in bread-making but also in a great
variety of products. It was boiled and dried
so it would be durable for a longer period of
time, and material acquired was transformed
into bulgur, cracked wheat, fine bulgur and
semolina. Magical hands of women which
had been processing, producing and storing
these products for thousands of years, made
them into numberless dishes, pastries,
desserts, salty dishes, soups and appetizers
with the skill of a sculptor giving form to
rocks with her art.

Y 1891 yilinda agilan
Istanbul Halkal Yiiksek
Ziraat Okulu’nda verimlilik
arttirma ¢alismalari.

Y The efforts to
improve yield in Istanbul
Halkali School of High
Agriculture opened in
1891.
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GOBEKLITEPE'DEN BUGUNE
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HISTORY OF WHEAT FROM GOBEKLITEPE TO OUR DAY

illistrasyon Illustration by: Merve Aktas

M.0. 10000

Bugdayin atasinin ilk olarak
Harran ve Goébeklitepe
eteklerinde yetistigi ortaya
cikti.

B.C. 10000

It was discovered that
ancestor of wheat first grew
in Harran and foots of
Gobeklitepe.

Bilinen en eski Neolitik yasam
boélgesi olan Catalhoyuk'te
bugday 6gutme ve firincilik

faaliyeti basladi.

B.C. 6000

Wheat grinding and bakery
activities began in Catalhdyuk,
known to be the oldest
Neolithic area of settlement.

M.0. 4000

Anadolu, Misir ve Mezopotamya’da
bugdayin baska Urlnlerle takasi
sistemli hale geldi.

B.C. 4000

Trading wheat for other goods
became systematized in Anatolia,
Egypt and Mesopotamia.

M.0. 2600

Misirlilar, bugday unu ve su karisimindan elde
edilen hamura maya kattiklarinda ekmegin
daha yumusak ve kabarik oldugunu fark ettiler.

B.C. 2600

Egyptians discovered that bread is softer and
puffier when yeast is added to the dough
made of wheat flour and water.



U M.0. 500

Ticari firinlarin yayginlasmaya baslamasiyla
birlikte ekmegdin dayanikhiligini arttirmak i¢in
bazi karisimlar kullanilmaya baslandi.

B.C. 500

As commercial bakeries became widespread,
some mixtures started being used to improve
durability of bread.
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1400’ler 16. Yiizyul 17. Yizydl

Bircok Ulkede, firincilar Bugdaydan yapilmis Gemilerle istanbul’a
disinda ticari amacla yassl bir ekmek tard getirilen bugdaylarin
kitlesel ekmek Uretimi ya olan pide, istanbul’da dagitim ve idaresi
yasaklandi ya da yaygin olarak Unkapani rihtimindan
kisitlandi. tuketilmeye basladi. yapiliyordu.
5
1400's 16" Century 17" Century
In numerous CQUDUI@S, Common consump- Wheat transported to
NS IR IEH ol Of tion of Pita, a type of Istanbul by ships would arrive
bread for commercial Tt [rere] MEGE oF Y A
M i e e wheat, began in management and distribution
SEICECIEILE S N CLol Istanbul. would be carried out here.

for bakeries.
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19. Yiizyl

Ekmek Uretimi, mikroorganizmalarin ve
mayanin aktif olarak bilinmesinden sonra
sanayi dall haline geldi.

19" Century

Bread-making turned into a branch of industry
after knowledge of microorganisms and yeast
became widespread.

1943

Yogun talebi karsilamak ve ticari verimliligi
arttirabilmek amaciyla bugdaya yonelik
“ genetik midahaleler basladi.

— &&=~ 1943

To meet the heavy demand, and to improve
commercial productivity, genetic modifications
of wheat were initiated.
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FOTOGRAF PENCERESINDEN

OTTOMAN THROUGH THE
WINDOW OF PHOTOGRAPHY

Osmanli Devleti, 1839’da fotografi biiyiik bir coskuyla
karsiladi. Peki sonra? iste padisah arsivlerinden gizli
orneklerle Osmanl cografyasinda fotografin anlami.

The Ottoman State welcomed photography
enthusiastically in 1839. And then? Here is what
photography represented in Ottoman lands with
examples from sultan’s secret archive.

smanli donemindeki fotograf algisiyla ilgili anlatmak
istediklerime carpici bir 6rnekle baslamak istiyorum.
Yillar 6nce Dolmabahge Sarayr'nin depolarindan ¢i-
kan fotograf araclari ve fotograflar ile ilgili olarak,
bilgime basvurulmak iizere davet edilmistim. Oniimdeki mal-
zemeler heyecan verici idi. Niagara Selalesi ve Misir Piramit-
leri'nin de aralarinda bulundugu diinyanin cgesitli yerlerinde
cekilmis pek cok stereoskopik fotograflar vardi. Bu fotografla-
rin sarayda bulunmasi ilgingti. O dénemde c¢esitli sorunlarla bo-
gusan Osmanli, diinyay1 merak etmis ve onu anlamak igin de
fotografi ara¢ olarak goérmiistii. Osmanli Sarayi’'nin erken do-
nemde fotografa gosterdigi ilgi biraz da buralardan geliyordu.

I would like to begin my words on photography perception in the
Ottoman era with a striking anecdote. Years ago, I was invited to
provide information on photography equipment and photographs
found in Dolmabahce Palace storage. The material before me was
utterly exciting. There were numerous stereoscopic photographs shot at
various destinations in the world, including Niagara Falls and Egyptian
Pyramids. It was peculiar that these photographs were found at the
palace. The Ottoman State, struggling with various issues at that period,
was curious about the world and regarded photography as a means to
follow the world. The interest Ottoman palace took in photography at its
early period was partly due to this.
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A 25 Mayis 1912'de
Galata Kopriisii acilig
merasimi. Ikinci
Abdiilhamid déneminde
cekilmis mahkim
portreleri (altta).

A Galata Bridge opening
ceremony on 25 May
1912. Portraits of
convicts taken in Abdul
Hamid Il period (below).

DUNYA iLE AYNI ANDA

Fotografin tiim diinyada yogun ilgiyle
karsilandigy 19. yiizyilda, Osmanlr’da
fotografla ilgili ilk yaz1 Takvim-i Ve-
kayi gazetesinin 28 Ekim 1839 tarihli
niishasinda cikti. Yani diinyayla birlik-
te ayn1 glinlerde... Bu 6rnek Osman-
Irnin diinyadaki gelismeleri yakindan
izledigini ve ilgin¢ bulduklar ile bir
sekilde iligki icine girdigini gosteriyor.
Bir diger husus, Osmanli’'min fotogra-
fa tutucu bir gozle bakmadig1 gercegi.
Batr’'da -ekonomik nedenlerle bile olsa-
kiliseden fotografin seytan icadi oldugu
iizerine agiklamanin yapilmis olmasina
karsin, Miisliman Osmanli Saray1'nin
fotografi benimsemesi ¢ok nemlidir.

Osmanlr’'da fotograf, 1840’11 y1llardaki
ilk denemelerden sonra iyice gelisip
yerlesti. Osmanli, fotografin belge olus-
turmasi konusundaki 6neminin farkina
varmist1. Devlet daireleri, maden ocak-
lar1, hastaneler gibi kurumlarin yani sira
sokaktan manzaralar, suglu fotograflar:
ve portreler bize Osmanli’da fotografin
gazetecilik, egitim, kriminoloji ve tip gi-
bi alanlarda da kullanildigini gosteriyor.

Osmanlr'da toplumun st kesimle-
rin fotografa olan ilgisinin nedenleri-
ne gelince... Batililasma hamlelerinin
yansima bicimi olarak Osmanli’da fo-
tografin bir statii gostergesi haline do-
niismesi 6nemli bir nedendir. Ciinkii
Osmanlr’da fotografa -Bati’da oldugu
gibi- 6nce varsil aileler ilgi gostermistir.
Asirlar boyu soyluluk gostergesi olan
resim yaptirma gelenegi yavas yavas

AT THE SAME TIME WITH THE WORLD

In the 19" century when photography was
in the Iimelight all around the world, the
first article on photography in the Ottoman
was published in ‘Takvim-i Vekayi’
newspaper on the issue dated 28 October
1839, around the same time with the
world... This instance demonstrates that the
Ottoman closely followed the developments
in the world, and established relations with
what is deemed interesting. Another fact is
that Ottoman did not have a conservative
approach towards photography. Although
in the West -even due to economic reasons-
Church declared photography to be an
invention of the devil, Muslim Ottoman
Palace adopted photography which is
significant.

Photography was fairly developed and
established in the Ottoman following the
first experiments in 1840s. Ottomans
had already realized the importance of
photography in creating documents. In
addition to photographs of institutions
such as government offices, mines,
hospitals; views from streets, photographs
of criminals and portraits show us that
photography was utilized in journalism,
education, criminology and medicine fields
in Istanbul.

The reasons upper classes in Ottoman took
interest in photography... As a reflection
of Westernization moves, photography
becoming a status indicator in Oltoman
was an important reason. Because wealthy
families in the Otltoman took interest in




yerini fotografa birakti. Osmanlr’da da
benzer sekilde Istanbul'un zengin ai-
leleri fotografi tercih etmeye basladi.
Ciinkt fotograf insanlara hem pratik
hem de daha ucuz bir yéntem sunu-
yordu. Fotograf, ancak asirlar sonra
ucuzladi. Bunun sonucu olarak da yay-
ginlagarak halka ve tabana yayilabildi.

Osmanh fotografciliginmi gelistiren en
o6nemli unsurlardan biri Batili seyyahla-
rin, ressamlarin ve fotografcilarin, basta
Istanbul olmak iizere Tiirk cografyasina
duydugu ilgiydi. Bunun kokeninde kus-
kusuz 16. ytizyildan itibaren Bat1 diin-
yasindaki yazar ve sanatg¢ilarin Dogu
algisimi bigimlendiren oryantalist bakis
yatar. Osmanli, Bat1 i¢in her déonemde
merak edilen gizemli yerlerin basinda
geliyordu. James Robertson, Ingiltere’de
kazandig1 fotograf bilgisini Istanbul’a
tasiyarak cektigi nadide karelerden olu-
san Photographic Views of Constanti-
nople adli bir albtim hazirladi. Aym se-
kilde Carlo Naya, talya’dan Beyoglu'na
gelip yerlesen ilk ecnebi fotografci oldu.
Ayrica Ingiliz fotografc1 Francis Frith,
Ernest de Caranza, Alfred Nicolas Nor-
mand, Pascal Sebah, Francis Bedford,
Alfred de Moustier, Guillaume Bergg-
ren ve daha bircok isim Osmanli'nin
zenginliklerinden etkilenip fotograf
makinesini konusturan isimlerdendi.

ABDULLAH BIRADERLER

1850°li yillarin fotograflarinda daha
cok Istanbul panoramasi ve sehir bel-
gelemeye iliskin galismalarin yapildi-
g1 goriiyoruz. Osmanli fotografcili-

A Pascal Sebah'in 1870li
yillarda ¢ektigi Tiirk
kadin.

A A Turkish lady
photographed by Pascal
Sebah in 1870s.

» 1911 yilinda
Makedonya’nin Manastir
sehrinde ¢ekilen bu
fotografta, Sultan Besinci
Mehmed Resad'in
sehzadeleri yerel giysiler
icinde.

» In this photograph
taken at Bitola city of
Macedoniain 1911,
princes of Sultan Mehmet
V Reshad are in local
attire.

photography just like in the West. The
tradition of having paintings made as an
indicator of nobility was gradually replaced
by photography. Similarly in Ottoman,
wealthy families of Istanbul started opting
for photography because photography
offered both a more practical and cheaper
solution. Photography became cheaper
only centuries later. As a result it became
widespread in public.

Another vital element which led to
development of Ottoman photography was
the interest Western travelers, painters and
photographers took in Turkish lands, and
especially Istanbul. What underlies was
undoubtedly the orientalist view that shaped
the Western writer and artists’ perception
of the East. Ottoman had always been a
mysterious destination which aroused
interest in the West throughout all periods.
Bringing the photography knowledge he
acquired in England to Istanbul, James
Robertson prepared an album titled
‘Photographic Views of Constantinople’
featuring rare frames. Carlo Naya was the
first foreign photographer who came from
Italy and settled in Beyoglu. Furthermore
English photographer Francis Frith, Ernest
de Caranza, Alfred Nicolas Normand,
Pascal Sebah, Francis Bedford, Alfred
de Moustier, Guillaume Berggren and
numerous names were impressed with the
riches of the Ottoman and worked their
magic on the camera.

ABDULLAH BROTHERS
In 1850s photography, we mainly see
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» Basile Kargopoulo’nun
objektifinden 1875 yilinda
Istanbul.

» |Istanbul in 1875
through the lens of Basile
Kargopoulo.

b _},-Jihp.e:.-‘—".d'n.:cii‘.': '
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gindaki bir diger 6nemli hamle, Pera
cevresindeki esnaf ve zanaatkarlarin
bu ise sahip ¢ikip stiidyolar agmasiy-
d1. Abdullah Biraderler tam da burada
s6z edilmesi gereken 6nemli bir 6rnek
olusturuyor. Fotografin Osmanli’da ilgi
gormesi tizerine 1856 Kirim Savasi si-
rasinda Istanbul’a gelen Alman kimya-
ger Rabach, Beyazit'ta bir fotograthane
act1. Islerini kisa siirede biiyiiten Ra-
bach, yanina aldig1 Kevork, Vigen ve
Hovsep Kardesleri fotografci olarak ye-
tistirdi. Rabach’in ulkesine dénmesin-
den sonra fotograthane bu ¢ kardese
kaldi. Fotografciliga kendi buluslarini
katarak iyice gelistiren kardeslerin iinii
kisa zamanda payitahtin hemen her ye-
rine yayildi. Basta saray erkani olmak
tizere zengin ve unli kisiler birer bi-
rer onlara fotograflarini ¢ektirmek igin
adeta yaristilar. Ug kardes, Sultan Ikin-
ci Abdilhamid zamaninda Misliman
olarak Abdullah Biraderler adini aldi.

Osmanli’'nin Bati’yla rekabet edebil-
mek igin 1slahatlar yaptigi dénemde
Abdullah Biraderler’in yani sira Basi-
le Kargopoulo ve Sebah, Andreome-
nos gibi isimler Istanbul’'un en iinlii
fotografcilariydi. Guillaume Berggren,
Bogazici’'nin, sahillerin, caddelerin,
esnafin, yerel halkin ve sehir manza-
ralarinin fotografgis1 olarak nam sal-
mist1. Berggren, Bagdat demiryolunun
yapim sirasinda Anadolu’ya yaptig:

x

Istanbul panoramas and works that aimed
to document the city. Another crucial move
in Ottoman photography was artisans and
craftsmen around Pera district claiming
the profession and opening photography
studios. Abdullah Brothers set an important
example which should be mentioned here.
When photography gained traction in
the Ottoman, German chemist Rabach
who came to Istanbul during the 1856
Crimea War opened a photography studio
in Beyazit. Rabach who expanded his
business in a short period of time, raised
Kevork, Vicen and Hovsep Brothers he took
in as photographers. Shortly after Rabach
returned to his country, three brothers took
over the studio. Brothers who improved
photography significantly with their own
inventions, quickly became famous all
around the capital city. As people of the
palace leading, the rich and the famous
competed to get their photographs taken
by them. Three brothers converted to Islam
in the period of Abdul Hamid II and got the
name Abdullah Brothers.

In the period when Ottoman made reforms
to be able to compete with the West, names
such as Basile Kargopoulo and Sebah,
Andreomenos were famous photographers
of Istanbul alongside Abdullah Brothers.
Guillaume Berggren was known as the
photographer of Bosporus, coasts, avenues,
craftsmen, local people and cily views.
Berggren photographed many cities in his



seyahatlerde pek cok sehrin fotograf-
larini1 gekmisti. Berggren’in Osmanli
mimarisine ait tarihi evler, camiler,
medreseler ve hanlara ait fotografla-
r1 yabancilarin biyiik ilgisini gekti.

Onceleri Istanbul'un gayrimiislim
ahalisinin elinde gelisen fotografci-
lik, kisa stirede Miusliman Tiurkler
tarafindan 6grenildi. Burada Rahmi-
zade Bahaeddin Bediz’e ait ilging bir
hikaye daha var. 1910 senesinde bu
Misliiman vatandas, Osmanli’daki
ilk fotograf stiidyosunu agti. Bab-1 Ali
yokusunda, vilayetin tam karsisinda
Resna adiyla acilan bu fotografha-
ne kisa siirede iinlendi. Uskiidar ve
Bahgekap1 olmak tizere iki sube acan
Bediz, Fransa’dan getirttigi kitaplar-
la fotograf bilgisini arttirdi. Kimse-
siz gocuklara fotograf 6greten Bediz,
onlarin ¢ogunu meslek sahibi yapti.

» 1890’h yillarin
ortalarinda ameliyat
olmus kadinlar.
Kudiis'teki Kubbetii’-
Sahre’nin 1900 yilindaki
goriniumii (altta).

» Women who
underwent surgery in
the mid-1890s. The view
of Dome of the Rock

in Jerusalem in 1900
(below).

journeys to Anatolia during the construction
of Baghdad railway. Berggren'’s photographs
of Ottoman architecture, historical houses,
mosques, madrasah and inns received
attention also from the foreigners.

In a short period of time, Muslim Turks
learned about photography, initially
developed by the non-Muslim community
of Istanbul. There is an interesting story
here about Rahmizade Bahaeddin Bediz.
This Muslim citizen opened the first
photography studio in the Ottoman in 1910.
This photography studio titled Resna was
opened on Bab-1 Ali ramp, right across the
provincial hall, and earned a reputation
in a short time. Bediz, who opened two
branches in Uskiidar and Bahcekapi,
improved his photography know-how with
the books he ordered from France. Thanks to
Bediz who trained orphans in photography;,
most of them learned a profession.

COSMOPOLITAN SMYRNA

Although Istanbul was the prime destination
of fascination in the Ottoman, for most
travelers the entrance gate to Anatolia
was Izmir (Smyrna). A cosmopolitan
city, Izmir became a main photography
center of Anatolia in a short time. It was
not uncommon for embassy officials and
travelers who were to travel to East after
arriving in Anatolia, to stay in Izmir for
years. French writer Maxime du Camp
developed a passion for photography to
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KOZMOPOLIT SMYRNA

Osmanlr’'nin merak edilen sehirleri-
nin basinda Istanbul geliyor olmasina
karsin, cogu seyyah i¢in Anadolu'nun
giris kapis1 Izmir'di. Kozmopolit bir
sehir olan izmir, kisa stirede Ana-
dolu’'nun 6nemli fotograf merkezle-
rinden biri oldu. Anadolu’ya ayak
basip Dogu’ya dogru gidecek olan
konsolosluk gorevlilerinin ve sey-
yahlarin Izmir’de yillarca kaldiklar:
gortuliiyordu. Fransiz Yazar Maxime
du Camp, Dogu’ya yolculuk yapmak
ve gordiiklerini belgelemek amaciyla
fotografciliga merak salmis ve 1843
y1linin mayis ayinda énce Izmir’e gel-
misti. Sonrasinda da imparatorlugun
pek cok sehrini gezip fotograflar cek-
misti. Du Camp’in c¢ektigi fotograflar
sonraki yillarda birgcok meslektasina
ilham kaynagi oldu. Du Camp’in pe-
si sira Izmir'in cesitli yerlerinde fo-
tograf stiidyolar1 acilmaya basladi.

Fotograf, Osmanli’da cok sevilmisse
de Batr'min hizina yetismek kolay de-
gildi. Cunkii Bati’da fotografin alanlar:
hizla gesitlendi. Stiphesiz bunun arka
planinda Bati’da gelisen binlerce yil-
lik sanat geleneginin etkileri var. En-
diistri Devrimi'nin teknolojiye kazan-
dirdigr yenilikler de eklenince Bati,
fotografin merkezi haline geldi. Ben-
zer bir durumu Amerika i¢cinde soyle-
yebiliriz. Fotograf Amerika’da bulun-
mamis olmasina karsin, Amerikalilar

A Cibali Tiitiin Fabrikasi,
1885 yilinda Guilloume
Berggren tarafindan
cekilmis. Bu Halep
Kalesi fotografi, Ikinci
Abdiilhamid devrine ait
(altta).

A Cibali Tobacco Factory
photographed by
Guilloume Berggren in
1885. This photograph of
Aleppo Castle dates back
to Abdul Hamid Il period
(below).

ST

travel to East and document what he sees,
and arrived first in Izmir in May 1843.
Later he visited numerous cities of the
Empire and took photographs. Du Camp’s
photographs later inspired many of his
colleagues. Many photography studios
were opened in various Izmir districts
following Du Camp.

Although Ottoman took great fancy to
photography, it was not easy to catch
up with the West because the fields of
photography rapidly became varied. There
is no doubt that this was an outcome of
Western art tradition that had developed
for thousands of years. In addition, with
the technological innovations brought by
the Industrial Revolution, West became
the center for photography. Something
similar can be said for America. Although
photography was not invented in America,
Americans accept photography as their
national art. Another reason for this may
be that the invention date of photography
and founding years of USA are close.

Sizable investments in film and
photography industry in America, led
to establishment of Kodak, one of the
biggest global brands before “digital
age”. No developments took place in
this field in Turkish geography, and
because photography did not reach large
masses neither photography industry
nor archiving were developed. Except
the palace archive and meager efforts
of private person and organizations,




fotografi ulusal sanatlari olarak kabul
ederler. Bunun bir nedeni de fotogra-
fin bulundugu tarih ile ABD’nin kuru-
lus yillar1 arasindaki yakinlik olabilir.

Amerika’da film ve fotograf endiistri-
sine yapilan buiytik yatirimlar, “dijital
¢ag” oncesinde diinyanin en buyiik
markalarindan biri olan Kodak’in
ortaya ¢ikmasina neden olmustur.
Bizim cografyamizda ise bu konuda
herhangi bir gelisme yasanmamais;
fotograf genis kitleler ile de bulusa-
mayinca ne fotograf endiistrisi gelis-
mistir ne de arsivcilik. Sarayin arsivi
disinda 6zel kisi ve kurumlarin ciliz
¢abalarinin disinda, deger sayilabile-
cek ornekler olusturulamamistir. Ke-
za fotograf miizeleri ve enstitiileri ala-
ninda da 6yle... Dinyanin neredeyse
her yerinde fotograf miizeleri, fotog-
rafin bulundugu yillarla birlikte ku-
rulmaya baslanmis olmasina karsin,
ulkemizde bu anlamda 6rnek yoktur.
21. yuzyila gelmemize ragmen “fotog-
raf miizesi” adiyla agilmis birkag yer
ise daha c¢ok “galeri” 6zellikleri tasi-
maktadir. .fr dergisinde yayinlanan
bu dosya vesilesiyle Istanbul ya da
Izmir’'de bir fotograf miizesinin kurul-
masini diliyorum. Ya da bu bir fotog-
raf enstitiisii de olabilir. Burada Os-
manli dénemi fotograflari, uzmanlar
esliginde tasnif edilebilir. Bu sekilde
fotograflar tizerinden sehirlerimizin
tarihini yeniden okuma firsati1 yaka-
layabiliriz. Neden olmasin?

*Anadolu Medeniyetleri Arastirma
Merkezi.

valuable examples could not be
produced. Also photography museums
and institutes... Although photography
museums were established all around
the world in the years photography
was invented, there are no examples to
that in our country. In the 21% century
various venues opened under the name
“photography museum” with rather
“gallery” characteristics. I hope that
this file published in “.lr’ magazine will
lead to establishment of a photography
museum either in Istanbul or Izmir. Or
a photography institute. Ottoman period
photographs can be assorted under
supervision of experts. This way we can get
the chance to reread our cilies’ histories
through these photographs. Why not?

*Anatolian Civilizations Research Center.

A 2015 yili yaz aylarinda
ANAMED'te acilan
Camera Ottomana Sergisi
Osmanli'da fotografin
hikayesini anlatiyordu.

A The story of
photography in the
Ottoman was narrated
in Camera Ottomana
exhibition opened in
ANAMED in the summer
of 2015

< Yogunilgi géren
Camera Ottomana'’da
sergilenen eserleri
kapsayan kitap.

<« The book featuring
works exhibited in
Camera Ottomana which
drew intense interest.
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Exclusive photographs from
Sultan Abdul Hamid II's archive
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GIANT ARCHIVE A LEGACY TO THE FUTURE
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100 yil 6nce
yagmalanmaktan
son anda
kurtanlan

Yildiz Fotograf
Albiimleri'nin
izini siirdil. iste 38
bin 599 eserden
kalanlar...

‘tr’ magazine
traced Yildiz
Photography
Archive, saved
from looting at the
last moment 100
years ago. Here
are what is left of
38 thousand 599
works...

uizel sanatlarla yakinen ilgile-

nen Sultan fkinci Abdiilha-

mid’in kendisi de fotograf ce-

kerdi. Vaktinin bir kismin Yil-
diz Sarayr'nda kurdurdugu fotograf atol-
yesinde gegirirdi. Ayni zamanda iyi bir
fizyonomist olan sultan, Harbiye'ye gire-
cek ogrencileri fotograflarina bakarak se-
cerdi. Yine tahta ¢ikisinin 25. yilinda ilan
edilecek genel af i¢in biitiin mahktimlarin
fotograflarini ¢ektirmis, aftan yararlandi-
rilacak mahktimlar fotograflarina bakila-
rak secilmistir.

HER RESIM BiR FiKiRDIR

“Her resim bir fikirdir. Bir resim yiizlerce
sayfa ile ifade olunamayacak hissi ve siyasi
manalari telkin eder. Onun icin ben tahriri
miinderecattan (yazili bilgilerden) ziyade,
resimlerden istifade ederim.” Bunlar, devri-
ni agan bir sahsiyetin, Sultan ikinci Abdiil-
hamid’in fotografa verdigi 6nemi belirtmek
icin kurdugu ctimlelerdir.

Fotograf sanatiyla yakindan ilgilenen sul-
tan, devrin sinirlarini zorlamis; tuttugu
ozel fotografcilara memleketinin ve Ame-
rika’dan Japonya'ya kadar diger tilkelerin
fotograflarini gektirmisti. Mimkiin mer-
tebe saraydan ¢ikmayan Sultan Abdiilha-
mid gektirdigi fotograflarla iilkesindeki ve
diinyada olan gelismeleri takip ediyordu.

GECMISi ANALiZ

Sultan ikinci Abdiilhamid devrinde cesit-
li fotografcilara gektirilen “Yildiz Fotograf
Albtimleri”, 962 albtim ve 38 bin 599 fo-
tografi ihtiva etmektedir. Gegmisi analiz
ve devrin kosullarimin tahlili acisindan
oldukga 6nemli olan fotograflarin orijinal-
leri Beyazit'ta, Istanbul Universitesi Nadir
Eserler Kiitiiphanesinde, bir kopyalar1 da
Yildiz’'da Islam Konferans: Teskilat: Ta-

Miras
DEVASA ARSIV

Sultan Abdul Hamid II, who took a close
interest in fine arts, also took photos
himself. He used to spend time in the
photography studio he established in Yildiz
Palace. Sultan, also a good physiognomist,
would select Military College students by
looking at their photographs. Again before
announcing a general amnesty for the 25
anniversary of his ascension, he had all
convicts’ photos taken, and those to be
granted amnesly were chosen from their
photos.

EACHPHOTOGRAPH IS AN IDEA

“Each photograph is an idea. A picture
can inspire emotional and political
meanings which cannot be expressed in
hundreds of pages. This is why I benefit
from photographs rather than written
information.” These are the words Sultan
Abdul Hamid the Second formed to express
the importance he attached to photography:.

Sultan who took a close interest in the art of
photography pushed the boundaries of the
period, and he hired private photographers
and commanded them to take photos of
his home country and other countries from
America to Japan. Sultan Abdul Hamid
who left the palace as rarely as possible,
followed the developments in his country
and the world through photographs.

ANALYZING THE PAST

“Yildiz Photography Albums” contain 962
albums and 38 thousand 599 photographs,
taken by various photographers in the
period of Sultan Abdul Hamid II. Originals
of photographs which are of great
importance for analyzing the past and the
conditions of the period, are in Istanbul
University Rare Works of Art Library in
Beyazit and their copies are preserved
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rih Sanat ve Kiltiir Arastirma Merkezin-
de (IRCICA) muhafaza ediliyor. Burada
arastirmaci ve meraklilarinin hizmetine
de sunuluyor.

AZ KALSIN YAGMALANACAKLARDI

Devletin en zor zamanlarinda tahta gegen
ve uzun yillar Osmanl tahtinda kalarak
cesitli badireler atlatan sultan, 1909 yilinda
tahtan indirildi. Bu esnada Yildiz Saray1 da
yagmalandi. Sultan kinci Abdiilhamid’in
sarayda bulunan ve ¢ok nadir, hatta kimi-
sinin diinyada baska esi olmayan kitaplar-
dan olusan devasa kiitiphanesi de yagma-
cilarin hedefindeki yerlerdendi. Sultanin
kattiphane gorevlisi Kalkandelenli Sabri
Bey kapinin 6ntinde durarak, énce ken-
disini 6ldiirmeleri gerektigini séyleyince
kiitiiphane, dolayisiyla Yildiz Fotograf Al-
biimleri de yagmalanmaktan kurtulmustu.

OSMANLI'DAN AMERIKA VE AVRUPA'YA

Kendisi i¢in galisan fotografcilara iilkede-
ki olaylarin ve kurumlarin fotograflanma-
s1 gorevini veren Sultan Ikinci Abdiilha-
mid, donanma gemileri, askeri kuruluslar,
fabrikalar, mektepler, camiler, karakollar,
hastaneler basta olmak iizere pek ¢ok ya-
pinin ve eserin, gesitli agilis ve merasim-
lerin fotograflarimi cektirmisti. Ulkesinin
Avrupa ve Amerika halki nezdinde yanlis
algilandiginin farkinda olan sultan, 1893
yilinda iilkesinin propagandasini yapmak
icin cesitli zamanlarda cekilmis kurum,
bina ve olay fotograflarindan olusan 51
albtimii Amerika’daki National Library’ye,
47 tanesini ise Ingiltere’de British Mu-
seum’a gonderdi.

A ikinci Abdiilhamid
idaresindeki Osmanli’da
Antep sehrinden goriiniim.
1900 yilinda Kudiis'iin
dogusundaki Mescid-i Aksa
(altta).

A A view from Antep city

in the Ottoman under rule

of Abdul Hamid Il. Al-Agsa
Mosque at eastern Jerusalem
in 1900 (below).

in Organization of Islamic Cooperation
Research Center for Islamic History Art and
Culture Conference Organization (IRCICA)
in Yildiz, also at the disposal of researchers
and enthusiasts.

ALMOST LOOTED

Sultan who ascended to the throne in the
most difficult period of Ottoman state and
survived the hardships throughout his Iong
years on the throne, was dethroned in 1909.
Yildiz Palace was looted in the meantime.
The huge library in Sultan Abdul Hamid’s
palace which featured very rare, even one
of a kind books, were targeted by looters.
Sultan’s library clerk Mister Kalkandelenli
Sabri blocked the door, and said that they
had to kill him first which saved the library
and consequently Yildiz Photography
Albums from looting.

FROM OTTOMAN TO AMERICA AND
EUROPE

Sultan Abdul Hamid 1I assigned
photographers working for him to take
photos of the events and organizations
in the country, and mainly navy ships,
military establishments, factories, schools,
mosques, police stations, hospitals were
photographed as well as numerous
structures and works, various openings
and factories. Sultan knowing that his
country was misperceived by Europeans
and Americans, sent 51 albums comprised
of establishments, structures and event
photographs taken at different times in
1893 to National Library in USA, and 47




T

SULTANIN FOTOGRAFLARINI

ZIYARET ETTIK

Beyazit'ta Istanbul Universitesinin ana
yerleskesinin arka tarafinda, ufak ama
ismiyle miisemma bir kiitiiphane burasi:
Nadir Eserler Kiitiiphanesi. Mimar Kema-
lettin Bey tarafindan 1913 yilinda Medre-
setir’l-Kuzat, yani kad1 medresesi olarak
inga edilmis, Cumhuriyet devrinde ise
katiphaneye doniistirilmis. Sultan Ab-
dtalhamid Han’in Yildiz Sarayi’'nda bulu-
nan sahsi kiitiiphanesindeki tas baski, el
yazmasi nadir kitaplar, haritalar, planlar
basta olmak tizere pek ¢ok nadir eser bu
katiiphanede muhafaza ediliyor. Kutiip-
hanenin heybetli demir kapisini aralayip,
kactk bir salondan ulastigimiz mermer
merdivenlerle gikiyoruz, binanin ikinci
katina. Ge¢misin tiim hasmeti karsimiz-
da... Fotograflarin tamamina yakin diji-
tal ortama aktari1lmis. Arama motorundan
yapilan arama sayesinde fotograflara ula-
sabiliyor, istediginiz fotografin dijitalini
de alabiliyorsunuz.

ARSIVDE NELER VAR?

Basta fkinci Abdiilhamid devrinin en
mukaddes icraatlarindan biri olan Hicaz
demiryolu olmak tizere, sultanin hitkiim-
darligi zamanminda Osmanli vataninda
insa olunan binalarin, hayir eserlerinin,
mukaddes beldelerin, Osmanl sehirle-
rinin, gelen yabanci devlet adamlar1 ve
hiikiimdarlarin, sultanin katildigi basta
cuma selamlig1 olmak tizere merasimle-
rin, devrin sokaklarinin, caddelerinin ve
meydanlarinin fotograflarini bu gizli ha-
zinede bulmak mumkiin.

albums to British Museum in England with
the aim to promote his country.

WE VISITED SULTAN'S PHOTOGRAPHS
Behind the main campus of Istanbul
Universily in Beyazil, there is a tiny but
true to its name library. Library of Rare
Works of Art... Built by Architect Mister
Kemalettin in 1913 as Medresetii’l-Kuzat,
Kadi Madrasah, was transformed into a
library in the Republic era. Many rare
items in Sultan Abdul Hamid Khan’s
personal library in Yildiz Palace, mainly
lithography, rare handwritten books, maps
and plans, are preserved in this library.
Opening the majestic iron gate of library,
we climb the marble stairs we reach after
passing a small hall, and to the second floor
of the building. All glory of the past is before
us... Almost all photographs are transferred
to digital media. All photographs can be
accessed when searched on a search
engine, and digital versions of photographs
can be purchased.

WHAT IS IN THE ARCHIVE?

As one of the most sacred inventions
of Sultan Abdul Hamid II's period,
Hejaz Railway photographs are leading,
photographs of buildings built on Ottoman
lands during Sultan’s rule, charity works,
holy destinations, Ottoman cities, visiting
statesmen and kings, ceremonies Sultan
attended as Friday Divine Service Parades
leading, streets, avenues and town squares
of the period can be found in this hidden
treasure.

< Yildiz Sarayi arsivinden
nadide bir fotograf: Halep
Saat Kulesi. 1 Eyliil 1904'te
Erzurum Sanayi Mektebi’nin
acilisi (altta).

<« Arare photograph from
Yildiz Palace Archive: Aleppo
Clock Tower. Opening of
Erzurum Industrial School on
1 September 1904 (below).
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Merve Ay € Sinegraf

fyUnUS EMRE ENSTITUSU SON 50 YILIN
EN ONEMLI KULTUR HAREKETIDIR ¥

YUNUS EMRE INSTITUTE IS THE MOST SIGNIFICANT CULTURAL
MOVEMENT OF THE LAST 50 YEARS

Siiper Baba, Ekmek Teknesive Deli Yiirek gibi uzun soluklu dizilerin
yonetmeni Osman Sinav’la Tiirk sinemasi lizerine keyifli bir sdylesi
gerceklestirdik.

We held an enjoyable interview with Osman Sinav, director of long-winded
TV series as ‘Siiper Baba’ (Super Dad), ‘Ekmek Teknesi’ (Bread and Butter)
86 and ‘Deli Yirrek’ (Crazy Heart).

fr magazine

Ar dergi



sman Sinav, Turk sinema ta-

rihinde asistanlik yapmadan

yonetmenlige baslayan iki

isimden biri. Kendi ifadeleriyle
senaryolarinda hayatindan, yasadiklarin-
dan, cevresinden ve iilkesinden etkileni-
yor. Sinav, “Benim filmlerimde y6remin
ikliminin inad1 ve refleksi vardir.” diyor.
Sinav’la gerceklestirdigimiz s6ylemisimiz-
de sinema sanatindan yonetmenlige ve
oyunculuga kadar birgok konu tizerinde
durduk. Ayrica Mustafa Kutlu'nun 6ykii-
stinden uyarladigi Uzun Hikdye filmine
de yer verdik.

B Giinliik rutininizden bahseder misiniz?
Bir giin boyunca neler yapiyorsunuz?

Giin igerisinde yapmak istedigim ¢ok sey
var; ama cogunu yapamiyorum. Cunka
genellikle calisiyorum. Sabah kalkip ha-
zirlaniyorum ve ¢ayimui igmek icin sabir-
sizlaniyorum. Sonra da o ¢ay1 hak etmek
icin galismaya bashyorum. Vaktim olursa
okuma yaparim. Sette degilsem hemen
hemen her giin projelendirdigim konu-
larin senaryo galismalarimi yapar, yazar
arkadaslarimla sohbet ederim. Bir proje
tizerine fikir Giretmeye gabalarim. Vakti-
min ¢ogu boyle geciyor. Eger o giin ka-
famda yeni bir fikir olusmadiysa mutsuz
yatarim. Mutlu yatabilmem igin o giin
yeni bir fikrimin olmasi lazim. Bu bende
refleks olarak gelismis ve ben boyle yasi-

yorum.

Osman Sinav is one of the two names in
Turkish cinema history to become a film
director before working as an assistant. In
his own words, his screenplays are inspired
by his life, his experiences, his environment,
and his country. Sinav says “In my films,
the tenacity and reflexes of my hometown’s
climate can be seen.” In our interview with
Sinav, we discussed numerous topics from
art of cinema to directing and acting. And
his adaptation of Mustafa Kutlu’s story
‘Uzun Hikaye’ (Long Story) as well.

B Canyou tell us about your daily routine?
What do you do during a day?

There are many things I'd like to do during
the day but I cannot do most because I am
usually busy working. I wake up, get ready
and cannot wail to have my a cup of tea.
Then I start working to deserve that tea. I
read if I have time. When I am not on the
set, I work on screenplays on subjects I con-
ceptualized* and talk to my writer friends
almost everyday. I try to generate ideas for a
project. This is how I spend most of my time.
If I come up with nothing new that day, I
go to bed unhappy. To go to sleep happily,
I must have a new idea that day. It has be-
come a reflex for me and this is how I live.

B Who has supported you the most
throughout your career?

It is not a must to get support from a per-

< Yonetmen Osman Sinav,
basrol oyuncusu Kenan
imirzalioglu ile Uzun Hikédye
filminin setinde.

<« Director Osman Sinav on
the set of film ‘Long Story’
with leading actor Kenan
imirzalioglu.
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A Osman Sinav, heniiz
sinema kariyerinin basinda
oldugu 1980'li yillarin
ortasinda kamera arkasinda.

A Osman Sinav behind the
camera in the mid-1980s, at
the beginning of his cinema
career.

I Kariyeriniz boyunca en cok kimden des-
tek aldiniz?

flla birinden destek gérmenize gerek yok.
Ben Allah’tan baska kimseden destek al-
madim. Ustelik sinemaci olmaya karar
verdigimde bu isi yapan kimseyi tanimi-
yordum. Ayni zamanda Tiirk sinema ta-
rihinde hocam Metin Erksan’dan sonra
asistanlik yapmadan yonetmenlige bas-
layan ikinci kisiyim. Yani hem asistanlik
yapma firsatim olmadi1 hem de sektérden
kimseyi tanimiyordum. Once sinema ile
ilgili kitaplar okumaya basladim. Bir de
ben ok hayal kuran bir adamim. Insanla-
rin hayallerinin olmasi 6nemli. Eger ken-
di hayalinizi kurarsaniz daha sonra adim
adim onu besleyecek strateji olusturmaya
baslarsiniz. Dogru hayal ortag ve strate-
jiyle hayalinize ulasirsimz. Eger bir haya-
liniz yoksa sadece baskasimin hayalinin
parcasi olursunuz. Tercih sizin...

l Sizce bir yonetmen nasil olmalidir?

Allah’'in kalli iradesinin icinde Rabbim
bize ciizi bir irade vermistir. Ciizi iradeyi
en genis yelpazede kullanabilen kisi yo-
netmen olabilir. Bana gére bu yonetmen
olabilmenin 6n sartidir. Bunu yapamayan
kisiden teknik muhendis veya yonetici
olur; ama yonetmen olmaz. Ciinki biz in-
san hayati tizerinden bir kurgu tiretiyoruz.
Bu, kader kurgusunun labirentlerinde do-
lasmak gibi bir sey. Yani Tanr1'nin yarattig
kurguyu analiz ederek, yeniden olusturu-
yoruz. Bu ayn1 zamanda bu kurguyu algi-
lamamuz igin de bir anahtar. Ayrica yonet-
men ok calismahidir. Sinema, sosyoloji,
psikoloji, felsefe bilmesinin yani sira tiim
sanatlar hakkinda da biraz bilgi sahibi ol-
malidir. Yonetmenin bol bol okumasi, in-
san1 tanimasi ve ona ulasmasi gerekli.

son. I had nobody’s support but God’s.
Moreover, I knew no one in the business
when I decided to become a film-maker.
At the same time, I am the second person
in Turkish cinema history after my mentor
Metin Erksan, who started directing films
before working as an assistant. I did not
getl a chance to work as an assistant and
also I knew no one in the industry. First,
I started reading about cinema. Besides
I am a dreamer. One must have dreams.
If you have your own dreams, then step
by step you start developing a strategy to
nourish it. With the right dream partner
and strategy, you will achieve your dream.
If you do not have a dream, you will only
become a part of someone else’s dream. It
is your choice.

B Inyour opinion how should a director be
like?

Within God’s universal will, we are grant-
ed an insignificant will by the God. A per-
son who uses this willpower as broadly as
possible can be a director. For me, this is a
prerequisite to become a director. One who
cannot do this can become a technical en-
gineer or a manager; but not a director.
Because we create fiction based on human
life. This is also a key for us to comprehend
this fiction. Besides, a director should work
hard. In addition to possessing knowledge
on cinema, sociology, psychology, philos-
ophy, he should also be informed a little
about all fields of art. Director must read
a lot, know and reach people.

B So what do you have to say on difficult
and entertaining aspects of your
profession?

Directing is not always fun and games
as is the case for all professions. For in-
stance, I work an average of 15 hours
everyday since I began this profession. I
doubt any other profession requires this
long working hours. But I am one of those
who think that no one dies from working.
This is why I have no problems with work-
ing hard. Directing is a truly entertain-
ing profession. You meet different people
from all walks of life, and tell their stories.
You reveal their stories sometimes in a
comedy, in a drama or with action scenes.
This way you also get the chance to see
life in its entirety.



Il Peki, mesleginizin zor ve eglenceli taraf-
lariyla ilgili neler sdyleyeceksiniz?

B Can you tell us what inspires you for
your screenplays?

Her meslegin zor yanlar1 oldugu gibi yo6-
netmenligin de var. Ornegin ben meslege
basladigim yildan bu yana giinde ortala-
ma 15 saat galisiyorum. Herhalde higbir
iste bu kadar uzun calisma saati yoktur.
Ama ben calismaktan dolay1 kimsenin
olmeyecegini diistinenlerdenim. Bu ne-
denle ¢ok calismaktan yana bir sikintim
yok. Yonetmenlik, gercekten eglenceli bir
meslektir. Hayatin her tarafindan degisik
insanlarla karsilasirsiniz ve onlarin hika-
yelerini anlatirsiniz. Bunu kimi zaman
komedi kimi zaman dram kimi zaman da
aksiyon sahneleriyle ortaya koyarsiniz.
Boylece hayati tiim yonleriyle gorme san-
sin1z da olur.

[l Senaryolarinizin esin kaynaklarindan
bahseder misiniz?

En ¢ok kendi hayatimdan, yasadiklarim-
dan esinleniyorum. Daha sonra da cev-
remden ve iilkemden... Hemen akabinde
de bunu yazabilecek yazar arkadaslarimla
bulusuyorum, sonra galismalara basliyo-
ruz. Sanatg1 yasadig ¢agin tamigidir der-
ler. Eger yasadiginiz caga, tarihe ve tilkeye
taniklik etmek istiyorsaniz, yasadiginiz
tilkenin sartlarini, iginde bulundugu at-
mosferi tarif etmeniz ve oraya kayit diis-
meniz gerekiyor. Ben de bu baglamda
Tirkiye'nin yasadigim donemini analiz
etmek istiyorum. Benim yasadigim za-
manlara gelecekte tarihgiler nasil baka-
caklar, onu distiniiyorum. Ciinkii bence
tarih bilimi biraz da gelecege yonelik pro-
jeksiyon olusturmaktir. Tarihinizi bilmez-
seniz, geleceginizi kuramazsiniz.

B Oyuncu secimlerinde nelere dikkat
edersiniz?

Oncelikle senaryodaki karakterlerin ¢zel-
liklerini inceliyorum ve onlar1 hayal edi-
yorum. Hayalimde olusturdugum karakte-
ri fizik, ruh ve refleks olarak hangi oyun-
cuyla ¢izebilirim diye diistiniiyorum; ona
gore se¢im yapmaya calisiyorum. Kariye-
rim boyunca hicbir zaman “Projelerimde
meshur oyunculara yer verirsem, seyirci
tarafindan daha ¢ok sevilir.” diye distin-
medim. Higbir filmi icerisinde tnlii biri
yer aldig1 i¢in seyretmedim. Higbir fil-
mimde de tinlii diye birine rol vermedim.

I am primarily inspired by my own life
and my experiences. And then by my envi-
ronment and my country... I meet with my
writer friends who can draw this up imme-
diately afterwards, and we start working.
They say “Artist is a witness of the period
s/he lives in.” If you wish to be a witness
of the period, history and country you live
in, you must describe the conditions of the
country you live in, the atmosphere sur-
rounding it, and make an entry there*. In
this regard, I too would like to analyze the
period Turkey is in which I am a part of. 1
think about how the future historians will
see the period I am living in. Because for
me, science of history is a little about mak-
ing future projections. You cannot build a
future unless you know your history.

B What do you pay attention to in selecting
casts?

First of all I analyze the traits of charac-
ters in the screenplay and I picture them. I
look for an actor with whom I can draw the
character I imagined with physical, mental
traits and reflexes. I try to make a selection
considering these. Throughout my career,
I never said “if I cast famous actors in my
projects, audience will like it more.” I have
never seen a film because it featured fa-
mous actors. And I have never cast some-
one for a film because they are famous.

B Have you ever considered becoming
an actor? If you were one, what kind of
movie would you like to perform in?

What you want to exist with in this world
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[l Siz hi¢ oyuncu olmayi diisiindiiniiz mii?
Oyuncu olsaydiniz nasil bir filmde yer
almak isterdiniz?

Bu diinyada neyle var olmak istediginiz
onemli ve benim var olma sebebim bu
degil. Ben yaraticinin bana verdigi ciizi
iradeyi kullanmaya calisan biriyim.
Fotograf cektirirken utanan bir adam
olarak oyunculuk yapamazdim. Oyun-
culuk, gercegi insa etmek igin hakikat
arayisinda bir yontem kullanarak yete-
nekli insanlarin yapmasi gereken bir is-
tir. Oyuncular, insanlarin yasadiklarini
kurguladigimiz hikayelerdeki sir takip-
leridir.

M Filmlerinizde dogup biiyiidiigiiniiz
yerin etkisi oldugunu diisiiniiyor mu-
sunuz?

Ben Yoritk kokenliyim. Burdurun Ye-
silova kazasinin Diiden kéytinde dog-
dum. Tabii ki dogup biiytidiigiim cograf-
yanin filmlerime etkisi olmustur. Yapti-
gum islerde, oyuncularima aktardigim
beden dilinde, o topraklarin ve Yorik
kaltiriiniin  yansimalarini  gériiyorum.
Reji yapmak, oyunculara oyun vermek,
mizansen bulmak davranisla ilgilidir. O
davranisi irdelediginizde muhakkak al-
tindan kiltariintiztin izleri ¢ikiyor. Be-
nim filmlerimde de yoremin ikliminin
inadi ve refleksi vardir.

B Uzun Hikéaye filminizle ilgili neler sdy-
leyeceksiniz?

Mustafa Kutlunun aym adhi kitabini
yaklasik 12-13 yil 6nce okudugumda,
onun filmini yapmak istedim ve bu
hikdye uzun yillar bendeki tazeligini
hi¢ yitirmedi. Bu senaryo igin yillarca

<< Filmlerine derinlikli
arastirmalarla hazirlanan
Sinav, 1981 yilinda
istanbul'daki calisma
odasinda.

< Sinav in his study in 1981
preparing for his films with
thorough research.
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matters and that is not my reason for being.
I am someone who tries to utilize the in-
significant willpower granted to me by the
Creator. I could not have been an actor as
a person who feels embarrassed even when
posing for a photo. Acting is a profession
for talented people who utilize a method
in search for the truth with the aim to build
the reality. Actors are the pursuits of mys-
teries* in stories in which we fictionalize
people’s experiences.

B Do you think the region you were born
and raised in has an influence on your
films?

I have Yuruk (Turkish nomads) ancestors. I
was born in Diiden village in Yesilova dis-
trict of Burdur. Of course, the geography I
was born and raised in influences my films.
In my works, in body language I transfer to
my aclors, I see echoes of those lands and
Yuruk culture. Directing, giving actors cues,
coming up with scenes is about behavior.
When you analyze that behavior, you sure-
Iy find traces of your respective culture. And
in my films, the tenacity and reflexes of my
hometown’s climate can be seen.

B What would you like to say about your
film ‘Uzun Hikaye’ (Long Story)?

When I read the book by Mustafa Kut-
Iu with the same title 12-13 years ago, I
wanted to adapt it to a film and this sto-
ry has been fresh for me for long years.
I worked with numerous friends on this
screenplay but I was not satisfied with the
results. When I finally came up with the
final screenplay, I said “This will be it!”
I convinced myself and I think it turned
out fine. Actually, ‘Long Story’ became
a Yunus Emre Institute film by itself. We
have traveled to Jordan, Tehran, Poland,
Bosnia-Herzegovina, Macedonia, Kazakh-
stan and many more countries with Yunus
Emre Institute. And I must add, Yunus Em-
re Institute is the greatest cultural move-
ment of Turkish Republic in the last 50
years. Back to the film, although it does
not depict an emigration story, when you
interpret it with dramatic reading meth-
od ‘Long Story’ turns out to be an emi-
gration film. In the end, people migrate
from a place they suffer to a place they
are fed. The emigration here is to go to a
more fair and just place both physically



bircok arkadasimla calistim ama tatmin
olamadim. Filmdeki senaryoya ulas-
tigimda, “Tamam bu olacak!” dedim.
Kendimi ona ikna ettim ve bence giizel
oldu. Aslinda Uzun Hikdye, kendiligin-
den Yunus Emre Enstitiisi filmi oldu.
Bu film ve Yunus Emre Enstitiisii ile
Urdiin’e, Tahran’a, Polonya’ya, Bosna
Hersek’e, Makedonya’ya, Kazakistan’a
ve daha birgok tilkeye gittik. Sunu da
sOylemeliyim, Tirkiye Cumhuriyeti'nin
son 50 yilda yaptig1 en biiyiik kiltiir ha-
reketi Yunus Emre Enstitiisiidiir. Tekrar
filme donecek olursak, hicret hikayesi
anlatmasa da dramatik okuma meto-
duyla baktiginizda Uzun Hikdye, bir
hicret filmidir. Sonucta insan kotalik
gordiigii bir yerden beslenebilecegi bir
yere hicret eder. Burada s6z konusu olan
hicret, manen ve madden daha dogru
ve adaletli yere gitmektir. Filmdeki Ali
karakteri de hep daha iyi ve adaletli bir
yere dogru gider. Adaletsizlik gordigi
anda buna tavir alir, isyan eder. Daha iyi
olacagina inandig1 ya da yeni umutlar
tasiyacagi bir yolculuga cikar. Hikayesi
trende baslar, trende devam eder.

Hayalinizde bir film ve gerceklestir-
meyi planladiginiz projeleriniz var mi?

Cok fazla hayalim var, ama son yillar-
da birine konsantre oldum. Bes filmi
igceren bir proje hayata gecirmek isti-
yorum, ingallah bunu bagaracagim. Bu
bes film, Osmanlinin yikilis1 ve Kur-
tulus Savasi’nin baslangi¢ yillarinin
hikayesini konu edinecek. Bes filmin
de afisinde “Vatan Sevgisi Imandandir”
ibaresi yer alacak. Clinki bu bir reflek-
sin ifadesi. Bu filmlerden biri Sultan
Abdiilhamid Han’a yapilan Yildiz sui-
kast1 ile baslayacak. Cunka bana gore
Birinci Diinya Savasi’nin baslangici 5
Temmuz 1905 Yildiz suikastidir. Basa-
rilamamis ve bu nedenle savas ertelen-
mistir. Ayrica bu vaka, diinya teror tari-
hinin ilk saatli bombasinin kullanildig:
suikasttir. Tkinci hikayem, Trablusgarp
Savasi olacak. Uciinciisii de bir Canak-
kale filmi cekmek istiyorum. Yalniz
benim hikayem, ilk kursunun atildig:
yerden, Avusturalya’dan baslayacak.
Bir de Yemen ve Medine Miidafaasi'ni
cekmek istiyorum. Bu bes filmi yapma-
dan olirsem gozlerim acik gider.

and spiritually. Ali character in the film
always moves towards a better and more
just place. When he witnesses injustice, he
takes a stand, reacts against it and sets out
on a journey where he believes things will
be better or carries new hopes. His story
begins and continues on a train.

B Isthere afilm ora project you would like
to realize?

I have many dreams; but I have been fo-
cused on one in recent years. I aspire to
realize a project featuring five films, and
I hope I will achieve that. These five films
will depict the downfall of Ottoman Em-
pire and the early years of War of Inde-
pendence. The phrase “Patriotism lies in
Faith” will be on posters of all five films.
Because this is the expression of a reflex.
One of the films will begin with the Yildiz
assassination which targeted Sultan Ab-
dul Hamid. Because in my opinion the
beginning of the First World War is Yildiz
assassination that took place on 5 July
1905. It was not successful so the war was
delayed. Besides this incident is the first
assassination attempt where the a time
bomb was used for the first time in the his-
tory of world terror. My second story will be
on Turco-Italian War. I also wish to shoot a
film on Canakkale War as a third. But my
story will begin in Australia, where the first
bullet was fired. I would also like to shoot
a film on Defense of Yemen and Medina.
If 1 die before I make these five films, I will
have died in disappointment.

Sinav, Yazar Mustafa
Kutlu'nun Zafer Yahut Hi¢
isimli romanindan serbest
uyarlanan Hatasiz Kul Olmaz
dizisinin cekimlerinde.

Sinav during shooting of
series ‘No Man is Without
Fault’, a free adaptation from
Mustafa Kutlu's novel titled
‘Victory or Nothing'.
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A Kromojenik baski,
Muta-morfoz serisi.
Zincirlikuyu, Istanbul
2013.

A C-print, Muta-
morphosis. Istanbul,
Zincirlikuyu 2013.

ARTISTS IN THEIR TIME

istanbul Modern’de “Sanatci ve Zamani” temasiyla acilan yeni daimi
sergi, Tiirk edebiyatinin mihenk tasi Ahmet Hamdi Tanpinar’dan

ilham aliyor.

Istanbul Modern’s new collection exhibition “Artists in Their Time” is
inspired by Ahmet Hamdi Tanpinar, a most prominent figure in Turkish

literature.

aklasin, yaklasin, yaklasin, daha,
daha da yaklasin. Su kollarini iki
yana agmig, denizin derinligine
dogru tedirgin ilerleyen adamin
sirtina bakin. Ne kadar da gergin. Zaman
bir zemberek olmus da kaslarinda sikismis
sanki. Hemen basinizi saga gevirin, su kol-
larinda simitlerle acemi civcivler gibi sa-
kiyan gocuklara yogunlasin. Yetmez, geri
cekilin, el ele tutusmus sevgililere dikkat
kesilin. Hi¢ ayrilmamak tizere s6zlesmisler
sanki. Ya su, hemen ¢ndeki, kiyafetleri ile
denize girmis basortiilii kadin! O belli, suda

Come close, close, close, closer, closer.
Look at the back of that man with his arms
spread wide open, uneasily going towards
the depths of the sea. How tense. It is as if
time transformed into a spring, and got stuck
in his muscles. And turn your head right
immediately, focus on the kids singing like
chicks with floatation rings on their arms. It
is not enough, take a step back, pay attention
to the lovers holding hands. It is as if they
agreed never to separate. How about that
woman right ahead wearing a headscarf,
bathing in the sea with her clothes on! It is



fazla kalamamus. Urkmiis mii? ifadesiz yii-
z{i zamani silmis. Manuel Citak’in 2000 y1-
linda Kilyos Plaji'nda gektigi bu siyah beyaz
fotograf, Istanbul mahserini sunuyor bize.
Neredeyse biraz daha i¢ine dalsak su yek-
pare olacak, Karadeniz daha bir kararacak,
bir sehrin hararet igindeki degisim hizinin
su magarasina doniisecek. Fakat mademki
“Sanatg1 ve Zaman” bashigini tasiyan bir
sanat sergisindeyiz; fotograflarin, resimle-
rin, heykel ve islerin disina gikmaya, daha
bir ¢gikmaya baslamali; okumanin, diisiin-
menin, anlamanin ve yorumlamanin 6zgiir
uzayma dalmaliyiz. Zamani, zamanimiza
tagimaliyiz.

NE iCINDEYiM ZAMANIN...

Istanbul Modern’de acilan sergi, 6ziinde
Ahmet Hamdi Tanpinar'in (1901-1962)
“Ne icindeyim zamanin, ne de biisbiitiin di-
sinda; yekpare, genis bir anin par¢alanmaz
akisinda...” misralarindan ilham aliyor ve
“sanatcilarin zaman fikri” etrafinda birey
olarak kendilerini ve calismalarinmi nasil ko-
numlandirdiklarina odaklaniyor. Dogu - Ba-
t1, eski - yeni, gelenek ve modernlik konula-
rina daliyor. Degisimin, durmaksizin degi-
simin mutlak bir kanun oldugu Istanbul'da,
zamanin ayak izlerini takip etmek imkénin
sunuyor. Daha da &tesi var elbette: Anadolu
ve biitliniiyle hayat mercegine yansiyor sa-
natin, sanatgilarin. O sebepten bir yandan
Coskun Aral'in objektifinden bize geciyor
sehvetle ateslenen bir silah ve onun duman-
lar1. Orta Dogu yaniyor. Nes’e Erdok’un res-
minde ceketini dalina atmis kafas1 dazlak,
beyaz gomlekli bickin delikanli bir yandan
isyani ve belki de asil garesizligi duyuru-
yor. Oyle ya zaman bazen caresiz kalmaktir.
Ki buradan baktigimizda degisim, zaman
bir duygular patlamasi, parcalanmasidir.

Modern Tirk sanatinin tecriibesi elbette
modern hayatimizin, o hayatin, arayis, do-
niisiim ve ¢atismalarinin da gostergesidir.
Felsefi ve kuramsal baglamda basli basina
bir mesele olan, sanat ve zaman, bir yoniy-
le sanat eserlerinde somutlasmakta, boyle-
likle de izleyiciye kolay ve topluca anlasi-
labilir bir diisiince alternatifi sunmaktadir.
Burhan Uygur'un minyatiir sanatimizdan
acik izler tasiyan Kapi eseri bu bakimdan ti-
pik ve carpici bir 6rnektir. Burada kap: hem
girmeyi hem ¢ikmay1 hem sikismay1 asil
onemlisi ise hareket ve zaman icinde olus-
mus hayat renkliligini sunmaktadir. Zaman
olii degildir. Oliimiin ana yurdu, Dogu’da
hic 6liimli degildir. Evet, degisim hizly, ezi-

apparent, she could not stay in the water for
long. Was she scared? Her blank face erased
time. This black and white photograph taken
by Manuel Citak in 2000 at Kilyos Beach,
presents us the Istanbul crowd. If we stare a
bit more, water might become uniform, Black
Sea might get even darker, and turn into a
sea cave of a city’s feverish pace of change.
But since we are visiting an art exhibition
titled “Artists in Their Time”, we should begin
going beyond and beyond the photographs,
paintings, sculptures, and artworks, and
submerge into the free space of reading,
thinking, comprehending, and interpreting.
We must bring the time into our time.

I AM NEITHER WITHIN TIME...

Exhibition opened in Istanbul Modern takes
as its starting point the words of Ahmet
Hamdi Tanpinar (1901-1962), “I am neither
within time nor completely oulside of it,
but in indestructible* flow of a uniform,
extended moment...” and “focuses on how
artists position their work and themselves
as individuals within the concept of time”.
Exhibition meditates on topics West-East,
old-new, tradition and modernity. It offers
an opportunity to follow the footsteps of time
in Istanbul where change, constant change is
an unconditional law. There is of course more
to it: Anatolia and life in its entirety reflect
on art’s, artists’ lens. This is why through
Coskun Aral’s lens, we see a gun fired with
lust and its smoke. Middle East is on fire. In
Nes’e Erdok’s painting, a bald-headed, tough
young boy in a white shirt with his jacket
thrown on a branch gives voice to rebellion
on one hand, and maybe in fact despair. It
is what it is: time is being desperate at times.
And when we look from our standpoint, time

A Fotograf: Manuel Citak.
Gilimiis jelatin bask.
Kilyos Plaj, Istanbul
2000.

A Photograph: Manuel
Citak. Silver gelatin print.
Kilyos Beach, Istanbul
2000.
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0 SANAT | Art

» istanbul Modern Sanat
Miizesi Koleksiyonu.

» Istanbul Museum of
Modern Art Collection.

Y Hiiseyin Bahri Alptekin.

Payetli reklam panosu,
2001.

Y Hiiseyin Bahri Alptekin.

Sequins mounted on
plastic plate, 2001.

ci, cok carpicidir ancak bir yandan da ses-
ler ve renklerle dopdoludur. Burada 6nemli
olan, Ttrk sanatinin zamana sahitligi de-
gil, bu sahitligin insan tarafinda gtniin-
de ve erkence algilanip algilanmadigidir.

ANADOLU MOTIFLERI

Bedri Rahmi Eyiipoglu'nun Anadolu mo-
tiflerinden esinlenerek kurdugu resimdeki
renk ve ¢izgi ciimbiisii bir yana, zamanin
minimal dokunuslari, kirmizi masanin
tizerine yerlestirilmis ¢ay bardaklarinda
aciga cikar. Detaylar zaman kusunun sert
gagalar1 kadar narin penceleriyle de siis-
lenmistir. Tipki Avni Arbas’in resminde
denize ¢ikan balik¢ilar tablosunda oldugu
gibi, renk ve ¢izgi zamanda diigtimlenir,
nazar boncugu gibi bosluga asilir. Fotog-
raflar, video sanatlari, heykeller, hi¢ din-
meyen ve ¢ok gerilimli degisim ruhunu
hem elestirir hem de yorumlar. Burhan
Dogancay ise sokaktan, duvarlardan top-
ladig1 nesnelerle, zamanin izini kendi yo-
rumuyla nesne olmaktan 6te bir tiir “art1
gerceklik” cikarir. Gordtigiimiiz gergegin

is a burst and disintegration of emotions.

Experience of contemporary Turkish art
naturally demonstrates our modern living
and the pursuit, transformation and
conflicts within that living. Art and time are
issues on their own both in philosophical
and theoretical contexts, and these in a
way become concrete in works of art thus
offering the viewer a simple and collectively
comprehensible alternative thinking.
Burhan Uygur’s work titled ‘Kapi’ (The
Door), clearly bearing traces of traditional
Turkish miniature art, is a typical and
striking example in this respect. Here the
door represents entering and exiling, being
stuck, but more importantly it illustrates the
zest of life arising from among motion and
time. Time is not dead. In East, the homeland
of death, it is not mortal at all. Yes, change
is rapid, overwhelming and utterly intense
however it is filled with sounds and colors
too. What matters here is not Turkish art
witnessing time, it is whether humanity
perceives this witness state in due time and
prematurely, or not.

ANATOLIAN PATTERNS

The color and line festivity in Bedri Rahmi
Eyiipoglu’s painting inspired by Anatolian
patterns aside, minimal touches of time are
revealed on tea glasses placed on the red
table. Details are adorned with hard beak of
time bird as well as with its delicate claws.
Just like in Avni Arbas’s painting depicling
fishermen going out to the sea, color and
line knot in time, and hang in space like
an evil-eye talisman. Photographs, video
arts, sculptures both criticize and interpret
the unmitigated and highly tense soul of
change. With objects he collects from streels
and walls, Burhan Dogancay generates
some kind of “augmented realily” rather



gercekiistii boyuta tasinmasidir. Adnan Co-
ker’in vaktiyle gok popiiler olmus, bugiin
klasik sayilan silik gergeve igindeki oval ve
mor dokunuslari, okumanin manifestosu
sayilmali. Zaman batan giines gibidir onda.

Sergideki en ilging eser, Erol Akyavas'in
politik, fatirist, gelenekten gikarak moder-
ni kucaklayan calismasidir. Elif gibi yukar:
uzanmaya calisan dikey cizgiler, insanda
ilkin bir zaman ¢iti duygusu olusturmak-
ta; Islam yazisindan miilhem iist kisim-
daki ¢iziktirmeler bulutumsu havaya bii-
riinmekte ve kendi zamanimi sorgulayici,
ruh akisina baglanmakta. Dongiisel olan,
teslimiyetcidir de onda. Komet'in sagil-
mus kibritleri, Sahin Kaygun'un diissel ¢i-
zimleri de 6yle. Zaman tekin de sayilmaz.

Geri gekilip kalbimizin sesini dinledikge,
eserlerin igine daha daha da igine girdikge,
zamanin ve igimizdeki biiyiik degisimin
yavaglamadan stirdaigiinti, hemen saptigi-
muz ilk sokakta bizi kucakladigini gormek
de zaman ile mekén arasindaki gegisken-
ligin kaniti olmali. Sanatginin zamani
sadece eserde hapsolmaz, asil biz sergiyi
gezdikten, eseri gordiikten sonra varligi-
mizin pargasina doniisiir. Zaman, diridir.

SERGI KiTABI

“Sanatg1 ve Zaman1” sergisi igin Tiirkge - In-
gilizce olarak hazirlanan koleksiyon katalo-
gu, sergideki calismalar ve sanatcilar tizeri-
ne metinlerin yaninda, konuk yazar olarak
sanat tarihcisi ve elestirmen Ahu Antmen
ile edebiyat tarihgisi ve Ahmet Hamdi Tan-
pinar uzmani Handan Inci’'den birbirini
kesen baglamlarda makalelere yer veriyor.
Antmen, zaman fikri izerinden Tirkiye’de
modernlesmeye ve kusaklarin birbirleriyle
olan etkilesimlerine egiliyor. Inci ise Tan-
pinar’1 biyografik bir anlatimla tanitirken,
zaman kavramini yazarin galismalarindaki
referanslarla ele aliyor.

TR

=

than an object from traces of time with his
own reading. What we see is transfer of real
to a surreal dimension. Adnan Coker’s oval
and purple touches in a worn frame, once
popular now classic, should be regarded as
the manifest of reading. There, time is like
the setting sun.

The most gripping work in the exhibition
is Erol Akyavas’s political and futuristic
work in which he abandons tradition and
embraces modernity. Vertical lines trying to
reach up like letter aleph, reminds one of a
time fence at first; scribbles at top inspired
by Islamic inscription assume a nebulous
state, question its own period, connect to
soul flow. What is cyclical is at the same
time submissive. So are Komet’s scattered
matches and Sahin Kaygun’s fantastic
drawings. Time is not auspicious anyway.

As we step back and listen to the sound of
our hearts, as we go deeper and deeper into
the works, realizing that time and the great
change in us persist without slowing down
and embrace us immediately in the first street
we enter, must be a proof of the transitivity
between time and space. Artist’s time is not
confined to the artwork, it actually becomes
a part of our existence after we visit the
exhibition and see the artwork. Time is living.

EXHIBITION BOOK

In addition to texts on artworks and artists,
collection catalog in Turkish - English for
“Artists in Their Time” exhibition features
articles in overlapping contexts by guest
authors, art historian and critic Ahu Antmen
and literary historian and Ahmet Hamdi
Tanpinar expert Handan Inci. Antmen
focuses on modernization and interaction of
generations in Turkey through concept of time.
Introducing Tanpinar through a biographical
narrative, Inci deals with concept of time with
references to writer’s works.

ZIYARETICIN

Sali - Pazar: 10.00-18.00
Persembe: 10.00-20.00
Bilet: 10 TL

(Indirimli 5 TL)

Persembe giinleri
ucretsiz.
www.istanbulmodern.org

VISITOR INFORMATION
Tuesday - Sunday:
10a.m.-6 p.m.
Thursday:

10a.m.-8 p.m.

Ticket: 10 TL

(Discount 5 TL)

No entrance fee on
thursdays.
www.istanbulmodern.org

.trdergisi olarak PEN
Yazarlar Dernegi'nin
destegi ile gerceklestirilen
Birinci Daglarca Siir
Odiili'ni Sair Siikrii
Erbas ile paylagan
yazarimiz Omer Erdem’i
tebrik ediyoruz.

As ".tr' magazine we
congratulate Omer
Erdem, who shared The
First Daglarca Poetry
Prize with poet Siikrii
Erbas, organized with
support from PEN
Association of Writers.
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Teviid §a.m.d-q,¢.5 DL VI

“EN GUZEL" ICRASI

"MOST BEAUTIFUL" PERFORMANCE OF ARTIST OF ONENESS

“Evrensel” gelenekler, tevhid sanatcisi
araciligiyla aktarnlmaya devam eder. Bunu
paylasmasinin yolu; imali yani dolaylh
ifadeye basvurmaktir. Yani sanat.

evhid sanatcisinin malzemesi

sevgidir. Sevdigi insana bakar

ve onda biitiin mevcudat1 gorir.

Gormek ister. Sevdiginin yliziin-
de denizleri, ummanlari, daglari, ovalari,
bulutlar1 yildizlari, agaglar: gortir. Onun
yuzinde kuslari, yunuslari, bilbiilleri,
arilar1 seyreder.

Her sey, sevdiginin yiiztidir. Nereye don-
se baktig1 odur. Bu sevme edebi; bash

The artist of oneness continues to convey
“universal” traditions. The way to share this
is appealing to implication which is indirect
expression. That is art.

The material of artist of oneness is love.
Artist looks at the one s/he loves and
sees all assets. Artist desires to see. S/he
sees the seas, oceans, mountains, plains,
clouds, stars, trees. Artist watches the birds,
dolphins, mockingbirds on beloved’s face.

Everything is the face of the beloved. Artists
sees the loved one wherever s/he turns.
This manners of love promise all of us a
journey of “being human” all by itself. I will



basina bir “insan olma” yolculugu vaat
ediyor hepimize. Tevhid sanatgis1 derken
ne demek istedigimi buradan hareketle
kabaca agmaya galisacagim.

Sevdiginin yiiztindeki anlami ifade etmek
isteyendir tevhid sanatgisi. Onun yliziin-
de gezinir, dinlenir, yolculuk eder. Déner.
Kéabe'yi tavaf eden hacidir o. Yonsiizliige
doner. Biriktirdigi tiim kayitlar: siler atar.
Hudutlar kaldirir her tavafinda. Masuku-
nun gozini kasini, ayva taylerini, gam-
zesini overken.... Ovdiigii Hak’tir tevhid
sanatgisinin. Hak ise insandan goraniir
en yetkin haliyle. Yunus Emre s6yle der:
“Bizim sevdigimiz Hak’dir, bu halka
goz 1 kas gelir!” Nitekim ayette Adem’i
kendi suretinde yarattigindan bahseder
Cenab-1 Hakk. Bu Adem, nefs-i emare-
sinden ge¢mis, nefsini ruh kilmis, kamil
seviyeye ¢ikmis insanin makamidir. Me-
leklerin secde ettigi... Iblisin ise etmedi-
gi... Adem’in manasi ise “Resulullah” ile
tamamlanir.

Tevhid sanatgisi; tipki Hz. Peygamber
(S.A.V) gibi kendi nefsinden soylemez,
kaynagindan ne emanet aliyorsa onu de-
vam ettirir. “Evrensel” gelenekler, onun
araciligiyla aktarilmaya devam eder. Bu-
nu paylasmasinin yolu; imal yani dolayli
ifadeye basvurmaktir. Yani sanat. Ister ya-
zarak, ister ¢izip boyayarak, ister ney gibi
feryat ederek. Ciinkii vasitasiz olarak dile
gelmesi miimkiin degildir hakikatin. Hz.
Peygamber’in Cebrail vasitasiyla vahiy
uzerinden bildirmesi gibi tevhid sanat-
cis1 da masuk vasitasiyla soyler, kendi
nefs-i emmare’sinden sOylemez. Ona

A Tevhid sanatgis,
gecmisten aldigi estetik
unsurlari evrensel
oOlciilerle zenginlestirerek
gelecege tagsir. Tipki
Siileymaniye Camii'nde
oldugu gibi...

A Artist of oneness
carries the aesthetic
elements inherited to
the future with enriching
these according to
universal measures.
Just like in Siileymaniye
Mosque...

roughly try to explain what I mean when I
say “artist of oneness”, starting from this.

Artist of oneness is the one who tries to
express the meaning lover’s face carries.
Artist wanders, rests, travels on that face.
Artist tours. A pilgrim circumambulating
the Kaaba, artist turns towards
directionlessness. Erases and gets rid of
all registries. In each tour, artist removes
the borders. In praising the eyes and
eyebrows, fine hairs, dimples of the loved
one... Artist of oneness praises to God. And
God emanates through human beings in
its most perfect form. Yunus Emre says,
“Whom we love is God, and people get
God’s eyes and eyebrows!” As a matter of
fact, it is said that Adam is created in God’s
own image. Adam symbolizes a position in
humanity, and by leaving his evil desires
behind, transforming his desires into his
soul, he achieves perfection. Angels grovel
to him, but Devil refuses to... What Adam
represents is complete with “Our Master”.

Just like Prophet Muhammad (peace
be upon him), artist of oneness does not
voice own desires, but extends what is
entrusted to the artist from the source.
Through the artist “universal” traditions
are conveyed. The way to share this is
appealing to implication which is indirect
expression. That is art. Either by writing, or
drawing and painting, or screaming like
a reed flute. Because truth cannot find its
tongue without an agent. Just as Prophet
Muhammad heralded through revelations
from Gabriel, artist of oneness talks by way
of the beloved, not from own evil desires.
Because artist’s part is to carry the trust of
the beloved in his own way. If artist loots
with love from the loved one, this means
s/he gets the inspiration from its source in
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diisen maguktan aldigi emanetini kendi
mesrebince tasimaktir ¢inkii. “Gizli ha-
zine”yi masuktan askla yagma edebildigi
Olctde, eserlerinde ilhamini kaynagin-
dan gekiyor demektir. Gergege ancak boy-
le yakinlasir, yaklastirir sanatseverleri.

Gelgelelim amaci giizel insan, yani kdmil
insan yetistirmek olan ask ve irfan mede-
niyetine ilhamini kaynagindan ¢ekmek
icin salt bilgi yeterli degil. llme’l yakin
birikimlerin hayata ge¢cmesi gerekiyor
toplumda. Bildiklerini ancak hayatina,
viicuduna tatbik ederek, canli séze do-
nustiirerek gercek bir insan olmak mtim-
kiin hale gelebiliyor. Musa da olsaniz,
illa Hizir gerekiyor bu insan olma yolcu-
lugunda. Aksi takdirde nefsinin rizasi-
na, bagka bir deyisle ideolojilere, kimlik
odakli topluluklara, cemaatlerin nefsine
(menfaatine vs.) hizmet etmeye baslani-
yor. Bu da Hz. Peygamber gibi nefsini
iummet kilma yolunda bir adim olmuyor.

Bugiin agkin taliplerinden ziyade miiste-
rileri var. O ylizden onu kolayca titketiyo-
ruz, irfan ile iliskisini kuramadan. irfan-
s1z ask, seriatsiz hakikat gibi oysa. Insan1
felsefeye hapsediyor. Tatbikatsiz, delilsiz,
ayetsiz birakiyor. Giizelin etik ve estetigi
gelismeden kaliyor. Tevhid medeniyeti
degil, kadavra medeniyeti gelisiyor.

Tevhid sanatgisi ise baktig1 her seyde;
velev ki siddet, aci, katliam, gozyasi, kan
olsun... Evet her seyde sevdiginin giizel
isimlerini temagsa eder. Disarida giizel ol-
mayan higbir sey kalmayana dek giizele
talip olandir. Allah’in cemalinden oldugu

A 2015 yili yazinda
Ayasofya’da acilan Ask-1
Nebi Sergisi’'nde tevhid
sanatcilarinin hat levhalan
sergilenmisti.

A Calligraphic panels
by artists of oneness
were exhibited in Agk-1
Nebi exhibition opened
in Hagia Sophia in the
summer of 2015.

his/her works. This is the only way to come
closer to the truth, and to bring art lovers
closer.

However for love and knowledge civilization
which aims to raise beautiful, perfect
human beings, knowledge does not suffice
for drawing inspiration from its source. The
scientific, absolute accumulations should
be put into practice. It is possible to become
a real human being by putting into practice
what you know for your life and body, by
turning these into living words. Even if you
are Moses, a Godsend is required in this
journey of being human. Otherwise, one
becomes a servant of desires, in other words
ideologies, identity-oriented communities,
and their desires (interests etc.). But this is
not a step towards transforming one’s self
into people as Prophet Muhammad did.

Today love has customers rather than
aspirants. This is why we easily consume
it, before tying it to knowledge. However
love without knowledge is like truth without
sharia. It restrains one to philosophy. It
leaves one without practice, proof, verse.
Ethics and aesthetics of what is beautiful
remains undeveloped. Not the oneness
civilization, but the civilization of cadavers
progresses. But artist of oneness, yes,
performs the beautiful names of the beloved
in everything s/he looks; even if there is
violence, pain, slaughter, tears and blood....
Artist desires beauty so much until there is
nothing left out there that is unpleasant.
Artist realizes the impossibility of attaining
a satisfied self before giving into God’s glory
as well as God’s beauty.

Although artist of oneness expresses what
is foul and evil in his/her works, there is
a certain etiquette to do that. Because
artist knows that evil is accidental and
what is substantive is good/ beautiful. In
his works, artist brings closer, overlaps and
joins hearts, makes them one, speaks the
mother language of the heart. Every effort
aimed at this are artist’s practice. We can
say that lover is the practice as the beloved
is the universe. Artist of oneness is exactly
the person which makes these one.
Because loving God is loving Our Master.
What is the biggest evidence to God if not
Holy Human?..

Artist of oneness expresses this reality
as much as s/he experiences this reality



kadar celalinden de razi olmadan, mut-
main bir nefse ulasmanin imkénsizhigina
varmistir.

Eserlerinde c¢irkinligi, kotiiligi de anlat-
sa belli bir edep iginde anlatir tevhid sa-
natcist. Cinkt kotiliagin arzi oldugunu,
asli olanin iyi/ gtizel oldugunu bilir. Eser-
lerinde gonitilleri birbirine yaklastirir, 6r-
tastirtr, bitistirir. Bir eder. Kalbin anadi-
lini konusur. Bu yoldaki her ¢abas1 onun
ameli olacaktir. Asik bir amel, masuk ise
alemdir diyebiliriz bu baglamda. Tevhid
sanatcisi bu ikisini bir'leyendir tam da.

Cunka Allah’t sevmek: Resulullah’s sev-
mektir. Hakka en biiyiik delil Hazreti In-
san degilse nedir?..

Bu gercegi kendi suurunda yasayip haya-
tinda ve sanatinda tatbik edebildigi 6l¢ii-
de onu ifade eder tevhid sanatgisi. Onun
gercegi insandir. Gergege yaklasmak, in-
san1 anlama niyetiyle basliyor. Insan son-
suz bir yolculuk. Bas1 sonu ezelden ebede
uzanan. Bu yiizden tevhid sanatgis ille
olc¢ii ister. Bu durumda basladigimiz ye-
re, sevilen yiize yaklastik, ona dondiik
yeniden.

Bir yuztn guzelliginden 6vgt ile soz et-
me mahareti, O’nun ytiziini ¢agristirmak
icindir, basta da dedigim gibi. Hayatta da,
sanatta da tek bir ytiz yeter o halde tev-
hid sanatgisina. Sevmek, 6vmek, giizel
olmak ve giizeli paylasmak icin... Iste o
ylz, Hakk’in yiizadur. Kendini sevilende
aciga gikarir. Agiga onu sevmek farz.
Velhasil bu yazida bir icraci olarak ele
aldigim tevhid sanat¢isinin bazi nite-
liklerinden bahsetmeye calisirken ayni
zamanda hayatini kdmil insan olmaya
vakfeden, bu ugurda bedel 6demeyi goze
alan ve belli bir edep ve tislup ile nefsini
sorguya cekmeye talip olanlar: kast etme-
ye ¢aligtim.

Nurla kapl bir yokluk dlemine, gonliinde
ancak zerre sevgisizlik kalmadiginda da-
labiliyor insan. Hak’ta fena bulundugun-
da, yani vuslat oldugunda asik ve maguk
yek viicut olacak. Ask sairlerinden Vahib
Ummi'nin (ks) dedigi gibi: “Asikam hem
sadikam tevhid bana sahid yeter / Ey bira-
der Hak gelicek anla sen na-hak gider...”
Evet, insanlasma seriiveni: Sevmenin sa-
nati. Bu da tevhid sanat¢isinin en giizel
icrasi iste!

consciously and puts it into practice in
his/ her life and art. Drawing near to
the truth, begins with the intention of
understanding human. Human is an
endless journey. From eternity to for ever
and ever. This is why artist of oneness
demands a standard in any case. So
we are back to where we started, we are
closer to the face we love, have returned
to it once more.

As I said in the beginning, the skill of
praising the beauty of a face is to evoke
beauty... Just one face is enough for the
artist of oneness, both in life and art. To
love, to praise, to be beautiful, and to
share the beauty... That face is the face of
the God. It reveals itself in the loved one.
For the lover, it is an obligation to love it.

In conclusion, while trying to discuss
some qualities of the artist of oneness I
approached as a performer, I also referred
to those who dedicate their lives to
becoming a perfect human, who take the
risk of paying the price for this cause and
who seek to question one’s own desires.

One can only dive into the radiant world
of non-existence when there is not a single
grain of lovelessness left in the heart.
When evil is found in God, when the
meeting takes place, lover and the loved
become one. As love poet Vahip Ummi
said: “I am in love and loyal, oneness is
my witness and that suffices/ Oh brother
God will come and understand that your
idol will leave...” Yes, journey of becoming
human: Art of loving. This is the best
performance of artist of oneness!

Flrm,
VAHER [asd sanvyrt

A DIVAN-I fLARIYAT
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A Vahib Ummi Halveti'nin
Divéan-1 llahiyatadh

eseri. Ayasofya’nin
bahcesindeki sultan
tiirbeleri, tevhid
sanatcilan tarafindan
bezenmis (altta).

A ‘Divan-i ilahiyat’ by
Vahib Ummi Halveti.
Sultan mausoleums in the
garden of Hagia Sophia
were adorned by artists of
oneness (below).
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Dede Efendinin evin

AT THE HOUSE OF DEDE EFENDI

Would you like to visit the house of the
famous Turkish composer ismail Dede
Efendi, who arouses the curiosity of musical
societies in 18" Centuries?

18. yiizyilda istanbul’'un miizik cevrelerinde
biiyiik ilgi uyandiran iinlii Tiirk bestekan
ismail Dede Efendi’nin evini ziyaret etmeye
ne dersiniz?

ultanahmet’in Marmara Denizi'ne
acilan tarihi sokaklarinda yiira-
yoruz. Kiigitk Ayasofya Camii'nin
hemen altindaki Cankurtaran Ma-
hallesi, ahsap cumbali evleriyle ziyaretgi-
lerine eski Istanbul’dan parcalar sunuyor.
Ahirkap1 Sokag: tizerindeki Dede Efendi
Evi, visnegtrigi rengiyle hemen kendi-
sini belli ediyor. Bal rengi taslar tizerin-
de yiikselen bu zarif bina, 1984 yilinda
Tiirkiye Tarihi Evleri Koruma Dernegi
(TURKEV) tarafindan restore edilmis. Su
anda miize olarak hizmet veren mekan,

We are walking the historical streets of
Sultanahmet opening onto Marmara
Sea. Cankurtaran neighborhood below
the Small Hagia Sophia Mosque, offers
its visitors pieces of old Istanbul with its
wooden houses with bay windows. Dede
Efendi house immediately reveals itself
with its purple-brown color. This elegant
building rising over honey colored stones
was restored by the Turkey Historical
Houses Preservation Society (TURKEV)
in 1984. Two storey house now serves as
a museum. There are two rooms and an




iki kattan olusuyor. Ust katta iki oda ve
bir sofa, alt katta ise genis bir salon bulu-
nuyor. Dede Efendi'nin 1818-1846 yillari
arasinda yasadig ev, bugiin miize olarak
kullaniliyor. Osmanli stilinin hakim oldu-
gu giristeki salonda duvarda, hat ve ebru
sanatlarinin islendigi tablolar dikkat ge-
kiyor. Birka¢ merdiven ¢iktigimizda kosk
oda, eyvan ve basoda ile karsilasiyoruz.
Odalar, Osmanli dénemini yansitan eg-
yalarla désenmis. Ney, kudiim, tambur ve
ut gibi geleneksel muizik aletleri arasinda
gezinirken, geng yasta “Dede” unvanini
alan Ismail Bey'in kim oldugu merak et-
memek elde degil. Ismail Dede Efendi, 9
Ocak 1778'de Istanbul’da dogmus. Babas1
gecimini hamam isletmeciligiyle sagladig
icin Hamamizade adiyla taninmis. Unlii
bestekar, heniiz cocukken sesinin giizelli-
giyle taninmis. Muizik egitimi alip kisa sii-
rede ilahici bas1 olmus. Daha sonra Yeni-
kap1 Mevlevihanesinde miizik derslerine
devam edip ney iiflemeyi 6grenmis. “Ziil-
fiindedir Benim Baht-1 Siyahim” dizesiy-
le baslayan bestesiyle Istanbul'un miizik
cevrelerinde buyiik merak uyandirmas.
Bundan sonra Sultan Uciincii Selim’in
huzurunda diizenlenen kiime fasillarina
hanende olarak katilmaya baslams. Ikinci
Mahmut déneminde ise sanat yasaminin
en parlak ve en verimli dénemini yasamus.
Bir Kurban Bayramu arifesinde dogup yi-
ne Kurban Bayramu arifesinde vefat eden
unli bestekarin hatirasimi yagatan ev, sa-
l1, persembe, cumartesi ve pazar giinleri
saat 10.30 ile 16.30 aras1 ziyarete agik.
www.turk-ev.org.tr

antechamber on the top floor, and a large
saloon on the first floor. The house where
Dede Efendi lived between the years 1818-
1846 is now used as a museum. In the
Ottoman style foyer, paintings with paper
marbling and scripts can be seen. After
going up a set of stairs, we see the pavilion
room, iwan and main room. Rooms are
furnished reflecting Ottoman culture.
Walking around the traditional musical
instruments like reed flute, small double
drum, tambour and lute, you can not
help but wonder who was this Ismail Bey
to receive the title of “Dede”(Grandfather)
at such a young age. Ismail Dede Efendi
was born in Istanbul on January 9th
1778. As his father earned his keep by
managing a Bathhouse, he was known
as Hamamizade. Famous composer was
recognized with his beautiful voice while
he was still a child. Following his music
education, he quickly became a master
chanter. Then he continued music lessons
in Yenikapi Mevlevi Lodge and learnt the
play the reed flute. He attracted great
curiosity among Istanbul music scenes
with his composition starting with
the verse: “Ziilfiindedir Benim Baht-1
Siyahim (In your lock of hair is my dark
fortune)”. Then he started participating
in the flock chants in the presence of
Sultan Selim the Third as a songster. But
in the era of Mahmut the Second, his art
career was at its prime and he was most
productive. The house belonging to the
famous composer born on the eve of a
sacrifice holiday and passed away on
the eve of another, is open for visitation
on Tuesdays, Thursdays, Saturdays and
Sundays between the hours 10:30 and
16:30. www.turk-ev.org.tr

A Sultanahmet'in
Ahirkapi Mahallesi’'nde
bulunan Dede Efendi
Evi'nde cumartesi giinleri
miizik dinletileri ve
sOylesiler diizenleniyor.

A Music concerts

and bull sessions are
organized on Saturdays
in House of Dede Efendi
in Sultanahmet’s Ahirkapi
District.
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CEMIL MERIC IS 100 YEARS OLD

Glilcan Tezcan

" BUULKE'YI BILEN ADAM

. [ [ ]
& Cemndl Meruq,
¢ THE MAN WHO KNOWS ‘THIS COUNTRY

Fikir namusuna sahip bir miinevver olmanin yiirek
istedigi donemlerde hakikati hayliran bir fikir iscisi
olan Cemil Meric, “Bati’nin yenicerisi” degil bu iilkenin
miitefekkiri olmayi tercih edenlerdendi.

A thought worker who called out the truth in times when
it took courage to be a thinker with intellectual decency,
Cemil Meri¢ was one of those who chose not to be the
“Janissary of the West” but a philosopher of this country.

ogu ve Bat1 arasindaki hesaplasmamizda 6nemli kose

taglarindan biri olan Cemil Merig, “Hayatini, Tiirk ir-

fanina adayan, miinzevi ve miitecessis bir fikir iscisi”

olarak tanimlar kendini Jurnal'inde. Gergek bir entelek-
ttiel olarak hep hakikatin pesi sira gider. Cok okur, ¢ok sorgular,
¢ok soru sorar. Onu okuyanlar da ezberlerini bozmak i¢in yol
arayanlardir. Bu ytizden Cemil Meri¢ sadece yasadigi déonemin
degil kendisinden sonraki kusaklarin da distince bi¢cimini, dan-
yaya bakisini etkiler. Cemil Merig sadece arayanlarin bulabildigi,
ancak 1s1g1inin pesinden kosanlarin onun imbiginden siiziilen
hakikati gorebildigi fikir adamlarindan biri.

One of the cornerstones of our reckoning with the East and the West,
Cemil Meri¢ describes himself in his ‘Journal’ as “a solitary, inquisitive
thought worker who has devoted his life to Turkish scholarship.” As a true
intellectual, he constantly pursues the truth. He reads and inquires all
the time, asking plenty of questions. And his readers are those who seek
ways to break their molds. That is why Cemil Meri¢ wouldn’t just remain
as an influence in his lifetime, but also an influence on the mindsets and
worldviews of following generations. Cemil Meric is an intellectual who
can only be found by those who seek him out; only those who follow his
light can see the truth that is distilled through his alembic.

@) lletisim Yayinlan Arsivi / Archive of lletisim Publishing
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Fikir namusuna sahip bir miinevver
olmanin yiirek istedigi dénemlerde
hakikati haykiran bu fikir is¢isi, “Ba-
tr'nin yenigerisi” degil, bu tilkenin
miitefekkiri olmay1 tercih edenler-
dendi. Miinevverlerini, ruh diinya-
larin1 aydinlatanlar1 sadece 6liim ve
dogum yildéniimlerinde hatirlayan
bir millet olusumuzdan yasadig1 do-
nemde oldugu gibi vefatindan sonra
da genis kitlelerin ilgisine mazhar
olmaz. Ancak bu ulkenin, bu cograf-
yanin derdiyle dertlenen, kimligine,
gecmisine, diine ve bugiine dair soru-
lar1 olan herkesin yolu mutlaka Cemil
Meric’e diiser.

FARKLI KUTUPLARI BULUSTURAN
isim

Soyledikleri, yazdiklar: ve isaret ettik-
leri ile Kemal Tahir gibi, Idris Kiciiks-
mer ve Necip Fazil gibi toplumsal ve
siyasi hastaliklarimiza dogru teshisler
koyup, tedavi yollar1 6neren Cemil Me-
ri¢’in bugiin hala yeterince anlasilabil-
digini soylemek gii¢. Fikir namusunun
her gegen giin daha da 6énem kazandig:
bir ortamda Cemil Meric’lere hasreti-
miz de artiyor.

Idraklere giydirilen deli gomlekleri de-
digi “izm”lerden uzak duran Cemil Me-
rig, sadece bir diisiince adami, deneme
yazarl ya da hoca degildi hi¢ stiphe-

A Cemil Merig, 1981
yilinda Tiirkiye Yazarlar
Birligi Yilin Fikir Eserleri
Odiili'nii kazandi.

A Cemil Meri¢

won Turkey Writers
Association Intellectual
Works of the Year Prize in
1981.

A thought worker who called out the truth in
times when it took courage to be a thinker
with intellectual decency, he was one of
those who chose not to be the “Janissary of
the West” but a philosopher of this country.
Since we are a nation who remembers their
intellectuals and those who have enlightened
their spiritual worlds only on their birth and
death anniversaries, he hasn’t drawn much
attention from large masses after his death,
as was the case in his lifetime. But everyone
concerned by the troubles of this geography,
and has questions about their identily, past,
yesterday and now, happens to come by
Cemil Merig.

A NAME THAT BRINGS TOGETHER
OPPOSITE POLES

It is difficult to say that Cemil Meric is
appreciated sufficiently today who, with
his statements, wrilings and references,
accurately diagnosed our social and
political diseases, and suggested
treatment methods just like Kemal Tahir,
Idris Kiigiikémer and Necip Fazil. In an
atmosphere where intellectual decency
gains more importance every passing
day, our longing for Cemil Meri¢ also
grows.

Keeping his distance from “isms” which he
described as straightjackets for perceptions,
there is no doubt that Cemil Meri¢c was not
just an intellectual, an author of essays or



siz... Basli basina bir okuldu. Ustelik
de 1970’li yillar Turkiye’si distintildi-
gtuinde bir araya gelmesi pek de miim-
kiin olmayan birbirinden farkli uclar-
daki gengleri; sag1 ve solu bir araya ge-
tirebilen nadir isimlerden biriydi. Kim-
ler yoktu ki o sohbet halkasinda: Murat
Belge’den Cevat Ozkaya’ya, Mehmet
Sevket Eygi’den Mustafa Ozel’e, Berke
Vardar’dan Hulki Aktunc’a... Bir nesil
onun rahle-i tedrisinden gegerek Do-
gu’'yu, Bati'y1, aydini, medeniyeti ve
kavramlar tizerine dogru diisiinmeyi
ogrendi. Ogrencilerinin pek cogu go-
niilli olarak asistanligini tistlenip Ce-
mil Meri¢’in entelektiiel yolculugunun
devam etmesine katki saglarken onun
zengin diisiince diinyasina da yakin-
dan taniklik etme sansini yakaladilar.
Zor bir hayat yasayan, diisiinceleri,
yazdiklari, ortaya attig: fikirler stikit
suikastina ugrayan Cemil Meric, her
seye ragmen 1srarla okumaya, yazmaya
ve biiyiik arayisina devam eder. Ciinkii
bu arayisin sonunda kendini, kim ol-
dugunu bulmak vardir.

NAMUSLU BIR FiKiR ADAMI
Dursun Girlek, Cemil Merig¢’le ilgili

a lecturer... He was a school on his own.
Moreover, he was one of the rare names who
managed to bring together young people from
opposite poles, right and left, who were not
likely to convene in the backdrop of 1970’s
Turkey. So many figures were present in that
circle of conversation: from Murat Belge to
Cevat Ozkaya, Mehmet Sevket Eygi, Mustafa
Ozel to Berke Vardar, Hulki Aktunc... Under
his mentorship, a generation learnt about the
East, West, enlightenment, civilization and
how to properly think on concepts. As most
of his students volunteered to be his assistant
and assisted Cemil Meri¢ in continuing his
intellectual journey, they seized the chance to
witness his rich world of thought personally.
Living a difficult life, the ideas, writings,
opinions he put forward were subjected to
a conspiracy of silence, but Cemil Merig
insistently continues to read, write and
carries on his colossal search, against all
odds. That’s because at the end of this search
is finding yourself, who you are.

AN INTELLECTUAL WITH INTEGRITY

In his recollections of Cemil Meri¢, Dursun
Giirlek mentions the Meri¢ school as follows:
“I came by the most beautiful of conversations,
most interesting of polemics and the perfect
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anilarinda “Sohbetlerin en giizeline,
polemigin en ilgili cekenine, dost mec-
lisinin biitin sicakligina burada rast-
ladim. Cesitli meslekte ve mesrepteki
insanlar bu kalem ustasinin cazibesine
kapiliyordu. Yanina hemen her gidi-
simde yeni yeni simalarla karsilasiyor-
dum” diye s6z eder Meri¢ okulundan.

Cemil Meri¢’i en giiglii kilan 6zelligi
stiphesiz “bagimsiz” olusudur. “Dii-
siince adami1 bir ziimrenin emir kulu
degildir. Hicbir merkezden talimat
almaz. Bir partiye baglh olmayabilir.
Ama tarihe ve kucaginda yasadig: top-
luma angajedir. Yani vatandas olarak
vazifeleri vardir; belli savaslar1 kabul
etmesi, belli tehlikeleri goze almasi
lazimdir. Bir devrin suuru olmak zo-
rundadir o. Baska bir vazifesi; biitiin
hakikatleri yoklamak, biitiin yalanlarin
maskesini yirtmak, kalabaliga dogruyu
gostermek. Bazen yangin kulesindeki
nobetci olacaktir, bazen engine agilan
geminin kilavuzu. Sokakta insanlar bo-
gazlanirken diisiincenin asaletine s181-
narak, elini kolunu baglamak diisiin-
ceye ihanettir.” diyerek ¢zetler Cemil
Meri¢ aydin sorumlulugunu.

Turkiye’deki entelektiiellere dair en

warmth of a council of friends there. People
of diverse professions and dispositions would
gravitate towards this master of letters. Every
time I visited him, I would meet new faces”.

There is no doubt that the most prominent
feature that makes Cemil Meric strong is his
“independence”. Cemil Meri¢ summarizes
the responsibility of the intellectual as follows:
“An intellectual is not the aide of a community.
He does not receive instructions from any
power groups. He may not be affiliated with a
party, but he is bound to history and the society
in which he lives. That is to say he has duties
as a citizen; he must accept certain battles, he
must face certain dangers. He has to become
the consciousness of an era. Another duty of
his; looking into every truth, tearing down the
masks of every lie, showing the truth to the
masses. Sometimes he will be the watchman
on the fire tower, sometimes the guide of the
ship that embarks on high seas. Turning a
blind eye in the pretext of dignity of thought
while people are being slaughtered on the
streets, is betrayal to intellect”.

Cemil Merig is also the harshest, sharpest
of critics of intellectuals in Turkey. He
says: “All insane asylums of the world are
centers of sanity compared to the skulls of
our intelligentsia. The advocation of freedom
by people who give fatwas for every murder,
who trample freedom of thought when it
is against their interest, is the expression
of their view of themselves as a privileged
communily, almost a state within the state.”
And he summarizes the way to become a real
intellectual with the following lines: “The way
to save ourselves from vileness is proving our
dignity. Dignity means being conscious and
making sacrifices. Being conscious means
not being attached to any church, refusing
any tutelage and opening one’s doors to every
light. Sacrifice is facing up to any ordeal, even
death, in the name of values one believes in.
The person who is worthy of respect is the one
who thinks with his own mind and does not
hold back from shouting out his thoughts.”

In a way, reading Cemil Meri¢ is reading
Turkey... As what is distilled through the
alembic of this great thinker provides a guide
for understanding the crises of Westernization
and disidentification Turkey has been
undergoing for the last two centuries, they
also constitute a road map that is valid every
period in the country’s and intelligentsia’s
search for identity.



sert ve keskin elestiriler de yine Cemil
Meric’ten gelir ve soyle der: “Diinyanin
biitiin timarhaneleri bizim entelijansi-
yanin kafatasi yaninda birer akl-1 selim
mihraki. Her cinayete fetva veren, fikir
hiirriyetlerini menfaatlerine dokundu-
gu anda ayaklar altina alan insanlarin
bu hirriyetperverlikleri kendilerini
imtiyazli bir ziimre, adeta devlet icinde
devlet saymalarinin ifadesidir.” Ve ger-
¢ek miinevver olmanin yolunu da su
ciimlelerle 6zetler: “Zilletlikten kurtul-
manin yolu haysiyetimizi ispattir. Hay-
siyet, suur ve fedakarlik demek. Suur
hicbir kiliseye baglanmamak, her vesa-
yeti reddetmek, kapilarini her 1s18a ag-
mak demektir. Fedakarlik ise inandig:
degerler ugruna her cileyi géze almak,
hatta 6limii bile. Saygiya layik insan
kendi kafasi ile diisiinen ve diisiincesi-
ni haykirmaktan cekinmeyendir.”

Cemil Meric okumak, Turkiye’yi oku-
maktir bir bakima... Bu buyiik diisiin-
ce adaminin imbiginden stiziilenler,
Tirkiye’'nin son iki yuzyildir yasadigi
Batililasma ve kimliksizlesme buhra-
nini anlamak icin kilavuzluk ederken,
ulkenin ve aydinlarin kimligini bulma
yolundaki arayisinda da her donem
gecerliligini koruyan bir yol haritasi-
dur.

CEMIL MERIC KiMDIR?

Cemil Meric (1916-1987), Istanbul
Universitesi Edebiyat Fakiiltesi Fran-
s1z Dili ve Edebiyat1 Bélimiinde okur.
Mezuniyetinin ardindan Fransizca 6g-
retmenligi yapar. Sonra mezun oldugu
universitede calisir. 1955 yilinda ra-
hatsizl1g1 ilerler ve gozleri gormez olur.
Kiz1 Umit Meri¢’in yardimiyla calisma-
larini 6liimiine kadar devam ettirir. Ya-
zilar1 bircok gazetede ve edebiyat der-
gilerinde yayinlanir. Genclik yillarinda
Fransizcadan terciimeye baslayan Me-
ri¢, Balzac ve Victor Hugo’dan yaptigi
cevirilerle dikkat ¢eker. Bat1 ve Dogu
medeniyetleri tizerine kafa yoran, soru
soran ve ezber bozan bir bakisa acisina
sahip olan usta yazar, birikimini payla-
sirken eserleriyle iki defa Turkiye Milli
Kiiltiir Vakfi Odiili’'nii kazanir. Geride
Hint Edebiyati, Bu Ulke, Magaradakiler,
Isik Dogudan Gelir ve Kiiltiirden Irfana
gibi eserlerin de aralarinda bulundugu
dev bir kiilliyat birakir.

WHO IS CEMIL MERIC?

Cemil Meri¢ (1916 - 1987) studied at the
Department of French Language and
Literature at Istanbul Universily Faculty of
Literature. After his graduation, he worked
as a French teacher. Later, he worked at
the university he had graduated from. In
1955 his illness progressed and he lost his
eyesight. He continued his work until his
death with the help of his daughter, Umit
Meric. His writings were published in
many newspapers and literary journals.
Taking up translation from French in his
youth, Meri¢ attracted attention with his
Balzac and Victor Hugo translations.
Pondering over, questioning and possessing
a groundbreaking perspective on Western
and Eastern civilizations, the master
author received Turkish National Culture
Foundation Award twice with his works
as he shared his accumulation. He left
behind a giant corpus that includes works
such as ‘Hint Edebiyati’ (Hindu Literature),
‘Bu Ulke’ (This Country), ‘Magaradakiler’
(Those in the Caves), ‘Isik Dogudan Gelir’
(Light Comes from the East) and ‘Kiiltiirden
Irfana’ (From Culture to Wisdom).

A Meri¢'in Fransiz dili ve
edebiyati tahsili gordiigi
Istanbul Universitesinin
kapisi.

A The gate of Istanbul
University where Meri¢
studied French language
and literature.
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Prof. Dr. Umit Merig

CEMIL MERIC'IN

Kadim DOS'"'Q&VL

OLD FRIENDS OF CEMIL MERIC

Sevilen insandir Cemil Meric. Etrafinda daima ya talebelerinden olusan bir alaka ya da pek
sevdigi candan dostlan vardir.

Cemil Meric is a well-liked person. He is constantly surrounded either by the interest of his students
or his cordial friends very dear to him.

emil Meri¢’'in az bilenen dost-

larindan biri Asaf Halet Cele-

bi’dir. “Onu, sabahlar1 Beyler-

beyi'nden Emindnii'ne gelen
vapurda, 6gleyin Kapaligars: icindeki
Cukur Muhallebicide, aksamlar1 da
Killuk Kahvesinde gorebilirsiniz. Orta
boylu, sismanca, ¢ay kutular tizerinde-
ki Cinli resimlerini andiran dasiik pos
biyikli bir adam”. Hindistanli bir baha-
rat tiiccarina benzeyen Asaf Halet'ten
Cemil Meric sik sik giilerek,

“Seni tanimasaydim Buda olurdum.
Seni tanidim budala oldum.” dizelerini
okur.

Although their friendship is not very well
known, Asaf Halet Celebi was friends with
Cemil Merig. “You could come across him on
the ferry from Beylerbeyi to Eminonii in the
mornings, at Cukur Pudding Shop at Grand
Bazaar in the afternoons, and at Kiilliik
Coffeehouse in the evenings. A medium-built,
plump man with a low bushy mustache that
reminds one of the pictures of the Chinese
on tea boxes.” Cemil Meric would read the
following verse from Asaf Halet who looked
like a spice trader from India:

“If I had not met you, I would become
Buddha.

But I met you and I became a fool.”

Asaf Halet, from whose “overcoat the Second



fkinci Yeni'nin “paltosundan ¢iktig1”
sOylenen Asaf Hélet, babas1 vefat ettigi
giin, Beylerbeyi'nde simdi adin1 tasiyan
yokustaki fistik ¢camli, malta taslar1 al-
tinda tespih boceklerinin yasadigy, siska
kedili evinden, diinyas1 karararak gikar
ve Cemil Meri¢’'in Fethi Pasa’daki evine
gelir. “Cemil, babam 6lda!” der. Babasi
onu “masallarla karisik cocuk riiyalar:
icinde blyttmis”, kuctk yasta Fransiz-
ca ve Farsgaya baglatmistir. Cemil Bey
hemen giyinir, meyus arkadaginin kolu-
na girerek, onun kederini, cenaze topra-
ga verilip duasi yapilana kadar paylasir:

“Bakanlar bana

govdemi gorirler.

Ben baska yerdeyim;

gomenler beni,

Govdemi gomerler.

ben baska yerdeyim.” siiri o giin mii ya-
z1lmistir acaba?

Asaf Halet'in Cin’den Lizbon’a ulasan
cift kanatli genis bir diinyas1 vardir.
Cemil Meri¢'ten once, edebiyat tarihi-
mizde Hint edebiyatindan ilk bahseden
o olmustur. Fransiz dilinin aralarinda
yarathigr ortak diinya, belki Psikoloji
Bolumi Kitaphiginda ya da Giin ya da
Yeni Adam dergilerinin yazihanelerin-
deki sohbetler, bu iki hassas ruhu bir-
birine yakinlastirmistir. Omer adli og-
lunu 19 yasinda kaybeden Asaf Halet'i

“Ibrahim,
gonlimi put sanip kiran kim?” soru-

» Meri¢'in Geg Kalmis
Bir Muhasebe baghkl
ilk makalesi Yenigiin
gazetesinde yayinland..

» Meri¢'s first article
titled ‘A Belated Soul-
Searching’ was published
in ‘Yeniglin’ newspaper.

New poets emerged”, leaves his Beylerbeyi
house surrounded with pine trees and skinny
cats where armadillos lived under Malta-
stones, which was located on a slope street
now carrying his name, the day his father
passed away and his world turned black.
Upon arriving at Cemil Meri¢’s house in
Fethi Pasa, he says, “Cemil, my father died!”.
His father had raised him “in childhood
dreams mixed with fairy tales”, and he had
started learning French and Persian at a very
young age. Mister Cemil immediately dresses
up, taking the arm of his grieving friend, he
shares his sorrow until his father is buried
and prayers were said. Was the poem:

“Those who look at me,

See my body.

I am somewhere else,

Those who bury me.

Bury my body,

I am somewhere else”. written on that day?

Asaf Halet had a wide double world from
stretching from China to Lisbon, and was the
first person to talk about Indian literature in
Turkish literary history before Cemil Meric.
Maybe the world they shared because of
French language, maybe conversations they
had in the library of Psychology Department
or in their offices at Giin or Yeni Adam
magazines, brought these two tender souls
closer. Let’s leave Asaf Halet, who lost his 19
year old son, alone with the question:
“Abraham,

Who broke my heart taking it for an icon?”,
and meet with the new faces in Cemil Meri¢’s
circle of friends.
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» Hece vezninde yazdigi
siirlerle taninan Riza
Tevfik, felsefeye meraki
nedeniyle Filozof Riza
diye taniniyordu. Cemil
Meric ailesi ile birlikte
(altta).

» Riza Tevfik, famous
with his poems in syllabic
meter, was known as
Philosopher Riza for

his fascination with
philosophy. Cemil Meri¢
with his family (above).

su ile bas basa birakip, Cemil Meri¢’in
dost gevresindeki yeni gehreler ile ta-
nisalim.

Cemil Meri¢’in evi o yillarda sik sik dost
ziyaretlerine sahne olur. Sevilen, sayi-
lan insandir Cemil Meric, her yas ve
her bastan dostu vardir. Kimler gelmez
ki evine? Bu ¢ogu Osmanli’dan kalma
kelli felli ahbaplarin bir kismin ziyare-
te Cemil Merig de gider. Ama i¢lerinden
biri vardir ki o Cemil Meri¢’i delikan-
lilik yillarindan beri taniyan ve takdir
eden bir isimdir: “Filozof” Riza Tevfik.

Cemil Meric, kadim dostu Riza Tev-
fiki Moda’da Rizapasa Sokak’taki
evinde ziyaret eder. Iki dost beraber-
ce, bir “Felsefe Kamusu” kaleme al-
mak niyetindedirler. Cemil Merig,
Fransizca, Riza Tevfik ise Ingilizce
ve Almanca terimleri hazirlayacak-
tir. Ziyareti sirasinda okumakta ol-
dugu Ingilizce Kitab-1 Mukaddesten
kissalar anlatan Riza Tevfik’le, Cemil
Meri¢'in ortak kitap yazma projele-
ri, Riza Tevfik’in 31 Aralik 1949’daki
vefat1i ile baslamadan sona erer.

Sabih Sevket Cengeloglu, Abdiilmecit
doénemi kaptan-1 deryalarindan biri
olan ve Cengelkdy semtinden adini
alan Cengeloglu Tahir Pagsa’nin soyun-
dan gelen bir pasazadedir. Yabanci
Diller Okulu'nda Cemil Bey gibi Fran-
sizca okutmanidir. “Gildagti zaman,
camlarin sangirdadigl” bu Ikinci Mes-
rutiyet déneminden kalma zat, Istan-
bul Tramvay-Tiinel Idaresinin basin-
da bulunmus, Ingilizce ve Fransizcay1
ana dili gibi konusan, s6ze “ayol” diye
baslayan gur sesli, miizmin bekar bir
zattir. Uzun 6mriintin her saniyesinde,
omiir petegini bal ile doldurmak ister.
Uzun yillar Feneryolu'nda Misirhi bir
prensesin koskiiniin giris kapis1 ya-
nindaki genis ama tek gozlii mekanda

Cemil Meri¢’s house was frequently a setting
for friendly visits. Cemil Meri¢ was a well-
liked, well-respected man with friends from
all ages and walks of life. So, many people
visited his house, and Cemil Meri¢ also paid
visits to some of his elderly acquaintances,
most of which lived also during the Ottoman
era. But there is a figure who had known and
appreciated Cemil Meric¢ since his teenage
years: “Philosopher” Riza Tevfik.

Cemil Meri¢ visited his old friend Riza
Tevfik’s house on Rizapasa Street in Moda.
Two friends planned to write a “Philosophy
Dictionary” together for which Cemil Meri¢
would prepare French terms and Riza Tevfik,
English and German terms. Riza Tevfik
quoted parables from the Bible he was then
reading during a visit and their joint project
of writing a book ended before it even began
with Riza Tevfik’s passing on 31 December
1949.

Sabih Sevket Cengeloglu was a pasha’s
son. His father Cengeloglu Tahir Pasha was
a chief admiral in Abdulmecid period and
got his surname from Cengelkoy district,
and his mother was the daughter of a chief
admiral. Just like Mister Cemil, he was
a French lecturer in Foreign Languages
School. This personalily from the Second
Constitutionalists Period who “crashed the
windows when he laughed”, was the head of
Istanbul Tramway-Tunnel Administration.
Confirmed bachelor with a strong voice
spoke English and French like his mother
tongues, and began his sentences with



yasar. Sabah - aksam soguk su ile dus
alir, elinde giimiis topuzlu bastonuyla,
tren yolunun tellerini asip, Kalamig’a
kadar yirir, ginesin batisini seyredip,
evcegizine doner. Cilingir sofrasini
hazirlayip duvardaki udunu kollari-
na alir ve gecesini dostlariyla birlikte
musiki ile demleyerek gegirir. Bu eski
zaman efendisi, Cemil Bey’e Cevdet
Pasa'min Mekteb-i Hukuk’ta verdigi
ders notlarini, itina ile emanet etmistir.

Yillar sonra ortak dostlar1 Suphan ve
Fuat Andi¢’la birlikte iki araba Sile’ye
gidip denize giren Mericler, doniiste
ortak dostlar1 Halil Bey’in Erenkoy’de-
ki bahcgesi hanmimeli kokan villasina
gelmisler ve yemekten sonra piyano-
nun basina oturan Sabih Bey’le bera-
ber “Yagma yagmur, esme riizgar, yolda
yolcum var benim” sarkisini1 terenntim
etmiglerdir. Beklenen bu yolcu Sabih
Bey’in bin bir tiirli hatiranin teferruati-
na gomili olan odasina hi¢ gelmemis,
omrii boyunca cebinde tasidig1 Kasi-

o =

“Say!”. In every moment of his long life, he
desired to fill his life comb with honey. For
long years, he lived in a large room at the
entrance of an Egyptian princess’ mansion
in Feneryolu. He would get cold showers in
the mornings and evenings, and crossing
over railway’s wire fences with his walking
stick with a silver mace, he would walk to
Kalamis, watch the sunset and return to his
tiny home. He used to prepare a binge*, take
his oud down from the wall, and spend the
night steeped with music hosting his friends.
This old-time gentleman carefully entrusted
Mister Cemil with the lecture notes of Cevdet
Pasha, who taught in Law School.

Years later Meri¢ family went to Sile to swim
with their common friends Suphan and Fuat
Andi¢ in two cars, and on the way back
they visited another common friend Mister
Halil in his villa in Erenkéy smelling of
honeysuckles, and sang the song “Rain don'’t
pour, wind don’t blow, I have a passenger
on the road” with Mister Sabih at the piano
after dinner. This expected passenger never

<< Meric, yaz aylarinda
firsat buldukga dostlariyla
birlikte Sile'ye gidip
denize girerdi.

< Meri¢ would visit Sile
with his friends to swim in
summer months when he
had the chance.
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mirski'nin Kur’an terciimesini ¢ikartip
estagfurullah, Ikinci Mesrutiyet ak-
linca buldugu tezatlar1 saginda solun-
da kim varsa gostermekten cekinme-
mistir. Sabih Bey’e 85 yasinda -gabuk
olecek diye olsa gerek- bir bankadan
omir boyu maas ikramiyesi ¢ikmis, o
da giizel giizel yasayip nice yeni ba-
harlar1 devirmistir. Bu miiftehir ateist,
94 yasinda, etrafinda hocalik yaptigi
Erenkoy Hemsire Okulunun kiz 6gren-
cilerinden baska kimse yok iken, 6lim
doseginden basini kaldirmis “Allah’im
ben 6lmek istemiyorum.” deyip son
nefesini vermistir. Cemil Meric, onu
sever, fakat daha da cok kizar. Umit’le
Mahmut Ali’'ye daha 15 yaslarinda iken
“Hayati butin lezzetleriyle yasayin”
dedigi icin, Jurnal’de “Bu Ulkeyi Sizler
Batirdiniz!” baslikli ofke dolu yaziy1
kaleme alir.

Cemil Meric’i ziyaret edenler arasinda
Moda’dan kalkip o devir i¢in pek az
kiside bulunan kuyruklu Alfa-Romeo
arabasina beyaz yeleli sair Salih Zeki'yi
de alip gelen Iskender Fikret Akdora da
vardir. Sokakta veya bahge aralarinda
oyun oynayan mahalle ¢ocuklar igin
bu arabanin yokusu bir solukta tirma-
nip, Mericler'in bahge kapisi ¢niinde
durmasi, aydan bir uzay gemisinin kal-
kip gelmesi kadar ilging ve sasirticidir.
Her iki sair de yeni ¢ikan incecik siir
kitaplarin1 Cemil Meric’e 6zenle ithaf
edip imzalamislar, kitaplarini getirme-
yi de bir ziyaret vesilesi kilmiglardir.
Bu Ulke’de “Yunan’a Kacis” bashg al-
tinda ufak firca darbeleri ile manevi
portresi ¢izilen beyaz yeleli sair Salih
Zeki i¢in Cemil Meri¢ “Bu topraklarda

A Meric, yaklagik 20 yil
boyunca lizerinde ¢alistigi
glinliiklerine 1963'te
basladi.

A Meri¢ began keeping
journalsin 1963 he
worked on for nearly 20
years.

came to Mister Sabih’s room buried under
details of all sorts of memories. He would
take out the Kasimirski translation of ‘Koran’
he carried in his pocket all his life and was
not shy to point out the contradictions he
detected with his Second Constitutionalist
perspective to whomever was around. A
bank put 85 years old Mister Sabih on a
lifelong salary -probably because he would
pass away soon-, and he lived happily ever
after, seeing many more springs. This proud
atheist, surrounded only by female students
from Erenkdy Nursing School he once taught
in, lifted his head saying “God I don’t want
to die” and gave his last breath at the age of
94. Cemil Meri¢ was fond of but rather angry
with him. Because he had said “Live the life
with all its pleasures,” to Umit and Mahmut
Ali when they were around 15 years old, he
wrote the furious article “You brought this
country to ruins!” for ‘Jurnal’.

Among Cemil Meric’s visitors was Iskender
Fikret Akdora, who would leave Moda in
his Alfa-Romeo with a boat-tail difficult to
come by then, and pick up and bring along
Salih Zeki, the poet with a white mane. For
children in the neighborhood playing on the
streets or garden alleys, this car climbing
the hill in just one breath and stopping at
Merics’ garden gate was as peculiar and
amazing as a spacecraft taking off from the
moon and landing on the earth. Both poets
elaborately signed for and inscribed their
very thin poetry books to Cemil Merig, and
used this an excuse for a visit. Poet with
white mane Salih Zeki with his spiritual

CEMIL MERIC

BUTUN ESERLER

: Jurnal
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yasayan son Yunanli sayardi kendini.
Oysa iliklerine kadar Turk’tii. Gururu
ile zevkleriyle, zaaflariyla” diye yazar.
Nitekim monoklsuz edemeyen bu ih-
tiyar delikanli, Fevziye Hanim’in kur-
dugu sofrada lal renkli pancar tursusu-
nun suyunu, cam bardagina doldurup,
sonuna kadar lezzetle icecek kadar
zevkleriyle Doguludur.

Yine Meric’leri Refik Halid (ve kari-
s1) ziyaret edecek, batmak tizere olan
Omiir giinesinin son piriltilar ile bu
gen¢ yazarin evini aydinlatacak, pek
severek okudugu Refik Halid’in iig
ciltlik Nilgiin’inii yeni bitirmis olan
Umit kadar, kedileri Pamuk’u da seve-
ceklerdir.

Maarif Vekéletinden coktan ayrilsa da
ihtisamindan bir sey kaybetmeyen Ha-
san Ali Yicel, uclar1 goklere tirmanan
kaslar1 ile Cemil Meri¢’in sohbetine ge-
lecek, ona bir geviri veya bir telif eser
siparis edecek, geldigi gibi vekarla kal-
kip gidecektir. Umit émriiniin ilk 500
lirasimi, bir cevirisinin ticreti olarak
babasina getiren Hasan Ali Yiicel'in
elinde gorecektir.

Biitiin bu ismi sayilan dostlara ve on-
larla “gemiler gegcmeyen bir ummanda”
bulusan Cemil Meric¢’e rahmet olsun!

Bu metin, Umit Meri¢’in yayina hazir-
lamakta oldugu Babam Cemil Meric
kitabinin genisletilmis niishasindan
alinmstar.

portrait made by little brush strokes in ‘Bu
Ulke’ (This Country) under the title “Yunan’a
Kagis” (Escape to Greek), wrote the following
on Cemil Meri¢: “He considered himself the
last Greek living in this country. But he was
Turkish to the bone. With his pride, joys and
weaknesses,”. As a matter of fact, this old
boy who could not do without his monocle
was Eastern enough in his pleasures, to fill
his glass with vermilion pickled beet juice at
a table prepared by Madame Fevziye and to
drink it with joy to the end.

Refik Halid (and his wife) also visited Merics,
illuminated the house of this young writer
with last sparkles of the sun of life which
was about to set, and liked Umit who had
recently finished and enjoyed Refik Halid’s
‘Nilgiin’ in three volumes as well as their
cat, Pamuk.

Hasan Ali Yiicel who had not lost his glory
despite leaving Board of Education, would
visit Cemil Meric to have a chat, with the
tips of his eyebrows climbing up to the sky,
order him a translation or a copyrighted
work, and leave with as much dignity as he
arrived. Umit saw the first five hundred liras
of his life in Hasan Ali Yiicel’s hand, who
brought it as payment for a translation her
father had made.

Restin peace allthese friends commemorated
and Cemil Meric who met them in “a sea no
ships sailed”!

This text is an excerpt from the extended
version of the book ‘My Father Cemil Meri¢’
currently being edited by Umit Meric.

f

Y 1955 yilinda gérme
yetisini tamamen yitiren
Meric, calismalarini
cevresindeki insanlarin
yardimiyla stirdiirdii.

Y Meri¢ who completely
lost his eyesight in 1955,
continued to work with
help from people around
him.

‘
tfr magazin
LU

tr dergt



B

TR

< i‘“{,

iskender Pala

Aj kun%mﬂﬁkéka:li

“Divan Siirini Sevdiren Adam” olarak taninan; Babi/’de Olim l'stanbu/HaA;/(, Katre-i Matermn
ve Sah ve Sultangibi romanlann yazan iskender Pala, .tr dergisi icin yazd..

Known as “the man who popularized Divan poetry”, writer of the novels as ‘Death in Babel Love in
Istanbul; ‘Grief Drop’ and ‘Shah and Sultan;, Iskender Pala wrote for /tr’ magazine.
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eki bir 6grencim vardi, dersle-
rindeki basariyla sinifin goz-
desi ve ilgi odagiydi. Donem
ortasinda birden ortadan kay-
boluverdi. Hasta midir, derdi mi vardar,
kaza m1 gecirmistir gibi pek ¢ok soru-
nun cevabi i¢in arattirdim. Hicbir arka-
das1 izine rastlamadi. Iki ay kadar son-

I had a smart student, he was popular and
a center of attention with his success in
classes. He suddenly disappeared in the
middle of term. I made people look for him
to find out whether he had been sick, had a
problem, or had been in an accident. None
of his friends found a trace. Two months
later someone knocked on my door in a



ra bir sabah kapim calindi. Zayiflamas,
solmus, neredeyse kendini kaybetmis
halde bekliyordu. Hicbir sey demedi,
usulca iceri stiziildi.

Sasirmis, tiztilmiistiim. Merakla sor-
dum:

“Nerelerdeydin, pek merak ettirdin!”

Titreyerek anlatti. Meger okul gikisinda
bir giin metrobuste bir kiz gormiis. G6z
kalbe anlatmais, kalp tutusmus, dumani
goklere yiikselmis. Iki ay boyunca okul
onun okulu, ders onun dersi, arzular
onun arzulari olmus. Nihayet iki giin
evvel kavga etmisler.

“Eseklik ettim hocam, ondan yararlan-
maya calisttm! O da kovdu beni!”

“Hak etmissin. Ama iyi de olmus, iste
sana derslerine donmek icin firsat!”
Yok hocam, size bunun i¢gin gelmedim

1

“Ya nigin geldin?”

“Kapidan ¢ikarken arkamdan ‘Askin ne
oldugunu 6grenmeden sakin gelme!’
diye bagird1.”

“Fee?”
“Ask nedir hocam?”

morning. He was standing there; he had
lost weight, gone pale, was almost beside
himself. He said nothing and quietly
sneaked in.

I was surprised and sad. I inquisitively
asked:

“Where have you been, we have been really
worried!”

He explained trembling. It turned out that
he had come across a girl in the metro-bus
after school one day. Eye told the heart,
Heart caught fire, its smoke went up in the
sky: For two months school was her school,
lesson was her lesson, desires were her
desires. Finally two days ago they got into
a fight.

“I acted like a fool, Sir, I tried to take
advantage of her! And she got rid of me!”

“You deserved it. But it is good at the same
time, here is your chance to get back to your
studies!”

“No Sir, this is not why I am here!”

“So what are you doing here?”

“As I was walking out of the door, she yelled

‘Do not return before you find out what love
is!”

A Divan Edebiyati
Aragtirmacisi ve

Profesor Iskender Pala,
2013 yilinda Tiirkiye
Cumhurbagkanhg Kiiltiir
ve Sanat Biiyiik Odiilii'ne
layik goriildii.

A Divan literature
researcher and professor
Iskender Pala was
awarded Presidency of
Turkey Culture and Arts
Grand Prize in 2013.
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“Ask, senin yaptiginin tam tersidir ev-
ladim!”

“Nasil yani?”

Ogrencime kizdim. Karsisindakini ko-
lay lokma gérmenin bedelini 6deme-
liydi. Fedakérlik yapmadan asktan bah-
setmesi askinda sahte oldugunu anlati-
yordu. Ona askin hakikatini gostermek
gerekiyordu. Fuzuli'nin soyledigini
tekrarladim:

“Sen canin i¢in yaninda bir sevgili ta-
simak istemissin; oysa ask cani igin
sevgili degil, canini sevgili igin tasi-
maktir.”

“Peki hocam ben simdi pismanligimi ve
bu soylediginizi ona nasil anlatayim?”
Soyle anlat:

“Bir zaman bir delikanli bir giizele asik
oldu. Ask, varligina hakim olunca her
seyi elden gitti, kendinden vazgecti,
sevgiliye feda oldu ve giin geldi, sev-
gilinin yolunda can vermeyi canina
minnet bilmeye basladi. Nasihatler,
yardimlar fayda etmedi, arkadaslari ve
dostlariyla irtibat1 kesti, isi ve as1 bo-
zuldu. Derken vefali bir arkadas1 gidip
kiza bu durumu anlatt1:”

“Su meydanin 6te yaninda bir delikanli
var, her giin suradaki késeye oturur, ay-
m1 yere bakar durur. Sozleri siirdir, kal-
binde hazineler vardir. Kim bilir, belki
de onu tanimak istersin!”

Kiz ferasetli ve akilliydi. Bu bela firti-
nasinin kendi etrafinda koptugunu he-
men anladi ve ertesi sabah oraya dogru
salindi. Delikanli onun gelisini gériince
aglamaya basladi. Bu arada tekrar edi-
yordu:

“Beni oldturmiistil, simdi yanima geli-
yor. Kurbanina cigeri yandi besbelli.”

Kiz geldi. Gayet miilayim bir tonda se-
lam verip sordu:

“Adimiz lutfeder misiniz?”
“?”

“Kimsiniz?”

“?”

“Nerelisiniz?”
“?,J

Nafile. Kiz ne sorduysa delikanli cevap

((SO?:J

“What is love, Sir?”
“Love is the opposite of what you did, Son!”
“What do you mean?”

I was angry with my student. He had to
pay for thinking that the other person was
an easy mark. Talking about love without
making sacrifices illustrated that he was
false in his love. One had to show him the
truth of love. I cited Fuzuli’s words:

“You wished to carry a lover with you, for
your life; however love is not carrying your
lover for your life but carrying your life for
your lover.”

“Okay, but Sir how can I express her my
remorse and what you just told me?”

Like this:

“Once upon a time a young boy fell in love
with a beautiful girl. When love took over
his existence, he lost everything, he gave up
on himself, sacrificed himself for his lover
and then one day, he began to feel that
dying for the loved one is so much better.
People’s warnings, helps did not work, he
got disconnected from his friends, lost his
job and livelihood. Then a loyal friend went
to the girl to tell her about the situation.”

“There is a young man across that square,
he sits at that corner everyday, stares at the
same point. His words are poetry, there are
treasures in his heart. Who knows, maybe
you would like to get to know him!”




vermiyor, veremiyor; yalnizca yanagina
stiztilen yaslari gizlemek ister gibi basi-
n1 yere egiyordu. Ask denizinde bogul-
dugu belliydi.

“Benimle neden konusmuyorsun?”
Bunu duyunca gii¢ bela mirildand:

“Sen sOylerken bana susmak, sen var-
ken bana feda olmak diiser!”

Uzun bir “Aaah!” cekerek ruhunu tes-
lim ettil’

Hikéye bitince 6grencim afallamis gi-
biydi. Bekliyordum ki, “Hocam, haklisi-
niz, ben ona gidip kapisinda 6lmeye ha-
zir oldugumu soylemeliyim!” diyecek.
Hayr, 6yle demedi. Kapimdan girerken
haline acidigim 6grenci gitmis, yerine
sanki hodiik birisi gelmisti. Gayet kaba
bir densizlik iginde sesini yukseltti:

“Haddi yaaa!... Simdi ona ask: anlata-
bilmek i¢in 6lecek miyiz yani?”

Kizdim. Ruhunda aska yetenek olma-
digin1 anladim ve sesimi bu ytzden
yikselttim:

“Evet, ask isinde sevgilinin kapisinda
O6lmek gerektir, geri donmek degil. Sen
simdi burada olduguna gore o kizi hig
hak etmemissin salak oglum. En iyisi
derslerine don, kurtul bu ince isler-
den!”

The girl was perceptive and wise. She
immediately sensed that this trouble storm
broke out around her, and she made her
way there the next morning. When the
voung boy saw her coming, he began to cry.
In the meantime, he kept repeating:

“She had killed me, now she is coming to
me. Obviously she felt sorry for her victim.”
She came upon him and greeting him
sweetly, she asked:

“Would you grant me your name?”

«“0

“Who are you?”

«“0

“Where are you from?”

wnn
In vain. Young boy did not, could not
answer any of her questions, he was only
hanging his head as if he wanted to hide
the tears coming down from his cheeks. It
was apparent that he was drowning in the
sea of love.

“Why aren’t you talking to me?”
He scarcely mumbled upon hearing that:

“When you talk I must keep silent, when
you exist I must be sacrificed!”

And sighing a long sigh, he passed away!
My student looked startled as I finished the
story. I was expecting him to say, “You are
right, Sir. I must go to her and tell her I am
ready to die at her doorstep!”. But that was
not what he said. The student I felt pity for
when he came through my door was gone,
and replaced by a boor. He rudely raised
his voice with an utter tactlessness:

“Youu don’t saaay!... So I must die to
express her what love is?”

I got angry. I realized he had no capacity in
his soul for love and so I raised my voice:

“Yes, in love one must die at their lover’s
doorstep, not go back. You being here
now means you never deserved that girl,
my stupid boy. Best is if you go back to
your studies and leave this fine business

behind!”
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€4 Hilmi Yavuz

VE HER SEY
LITERATURE AND EVERYTHING

Tiirk medeniyetinin sdylemi siirdir. Roman, hikaye ve benzeri bize Bati’dan gelen tiirlerdir. Bu
nedenle siirin geriye itilmesi, bir medeniyetin geriye itilmesidir.

Turkish civilization’s form of expression is poetry. Novel, story and the likes are literary forms of the
West. This is why pushing poetry to the background is pushing a civilization to background.

eyh Galib der ki “Gele bir devr | Sheikh Ghalib says “There will come a
ki bu Galib’i yad eyleyeler / | dav Ghalib will be remembered | And
Firsat-1 sohbeti ahbab ganimet | vou will consider this conversation
bilstin.” Yani “dyle bir giin ge- | opportunity, a trophy,”. Sheikh Ghalib
lecek ki Galib’i hatirlayacak- | is entitled to say that since he is a great
simiz ve ondan soz ederken bu sohbet | poet, but this is not the case for the things



firsatin1 ganimet bileceksiniz.” Seyh
Galib buytk bir sair oldugu igin bunu
sOyleyebilir, benim burada ifade etmek
istediklerim icin boyle bir durum soz
konusu degil elbette, estagfurullah.

Nefi'nin ¢ok sevdigim bir beyiti var-
dir: “Rind-i askiz héasili Nef’i-i bi-per-
va gibi / Asinaya asina, biganeye bi-
ganeyiz.” Ilk dizesi degil belki ama
ikincisi bir mottodur benim icin.
Nef’1 burada der ki “Bize kim yakin,
bize kimler dostluk gosteriyorsa iste
biz onlara asinayiz.” Bu mecliste siz-
lerle birlikte birbirine asina olanlar
arasinda bir sohbet olsun istiyorum.

DiVAN EDEBIYATI

“Edebiyat ve Her Sey” konusuna gelir-
sek... Burada edebiyatin 6nceligi oldu-
gunu soyleyebiliriz. Dikkat ederseniz
konumuz “Her sey ve Edebiyat” degil,
tam tersi. Bu nedenle énce edebiyattan
soz edip oradan her seye gecebiliriz.
Edebiyat derken, burada kendi tercih-
lerimi 6ne ¢ikarmak durumundayim.
Ciinki benim igin edebiyat demek siir
demektir. Neden? Modernlesme deni-
len siirecle birlikte Tiirk edebiyatina gi-
ren turlere kars1 biraz bigone durdum.
Bati’dan ithal roman, hikaye, tiyatro ve
deneme gibi tiirlerden s6z ediyorum.
Hatta bir anlamda “kritik” ya da “eles-
tiri” dedigimiz tiirden de s6z etmemi-
ze olanak yok. Osmanli toplumu mo-
dernlestikten sonra Turk edebiyatina
giren tirler bunlar. Tirk edebiyatinda
Batil1 anlamda bir roman ya da oyki
gelenegine ancak Tanzimat'tan sonra
rastlayabiliyoruz. Ama siir var ve hep
var. Yani Tiirkler Islam’a intisap etme-
den 6nce baslayan bir siir gelenegi mev-
cut. Islam’la birlikte daha da gelisen,

A Seyh Galib'in tiirbesine
ev sahipligi yapan
Istanbul'daki Galata
Mevlevihanesi’'nde
dervigler.

A Dervish clothing in
Galata Mevlevi Lodge in
Istanbul, hosting tomb of
Sheik Ghalib.

I wish to express here, not at all.

Nefi has a verse I adore; maybe not the first
but the second line is a motto for me. Nef’
says, “Those who are close to us, show us
companionship, those are the ones we are
familiar with.” In this council, I would like
this to be a conversation between those
who are familiar with each other.

DIVAN LITERATURE

About “Literature and Everything”...
Here we can say that literature has
priority. If you take notice, our subject is
not “Everything and Literature” but the
opposite. This is why we will talk about
literature first, and then move on to
everything. When literature is mentioned,
I must highlight my personal preferences.
Because for me literature is poetry. Why?
I was a little alienated from forms that
entered Turkish literature with the period
called modernization. I am speaking of
forms imported from the West like novel,
story, theater, and essay. In a sense it is
not even possible to talk about the form
called “critique”. These are the forms
that entered Turkish literature following
Ottoman society’s modernization. The
novel or story tradition in the Western
sense can be seen in Turkish literature
only after Tanzimat reforms. But poetry is
there, always there. This means there was
a poetry tradition before Turks converted
to Islam. I am talking about a great poetry
tradition which developed and became
stronger with Islam, both in contexts of
Divan literature and folk poetry... Reading
works by Baki, Fuzuli, Nedim, Nefi and
other great poets, 1 find myself telling
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A Osmanli sairi Tevfik
Fikret'in Rumelihisari

sirtlarindaki Asiyan'da
bulunan miize evinde

calisma odasi.

A Ottoman poet Tevfik
Fikret in his study in the
museum house in Asiyan
on hills of Rumelihisari.

giimrah hale gelen buytik bir siir gele-
neginden bahsediyorum. Bu gelenek
hem Divan edebiyat1 baglaminda hem
de halk siiri baglaminda... Baki’'nin,
Fuztli’nin, Nedim’in, Nef’{'nin ve ben-
zeri buyiik sairlerin eserlerini okur-
ken yakin cevremdekilere hep soyle
derken bulurum kendimi: “Bu adam-
lar bizden iyi yahu.” Gergekten Divan
edebiyatimiz buyiik bir edebiyattir.
Ama maalesef okullarimizda bu hazi-
neyi yeterince degerlendiremiyoruz.

SiiRIN GERIYE ITILMESI

Benim tezim hep su olmustur: Islam
Medeniyetinin s6ylemi dogrudan dog-
ruya siirdir. Bugiin Turkiye’'de siirin
geriye itilmesi, sairlerin kimliklerinden
yeterince soz edilmemesi; buna karsin
romancilarin 6zellikle cok daha fazla
kamuoyunda kendilerinden soz ettiren
kisiler olmasi, acikcasi bana cok hii-
ziin verici geliyor. Ctinkti siirin geriye
itilmesi durumu s6z konusu ise bu bir
medeniyetin geriye itilmesi anlamina
gelir. “E ne var bunda?” ya da “Simdi
roman cag1” diyenlere kars1 bunu boy-
lece kabullenmek durumunda miyiz?
Elbette degiliz. Ctink{ Turk insani asir-
lar boyu kendini siirle dile getirmistir.
Aslinda bu konuyla ilgili bir tartisma
da agmak istiyorum. Tevfik Fikret'in
dedigi gibi “Barika-i efkdrdan musade-
me-i hakikat dogar.” Yani fikirlerin ¢a-
tismasindan hakikat simsegi dogar, de-
mektir. Yoksa birbirimizi destekleyecek
argtimanlar ileri stirmenin bir getirisi
yok. Birtakim dogmalar gercevesinde
hep ayni seyler tekrarlanmus, ispat edil-
mis olan bir seyin yeniden ispat edilme

my inner circle the following: “These
people are better than us.” Our Divan
Literature is a grand literature indeed. But
unfortunately in our schools, we cannot
sufficiently benefit from this treasure.

PUSHING POETRY INTO BACKGROUND
My argument has always been this:
the expression of Islamic civilization
is directly poetry. Today poetry being
pushed into background, poets’ identities
not being sufficiently discussed, and in
contrast particularly novelists becoming
more popular, is frankly saddening for me.
Because if pushing poetry into background
is the case, this means pushing civilization
as well. Do we have to accept this as it is
in the face of those saying “So what?” or
“Now it is the age of novel”? Of course not.
Because for centuries Turkish people have
expressed themselves through poetry. 1
would actually like to start a discussion on
this topic. As Tevfik Fikret said, “The flash
of lightning occurs when ideas clash,”.
Otherwise, there is no benefit in raising
arguments which support one another.
Within the frame of some dogmas, same
things are repeated over and over, and
new ways to prove something already
proven are sought. This is a mental, in
other words an intellectual disability. 1
will be a little orientalist because there is
no other way. But this is not how things are
in the West. In other words, an idea can
only progress by argument and refutation.
Same applies for science, too. If Newton
had not argued Ptolemy, today we would
still be claiming that the Sun revolves
around the Earth.

FROM PHILOSOPHY TO REASONING

Citing French anthropologist Claude
Lévi-Strauss: Jean-Jacques Rousseau
has a book titled ‘Essay on the Origin of
Languages’. In the book he claims “First
conversations were in the form of poetry.
Reasoning came after.” Here is something
interesting. Why is poetry the first form
of expression? This means there were no
boundaries between spoken language and
language of poetry then. Vocabulary was
so limited that in order to convey a thought,
one had to draw analogies to express what
they knew. Just like in the infamous snake-
lightning story... When someone looks up,
sees a lightning and calls it a “snake in the
sky”, they actually generate a metaphor.



yollar1 aranmis. Bu bir zihinsel, belki
daha farkli bicimde soylemek gerekir-
se entelektiiel bir maluliyettir. Biraz
oryantalizm yapacagim, c¢iinkii baska
caresi de yok. Ama Bati’da boyle degil
bu isler. Bir diger degisle bir diisiince
ancak tartisilarak ve reddedilerek iler-
leyebiliyor. Bilim de 6yle zaten. Eger
Newton, Batlamyus’u tartismamais ol-
sayd:r bugiin héla giinesin diinyanin
gevresinde dondiigiinii iddia edecektik.

FELSEFEDEN AKIL YORUTMEYE

Fransiz Antropolog Claude Lévi-Stra-
uss’tan alintilayarak soéyliiyorum: Je-
an-Jacques Rousseau'nun Dillerin Ko-
keni Uzerine Deneme diye bir kitab1
var. Orada diyor ki “Ilk konusmalar siir
bicimindeydi. Akil yiirtitme ise daha
sonra gerceklesti.” Burada ilging bir sey
var. Neden ilk soylem siir olmus? Ya-
ni insanlarin konusma dili ile siir dili
arasinda bir sinir konulmus degil o do-
nemde. Clinkii ellerindeki s6z dagarcigi
o kadar sinirh ki bir diistinceyi anlata-
bilmek icin bildiklerini ancak baska bir
seye benzeterek ifade edebiliyorlar. Tip-
ki1 meshur yilan - simsek hikayesinde
oldugu gibi... Birileri yukar1 bakip sim-
segi gordtigiinde buna “gokyiiziindeki
yilan” diyerek aslinda bir metafor tiret-
mis oluyor. Bu 6rnek bize neyi gosterir?
Simdi buradan bagka bir probleme gide-
lim isterseniz. Siirle akil yiiritme ara-
sinda boylesi bir zamansal fark var idiy-
se o zaman siirle felsefe arasindaki ilis-
kinin baslangicta miimkiin olmadiginin
ortaya konulmasi lazimdir. Ciink niha-

< Jean-Jacques
Rousseau’nun kendi adini
tastyan Paris'teki galeride
sergilenen biistii. Kiiltiir
olgusunu bir gostergeler
sistemi seklinde ele alan
Claude Lévi-Strauss
(sagda).

<« Bust of Jean-Jacques
Rousseau in the gallery
with his name, in Paris.
Claude Lévi-Strauss who
approached the culture
phenomenon as a system
of indicators (right).

Y Rousseau’nun diinyaya
geldigi ev, Isvicre’nin
Cenevre sehrinde
bulunuyor.

Y The house Rousseau
was borninis in Geneva
city of Switzerland.

What does this example demonstrate?
Now let’s move to another problem. If
there was such a time gap between poetry
and reasoning, then it must be exhibited
that the relation between poetry and
philosophy was impossible at the onset.
Because philosophy is ultimately based
on reasoning.

Back to the snake in the sky... I am one of
those who think that building a metaphor
does not suffice for reasoning. Because
on the simplest level, one must regard
syllogism which is logic. In this sense,
a metaphor cannot be a premise for a
syllogism. Although if it is logical within
itself, the result concerning reasoning
will not be true. For notions to be formed
“reasoning” is required. And a clear

—
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yetinde felsefe akil yiratmeye dayanir.
Gokytiztindeki yilan 6rnegine doner-
sek... Metafor kurmanin akil yiirtitme
icin yeterli olmadigimi diastinenlerde-
nim. Cunkii en basit diizlemde tasima
bakmak lazim gelir. Yani mantiga. Bu
anlamda bir metaforun bir mantiga 6n-
ciil olmas: miimkiin degil. Kendi icinde
mantik tasisa dahi, akil yiiriitmeye dair
cikacak sonu¢ dogru olmaz. Kavram-
larin olusabilmesi igin “akil yiiriitme”
gerekir. Bunun i¢in de kavramlarin
acik bir bicimde tanimlanmasi sarttir.
Pre-Sokratikler, yani Sokrat 6ncesi filo-
zoflarin siirle felsefe yaptiklarini biliyo-
ruz. Bu felsefe yapma bicimi sistematik
bir disiinceye dayanmiyor, metaforlar-
la viicut buluyordu. Sokrat'in 6nemi de
buradan geliyor. Felsefeyi bir sistema-
tige ve akil yuriitme asamasina tasiyor.
Bunun tam tersini iddia edenler de yok
degil. Friedrich Nietzsche asil felsefe-
nin siirle yapildigini soyltiyor. Burada
cok onemli bir nokta var. Felsefe artik
giinimiizde Hegel’in, Aristo'nun, Spi-
noza'nin ortaya koydugu gibi biiyiik
ve sistematik bir sekilde yapilmiyor.
Bunun son 6rnekleri Martin Heidegger
ve Jean Paul Sartre’dir. Onlardan sonra
felsefe butinuyle fragmanterdir. Lu-
dwig Wittgenstein buna iyi bir 6rnek
olabilir. Meseleye buradan baktigimiz-
da Seyh Gélib’in siirlerinde fragmanter
felsefeye sikca rastlayabiliriz. Oyleyse
Wittgenstein’1 filozof sayiyorsak, Seyh
Galib de bir filozoftur denilebilir. Su
gercegi unutmamak kaydiyla... Felsefe
yapma ideas1 gibi bir idea yok. Ciinki
her medeniyetin kendi diistintistiinii
orgiitleme, formatlama ve dile getirme
bicimi var. Bati, Sokrat’tan sonra bu
tiirden bir gelenek insa etmis. Ozellik-

A M.O. 4. yiizyilda
yasayan filozof Aristo’nun
Assos'ta Anadolu’nun

ilk felsefe okulunu actigi
biliniyor. Jacques-Louis
David'in Sokrat'in Oliimii
isimli tablosu New York
Metropolitan Miizesi'nde
sergileniyor (altta).

A Philosopher Aristotle,
who lived in the 4*
century B.C. opened the
first philosophy academy
of Anatolia in Assos. The
painting titled ‘Death of
Socrates’ by Jacques-
Louis David is displayed
in New York Metropolitan
Museum (below).

definition of notions is imperative for this
purpose. We know that philosophers before
Socrates, Presocratics philosophized using
poetry. This philosophy method was not
based on systematic thinking but arose
from metaphors. This is why Socrates
is significant. He brought a systematic
to philosophy and a reasoning phase
followed. There are also those who claim
the opposite. Friedrich Nietzsche says
true philosophy is poetic. There is a vital
point here. Today philosophy is no longer
as grand and systematical as Hegel,
Aristotle and Spinoza suggested. Latest
examples are Martin Heidegger and Jean
Paul Sartre. After that, philosophy became
entirely fragmented. Ludwig Wittgenstein
can be a good example for this. From this
perspective, we can often come across this
fragmented philosophy. So if we consider
Wittgenstein a philosopher, we can also
call Sheikh Ghalib a philosopher. Keeping
the following in mind: There is no idea such
as idea of philosophizing. Because each
civilization has its own way of organizing,
formatting and reflecting its own way of
thinking. West built such a tradition after
Socrates. Especially until Nietzsche.
Saying that the most competent form of
philosophy is based on this tradition is
utterly an Orientalist fabrication, and this
claim must be refuted.

PARTING OF WAYS: 19" CENTURY

There are sagas and fairy tales with an
important place in literature. These works
which can be referred to as oral literature
or folk literature, were put in writing much
later. Just like in the Epics of Homer... Oral
literature tradition still survives today.




le de Nietzsche’ye kadar. Felsefede en
yetkin formun ancak bu gelenek baz
alinarak yapilabilecegini soylemek,
tam anlamiyla Oryantalist bir uydur-
madir ve bu iddiay1 reddetmek gerekir.

YOL AYRIMI: 19. YUZYIL

Bir de edebiyatta 6nemli bir yer tutan
destanlar ve masallar var. S6z1i edebi-
yat ya da halk edebiyati olarak adlandi-
rabilecegimiz bu eserler, cok sonralari
yaziya aktarilmis. Tipki Homeros des-
tanlarinda oldugu gibi... Sozli edebiyat
gelenegi giintimiizde bile yok olmamas.
Yakin zaman 6nce galiba Rumen bir et-
nolog, Cek Cumhuriyeti'nde bir koylii-
niin 10 bin dizelik bir destan1 ezberden
okudugunu aktariyor. Karacaoglan da bu
konuya giizel bir 6rnektir. Yani sunu an-
latmaya calisiyorum. Edebiyatta séylem
farkliliklar1 gok sonralar1 ortaya gikmus.
Batr’da bile. Mesela 19. yiizyila gelinceye
kadar Bati'da siirle diiz yaz1 arasinda gok
ciddi bir ayrim yok. Ancak Charles Bau-
delaire ve benzeri isimler ciktiktan sonra
siir, radikal bir ¢izgiyle diger tirlerden
ayrilmis. Tiyatroda da durum boyledir.
William Shakespeare’in biitiin oyunlar:
birer siirdir aslinda. Turk edebiyatinda
da siirin duz yaz seklindeki ornekleri-
ne rastlamak mtimkiindir. Nazim Hik-
met’in Benerci Kendini Nicin Oldiirdii?
isimli eseri bu tiirden bir yapittir.
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Recently, I think a Romanian ethnologist
narrated that a peasant in Czech
Republic read a 10 thousand lines long
epic from memory. Karacaoglan is also a
good example. What I am trying to explain
is distinctions in literary expressions
emerged later on. Even in the West. For
instance until 19th century there were no
serious distinctions between poetry and
prose in the West. However with Charles
Baudelaire and names alike, poetry
diverged from other forms with a radical
line. This is also the case for theater. All
plays of William Shakespeare are in
fact poems. There are also examples of
prose in Turkish literature. It is possible
to come across poetry in form of prose in
Turkish literature. Nazim Hikmet’s ‘Why
did Benerci Kill Himself?’ is an example
to this.

<Cingiltere'de
Warwickshire kentine
baglh Stratford-upon-
Avon’da William
Shakespeare'in dogdugu
ev. Shakespeare'i
betimleyen bir mozaik
(altta).

<« The house William
Shakespeare was born
in Stratford-upon-Avon
in Warwickshire town
in England. A mosaic
depicting Shakespeare
(below).

<< Yazarin Tag Mektep
2015'te gerceklestirdigi
“Edebiyat ve Her Sey”
bashkl sdylesiden
derlenmistir.

fr magazine

<« Text is from writer's bull
session titled “Literature

and Everything” held in 1
Tas Mektep in 2015.
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HASARI COCUKLARI MUZEDE

THE MISCHIVEQOUS KIDS OF LITERATURE IN THE MUSEUM

Edebiyatimizin unutulmaz eseri Hababam
Sinify, Tiirk izleyicisinin gonliinde taht kural
tam 40 sene oldu. Peki, bu 6liimsiiz sinifin
bir de miizesi oldugundan haberiniz var mi?

‘ ‘ epimizin smifidir o...
Ogretmeniyle ve 6gren-
cisiyle... Kara tahtasz, te-
besir kokusu, haytalarin

guriltiisii, kdgit hisirtisi, sira gicirtisi,

yazilisi, sozliisii, kopyasi, karnesi, yok-
lamas1 ve biitiinlemesiyle okul hayati-
nin ac1 ve tath anilari...” Hababam Sini-
fi Miizesi'nin duvarini siisleyen bu kisa
yazida Gazeteci - Yazar {lhan Selcuk en
dogru sekilde betimlemistir 6limsiiz
eseri: “40 yildir yaymlandig her sefe-
rinde zevkle izledigimiz, icten kahkaha-
lar attigimiz, i¢gimizi 1sitan ve hepimiz-

Unforgettable book in Turkish literature, ‘The
Chaos Class’ enshrined Turkish audience’s
memory exactly 40 years ago. Did you know
that this immortal class also has a museum?

“It is the class of all of us... With its
teachers and students... The sweetest and
most bitter memories of school life with
its black board, smell of chalk, noise
of rascals, tests, oral exams, cheats,
report cards, atlendance and make-
up examinations...” In this short article
decorating the wall of the Chaos Class
Museum, journalist/ writer [lhan Selcuk
described the immortal work in the most
correct way. ‘The Chaos Class’ is a film we
watch with pleasure every time it is shown,
we laugh at delightedly, that warms us
inside and has a piece from each and




den bir parga bulunduran bir filmdir
Hababam Sinifi. Hasariliklar1 bir yana
bu sinif; dostluklari, altin kalpleri ve
birbirinden ilging karakterleriyle her
zaman bir gilldard unsuru olmustur.”

SINEMADA HABABAM

Turk sinema tarihinin en cok izlenen
serisi Hababam Sinifi, okula yeni ge-
len miidar yardimcist Mahmut Hoca ile
okulun miizmin 6grencilerinin hikaye-
sinin anlatildig: ilk filmi ile giris yapar
sinemaya. Ozel Camlica Lisesi'nin 6
Edebiyat A simifi 6grencileri yani mes-
hur Hababam Sinifrnin seriivenlerini
izleriz sonra sirasiyla. Ogretmen 6grenci
iliskilerinin, egitimdeki carpikliklarin
komedi ile harmanlandig 6yka, vizyo-
na girdigi donemde de ¢ok begenilmis
gise rekorlar kirmistir. Filmde donemin
en meshur karakter oyuncularinin ya-
n1 sira birgok figiiran da yer almastir.

RIFAT ILGAZ'IN ESERI

Hababam Sinifi, yazar ve sair Rifat
Ilgaz'in ayni adli eserinden uyarlan-
mistir. Toplumcu gergekei edebiyatin
onemli temsilcileri arasinda yer alan
Ilgaz, edebiyat hayatina Nazikler gaze-
tesinde yayinlanan siiriyle baglamistir.
1943 yilinda ilk kitab1 Yarenlik yayim-
lanmis ve siirleri biiytik ilgi gbrmustir.
Muallim mektebini bitirdikten sonra al-
t1 y1l ilkokul 6gretmenligi yapan Rifat I1-
gaz, 1938’de Ankara Gazi Egitim Ensti-

» Hababam Sinifiile
ozdeslesen Adile Sultan
Kasri, Paris'te mimarhk
egitimi alan Nigogos
Bey (Balyan) tarafindan
tasarlanmis.

» Adile Sultan Pavilion
identified with The Chaos
Class, was designed by
Mr. Nigogos (Balyan) who
studied architecture in
Paris.

< Dikdortgen planh
kasrin katlarini baglayan
merdivenler zarif
tirabzanlariyla dikkat
cekiyor.

< Stairs that connect the
floors of pavilion with a
rectangular plan, stand
out with their elegant
banisters.

every one of us. Their naughtiness aside,
this class has invariably been humorous
with their friendships, their golden hearts
and characters each more interesting than
the next.

THE CHAOS CLASS IN CINEMA

The most watched series in Turkish cinema
history, ‘The Chaos Class’ made its debut in
cinema with the first film which narrates
the story of recently assigned Deputy
Headmaster Sir Mahmut and habitual
students of the school. Then we respectively
watch the adventures of students of ‘6
Literature A’ class in Private Camlica
High School, the infamous ‘The Chaos
Class’. The story in which teacher-student
relations and irregularities in education
are blended with comedy received great
appreciation when it first came out, and
became a blockbuster. Numerous extras
were featured in the film as well as the
most famous character actors of the period.

RIFAT ILGAZ'S BOOK

‘The Chaos Class’ was adapted from
the book with the same ltitle by writer
and poet Rifat llgaz. Ilgaz, a prominent
representative of socialist realist
literature, began his literary life with his
poem published in ‘Nazikler’ newspaper.
His first book ‘Yarenlik’ was published
in 1943, and his poems attracted
considerable attention. After completing
Teaching School, Rifat Ilgaz worked as an
elementary school teacher for six years,
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tiistt Edebiyat Bolimuini bitirmistir. Bir
stire Tirkge 6gretmeni olarak galismis,
1950°’li yillarda gazetecilik yapmaya
baslamistir. Dolmus dergisinde “Step-
ne” takma adiyla yazilar yazmistir. Egi-
tim sistemini elestirmek amaciyla yaz-
dig1 Hababam Sinifi ilk olarak bu dergi-
de dizi olarak yaymlanmis, daha sonra
1957 yilinda kitap haline getirilmistir.

Rifat Ilgaz'in 6limsiiz addedilen ese-
rini beyaz perdeye aktaran isim ise
yonetmen Ertem Egilmez’dir. Filmin
basarisinda stiphesiz en buytuk un-
surlardan biri de yonetmenidir. Unlii
yonetmen, filmin ¢ekimlerine basla-
madan bir hafta ¢ncesinde tiim ekibi
bir araya getirip kaynasmalarini sag-
lamistir. Beyaz perdede gorecegimiz o
samimi arkadasliklarin gercek temeli
béylece atilmistir. Ilk Hababam Sinifrni
1975’de ¢eken Egilmez, filmin basarisi
tizerine Hababam Sinifi Sinifta Kaldi,
Hababam Sinifi Uyaniyor, Hababam
Sinifi Tatilde ve son olarak da Haba-
bam Sinifi Giile Giile isimli dort film
cekmisgtir. Filmin diger basar1 unsurlar:
arasinda ise hepimizin agina oldugu o
miizigini soyleyebiliriz. Yavas ¢alindi-
ginda insana hiiziin veren miizik, hiz-
1 calindiginda ise cosku vermektedir.
Hababam Sinifr'm1 zihnimize kaziyan
miizik, Melih Kibar'in bestesidir ve
miizisyen bu eseri ile Altin Portakal
En Iyi Film Miizigi Odili‘nii almistir.

and graduated from Ankara Gazi Training
Institute Department of Literature in 1938.
After working as a Turkish teacher for
some time, he started journalism in 1950s.
He wrote articles for ‘Dolmus’ magazine
with the pen name “Stepne (Spare Tire)”.
‘The Chaos Class’ he wrote with the aim of
criticizing education system was published
in this magazine first as a series, and then
these stories were collected into a book in
1957.

Rifat Ilgaz’s book, considered immortal,
was adapted to silver screen by director
Ertem Egilmez. The success of film
is undoubtedly also due to direction.
Acclaimed director brought the whole staff
together a week before filming began, and
allowed them to socialize. This is how the
foundations of those sincere friendships
we witnessed on silver screen were laid.
Egilmez who shot the first ‘The Chaos
Class’ in 1975, made four more films titled
‘The Chaos Class Flunked’, ‘The Chaos
Class Waking Up’, ‘The Chaos Class is
on Vacation’ and ‘Goodbye Chaos Class’

of the film we are all familiar with is
another success element of the film. Tune
is melancholic when played slowly, and
cheerful when performed fast. Tune that
imprinted ‘The Chaos Class’ on our minds
was composed by Melih Kibar and the
musician received the Golden Orange Best
Film Music Award with the tune.



MUZEDE NELER VAR?

Filmin cekildigi Adile Sultan Kasr1 Us-
kiidar ilgesi Validebag Korusu'nda yer
almaktadir. Hababam Sinifrnin ilk film
serileri burada ¢ekilmistir. Giintumiizde
odalardan biri Hababam Sinifi Miize-
si olarak dizenlenmistir. Sinifa girdi-
ginizde siralarin iistiinde eserin sahi-
bi, filmin y6netmeni ve oyuncularinin
fotograflar1 yer aliyor. Duvarlar filmin
afisleri ile siislenmis. Bununla beraber
film ve oyuncular hakkinda bilgiler de
duvarlara asilmis. Stmifin girisinde seri-
nin ti¢iinct filminin bir sahnesi, Mah-
mut Hoca ve sobada yakaladigi Gadik
Necmi balmumu heykelleriyle canlan-
dirilmis. Serinin dordinci filminde
Inek Saban tarafindan Kiilyutmaz Ho-
ca’nin akibeti sanilan insan iskeleti de
yine sinifta sergileniyor. Ogretmen ma-
sasinin hemen 6niinde bulunan Hafize
Ana Heykeli ise aslina cok benzemese
de kiyafetiyle kendisini animsatiyor.
Diger bir heykel ise Kemal Sunal’in
canlandirdig Inek Saban karakterine
ait. Saban’a tek benzerligi tizerindeki
kazak olan heykel, sahibinin giilliisinin
etkisini veremese de varligi sizi giliim-
setiyor. Balmumu heykellerin basari-
s1zlig1, sinifin o ¢ok bildiginiz havasi-
n1 solumaniza engel olamiyor yine de.

Hafta ici her giin 08.00 - 17.00 saatle-
ri arasinda sadece 2 TL ticret 6deyerek
miizeyi gezebilir, zihninizde Hababam
Sinif'min o meshur muzigiyle birlikte
gecmise bir yolculuga cikabilirsiniz.

WHAT DOES MUSEUM FEATURE?

Adile Sultan Pavilion where the film
was shot, is located in Validebag Grove
in Uskiidar district. The first films of
‘The Chaos Class’ series were shot here.
Today one of the rooms is arranged as
The Chaos Class Museum. When you
enter the class, the photographs of the
writer, film’s director and actors are on
desks. Walls are decorated with film’s
posters. In addition, information on
the film and actors are on the walls. In
class’ entrance, a scene from third film
of the series where Sir Mahmut caught
Stubby Necmi in the stove, is animated
with wax figures. The human skeleton
Nerd Saban mistook for Sir Nobody’s
Fool in the fourth film of the series is
also exhibited in the classroom. Mother
Hafize figure, positioned right in front
of teacher’s desk does not resemble
the actress but clothes still evoke her.
Another figure is the character Nerd
Saban, portrayed by Kemal Sunal.
The statue that only reminds Saban
because of the sweater, cannot create
the effect of the authentic smile but still
its presence makes you happy. Although
figures are not successful, they cannot
stop you from breathing the atmosphere
of the class you very well know.

You can visit the museum everyday on
weekdays between 8 a.m.-5 p.m. just
for a 2 Lira fee, and travel back in time
with the famous tune of ‘The Chaos
Class’ in your head.

A Hababam Sinifinin
yazari Rifat ligaz'in
kitaplari Ingilizce ve
Almanca basta olmak
lizere bircok dile cevrildi.

A The writer of ‘The
Chaos Class’, Rifat ligaz’s
books were translated
into numerous languages
as English and German
leading.

< Filme sahne olan
Adile Sultan Kasri, 1853
yilinda Sultan Abdiilaziz
tarafindan yaptiniimis.

<« Set of the film, Adile
Sultan Pavilion was

built by the command of
Sultan Abdulaziz in 1853.
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2 CULTURE WITHIN CULTURE: MOSCOW

Moskova géz ucuyla bakip gecilecek
bir sehir degildir. Ruslarin edebi kiiltiir
sehri, insana “burada nicin yalniz
kalinmaz?” sorusunun yanitini verir.

Moscow is not a city one can take a

glance at and pass by. Russians’ city of

literary culture provides an answer to

n the question “Why cannot one be
e, alone here?”

fr magazine




fr magazine

Y Kizil Meydan'in
dogusunda boylu
boyunca uzanan 1890
tarihli GUM Binasi,
gliniimiizde bir kapaligarsi
islevi goriiyor.

Y GUM Building
enclosing the Red Square
from the East, today
serves as a closed bazaar.

urkiye ile Rusya, hi¢ stiphesiz

ki 16. asirdan bu yana Avrupa

ile sik sik karsi karsiya gelmis

iki iilke. Osmanli Tirkiye’si
bu siirecte Rusya ile gesitli nedenlerle
pek ¢ok kez savasmissa da ekonomik ve
kaltirel iligkiler gelistirmekten de geri
kalmadi. Bu iki komsu, 18. asrin ilk ya-
r1s1 ve ortalarinda modernlesen iki Dogu
devleti konumuna sahip oldu. Rusya’nin
modernlesmesinde Osmanh Tdrkiye’si-
ne kiyasla ¢cok daha biyiik bir yatirim
ve masraf s6z konusuydu. Ruslarin bu
zenginlesmesinin altinda toplumun alt
kesimlerine yonelik bir sémurt diizeni
yatiyordu. Rusya’da bu ekonomik refa-
hin hemen pesinden kiiltiirel kalkinma
basladi. Ozetle 19. asir, Rusya icin bey-
nelmilel anlamda son derece muhtesem
bir dénem oldu.

RUSYANIN TEMELLERI

Osmanli'ya doénersek... 19. asir Tirkler
icin de buytik bir acilim siireci oldu.
Yapilan atilimlar, biitiin Dogu diinyas:
igin ornek teskil edecek kadar 6nemliydi.
Kesinlikle kiictimsenecek bir sey degil.
Sozi buraya getirmisken bu iki mede-
niyetin mukayesesini de yapmak gere-
kir. iki {ilkenin de payitahtlar1 vardi. Bu

There is no doubt that Turkey and Russia
are two countries which have both
confronted with Europe many times since
the 16" century. Although Ottoman Turkey
waged war to Russia for various reasons
during this period, both countries did not
fail to develop economic and cultural
relations. Two neighbors were the two
Eastern states modernized throughout the
first half and mid-18" century. Russians
made a much bigger investment and their
modernization costed more compared to
the Ottoman. Russia owed its wealth to
a system of exploitation targeting lower
classes of society. Cultural development
immediately followed this economic
welfare in Russia. In short, 19" century
was a splendid period for Russia in the
international sense.

FOUNDATIONS OF RUSSIA

Back to the Ottoman... 19" century
was a major development period for
the Turks as well. Breakthroughs were
significant enough to set an example to
all the Eastern world and could certainly
not be underestimated. Now that we
mention this, a comparison of these two
civilizations is in order. Both countries
had capital cities. The regime changed
as late as 20" century in the Ottoman.
Ankara, a former canton capital and
an important strategic and trade center
since the Roman era, became the
capital of Turkish Republic established
after the Ottoman Empire. Therefore it



yonetim bicimi Osmanli’da ancak 20.
yuzyilda degisti. Eski bir eyalet baskenti
olan ve ta Roma devrinden beri énemli
bir stratejik ticari merkez konumundaki
Ankara, Osmanl sonras1 kurulan Tiir-
kiye Cumhuriyeti'nin baskenti oldu.
Dolayisiyla da halen Turk modernles-
mesini temsil ediyor. Komsu baskent
Moskova ise daha ¢ok eski Rusyanin
temelleri tizerinde yiikselen bir sehir.
Moskovanin Orta Cag'dan baslayarak
19. yiizyila kadar uzanan hemen her
doneminin diinya tarihi agisindan gok
o6nemli oldugunu soyleyebiliriz. Bilhas-
sa da Ronesans ile 17. ve 18. yiizyillar...
Rusya’nin bir baska gozde sehri olan St.
Petersburg ya da Leningrad icin ayni
seyi soyleyemeyiz. Clinkii buras1 tama-
miyla 18. yiizyil Rusya’sinin bir eseridir.
St. Petersburg, yaklasik 200 y1l boyunca
Carlik Rusya’sinin baskentligini yap-
tiktan sonra tilkede biiytik bir degisim
yasandi. Moskova yeniden Sovyetlerin
yonetim merkezi sifatiyla Rusya’nin
baskenti unvanimi kazandi. Bu nedenle
giinimiizde Moskova’da yan yana du-
ran butiin tarihsel katmanlar: rahatca
gozlemleyebilirsiniz.

KOZMOPOLIT BASKENT

Moskova’da metro istasyonlar1 Sovyet
yonetiminin eseridir, ama bir yandan da
kendi iginde eski Rusya'nin havasini ta-
sir. Tiyatrolarda 19. ve 20. yiizyila 6zgi
Rusya modernlesmesinin izleri belirgin-
dir. Miizelerde ise titiz bir organizasyon

still represents Turkish modernization.
Neighbor’s capital, Moscow is a cily
rising over the foundations of former
Russia. It can be said that Moscow has
been of significance to world history in all
periods, from Middle Ages to 19" century.
Particularly in 17" and 18" centuries
due to Renaissance... Same does not
apply for another popular Russian cily,
St. Petersburg or Leningrad because it is
completely an outcome of 18" century
Russia. After serving as the capital of
Tzarist Russia for nearly two centuries,
a greatl transformation occurred in the
country. Moscow once more received the
title of Capital of Russia as the city from
which Soviet Union is governed. This is
why all historic layers can be observed
side by side in Moscow today.

COSMOPOLIT CAPITAL

Subway stations in Moscow were built
by the Soviet government however the
atmosphere of former Russia is present
as well. The traces of 19" and 20" century
Russian modernization is apparent in
theater halls. Meticulous organization
of museums attract attention. Above
all, Moscow hailed the 20" century as
a world metropolis. All these elements
we mentioned, brought genuine colors
to the cily. This liveliness still exists
today. Moscow is a densely populated
city. Metropolis has major issues but as
a matter of fact from now on Moscow
will be representing literary Russia as a
cultural center. It starts whispering il in
your ear the moment you start touring

< Rengérenk sogan
kubbeleriyle {inlii Aziz
Vasili Katedrali'nden Kizil
Meydan'a bakis.

< A view of Red Square
form Saint Basil's
Cathedral famous with
its multicolored onion
domes.

Y Her istasyonu bir sanat
galerini andiran Moskova
metrosu.

Y Moscow Subway with
each station resembling
an art gallery.
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dikkat ceker. Asil onemlisi Moskova,
20. ytizyili bir diinya metropolii olarak
karsilamistir. Bu saydigimiz unsurlarin
her birinin sehre kazandirdig1 6zgiin
renkler vardir. Bu renklilik bugiin de
gecerlidir. Moskova, ntifusu kalabalik
bir sehirdir. Metropol problemleri ¢ok
agirdir. Ama su da bir gergektir: Mosko-
va artik kaltiirel bir merkez olarak edebi
Rusya’y1 ifade edecektir. Sehri gezmeye
basladiginizda kulaklariniza bunu soy-
lemeye baslar. Evet, istanbul ve St. Pe-
tersburg da kozmopolit sehirlerdir ama
Moskova tarihsel anlamda kozmopolit-
tir. Moskova’da miize, konser salonu ya
da opera saray1 gibi bir sanat kurumuna
gittiginiz zaman 6nemli bir yerde oldu-
gunuzu hissedersiniz. Bununla birlikte
bir lokantaya gittiginizde bambagka bir
atmosferle karsilagirsiniz. Karsilastigi-
niz satafat ve litks karsisinda, “Bu tilke-
nin sosyalist bir gegmisi nerede?” diye
sorarken kendinizi bulabilirsiniz. Bu
anlamda Rusya modernlesmesinin zen-
gin bir titketime yonelik bigimde gelis-
tigi goruliir. Esasen Moskova’da iki ana
eksende ilerlemis modernlesme ¢izgi-
sinden bahsedilebilir. Biri 1990 sonrasi,
digeri Rusya’nin tiim varlig1 boyunca
yasadig zenginlik ve modernlesmedir.
Moskova’da hemen her kose bunlarin
ikisini izleriyle doludur. Moskova’y1
gezdikge Rusya'nin degistigini, buna
paralel olarak da baskentin degistigine
tanik olursunuz. Farkh etnik unsurlar
Rusya’dan kopar ama Moskova’daki
mevcudiyetlerini daha fazla hissetti-
rirler. Burada bir paradoks vardir ve
Moskova'nin ilging toplumsal yapisi da
buradan gelir.

A Gorky Park
yakinlarinda Moskova
kanallarini turlayan

bir gezi teknesi. Usta

ve Margaritaisimli
romaniyla taninan Rus
yazar Mihail Bulgakov'un
Moskova'daki miize evi
(altta).

A A recreational craft
touring the Moscow
canals near Gorky Park.
The museum house of
Russian writer Mikhail
Bulgakov famous with
his book ‘The Master and
Margarita’ (below).

the city. Yes, Istanbul and St. Petersburg
are cosmopolitan cities but Moscow is
cosmopolitan in the historical sense.
When you visit an art establishment in
Moscow such as a museum, a concert
or opera hall, you feel like you are
visiting an important place. However
when you go to a restaurant there is a
whole different atmosphere. You might
find yourself questioning “Where is the
socialist past of this country?” in the
face of gaudiness and luxury you come
across. In this sense, modernization
occurred in Russia was related to luxury
consumption. Essentially, there are two
lines of modernization in Moscow which
progressed in two main axes. As one
took place after 1990, the other is the
wealth and modernization throughout
the history of Russia. There are traces
at almost all corners of Moscow. As you
tour the city, you can witness that Russia
has changed, and capital has changed
in parallel. Various ethnic groups break
off from Russia however they make their
presence felt more in Moscow. There is
a paradox here, and this is the origin of
Moscow’s interesting social structure.

FLORISTS AND BOOKSELLERS

You come across florists at almost all
corners in Moscow. People order bouquets
of flowers, go to theaters and present
these bouquets to their favorite actors
or actresses. Even when the country
was in serious economic distress, people
afforded to pay half of their salaries to




CICECILER VE KITAPCILAR
Moskova’da hemen her kosede cicekci-
lere rastlarsiniz. insanlar buket buket ci-
cek yaptirip tiyatrolara gider ve sevdigi
aktorlere ya da aktrislere cicek hediye
ederler. Ulkenin ekonomik yénden cok
sikintili oldugu zamanlarda bile insanlar
bu ritiieli devam ettirebilmek icin bazen
maaginin yarisini demeyi goze almislar-
d1. Ruslarin kiltiirtinde tiyatroya gitmek,
primadonnay: ya da bas aktort alkisla-
mak, tanismak Turkiye’deki diigiinler ya
da nisan torenleri kadar énemlidir. Mos-
kovalilar sadece aktorleri degil, tiyatroyu
da severler, siiri de. Onemli bir aktristin
siir matinesine biiyiik bir meclise secil-
mis tye gibi muthis bir bilet paras1 6der-
ler ve kendilerini bir imtiyaz sahibi gibi
hissedip oturup izlerler. Tertemiz ve sik
giyinmislerdir ve etkinligi sonuna kadar
keyifler izlerler. Moskova’da kitapcilar
da hayatin icindedir. Gintiimuzde kitap-
lar Sovyet doneminde oldugu kadar ucuz
degilse de talep gormeye devam eder.
Kitapgilardaki kuyruklar, raflar, sergiler
adeta sonsuz gibidir. Moskova zitliklar
sehridir. Bir bakima Bati’'ya acilir 6te
yandan kendinden menkuldiir. Mesela
ceviri kitap oran1 acisindan Ingiltere’nin
ve ABD'nin ¢ok gerisinde oldugu bili-
nir. Bunu anlamak ¢ok zordur. Boyle bir
sehir daha var mesela: Tahran. Burada
miithis kitap okunur, ¢okga basilir; kitap-
lar ¢ok sevilir. Ruslar da dyledir. Her seye
ragmen okurlar.

TIYATRO TUTKUSU

Moskova’da miizeler her zaman icin
bakimlidir. Her zaman bu mekanlarin
arkasinda kendine 6zgii bir teshir gele-
negi ve titiz bir eser segimi vardir. Cok

continue this ritual. Going to theater
plays, applauding the primadonna or
the lead actor and meeting them is as
much important in Russian culture as
wedding and engagement ceremonies are
in Turkish culture. Muscovites do not only
like actors but also theater and poetry.
For a famous actress’ poelry session or
a grand council, they are ready to pay a
fancy price just like an elected member,
and they watch the event feeling like a
privileged person. They dress up smartly
and immaculately, and watch the event
up to the end. Booksellers are also a part
of everyday life in Moscow. Although
books are not as cheap as they were in
Soviet era, they are still in demand. The
lines, shelves, displays seem endless in
bookstores. Moscow is a cily of contrasts.
In a sense, it opens to the West, however
it is self-proclaimed. For instance, il is
known that they are well behind England
and USA with regard to translated books.
This is very difficult to comprehend. There
is another cily like this: Tehran. Here
people are avid readers, a good many
books are published and liked. Russians
are the same. They read against all odds.

PASSION FOR THE THEATER

Museums are always well-kept in
Moscow. Each of these venues has a
unique exhibition tradition and present
a meticulous selection of works. It is
clear that behind the curtains are some
competent experts who properly do their

< Moskova’'nin meshur
Arbat Sokagr'nda
Rusya'ya 6zgii nostaljik
objeler satan bir diikkanin
vitrini (Uistte). Kremlin
Sarayr'nin bahgesinde.

<« Display of a shop
selling authentic Russian
nostalgic objects on the
infamous Arbat Street in
Moscow (above). In the
garden of Kremlin Palace.
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net bir sekilde bellidir ki bu miizelerin
ardinda isi bilen, hakkiyla yapan uzman
birileri vardir. En 6nemlisi de bu islere
ciddi butgeler ayiran bir devlet vardir.
Ayrica miizelere de kiiltiir adreslerine de
gonulli koruyuculuk yapan duyarl bir
halk vardir. Bu mekanlara her zaman ilgi
gosterilir. Eskiden “Evler kiiciik o yiizden
insanlar disarilarda ve kiltir mekanlan-
na gidiyor” denirdi. Simdi evler genisledi,
ama gelenek degismedi. Ruslar disarida,
sokakta olmay1 sever. Onlarin yiriime,
etrafa bakinma kapasitesini anlamak ko-
lay degildir. Meshur Bolsoy Tiyatrosu'nun
karsisinda ve etrafinda bir takim baska
tiyatrolar vardir. Repertuvar sasirtici 6l¢ii-
de zengindir. Buna ragmen insanlar kim
bilir kaginci kez bir Nikolay Gogol oyunu
seyreder. Her oyun yeni bir heyecan ve
yorumla yapilir, izleyenler de bu temsil-
lerde yeni seyler bulur. Tiyatro oyunlar:
icinde avangartlar da vardir. Iglerinde be-
nim izlediklerim de oldu. Gercekten miit-
his etkileyici sahnelenirler. Moskova’'da
iyi bir konser dinlemek ya da kaliteli bir
oyun izlemek insani agar.

OGRETEN SEHIR

Rusya, onu tanimak isteyenlere kendi di-
lini 6gretir. Bunu gerek tiyatrosuyla, gerek
edebiyat1 ya da baska zenginlikleriyle ya-
par. Cok iyi kiittiphanelere sahiptirler. Bel-
ki Amerikalilar kadar sistematik ve hizl
islemeyebilirler ama Avrupa’daki benzerle-
rinden ¢ok daha zengin bir icerik sunarlar.
Ruslar bu kiitiiphanelere gider ve bol bol

A Tarihi bir eczane ve
kiitiiphane konseptiyle
hizmet veren Puskin Kafe,
19. yiizyil Carlik Rusya'’si
atmosferine sahip.

A Pushkin Cafe
providing services with
a historical drugstore
and library concept, has
the atmosphere of 19t
century Czarist Russia.

jobs in these museums. Most importantly,
there is a government which allocates
a serious budget for these activities.
And there is the sensitive people who
voluntarily protect both museums and
cultural venues which constantly attract
public attention. People used to say
“Houses are small, this is why people
go out and visit cultural centers”. Now
houses are bigger but the tradition has
remained the same. Russians like to
be outside, on the streets. It is not easy
to comprehend their capacity to walk
and look around. There are some other
theater halls across and around famous
Bolshoi Theater. Repertoire is amazingly
rich. Nevertheless people watch a play
by Nikolai Gogol for the umplteenth time
for each play is produced with a new
enthusiasm and interpretation, and
audiences get to find new things in these
spectacles. There are also avant-garde
plays, some of which I got to watch, all
spectacularly staged and performed.
Listening to a good music performance or
a high-quality theater play truly cheers
one up.

ATEACHING CITY

Russia instructs its own language to
those who are curious to learn about it
through its theater, literature or other
assets. They have some of the best
libraries. Maybe not as systematic or
fast as American libraries however a
significantly better content is offered
than its likes in Europe. Russians visit
the libraries and read plenty. Moreover,
they collect books. Russians like
chatting and being friendly in a house
or a restaurant, at a bus stop or a train
station. They particularly like to keep
company in exhibitions, museums or
cultural events, whenever possible. One
does not feel lonely in Moscow. Because
the cultural atmosphere in the citly is
always lively and ready to teach if the
visitor is curious. It demonstrates that
there are other things in life as well.
For instance, you come across student
groups from various schools in Moscow
museums. It is common to see a museum
guide informing students on works, who
is descended from a great writer. An
ordinary-looking museum guide can
very well be a former aristocrat or an
intellectual.



kitap okurlar. Bununla da kalmaz, kitap
toplarlar. Dahas1 Ruslar sohbet etmeyi ve
ahbaplik etmeyi severler. Konusabilmek
icin ne evde ne lokantada ne otobiis du-
raginda ne de tren istasyonunda olmay1
sart kosmazlar. Ozellikle sergide, miizede
ya da kdltir etkinlikleri sirasindaki uygun
zamanlarda dostluk etmeyi severler. Mos-
kova’da yalnizlik gekmez insan. Ciinkii
sehrin kiltiir atmosferi her zaman canl-
dir ve meraklisina her an bir seyler égretir.
Moskova insana hayatin 6zgtin yonlerini
gosterir. Burasi sadece bir yeme igme sehri
degildir. Hayatta baska seylerin oldugunu
da size gosterir. Mesela Moskova miizele-
rinde okullardan gelen 6grenci gruplarini
goriirsiiniiz. O miizede, o eserleri 6gren-
cilere anlatan kisilerin biiyiik bir yazarin
soyundan geldigine rastlamak zor degildir.
Son derece siradan goriinen bir miize reh-
beri, pekala eski bir aristokrat ve entelek-
titel olabilir.

YAKIN CEVRE

Moskova sizi sagirtmaya yeminlidir. Bir
parka gider kendinizi harika bir resim ga-
lerisinin icinde bulabilirsiniz. Ustelik bu
resimler agirlikli olarak ticari degil, 6zgiin
sanat eserleri olabilir. Gegmiste bu sergi-
lerdeki sanatsal unsurlar bugtinkiilerden
daha baskindi. Moskova'nin yakin cev-
resi de gortilmeye degerdir. Sehir merke-
zinden bir bilet alip nehir yoluyla civar
kesfedebilirsiniz. Volga Nehri'nin sag ya-
kasindaki Yaroslavl’a uzandigimizda Rus-
ya'nin bambagka bir yiiztiyle tanisirsiniz.
Burada dev bir metropolden Orta Cag’a
adim atmis gibi olursunuz. Yaroslavl, ilk
Rus tiyatrosunun kuruldugu, ilk gaze-
tenin giktigy yerdir. Biraz daha ilerideki
Uglic kentinde ise Rusyanin farkl bir do-
kusuyla karsilasirsimiz. Ozetle Moskova'y1
merkez alarak birkag giin igerisinde Rus-
ya'nin kokli tarihinde stiziilebilirsiniz.
Rusya digsaridan bakildiginda yeknesak
bir tilke gibi gortiniir. Ama 6yle degildir.
icine girdikce size katmanlarini sunar. Her
seye ragmen renkli bir tilkedir. Moskova,
ziyaretgilerine o biiyiik kalabaligin iginde
dinlenme imkam sunar. Eskiden sehirde
bu kadar cok kahve, restoran ve benzeri
yoktu. Bagkent degisiyor. Orijinal kafeler
acilmaya basladi. Gidenler Moskova'nin
cok temiz bir sehir oldugunu soyler. Bu
yeni bir sey degildir. Baskenti temiz tut-
mak icin arkasinda kararh bir irade hep
olmustur. Gergekten de Moskova'min sun-
dugu firsatlar saymakla bitmez.

IMMEDIATE VICINITY

Moscow is sworn to surprise you. You might
visit a gallery and find yourself inside a
magnificent art gallery. Besides, paintings
here may mainly be original works of art
rather than commercial pieces. Artistic
elements in these exhibitions were
more dominant in the past. Moscow’s
immediate vicinity is also worth visiting.
Buying a single ticket from city center,
vou can discover the area by water. When
vou go all the way up to Yaroslavl on the
right bank of Volga River, you see a whole
different face of Russia. Here, it is as if
vou look a step into the Middle Ages from
a giant metropolis. Yaroslavl is the town
where first Russian theater is established
and first newspaper was published. A
bit further, Uglic welcomes you with a
distinct Russian texture. In short, you can
sail into the deep-rooted history of Russia
in a few days taking Moscow as the center.
Russia appears as a monotonous country
from the outside however it is not. It
presents you with its layers as you enter.
Despite all, it is a very colorful country.
Moscow offers its visitors the opportunity
to relax in that huge crowd. There were
not this many cafes, restaurants or such
here. Capital is changing. Original cafes
are being opened everyday. Those who
visited Moscow tells it is a very clean
city. This is not something new. There is
always a resolved will to keep the capital
clean. Moscow indeed offers innumerable
opportunities.

A 1898 yilinda kurulan
Puskin Devlet Giizel
Sanatlar Miizesi'nde
arkeolojik buluntularin
yani sira modern sanat
eserleri de sergileniyor.

A Artworks are exhibited
alongside archaeological
findings in Pushkin

State Fine Arts Museum
established in 1898.
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OTTOMANS ON A REMOTE ISLAND

Unlii ingiliz futbol talami Portsmouth’un armasindaki ay-yildiz, Osmanl’nin istihbarat
faaliyetlerinden mi, yoksa 26 Tiirk denizcisinin sehit olmasindan mi geliyor?

Does the crescent-star symbol on the crest of famous British football team Portsmouth originate
from Ottoman’s intelligence activities, or 26 Turkish mariners who were martyred?

zun yillar Premier Lig'de baga-
riyla miicadele eden Portsmouth
Futbol Kultibiiniin kokiiniin Os-
manli Imparatorlugu’na dayandi-
g1 biliniyor. Istihbarat calismalarinin énem
kazandig1 19. yiizy1l sonlarinda Ingilte-
re’nin Portsmouth kentinde Osmanli Dev-
leti tarafindan kurduruldugu iddia edilen
bu futbol takiminin armasinda gururla ta-
sidig1 ay-yildizin sirr1 ise gizemini koruyor.

Successfully been competing in Premiere
League for long years, it is known that
Portsmouth Football Club have its origins
in the Ottoman Empire. The crescent-
star crest team proudly carries is still
a mystery since the club is claimed to
be established by the Ottoman State in
the late 19" century in Portsmouth city
of England, when intelligence activities
gained importance.



FUTBOLDA MISILLEME

Osmanli Devleti'nin alt1 asr1 asan diinya
hakimiyeti hi¢ stiphesiz sadece fethettigi
yerleri siyasi olarak kendine baglamasi
olarak anlatilamaz. Milyonlarca insana
hitkmeden Osmanli, Dogu’dan Bati'ya
kendi hakkinda yazilan hikayelerle de
giindem olusturmaya devam ediyor. Son
yuzyil ile birlikte degisen ekonomik sart-
lar, diinya savasina dogru giden siirecte
cok onemli hale gelen istihbarat ¢calisma-
larini arttirir. 19. yiizyil sonlarina dogru
kutuplasmaya baslayan tilkeler arasinda
istihbarat faaliyetleri hiz kazanir. Sinir-
lar1 igerisinde bir taraftan isyanlarla di-
ger taraftan borclarla ugrasan Osmanli
Devleti, 6zellikle Ingiltere hakkinda bilgi
almak i¢in calismalar yapar. Dénemin
Padisah1 Sultan ikinci Abdiilhamid Han
tarafindan gorevlendirilen bircok ajan,
bu amagla c¢ekilmis fotograf ve bilgileri
Istanbul’a génderir ve saraya sunarlar.
Istihbarat calismalar1 sadece ajanlar
yoluyla olmaz. Karsilikli tedbirlerle bu
alanda da bir miicadele verilir. 19. ytizyil
sonlarina dogru Ingiltere'nin Istanbul’da
bir futbol takimi kurdurdugunu 6grenen
sultanin derhal mukabele-i bilmisli ile
adada ayni ise yonelik bir emir verdigi
soylenir. Hadisenin bundan sonraki kis-
mi1 rivayetlerden olusmaktadir. Londra
merkezli bir futbol takiminin cok dikkat
cekecegi diistiniilerek, yakinindaki liman
kenti Portsmouth’ta kurulmasina karar
verilir. Portsmouth, o yillarda Ingilte-
re'nin giineydogusunda Londra ile bag-
lantils mithim bir liman sehridir.

RETALIATION IN FOOTBALL

Ottoman State’s world domination that
lasted over six centuries is undoubtedly
not only due to annexing the conquered
lands. Ottoman that ruled over millions
of people remains current with the stories
written about it both in the East and West.
Economic conditions that changed in the
last century, increased the intelligence
activities which became crucial in the
period that eventually led to world war.
As polarization began towards the end
of 19" century, intelligence activities
gathered pace. Ottoman State dealing
with insurrections and debts within its
borders, made efforts to get intelligence
particularly on England. Numerous spies
assigned by the sultan of the period,
Abdul Hamid Khan II, sent photographs
and intelligence gathered for this purpose,
and presented to the palace. Intelligence
activities were not only carried out by
spies. Another struggle was given in this
field with mutual precautions taken. It is
rumored that towards the end of the 19th
century, upon finding out that England
established a football club in Istanbul,
Sultan immediately commanded the
same as a retaliation in kind. The rest
of the incident is hearsay. It was decided
to establish the football club in port city
Portsmouth near London because a
London-based football team would attract
too much attention. Portsmouth located
in southeastern England, was then an
important port city in connection with
London.
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A Mavi-beyaz renklere
sahip Portsmouth Futbol
Kuliibiiniin armasi.

A Crest of Portsmouth
Football Club in blue-
white colors.

< ingiliz takimi, maglarini
20 bin 200 kapasiteli
Fratton Park'ta oynuyor.

<« English team plays its
games in Fratton Park
with a capacity of 20
thousand 200.
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A Koklii bir ticari gegmise
sahip olan Portsmouth
limaninda aksamiistii.

A Nightfall in Portsmouth
port, with a rooted trade
history.

SEHIT EDEN SALGIN

Portsmouth’un bir diger 6zelligi ge¢mis-
te yasanan elim bir hadisedir. Osmanli,
diinyanin en gii¢lii deniz giiciine sahip
iilkelerden biri olan Ingiltere’ye seyir ve
topguluk egitimi amaciyla denizciler gon-
derir. Mir’at-1 Zafer ve Cerag-1 Bahri fir-
kateynleri Portsmouth limanina demirler.
Lacivert ceket, mavi pantolon, kemer ve
kiligh tiniformalariyla Osmanli leventleri
sehirde buytik ilgi goriir. Eski Osmanh le-
ventlerinin hikdyelerini bilenler, gormeyi
umduklar1 ihtisamli ve eksantrik kiyafet
yerine kendilerininkine benzeyen tinifor-
malarla karsilasinca biraz sukut-1 hayale
ugrarlar. O esnada Portsmouth’ta kolera
salgini ¢ikar. Kanalizasyon sistemlerinin
olmadig1 ortamlarda yasayan tersane isgi-
leri arasinda hastalik ¢1g gibi biiytir. Gemi
miirettebatindan bazis1 hastalik kapar ve
bunlardan 26’s1 hayatim1 kaybeder. Bun-
lar Portsmouth’un hemen karsisina diisen
Gosport sehrindeki askeri bir mezarliga
gomiiliirler. Sehit Tiirk denizcilerinin ka-
birleri, 1902 tarihinde Zymotic Hastanesi
insaat1 sebebiyle Alver Golu kiyisindaki
Clayhall Bahriye Mezarligi'na nakledilir.
Sehitlik, nihayet 1985 yilinda Tirkiye
tarafindan restore edilir. Yasananlar hem
Ingiliz hem de Tiirk kaynaklarinda yanki
bulur. Mir’at-1 Zafer'in Kumandani1 Musta-
fa Bey, 16 sayfalik raporunda bunlar1 an-
latmaktadir. Bu trajik olay, aradan gegen
yiizlerce yila ragmen, Osmanli’nin izlerini
biraktig1 cografyalarda devam eden etkisi-
ni gostermektedir.
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A MARTYRIZING EPIDEMIC

Another thing about Portsmouth was a
deplorable incident of the past. Ottoman
Empire sent mariners lto England, a
country with one of the strongest naval
forces in the world, for navigation and
artillery training. Mir’at-1 Zafer and
Cerag-1 Bahri frigates dropped anchors
at Portsmouth port. In their navy jackets,
blue trousers, belts and sabers, uniformed
Ottoman mariners got city’s attention.
Those who knew the stories of old Ottoman
mariners were a little disappointed when
they saw them in uniforms similar to
theirs instead of elegant and eccentric
clothing they had hoped to see. Then a
cholera epidemic broke out in Portsmouth.
Epidemic snowballed among dock workers
who lived in environments without sewage
systems. Some of the ship crew got infected
and 26 of them died. They were buried
in a post cemetery in Gosport city right
across Portsmouth. Graves of martyred
Turkish mariners were transferred to
Clayhall Naval Cemetery on the banks of
Alver Lake in 1902 due to construction of
Zymotic Hospital. Martyrs’ cemelery was
finally renovated in 1985 by the Turkish
government. What happened made
tremendous impact both in English and
Turkish media. Commander of Mir’at-1
Zafer Sir Mustafa narrated the events in
his 16 pages long statement. Despile the
centuries that have passed, this tragic
event demonstrates the influence Ottoman
had in geographies it left its marks.



LONDRADAKiI OSMANLI MEZARLARI

Ingiltere’deki bir diger sehitlik ise Ports-
mouth kentinde yer aliyor. Tiirkiye Cum-
huriyeti 11. Cumhurbaskan1 Abdullah
Giil'tin ziyaretiyle giindeme gelen sehit-
lik, Ingiltere’ye egitime giden ve orada ha-
yatim1 kaybeden Osmanli subaylarindan
olusuyor. 1830 tarihinde devlet bursu ile
gonderilmeye baslayan 6grencilerin Avru-
pa’daki ilk adresleri Paris olmustur. Lond-
ra'ya tahsil amaciyla ilk 6grenci grubu
gittiginde, tarih 1835’1 gosterir. Bu grupta
toplam 16 geng subay vardir. Bunlar top-
cu, mithendis, piyade ve bahriyeli subay-
lardan olusur. Woolwich Kraliyet Harp
Akademisine kayit olan 6grenciler, top-
culuk ve topgu muihendisligi alanlarinda
egitim goriir. Ancak bu 6grencilerin hepsi
maalesef vatan topragina geri donemez.
Miithendishane-i Berri Hiimayun 6grenci-

lerinden biri olarak Ingiltere’ye giden Arif

Bey’in 1836 yil1 baglarinda agir bir hastali-
ga yakalandig haberi gelir. Bunun tizerine
kendisinin 16 Nisan 1836’da Dersaadet’e
geri getirilmesine ve yerine baska bir 6g-
rencinin gonderilmesine karar verilmistir.
Fakat geng subayin 6mrii memleketine ge-
ri dénmeye yetmez. 10 Agustos 1836 tari-
hinde heniiz 20 yasindayken vefat eden
Arif Bey, Portsmouth Woolwich’e defnedi-
lerek Osmanli Sehitligi'nin ilk sakini olur.
Sonraki déonemde denizcilik ya da havaci-
lik egitimine giden gruplarin iginde done-
meyenler olur ve onlar da bu sehitlikte son
yolculuklarina gikarlar. Ozetle Osmanli
sehit leventleri bu uzak adanin bagrinda
hala Osmanl adina nébette olduklarini
bizlere unutturmuyor.

» Britanya halklarindan
Irlandalilarin sultana
tesekkiir mektubu.

Mavi Ordu olarak anilan
Portsmouth, 1929 yilinda
sahaya cikarken (altta).

» A letter of thanks

from the Irish, a people
of Britain. Portsmouth
referred to as Blue Army,
going on the field in 1929
(below).

OTTOMAN GRAVES IN LONDON

Another martyrs’ cemetery in England is
located in Portsmouth. In the cemetery that
made it to the news with the visit of 11"
President of Turkish Republic Abdullah
Giil, rest Ottoman officers who went to
England to receive training and passed
away there. Paris was the first destination
in Europe for the students sent in 1830
with state grants. It was 1835 when the
first student group went to London for
educational purposes. There were 16
young officers in the group: bombardiers,
engineers, infantries and mariners.
Students who enrolled in Woolwich
Royal War Academy received training in
artillery and artillery engineering fields.
But unfortunately not all of those students
returned to homeland. Sir Arif, who went
to England as a student of Imperial School
of Engineering, caught a serious disease at
the beginning of 1836. On 16 April 1836,
a decision was made to bring him back
to Istanbul and send another student in
his place. Unfortunately young officer
did not live long enough to return to his
home country. Sir Arif who passed away
on 10 August 1836, at the young age of 20,
was buried in Portsmouth Woolwich and
became the first resident of the Ottoman
Martyrs’ Cemetery. In the following period,
there were those who went to receive naval
or aviation training and could not return,
and embarked on their last journeys in
this cemetery. In short, these martyred
Ottoman mariners remind us that they are
still on the watch on behalf of the Ottoman
at the heart of this remote island.

(O] Turkiye Cumhuriyeti Bagbakanlik Devlet Arsivleri / State Archives of the Prime Ministry of the Republic of Turkey
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€ Timas Yayinlan Arsivi / Archive of Timas Publishing
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ARCHITECTURE TO BEAUTIFY THE WORLD

Yerlilige ve yerli yerindelige en ¢ok ihtiyac duyan sahalardan olan mimaride yetistirdigimiz
miimtaz simalardan biri: Turgut Cansever

A preeminent figure in architecture raised in Turkey, a field where indigenousness and properness
are much needed: Turgut Cansever

urgut Cansever, 12 Eyliil 1921’de
Antalya’da dogdu. Turk Ocakla-
rinin kurucularindan Doktor Ha-
san Ferid Bey ile esi Saime Ha-
nim’in bes ¢cocugundan en biiyiigi olan
Cansever, Galatasaray Lisesinin ardindan
okudugu Devlet Giizel Sanatlar Akademi-
si Yiiksek Mimarlik Boliimiinden 1946’da
mezun oldu. 1949’da Istanbul Universi-
tesi Sanat Tarihi Bolimiinde tamamla-
dig1 “Osmanli ve Selguklu Mimarisinde

Turgut Cansever was born on 12 September
1921 in Antalya as the oldest of five children
of Madame Saime and her husband,
Doctor Hasan Ferid who was one of the
founders of Turk Associations. Cansever
completed his secondary education in
Lycee de Galatasaray and graduated from
State Fine Arts Academy Department of
High Architecture in 1946. He completed
his doctoral thesis titled “Column Heads
in Ottoman and Seljuk Architectures”



Stitun Baslhiklar1” adli doktora calismas,
ayn1 zamanda da Tirkiye’'de sanat tari-
hi alaninda yapilmis ilk doktora tezi idi.
Meslek hayatinin ilk tecriibesi 1949 yilin-
da gerceklesen Sadullah Pasa Yalisinin
restorasyonu olan Cansever, 1947- 1951
yillar1 arasinda mezun oldugu okulda
ogretim tiyeligi yapti. 1951°de Abdurrah-
man Hanci ile birlikte mimarlik biirosu
kuran Cansever, 1952’de Niliifer Hanim
ile evlendi. Cansever, 1950’lerde Biiyiik
Anadolu Kuliibii Oteli, Karatepe Ac¢ik Ha-
va Miizesi, Ttrk Tarih Kurumu Binasi gibi
projelere imza att.

GOREVLER, GOREVLER...

1957 yilinda Istanbul Belediyesi'nde
planlama danismam olarak calist1 ve Is-
tanbul metropolii gelistirme bigimi ile
ilgili ilk calismalar1, ¢oziim alternatifleri-
ni gelistirdi. 1957’de Imar Yasas:1 ve Imar
iskan Bakanlig kurulus calismalarina
katilan Turgut Bey, 1961’de Istanbul Be-
lediyesi Planlama Mudirlaginin kuru-
lusunu sagladi ve Istanbul gecis donemi
nazim planim hazirlath. 1960°da ODTU
(Orta Dogu Teknik Universitesi) Mi-
marlik Fakiiltesinde iki yar1 yil diploma
projesi hocaligy yapan Cansever, 1974-
1975’te Imar Iskan Bakanlhgmda danis-
manlhk ve Istanbul Nazim Plan Biirosu
bagkanligi yapti. 1975-1980 yillarinda
Istanbul Belediyesinde Istanbul metropol
gelisme planinda uygulanmasi 6ngorilen
su, pis su, ulagim, konut, turizm, koruma,
sehir merkez alanlari, yeni yerlesmeler,
yeni sanayi bolgeleri, liman ve benzeri
projelerin uygulanmas: icin belediye bas-
kanliginda danisman olarak gorev yapt.
1983'te Mekke Universitesinde egitim
programi hazirlik danismani olarak ca-
listi. Aynmi y1l, Aga Han Mimarlik Odiilii
Master Jiirisi'nde gorev aldi.

AGA HAN MIMARLIK ODULU

Mimarlik ve kent sorunlan {izerine cesit-
li makaleler yayimlayan Turgut Canse-
ver, 1980’de Tirk Tarih Kurumu Binasi
(1951-1967, Ankara, Ertur Yener ile bir-
likte gerceklestirdigi) ve Ahmet Ertegiin
Evi yenilemesi (1971-1973, Bodrum) ile
iki Aga Han Mimarhik Odiilii ve 1992°de
ticiincii defa Aga Han Mimarlik Odiiliv'nii
kazandi. Bu 6diilu ¢ kez kazanan tek mi-
mar olan Turgut Cansever’in mimarlikta-
ki amacin anlattig1 ciimleler, her meslek
erbabina meslegini nigin yaptig1 sorusu-

in Istanbul University Department of Art
History in 1949 which was at the same time
the first doctoral thesis in field of art history
in Turkey.

Cansever’s first professional experience
was the restoration of Sadullah Pasha
Seaside Residence in 1949, and between
1947 — 1951 he acted as a faculty member
in the school he had graduated from.
Cansever who opened an architects office
with Abdurrahman Hanci in 1951, married
Madame Niliifer in 1952. Cansever made
projects such as Grand Anatolia Club Hotel,
Karatepe Open Air Museum, and Turkish
Historical Society building in 1950s.

DUTIES, DUTIES...

He worked as a planning consultant in
Istanbul Municipality in 1957 and his first
works regarding development method for
Istanbul metropolis, improved solution
alternatives. Mr. Turgut who participated in
efforts to establish Development Plan Law
and Ministry of Public Works and Housing
in 1957, enabled the establishment of
Istanbul Municipality Planning Directorate
in 1961 and had the Istanbul transition
period structural plan prepared. Cansever
was a graduation project supervisor for
two half-terms in 1960 in Middle East
Technical University (METU), a consultant
in Ministry of Public Works and Housing
and the head of Istanbul Master Plan
Bureau in 1974-1975. Between 1975-

Cansever, 2005'te
Kiiltiir ve Turizm Bakanligi
tarafindan Kiiltiir ve Sanat
Biiyiik Odiili'ne layik
bulundu.

Cansever was deemed
worthy of Culture and
Arts Grand Prize by
Ministry of Culture and
Tourism in 2005.

—
4§ | .ir magazine
-

tr dergt



E ‘ fr magazine

Ar dergi

PORTRE | Portrait

Cansever, sadece
mimariyle ilgilenenlere
degil, kiiltiirle yerlilikle
so6ziin 6zl bu topraklarla
ilgilenen herkese ilham
kaynag oldu.

Cansever inspired not
only those interested
in architecture but also
people who took interest
in culture, locality, in
short, this country.

na cevap verebilmesi icin ilham kaynag:
olabilir: “Mimarligin, ‘insanin diinyadaki
esas vazifesi diinyay:r giizellestirmektir.’
Hadis-i Serifi'nde tarif edilmis cerceve
icinde olusmasini saglamak, mimarinin
sosyal, ruhi ve inanca taalluk eden me-
selelerini dogru olarak ortaya koymak ve
yanilgilar1 bertaraf etmek igin gaba sarf
etmek benim igin gérev olmustur.”

Ertur Yener ve Mehmet Tataroglu ile bir-
likte 1958 yilinda Diyarbakir Koleji mii-
sabakasini ve 1960’da ODTU uluslararasi
proje miisabakasim1 kazandigi halde bu
projeleri uygulanmadi. 1980’de hazirla-
dig1 Ankara Ulusal Miize projesi, 1984’te
hazirladigi Avanos Kaya Oteli projesi,
Ankara Batikent icgin gelistirdigi konut
projeleri, Mugla Yagcilar Hanmi projesi
de pek cok diger projesi gibi uygulan-
madi. Uygulanan diger eserleri arasinda
Cengelkoy’de Sadullah Pasa Yalis1 res-
torasyonu, Karatepe Agik Hava Miizesi,
Salacak’ta Ciirtiksulu Ahmet Pasa Yalisi,
Muharrem Nuri Birgi Evi yenilemesi Ra-
fet Atag Evi, Akin Yalisi, Sualt1 Arkeoloji
Enstitiisti sayilabilir.

YARATICI MUHAFAZAKAR

Turgut Cansever ile yaptig1 soylesileri
Diinyay1 Giizellestirmek adiyla kitap-
lastiran Besir Ayvazoglu, Gercek Hayat
dergisinde Turgut Cansever ile ilgili bir

1980 he acted as a consultant for Istanbul
municipality for implementation of water,
sewage, transportation, housing, tourism,
preservation, city center areas, new
settlements, new industrial zones, port
and similar projects envisaged as part of
Istanbul metropolis development plan. He
worked as a training program preparation
consultant in Mecca University in 1983. He
became a member in Aga Han Architecture
Prize Master Jury the same year.

AGA HAN ARCHITECTURE PRIZE
Published numerous articles on architecture
and urban affairs, Turgut Cansever
received two Aga Han Architecture Prizes
in 1980 with Turkish Historical Society
Building renovation (1951-1967, Ankara,
with Ertur Yener) and Ahmet Ertegiin House
renovation (1971-1973, Bodrum) and for
a third time in 1992. The only architect
to receive this prize three times, Turgut
Cansever’s sentences expressing his goals
in architecture, may inspire all architects
in answering the question why they chose
architecture: “It has been my duty to enable
the development of architecture in line
with the frame described in the hadith ‘the
real mission of humanity in the world is
to beautify it’, to correctly present social,
spiritual and faith-related architectural
issues, and pay efforts to avert illusions.”
Although he won Diyarbakir College
competition in 1958 with Ertur Yener and
Mehmet Tataroglu and METU international
project competition in 1960, these projects
were never implemented. He drafted
Ankara National Museum project in 1980,
Avanos Kaya Holel project in 1984, housing
projects for Ankara Batikent district, Mugla
Yagcilar Inn project however these were
not implemented like his numerous other
projects. Among his other executed works
are Cengelkdy Sadullah Pasha Seaside
Mansion restoration, Karatepe Open
Air Museum, Salacak Cririiksulu Ahmet
Pasha Seaside Mansion, Muharrem Nuri
Birgi House renovation, Rafet Ata¢ House,
Akin Seaside Mansion, and Underwater
Archeology Institute.

CREATIVE CONSERVATIVE

Besir Ayvazoglu who collected the
interviews he held with Turgut Cansever in
a book titled ‘Beautifying the World’, also
contributed in a series on Turgut Cansever
in ‘Gergek Hayat’ magazine: “The person



dosyaya goriisleriyle katkida bulunmus-
tu: “Kaybettigimiz, sadece buiyuk bir
mimar, sehirci ve diistince adami degil,
dogru bildigi yolda kavgasina tek bagina
devam edecek cesarete sahip, yaptigi isi
ciddiye alan ve basladig: her isi aymi ti-
tizlik ve ciddiyetle bitirmek isteyen, bu
yluzden kisa yoldan neticeye ulasarak
daha ¢ok kazanmak isteyenlerin hic ca-
lismak istemedikleri bir karakter abide-
siydi. Siradanliga hi¢ tahammuli yoktu.
Her sart ve ortamda diistincelerini bi-
yuk bir cesaret ve kararlilikla savunur-
du. Cok yonla bir sanatkérdi; gencligin-
de resim yapmis, ney tflemisti. Ayrica
sanat tarihi doktoras1 yapmis belki de ilk
ve tek mimardi. Tasavvuf ve felsefeyle il-
gilenir, siirekli okurdu. Ibnii’l-Arabi'nin
Fiisusii’l-Hikem’ini kac defa masasinda
gormigtim. Onun mimarligi, mimarlig
cok asar ve tzerinde yillarca disiniil-
mis bir felsefeye dayanirdi. Neyi, nasil
ve nicin muhafaza edeceklerini bilme-
yen muhafazakarlarin mutlaka okuma-
s1 gereken metinlere ve eserlere imza
atmigti. Turgut Cansever, bence, Turki-
ye’de yaratici muhafazakarhgin temel il-
kelerini belirleyen, diistinceleri ve eser-
leriyle bu manada bir muhafazakarlig
hayata gegiren adamdi.” Cansever, 22
Subat 2009’da hayatin1 kaybetti. Kendi-
sini rahmetle aniyoruz.

Unlii mimar birgok
kitaba imza atti: Kubbeyi
Yere Koymamak, Ev ve
Sehir Uzerine Diigiinceler,
Sehirlesme bunlardan
bazilari...

Famous architect
wrote several books
including ‘Not to put
down the Dome’,
‘Thoughts on House and
City’, ‘Urbanization’...

TURGUT CANSEVER

SONSUZ MEKANIN
PESINDE

SHLCUE vu OSMANLISANA [THRASETUN BASLIKLARL .

we have lost is not just a great architect,
urban planner and thinker, but at the
same time a paragon of character who
struggled alone and had the courage of his
convictions, who took his work seriously
and wished to complete everything he
started with the same meticulousness and
earnestness which made him an undesired
associate for those ambitious to earn more
through cutting corners. He could not stand
mediocrity. He would defend his ideas with
a great courage and persistence under
all conditions and occasions. He was a
versatile artist; he painted in his youth, and
played reed flute. He was also maybe the
first and only architect who had a doctorate
degree in art history. He took interest in
Sufism and philosophy, and was an avid
reader. I don’t know how many times I
saw ‘Fiisusii’l-Hikem’ by Ibnii’l-Arabi on
his desk. His architecture went far beyond
architecture and was based on a long-
contemplated philosophy. He wrote texts
and works all conservatives who do not
know how to preserve what, how and why
must read. In my opinion Turgut Cansever
was the person who established the basic
principles of creative conservatism in
Turkey and in a way put this conservatism
into practice with his ideas and works.”
Cansever passed away on 22 February
2009. We pay our tribute.
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Gazz2dli ve Descartes

GHAZALI vs. DESCARTES

Descartes’in Gazzali’den haberdar oldugu, Gazzali arastirmalanyla
taninan Raymond Lull’'un Ars Parva’sindaki bir yontemden
etkilendigi tahmin edilmektedir. iste 15 maddede iki diistiniir

arasindaki sasirtici benzerlik.

Itis presumed that Descartes was informed about Ghazali, and was
influenced by a method in Ars Parva by Raymond Lull, known for his
Ghazali studies. Here are the 15 amazing similarities between the two

thinkers.

1. Hem Gazzali (1059-1111) hem de
Descartes (1596-1650) calkantili ve buh-
ranl1 donemlerde yasamistir. Gazzali
ilimde “engin denizlerin derinliklerine
cesurca daldiktan” sonra “her seyin ger-
cek yuzini ogrenmek” amaciyla calis-
malar yapmistir. Descartes de “dogruyu
yanlistan ayirma” tutkusuyla ve “kendi
iginde veya diinyanin biiytik kitabinda
bulunabilecek olandan baska hicbir bil-

1. Both Ghazali (1059-1111) and
Descartes (1596-1650) lived in turbulent
and critical periods. Ghazali worked
towards “unmasking everything” after
“courageously diving into the depths
of vast seas” in science. Descartes
embarked on his research with the
passion of “distinguishing right from the
wrong” after deciding on “seeking no
other knowledge than the one within him



gi aramamaya” karar vererek arastirma-
larina girismistir.

2. Gazzali fikih, hadis, kelam ve aka-
id alanlarinda uzmanlasmis; felsefe,
tasavvuf ve ahlak disiplinlerini analiz
etmistir. Mantigin 6niinii agmis ve yeni
bir teoloji ortaya koymaya calismistir.
Modern felsefenin kurucusu sayilan
Descartes ise bilim adami ve filozof ola-
rak metafizik ve epistemolojinin baslica
sorunlariyla ugrasmis, kita rasyonaliz-
minin temellerini atmis, psikoloji ve
etik tizerine kapsaml diisiinceler ortaya
koymustur. Her ikisi de entelektiiel dii-
stincenin seyrini biiyiik olgide etkile-
mistir.

3. Eg’ari, Safii ve stifi olan Gazzali, Is-
lam dustiincesine zarar veren fikir ve
inan¢ akimlariyla miicadele etmistir.
Gazzali, 6zellikle Messai filozoflar eles-
tirerek onlar1 bid’at ve kufarle itham
etmistir. Buna ragmen filozoflar1 elesti-
risinde Aristoteles mantigindan fayda-
lanmis, Platon ve Aristotelesci etik an-
layisiyla Islam ahlak: arasinda bir uzlasi
saglamistir. Descartes ise Cizvitlerle ve
uluslararasi Rose Croix tarikatiyla yakin
iligkiler icinde olmustur. Skolastige cok
sey borg¢lu olmasina ragmen yeni bir pa-
radigma kurmak igin once Aristotelesci
mantiga saldirmistir. Tyi bir Katolik gibi
gortinen Descartes, kiliseyle ters diisme-
mek icin bazi fikirlerini aciklamaktan
geri durmustur.

4. Gazzali gencliginde siyasete ilgi duy-
mus, vezir ve halifenin ilgisine mazhar
olmustur. Fakat omriinin son done-
minde siyasetle iliskisini keserek daha
sade bir hayat yasamistir. Descartes ise
yasam1 boyunca siyasetten uzak dur-
mus fakat émriiniin son yillarinda Isvec
Kraligesi Christina’yla mektuplasmaya
baglamis ve saraya davet edilmistir.

5. Gazzali, hakikati ararken kalbinde
vesveselerin oldugu ve bunlardan kur-
tulmak igin gareler aradig1 bir déonemde
Allah’in kalbine ihsan ettigi bir nurla
kurtuldugunu soyler. Medreseyi terk
ettikten sonra da Kudiis ve Hicaz'da-
ki kutsal mekénlar1 ziyaret eder. Des-
cartes gencliginde, yogun arastirmalar
yaptig1 bir sirada, kendisini bir odaya
kapatmisken giindiiz vakti bir, gece
vakti ise li¢ riya gorduginii ve bu ri-

or the big book of the world”.

2. Ghazali was specialized in Islamic
law, hadith, science of discourse and
aqaid; he analyzed philosophy, Sufism
and ethics disciplines. He paved the way
for logic and worked towards presenting
a new theology. Regarded as the founder
of modern philosophy, Descartes dealt
with principal problems of metaphysics
and epistemology as a scientist and a
philosopher, laid the foundations of
continental rationalism, and put forth
comprehensive ideas on psychology and
ethics. Both greatly influenced the course
of intellectual thought.

3. An Ash’arite, Shafiite and Sufi,
Ghazali struggled against ideas and
strands of belief which harmed Islamic
thought. Particularly criticizing Meshai
philosophers, he accused them of
innovation and blasphemy. Nevertheless,
he utilized Aristotelian logic in criticizing
philosophers and brought Platonic and
Aristotelian ethical approaches into
accord with Islamic ethics. Descartes was
in contact with Jesuits and international
Rose Croix cult. Although he owed a lot
to Scholastics, he began with attacking
Aristotelian logic in order to construct
a new paradigm. A seemingly good
Catholic, Descartes abstained from
disclosing some of his ideas in order not
to go against the Church.

4. Ghazali took interest in politics in his
vouth, and attracted vizier’s and khalif’s
attention. However in his declining
vears, he detached from politics and
led a simpler life. Descartes avoided
politics all his life. However, he started
exchanging letters with the Queen of
Sweden Christina at a later age, and was
invited to the palace.

5. Ghazali explains that during the
period he was searching for the truth,
he was anxious and was seeking ways
to overcome the anxiety. Then he was
saved by the light God bestowed upon
his heart. After discontinuing his
education in madrasah, he visited sacred
spaces in Jerusalem and Hejaz. In his
youth, Descartes isolated himself while
intensely conducting research, and one
day he had one dream during the day
and three at night. He speculated that
these dreams were divine manifestations

V René Descartes'in
Versay Sarayi'nda bulunan
biisti.

Y René Descartes’s bust in
Versailles Palace.
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0 Felsefe | Philosophy

» Descartes'in de
Homine isimli eseri,
Avrupa'da fizyoloji
lizerine yayinlanmis ilk
kitap olarak biliniyor.

» Descartes’s book
‘de Homine' is known
to be the first book on
physiology published in
Europe.

€ Sidney Universitesi Kitiiphanesi / Library of Sydney University
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yalarin arastirmalar1 i¢in ilahi bir te-
zahiir oldugunu dustinir. Bu ilahi ri-
yalara karsilik bir minnet borcu olarak
Italya seyahati sirasinda Loretto’daki
Meryem Ana Tapinagimi ziyaret eder.

6. Gazzali, kendi zamanindaki tim
ilim dallarin1 inceledikten sonra onla-
r ihya etmek igin galismalar yapmis-
tir. Descartes de yaptigi incelemeler
neticesinde bilimleri yeni bir yon-
temle ele almak ve onlar1 hi¢ degilse
metodolojik bakimdan tek bir cati1 al-
tinda toplamak amacina yonelmistir.

7. Gazzali ilimleri, dini ve akli ol-
mak tzere ikiye ayirir. Dini ilimler
usul, firu, mukaddimat ve miitemmi-
mat kisimlarindan olusur. Akli ilim-
ler ise matematik, tip ve siyaset gibi
ilimlerdir. Descartes ise felsefeyi bir
agaca benzeterek; metafizigi koke, fi-
zigi govdeye; tip, mekanik ve etigi ise
bu govdeden yeseren dallara benzetir.

8. Gazzali, cocukken anne-babadan,
uistatlardan, faziletli kisilerden ve cev-
reden telkin yoluyla edilen taklidi bil-
gilerin icinde dogru ile yanlisin bir
arada bulundugunu ve bunlarin yan-
lisa diismemize neden oldugunu soy-
ler. Descartes de cocuklukta edinilen
kanaatlerden kurtulmak gerektigini,
bu bilgilerin ¢ogu kez insanmi yaniltti-
gini, daha saglam ve hatasiz hikium-
ler vermemizi engelledigini dustnir.

9. Gazzali, filozoflara yénelik olumsuz

for his research. He visited the Shrine of
Holy House in Loreto during his trip to
Italy as a debt of gratitude to these divine
dreams.

6. After studying all branches of science
of his time, Ghazali worked towards
improving these. As a result of his
investigations, Descartes intended to
approach sciences with a new method
and gather these under a single roof, at
least methodologically.

7. Ghazali categorizes disciplines
of science as religious and rational.
Religious sciences comprise of method,
issue, mugaddimat and complementary
elements. Rational sciences are such
as mathematics, medicine and politics.
Descartes likens philosophy to a tree, as
metaphysics is the root, physics is the
trunk; medicine, mechanics and ethics
are branches coming out of this trunk.

8. Ghazali says non-scientific knowledge
acquired as a child by suggestion of
parents, mentors, virtuous people or
environment may include both true and
false, and these may be misleading.
Descartes says one should be freed from
opinions acquired as a child, these are
misleading most of the time, and may
prevent us from making more solid and
accurate judgments.

9. Although Ghazali did not favor
philosophers, he utilized the rules
and terminology of Aristotelian logic.



tutumuna ragmen Aristoteles mantigi-
nin esaslarin1 ve terimlerini kullanir.
Gazzali'ye gore “mantik bilmeyenin il-
mine giiven olmaz.” Descartes ise Orta
Cag’da mantik ve diyalektik 6nemli
olmasina ragmen Aristoteles mantig
yerine kesinliginden otiiric matema-
tige yonelerek matematiksel meto-
du felsefeye uygulamaya calisir. Ona
gore “her sey matematige gore isler.”

10. Gazzali'ye gore, “ilk bilgiler”
(el-ultimii’l-tivel) dogrulugu kesin kabul
edilen burhani bilgilerdir. Bu dogustan
idelerin (tezekkiir) kaynagi ilahidir. Des-
cartes ise insan zihnindeki kavramlar:
dogustan gelenler (ideae innatae), du-
yular aracilig1 ile disardan gelenler ve
insan tarafindan yapilmis idealar bigi-
minde fige ayirir. Yani, her iki filozof da
dogustan bilgilerin varligini kabul eder.

11. Gazzali ve Descartes siiphe yontemi-
ni kullanmistir. Gazzali’ye gore kesinlik
saglayan ilimde (ilmii’l-yakin), siiphe,
hata ve vehim bulunmaz. Duyu organla-
r1 ve aklin sagladig bilgiler giivenilir de-
gildir. Her iki bilgi kaynag: da tiim me-
seleleri kavrama giiciinden yoksundur
ve insani yaniltabilir. Aklin da 6tesinde
bagka bir hukiim sahibinin olmas1 ge-
rekir. Dolayisiyla kesin bilgiye ulasmak
zordur. Gazzali, Allah’in kalbine ihsan
ettigi bir nurla bu vesveseli durumdan
kurtuldugunu soyler. Bu nur, birgok il-
min kaynagidir. Gazzéli’'ye gore bahsi
(arastiric1) akil yeterli degildir, hadsi

According to Ghazali “if one does not
know logic, their science cannot be
trusted.” Although logic and dialectics
were of importance in the Middle Ages,
Descartes steered towards mathematics
instead of Aristotelian logic and tried
to apply mathematical method to
philosophy. According to him “everything
works in accordance to mathematics.”

10. According to Ghazali, “primary
knowledge” is evident knowledge
considered certain. Source of these innate
ideas is divine. Descartes categorizes the
notions in human mind as innate, sensory
which come from the outside world, and
man-made. This means both philosophers
acknowledge innate knowledge.

11. Both Ghazali and Descartes
employed skepticism as a method.
According to Ghazali, in the knowledge
acquired by science there are no doubls,
errors or suspicions. Knowledge obtained
through senses and mind are not
trustworthy. Both sources of knowledge
lack the ability to comprehend issues
entirely, and may mislead one. There
must be a judge beyond even the mind.
Therefore it is difficult to attain certain
knowledge. Ghazali says he overcame
this anxiety by the light bestowed
upon his heart by God. This light is the
source of many branches of science.
According to Ghazali, inquisitive mind is
insufficient; an intuitive mind is required
as well. Descartes’ method resembles

<« Descartes, Metot
Uzerine Konusma adi
verilen eserinde bilginin
saglam temele oturmasi
icin gereken dort altin
kurali yazdi.

< In his book titled
‘Discourse on the
Method’, Descartes wrote
four golden rules on
which solid knowledge is
based on.
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A Gazzali'nin Yaratihs
Hikmetleri adh eseri,
Islam klasikleri arasinda
bulunuyor.

A Al-Ghazali's book ‘The
Mysteries of Creation’ is
regarded an Islam classic.

(sezgisel) akil da gereklidir. Descartes’'in
yontemi Gazzali'nin metoduna benzer.
Bu yontem, stipheden kurtulmak ve
kesin bir hakikate ulasmak icin siiphe
etmeyi gerekli kilar. Descartes’a gore ic
ve dis duyuyla elde edilen bilgiler bizi
yaniltabilir. O halde, mevcut evren bir
goriintiiden mi ibarettir? Veya kotii bir
ruh bizi aldatarak yanlis diistincelere mi
sevk ediyor? Acaba Tanr1 da aldatan bir
varlik midir? Descartes bu noktada stip-
hesini durdurur ve yetkin varlik olan
Tanr’nmin bizi yaniltmayacagini, aklin
Tann tarafindan yaratildigin1 ve Tan-
ri’'nin aklin hata yapmasina izin verme-
yecek kadar hayirsever oldugunu soyler.
Akl Tanrr'nin bir liitfu ve 1s1g1dar. Insan
her seyden stiphe etse bile kendi varli-
gindan stiphe etmeyen bir “ben”e sahip
oldugunu fark edecektir: “Diistiniiyo-
rum, o halde varim.” (Cogito, ergo sum).
Siiphe etmek diistinmek, diistinmek de
var olmak demektir. Kendi varligimiz,
acik ve seciktir; biitin bilgileri kendi-
sinden tiiretebilecegimiz bir kaynaktir.

12. Gazzali’ye gore cevher, kendi kendi-
ne kaim olan varliktir. Cevherin 6zelligi
yer kaplamas1 ve basit olmasidir. Tim
cevherler Allah tarafindan yaratildig
ve cevherler de arazlar tarafindan be-
lirlendigi icin Allah bir cevher degildir.
Cevherler Allah’in kudretindedir. Des-
cartes,cevheri (t6z) var olmak icin ken-
dinden baskasina muhta¢ olmayan sey
olarak tanimlar. Bu vasfi haiz olan tek
varlhik Tanri’dir; o hakiki ve sonsuz cev-
herdir. Tanrr’dan baska butiin cevherler
yaratilmis oldugu icin onlar sonlu cev-
herlerdir. Maddi cevherlerin (cisimler)
temel Ozelligi yer kaplamadir (res ex-
tensa). Madde, varligin1 Tanrr’’dan alir.

13. Gazzali'ye gére sebep - sonug ara-
sindaki bag zorunlu degildir; bu, alis-
kanligin driiniadir. Sebep-sonug illi-
yetini zorunlu gérmek kaza ve kaderle
catistig1 icin Gazzali, tabii nedenselligin
yerine ilahi nedenselligi kabul eder.
Alem, tistiin ve mitkemmel bir diizende
yaratilmistir ve Allah’tan baska hakiki
fail ve sebep yoktur. Alemde akla hayret
verecek bir gayelilik vardir. Gayeli ha-
reketler, Allah’in takdiri ve dilemesiyle
cereyan eder, dlemi olusturan pargalar
bu diizene uygun hareket ederler. Gaye,
bu parcgalara Allah’in iradesiyle verilir.
Descartes’e gore de her olup bitenin bir

that of Ghazali. This method makes
skepticism essential to eliminate doubts
and to acquire absolute truth. According
to Descartes, some of the knowledge
acquired through internal and external
senses may be misleading. So is the
universe just an apparition? Or does
an evil soul deceive us and lead us to
misconceptions? Is God a beguiling entity
as well? Descartes ceases to doubt at this
point and says that God as a mighty being
would not mislead us, mind is created by
God and God is benevolent that he would
not let the mind make mistakes. Mind is
a grace and light of the God. Even if one
doubts everything, one will eventually
realize that there is a “self” that does not
doubt its own existence: “I think therefore
I am.” (Cogito, ergo sum). Doubting is
thinking and thinking is existing. Our
existence is evident; it is a source through
which we can derive all knowledge.

12. According to Ghazali, substance is
an entity that exists by itself. Properties of
substance are taking up space and being
simple. God is not a substance because
all substances are created by God and
determined by properties. Substances are
within the power of God. Descartes defines
substance to be an entity which needs
no other entity to exist. The only being
possessing this qualily is God; God is the
true and eternal substance. All substances
excepl God, are created and finite. The
basic property of material substances is
taking space (res extensa). Material gets
its existence from the Divine.

13. According to Ghazali, the relation
between cause and effect is not
necessary but is an outcome of praxis.
Because regarding that causality is
necessary conflicts with accident and
fate, Ghazali assumes divine causality
instead of natural causality. Universe
is created in superior and excellent
order, and there is no genuine actor or
cause other than the God. There is an
awe-inspiring purposefulness in the
universe. Purposeful acts occur with the
volition and wish of God, parts that make
up the universe move in line with this
order. Purpose is bestowed upon these
parts through God’s will. According
to Descartes everything that happens,
happens for a cause and God is the
first cause of all acts. God created the



sebebi vardir ve tiim hareketlerin ilk se-
bebi Tanrr’dir. Tann evreni, ezelde belli
bir hareket diizenine gore yaratmistir.
Evrendeki bu degismezlik, Tanri'nin ta-
biata koydugu kanunlar nedeniyledir.
Evren, bu diizen dogrultusunda tipk:
bir makine gibi ¢alisir. Tanri, sonsuz bir
gligtiir ve isterse sistemin tersini dogru
kilabilir. Fakat o, yarattiklarin1 aldatmaz.

14. Gazzali, Allah’in varhgim ispat icin
baz1 akli deliller kullanir. Onun en sik
bagvurdugu delil hudis delilidir. Her
hadisin meydana gelmesi icin bir se-
bep olmalidir. Alem hadistir, o halde bir
muhdise ihtiyaci vardir, o da Allah’tir.
Bir diger delil ise diizen delilidir. Insan
dikkatlice dustindtgiinde alemi tertip
eden ve intizamini yapan bir sanii (ya-
ratic1) ve onu idare eden bir miidebbir
(idareci) oldugunu anlar. Descartes
icin de Tanr’min varliginin kanitlan-
mas1 6nemlidir. Ciinkii Tanr1 sayesin-
de dis dinyanin varligi kanitlanir. O,
daha ziyade ontolojik delili kullanir.
Buna gore insan, yaratilisinda sonsuz
ve yetkin bir Tanr fikriyle dogar. Yet-
kin varlik kavrami ne insan zihninin
triinidiir ne de duyulardan kaynakla-
nir. Bu kavram, ancak yetkin bir varlik
tarafindan zihne yerlestirilmis olabilir.
Descartes Tanri’'y1 sebep deliliyle de
kanitlar. Insan kendi kendisinin sebebi
olamaz, cunkii insan noksan bir varlik-
tir. Tanr1, evrendeki her seyin sebebidir.

15. Gazzali’ye gore canlilar1 cansizlar-
dan ayiran en 6nemli 6zellik harekettir.
Bunu saglayan da ruhtur (nefs). Gazzali
Aristoteles’i takip ederek bitkisel, hay-
vani ve insani (en-nefsti’n-natika) olmak
tizere 1i¢ cesit ruh kabul eder. Beden ci-
sim ve draz olmasi sebebiyle ancak ruh-
la birlikte varlik kazanir. Ruh, bedenin
parcalariyla birlesmez fakat onlardan
ayr1 da olmaz. Ruh bedenin her yerinde
yayilmis durumdadir. Ruhun ilk teza-
hiir ettigi organ ise beyindir. Descartes
ise ruhun sadece insanda bulundugunu
savunur. Ruhun en temel 6zelligi ise dii-
stinmedir. Ruh (res cogitans) tasimayan
hayvanlar tam anlamiyla birer makine,
icgudiisel tepkilere bagimli birer oto-
mattir. Beden ve ruh bir arada bulunur,
aralarinda etkilesim vardir ama her iki
ikisi de mustakildir. Ruh, beyindeki epi-
fiz bezi disinda bedendeki higbir organ-
la dogrudan temas halinde degildir.

universe in pre-eternity with an order
of movement. This immutability in the
universe is a result of the laws of nature
made by God. Universe works just like a
machine according to this order. God is a
boundless power who can make true the
inverse of what is, at will. But God does
not deceive his creations.

14. Ghazali uses some rational evidence
to prove that God exists. The evidence
he appeals to most often is evidence
of subsequent creation. There must
be a reason for each hadith to occur.
Universe is hadith therefore a creator is
required which is God. Another evidence
is the order. Upon thinking thoroughly,
one realizes that there is a creator that
forms and organizes the universe and
there is an overseer. It is important also
for Descartes to prove God’s existence.
Because through God, existence of
outside world can be proven. He instead
uses ontological evidence. According to
this, human beings are born with the
idea of a God, eternal and mighty in its
existence. Notion of a capable being is
neither a figment of human mind nor it
originates from senses. This concept can
only be placed in human mind by an all-
powerful being. Descartes also proves the
existence of God using causal evidence.
Human cannot be its own cause because
it is an imperfect being. God is the only
reason behind all things in the universe.

15. According to Ghazali, the most
important property that distinguishes
living from the non-living is motion, and
that is ensured by soul (self). Ghazali
follows Aristotle and acknowledges
three types of souls as plant, beast and
human. Because body is a substance and
it is a property, it only acquires existence
with the soul. Soul does not unite with
parts of the body but is not separate.
Soul is dispersed all around the body.
The organ that soul first manifests itself
in, is the brain. Descartes claims that
only humans have souls. The primary
property of soul is thinking. Animals
that do not have souls (res cogitans)
are machines, automata depending on
instinctive reactions. Body and soul exist
together, there is interaction between
them but both are self-contained. Soul is
not in direct contact with any other body
organ except the pineal body in the brain.

A Descartes'in gizimi
ile okler kirihm lizerine
diyagram.

A A diagram drawn by
Descartes on ocular
refraction.
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fislK OLMEL - YUNUS'UN IZINDEN / SEDAT ANAR
FOLLOWING YUNUS FOOTSTEPS

Geng muzisyen Sedat Anar, Gglinct albimiinde Yunus Emre ve Niyazi Misri'yi selam-
liyor. Notalarla giktigi bu yolculugunda hakikatin sesini asiklarin nefesiyle isitmeye,
isittirmeye calisiyor. Besteleriyle onlarin séziine can katiyor. Ug bin yillik bir galgi olan
santuruyla; tamburu, tefi ve 15’e yakin enstrimanla bizi ge¢misin yankilarina gotirdugu
kadar bugunin tinilar esliginde gelecege de tagiyor. Anar’in miizigi bizi kendi i¢ alemi-
mizde derinlesmeye, kendi i¢ seslerimizle ylizlesmeye ve nihayetinde durup dinginlese-
rek kainatin o buyuk ritmine ayak uydurmaya davet ediyor.

Young musician Sedat Anar hails Yunus Emre and Niyazi Misri in his third album. In this journey he set
out with notes, he tries to hear and make heard the sound of truth through poets’ breathes. He breathes
life into their lyrics with his compositions. With his dulcimer, a three-thousand years old instrument, his
tamboura, tambourine and nearly 15 instruments, he not only brings us to the echoes of the past but
also to the future with the accompaniment of modern tunes. Anar’s music invites us to go deeper into
our feelings, to face our inner voices, and eventually to stop and get calm to keep in step with the grand
rhythm of universe.
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o e OSMANL MUTFAK IMPARATORLUGU / PRISCILLA MARY 151N
SRR (TTOMAN CUISINE EMPIRE

& i 1
Imparatorlugu

[ Avusturyali Profesor Bert Fragner, Osmanli yemeklerinin etkisi altindaki genis bélgeyi “Osmanli
Mutfak Imparatorlugu” olarak tarif ediyor. Ona gére Osmanli mutfak imparatorlugu adini verebile-
cegimiz genis bir bolge, yasamaya devam ediyor. Osmanl - Tirk mutfagdi arastirmacisi Priscilla
Mary Isin, Fragner’in bu fikirden yola gikarak kitabinda birbirinden ilging konulari ele aliyor:

17. ylzyildan yiyecek manzaralari, Osmanli'da kadinin mutfaktaki rolt, mizaha yansiyan yemek
kulturt, Karagéz'de yemek ve mutfak, Osmanli mutfaginda av etleri gibi...

" R —

Austrian Professor Bert Fragner defines the wide geography under the influence of Ottoman dishes as “Ottoman
Cuisine Empire”. In his opinion there is still a broad region which can be termed as Ottoman cuisine empire. Otto-
man-Turkish cuisine researcher Priscilla Mary Isin sets out from Fragner’s idea and discusses subjects each more
gripping than the next such as food scenes from 17" century, role of women in Ottoman kitchen, cuisine culture that
echoes on humor, dining and cuisine in Karagoz, game meats in Ottoman cuisine...

TURKKULLL ngmf TURK KULTURUNDE KUSLAR / HALIL ERSOYLU
H )\J _'4"-.13._. BIRDS IN TURKISH CULTURE
A\ L '1-_.1 \“

[ En eski gaglardan beri cesitli kug adlari Tiirk diistincesinde, dil, yasayis ve kiiltiirinde pek
cok varliga isim olmus. Islam éncesi Tirk inanglari iginde bile kuglarla ilgili sdylemlere sik¢a
rastlaniyor. Dahasi kuslarin Turk kiltirinde ve guzel sanatlarin hemen her dalinda mistesna
bir yere konuldugu anlasiliyor. Ersoylu’nun hazirladigi kitap, (i ana bélimden olusuyor: ilkinde
“Turk Dunyasinin Dislnce, Dil ve Edebiyatindaki Kuslar”, ikinci bélimde “Tirk Dinyasinin
inang ve Yasayisinda Kuslar” ve ligiinciide ise “Tiirk Diinyasinin Folklor ve Etnografyasinda
Sus Unsuru Olarak Kullanilan Kusglar” yer alyor.

Since the ancient ages, various birds gave their names to numerous entities in Turkish thinking, language, living
and culture. Sayings about birds are quite common even in pre-Islamic Turkish beliefs. Moreover it appears
that birds had an exceptional place in Turkish culture and in almost all branches of fine arts. Book by Ersoylu
consists of three main sections first being “Birds in Turkish World's Thinking, Language and Literature”, second
“Birds in Beliefs and Living of Turkish World” and third “Birds as Decorative Elements in Turkish Folklore and
Ethnography”.

OSMANLILARDA KUTUPHANELER VE KUTUPHANECILIK / ISMAIL £. ERUNSAL
LIBRARIES AND LIBRARIANSHIP IN OTTOMAN

[ 30 yillik bir galismanin Griind olan eserde Osmanli vakif kitiphanelerinin gegirdigi degisim ve
gelismeler imparatorlugun kurulusundan Cumhuriyet’e kadarki devrede ele aliniyor. Kitapta
donemsel 6zellikleri belirtilerek tariht bir sira icinde incelenen eserlerin yani sira, vakif kiitlp-
hanelerinin organizasyonu ve galisma esaslari da tespit ediliyor. Ayri bir bélimde ise Osmanli
kituphanelerinin tegkilatlianmasina yer veriliyor. Turk kiiltir tarihi ile ilgilenenlerin basucu kitabi
niteligindeki bu eser, birgok galismaya onculik edebilecek zenginlikte.

A product of 30 years of effort, this book discusses the transformation and improvements Ottoman foundation
libraries went through in the period between the establishment of the Empire and Republic. In addition to stud-
ying works chronologically and specifying their features in their respective periods, organization and procedural
rules of foundation libraries are established. Organization of Ottoman libraries is discussed in a separate section.
A reference book for those taking an interest in Turkish cultural history, this work is rich enough to guide various
works to follow.
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JAPONYA'DA ACININ

DoSMu;a. Dawaga.

SORROW TURNED INTO FRIENDSHIP IN JAPAN

Bu yil 540 Tiirk denizcisinin sehit oldugu Ertugrul gemisinin Japonya kiyilarinda batisinin
125. yili. Bu aci olay ayni zamanda Japon - Tiirk dostlugunun baslangici sayiliyor.

|

It has been 125 years since Ertugrul frigate sank off the Japanese coast and 540 Turkish mariners
were martyred. This tragic event is also considered the beginning of the friendship between
Japan and Turkey.

zun yillardan bu yana iki tilke Two countries both commemorate this tragic
hem bu ac1 olay1 aniyor hem de event and improve their relations in every
her alandaki iliskilerini artiriyor. field, for long years. I guess this is what the
Ozanin “Aciy1 bal eylemek” de- poet means with the saying “Making sorrow
yisi bu olsa gerek... into honey”...
Ertugrul gemisinin batisinin 125. yili An extensive program is prepared Lo
nedeniyle iki tilke ilgilileri, Yunus Emre commemorate the sinking of Ertugrul
Enstitiist, Japon ve Tiirk Biytikelgiliginin frigate in its 125" year, with contributions
katkilariyla Japonya'da 2015 yazinda kap- of officials from both countries, Yunus
samli bir program hazirlandi. Bizler de bu Emre Institute and Japanese and Turkish
etkinlikleri izlemek icin bir grupla birlik- Embassies.



te Tiirkiye’den katildik. Istanbul’dan kal-
kan Turk Hava Yollar1 ugagiyla yaklasik
12 saat siiren yolculuktan sonra Japonya
Osaka Havaalani'na indik. Grubumuzda
Tirk Silahli Kuvvetleri'ne bagli Mehteran
Takimi'nin yam sira Yunus Emre Enstiti-
sii yetkilileri ve Gazeteci Ipek Izci vardi.

Osaka Kansai Havaalani’'nda bizleri, Yu-
nus Emre Enstitiistt Tokyo Sube Miudiirii
Talat Aydin karsilad:.

Osaka 151l 1s1l... Tiirkiye ile alt1 saat fark
oldugu icin buraya vardigimizda neredey-
se aksam olmustu. Tiirklerin islettigi bir
lokantada aksam yemegi yedik. Yemegin
ardindan hep birlikte bir otobiise binerek
Ertugrul gemisinin battig1 yerin yakinin-
daki Kushimoto kentine dogru yola giktik.
Kara yolculugu yaklasik bes saat stirdii.

Tirkiye Bityiik Millet Meclisi (TBMM) 22.
dénemde Tiirk - Japon Dostlugu Dernegi
yonetimindeydim. Baskan1 da Disisleri
Bakanlig1 yapan Mevliit Cavusoglu’ydu.
O zaman Japonya'ya gelmek bir ttrli kis-
met olmamisti. Dernek yonetim toplanti-
larinin birinde “Ertugrul gemisi faciasinin
filmi yapilmali” diye 6nermistim. Bu fil-
min bir Japon sirketi tarafindan cekildigi-
ni yakinda gosterime girecegini 6grenince
sevindim.

Japonlar yapilan iyiligi hi¢ unutmuyor.
fran - Irak savasi baslangicinda Japonlarin
o uilkeden Tiirk ucaklar tarafindan tasin-
masini da hi¢ unutmuyorlar.

Daha once Ertugrul gemisiyle ilgili bir
seyler okumustum. Bu seyahatte okumak

We traveled to Japan as a group from
Turkey to attend to these events. After a
12-hours long flight with Turkish Airlines
from Istanbul, we landed in Osaka Airport
in Japan. Janissary Band affiliated with
Turkish Armed Forces, officials from Yunus
Emre Institute and journalist Ipek Izci were
on our group.

Yunus Emre Institute Tokyo Branch Director
Talat Aydin welcomed us in Osaka Kansai
Airport.

Osaka is sparkling... It was almost evening
when we arrived, due to six hours time
difference with Istanbul. We had dinner at
a restaurant ran by Turks. After the dinner,
we got on a bus and set off to Kushimoto city
near where Ertugrul frigate sank. Land trip
took around five hours.

I was in the administration of Turkish-
Japanese Friendship Association in the
22" period of Grand National Assembly of
Turkey as Minister of Foreign Affairs Mevliit
Cavusoglu was the director. I did not get a
chance to visit Japan then. I had suggested in
a board meeting to “make a film on Ertugrul
Frigate disaster”. I was pleased when I
heard that a Japanese company made the
film and it was soon to be released.

The Japanese never forget a favor. They
never forgot that Turkish airplanes carried
the Japanese out of Iran and Iraq when the
war broke out between the two countries.

I had read about Ertugrul Frigate before. I
brought along three books on Japan with
me, to read during my journey. First was
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icin yanima Japonya'yla ilgili ti¢ kitap al-
dim. Birincisi Deniz Kurmay Binbas1 Arif
Hikmet Ilgaz ve Hasane Ilgaz'in yazdig:
Ertugrul Firkateyni. Yiziinci yil armagani
olarak yazilmis. Onceligi bu kitaba ver-
dim. Ugakta okumaya basladigim kitabi,
Osaka yolunda bitirdim.

11 Eyliil 1890 tarihinde Japonyanin Kus-
himoto kiyilarinda tayfuna tutularak ka-
yaliklara carpip batan Ertugrul gemisinin
609 yolcusundan yalnizca 69 kisi kurtul-
mus. Geri kalan yolcular, Osman Kaptan
da dahil sehit olmuslar. Japon ilgililerinin
cabasiyla kurtarilanlar bir stire sonra ya-
ral1 olarak iki Japon gemisiyle Istanbul’a
getirilmis.

Yanima aldigim ikinci kitap Ruth Benedi-
dict'in Krizantem ve Kili¢ adli yapit1. Ya-
zar cesitli yonleriyle Japonlar: anlatmis.
Uciinciisii de Japonlarin iinlii yazarlarin-
dan Kazuo Ishiguro’'nun Avunamayanlar.
540 sayfalik bir roman. Dogdugu kasabaya
konser vermeye gelen bir muzik¢inin iki
u¢ glinde yasadiklarini ustaca anlatmis.
Yaklasik bir haftada bendeki izlenim s6y-
le: Japonlar giiler yiizlii, yumusak insan-
lar. Kargilastiginiz her kisi sizi gtiliimseye-
rek, incelikle selamliyor.

Ertugrul gemisinin battig1 yere amit dikil-
mis. Bu y1l da bir miize agildi. Miizede
batiktan ¢ikanlar sergileniyor. Burada
koca bir kazan dikkatimi cekti. Tiirk De-
niz Kuvvetleri 250 denizci ile TCG Ge-
diz firkateyni Japonya'ya geldi ve anma
toplantilarina katildi. Gemiden sayg: ve
anma amagcl olarak top atis1 yapildi. De-
nize celenkler birakildi. Dalgiclar geminin
battig1 yerde daldilar, kayaliklarin dibine
plaketler biraktilar.

‘Ertugrul Frigate’, written by Staff Lieutenant
Admiral Arif Hikmet Ilgaz and Hasane
Ilgaz. It was wrilten as a 100th anniversary
gift. I gave precedence to this book. I started
reading on the plane and completed on the
road to Osaka.

Only 69 people survived out of 609
passengers on Ertugrul frigate which
encountered a typhoon off the coast of
Kushimoto in Japan, and subsequently
drifted into a reef and sank. Rest of the crew,
including Admiral Osman were martyred.
With the efforts of Japanese officials, injured
survivors were brought to Istanbul aboard
two Japanese ships.

Second book I brought along was ‘The
Chrysanthemum and the Sword’ by Ruth
Benedict. Writer portrays the Japanese with
their various characteristics. The third is
‘The Unconsoled’ by the acclaimed Japanese
writer Kazuo Ishiguro. It is a 540 pages long
novel. Writer skillfully narrates a musician
who returned to the town he was born in
and what he goes through in a couple of
days. My impressions after nearly a week:
Japanese are genial, mild-mannered people.
Every person you come across greets you
gracefully, with a smile.

A monument is erected where Ertugrul
frigate sank. A museum was also opened
this year where remains of the shipwreck
are exhibited. A giant cauldron caught my
attention in the museum. Turkish Navy
came to Japan with 250 mariners aboard
TCG Frigate and attended commemoration
meetings. Frigate fired cannons to pay
homage and to commemorate the event.
Wreaths were cast in the sea. Divers dove
where the ship sank, and placed plaques at
the bottom of the reef.




Anmalara TBMM Baskan1 Cemil Cicek,
Deniz Kuvvetleri komutan: Biilent Bos-
tanoglu da katilip konusma yaptilar. Ja-
ponya’y1 Prenses Akiko Mikasa ile Osaka
ve Kuhimoto yoneticileri temsil etti. Ko-
nusmalar yapildi. Sehitlik gezildi. Sehitler
anisina cicekler birakildi. Ayrica Mehte-
ran Takimi, Kushimoto ve Tokyo’'da gos-
teriler yapti. Mehteran Takimi ise Plevne,
Yelkenler Bicilecek, Sakura, Sancak, Fa-
tih, Biilbiiller Otﬁyor, Tekbir ve Cenk, Geng
Osman, Ordu, Ceddin Dede, Mehterhan-i
Hakani, Hiicum gibi marslar coskuyla
seslendirdi. Mehteran Takimi, 6zellikle
cok begenilen Ceddin Dede marsini Japon
Askeri Bandosu’yla birlikte caldi. 6 Ha-
ziran 2015 giinii Tokyo'nun Omotesando
Caddesi'nde Mehteran yurtyiisii diizen-
lendi. Ellerinde Japon ve Tiirkiye bayrakla-
riyla yurtytise katilan cok sayida Japon ve
Tiirk, Mehteran bandosunun calip so6yledi-
gi marslar esliginde yiiriiyiis yapti. Cadde
kiyisindan yaptiklan yiirayiisi, Japonlar
ilgi ile izlediler. Tokyo’'da yasayan Tiirkler
de bu yiirtiyiise ve etkinliklere biiyiik ilgi
gosterdi.

Japonya'nin niifusu 125 milyon. Yiizol-
cimleri yaklasik bizim yarimiz kadar
olmasina karsin, trafik karmasasi yok.
Dontiste Osako’dan Tokyo’ya hizli trenle
geldik. Hizli trenleri, genis parklari, temiz
caddeleri, tiinelleri, deniz tizerindeki yol-
lar1, metrosu, diizenli trafigi ile cagdas bir
tlke.

Japonya’da arabalarin direksiyonu sagda.
Acik havada sigara icilmiyor. Yerlerde ¢op
yok. Caddeler, kaldirimlar piril piril. Park-
lar gok biiytik. Bir aciy1 dostluga donts-
tiren iki iilkenin gelecekte ekonomik ve
kaltirel iliskileri daha fazla arttiracagina
kusku yok.

Turkish Parliamentary Speaker Cemil Cicek
and Naval Forces Admiral Biilent Bostanoglu
also attended the commemoration, and
made speeches. Japan was represented
by Princess Akiko Mikasa and Osaka and
Kushimoto seniors. Speeches were made. A
cemetery tour was organized. Flowers were
left in memory of marlyrs. Janissary Band
enthusiastically performed in Kushimoto
and Tokyo the marches ‘Pleven’, ‘Sails will
be Cut Out’, ‘Sakura’, ‘Sanjak’, ‘Conqueror’,
‘Mockingbirds Singing’, ‘Saying Allahuekber
and Battle’, Young Osman’, ‘Army’, ‘Ceddin
Dede’, ‘Mehterhan-i Hakani’, ‘Attack’.
Janissary Band performed very popular
‘Ceddin Dede’ march with Japanese
Military Band. A Janissary Band march
was also organized on Tokyo Omotesando
Avenue on 6 June 2015. Numerous Japanese
and Turkish nationals joined the march
carrying Japanese and Turkish flags, and
accompanied Janissary Band performing
marches. Japanese people watched the
march on the side of the walk with interest.
Turkish expats living in Tokyo showed great
interest towards the march and activities.

Japan’s population is 125 millions, and
although the surface area is nearly half of
Turkey, there is no traffic chaos. We took
the high-speed train from Osaka to Tokyo
on our way back. It is a modern country
with high-speed trains, large parks, clean
avenues, tunnels, above sea roads, subway
and regulated traffic.

The steering wheels in Japan are on the right.
Outdoor smoking is prohibited. There is no
litter on the streets. Avenues and pavements
sparkle. Parks are huge. There is no doubt
that two countries which transformed sorrow
into friendship will further improve economic
and cultural relations in the future.
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TURK SANATLARI a‘PoQ(Aa

Turkish Art in Naples

Her dort yilda bir diinyanin farkl yerlerinde gerceklestirilen Uluslararasi Tiirk Sanatlan
Kongresi’nin 15’incisi italya’min tarihi sehri Napoli kentinde gerceklestirildi.

Organized every four years in a different city of the world, 15" “International Congress of
Turkish Art” was held in Naples, Italy.



luslararas1 Turk Sanatlar:

Kongresi’nin ilki “Milletle-

raras1 Birinci Tark Sanatlari

Kongresi” adiyla, Ord. Prof.
Dr. Suut Kemal Yetkin’in yonetimin-
de 1959 yilinda Ankara’da yapilmistir.
Kongre, her dort yilda bir cesitli ilke-
lerden Tiurk sanati alaninda calisan
bilim insanlarin1 bir araya getirerek
arastirmacilarin bilimsel calismalarini
sunmalarina imkan vermektedir. Kong-
re sirasinda yapilan gesitli etkinliklerle
Tirk kaltir ve sanat1 uluslararas: bir
organizasyon araciligiyla tanitilmakta-
dir.

Uluslararas1 Turk Sanatlar1 Kongre-
si'nin (ICTA) 15’incisi, 16-18 Eylul
2015 tarihleri arasinda Turkiye Cum-
huriyeti Kaltir ve Turizm Bakanli-
gr'nin himayesinde, Bagbakanlik Ta-
nitma Fonu, Roma Biytikelgiligi, Yu-
nus Emre Enstitiisii, Napoli Belediyesi
ve diger destekgilerle birlikte Napoli
Orientale Universitesi'nin ev sahipli-
ginde duzenlendi.

Turkiye ve diinyanin farkli Giniversite-
lerinden 120’nin tizerinde akademis-
yenin bildiri sundugu kongrede arke-
olojiden Tiirk-Islam kiltiiriinde sanat
anlayisina, Osmanli dénemi ¢ini ve
kumaslarindan Italyan zanaatlarinda
Turk imgesine kadar pek ¢ok konu giin-
deme getirilip tartisildi.

1 ! 4 Faad
1NEw TS | mry TRl

First International Turkish Art Congress was
organized in Ankara in 1959 with direction
of Professor in Ordinary Dr. Suut Kemal
Yetkin with the title “First International
Turkish Art Congress”. Congress brings
scientists working in the field of Turkish
art from various countries once every four
vears, and enables them to present their
scientific works. Turkish culture and art is
promoted in an international organization
with various activities held throughout the
congress.

15" International Congress of Turkish Art
(ICTA) was hosted by Naples Orientale
Universily between 16-18 September 2015,
under auspices of Turkish Republic Ministry
of Culture and Tourism, and with supports
of Prime Ministry Promotion Fund, Rome
Embassy, Yunus Emre Institute, Naples
Municipality and other institutions.

In the congress where more than 120
academics from various Turkish and world
universilies presented assertions, many
subjects from archeology to Turk-Islam art
perception, from Ottoman tile and textiles to
Turkish image in Italian art were discussed.
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A Gravure Exhibition in Podgoritsa

Podgoritsa Yunus Emre Enstitiisii tarafindan diizenlenen Ressam Cemal Akyildiz’'in
Graviir Resim Sergisi, Karadagl sanatseverlerin begenisine sunuldu.

The artist, Cemal Akyildiz's Gravure Painting Exhibition organised by the Podgoritsa Yunus Emre
Institute, has been presented to the artlovers of Montenegro.

erginin agilisnt BIHOR Kiiltiir Sa-

nat Festivali kapsaminda, Kara-

dag'in baskenti Petnyitsa Kultiir

Sanat Evi'nde gergeklestirildi.
Yurt i¢i ve yurt disinda bugtine kadar bir-
cok sergi agmis, 50’den fazla kitab1 olan
Cemal Akyildiz, ¢izdigi resimlerle gele-
cegin geng sanatgilarina 11k tutuyor. Ge-
leneksel Tirk evleri ve konaklarini konu
alan resim calismalar1 da bulunan sanatci,
Podgoritsa ve Balkanlarda kendini evinde
gibi hissettigini soyliiyor.

CEMAL AKYILDIZ KiIMDIR?

1933 yilinda Trabzon’da dogan Cemal
Akyildiz, Giizel Sanatlar Akademisine
girmek icin 1949 yilinda Istanbul’a gitti.
Egitimini bircok tnlt ressamin at6lye-
sinde galisarak gelistiren sanatgi, graviir
sanatin1 yeniden hayata geciren sayili
isimlerden birisi oldu. Bir dénem Istanbul
agirlikli calisan ancak daha sonra Ana-
dolu’ya acilan Akyildiz, calismalarinda
Ozellikle tarihi temalar1 islemektedir. Milli
miicadele stiresince Tiirkiye'de yer alan
onemli tarihi mekanlar1 ¢izmek icin Tir-
kiye Cumhurbaskanlig: tarafindan gorev-
lendirilen Akyildiz'in yaptig1 ¢alismalar
Tiirkiye Cumhuriyeti Kiltir ve Turizm
Bakanlig: tarafindan yayimlanmistir.

The opening of the exhibition took place at
the Petnyitsa Culture House in the capital
city of Montenegro as part of the BIHOR
Culture and Art Festival. Akyildiz, who has
had many exhibitions held both nationally
and internationally and who is also the
author of more than 50 books, sheds light
to future artists with his paintings. The
artist, who also has paintings on traditional
Turkish houses and mansions, stated that
he feels like home in Podgoritsa and the
Balkans.

WHO iS CEMAL AKYILDIZ?

Cemal Akyildiz, who was born in Trabzon
in 1933, moved to Istanbul in 1949 for
the purposes of studying at the Fine Arts
Academy. The artist, who further developed
his talents at the workshops of many famous
artists, became one of the few names to
have resurrected the art of gravures. Cemal
Aky1ldiz, who had initially painted works
on Istanbul but later also explored Anatolia,
concentrates mostly on historical themes
within his works. The works of Akyildiz, who
had been appointed by the Presidency of
Turkey to paint pictures of the historically
significant locations during the National
Struggle Movement, have been published
by the Ministry of Culture and Tourism.



ZIRAAT BANKASI DUNYADA

ALMANYA FRANKFURT HAMBURG KOLN HANNOVER BERLIN DUISBURG
STUTTGART MUNIH NURNBERG AMERIKA BIRLESIK DEVLETLERI NEW
YORK INGILTERE LONDRA XUZEY KIBRIS TURK CUMHURIYETI LEFKOSA
AKDOGAN YAKIN DOGU UNIVERSITESI GIRNE KARAKUM KARAOGLANOGLU
GAZIMAGUSA GUZELYURT ISKELE GONYEL| EOSNA-HERSEK SARAYBOSNA
TUZLA ZENICA ILIDZA MOSTAR BIHAC TRAVNIK GORAZDE BANJA LUKA
BRCKO FERHADIJA BUTMIR MAGLAJ LUKAVAC VOGOSCA VISOKO KONJIC
NOVi GRAD JELAH NOVO SARAJEVO GRACANICA KAKANJ HADZICI

SREBRENIK CAZiN DORRINJA SREBREN AZAKISTAN ALMATI ASTANA
CIMKENT YUNAN \TINA GUMULCINE RODC “E AZERBAYCAN
BAKU GENCE NAH XMENISTAN ASKAP JZ TURKMENABAT
MARY RUSYA M 2EKISTAN T/ U YUNUSABAD
BULGARISTAN ¢ IRCAA BAGDAT ERBIL
GURCISTAN TiFLIS & ABI TAHRAN KOSOVA
PRISTINE KARADAG F( LM/ FURT HAMBURG KOLN
HANNOVER BERLIN DUIS ITT: liH NURNBERG AMERIKA
BIRLESIK DEVLETL=Ri NEW Gil _ONDRA KUZEY KIBRIS TURK
CUMHURIYETi LEFKOSA AKDOGAN YAKIN DOGU UNIVERSITESI GIRNE
KARAKUM KARA! YGLU GAZIMACUSA GUZ ISKELE GONYELI
BOSNA-HERSEK SNA TUZLA ZEN MOSTAR BIiHAC
TRAVNIK GORAZ KA BRC 3UTMIR MAGLAJ
LUKAVAC VOGOSCA liCNO NOVO SARAJEVO
GRACANICA KAKAN.) REI JBRINJA SREBRENITSA
KAZAKISTAN ALMAT] AS] CEN ISTAN ATINA GUMULCINE
RODOS ISKEGE AZERBAYCA 0 ¢ NAHCIVAN TURKMENISTAN
ASKABAT DASOGUZ TURKMENABAT MARY RUSYA MOSKOVA OZBEKISTAN
TASKENT OPERL 'SABAD BULGARISTAN € “ILIBE KIRCAALI
VARNA IRAK BAC t. GURCISTAN TIFLiS JUDI ARABISTAN
CiDDE iRAN TAHI PRISTINE KAR ORICA ALMANYA
FRANKFURT HAM \NNOVF URG STUTTGART
MONiIH NURNBERG SiK N YORK INGILTERE
LONDRA KUZEY KIBR HU SA AKDOGAN YAKIN
DOGU UNIVERSITESI Gii UM _LANOGLU GAZIMAGUSA
GUZELYURT ISKELE GONYEL \-HI ARAYBOSNA TUZLA ZENICA

ILIDZA MOSTAR BiHAC TRAVNI GORAZDE BANJA LUKA BRCKO FERHADIJA
BUTMIR MAGLAJ LUKAVAC VOGOSCA VISOKO KONJIC NOVi GRAD JELAH
NOVO SARAJEVO GRACANICA KAKANJ HADZICi SREBRENIK CAZIN
DOBRINJA SREBRENITSA KAZAKISTAN ALMATI ASTANA CiMKENT
YUNANISTAN ATINA GUMULCINE RODOS iSKECE AZERBAYCAN BAKU

BiR BANKADAN DAHA FAZLASI
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GCRETSIT LOUNGE HIZMET]
Sabiha Gokren Havaalam fle Esenboda Hovaalani it ve drs hatlarda
bulunan konfort. lunge: saontanmizda Lous anina kada keydli ve
konfarlu anlar yasayabilie, lezzeth yvivecek ve igecek ikramlarmdan
dcretsi Toydalanabifirsiniz,

UCRETSIT TREN GARI LOUNGE HIZMETI
Ankara, Eskizehir ve Konya Gan'ndaki SailMiles 0P Lounge salonndan
{icretsir yararanabilirsinds,
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