





Basta
Sayin Cumhurbaskani'miz

RECEP TAYYIP ERDOGAN
olmak uzere;

Hem gecmiste hem de gunumuzde
Turkcemizin varligina ve gelisimine
katki saglamis; ses bayragimizi onurla
tasiyan, isimlerini sayamadigimiz
tum neferlerimize bin yilin sesiyle
tesekkurlerimizi sunariz.

We would like to particularly
express our gratitude to our President,
Mr. RECEP TAYYIP ERDOGAN;

And to all of those who have tremendously
contributed to the existence and
development of the Turkish language, both
in the past and present; and to those who
have also carried our flag with great
honour for the past
thousand years.




1000 Yilin Sesi Turkce Bayrami'nin ulkemiz,
milletimiz, Turkcemiz icin hayirli olmasini
diliyorum. Turkce Bayrami'na katilan tum
misafirlerimizi sevgiyle, saygiyla selamliyorum.

Turkcemiz lehce, agiz ve harf farkliliklarina
ragmen Adriyatik'ten Cin Seddi'ne kadar

olan cografyada yaygin olarak kullanilan

kadim dillerden biridir. Turkcenin ilk yazili

metni Orhun Abideleri ve ilk yazili kaynag
Kasgarli Mahmud'un "Divanu Lugati't Turk”

adli eserinden beri Yusuf Has Hacib, Ahmed
Yesevi, Yunus Emre, Ali Sir Nevai gibi isimler
Dede Korkut Hikayeleri, Danismentnameler,
Saltuknameler, Battalnameler, Anmediyeler,
Muhammediyeler Turkcenin gelismesine onemli
katki saglamislardir. Son yuzyilda ise Ulkemizde
Mehmet Akif, Yahya Kemal, Necip Fazil, Arif
Nihat Asya, Erdem Bayazit, Cahit Zarifoglu, Sezai
Karakoc; Azerbaycan'da Bahtiyar Vahapzade;
Iran’da Sehriyar gibi daha pek cok dil ustalarl
Turkcenin gunumuzdeki gucunu gosteren
eserler ortaya koymustur.
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Yakin tarihte yasadigimiz en ciddi sikintilardan
biri dilimizin siyasi tartismalarin tarafi haline
getirilmis olmasidir. Tatsiz-tuzsuz, ruhsuz, renksiz
kelimelerle milletimizin kadim medeniyetinin
devamlliginin onu kesilmeye calisilmistir.

Bugun geng bir kardesimizin Fuzuli, Baki, Seyh
Galib'i bir yana birakalim, Mehmet Akif'i, Omer
Seyfeddin’i, Ahmet Hasim'i dahi anlayamiyor
olmasi dilimize yapilan suikastin sonucudur.
Hamd olsun bu anlayisin Ustesinden gelindi ama
tahribati hald devam ediyor. Kadim Turkcenin
onemli bir zenginligi olan Osmanli Turkgesinin
okullarda ogretilmesine iliskin duzenlemeleri

bu bakimdan onemli goruyorum. Diger taraftan
Internet ortaminda basta olmak Uzere her
alanda dilimizde geng nesillerimizi tesiri altina
alan bir bozulma sureci yasadigimizi uzuntu

ile musahede ediyorum. Bu konuda aileden
okula, basin-yayin kuruluslarindan is dunyasina
kadar herkese dusen onemli gorevler vardir.
Tabelalarda, yazismalarda ve konusmalarda
sahit oldugumuz yabanci kelime kullanma
hastaligl artik tahammul sinirlarini asan bir
boyuta ulasmistir. Kisisel olarak acilisini yaptigim
yerler basta olmak Uzere Turkce disinda
tabelalar gordugum yerlerin sorumlularina

bu isimlerin degistirilmesini tavsiye ediyorum.
Ancak bu konuda arzu ettigim hassasiyeti henuz
goremedigimi de belirtmek istiyorum.

Yunus Emre Enstitumuze Turkgenin yurt
disinda ogretilmesi, Turk kultarunun tanitilmasi
konusunda cok onemli gorevler dusuyor.
Turkceyi baska faaliyetlerin ortusu olarak
kullanan, goz boyayan degil; gercek anlamda
Turkgeyi 6gretme ve Turk kulturunu tanitma
faaliyetini yurtten Yunus Emre Enstitimuzun
calismalarini takdir ile takip ediyorum.
Enstitumuz bunyesinde vazifelerini surduren tum
calisanlarimiza bundan sonraki faaliyetlerinde
basarilar diliyor; 1000 Yilin Sesi Turkce
Bayrami'nin duzenlenmesinde emedgi gegen,
bu guzel toplantiya katkida bulunan herkese
tesekkur ediyorum.

RECEP TAYYIP ERDOGAN
CUMHURBASKAN




I wish all the best for our country, nation
and language as far as The Voice of 1000
Years Turkish Festival. I hereby greet all our
participating guests with love and respect.

Despite the differences in dialect, intonation
and alphabet, our language is one of the
ancient languages that have been spoken
throughout an extensive geography, from

the Adriatic to spoken the Great Wall of
China. Ever since the Orhun Inscriptions,
the first ever written Turkish texts and
Kashgarli Mahmud’s masterpiece Divan-1
Liigati’'t Tiirk (Compendium of the Languages
of the Turks), figures such as Yusuf Has
Hacib, Ahmet Yesevi, Yunus Emre, Ali Sir
Nevai and Dede Korkut, and works such

as Danishmendnames (Turkish Legends),
Saltukname (Legends of Saltuk), Battalnames
(Legends of Battal), The Ahmadiyyahs, The
Muhammadiyyahs have all contributed
extensively to the development of the Turkish
language. In the last century, masters of
language such as Mehmet Akif, Yahya Kemal,
Necip Fazil, Arif Nihat Asya, Erdem Bayazit,
Cahit Zarifoglu, Sezai Karakog¢ in Turkey;
and also Bahtiyar Vahapzade in Azerbaijan,
Shahriyar in Iran and many more, have
produced artworks showing the strength of
the Turkish language.

One of the most significant issues that we
have been facing lately has been the fact
that our language is being used in a partial
manner in political disputes. An attempt
has been made to hinder the continuity of
our nation’s ancient civilisation through the
use of unpleasant, insipid, soulless and dull
vocabulary. The fact that our youth cannot
even comprehend the works of Mehmet Akif,
Omer Seyfeddin and Ahmet Hagim, aside
from Fuzuli, Baki and Sheikh Galib today
is the result of the assasination against our
language. Even though we have overcome
this perception, its effects still continue.

In this respect, I believe the formations
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regarding the Ottoman Turkish language,
which is an essential part of ancient Turkish
language, classes in our schools are of the
utmost importance. It is also so unfortunate
to observe language degeneration in many
fields, particularly on the Internet, which has
been influencing the youth. In this regard,
there are many crucial responsibilities that
need to be undertaken by families, schools,
and the media as well as the business world.
The addiction of using foreign words on
signboards, in writings and speeches has
reached an undesirable point. Personally,
during opening ceremonies that I attend,

I advise the organisers to change the
signboards that are not in Turkish. However,
I would also like to sadly express that I have
not observed the required sensitivity in these
matters.

The Yunus Emre Institute has a significant

of responsibility in ensuring the teaching of
the Turkish language and culture overseas. I
commend the Yunus Emre Institute for truly
promoting the Turkish language and culture
and not just using the language in a deceiving
manner. I wish success to all our staff working
under our Institute’s roof in their future
endeavours and also thank all those who have
contributed to this great programme,

The Voice of 1000 Years Turkish Festival

RECEP TAYYiP ERDOGAN
PRESIDENT
N\




Yunus Emre Enstitisi

KULTUREL DIPLOMASI VE
FOTOGRAFLARLA 1000 YILIN
SESIi TURKCE BAYRAMI

Yunus Emre Enstitusu olarak 34 Ulkede

42 merkezimizle dunyanin bircok yerinde Turkceyi
ogretiyor, Turkiye'yi kulturel etkinliklerle de tanitmaya
yonelik faaliyetler gerceklestiriyoruz. Yunus Emre
Enstitusu olarak Ulkemizin, uluslararasi kultur
diplomasisi alaninda var olabilmesi, ulkemizin
soylemlerini ve gerceklerini bu yolla savunabilmesi ve
Turkiye'nin marka degerini daha yuksege tasinmasi
icin bu faaliyetlerimizi artan bir siklikta gunbegun
daha nitelikli boyuta tasiyarak surdurulmesi gayreti ile
calismalarda bulunuyoruz.

Ulkemizin dlnya barisina ve demokrasiye katkilarini
gengler eliyle daha iyi anlatmak, kulturel birikimimizi
cok daha genis kitlelere tanitmak, Turkiye'nin gucunu
ve barisa katkisini dunya gencligiyle paylasmak uzere
duzenledigimiz “1000 Yilin Sesi Turkce Bayrami” da
bu etkinliklerden biridir.
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Sayin Cumhurbaskani'miz Recep Tayyip ERDOGAN'In
himayelerinde icra edilen 1000 Yilin Sesi Turkce
Bayrami ile dunyanin dort bir kosesinde Turkce
Ogrenen gencleri bir araya getirerek onlarin da
katildigr etkili bir sahne gosterisi ile butun dunyaya
Turkiye'den ve Turkce ile kardeslik, sevgi, dostluk
mesajlari verdigimizi dusunuyoruz.

Orta Asya'nin bozkirlarindan kopup gelmis, On
Asya'dan ilham almis, Anadolu’'da demlenmis

kadim bir kulturumuz var. Bu kulturun zenginligi,
bilgeligi, aski ve merhameti ile Guney Afrika’dan Cek
Cumbhuriyeti'ne, Japonya'dan Misir'a, Letonya'dan
Sudan’a yaklasik 60 ulkeden gelen gencler ile

1000 Yilin Sesi Turkce Bayrami'nda dunyaya Turkce
seslendik. Yunus gibi “Gelin tanis olalim... Sevelim,
sevilelim.” dedik. Dede Korkut'un kadim sesi, Yusuf
Has Hacib'in bilgeligi, Ahmed Yesevi'nin hikmeti,
Yunus Emre'nin aski, Haci Bektas Veli'nin gercek erligi
ile guNUMUz dunyasina yine ve yeni bir dostluk eli
uzattik. DUnyanin dort bir kosesinde Turkce ogrenip
burada bir araya gelen genclerin dilinden dunyayi
yeniden uzun bir barisa ¢cagirdik.

YUokselen Turkiye'nin tarihi ve kulturel degerlerini
temsil eden, 8 temel geleneksel nakisin bir araya
gelmesiyle olusan yeni logomuzun uzerinde
tasidigi; yukselis, istisare, dunya, bulusma, Dogu

ve Bati, yenilikcilik, birliktelik ve uyum temalarinin
islendigi; medeniyet degerlerimizin, Yeni Turkiye'nin
ufuklarinin buttn dunya gencligi ile paylasildigi,
dunya gencliginin Turkiye'de ve Turkcede baris ve
sevgi icin bulustugu, milletimizin de coskuyla katildig
1000 Yilin Sesi Turk¢e Bayrami'nin yillar icinde
geleneksellesecek bir bayram olmasini planliyoruz.

Tasarladigimiz bu katalogda ise sozlerin kifayetsiz
kalacagi kareler yer aliyor. Bu fotograflardaki

esas oglanlar ve kizlar, dunyaya dostluk ve baris
mesajlarimizi ileten temsilcilerimiz olan dunya
gengleridir. Dunya barisi saglamayi hedefleyen bu
ve bunun gibi etkinliklerimizde dostluk koprulerini
insa edecek genc mimarlar, bu fotograflardaki sen
yureklerdir. Fotograflarda onlarnn gézune de bakin.
Bununla kalmayin, fotograflardan dunyaya onlarin
gozuyle bakin. Bu ahvalde anlasilacaktir ki Yunus
Emre Enstitusunun dunyaya katmayi ve dunyayla
paylasmayi gaye edindigi degerleri, fotograflardaki
vucut dilinden okuyun. DUnyaya Turkce seslenirken
elbet sedamiz gur ama ogrencilerimizin
mutluluklarinin, Turkc¢e ve Turkiye sevgilerinin vucut
dilinde nasil dile geldigine bir de bu fotograflardan
tanik olun istedik.

Muhabbetle... )
e Prof. Dr. Hayati DEVEL]

Yunus Emre Enstitusu Baskani
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CULTURAL DIPLOMACY AND
THE VOICE OF 1000 YEARS
TURKISH FESTIVAL IN
PHOTOGRAPHS

Yunus Emre Institute has been teaching Turkish
all over the world with 42 centers in 34 countries
and carrying out activities in order to promote
Turkey through cultural activities. As Yunus Emre
Institute endeavours to continue these activities
with an increased frequency and enhanced
quality day by day for Turkey to maintain its
presence in international cultural diplomacy area,
to defend the discourse and facts of our country
accordingly and to improve the brand value of
Turkey.

“The Voice of 1000 Years Turkish Festival” is

one of the activities we organized to express the
contributions of our country in world peace and
democracy better through the youth, to promote
our cultural wealth to larger masses, and to share
Turkey’s power and contributions to peace with
the youth worldwide.

Carried out under the auspices of our esteemed
President Recep Tayyip Erdogan, in The Voice of
1000 Years Turkish Festival, we brought young
people learning Turkish all around the world
together, and we believe we have given messages
of camaraderie, love and friendship to the

world in Turkish and from Turkey through an
impresssive stage show with their participation.

We have an ancient culture, which broke off from
the steppes of Central Asia, inspired by Asia
Minor and steeped in Anatolia. With the richness,
wisdom, love and compassion of this culture,

we called out to the world in Turkish in The

Voice of 1000 Years Turkish Festival with young
people arriving from nearly 60 countries, from
South Africa to Czech Republic, Japan, Egypt,
Latvia and Sudan. We said “Come and let’s get
acquainted... Let’s love and be loved,” like Yunus.
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We once more offered a hand of friendship to
today’s world with the ancient voice of Dede
Qorqut, wisdom of Yusuf Khass Hajib, knowledge
of Akhmet Yassawi, and true courage of Haji
Bektash Veli. We once again invited the world to a
prolonged period of peace through the youth who
learn Turkish all around the world and gathered
here.

We expect that The Voice of 1000 Years Turkish
Festival become traditional over the years, in
which values of our civilization and horizons
of new Turkey are shared with the youth of the
world, young people meet in peace and love

in Turkey and in Turkish language, and that
our nation enthusiastically participate. Eight
major traditional embroidery motifs that form
our new logo and represent the historical and
cultural values of rising Turkey, which are rising,
consultation, world, assignation, East and West,
innovativeness, unity and harmony, will be
Turkish Festivals’ themes.

This catalogue consists of photos that express
themselves better than words. The leading male
and female characters in these photos are the
world’s youth who are our agents that deliver
our friendship and peace messages to the world.
The young architects who will build bridges of
friendship in activities such as this one that aims
to establish world peace, are the joyful hearts

in these pictures. I strongly recommend you to
look into their eyes in these photos, and even
more look at the world through their eyes. The
values which Yunus Emre Institute aims to bring
to and share with the world, can be read through
the their body languages in these photographs.
Our voice is of course strong when calling out

to the world in Turkish however we wanted you
to witness how their joys, their love for Turkish
language and Turkey are manifested in their body
languages.

With love...

Prof. Dr. Hayati DEVELI
Director of Yunus Emre Institute
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TURKCE,
ALTAY DILLERI ARASINDADIR

[k yazili kaynaklar Islamiyet oncesine dayanur ve
Orhun Abideleri ismiyle arulir. 6-13. yUzyillar arast; Eski
Turkge olarak bilinir. Bir koldan 15. asra kadar varliginu

geliserek surduren Eski Turkce, yakin cografyalarda
15. asra kadar devam eder. Bu yuzyilda bayragt
Hakaniye / Cagatay Turkcesine devreder ve 19. yuzyilin
sonuna kadar varhigini devam ettirtr. Bugun farkli yazi
dillen olarak bilinen bircok lehcenin anasi Hakaniye
Turkcesidir.

TURKISH
IS AN ALTAIC LANGUAGE

The very first written resources of Turkish language dates
back to the pre-Islamic era and are referred to as the Orkhon
Inscriptions. It is also known as Ancient Turkish between the

6th and 13th centuries. Ancient Turkish that had developed
and persisted until the 15th century under one branch, had
been used in neighboring regions until 15th century. Passing
the torch to Karakhanid/ Chagatai Turkish in this century, it
survived until 19th century.
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fiziki ve kulturel cografyaya yayilmistir. Kendi icinde

pek cok lehce ve sive farkli ozellikleriyle tebartz
etmektedir. Bu ozelligiyle cok karakterli bir dil sayilir.
Turkiye Turkcesi, Turkmen, Azeri, Ozbek, Uygur, Kazak

ve Tatar Turkgeleri gibi farkli yazi dilleri ile 300 milyona
yaklasan bir nufus tarafindan yazilir ve konusulur. Dogu ve
GuUneydogu Avrupa, Batl, Orta ve Kuzey Asya, Balkanlar,
Cin ve Hindistan Turkgenin yogun ve farkli lehgelerle
konusuldugu, yasadigi cografyalardir.

BugUne kadar; Gokturk, Uygur, Arap, Kiril ve Latin
harfleriyle okunup yazilmistir.

Turklerin Islamiyeti kabul etmesiyle birlikte

Turkce canli bir evreye gecmis 11. yuzyildan itibaren,
Kutadgu Bilig, Yusuf Has Hacib

Divanu Lugati't Turk, Kasgarli Mahmud

Atabetu’l Hakayik, Edib Ahmed Yukneki

Divan-1 Hikmet, Ahmed Yesevi

tarafindan yazilarak Turkgenin ilk buyuk metinleri olarak
anilmaya hak kazanmislardir.

13. yy icinde ise Yunus Emre, cagdasl baska isimlerle
birlikte Anadolu sahasinda yeni bir yazi dilinin, yeni

bir edebiyat dilinin temellerini atmis, yepyeni bir
cografyada yepyeni bir siir ve edebiyat dilinin kurulmasini
saglamislardir. Yunus Emre'nin temellerinde buyuk katkisi
olan bu Turkc¢e duyus ve ifade edis tarzi; farkl sesler, farkl
isimlerle bugun de yasamaktadir. Bundan dolay! "Yunus
Emre, Turkiye Turkgesinin miladidir.” demek mumkundur.

15. yy. a gelinceye kadar gelisme devrini yasayan divan
siiri, 15. yy'dan itibaren, Ahmet Pasa ve Necati Bey

gibi sairler tarafindan kendi sesine ve 6zgunlugune
kavusturulmustur. Arap ve Fars sairleriyle yarisan,

O6zgun duyus ve teknikleri ile kendini ispat eden buyuk
edebiyatcilarimiz yetismis, Turkceye has yuksek bir siir dili
olusmustur. Fuzuli, Nabi, Baki, Nedim, Nefi ve Seyh Galib
bu engin siirin zirveleri olarak zikredilebilir. Bu sUrecte
ayrica tekke siiri ve halk siiri Turkgenin saheserlerini
vermeyi surdurar. Esrefoglu Rumi, Haci Bayram Veli,
Hatayi, Pir Sultan Abdal, Kéroglu, Karacaoglan, Dadaloglu,

Asik Omer, Emrah, Seyrani, Bayburtlu Zinni dnemli isimler
arasinda sayilirlar. Ote yandan Evliya Celebi, Veysi, Katip
Celebi, Nergisi gibi nesir yazarlarini anmak gerekir.

19. yy'dan itibaren Turkcenin seyri degisir, bugunku
Turkiye Turkcesi tesekkul eder. Sinasi, Ziya Pasa, Namik
Kemal, Abdulhak Hamit Tarhan, Ahmet Midhat Efendi,
Halid Ziya Usakligil, Refik Halit Karay, Anmet Hasim, Yahya
Kemal, Halide Edip Adivar, Yakup Kadri Karaosmanoglu,
Necip Fazil Kisakurek, Ahnmet Hamdi Tanpinar, Nazim
Hikmet, Omer Seyfeddin, Sait Faik, Sabahattin Ali, Orhan
Kemal, Ahmet Muhip Diranas, Asaf Halet Celebi, Arif
Nihat Asya, Behcet Necatigil, Orhan Veli Kanik, Kemal
Tahir, Oguz Atay, Turgut Uyar, Cemal Sureya, Sezai
Karakog, ismet Ozel, Cahit Zarifoglu, Erdem Bayazit,
Seving Cokum, Tarik Bugra, Cemil Meric, Haldun Taner
gibi pek ¢ok sair ve yazar Turkcenin gelismesine katkida
bulunmuslar ve gunumuze ulasmasini saglamislardir.

Turkce bugun, cok genis bir cografyada, edebiyat,
matbuat ve iletisim, iktisat, siyaset, bilim, egitim ve kultur-
sanat dilidir. Tarihten gelen buyuk ve etkin yolculugu,
kuresel cagin butun etkilerine ragmen kendisini
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The Turkish language has extended throughout an expansive
physical and cultural geography, from Asia to Europe. It
consists of many dialects and accents. Therefore, it is
considered as a language with multi-characteristics. It is
spoken and written by more than 300 million persons with
the dialects from Turkey, Turkmen, Azari, Uzbek, Uyghur,
Kazakh and Tatari. Eastern and Southeastern Europe, Central
and North Asia, the Balkans, China and India are geographies
where the Turkish language is spoken and alive with various
dialects. It has been read and written with Gokturk, Uyghur,
Arabic, Cyrillic and Latin letters.

Ever since the 11 century, the language entered upon a lively
era with the acceptance of Islam by the Turks. The works such
as Kutadgu Bilig written by Yusuf Khass Hajib, Divanii Liigati’t
Tirk (Compendium of the Languages of the Turks) by
Kashgarli Mahmut, Atabetiil Hakayik by Edip Ahmet Yiikneki,
Language of Wisdom by Akhmet Yassawi were entitled as the
first long texts of Turkish.

In the 13" century, Yunus Emre and his contemporaries laid
the foundations of a new written language, a new literary
language, and contributed in establishment of a new poetry
and literary language in a new geography. This Turkish
perception and expression style to of which the foundations
were greatly contributed by Yunus Emre today with different
sounds and names. This is why it is possible to say that “Yunus
Emre is the milestone of Turkey Turkish.”

Diwan poetry, which had continued to develop until 15%
century, earned its own voice and authenticity thanks to poets
such as Akhmet Pasha and Necati Bey. Great literary figures,
who competed with Arabic and Farsi poets, and proved
themselves with inventive perception and techniques, were
raised, and a high poetic language pertaining to Turkish was
formed. Fuzuli, Nabi, Baki, Nedim, Nef’i and Sheikh Ghalib
can be mentioned as the apex of this profound poetry. During
this period, Dervish Poetry and Folk Poetry continued to
produce the masterpieces of Turkish language. Esrefoglu
Rumi, Hac1 Bayram Veli, Hatayi, Pir Sultan Abdal, Kéroglu,
Karacaoglan, Dadaloglu, Asik Omer, Emrah, Seyrani, and
Bayburtlu Zihni are amongst prominent figures. On the other
hand, prosaists like Evliya Celebi, Veysi, Katip Celebi and
Nergisi should also be mentioned.

The course of Turkish language changes after 19" century,
and modern Turkey Turkish takes shape. Numerous writers
and poets such as Sinasi, Ziya Pasa, Namik Kemal, Abdiilhak
Hamit Tarhan, Ahmet Midhat Efendi, Halid Ziya Usakligil,
Refik Halit Karay, Ahmet Hasim, Yahya Kemal, Halide Edip
Adrvar, Yakup Kadri Karaosmanoglu, Necip Fazil Kisakiirek,
Ahmet Hamdi Tanpinar, Nazim Hikmet, Omer Seyfeddin, Sait
Faik, Sabahattin Ali, Orhan Kemal, Ahmet Muhip Diranas,
Asaf Halet Celebi, Arif Nihat Asya, Behget Necatigil, Orhan
Veli Kanik, Kemal Tahir, Oguz Atay, Turgut Uyar, Cemal
Siireya, Sezai Karakog, Ismet Ozel, Cahit Zarifoglu, Erdem
Bayazit, Seving Cokum, Tarik Bugra, Cemil Merig, and
Haldun Taner contributed in development and

survival of Turkish

Today Turkish is a language of literary, media and
communication, economy, politics, science, education and
culture-arts spoken in a very wide geography. Its grand
and efficient journey throughout the history continues by
renewing itself despite all effects of global age.
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Gucu Kesfet

Dunyadaki her degerli eser, onu bir araya getiren parcalarin kusursuz
uyumundan olusur. Yukselen Turkiye'nin tarini ve kulturel degerlerini
temsil eden yeni logomuz da 8 temel geleneksel motifin bir araya
gelmesiyle olusmustur.

Bu 8 ana nakisin yuklendigi temalar:
Yukselis, Istisare, Dunya, Bulusma, Dogu ve Bati, Yenilikcilik, Birliktelik, Uyum.

Yukselis istisare Dunya Bulusma

A A A B
NNy S8t
TN

A AN

Dodu ve Bati Yenilikgilik Birliktelik Uyum
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Iste biz de bu nakislarla, Turkcenin gecmisten ginimuze yasadig topraklarin
anlamli ve guclu varligini dile getirdik. Her karisinda hikayeler gizli olan koklu
kulturumuzun, binlerce yillik gur sesini dinleyin. Barisin, dirlik ve birligin gucunu
selamlayin. Turkcenin cagrisina kulak verin.
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Discover the potential

Every valuable work throughout the world is formed by the flawless harmony
of its pieces. Our new logo, which represents the historial and cultural values of
the Rising Turkey, is created by the integration of the 8 fundamental traditional
motifs.

The themes of these 8 major embroidery motifs include:
Rising, Consultation, World, Assignation, East and West, Innovativeness, Unity, Harmony

Rising Consultation World Assignation
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East and West Innovativeness Unity Harmony
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We have voiced the meaningful and powerful existence of the lands in which the Turkish
language has lived within through these motifs. Listen to the vibrant sounds of
thousand years of deep-rooted culture that hides many stories at every inch of it. Greet
the power of peace, harmony and unity. Hearken to the call of Turkish.
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2015 TURKCE BAYRAMI GALA GOSTERISI AKIS
YUNUS GIBI YURUYUS

SAHNE 1

Insan Dilince Degisir Kader

DEDE KORKUT DUASI

Acilis sahnesinde, Turkcenin 1000 Yillik
Yuruyusu, Korkut Ata olarak da anilan

Dede Korkut'un duasiyla baslar. Dede Korkut,
hikayeleri'ndeki gibi Bey yaninda 40 yigit ve
Anne Hatun yaninda 40 guzelle sahnelenir.

SAHNE 2

Kuzguni Yagiz

BOZKIR KULTURU

At, Orta Asya'dan beri tarin boyunca

Turk insaninin kolu kanadi, yoldasl olmustur.
Buyuk bir davul olan kosun tokmaklari da
Turk kulturunde atin on bacaklarina benzetilir.

SAHNE 3

Kutadgu Bilig

TURKCE YAZILI ILK ESER

Turkcenin yuruyusu, Yusuf Has Hacib tarafindan yazilan
ve Islamiyet'in Turklerce kabullnden sonraki ilk yazili
eser olan Kutadgu Bilig ile devam eder. Kitap 4 soyut
kavram uzerine kurulmustur.

Kun Togdi (hukumdar, kanun, adalet)

Ay ToldI (mutluluk, saadet)

Odgurmis (akibet, hayatin sonu)

Ogdulmis (akil, zeka)

Bu nedenle 4 kavrami sembolize eden 4 kapi ile
sahnelenmistir.

SAHNE 4

Zencerek

SELCUKLU YILDIZI / 8 CENNET / GUCU KESFET
Orta Asya'nin mimari tezyinati olan 8 koseli yildiz
Karahanllar araciligiyla dnce Iran‘a daha sonra da
Anadolu’ya gecmistir. Selcuklu'da bu yildizin anlami
“bir ve beraber” olmaktir. Geleneksel Islam inancina
gore ise 7 cehenneme karsilik 8 cennet vardrr.
Islamiyet 8 esasa dayalidir ve bunlara 8 cennet kapisi
denilir. YUkselen Turkiye'nin tarinsel ve

kulturel degerlerini temsil eden yeni logomuz da 8
temel geleneksel motifin bir araya gelmesiyle
olusmustur. Iste biz de bu sahnede bu 8 motifi dile
getirdik. Turkcenin gelip gectigi topraklarin oykusu ile
ortusen anlamli ve guclu nakislarini dile getirdik. 1000
yilin sesine, Turkcenin ¢agrisina kulak verin.

SAHNE 5

Turkcem, Benim Ses Bayragim

TURKCE KATINDA YASAMAK

Turk siirinin buyuk sairi Fazil Hasnu Daglarca’nin siiri ile
gecmiste ve gunumuzde Turkce bayragini taslyan tum
neferlerimiz anisina sahnelenmistir.

SAHNE 6

Cenk Sanat

SAF BAGLAYARAK MATRAK

Elmalill Kur'ani Kerim meali 61:4 - Allah, kendi yolunda
kenetlenmis bir duvar gibi saf baglayarak savasanlari
sever. Osmanli'da kilic egitiminin bir yolu da “matrak
oyunu“dur. Matrak-baz Turkiye'de ilk kez sahnelenmistir.
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2015 TURKISH FESTIVAL PREMIERE SHOW FLOW
MARCHING LIKE YUNUS

STAGE 1

Destiny Changes as much as
Human Language

DEDE QORQUD PRAYER

In the opening scene, 1000-years old March of
Turkish begins with a prayer of Dede Qorqgud, also
referred to as Qorqud Ata (Forefather). Dede Qorqud
Is staged as in the stories: Bey is accompanied with
40 heroes and Mother Khatun with 40 belles.

STAGE 2

Dark Raven

STEPPE CULTURE

Throughout the history, horses have been the
protectors and companions of Turkish people since
Central Asia. A big drum, kettledrum’s mallets are
associated with forelegs of a horse in Turkish culture.

STAGE 3

Kutadgu Bilig

FIRST WRITTEN WORK IN TURKISH

March of Turkish proceeds with Kutadgu Bilig by
Yusuf Khass Hajib which is the first written work in
Turkish after Turks adopted Islam. Book is based on
four abstract concepts.

Kun Togdi (ruler, law, justice)

Ay Toldi (happiness, prosperity)

Odgurmis (fate, end of life)

Ogdulmis (reason, intelligence)

This is why it is staged with four doors symbolizing
the four concepts.

STAGE 4

Guilloche

SELJUK STAR / 8 HEAVENS / DISCOVER THE FORCE
Architectural ornament of Central Asia, octagonal

star first arrived in Iran by way of Karakhanids and

later in Anatolia. In Seljuk this star meant being “One

and Together’. According to traditional Islam faith,

there are 8 heavens and / hells. Islam was based

on 8 principles and these are called 8 gates of

heaven. Our new logo, symbolizing the historical

and cultural values of rising Turkey is formed by
assembling 8 traditional motifs. Here on this stage

we voiced these 8 motifs. We expressed the meaningful
and strong embroidery motifs which overlap with the story
of the lands Turkish language passed over. Hear the sound
of 1000 Years, the call of Turkish language.

STAGE 5

My Turkish, My Sound Flag

LIVING IN THE PRESENCE OF TURKISH

With poem of great Turkish poet Fazil Husnu Daglarca, it
was staged in memory of all soldiers of the past and
present who carried Turkish Language Flag.

STAGE 6

Art of War

TRUNCHE ON IN LINE

Elmalili Quran Tafsir 61:4 - God loves those who battle for
his sake in line, closed ranks like a wall. A method for sword
fight training in Ottoman was “truncheon game”. Truncheon
fighter was staged in Turkey for the first time.
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2015 TURKCE BAYRAMI GALA GOSTERISI AKIS
YUNUS GIBI YURUYUS

SAHNE 7

Muhibbi

DIVAN-I MUHIBBI

Muhib ask ve sevgiyi kendinde sir edendir.

Yasadigi asrin ve Osmanli Devleti'nin buyuk
padisahlarindan olan Kanuni Sultan Suleyman;
‘Muhibbi" mahlasiyla kaleme aldigi siirleri ve bu siirlerde
gosterdigi sairlik kudreti bakimindan da ‘'muhtesem’ bir
sahsiyettir. Muhibbi’'nin zevcesi Hurrem Sultan’a yazdigi
unlu siirle Turkcenin yuruyusu sahnelenmistir.

SAHNE 8

Donanma

HAYAL SURNAMELER OSMANLI'DA BAYRAM SENLIGI
Osmanli imparatorlugu déneminde gunlerce stren
buyuk senlikler, o donemde yazilmis manzum
surnameler ve minyaturlerden ilham alinarak
sahnelenmistir. Osmanli senliklerinin eglenceli
kahramanlari, Kirk Hokkabazlar yani Gozbagclilar,
Curcunabazlar, Kasebazlar, Soytarilar, Akrobatlar, Cuce
Saklabanlar, ip Cambazlar, Atesbazlar, Macuncular,
Serbetciler, Pamuk Sekerciler, Hayvan Oynaticilary,
Calgicilar, Mumcular, Nahilcilar, Tulumcular
kullanitmustir.

SAHNE 9

Ekmek, Tuz Hakki

MUZIKAL

BUyuk davullarla bir yartyus baslar Orta Asya'dan...

Bu sahnede muzigimiz temel dusuncesini yine
YURUYUS kavramindan alir. Turklerin Orta Asya'dan
baslayarak Anadolu’'da nihayetlenen bin yillik yUrtyusu
muzikle dile gelir. Felsefesini tasavvuftaki “yol”
dusuncesi ile birlestiren muzikal Orta Asya'dan baslar,
Kafkaslar'da sekil alir ve Anadolu’ya suzulur.

1. YORUYUS

2. DOMBRA

3. DERD SEHERIM

4. SARI GELIN

5. Asik Veysel - BIRLIK DESTANI

6. Pir Sultan Abdal - DOSTUN GULU YARALAR
7. Kalender — PIRLERE NiYAZ EDELIM

8. Sezen Aksu — LA ILAHE iLLALLAH

9. Yunus Emre — ASKINA MUHAMMED'IN

10. Ali Ulvi Kurucu — RUHUM SANA ASIK

Yunus Gibi

Tum ogrencilerimizle bir medeniyet yuruyusunu
anlattigimiz final sarkimiz...

Bizi goren bizi duyan
Yurusun dervis gibi
Bizi bilen bizi seven
Yurusun dervis gibi
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2015 TURKISH FESTIVAL PREMIERE SHOW FLOW
MARCHING LIKE YUNUS

STAGE 7

Muhibbi

DIVAN-I MUHIBBI

Lover is the one who makes love and romance his
secret. Suleiman the Magnificent, a great ruler of his
age and the Ottoman Empire, is a ‘magnificent’ figure
also for his poetry he wrote with pen name ‘Muhibbi’
and his poetic ability manifested in his poems.
Marchof Turkish was staged with the famous poem,
Muhibbi wrote for his wife Hurrem Sultan (Roxelana).

STAGE 8

DREAM 'SURNAME" (LITERARY WORKS ON FESTIVALS)
HOLIDAY FESTIVAL IN OTTOMAN

It was staged with inspiration from major festivals

that lasted for days in Ottoman period, poetic

‘Surnames’ written in that period and miniatures
Entertaining characters of Ottoman festivals, Forty
Magicians that are Illusionists, Jesters, Plate Jugglers,
Fools, Acrobats, Dwarf Clowns, Wire walkers, Fire players,
Paste-sellers, Sirup-sellers, Cotton candy makers, Animal
charmers, Musicians, Chandlers, Tree decorators, and
Tulumcus (those who control the crowd with inflated skin
bags) were used.

STAGE 9

Right to Bread and Salt

MUSICAL

In this stage our music is again based on the MARCH
concept. The march of Turks, which began in Central
Asia and ended in Anatolia is voiced through music.
Musical that combines its philosophy with the “path”
concept in Sufism, begins in Central Asia, takes shape in
Caucasus and floats to Anatolia.

1. MARCH

2. DOMBRA

3. MY TROUBLE TWILIGHT

4. BLONDE BRIDE

5. Asik Veysel — UNITY SAGA

6. Pir Sultan Abdal = FRIEND’'S ROSE HURTS

/. Kalender — BEG THE SAGES

8. Sezen Aksu — LA ILAHE ILLALLAH

9. Yunus Emre - FOR THE LOVE OF MUHAMMAD
10. Ali Ulvi Kurucu = MY SOUL IN LOVE WITH YOU

STAGE 10

Like Yunus

Our final song with which we narrate the civilization march
to all our students...

Those who see and hear us

Walk like a dervish

Those who know and love us

Walk like a dervish







.. YUNUS GIBI
hi YURUYUS

2015 TURKGE BAYRAMI KONSEPTI

Ey arkadas unutma sakin
Irak ellere gitsen bile
Daglara taslara yaz adini
Hak ismini cagir ask diye

Mahsun ucgan kuslara soyle
~Mahcup dusen yaslara soyle
Oksuz kalmis garip taslara sdyle

Hak ismini cagir ask diye

Sirda koca ¢inara

Sevda akan pinara

Askin cagl Yunus'a
Hak ismini cagir ask diye

Collere issizlara soyle
Goklere yildizlara soyle
Hasrete yalnizlara soyle
2 Hak ismini cagir ask diye

=

LIKE YUNUS
MARCHING

2015 TURKISH FESTIVAL CONCEPT

Oh friend, forget not
Even if for lands afar you depart
Inscribe thy name over mountains and rocks
Invoke the Name of the All Truth as love

Tell the birds flying in grief
Tell the falling drops bashfull
Tell the orphaned stones that are forlorn
Invoke the Name of the All Truth as love

To the noble plane tree in mystery
The love for flowing river
To Yunus who is the age of love
Invoke the Name of the All Truth as love

Tell the deserts and wilds
Tell the heavens and stars
Tell those suffer from longing and solitude
Invoke the Name of the All Truth as love
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KOSTUM / COSTUME
DEDE KORKUT / DEDE KORKUT

Bilgeligin vurgusu olarak dikis ayrintisiz,
gosteristen uzak, naturel kumaslar secilmistir.

As an emphasis to the wisdom of the person,
seamless, unpretentious and
natural materials with no details have been chosen.
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Dede Korkut, who is also known as Korkut
Ata, was the forefather and a sage of the
old Turkish clans. The stories he narrated

provided advice to the rulers and public,
guiding the memory and paths of the
people, solving disputes, and becoming the
cornerstone of the community and praying
for them. All of the legends passed onto
generations, imprinting his philosophy and
advice for many centuries.

In his stories, there are

40 heroes accompanying Bey and
40 belles accompanying the Mother Khatun.
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KOSTUM / COSTUME
YIGITLER VE GUZELLER / THE HEROES AND THE BELLES

YIGITLER
Dede Korkut, Hikayeleri'nde kotulugu vyigitler uzerinden anlatmistir. Bu nedenle
siyah renk kullanilmis, savasci kisiliklerini vurgulayan yay ve zirh ayrintilari
tasarimda yerini almistir.

GUZELLER
Dede Korkut Hikayeleri'nde hatun iyilikle 6zdeslesmistir. Tasarimda, safligi ve zarafeti
temsil etmesi bakimindan, beyaz renk ve ucusan kumaslar tercih edilmistir.

THE HEROES
Dede Korkut has narrated evil themes through his heroes. Therefore, black has been used in
costumes and details of shields emphasised their warrior identities.

THE BELLES
Dede Korkut has identified goodness through women in his story. The colour white and flowing
materials were preferred in their costume designs in order to represent
purity and glegance.
@
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THROUGHOUT HISTORY,
HORSES HAVE BEEN IDENTIFIED AS A LIMB OF TURKISH, AS WELL®
AS THEIR COMRADE. -

. . L
Horse is associated with the loved one in Karacaoglan’s poems and the
qualifications of the horse are associated with the qualifications
of the loved one.

“I prefer horses with low rumps and
shield like breasts
And haying pen like ears and hammer like
« Heads I prefer beauties tall like a branch
of tree with sable hair
I love dun horses and also beautiful ones”
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KOSTUM / COSTUME
KOSLER / KOS DRUMS

Bu grubun tasariminda enstrumana "kos” adi verilen atin on ayaklarindan
Ilham alinmis ve tasarimda at baslari kullanilmistir.

The instrument called “kos” within the design of this group has been inspired by the
forelegs of the horse and thus, the use of horse heads are evident in its design.













Tarkcenin yUrayusua Islamiyet'in Turklerce
.. “kabuliinden sonraki ilk yazili eser olan Kutadgu
' » Bilig ile devam eder. 11. yuzyilda yasamis
=.W.F_Iruygur Turklerinden Karahanli Yusuf Has Hacib'in,
# Dogu Karahanli Hikumdari Tabgac Ulug Bugra
Karahan'aatfen yazdigi ve takdim ettigi Turkce
eserdir. “Kutlu olma bilgisi” veya
“devlet yonetme bilgisi” olarak
Tarkiye Turkcesine aktarilabilir.
18 ayda tamamlanmistir.

T T

It is the Turkish work written by Karahanl Yusuf
Has Hacib, an Uyghur Turk from the 11th century,
attributed to the ruler of East Karahanli, Tabga¢ Ulugh
Bughra Kara Han. It is the first written work after the
Turks embracing Islam. It can be translated as

“Blessed Knowledge” or
“Knowledge of State Governance”
[tswas completed in a period of 18 months.
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KOSTUM / COSTUME
YUSUF HAS HACIB / YUSUF KHASS HAJIB

Alimin kostum tasarimi, donemine sadik kalinarak hazirlanmis,
baslik olarak bork tercih edilmistir.

The wise man’s costume design was kept faithful to the era he lived and
thus a leather headpiece was used.
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Selcuklu kultur ve sanatinin temel The eight-corner star, which is one
figurlerinden biri olan 8 koseli of the fundamental symbols of Seljuk
yildizin Orta Dogu “da bulunan eski culture and arts, is known to have
uygarliklarda ve Islam dunyasinda been extensively used in the ancient
yaygin olarak kullanildigi, say! civilisations of the Middle East as well
biliminde 8'in cenneti anlatan bir as within the Islamic world and it is
imge believed in statistics that the number
oldugu belirtiliyor. Islamiyet'in 8 symbolises heaven. The fact that
8 esasa dayall oldugu, bunlara Islam is based on 8 essentials, and that
8 cennet kapisi dendigi, these are called the 8 doors of heaven
8 koseli yildizin da has influenced the belief that the
8 cenneti simgeledigi belirtilir. eight-corner star also symbolises the 8
different levels of heaven.
8 koseli yildizin sekiz ilkesi;
merhamet, sefkat, sabir, dogruluk, The themes of these
sir tutmak, sadakat, 8 major motifs include:
comertlik ve sukurdur. Mercy, Compassion, Patience, Honesty,
Secrecy, Loyalty, Generosity, Gratitude.
Selcuklu yildizinin anlami; “bir ve beraber” olmaktir.
Tipki 8 nakisin birligi gibi.
The meaning of the Seljuk star is “to be one and together”.
Just like the unity of the 8 embroidery motifs...
Merhamet / Mercy
Sukur / Gratitude Sefkat / Compassion
Comertlik / Generosity Sabir / Patience
Sadakat / Loyalty Dogruluk / Honesty
o Sir tutmak / Secrecy
SO0
OCR
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SAHNE 4 / SCENE 4



KOSTUM / COSTUME
YUNUS GIBI / LIKE YUNUS

Bu bolumde tum ogrencilerimizin kostum rengi olarak
beyaz tercih edilmistir. Yunus Emre'nin; insanligi, mutluluga,
barisa ve huzura kavusturan hayat tarzi ilham alinmistir.

In this section, the colour selected for the costumes is white with
inspiration from Yunus Emre’s lifestyle which brings joy, peace
and tranquility to humanity.
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“Turk siirinin buyUk sairi” olarak tanimlanan
Fazil HUsnu Daglarca, Turkce'ye bakisini
“Tark¢cem, benim ses bayragim.”
diyerek “Turkce Katinda Yasamak”
adli siirinde sergilemistir.

Fazil Hiisnii Daglarca, who is described as
“The Great Poet of Turkish Poetry”,
expressed his opinion of Turkish in his poem
“To Live On the Level of Turkish”:

“My Turkish, My Flag of Voice”

























KOSTUM / COSTUME
MATRAKCILAR / MATRAKCILAR

Osmanli'nin saray rengi bordo, bu sahne icin tercih edilmistir. Kullandiklari
techizat dovus tekniklerini gelistirmek icin kullandiklarr malzemelerdir ve
aslina sadik kalinmistir.

The colour maroon was chosen for the soldiers of the Ottoman Palace. The accessories
they used were used to develop their fighting techniques and
thus they are authentic.




Evliya Celebi'nin “Seyahatname”sinde gecen bilgilere gore,
Sultan IV. Murad matrak oyununun 70 yontemini biliyordu.
Matrak, 16. yuzyilda Matrakci Nasuh tarafindan ilk kez kurallari ve
standartlari ile tam bir spor dali haline getirilmistir.

cTT]IT]I T T

According to the information in Evliya Chelebi’s work Seyahatname (Travel Book),
Sultan IV Murad knew 70 techniques of the matrak game.
Matrak had been officially recognized as a sport with the rules and standards
set by Matrak Nasuh during the 16™ century.
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KOSTUM / COSTUME
KANUNTI SULTAN SULEYMAN / KANUNI (THE MAGNIFICENT)

Gecmisi Orta Asya'ya dayanan, Osmanlida; gug, kuvvet ve saltanatin
sembolu olan cintemani (U¢ benek) desen kullanitmistir.

Originated from Central Asia, the Cintemani (Trispot) pattern was used
which symbolized power, strength and reign in the Ottoman.
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Stanbulum, Karaman'im, diyar-1 milket-i RUm um
Bedahsan'im ve Kipcagim ve Bagdad'im, Hor@sanim >

. Saclt marim, kasi yayim, gozu pur fitne, bimarim
Olursem boynuna kanim, meded he na-musulmanim




My Istanbul, my Caraman, the earth of my Anatolia
My Badakhshan, my Baghdad and Khorasan

My woman of the beautiful hair, my love of the slanted brow, l
my love of eyes full of misery - ’
My blood is on your hands if I die, mercy oh my non-Muslim
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KOSTUM / COSTUME

HURREM SULTAN / HURREM (ROXELENA)

Anne ve sultan kavramlarinin Gnemini vurgulamak adina
mucevher vurgulu buyuk bir baslik tercih edilmistir. Bircok
yerde sirma islemeler kullanitmistir.

In order to emphasize the importance of mother and sultan
concepts, a big helmet, which was decaorated with jewels, was
chosen. Brocades were used abundantly.










SARAY KOSTUMLERI

Padisahin ve sultanin kostumleri osmanlinin azametini ve
gosterisini yansitmaktadir. Harem kisminda her kiyafetin
renk ve desen farkliligi; haremin her milletden genc kizlari
icinde barindiran dunyasini sembolize etmektedir.

PALACE COSTUMES

The costumes of the sovereign and the sultans reflect the grandness and
vanity of the Ottomans. The variety of each outfit’s colour and design
within the Harem symbolises the young girls from various nations.
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HAYAL SURNAMELER
"OSMANLI'DA BAYRAM SENLIiGI”
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DREAM FEAST BOOKS
“EID FESTIVAL IN-THE OTTOMANS? °
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KOSTUM / COSTUME
DONANMA (SENLIK SAHNESI) / FLEET(FESTIVAL STAGE)

Osmanli Imparatorlugu déoneminde gunlerce stren buyuk senliklerde
kullanilan kostumlerle ilgili bilgiler, o donemde yazilmis manzum
“surnameler” ve minyaturlerden elde edilmistir. Eglencenin ve toplumun
cesitliligini ifade etmek icin turlu kumaslar ve renkler kullanitmistir.

The information about the costumes that were used in big festivals lasted for many
days in the Ottoman Empire period were obtained from poetic “surnames” (literary
texts written on festivals) and miniatures. Various textiles and colours were used to

highlight the diversity of entertainments and community.
T I‘
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BIR YURUYUS BASLAR ORTA ASYADAN...

<ceoeeeseseseeesY>

A GREAT MARCH BEGINS FROM THE
CENTRAL ASIA WITH GREAT DRUMS...






Miizigimiz temel diisiincesini YURUYUS kavramindan alir.

Turklerin Orta Asya’'dan baslayarak Anadolu’da nihayetlenen
bin yillik yaruyusu muzikle dile gelir.

Felsefesini tasavvuftaki “yol” dusuncesi ile birlestiren muzikal;
Orta Asya’'dan baslar, Kafkaslar'da sekil alir ve Anadolu’ya suzulur.
Ve bir dunya utopyasini Hz. Mevlana, Haci Bektas-1 Veli ve
Yunus Emre'de gerceklestirir.

TT]I I T .

Our music takes its fundamental thought from the concept of MARCHING.

The Turks marching for thousands of years that started from the Central Asia and ended in
Anatolia comes to life with music. The musical, which unites its philosopy with the thought of
“the path” as in Sufism, begins in Central Asia, takes its form in the Caucasus and filters it into
Anatolia. And it actualizes a world of eutopia with Mawlana, Hac1 Bektashi Veli and Yunus Emre. .










Halay olur, Horon olur... Nefes olur... Sema olur... Semah olur...
Hay olur, Huy olur... Ve "Dértnala gelip Uzak Asya‘'dan....
Akdeniz'e bir kisrak basi gibi uzanir”

]I I T

And “coming from the Far East at full gallop... and extending his head out
like a mare down to the Mediterranean”...
It becomes Halay or Horon (two different kinds of folk dance)... .
It becomes Breath....
Sama (Whirling of dervishes) or Samah...
It becomes Hayy (One of Gods Most Beautiful Names; The Ever-Living) or
Hu (from Ar. Huwa, i.e. He)
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Turkce irmaktan dogdu. Guneste
yikandi. Toprakta koklendi. Orhun ve
Yenisey Irmaklarinda kaynayan bu dil,
Maveraunnehir'den Dicle ve Firat'a ulasti.
Tuna, Tunca ona yatak oldu. Kizilirmak'la
costu. Sakarya kiyilarinda dile durdu.

|lkin Yunus Emre sakidi bu dili.
Ask dedi, baslangi¢ ve son hep asktir.

‘Askin aldi benden beni / Bana seni gerek
seni / Ben yanarim dunu gunu / Bana seni
gerek seni...”

Ask nereye duserdi peki? Gonul degil miydi
onun mulku? Turkce gonule indi. Hac
Bayram Veli;

‘Noldu bu gonlum noldu bu gonlum
derd U gam ile doldu bu gonlum
yandi bu gonlum yandi bu gonlum
yanmada derman buldu bu gonlum...”

Diye diye, insani, Turk¢enin irmaklarla
tasinan, o cografyadan bu topraga konan,
insan anlayisini aciga cikardr. O insan ki;
Kaygusuz Abdal'in Turkcesinde;

‘Bu adem dedikleri
el ayak bas degil
adem manaya derler
suret ile kas dedgil...”

Diye diye yol aldi. Yol hem gitmek hem
ayrilik demekti, dunyanin en lirik dillerinden
birisi olan Turk¢e, ayriliga catt;

"Kullar basina gelmesin / Kimse gozyasin
silmesin / Hak dusmanima vermesin /
Ayrilik gibi dert olmaz”

misralariyla kristalize oldu asik'in...

Ask, ask, ask... Hep ask dili oldu Turkce...
Fuzuli ask ile yandi, ask kurdu, sifa oldu,
belas! bile ozlendi;

"Ya Rab, beld-yi ask ile kil asina beni
bir dem bela-yi asktan etme cuda beni”

Turkish was born from a river. It washed itself with
the sun. And grew its roots in soil. This language,
which fermented with the Orkhun and Yenisey
Rivers, reached Tigris and Euphrates from Transox-
iana.The Danube became the bed for the Tundzha.
It flowed with the Red River. And fell from the lips
on the shores of Sakarya.

It was first Yunus Emre who had spoken this lan-
guage. Love, he said, Love is always the beginning
and the end.

“Thy love infatuated me / It is Thee all I need / I
become consumed at present and in the past /
It is Thee all I need..”

And where did love fall? Was it not the heart? Turk-
ish entered the hearts while Hac1 Bayram Veli said:
“What has happened to my heart, what has hap-
pened to it?

It was filled with grief and sorrow.

It was burnt, it was burnt

It found its remedy in burning.”

And so he disclosed the language that met with
rivers, moving from those lands to this land and
aware of a human perception. That human has been
expressed by Kaygusuz Abdal’s Turkish as:

“What they call Adam

Does not consist of hands and a head
Adam is the quiddity

Not the form or eyebrow..”

This path meant to go as well as separation; and one
of the most lyrical languages of the World, Turkish,
had come face to face with separation:

“I hope the servants may not suffer

And no one may weep

May God not subject even my enemy to it
There is no trouble as separation...”

And these words of Asik became crystallised...
Love, love, love... Turkish was always a language of
love... Fuzuli burned with love, while becoming an
expert of love, becoming his own cure, leaving its
curse yearned for;

“Oh God, make me familiar with
the burden of love

And do not separate me from it
even for a single moment...”
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Dedi Fuzuli...

Turkgcenin gelip gectigi cografyalar,
abdallar, asiklar, veliler, sairler, kahramanlar
yurtlarydr... Kahramanlarin dilinde
ciceklendi, kavganin atesi oldu; Dadaloglu;

"Yarin kavga kurulur
Oter tufek davlumbazlar vurulur
nice kocg vigitler yere serilir...”

Sadece kahramanlik mi, hayatin kac rengi,
dunyanin kac¢ bucadi, ruhun nice konadi
varsa dile geldi Turkcede. insanin gormus
gecirmisliginin ifadesi oldu; Nabi soyle
yazd,

‘Bag-1 dehrin hem hazanin hem baharin
gormusuz / Biz nesatin da gamin da
ruzigarin gormusuz...”

Baki de konusmustur bu dille. Mimar Sinan
ve Istanbul sehri de... Her gelenin dilinde
salkim salkim kopuk kopuk sudur Turkce.
Incelikler, sanat buluslari, aklin ve askin
butun katmanlari dile gelir onda.

"/ulfune kalsa perisan eylemezdi dilleri
Onu da tahrik eden bad-1 sabadir neylesin..

diyen Nefi'nin dnunde egilelim.
Herkes soyler ama Nesati gibisi
gorulmemistir,

"Gittin amma ki kodun hasret ile cani bile
Istemem sensiz olan sobet-i yarani bile..."

Bitmez bu hikadye uzar ta hasredek...
Ancak Seyh Galip gecmeseydi bu dilden
belki dilimiz ve gonlumuz biraz daha
kururdu. Baska kim atesten bir gul bahcesi
kurabilirdi?

‘Gul ates gulbun ates

gulsen ates cuybar ates
Semender tiynetan-i aska bestir
lalezar ates...”

Ve bu dil, bu Turkce; Yarin dudagindan
getirilmis bir katre alevdir bu karanfil...

Yedi yuzyil suren hikayemizi dinlemis ihtiyar
¢cinarlardan.

Ve bu Turkce Ki;
‘Ne icindeyim zamanin ne de busbutun
disinda...”

"

Said Fuzuli...

All of the geographies, where Turkish had passed
through, became the dorms of all the wandering
dervishes, lovers, poets and heroes...It blossomed
on the tongues of the heroes, becoming the fire of
fights as Dadaloglu says,

“The battle will break out tomorrow

The flintlocks will blow and the war drums will be
beaten

And many brave ones will fall down...”

Is it just heroism? How many colours of life, cor-
ners of world, mansions of the soul found its voice
in Turkish. It became the expression of wisdom of
people while Nabi put it forward as thus;

“We have seen both the fall and the spring of this
vineyard / We have seen the winds of joy and
SOrrow...”

Baki also has used this language. So did Architect
Sinan and the city of Istanbul... Turkish was
flowing forth from the tongues of all who came.
All that is graceful, art inventions and the layers of
love and the mind came to life with it. Let us show
our respects before Nefi who says:

“If it be for her lovelock, it would not ruin the
hearts
It is the morning breeze that provokes it..”

Every one may say it, but not as good as Neshati,

“You departed but left the soul with longing
I do not even want to have talk with the friends..”

This story would last till the resurrection.

Perhaps if Sheikh Galip had not passed through
this language, it may have caused both our
tongues and hearts to become more dry. Who else
would have been able to establish a garden of rose
from fire?

“The rose is in fire, the rose bed is in fire as well
The rose garden is in fire, the river is in fire as well
The fire suffices as the tulip garden

For those having the nature of a salamander...”

And this language, this Turkish is a drop of clove
brought from the lips of the beloved...

Listening to our story of seven centuries from an
old plane tree. And it is this Turkish language that
makes us feel like;

“I am neither in time nor out of it fully..”




Ve bu guzel Turkce ki
‘Dort nala gelip Uzak Asya'dan...”

O Turkce ki, billur bir sese burunur, ruh
olur; opusten yumusak yagan bir yagmura
ses olur. Kaldinmda yurur, i1stirap ¢ekenlerin
annesine donusur. Ve o Turkge ki;
soylenmemis askin guzelligiyledir.

Gun gelir;

“Bitiin saadetler miimkiindiir, der...”

Susmaz hi¢ susmaz,

“Memleket isterim

Yasamak sevmek gibi goniilden olsun
Olursa sikayet 6liimden olsun..”

diye iclenir.

Gun gelir,
“Bazen sasirip ekmek yerine / yildiz yer”

Gariptir...
« v . . »
Aglasam sesimi duyar misiniz misralarimda

diye sorar.

Rahati kacan agactir, o
He'nin iki gozu iki cesme aaahhh,

Bazen basi doner,

Yunus ki sut disleri Turkgenin diye mirildanir.

Mor kulhanidir.
“Sevgili en sevgili ey sevgili uzatma diinya
stirgliniimii benim” nidasina burunur.

Ah der kimselerin vakti yok ince seyleri
anlamaya...

Sevgilinin hasretinden prangalar eskitir
Solgun bir gun olur dokununca

Sebep ey olur

Celladina gulumser

Yol el¢isiyle mesafeler alir

Ne cok acl var der ne ¢cok aci var.

Ve sair; butun sairler

Butun kadinlar erkekler ve cocuklar
Cumle yildiz ay ve gunes

Zaman ve mekan

Gecmis ve gelecek adina haykirir;

Turkcem benim ses bayragim!
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And it is this beautiful Turkish that
“Comes from the Far East at full gallop..”

Turkish enraps itself in a clear sound and
becomes a spirit; becoming the sound of a soft
rain of kisses. It strolls on the pavements and
turns into the mother of the sufferers. And it is
Turkish that appears with the beauty of disclosed
love.

There are times when it says,
“All happiness is possible...”

It never keeps quiet as it grieves...
“I want a homeland
Sincere as living and loving

If there be a complaint, may it be from the
death..”

And a day will come when it,
“Eat stars instead of bread in bewilderment”

It is strange as it asks...
“would you hear my voice in my lines if I cry..”

It is like a tree that no longer feels comfortable
in its skin...

Two eyes of Ha (In Arabic, the letter ha has two
eyes) are like twin fountains

At times, its head spins, While Yunus mumbles
and states it to be the baby teeth of Turkish. A
violet rogue. Enrapping itself in the invocation:
“Beloved, oh beloved, the most beloved! Do not
prolong my worldly exile..”

No one has time to understand subtle things...
Wear out fetters out of the longing for the
beloved

Becomes a pale day if touched

Becomes “Oh reason”

Smiles at his executioner

Journeys together with the Messenger of the way
So much pain there is.

And the poet, and all poets

All women, men and children

The globe, stars, moon and sun

Time and space

Shout out;

Turkish is my flag of voice!
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